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OcHoBaHMe: 4WIEH Ha HAyYHOTO >KypH 3a 3alllTa Ha AMCEPTAIlMOHEH TPYyA B
croTBeTCTBUE Che 3amoBen Ne 1026/16.04.2025 r. na pexropa O3V ,,Heodut Puncku*
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JokropautsT EBrenms TI'enueBa MmuxaiiioBa 3aBbpmiBa  OCHOBHO
oOpazoBanue B JIppkaBHO xopeorpadcko yumwnume (auec HYTH), otmen —
Knacnueckn tanmm (1989) u  Cpeano chnemuanHo 00pa3oBaHUE-CHCITHATHOCT
bearapcku HapomHu TaHmu B chmoro yuywmme (1994 r.). Jlumuiomupa ce 1o
cneunanHoct banetHo u3kycTBo, crened — Maructsp B HATOU3 “ Kpberro Capadon”
(2005), Uma u cnegmumuiomua kBanmupukanus B CY ,,Ce. Kimment Oxpuacku® mo
MenumxkMbHT B oOmactrta Ha Kyiarypara (2014). JlokTopaHT KbM —KaTeapa
»Xopeorpadus B FOrozamanen ynmBepcurtet ,,Heoput Puicku® rp. bnaroesrpan (ot
2018, oTtumciieHa c MpaBo Ha 3aluTa npe3 aekemspu 2021).

TannyBa B AncamObsia Ha crpoutenHure Boiicku kbM ['YCB-Codus (1993 -

2000); B Tpymara Ha Hemka PoGeBa —,Hemmnasn APT“ (2000 - 2001). Aprtuct-



0aneTucT M peneTHTOp B TAHIOBUA crekrakwia: ‘“Hurrem Sultan” — “ M D F
Peny6muka Typuus (2003-2005)

PvrkoBonuten tannoBu mkonu B 86 O3 ,149 LJI,22 IJI'- Codus, kakTo u
xopeorpad B Unrtanmme “ [TpoOyma-1926 “ — I'opna 6ans, ATC “T'oprobanye” (2000 -
2003); mpenonaBaten u xopeorpad, mo yuaus Ha MOH B PaiioneH Teopernyecku
maueit “M. I1. I'yborno” rp. Yagsp-Jlynra, Pemy6nuka Monnosa (2005 - 2007).

3anouBa pabora kato opranmzatop ,,Kyntypua neitnoct B OKM [lom Ha
kyarypara ,,Kpacuo ceno — Codus (2007). Ot 2013 r. 1o MOMEHTa, clie]] crieuesieH
KOHKYpC, € qupekTop Ha OOMMHCKY KyJITypeH HHCTUTYT JloMm Ha Kyntypata ,,Ickbp” —
Codus, ocwlecTBsiBaiiku OOIIMHCKATA MOJUTHKA 32 ChXpaHsSBaHE Ha MOCTH)KCHUATA U
YTBBbpXKJaBaHE Ha BHUCOKM CTOMHOCTM B oO0OJlacTTa Ha KyJITypara; 3a YCTONYMBO
pazsutue Ha JIK "Hckbp" kKaTo MSCTO 3a MHOBATUBHU TMOJXOJU B JIMAJIOTa TBOPEI] —
3pUTEIT U PeasIu3UpaHe HA UJIEU 3a U3sBa HA TBOPIM OT BCUUKH KaHPOBE HA U3KYCTBOTO.

ITon neitHo pwvkoBoactBo OKM Jlom Ha kynarypara ,Jckbp® € HocuTes Ha
narpaaara "byauten Codust 2016" va Cronuuna oomwuHa U LleHTsp 3a u3cnenBanus u
WHOBallUd B HEPOPMaTHOTO O0Opa30BaHUE; OTIWYECH € ChC ,,3JaTHO mepo* Ha Cantus
Firmus 2017 — 3a npunoc kbM ObJirapckaTa Kyatypa; [Inaker u I'pamora na CO-Paiion
,ACkbp® mo moBox JleH Ha HapoaHuTe OyAWTENM — 32 TBOPYECKH TMOCTHXKEHHS B
oOrnactTa Ha OBJrapckara yxoBHa KyJlTypa, ChbXpaHsBaHE Ha HallMOHAIHUTE TPAIULIUU
u Qonkmop 2019; I'pamora ot Acommamnus ,bbiarapcka kHura®“, 3a ydacTtue B
nHuaTuBata ,,JloxonsT Ha kuurure 2023.

EBrenus ['enueBa MuxaiinoBa € HOCUTE]I Ha Harpajgara ,,3JaTHa MOHeTa*
2016 nma CwBera Ha EBpomeiickata HayyHa W KyJATypHa OOIIHOCT, 32 NMPUHOC KBbM
Pa3BUTHETO HA OBJITapcKaTa KyirTypa;

Ha Harpanara "Hapoaen Oyaurten 2016" na Crommuna obmmHa U 166 CY
"Knument Oxpuacku" 3a BUCOKU MOCTHKEHUS U 3HAYMM OOIIECTBEH U NMpodecruoHaieH
IPUHOC ¢ OyIUTENCKU yX;

Ha Harpajaara-zHauka ,J3jatHa kHura* 2023 na CbBera Ha EBpomneiickata
Hayuna u xynaTypHa oburHocT, cbe CtaTyT Ha Jluaep ¢ BUCOK MPECTHK U OOIIECTBEHO
pU3HaHKE B 00JIaCTTa Ha KyJITypara.

¥YBoabT € M0ocTaThyHO MH(OPMATHBEH M HAcOYBa KbM MpoOjemMaThkara Ha

H3CJICABAHCTO, HETOBATA, aKTyaJIJHOCT M MOTHBHPOBKATa Ha aBTOpa 3a IMPOBCKIAAHETO

My.



dopmynupaHara mel Ha HACTOSAIIETO HM3CIEABAHE € Ja aHAIM3Upa OTACTHU
MHUTOBE OT KHTaiiCKaTa MHUTOJIOTHS U KAaK T€ ca MPECh3AaJeHH B ChbBpEeMEHHaTa
xopeorpadus. l3cneqBaHeTo € HAcOYeHO KbM OCMHUCISHE Ha HOBU ChbBPEMEHHU
MOCTaHOBKH, KOMTO MPeCch31aBaT MUTOBE U JIETEHAH OT KUTaiickara MUTOJIOTHSI.

LenaTa Ha HACTOSIIIUS TPYA € SICHO, M YOeIUTETHO u3BeneHa B Tekcra. Lleara e
0a cvnocmasu npomeHume 6 nNpeocmasama 3d Kpacomama 6 Xxopeozpaghuama,
U3NON36AUKU Kamo 6asa 3a uzciedsane emaionHu obpasyu Ha xopeoepaguu ¢ Eepona
npe3 XIX — XX gexk.

Peanu3upanero Ha OCHOBHUTE 32/1a4M J1aBaT BH3MOXKHOCT 32 BCEOOXBATHOCT U
'BJIHOTA B U3CIIEZ0BaTEICKaTa padboTa.

JIOKTOpaHTHT CH € MOCTaBUJI 5 32244 B U3CJIC/IBAHETO:

* Jla anammsumpa oOpasum Ha xopeorpadum or XIX Bek, C orjes KakBo
xopeorpadbT TMpeAcTaBs Ha CIIEHAaTa Karo KPacuBO, IMO3UTHMBHO, JOCTOWHO 3a
noJipakaHue.

* Jla amamm3upa oOpasum Ha Xopeorpadhum OT XX BEK, C OrJea KakBO
xopeorpadbT TMpeAcTaBs Ha ClieHaTa KaTro KpacuBO, IIO3UTHBHO, JOCTOWHO 3a
noJipakaHue.

* Jla ceriocraBu npeacrasute 3a Kpacora npe3 XIX u npes XX B., KaTo noTbpes
CXOJCTBA U OTJIMYUTENTHHU Oerne3n

* Jla moThpCH B3aUMOJACWCTBUS MEXIy MpEACTaBUTE 3a KpacoTa B JpYrd
U3KYyCTBa

* Jla mOTHpPCH MCTOPUYECKU CHOUTHUS, KOUTO Ca MOBIHSIIA BHPXY MPOMEHHUTE B
IPEJICTaBUTE 3a KpacoTa Mpe3 FOJUHUTE.

OcHoBHaTa aBTOpOBa  XumoTe3a e 4e: Kpacomama, kosmo ocmasa 8
Cb3HAHUEMO Ha cv3lepyasawus (nyoaukama), He Ou Mmoena 0a OvOe ACHO
KOHCMUmMYUpaua, HO ycemeHa 4pe3 cCculama Ha UHmyuyuama u 6Kyca Ha
8b3npuemamens Ha MEOPEHUemo.

OcHoBHaTa wu3ciel0BaTelICKa Te3a e, ue npeocmagume HA meopeya 3d
Kpacoma, Koumo ce npoMeHsim npe3 exoseme, om c80s CMpana NPOMeHsm U 6Kycad Ha
nyonukama. Ilpomenam ce npedcmasume 3a NPEKPACHOMO — KAMO ecmemuiecKkd
Kame2opusi U Kamo Xxopeozpagcku obpasu, 3aujomo 6ceku meopey icerae 0d

eb3npueme u ompasu HaHo60 Kpacomama, KOAmo u3Kycmeomo U3KOHRHO HOCU



O0ekT Ha u3cienBaHe B AMCEPTALUATA Ca emaloHHU Xopeoepaguu é Eepona
npez XIX — XX 6ex, cv30adeHu om paziuunu xopeocpagu, Koumo ompazsieam u
ogopmam udeana 3a Kpacoma 8 manyo80mo U3KyCmeo.

IIpeaMeTbT Ha HACTOSLIOTO H3CIENBAHE € Jla Ce MpOoCiIeau NPOMSAHATA B
NpeacTAaBUTe 32 KPacoTa Npe3 BeKoBeTe.

MeToauTte Ha HayYHOTO HU3CJIEABAHE - CTPYKTYPEH, CPAaBHUTEITHO-AHAIUTUYEH,
eMIIUPUYEH U UCTOPUYECKU METOJl KaKTO W MOJIXOJUTE B paboTa Ta ca MOAXOASIIN U
HaXOAYMBO MOAOpaHM, yJauHU 3a pealu3upaHe Ha JOKTOpCKaTa IucepTanus U 3a
OCBUIECTBSIBAHE HA [IOCTABEHUTE 3aJ1a4H.

JAucepranusita Ha EBrenuss MuxaiijioBa e CTpyKTypHpaHa B yBOJ, YETUpU
[JIaBU U 3aKJIIOYECHUE.

I'maBa I o3arnaBena ,,Kpacomama kamo ecmemuuecka Hopma u uen 6
U3Kycmeomo OT aHTHYHOCTTa 10 XX Bek“ ¢ BbBeXKAama. TyK yMeno U 3aabpI004eHO
ca MPOYYCHH U aHAIM3WPAHU TMPEACTABUTE 3a KpacoTa U TEXHHUTE MOIU(DUKAIMH TIPe3
BeKOBeTe-0T aHTM4YHa Enaga, mnpe3 CpemnoBekoBuero, Penecanca, bapoka wu
Knacunusma, npe3 XIX Bek 10 ABaHrapJHOTO M3KYCTBO OT HayajioTto Ha XX Bek. B
Ta3W IJIaBa ca pas3rie]aHd U OMO3UIMATa KPacUBO — rpo3Ho. OOCHKIAT c€ OCHOBHHU
MOHATUS 3a KpacoTaTa HAa YOBEHIKOTO TSAJO U AYyX, TPETUpPAHU KATO €CTETUYECKO
ABJICHHE M KaK T€ C€ IPOMEHAT Ipe3 BEKOBETE, NPEABUJ HCTOPUYECKU SIBIICHUS H
bakTtu.

I'maBa 2. Tanyvm kamo cakpanno u3icuesasane u Kamo c6emcKo U3KyCHeo
C€ HacouBa KOHKPETHO KbM TaHLIa KaTO CaKpajHO H3KUBSIBAHE U KaTO CBETCKO
n3KycTBO. IIpocneasBa ce kak ce mMpomMeHs MpelcTaBaTa 3a JBHKEIIOTO CE TSAJIO B
M300pa3UTETHOTO M3KYCTBO, B MY3UKAJHO CIICHUYHHUTE >KaHPOBE — OIlepa, oIlepeTa,
MIO3UKBIL.

Ot HampaBeHUs aHAJIU3 HA XapakTepucTUKUTEe Ha CaKpadHUAT TaHll, Ha TaHIbT
B M300pa3UTEIIHOTO U3KYCTBO, HAa M300pakeHUsI Ha aHTEeNH, BAbXHOBSBAIIN 0alIeTHOTO
n3KycTBO, OOpa3bT Ha OanepuHaTa B TBopuecTBOTO Ha Enrap Jlera, TanusT B omnepara,
TaHIBT B oneperara U MIO3UKBJIA, TOKTOPAHTKATA CTUIa JI0 3aKJIFOUYEHUETO ,,T6opeynvm
OM CHBPEMEHHUs. C8Am 0Cmasa NooO CUIHO OQOPMAWOMO GIUAHUE HA udeanume,
3asewanu om Aumuunocmma. Tam ca Kopenume, mam e ocHoéama, onpeoensiya u 00
OHec pazeumuemo Ha U3KYCMeama, 3auomo AwmuuHocmma ce s616a HAYALIOMO HA

eeponeﬁcmma yusuiuzayud u oasa 0bauKa u Ha Hawama CbBPEMEHHA YUBUIU3AYUA.....



Hascaxvoe 6 pasnuunume manyosu xaupose OAiemuusm apmucm HOCU Kpacomama
Ha C8051 6bMpeuleH, He3pUM 0bIOOKO 0YX08eH U OYULEBHOCTHO D02am CEsm.
Taxa moti doka3zea 3Hauumocmma u UHOUBUOVAIHOCMA, KOSAMO € U3pa3s Ha

Kpacomama.

B Tpera rnaBa ca pasruegaHd UM AHAIM3UPAHU OTHEIHU  €TAIOHHU
xopeorpadcku 00pa3iy OT BpeMeTo Ha Pomanmusma W OT BTOpaTa MOJIOBUHA Ha XX
BEeK - MO-KOHKpeTHO Oanerute ,, Kuzen®, ,,JlebenoBo ezepo®, ,,Crsmiata KpacaBuma“,
,»JICIIIHUKOTpOIIauKaTa®, KbJIETO >EHaTa € Bb3IPUEMaHa KaTO KpacuBa, HE3EMHA,
HepeanHa. EQuH OT OCHOBHHTE W3BOAM OT Ta3W ThaBa € 4e Xopeoepaghckume
unmepnpemayuu Ha OaremHume meopou, ocmaumanu om eoounume Ha XIX eex u
3anazenu U 00 OHec ca Oe3yeHHU He Camo Kamo oopazyu, uepaouiru 00IuKa Ha
Knacuvecxkus oarem. OcHogHama um CMOUHOCH ce CbCMOU 8 MO08d, e me NpeHacsm
npe3 eépememo OHesU pazdupaHus 3a Kpacomamd, OHA3U YYECMEEHOCH, NPUCHUIA HA
xopama om Pomanmusma, Kosamo e Hamepuia Macmo 3a HeuHama u3sea Ha baiemuama
cyena.

YerBbpTa IJaBa ¢ (GokycupaHa BbpXy OaneTd OT BTOpaTa MojioBUHa Ha XX
BEK, B KOUTO CHMBOJBT Ha KPAaCMBOTO HE € BB3BHUIICHATA, HEAOCTH)KMMA >KEHa, a
MBXKBT, KOUTO € IOCTaThYHO 3€MEH, PEaJieH, ACHCTRAIIl.

Hakpas uckam nma moguepTasi, Ue JaHHUTE OT MPOBEAECHOTO HAYYHO U3CIIEBAHE
U MpeUIokKeHaTa METOAMKA Ca TMPEACTAaBEHU M OHArJIEACHH MO MOJIXOJAI HAYUH U
MOJKPENEH! C MPEIHu3HO MPOBEACHAaTa UM 00padoTKa JOKa3Ballla OCTOBEPHOCTTA,
BAJIMIHOCTTA M  HAJEKIHOCTTAa Ha TOJYYECHHTE pe3yiaTaTh. AHaIM3UTE ca
W34YepraTe;THu, HEMPOTUBOPEUMBH M JIaBaT sSICHA KapTHHA 3a eeKTa OT MPUIIOKCHUETO
Ha HAYYHOTO M3CJIEABaHE, KOWTO € M3IUIO B MOJKpena Ha paboTHaTa XWUIOTe3a Ha
aBTOpA.

Bcuuko ToBa 1aBa OCHOBaHME Ha aBTOpa B 3aKIOYeHHE Ja (Gopmynupa Iiect
MPUHOCA:

1. 3a nvpsu nvm ce npasu yereHaAcoyeHo usciedsane 3a NpPoOMeHume 8
npedcmasume Ha xopeozpaga 3a Kpacoma, peanusupanu 8 06aiemuu npouzeedeHust
npe3 XIX u XX gex.

2. 3a nvpsu nvm npomenume 6 npeocmasume 3a Kpacoma ce aHaiuzupam c

oaneo Ha ucmopudecku C'b6umu}l, Koumo ca noeuiuslil 6bpxy mix.



3. 3a nvpeu nvm ce cvnocmaeam npeocmasume 3a kpacoma npes XIX u npe3
XX eex 6 mexnume cxoocmeéa u OMAUYUMENHU Oene3u, ¢ oeled HA MOo8d KAKEO
Xopeozpagvm npedcmass Ha cyeHama KAmo Kpacuso, NO3UMUEHO, OOCMOUHO 3d
noopasicanue

4. Ilpocneossa ce pazgumuemo Ha xopeozpaghckume nooxoou 6 emoiemamudtu
banemuu meopou Kamo ce MvpcAm u 83auMo0eucmeuasma um ¢ opyaume u3Kycmea

5. 3a nwvpsu nvm ce ananuzupam npunyunyu U nOOXoou 8 OaremHume
NOCMAHOBKU, NOBNUAHU OM KUHOMO.

6. 3asvpuienusm oucepmayuornen mpyo uma amouyusma 0a Oonpuxece 3d
APEOCMUCTAHEMO HA NPeOCmasama 3a Kpacomama 8 Xopeozspaguama Kamo npocieou
Kpacomama 6 O8UdCeHUAma, 6 usepadcoanume oo0pasu, 6v8 GHYUIEHUAMA Ha
Xopeozpaga u 00KOIKO me ce NpOMEeHAm CHPAMO UCMOpUYecKume CbOUmMus, KOumo
nognusAeam 6vpxy Kpumepuume 3a Kpacoma. Ilo0obuu menoenyuu nposupam u 8
HauanHume decemuniemusi Ha XXI gex.

[IpunocuTe ca hopmynupaHu MPaBUIHO U MPOU3THYAT JOTUYHO OT PELIaBAHETO
Ha 3aJ]auunTe.

ABTopedeparbT MO CMHUCHI U CBhABPKAHHE OTTOBaps HA HAMKMCAHOTO B
JUCepTaIusITa.

Ilo Temara Ha nucepranusaTa EBrennss MuxaiijioBa nma myOonukyBaHu 4
CTaTUHU:

1. EBrenns I'enueBa MuxaiinioBa. IIpeocmasume 3a kpacoma 6 danemuume

eéepcuu na ,,Jleveooso ezepo“ npez XIX u XX eex ¢ Eepona. — B: CoopHUK

,»KyJITypa, MeIuu, U3KyCcTBO MOJ peaakuusTa Ha aoil. TarsHa [Ilonoga,

bmaroesrpan: YU, 2020, ctp. 84-96

2. Evgenia Mihaylova. An Aesthetic Standard and Purpose in The Creative

Processes from Antiquity to The Modern World — In: International Journal,

2020,
Vol. 38, pp. 41-48.
3. Evgenia Mihaylova. From Petipa's ""The sleeping beauty' (19th century) to
Mats Eck's ""The sleeping beauty''(20th century) and to Matthew Bourn's
"The

sleeping beauty' (21st century). Change in models for beauty, drama, music,
choreography. — In: International Journal, 2020, Vol. 43.6, pp. 1327-1333.

4. Erenus I'enueBa Muxaiisiona. ,,JIpeocmasama 3a npekpacnomo — kamo



ecmemuuecka Kamezopusa u kamo xopeozpaghcxku oopasu“ — B: COOpHUK ¢

nokiamu M3kycTBO W KOHTEKCT, moj penakmusara Ha Jlanuwena Crarynosa,
Codust:

HNucTutyT 32 n3cnensane Ha uskycrsata, bAH, 2021, ctp. 339-348

Karo 1usmo nucepranioHHUS TPy OTTOBaps HA BCUYKU M3MCKBAHUS 32 T0100eH
POl HaydyHO M3CIEJBaHE, a aBTOPBHT MY JEMOHCTpHpA INO3HABAaHE Ha INPEAMETHUTE
o0JyacTu CBBbpP3aHH C HETOBOTO M3cieaBaHe. Vckam crienuaiHo 1a mo3apaBsi U HAyYHUS
pbKoBonuTeN mpod. A. u3K. AHenus SlHeBa 3a yCWIMATa, KOUTO € IOJIOKKJA 3a
OTIIMYHUTE PE3YJITaTU Ha JOKTOpaHTKara EBrenus Muxaitiosa.

B 3akJ/ir0ueHHe BH3 OCHOBA HAa KavyecTBaTa Ha TUCEPTAIMOHHHS TPYJ U HA
HeifHUTe 6e3COpHU MPUHOCH YOEICHO IpeaiaraM Ha MOYUTaeMOTO KypHU Ja MPUCHAN
Ha EBrenus MuxaiinoBa oOpa3oBareqHaTa UM HaydHa CTemeH ,,JlokTop”.
[Ipodecnonanno wHampasnenue (mudsp 8.3) ,,My3MKaqHO W TaHIIOBO H3KYCTBO”,
Hayuna o6mact — 8. U3kycTBa , HOKTOpCKa mporpama ,,Xopeorpadus”

19.05.2025 r. [Noanuc:
(mpo¢. Huxomaii L{BeTkoB)



REVIEW
By Prof. Nikolay Tsvetkov,
Teacher in the Department of Choreography,

Southwestern University '"Neofit Rilski'" - Blagoevgrad

Regarding: defense of a dissertation for the award of an educational and scientific degree
"doctor" at the Department of Choreography at the Faculty of Arts of Southwestern University
"Neofit Rilski" Blagoevgrad.

Professional field 8.3 Musical and dance art, field of higher education 8. Arts in the scientific
specialty Choreography

presented by Evgeniya Gencheva Mihaylova, doctoral student full-time in the Department of
Choreography, Faculty of Arts at Southwestern University "Neofit Rilski" city of Blagoevgrad

on the topic:

"The choreographer's ideas about beauty, realized in emblematic ballet and dance
works in the 19th and 20th centuries in Europe

Scientific supervisor - Prof. D.Esq. Anelia Yaneva

Basis: member of the scientific jury for the defense of a dissertation in accordance with Order
No. 1026/16.04.2025 of the rector of the South-West University "Neofit Rilski" in Blagoevgrad.

The doctoral student Evgeniya Gencheva Mihaylova graduated from the State
Choreographic School (today NUTTI), department - Classical Dances (1989) and Secondary
Special Education - specialty Bulgarian Folk Dances at the same school (1994). She graduated
in Ballet Art, degree - Master's degree at the National Academy of Performing Arts and Sciences
"Krastyo Sarafov" (2005), She also has a postgraduate qualification at the Sofia University "St.
Kliment Ohridski" in Management in the field of culture (2014). Doctoral student at the
Department of Choreography at the South-West University "Neofit Rilski" in Blagoevgrad.
Blagoevgrad (since 2018, dismissed with the right to defense in December 2021).

Danced in the Ensemble of the Construction Troops at the GUSV-Sofia (1993 - 2000); in the
troupe of Neshka Robeva - "National ART" (2000 - 2001). Ballet artist and tutor in the dance
performance: "Hurrem Sultan" - " M D F " Republic of Turkey (2003-2005)

Head of dance schools in 86 ODZ, 149 TKDG, 22 TKDG-Sofia, as well as choreographer in
the Community Center "Probuda-1926" - Gorna Banya, DTS "Gornobanche" (2000 - 2003);
teacher and choreographer, under the Ministry of Education and Science at the Regional
Theoretical Lyceum "M. P. Guboglo" city. Chadir-Lunga, Republic of Moldova (2005 - 2007).

She started working as an organizer of "Cultural Activities" at the OKI House of Culture
"Krasno Selo - Sofia (2007). From 2013 to the present, after winning a competition, she is the
director of the Municipal Cultural Institute House of Culture "Iskar" - Sofia, implementing the
municipal policy for preserving achievements and promoting high values in the field of culture;
for sustainable development of the "Iskar" Cultural Center as a place for innovative approaches



in the dialogue between the artist and the viewer and realizing ideas for the expression of artists
from all genres of art.

Under her leadership, the OKI House of Culture "Iskar" is the winner of the "Buditel Sofia
2016" award of the Sofia Municipality and the Center for Research and Innovation in Non-
Formal Education; it was awarded the "Golden Feather" of Cantus Firmus 2017 - for
contribution to Bulgarian culture; Plaque and Diploma of the Iskar Regional Administrative
District on the occasion of the Day of the People's Awakeners - for creative achievements in the
field of Bulgarian spiritual culture, preservation of national traditions and folklore 2019;
Diploma from the Bulgarian Book Association, for participation in the "Book March" initiative
2023.

Evgeniya Gencheva Mihaylova is the winner of the "Golden Coin" award 2016 of the Council
of the European Scientific and Cultural Community, for contribution to the development of
Bulgarian culture;

of the "People's Awakener 2016" award of the Sofia Municipality and 166 Sofia University
"Kliment Ohridski" for high achievements and significant public and professional contribution
with an awakening spirit;

of the "Golden Book" award-badge 2023 of the Council of the European Scientific and Cultural
Community, with the Status of a Leader with high prestige and public recognition in the field
of culture.

The introduction is sufficiently informative and points to the research problem, its relevance
and the author's motivation for conducting it.

The formulated goal of this study is to analyze individual myths from Chinese mythology and
how they are recreated in modern choreography. The study is aimed at understanding new
modern productions that recreate myths and legends from Chinese mythology.

The goal of this work is clearly and convincingly stated in the text. The goal is to compare the
changes in the concept of beauty in choreography, using as a basis for research reference
samples of choreographies in Europe in the 19th — 20th centuries.

The implementation of the main tasks allows for comprehensiveness and completeness in the
research work.

The doctoral student has set himself 5 tasks in the study:

* To analyze examples of choreography from the 19th century, in terms of what the
choreographer presents on stage as beautiful, positive, worthy of imitation.

* To analyze examples of choreography from the 20th century, in terms of what the
choreographer presents on stage as beautiful, positive, worthy of imitation.

* To compare the ideas of beauty in the 19th and 20th centuries, looking for similarities and
distinctive features

* To look for interactions between the ideas of beauty in other arts

» To look for historical events that have influenced changes in the ideas of beauty over the years.



The main author's hypothesis is that: The beauty that remains in the mind of the beholder (the
audience) could not be clearly constituted, but felt through the power of intuition and taste of
the perceiver of the creation.

The main research thesis is that the creator's ideas of beauty, which change over the centuries,
in turn change the taste of the audience. The ideas about beauty are changing - as an aesthetic
category and as choreographic images, because every artist wants to perceive and reflect anew
the beauty that art inherently carries.

The object of research in the dissertation are reference choreographies in Europe in the 19th -
20th centuries, created by various choreographers who reflect and shape the ideal of beauty in
dance art.

The subject of this study is to trace the change in the ideas about beauty over the centuries.

The methods of scientific research - structural, comparative-analytical, empirical and historical
method, as well as the approaches in the work are appropriate and resourcefully selected,
suitable for the realization of the doctoral dissertation and for the implementation of the tasks
set.

Evgeniya Mihaylova's dissertation is structured in an introduction, four chapters and a
conclusion.

Chapter I entitled "Beauty as an aesthetic norm and goal in art from antiquity to the 20th
century" is introductory. Here, the notions of beauty and their modifications over the centuries
have been skillfully and thoroughly studied and analyzed - from ancient Greece, through the
Middle Ages, the Renaissance, Baroque and Classicism, in the 19th century to the Avant-garde
art of the early 20th century. This chapter also examines the opposition beautiful - ugly. The
basic concepts of the beauty of the human body and spirit, treated as an aesthetic phenomenon,
are discussed and how they have changed over the centuries, given historical phenomena and
facts.

Chapter 2. Dance as a sacred experience and as a secular art is specifically directed at
dance as a sacred experience and as a secular art. It traces how the idea of the moving body is
changing in the visual arts, in the musical and stage genres - opera, operetta, musical. From the
analysis of the characteristics of the Sacred Dance, of Dance in Fine Arts, of Images of Angels
Inspiring Ballet Art, of The Image of the Ballerina in the Work of Edgar Degas, of Dance in
Opera, of Dance in Operetta and Musical, the doctoral student comes to the conclusion "The
creator of the modern world remains under the strong shaping influence of the ideals bequeathed
by Antiquity. There are the roots, there is the foundation that determines the development of the
arts to this day, because Antiquity is the beginning of European civilization and gives the shape
to our modern civilization as well..... Everywhere in the different dance genres, the ballet artist
brings the beauty of his inner, invisible, deeply spiritual and soulfully rich world. Thus he
proves the significance and individuality, which is an expression of beauty.

Chapter Three examines and analyzes individual standard choreographic examples from
the Romantic era and the second half of the 20th century - specifically the ballets "Giselle",
"Swan Lake", "Sleeping Beauty", "The Nutcracker", where the woman is perceived as beautiful,
unearthly, unreal. One of the main conclusions from this chapter is that the choreographic
interpretations of ballet works that have survived from the 19th century and have been preserved



to this day are invaluable not only as examples that have shaped the appearance of classical
ballet. Their main value lies in the fact that they carry through time those understandings of
beauty, that sensuality inherent in the people of Romanticism, which has found a place for its
manifestation on the ballet stage.

Chapter Four focuses on ballets from the second half of the 20th century, in which the
symbol of beauty is not the sublime, unattainable woman, but the man who is sufficiently
earthly, real, and active.

Finally, I would like to emphasize that the data from the conducted scientific research
and the proposed methodology are presented and illustrated in an appropriate manner and
supported by their precisely conducted processing proving the credibility, validity and
reliability of the obtained results. The analyses are comprehensive, consistent and provide a
clear picture of the effect of the application of the scientific research, which is fully in support
of the author's working hypothesis.

All this gives the author reason to formulate six contributions in conclusion:

1. For the first time, a purposeful study is being conducted on the changes in the
choreographer's ideas about beauty, implemented in ballet works in the 19th and 20th centuries.

2. For the first time, changes in the ideas about beauty are analyzed in view of historical events
that influenced them.

3. For the first time, the concepts of beauty in the 19th and 20th centuries are compared in their
similarities and distinctive features, with a view to what the choreographer presents on stage
as beautiful, positive, worthy of imitation

4. The development of choreographic approaches in emblematic ballet works is traced, while
also looking for their interactions with other arts

5. For the first time, principles and approaches in ballet productions influenced by cinema are
analyzed.

6. The completed dissertation has the ambition to contribute to the rethinking of the concept of
beauty in choreography by tracing beauty in movements, in the constructed images, in the
suggestions of the choreographer and to what extent they change in relation to historical events
that influence the criteria for beauty. Similar trends are also evident in the early decades of the
21st century.

The contributions are formulated correctly and arise logically from the solution of the tasks.
The abstract corresponds in meaning and content to what is written in the dissertation.

On the topic of the dissertation, Evgenia Mihaylova has published 4 articles:

1. Evgenia Gencheva Mihaylova. Representations of beauty in the ballet

versions of "Swan Lake" in the 19th and 20th centuries in Europe. — In: Collection

"Culture, media, art" edited by Assoc. Prof. Tatyana Shopova, Blagoevgrad: Ul, 2020, pp. 84-
96

2. Evgenia Mihaylova. An Aesthetic Standard and Purpose in The Creative



Processes from Antiquity to The Modern World — In: International Journal, 2020,
Vol. 38, pp. 41-48.

3. Evgenia Mihaylova. From Petipa's "The sleeping beauty"(19th century) to
Mats Eck's "The sleeping beauty"(20th century) and to Matthew Bourn's "The
sleeping beauty"(21st century). Change in models for beauty, drama, music,
choreography. — In: International Journal, 2020, Vol. 43.6, pp. 1327-1333.

4. Evgeniya Gencheva Mihaylova. “The Concept of the Beautiful — as an Aesthetic Category
and as Choreographic Images” — In: Collection of Papers Art and Context, edited by Daniela
Statulova, Sofia: Institute for the Study of Arts, Bulgarian Academy of Sciences, 2021, pp. 339-
348

As a whole, the dissertation meets all the requirements for this type of scientific research, and
its author demonstrates knowledge of the subject areas related to his research. I would also like
to specially congratulate the scientific supervisor Prof. D.Esc. Anelia Yaneva for the efforts she
has made for the excellent results of the doctoral student Evgeniya Mihaylova.

In conclusion, based on the qualities of the dissertation work and her undeniable contributions,
I confidently propose to the esteemed jury to award Evgeniya Mihaylova the educational and
scientific degree of "Doctor". Professional field (code 8.3) "Musical and Dance Art", Scientific
field - 8. Arts, doctoral program "Choreography".

19.05.2025 Signature:

(Prof. Nikolay Tsvetkov)
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