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HokropauTsT Ilers ['eoprueBa KocraguHoBa npurexkaBa oOpa3zoBaTeiIHO-
KBAIM(PUKALMOHHATA CTENEH ,,MarCThp*‘, IPEMHUHAN € MPEABUIECHOTO 00yUYEeHHE
3a JIOKTOpPAaHTypa U OTroBapsi HA MUHUMAJIHUTE HALIMOHAJIHU U3UCKBAHMS 1O YJI.
20, an. 2 u 3 Ha 3akoHa 3a pa3BUTHE HA aKaJEeMHUYHMs ChCTaB B PemyOmmka
bearapus, kakto U Ha BbTpelmiHuTe mpaBwia 3a pa3BUTHE HA AKAJIEMHYHUSA
cweetaB B O3V ,,Heodut Puncku®.

N3cenBaHeTo Ha JOKTOpPAHTAa € IOCBETEHO Ha €IHAa W3KIIOYUTEIHO
3HaYMMa M aKTyajHa Tema, CBbpP3aHAa C JUIWTAJIHATA XyMAaHUTapHUCTHKA.
TexXHOJIOTMYHUTE NHOBALIMHU CE Pa3BUBAT C MHOTO Obp3H TEMIIOBE, KATO HAMUpaT
HIMPOKO MPUJIOKEHUE B HaW-pa3IuyHM O0JIACTH, BKJIIOUUTETHO U B KyJATypHara
chepa. Huceprauusara ,Bauanue Ha mexHoio2uume 6vpxy YHPAGIEHUEmO U
NONYNAPUSUPAHEMO HA KYIMYPHOMO HACAe0cmEo™ pas3liIek1a UMEHHO HOBUTE
NIPEIU3BUKATEIICTBA MIPE] YIPABIECHUETO U MPEACTABIHETO HA HHCTUTYLMUTE HA
aMeTTa B HalleTO JUHAMUYHO BPEME.

VYTBbpACHUST CTAaHAAPT 3a BUAA U 00eMa Ha MpeCTaBEHUTE JucepTaius,
aBTopedepar u nyoauKaluuy € cnazeH. JucepTamoHHUAT TPy Ce ChCTOU OT YBO/I,
TPH IJIaBH, 3aKJII04eHHEe, OnOIMorpadus U Katajor ¢ MPUIIOKEHUS — BCUUKO 437



CTPaHHUIIH.
ABTOpOBaTa T€3a €, Y¢ B ChBPEMCHHHMSI KOHTEKCT Ha TOJIEMH TEXHOJIOTUYHU
MPOMEHU W AUTUTAIM3AIMS, KYJATYpHOTO HACIEACTBO NPHBIAYA BCE IOBEYC
BHHMaHKe. B cBeTOBeH Mamad ce HaOMroIaBa yCTOHNYMBO HapacTBaHEe Ha Opost Ha
Hay4YHUTE ITyOIMKAIIAH 10 TeMaTa, a TUTUTAIN3alHATa Ce OTKPOSBa KATO OCHOBCH
IIPUOPHUTET B MEKTYHAPOTHUTE CTPATETHICCKH U 3aKOHOIATCITHA PAMKH.

B VYBona 10KTOpaHThT NOCOYBA OOEKTA M MPEAMETA HA CBOETO U3CIIEIBAHE,
CJIeT KOETO CH IIOCTaBs aMOHWIIMO3HATa IIeN ,,J1a TPEACTABU W aHaJU3Hupa
ChBPEMEHHUTE TpaHC(opMaIuu B CEKTOpa Ha KYITYPHOTO HACIEACTBO, KaTo
npoydd pazOuMpaHeTo 3a mpoleca Ha JUTUTAIU3anus, HIACHTU(HIHpa u
CHUCTEMaTH3Upa HAJIMYHUTE M BB3MOXXHU TEXHOJIOTHH 3a MPUIOKCHUE B
obOmactra®. 3a Jna M3MBIHK TOBAa, aBTOPHT pa3MIEkKJIa KAKTO TIOOATHHUTE
TEHJICHIIMH, Taka U CHeIU(UUYHUTE acClEKTH, CBbP3aHU C OBITapCKusi KyITypeH
CEKTOp.

KopekTHO ca MocodeHrn W HIKOW OTPAaHWUYCHUS, MPOU3TUYAIIHA OT TBHPIE
IIUPOKKsST OOXBaT Ha M3CICABAHETO M OBP30TO pPa3BUTHE HA TEXHOJIOTHHTE.
Brrpekn ToBa mpoydYBaHETO yCIsABa J1a 1aJie €JHa MHOTO T0Opa OCHOBA 3a OIleHKA
Ha BJIMSHUETO Ha TEXHOJOTUUTE B 00JaCTTa Ha KYJITYPHOTO HACIEACTBO.

PaGoTHara xumoTe3a Ha aBTOpa €, 4e JAUTMTAIU3AIMATA € KOHIIENTyalHa
POMSIHA B YNPABIECHUETO HAa HACIEICTBOTO, KOSTO M3MCKBA HOBU TOIXOIU U
MIPEOCMUCIISIHE Ha TPAJUIMOHHUTE MOJEIM Ha paboTa M B3aMMOJEHCTBUE C
KyJATYpHUTE IIEHHOCTU. B Tienms TEeKCT ce Mmomabpika Te3ara, 4Ye ChIIMHCKAaTa
TpanchopMmarnsi Ha KYITYpHHS CEKTOp IIe HACcThM TOTaBa, KOTaro
JTUTHTAIA3AIMATA CE TPEBbPHE B OCH3HATA, IOCJEAOBAaTEIHA M CIOJCICHA
CTpaTerusi, KOsITO MOJKPEIs, IOMbJIBA U PA3IIUPSIBA PEATTHOTO Ype3 JUTUTATHOTO.

JlucepraHThT TMOCOYBA, Y€ PA3TUYHU XyMAHUTAPHU JIUCUUILIMHH,
npenjarar pasHooOpas3Ha IJIeHA TOYKa BHPXY KyATYPHOTO HACIEACTBO. Tasu
MHOTOIIJIACTOBOCT 00ycjaBs HEOOXOIMMOCTTa B paborara na ObAC BB3NPHUET
WHTEPAUCIUILINHAPEH TMOAXOJ, Yeprell WHCTPYMEHTH OT Pa3IudyHH HAyYHU
o0nmacT W JIOTHYECKH CTpPATerwH, 3a Ja OCHUTYpU IIUIOCTEH aHaimu3. B
IpecieIBaHe Ha TIaBHATA 1€, KOSITO CH € TIOCTaBWJI M CBBP3aHHUTE C HEsl 3a1a4H,
JOKTOPAHTHT HM3MOJI3Ba PA3HOOOpPA3HM METOAU. boratmar WHCTPYMEHTapHuyMm
ChueTaBa CTapy W HOBU TOJXOJIM 33 U3CJIE/IBaHE, KOUTO B3aMMHO CE€ JOITbJIBAT.

C mppBara 11aBa Ha JUcCepTanusTa ,,KyimypHo HAciedcmeo U Cb8peMeHeH
KOHmeKCcm Ha (3a) pazeumue’* ce U3rpaxaa UHTePAUCIIUIUIMHAPHATA TEOPETUIHA
paMKa, BbPXY KOSTO CTHIIBA ITO-HATATBITHOTO MPOyYBaHe. TS MOCTaBS KyITYPHUS
CEKTOp B KOHTEKCTAa Ha MKOHOMHYECKaTa Teopus 3a ,JeTBbpTara WHIyCTpHUaTHA



peBOMIOIHSA . ABTOPBT OTYMTA, Y€ TO3M 3aMHUCIIEH ITHPBOHAYAIHO CaMO Karo
WKOHOMUYECKH TEPMUH, BE€Ue HaBIIM3a BB BCsIKa c(pepa Ha )KUBOTA, BKITFOUUTEITHO
U B 00JIacTTa Ha HACJIEICTBOTO.

Upes3 mperiies; Ha Hay4yHara JUTEparypa U HOPMATUBHUTE AaKTOBE Ce€
MpOCIIesiBaT TEHACHIIMUTE B HOBUTE TEXHOIOTUU. JIOKTOpaHTHT MoauepTana, ue
Hal-CepUO3HOTO MPETU3BUKATEIICTBO B CbBPEMEHHATA Cpeia € U3rPAKIAHETO Ha
BU3YyaJTHUS 00pa3 Ha KYJITYPHOTO HACIIEACTBO, KAKTO M Y€ TEXHOJOTHUUTE JaBaT
BB3MOXKHOCT 32 TIOBTOPHO HM3ITOJI3BAHE HA TMTOCTHKCHUATA OT MUHAJIOTO 10 €IUH
aNTepHATUBCH HAYMH, aJICKBaTEH Ha HAIIIETO Bpeme. B pe3ynrar ce reneprpa HOBO
KYJATYPHO ChIbp)KaHHE, KOETO BOAM O HOBH (DOPMH Ha KyITypa U KyJATypHHU
MPaKTUKU, KAKTO W JI0 pa3iu4yHu TpaHchopmainuu B cektopa. ChlIMHCKaTa
MIPOMSIHA CTIOpPEJ HEro 1€ HACTBIU, KOTaTo TEXHOJOTUUTE OBbJAT BHEAPEHU Ha
BCSIKO HUBO OT (DYHKIIMOHUPAHETO Ha KYITYPHUTE OpraHU3alliM, a HE CaMO Karo
MOJIXOA 3a JIOKYMEHTHUpaHe WIM TMpeACTaBsiHE Ha OTJAEIHM OOEKTH Ha
HACJIEJICTBOTO. 3a Ja C€ TMOCTUTHE TOBa € HEOOXOAMMO KOHCTpyHpaHEe Ha
,,JJUTUTAJTHA CTPATETHs * HA HUBO KOHKPETHA HHCTUTYIIUA. [locmeaBanusaT anamus
OTYUTAa MEKIYHAPOIHUTE TIOJMTHKH, KOWTO WIPasT KIOUOBA PO B
HAaChbpyaBaHETO Ha TO3M Tpolec. Pasmienanu ca OCHOBHUTE JTOKYMEHTH Ha
HAIMOHAJHO HUBO, KOUTO paMKUpaT Mpolleca Ha JUTUTAJIN3alldsg U OoyepTaBar
MIOCOKHUTE Ha pa3BUTHE. AOCOIIOTHO PE30HEH € U3BONBT, 4e B bbarapus Bce oiie
JIMTICBA KOOPIMHUPAHA HAIMOHAJIHA CTpaTerus U e(heKTUBHA HOPMATHUBHA paMKa.

BbB BTOpara wuwact, o3amaBeHa ,,/[ueumanuzayus Ha KYAMYPHOMO
Hacnieocmeo: Kiacugukayus Ha mexronocuume*, aBTOPbT JeUHUpa KIIOUOBU
TEPMHUHH, OMUCBAIIN CHBPEMECHHHUTE TPOIECH U TpaHC(OpMaIuu B KyJITypHHUS
cexkrop. Toit m3pu4yHo popmynupa KOHIENTyaqHaTa pa3iuka MEXIy MOHSATHSATA
SIATATANM3ausa, ,,udpoBusanus” u ,BuUpTyanu3anus B cdepara Ha
HacJenCcTBOTO. Te3n yTOUHEHHS ca BaKHU U OCHOBOIIOIATAIH 3a pa30upaHeTo Ha
cnenupuyHaTa TEPMUHOJIOTUSI U CHOTBETHO BB3MOXKHOCTHUTE 3a yIoTpeda mpu
OBAeIo pa3BUTHE Ha Ky/ITypHaTa cdepa.

B cpuoms koHTEKCT € pa3paboOTEHO CHCTEeMAaTHYHO W3CIECABaHEe U
KJacu(ukaIus Ha TEXHOJIOTUUTE, U3TIOJ3BaHH B CEKTOpA. BhIIpeky ue kapThuHaTa
¢ M3BBHPEIHO MBCTPA, TUCEPTAHTHT € OuepTai HIKOM TEXHOJIOTHHU B JCTAMIIH,
JTIOKAaTO TO-CIIeIM(PUIHUTE caMo ca Mapkupanu. Toit 6a3upa Ta3u KiacupuKamus
Ha TeopusiTa Ha MHPOPMAIMOHHUTE CUCTEMHU, CIIOpPE] KOSITO TEXHOJIOTHHTE CE
pasmiexaaT KaTo B3aMMOCBBpP3aHU KOMIIOHEHTH 3a ChOWpaHe, 00padoTka u
pasnpocTpaHeHre Ha HHpOopMaIus.

Karo mepBH omuT 3a CHUCTEMAaTH3WpaHE M AHAIUTUYHO ONHCAHWE Ha



TEXHOJIOTUWTE, TPWIOKUMHU B o0O0NacTTa Ha KyJITYpHOTO HACJIEICTBO, €
pa3paboTeH W JUTUTAJICH KaTrajlor ¢ WHTEPAUCIHUIUIMHAPEH Xapakrep. Toil cu
NOCTaBA 3a LEJ J1a NOAIOMOIHE MHCTHUTYLMUTE HAa MaMeTTa B OPUEHTHPAHETO
cpell pa3HOOOpa3MeTo OT TEXHOJOTHM, KAaTO CHUCTEMaTH3upa HaJuYHUTE
MHCTPYMEHTH W Tpeajara HacOKM 3a TAXHOTO MPUIIOKEHHE. ENeKTpOHHUAT
KaTaJIor MMa TOJsIMa HAy4YHO-IPAKTUYECKAa CTOMHOCT, Karo JOMbJIBA
U3CTIEIBAHETO U MOXKE J1a CIIY>KHU KaTO HapBUHUK MPH M300pa Ha TEXHOIOTUYHH
peiieHusi, ch00pa3eHu ¢ KOHKPETHUTE HYXAH U Bb3MOXKHOCTH Ha KyITYpHUTE
OpraHU3alHN.

Bp3 ocHOBa Ha AaHAIUTUYHOTO CHCTEMATU3MpPAHE HA  OTACIIHU
TEXHOJIOTUYHU pEUICHUsl, TEKCTHT 0000I1aBa MOJ3UTE OT MpPUIIATAaHETO Ha
JUTUTAIHA TEXHOJIOTMH B KYJITYPHOTO HACJEACTBO 32 OCHOBHUTE YYaCTHHLH B
npoueca — H3CIel0BaTeNld, MHCTUTYUUMH U NyONuMKH. AHaIUM3bT HOgYepTaBa
IIPUHOCAa HA TEXHOJOTMUTE HAa BCHUYKM €Tallld, KAaro B 3aKIIOYCHUE Ca
(bopMysIMpaHu KIOYOBH U3BOJIU 32 TAXHOTO Bb3ACHCTBUE U OTEHLIHAI.

Ilerss KocraguHoBa 3asBsiBa HEKOJIKOKPATHO, TEXHOJIIOTUUTE HE OMBa Ja ce
TPETHUPAT KaTo LEJI, a KATO MHCTPYMEHT 3a Peaan3alus Ha OJINTHKY 110 ONa3BaHeE,
JOCTBII M YCTOWYMBO DPa3BUTHE Ha KyJATYpHOTO HacieAcTBo. Cropen Hes €
HEOOXOAMM CHHTE3 OT 3HaHMsI B HSAKOJIIKO OOJIACTH — KYJATYPHO HAacleACTBO,
MHPOPMAIIMOHHN TEXHOJIOTUM W MEHWIKMBHT 3a €(QEKTUBHO MpUIaraHe U
ycToiunuBO pa3BuTHe. KiacupuiupaHeto Ha TEXHOJIOTMMTE HE € C€aMo
TEOPETUYHA PAMKA, 3 HEOOXOAUM MHCTPYMEHT 3a CTPATErMYecKo YIpaBiICHUE U
aJanTanys Ha KyITYPHUTE MHCTUTYLMU KbM JUTHTAIHATA CPENa.

Tperara miaBa ot nuceprauusra ,,Om meopusi KoM NpaKmuka: Onum om
gveedcoane  HA  mexHoirocuume 6  obnacmma — HA  KVIMYPHOMO
Hacneocmeo' pasmiekia MeXAYHApOAHU U ObJIrapCKU MPUMEPH 3a BHEIpsIBaHE
Ha TEXHOJIOTMH B KYATYPHHUSI CEKTOp. TEeKCThT clie[iBa BbBEACHATa KilacupUKaLIHs
3a mpolleca Ha IUTUTAIM3alMs, HIASHTU(GUIUpPA MOJENIN Ha NPUIIOKEHHE U
MIPE/ICTaBs MPOEKTH OT MPAKTUKATa — OT U3IMOJI3BAHETO HA IUTUTATIHU APXUBHU U
m1ar@opMu 10 MHOBALIMM KaTO BUPTYaJHU PEATHOCTH U U3KYCTBEH MHTEJIEKT.
JIOKTOpaHTBT pa3Kka3Ba KaK TEXHOJOTMUTE MOrar jAa ObJaT MHTErpuUpaHu Ha
pa3IMyHU eTanu oT padoTara ¢ KyJITypPHOTO HAcIEACTBO B HETOBUTE MarepuaIHu
M HEMarepUaJHU pa3HOBUAHOCTH, Karo ChIIEBPEMEHHO CE€ IPEOCMMCIIAT
TPAAULIMOHHHUTE MTOAXOAN KbM ChbXPAHEHUETO U NPEJICTABSIHETO HA [IEHHOCTUTE.

OT u37M0)KEHWETO € BHJIHO, Y€ IpoMsHara B My3€HHara MpPaKTHKa €
Hen30exHa U Bede € B XO/. 3a Jia MMa MOJIOKUTENIEH XapaKTep Ta3u MpPOMSHA, €
HEOOXOIMMO aHTaXKMpaHUTE B 00JacTTa Ha HACIEACTBOTO Ja IO3HaBar



BB3MOXKHOCTHTE Ha TEXHOJIOTMHTE W J1a TH MpWiIaraT ChbOOpa3HO HYXKIUTE W
IIPEIBAPUTEIHO OIpeneseHara 1eia. ABTOpoBara MO3ULUS U PE3yATaTUTE OT
MPOBEACHUTE EKCIIEPUMEHTH MMOKa3BaT, Y€ TEXHOJIOTMUTE HE OMBa Ja 3aMEHSIT, a
Jla IOI'BJIBAT MPOIIECUTE Ha U3CJIEABAHE U MPEKUBIBAHE HA MUHAJIOTO.

OcBeH 3ano3HaBaHe ¢ JOOpUTE MPAKTUKU, aBTOPHT MpEANprueMa U apyra
CTBIIKA, C KOSATO LW Jla MPEJACTAaBU aKTyaJIHOTO ChCTOSHUE Ha Ipolieca Ha
nurutanuzanus B beiarapus. Pasmpaiiia BIIPOCHHUK-aHKETa Ha €JIEKTPOHHUTE
aJgpecd Ha MHO3MHCTBOTO OT OBJIrapCKUTE MY3€M M TallepuH, CJIed KOETO
aHanu3upa cbOpaHata WH(pOpPMAIMS W CTATUCTHYECKUATE AaHHHW. Pesynrarurte
MOTBBPKIABAT MPEABAPUTEITHO (DOPMYITHPAHUTE XUTTOTE3U OTHOCHO ChCTOSTHUETO
Ha JUTHTAIM3AIUATa B KYyATYpHUTE HWHCTUTYHMH B bbiarapus. 3a nma ce
MPEOAONESAT UACHTU(DUIIUPAHUTE MTPEAN3BUKATEIICTBA, € HAIPABEH BEPHUST U3BO/I,
ye cliefiBa ,Ja Ce NpeArnpueMar CTPaTEerMuecKd MEpKH, KOUTO Ja OOCIUHST
yCWIMSTa Ha KYITYpHUTE OpraHu3allud ¢ Jbp)KaBaTa B JIMIIETO Ha
MuHUCTEPCTBOTO HA KyJITypara.

B nombiHeHue KbM TOBa M3CIEABaHE, JOKTOPAHTHT MPEJACTaBI WU
MpOyYBaHE Ha HAIJlaCUTEe U OYaKBaHUATA HA MyOJMKUTE B KA4€CTBOTO MM Ha
noTpeOuTENN Ha KYITYpPHO ChiabpkaHue. [IpencraBeHuTe MaHHM MOKa3BaT, 4ye
JTUTUTAIM3AIMATa OKa3Ba BIWSHHUE BbPXY HAuMHA, IO KOUTO OBJarapure
BB3IPUEMAT HACJEACTBOTO U IMOCEIIaBaT My3elHHuTe obOekTHu. Pesynratute ot
aHKeTaTa cpejl IKUpoKaTra 00IIEeCTBEHOCT CIy>KaT Karo OCHOBA 3a (hopmynupaHe
Ha KOHKPETHM TMPENOpPBhKH, HACOUYEHH KBbM IOANOMAraHe Ha KyITYpHUTE
WHCTUTYIIUU B IPUJIATAaHETO HA ChBPEMEHHU TEXHOJIOTUH C OTJIE] TOBUIIIABAaHE HA
IPUBJICKATEIHOCTTA Ha KYITYpHUTE OOEKTHM M 3acHJIBAaHE Ha Bpb3KaTa C
nyOnukara.

3aKIIOYEHUETO BKJIIOYBA (DMHAITHUTE pE3yJATaTH OT H3CIEABAHETO U
MIPENICTaBIIIBA CUHTE3 HA TEOPETUYHUTE ¥ EMITMPUYHUTE U3BO/U, U3BEICHU BbHB
BCSIKa OT TPUTE OCHOBHM TJ1aBU. To Mpeasiara omopHU TOYKH U (DOPMYIIHpa HACOKH
3a ONTUMHU3HUpPAHE HA JUTUTAJIHUTE TIpollecd B cdepara Ha KyJATYpPHOTO
HacneacTBO B bwirapus. Ot HanpaBeHUTe 0000IIIEHUS € BUIHO, Y€ JOKTOPAHTHT
MpUTEXKaBa 3aJbJIOOYCHH TEOPETUYHU 3HAHMUS U TIPUTEkKaBa CIIOCOOHOCT 3a
CaMOCTOSITeJTHA HayYHH U3CIICABAHUSI.

O6eMbT W CHABpPKAHUETO Ha OubIHorpadusaTa, KOSITO BKIHOUBA 563
JUTEpPaTYpHU CHUMHEHUS, 79 HOPMATUBHU NOKYMEHTH M JOKJIAJu, KakTo U 82
WHTEPHET CaiTa, CHINO CBHUJETEICTBAT 3a €IHO 3aJbJI0OUEHO TpoyuBaHe. B
cBOsiITa paboTa aBTOPHT C€ MO30BaBa U KOPEKTHO LUTHpPA OBJTApCKU U UYKIU
U3CIIE0BATENH, CBbP3aHU M0 €IMH WIH APYT BBIPOC C Pa3ICKIAHUTE TIPOOIIEMH.



B naucepraumsTa ca U3MN0N3BaHM Hail-B€Y€ AHIVIOE3WYHU H3TOYHUIM OT
MOCIICAHUTE JIBE JCCETHIIETUSI B 00JaCTTa HA MY3€O0JIOTUATA, KYJITypOJIOTUATA U
HOBUTE TEXHOJIOTHH. KaTo METON0IOrMYHO 0OOCHOBAH €1EMEHT Ca LHUTUPAHU U
U3CJIEI0BATENICKU HHTEPHET MOPTAIN U IIIATPOPMH, OTpa3siBall pa3BUTHETO Ha
JTUTUTAJIHUTE MPAKTUKU B KYITypHHUS ceKTop. PazHooOpa3uero Ha u3noia3BaHaTa
JUTEPATYPA U €IIEKTPOHHU U3TOYHULIN, IIOKa3Ba CEPUO3EH CTPEMEK KbM ThPCEHE
Ha HOBHU JI0Ka3aTejCcTBa 3a 0OOCHOBAaBaHE HA MPEUIOKEHAaTa OT aBTOpa HAay4dHa
XUIOTE3A.

B kpas Ha xHmxkHOTO TsAnmo Ilerss KocrammHoBa mpencraBd u 4detnpu
IPWIOKEHHS, KOUTO JONPHUHACIT 3a IPUIOCTHHS M 3aBBbPIICH OOJMK Ha
JUCEPTAlMOHHMS TpyA. [IpuioxkeHusTa BKIIOYBAT: PEYHMK HAa CHKPAILCHHUATA,
JUTUTAJICH KaTajor Ha TEXHOJIOTMUTE (Tpenparka KbM pa3pabOTeH IUTHTalIeH
pecypc, CTPYKTypHpaL ¥ OIKCBAIL TEXHOJIOIMH C BB3MOXKHOCT 3a IPUJIOKEHUE B
CEKTOpa Ha KYJITYpPHOTO HAaCJIEJCTBO); BU3yaJeH MaTepual ¢ J00OpU MPaKTUKU OT
bearapusa m uyxOHMHA; KaKTO W CTaTHCTHYECKU BU3yanu3auuu (rpaduku u
Jarpamu) Ha pe3yJTaTuTe OT MPOBEICHUTE aHKETU cpefl 162 my3est u raaepuu u
292-ma npeacTaBuTen Ha obuiecTBeHocTTa. M30poennTe no-rope npuioxkeHus,
KaKTO W HalpaBeHUAT aHAJIW3 HMMAT HAy4YHO-NPUJIOKEH XapaKTep M ca Jpyr
3HAYUM IPHUHOC I10 TEMaTa.

Haydnara KOpPEKTHOCT, TOYHOCT M JOOPOCHBECTHOCT Ha JOKTOpaHTa
MPOJIMYaBa HABCSKBJE B MPEACTaBEHUS TEKCT. CHITUAT MOAX0XKAa KOMIIETCHTHO
KbM BCEKHM JI€TailJl OT paboTara, Bjiajie€ MHCTPYMEHTApUyMa, U3I0JI3Ba TOUHUTE
U3pa3HU CpeACcTBAa. BbBOpeku TMo-Malko TMO3HAaTaTa HU U crnenuduyHa
TEPMHUHOJIOTHS, TOH C€ € IMocTapall Ja OOsICHU IO €IWH SCEH U JIOCTHIICH 3a
quTaTeIs HAaYMH M HaW-CIOKHHUTE MOHATHs. Pa3bupa ce, KkbM TekcTa MoOrar jaa
ObJIaT HamNpaBEHU HAKOU 3a0€JIeKKH, KOUTO € J00pe Ja ObaaT W3YMCTCHH,
npeaBua OBACIIO OTIeUaTBaHe Ha Tpyda. Hampumep, a3 He Mora ja mnpuema
yroBOpKata Ha aBTopa, KyJITypHM HWHCTUTYUMH Ja ObJaT HapUYaHU
,,HACJICZICTBEHU OPTaHU3aALUN " UJTH Y€ MY3€ST MPUHAIJICKU KbM ,,HACIICICTBCHUS
cektop®. B Obarapckusi €3UK TEPMHHU KaTO CBIIECTBUTEIHOTO UME
,HACJICICTBO W TMPWIArareiHoTO ,,HACJIEJICTBEH MOpaXAaT pa3IuyHU
KOHOTAIlMM W TPYAHO MOTAT Ja C€ BB3IPUEMAT KAaTO CMHUCIOBU CHHOHUMH.
CamusiT aBTOp IPU3HABA, Y€ TE MOTaT J1a MOPOJST ABYCMHCIINE U3BbH KOHTEKCTA
Ha M3CJICABAHETO, HO T€ MOpaXKIaT TOBa U BTPE B Hero. Pa3dupa ce, Ta3u Majka
OeJie’)kKa HU Hali-MaJIko HaKbpHSIBA JOCTOMHCTBATA HA TO3U TPY/.



B 3akmouenue, cmsaTam, 4e 3HAYMMUSAT HAydeH MpoOIeM, TeopeTHYHaTa
00OCHOBKa M TOCOYEHUTE MO-TOpe MPUHOCUTE Ha AMCEpPTAIUsATa Ca HAIbIHO
JIOCTaThYHH, 32 J1a MIPEIJIOKa Ha YICHOBETE Ha HAYYHOTO JKyPH J1a IPUCHIU Ha I'-
xa [lets ['eopruesa Kocranunosa oOpazoBarenHara v HayyHa CTEIEH ,,JOKTOP .

00.06.2025 I,
rp. [InoBouB Hou. a-p Anren SIHKoB
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awarding the educational and scientific degree “Doctor”

Scientific supervisor: Prof. Vasil Markov, PhD

Scientific area: 3. Social, Economic and Legal Sciences. Professional field: 3.1.
Sociology, Anthropology and Cultural Sciences. Doctoral Programme: Theory
and History of Culture Department of Cultural Studies. Faculty of Arts
Southwestern University “Neofit Rilski”

according to Order No. 1025 / 16.04.2025 of the Rector of SWU “Neofit Rilski”
— Blagoevgrad

The doctoral candidate Petya Georgieva Kostadinova holds a master's
degree, has completed the required doctoral training, and meets the minimum
national requirements under Article 2b, paragraphs 2 and 3, of the Law on the
Development of Academic Staff in the Republic of Bulgaria, as well as the
Internal Rules for the Development of Academic Staff at the South-West
University “Neofit Rilski”.

The doctoral research is dedicated to a highly significant and current topic
related to digital humanities. Technological innovations are developing at a swift
pace, finding wide applications in various fields, including the cultural sphere.
The dissertation, “Influence of Technology on the Management and Promotion of
Cultural Heritage”, addresses the new challenges facing the management and
presentation of memory institutions in our dynamic times.

The established standard for the type and volume of the submitted
dissertation, abstract, and publications has been met. The dissertation consists of
an introduction, three chapters, a conclusion, a bibliography, and an appendix
catalog — a total of 437 pages.

The author's thesis is that in the current context of major technological
changes and digitalization, cultural heritage is attracting more and more attention.



Globally, there is a steady increase in the number of scientific publications on the
topic, and digitalization stands out as a key priority in international strategic and
legislative frameworks.

In the Introduction, the doctoral candidate identifies the object and subject
of her research, and then sets the ambitious goal of “presenting and analyzing the
contemporary transformations in the cultural heritage sector, by examining the
understanding of the digitization process, identifying and systematizing the
available and possible technologies for application in the field”. To accomplish
this, the author examines both global trends and specific aspects related to the
Bulgarian cultural sector.

Some limitations arising from the study's broad scope and the rapid
development of technology are also correctly pointed out. Despite this, the study
manages to provide a very good basis for assessing the impact of technology in
the field of cultural heritage.

The author's working hypothesis is that digitalization is a conceptual
change in the management of heritage, which requires new approaches and a
rethinking of traditional models of work and interaction with cultural values. The
entire text maintains the thesis that the true transformation of the cultural sector
will occur when digitalization becomes a conscious, consistent, and shared
strategy that supports, complements, and expands the real through the digital.

The dissertation states that various humanities disciplines offer a diverse
perspective on cultural heritage. This multi-layered nature necessitates an
interdisciplinary approach in the work, drawing on tools from various scientific
fields and logical strategies to ensure a comprehensive analysis. In pursuit of the
main goal and related tasks, the doctoral student uses a variety of methods. The
rich toolkit combines old and new research approaches that complement each
other.

The first chapter of the thesis, “Cultural Heritage and Contemporary
Context of (for) Development”, outlines the interdisciplinary theoretical
framework that supports the subsequent research. The author situates the cultural
sector within the framework of the economic theory known as the “Fourth
Industrial Revolution™. Originally defined as a financial concept, this term is now
permeating various aspects of life, including the field of heritage.

Recent developments in new technologies are analyzed through a review of
scientific literature and regulatory acts. The doctoral student highlights that a
significant challenge in today's environment is the creation of visual
representations of cultural heritage. She points out that technology allows for the



reimagining of past achievements in a way that is relevant to our time. This
process gives rise to new cultural content, leading to innovative forms of culture
and cultural practices, as well as various transformations within the sector.
According to her, real change will occur when technology is integrated at every
level of operation within cultural organizations rather than merely being used for
documenting or presenting individual heritage objects.

In the second part, titled “Digitalization of Cultural Heritage:
Classification of Technologies”, the author defines key terms describing
contemporary processes and transformations in the cultural sector. She explicitly
formulated the conceptual difference between the terms “digitalization”,
“digitization”, and ““virtualization™ in the field of heritage. These clarifications are
fundamental for understanding the specific terminology and, consequently, the
possibilities for use in the future development of the cultural sphere.

A systematic study and classification of the technologies used in the sector
has been developed. While the landscape 1s quite diverse, the author has provided
detailed descriptions of several key technologies while indicating others in a more
general manner. This classification is based on the theory of information systems,
which views technologies as interconnected components that collect, process, and
disseminate information.

As a first attempt to systematically analyze and describe technologies in
cultural heritage, an interdisciplinary digital catalog has been created. It aims to
help memory institutions navigate the diversity of technologies by systematizing
the available tools and offering guidelines for their application. The electronic
catalog has great scientific and practical value, complementing the research, and
can serve as a guide in choosing technological solutions tailored to the specific
needs and capabilities of cultural organizations.

Based on the analytical systematization of individual technological
solutions, the text summarizes the benefits of applying digital technologies in
cultural heritage for the main participants in the process —researchers, institutions,
and audiences. The analysis highlights the contribution of technologies at all
stages, and key conclusions are formulated about their impact and potential.

Petya Kostadinova has repeatedly stated that technology should not be seen
as an end in itself but rather as a tool for implementing policies on the preservation,
accessibility, and sustainable development of cultural heritage. She suggests that
integrating knowledge from cultural heritage, information technology, and
management 1is essential for effective implementation and sustainable
development. Classifying technologies is not just a theoretical framework but a



necessary tool for strategic management and adaptation of cultural institutions to
the digital environment.

Chapter three of the thesis, “From Theory to Practice: Experience with the
Introduction of Technologies in the Field of Cultural Heritage”, examines
international and Bulgarian examples of the implementation of technologies in
the cultural sector. The text follows the introduced classification for the
digitalization process, identifies application models, and presents projects from
practice, from the use of digital archives and platforms to innovations such as
virtual realities and artificial intelligence. The doctoral student discusses
integrating technology at different stages of working with cultural heritage in both
its material and intangible forms, while reconsidering traditional methods of
preserving and presenting its values.

The main thesis shows that change in museum practice is inevitable and is
already underway. For this change to have a positive effect, it is important for
those involved in the field of heritage to know the possibilities of technology and
to apply them according to the needs and the predetermined goal. The author's
position and the results of the experiments conducted showcase that technology
should not replace but rather complement the processes of researching and
experiencing the past.

In addition to familiarizing readers with best practices, the author takes
another step to present the current state of the digitalization process in Bulgaria.
Sends out a questionnaire to the email addresses of the majority of Bulgarian
museums and galleries, then analyzes the collected information and statistical data.
The results confirm the previously formulated hypotheses regarding the state of
digitalization in Bulgarian cultural institutions. To address the identified
challenges, it is concluded that “strategic measures must be implemented to unite
the efforts of cultural organizations and the state, represented by the Ministry of
Culture”.

In addition to this research, the doctoral candidate also presents a study of
the attitudes and expectations of audiences as consumers of cultural content. The
data presented proves that digitalization has an impact on the way Bulgarians
perceive heritage and visit museum sites. The results of the public survey serve as
the basis for formulating specific recommendations aimed at supporting cultural
institutions when implementing modern technologies to increase the
attractiveness of cultural sites and strengthen their connection with the public.

The conclusion contains the final results of the research and is a synthesis
of the theoretical and empirical findings presented in each of the three main



chapters. It provides reference points and formulates guidelines for optimizing
digital processes in the field of cultural heritage in Bulgaria. The summaries show
that the PhD student has in-depth theoretical knowledge and the ability to conduct
independent research.

The volume and content of the bibliography, which includes 563 literary
works, 79 normative documents and reports, and 82 websites, also testify to
thorough research. The author correctly cites Bulgarian and foreign researchers
who are related to the issues under discussion in one way or another in her work.
The thesis primarily uses English-language sources from the last two decades in
the fields of museology, cultural studies, and new technologies. The researched
internet portals and platforms reflecting digital practices in the cultural sector
were noted as a methodologically sound element. The variety of literature and
electronic sources used demonstrates a serious effort to seek new evidence to
support the author's proposed scientific hypothesis.

At the end of her paper, Petya Kostadinova also presents four appendices
that contribute to the complete appearance of the dissertation. The applications
include an abbreviations dictionary, a digital technology catalog (a reference to a
developed digital resource that structures and describes technologies with the
potential for application in the cultural heritage sector), visual material with best
practices from Bulgaria and abroad, and statistical visualizations (graphs and
charts) of the results of the surveys conducted among 162 museums and galleries
and 292 members of the public. The applications and analyses mentioned above
are scientifically and practically significant contributions to the topic.

The scientific correctness, accuracy, and integrity of the doctoral candidate
are evident throughout the submitted text. She approaches every detail of the work
competently and masterfully uses the toolkit and the proper expressive means.
Despite the less familiar and specific terminology, she has tried to explain even
the most complex concepts in a clear and accessible way for the reader. Of course,
there are some comments regarding the text that need to be addressed before the
work is printed. For example, I cannot agree with the author's proposal to refer to
cultural institutions as “heritage organizations” or to classify museums as part of
the “heritage sector”. In the Bulgarian language, terms such as the noun “heritage”
and the adjective “hereditary” have different connotations and are difficult to
perceive as semantic synonyms.

In conclusion, I believe that the significant scientific problem, the
theoretical justification, and the contributions mentioned above in the thesis are



sufficient to recommend that the members of the scientific jury award the
academic and scientific degree of “Doctor” to Ms. Petya Georgieva Kostadinova.
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