PEINEH3UA

Ot npod. n-p Janmnena KupusoBa /I:xeneBa
HA JUCEPTALMOHEH TPY/A 32 NPUCHKAAHE HA 00PA30BaTe/IHA M HAYYHA CTEelNeH
»AOKTOP*
1o npogecMOHAJTHO HanpaBjeHne 8.3 My3uKaJIHO M TAHIIOBO M3KYCTBO
AOKTOpPCKa nporpama‘ Xopeorpagusa*
¢ apTop: EBrenus I'enuesa MuxaiiiioBa
Tema: ,,IIpeacraBure Ha Xopeorpada 3a Kpacora, peajM3upPaHu B 0aJIeTHHU U
TanunoBu TBOPOM npe3 XIX u XX Bek B EBpona*
Hayuen pbkoBoauTes: nmpog. a. H. Anenus SIlneBa

1. O0mo mnpeacraBsiHe Ha MNpPOLEAYPaTa M MOJYYEHUTE 3a PpeleH3upaHe
MaTepHaJIn:

ABTOp Ha guceptanMoHHus Tpyl € EBrenuss MuxaitnoBa — OKTOPAaHT, PelOBHA
dhopma oOydeHue B kaTeapa ,,Xopeorpadgus™“ kbM ¢dakyJITeT no u3kycrnara mnpu O3V
,Heodut Puncku* - bnaroesrpana ¢ HaydeH pbkoBoauTeN npod. 1. H. AHenus SIHeBa.
[IpeacTaBeHuTe OT Hesd MaTepHalid MO TNpOLEAypara ca B CbOTBETCTBHE C
M3MCKBAHMATA HAa 3aKOHA 32 pa3BUTUE Ha akaJeMU4yHUs cbcTaB B P. bearapus u
orroBapaTt Ha Kpurtepunte Ha [III3PACH, xkakto M Ha BbTpemnuTe npasuia 3a
pasBuTHe Ha akagemMuuHus cbcraB B FO3Y [ Heodut Puncku®. Cwabpxkar
HEOOXOUMUTE 3arOBEU, TUCEPTALMOHEH TPy, aBTopedepar, CIUCHK C aBTOPCKH
nyonukarmuu — 4 Ha Opoil, aBroOmorpadus W COpaBKa 3a NTPUHOCUTE Ha
U CEPTALMOHHHUS TPYI.

2. KpaTtku Onorpa¢uyHu JaHHU 32 JTOKTOPAHTA:

EBrennss MuxaiioBa € TpalHO CBBpP3aHa C TaHUOBOTO H3KycTBO. HMma
JUBJITOTOJIUIIICH U O0raT TBOPUYECKU OIMUT KaTO apTHUCT, PENETUTOp U nenaror. Pazpusa
CBOUTE TMO3HAHUS U YMEHHUS KaTO QJAMUHUCTPATOP U MEHUKBP Ha HM3KYCTBO U
kyatypa. Ilpe3 1989 romuna 3aBbpiiiBa OCHOBHO oOpazoBaHue B JbpKaBHO
xopeorpadcko yuunuiie, oraen — Kinacuuecku TaHuy, a neT roAMHU Mo-KbCHO, MPe3
1994 ronuna 3aBBpIIBA CpeAHO-CHEIMATHO OOpa3oBaHUE B OTAEN — bbarapcku
Haponuu TaHuu (otHoBo B JAXYVY, Codus). Ilpe3 2005 romuna npumoduBa OKC
,MarucTbp® no banetHo uzkyctso B HATOU3 , Kpbctho Capador®. Cnenuanusupa
CJIEITUTIIIOMHA KBaJIM(PUKAIMs 0 MEHUKMBHT B 00JacTTa Ha KyjaTypata npe3 2014
B Coduiicku ynusepcurter ,,CB. Knmument Oxpuacku‘. 3auncieHa € Kato JOKTOpaHT
KbM Katenpa ,,Xopeorpadus B FO3Y ,Heodur Puncku, bnaroesrpan npe3 2018



roauHa, a npe3 aekemBpu 2021 roauHa € OTYMCIIEHA C MIPABO Ha 3amuTa. EBrenus
MuxaiinoBa ce peanus3upa KaTo npodecuoHanseH apTUCT-0aieTUcT B AHcaMOBbiia Ha
Crpoutennu Boiicku kbM ['YCB — Codust ot 1993 r. 1o 2000 1., ciex KoeTo ABe
roJIMHU TaHIlyBa B Tpynarta Ha Hemka Po6esa. Ot 2003 1. 1o 2005 r. ydacTBa KaTo
V3IBJIHUTE W PENEeTUTOP B TaHIOBUS CHEKTakbia ,,Hurrem Sultan”, P. Typius.
PwkoBoau Tanosu mkosu B rpax Codus (86 O3, 149 AT u 22 LIIAI). Xopeorpad
e B HY ,,ITpoGyna-1926*“ — I'opna bans na ITC ,,I'oprobanue ot 2000 r. 10 2003 T.
Crnen koukypc B MOH mpe3 2005 1. e Ha3HaueHa 3a mpernojaBaTea u xopeorpad B
Paiionen teopetnuecku munei ,,M. I1. I'y6orno®, rpax Yagsp — Jlynra, P. Monnosa.
Crnen 3aBpbianeTo cu B bearapus, 3amousa ga pabotu kato opranuzarop ,,KyiarypHa
nentHoct B OKU ,,Jlom Ha kynrypara® — Kpacuo ceno, Codus. Ilpe3 2013 r., crien
CIIEYEJIBAHETO Ha KOHKYPC 3a JUPEKTOP 3aroyBa Ja pbkoBoau OOIMIMHCKU KYJITYpeH
MHCTUTYT — [lom Ha kynTyparta ,,Mckbp* B Codusi. U 1o AHEC T4 € TUpEKTOp TaM, KaTo
M3KJIIOYUTEIHO TMOJI30TBOPHO Pa3BUBA XYJI0KECTBEHO-TBOPUYECKH M OOpa30BaTEIHU
WHUIIMATUBU W JICMHOCTH BBHB BCHUYKHM JKaHPOBE Ha W3KycTBOTO. I[log HeiHO
pbkoBogctBo OKHM Jlom Ha kyntypara ,,MIckpp® € OTIMYEH C peauiia Harpaau 3a
NOCTHXKEeHMs!, cpen kouto ,.bymuren Codus 2016* m apyru orimuusa. EBrenus
MuxaiiioBa B JMYEH IUIAH CHIIO € HOCUTEN Ha MPECTHKHU HArpajy 3a 3HAYUM,
oO1ecTBeH U npoecuoHarieH MpUHOC, KaTo Harpajaa Ha ChBera Ha eBpolielicKaTa
Hay4YHa U KyJaTypHa oOurHoct, Ha CtonumyHa obmmuHa u Ha CY ,,CB. KoumeHnt
Oxpuacku.

3. AKTYaJIHOCT Ha TeMaTHKATA:

OOxBara Ha TeMmaTWKaTa Ha JUCEPTAlMOHHHUS TpPYJ CE€ paslpocTupa BbPXY
KpacoTaTa B TaHLOBOTO M3KYyCTBO Ipe3 BekoBere. Temara € ,,BedHa’, oOema Ha
dakronorusra € ,,0e3KkpacH, HO WHOBATHBHHS MOJIXOJ Ha JOKTOpaHTa S MPaBH
aKTyasiHa, mopaau (axrta 4ye 3a MbPBH BT 3aABJI0O0YEHO U IUIOCTHO CE€ MPOYYBAT
MPOMEHUTE B MPEACTaBUTE Ha Xopeorpada 3a KpacoTara M TIXHATa peaau3alus B
Oanetnn npousBeaenus npe3 XIX m XX Bek. [Ipe3 morjena Ha cbhbBpeMEHHHUKA Ce
aHaJIM3upa BIWSHUETO HA 3HAYUMU CHOUTHS BBPXY €CTETUKATa B OIPEICICHH
UCTOPUYECKH TNepuou. JlHMcCepTalMOHHUAT TPYyJI € aKTyaJleH W C OIVIe] Ha
IIPOCTPAHHOTO M3CJICIBAHE HA BIMSHUETO HA KpacoTaTa BBPXY Cb3/1aBaHETO Ha
JBUKEHMSTA, U3TPAKIAHETO Ha O0Opa3uTe U OTHOIIEHUATA MEXIy TAX B
xopeorpadckaTa JpamMaTyprusi.

4. ]_[eJIeC"bOﬁpaC%HOCT Ha HN3CJIed0BaTCJICKUTE METOAHM 3a MNOCTHTAaHE Ha
MNOCTABCHHUTEC IECJIN:

AHanu3bT 110 OTHOIICHUE HA BHUJIOBCTC XYAOKCCTBCHOCT Ha TaHIAa € IIPOCTPAHCH U
OCBCH HAayYHHU IIPUHOCH, Ou UMan u OIIPCACIICH NPAKTUYICCKHU IIPUHOC 3a OHAIJICISABAHC
Ha U3CJICAOBATCICKUTC MCTOJIU B U3KYCTBOTO. I[OKTOpaHTKaTa CC OoI1Mpa Ha CBOS OIIUT



U Hali-Beue Ha MOJYEPTAHUS CU UHTEPEC KbM CHHEPTUSITA MEXKIY U3KYCTBO, UCTOPUS
u ¢unocodus. BbB Bpb3Ka ¢ TOBa H3MOJI3Ba CPABHUTEIHO-aHAJUTHUYEH METO/,
EMIMpUYEeH U ucrtopuuecku metoj. dakrtomorusita, Ha KOATO ce Oa3upa € CbC
3HAUMTEJIEH 00€M U BKJIIOYBA HAYy4YHA JIUTEPATYypa, UCTOPUUECKU KHUTH, CTATUU, BUJIEO
MaTtepuaii M HMHTEpHET u3TouHunM. OTAaBaM ToOJsSIMO 3HA4YEHHUE Ha TOBa, Ye
MpUWIOKEHATA METOJIMKa OCUTYpsiBA HE caMoO OoraT JOKa3aTeJICTBEH Marepuai 3a
aBTOpOBAaTa T€3a, HO CHIIO TaKa € CIIOMOTHajia 3a CTPYKTYpPUPAHETO Ha SICEH TEKCT,
HalMCcaH C TOAYepPTaH BKYC KbM XapMOHHSTAa M ChIBPKAIl OMPENETICHO HAyYHU
XapaKTEPUCTHUKH.

5. OneHka Ha QUCEPTANMOHHUSA TPYA:

Hucepraumonnust Tpya Ha EBrenuns MuxaiinoBa € ¢ obem oT 168 crpanumnm.
N3non3Banata O6uOnunorpaduss HaOposiBa 73 3arjiaBusi, KaKTO W JIMHKOBE KbM 29
WHTEpHET M3TOYHMKA Ha MHOpMaIus Mo Temara. TpyabT € CTPYKTYpUpaH B YBOJ,
YEeTUPHU TJIABU U 3aKIr0YeHHUE. 3a 0TOEIA3BaHE €, Ue B Kpasi Ha BCSIKA IJ1aBa ca U3BEIAEHU
ChABPKATEIIHA U3BOJU (HapedeHH 0000IIeHMs ), KOETO MpUAaBa OMpeaeieHO HayyeH
CTHJI Ha ChIBPKAHHUETO.

B yBoga HOKTOpaHTHT apryMEHTHpA JWYHATA CU MOTHBALMS [1a HAIUIIE TPY. 32
BapUpPAHETO Ha IPEJICTABUTE 3a KpPAacoTa IPe3 BEKOBETE€ W ITO-KOHKPETHO BBPXY
OTPaXCHUETO Ha TE3W NMPOMEHU B OajeTHUTe mpousBeAcHUs OoT XIX m XX Bek.
AHayioruyHo e ¢opMmyJiMpaHa ¥ OCHOBHATa I1eJl B HACTOSIIOTO M3CJEABaHE KaTo 3a
HEMHOTO TIOCTUTAHE ca U3BEJICHU YETHPH 3a7a4M: J1a C€ aHAIM3UPaT TAaHIIOBU 00pa3iu
oT XIX 1 XX Bek, HOCEIIU NPUCHIIU €CTETUUECKU XAPAKTEPUCTUKH; J1a CE€ CHIIOCTABST
TEXHUTE CXOJICTBA M PA3JINUUs; Ja CE€ MOTHPCH €IMHOMUCIHE B TOBAa OTHOIIECHUE C
JPYTUTE€ U3KYCTBa, Ja C€ KOHKPETU3UPAT OMNpEIEIeHU HCTOPUYECKU ChOUTHS,
MOBJIMSJIA BBPXY MPEJICTABUTE 3a KpacoTa B U3KYCTBOTO. J[OKTOpaHTHT dhopmyinpa
o0eKTa M MpeaMeTa Ha u3clieiBaHEeTO. BbB Bpb3Ka C TAX M3BEXKJA CEIEM BBIIPOCA,
OTrOBOPHT HA KOUTO € B OCHOBATA HA M3rPAXIAHETO HA TPy U ONPEICICHO NIPUIABA
3HAYMMOCT 32 0()OPMSHETO HAa MPUHOCHATA CHIIIHOCT HAa IUCEPTAIIUSATA.

B mppBa rnaBa pasriexaa ,,Kpacorara kato ecteTnuecka HOpMa U 1€ B U3KYCTBOTO
OT aHTUYHOCTTa 0 XX Bek". B U3cieaBaHeTo ca BKIFOUEHU MPEACTABUTE 32 KpacoTa
pe3 MCTOPUYECKUTE mepuoan Ha AHTHYHOCTTa, CpenHoBekoBuero, PeHnecaHca,
bapoka, Knacuuunsma, [Ipocsemiennero u Pomantusma. OTaesnnst BHUMaHHE U HA HOBUS
TBOPYECKU WHAMBHUAYAJIU3bM B ABAHrapJHOTO M3KYCTBO OT HayanoTo Ha XX BeK,
CBBP3aH C IPOLIEC HA ECTETU3UPAHE HA MPEIACTABUTE 32 KPAaCUBO U Ipo3HO. MIMeHHO
aHaJIn3a Ha TOBA IIPOTUBOINOCTABSIHE BOJAU JO OIPEICIICHU Ch3WUIATEIHU MOCIAHUs,
KaToO HampuMep TOBa, Y€ ,,KJacHKa™“ € CHHOHUM Ha ,,J00bp nmpumep®. Taka cbiio U
TOBA, Y€ BCEKH BB3IPHUEMAILl U3KYCTBOTO IOIA/Aa B OMPEICIICHN YCIOBHU BHYUICHHS,
KOHUTO MOCTAaBAT BPEMEBA U IIPOCTPAHCTBEHA pAMKa Ha ITPOU3BEICHUATA.



Bropa rnasa e o3arnmasena ,,TaHIIBT KaTO CaKpajlHO HU3KUBSIBAHE U KaTO CBETCKO
n3KycTBO“. TyK IOKTOPAaHTBT aHAIM3Upa IPYr BHJ KOHTPAIYHKT, TO3U MEXKIY
AYXOBHOTO NIPEKMBSABAaHE U MaTEpUAIHOTO BB3NpuUATHE (Ha (Qopmara Ha
XYJOKECTBEHOTO IIPOM3BENEHUE). 3a Ta3uW Lead M3CielBa H300pakeHUsATa Ha
TaHlyBal (Qurypu B u3AHOTO M3KycTBO Ha JlpeBen Erumer, Enana, Pumckara
umiiepuss 1 Buzantus. CnenmanHo BHUMaHUE OT/AENA Ha OOpa3uTe Ha aHrenwu,
MOCIIY)KUIIA 3a IPUMEP U BABXHOBSBAILM OIPENEICHU IBWKCHUS B TaHIIOBOTO
U3KyCTBO. ECTECTBEHO MOKTOPAaHTHT pa3riexjia M MIPEKpacHUTE eMOJIeMaTUYHU
¢urypu Ha Earap /lera. CpliecTBeHO MSICTO B aHaIM3a OTAEIS U Ha OaJeTHUTE CLICHU
B U3BECTHH IIPOU3BEICHUS HA ONIEPHOTO U3KYCTBO, OIlEpETaTa U MIO3UKBJIA. 32 BCUUKU
n30pOEHU KaHPOBE MO{UepTaBa ChIIECTBEHATA POJIS HA TAHIIOBUTE CLIEHU U KAPTHHU
OTHOCHO Pa3KpHBAHETO Ha CIOXKETA, a ChIIO TaKa U 3a MPUAABAHETO Ha CBOEOOpa3Ha
XYyJIO)KECTBEHOCT Ha KOHKPETHOTO Npou3BencHUE. ChbIbpKAHUETO HA TEKCTA BbB
BTOpA IJ1aBa € MOJHECEHO MPEe3 JIMYHUA Norjie]1 (4yBCTBa U yCELaHus1) Ha aBTOPa, KaTo
TOBA I'0 IIPaBU KPEaTUBEH U Jajied HAAXBBPJIALL CTUIMCTUKATA HA ONPEAECICHHA 4acTU
OT UCTOPUS Ha U3KYCTBOTO.

B tpera rnaBa uzcnensa ,, I IpencraBure 3a kpacorara B 6anetute oT XIX Bek*. Kbae
npyraje, ako He B PomaHTH3Ma MOXEM J1a CpEeIIHEM TOJIKOBA KpacoTa, U3AIIEeCTBO U
XapMOHHMS Ha clieHaTa. JIOKTOpaHThT M3BEXKa HA MPEJCH IUIaH MPOMEHUTE, KOUTO
HacThIBAaT B OQJICTHUTE CIEKTAKJIM IO OTHOIICHHWE HAa M3rPaKIaHETO Ha YKEHCKUS
obpa3 B JpamMaryprusTa, OOEIWHSBAI] €IHOBPEMEHHO CHJIaTa W HEKHOCTTA.
,, Cbuemanuemo na me3u Kawecmea Ha CYeHama 8 POMAHMUYHUS OanemeH CHeKMAaK/l
ce npespvuya 6v8 GUOUMA XAPMOHUSA U He3eMHa Kpacoma.” 3a Ja JOKaxke
HETMPEeXOJHUTE KayecTBa Ha Oajera OT TO3M IEPUOJ] TS aHAIM3Upa KIIACHYECKHU
npousBeAieHus 1Mo My3uka Ha Anam u Yaiikoscku — ,,)Kuzen®, ,,JlebenoBo ezepo®,
,Crosiara kpacaBuna“ u ,Jlemnukorpomaukara®. ECTECTBEHO CHEIUMaIHO MSCTO
OTJ/IeJII U Ha TBOPYECTBOTO HAa Mapuyc [letuna mo oTHOIIEHHE HA BHBEKJIAHETO HA
CUMETpHUsS BBHB (opMaTra M XapMOHHS B KOMIIO3UITMOHHHUTE pemieHus. ChINo Taka
MoJ4YepTaBa HErOBUS MPUHOC 3a BHBEXK/IAHETO Ha MaJll[OBaTa TEXHUKA KaTO U3pa3UTell
Ha ’KEHCKaTa KpacoTa M u3simecTBo. Karo u3Boa B Kpas Ha TJlaBaTa MoJ4epTaBa
IEPBOCTETICHHATA POJIsi Ha Xopeorpada 3a pa3KpuBaHETO Ha Oorarara JyIIEBHOCT Ha
oOpa3ute B OaJIETHUTE MPOU3BEIAEHUS OT PomaHTH3Ma, OCTaHAIM KJIACUYECKU U JI0
JTHEC.

YerBbpTa r1aBa HU pa3kpusa ,,lIpeacraBure 3a kpacora B Oanerute oT XX Bek™.
Tyk Bedye [OKTOpaHTa TMpOY4YBa OTPAKEHUETO Ha OYypHHUTE HCTOPUUECKH U
reoNnOJIUTUYECKU TPOMEHH, HACTBITMIIU C HaualoTo Ha XX BEK BbPXY XY10)KECTBEHUTE
MOXO/AM M IICHUXOJIOTHUSATA HA TBOpEUaA. ,,/Junamukama Ha HOBOMO 6peme Nnopaxicod
HyJlcoama om u3sAea HA mMauy, KOUmMo 3ano4ea 6 0a MuvbpCu HOBU USMOYHUYU HA
80BbXHOBEHUE U HOBU NOCOKU HA pa3gumue u nposeienue, Koumo 0a 0b0am pasiudtu
— Hali-6eue pa3KkpenocmeHu, 0c60000EHY Om CKOBABAWUMEe HOPMU HA KIACUYECKOMO



manyo8o u3Kkycmeo.“ 3a na JOKaKe TE3U CBOM CHKICHUS JOKTOPAHTHT aHAIU3HUpa
TBOpYECKUTE €KcrepuMeHTH Ha Alicenopa JvHkaH, Jlou ®ynbp, Jlaban u Mepu
Burman. [loguepraBa chllleCTBEHHMsI NPUHOC HA pyckaTa OajieTHa IOKoja 3a
YTBBPKIABAHETO HA IIPEACTABATA 32 KPACOTA B TAHLIOBOTO U3KYCTBO, a CHIIIO TaKa U 32
poJsiTa M MO OTHOILICHUE HA KPEATUBHUTE CPEACTBA, C KOWTO MOJANOMAara MOJCPHUS
6aner. IloguepraBa 3HaueHueTOo Ha (aHTazuuTe Ha [[AruneB, Ha TPEBBH3XOIHUTE
MHTEpOpeTannu Ha HrkWHCKM W HaW-Beye Ha 3HA4YeHUMETO Ha banaHumH 3a
YTBBPK/IaBAaHETO HA HEOKJIAcHIIM3Ma. TyK Bede Ce yTBBPKIaBa MBXKKHUAT 00pa3 KaTo
€MOLIMOHAJIEH, Bb3IyLIEH, HO U ,,CUJIEH  MAPTHHOP Ha JKEHATa.

B 3akmrouennero MOKTOpaHTHT 0000111aBa poyiATa Ha KpacoTara B xopeorpadusra
KaTo He3a00MKoMM (DakTOp 3a ycrmex Ha mpousBeneHuero. [lamm me s Hapeuem
KpacoTa, XyOOCT WJIHM U3SIIECTBO, 0€3 €CTETHKa B MOAXOAUTE KbM Ch3JaBaHETO Ha
oOpa3zute B Xxopeorpadusita Te He OMXa MOIJIM Jla JOKOCHAT ChPIETO HA 3pUTEs. 3a
¢unan EBrenns MuxaiiioBa u3Bexaa U3BO/I, U€: ,, 08UNCEUAMA CULA 3a U3PA3A6AHE
Ha Kpacomama, mosa e Jlrobosma“. VI30paHaTta OT Hesl Tema 3a JucepTauusTa €
BCEOOXBaTHA, IBIOOKO IMMPOHMUKBAIIA B yCETa U Ch3HAHUETO HA BCEKHU €IMH TBOPEII.

6. ABTOpedepar:

IIpencraBenus ABTopedepar € B 00eM oT 46 crpaHun. B cuHTE3upaH BH HH
nHpOpMHpa 3a CHABPKAHUETO HA TPYJa M BKIOYBA BCHUKH PEKBU3UTH HEOOXOIUMU
3a JISTUTUMHUPAHETO Ha €JIMH Hay4eH TPy — 11eJl, OCHOBHH 3aJa4H, OOCKT U MpeaIMeT
Ha W3CJEABAHETO, aBTOpCKa Te3a M XHIoTe3a M JAp. (HAKOM OT TAX, Karo
W3CJICIOBATEIICKY TIPOOJIEM M aKTyaJTHOCT Ha TeMara ce 00OCHOBaBaT 3a ITbPBH ITHT).
ABTOpedepaThT HATBJIHO OTrOBapsi HA U3UCKBAHUATA B ChOTBETHUTE MPABUIHUIIU U
pasznopenou.

7. HpI/IHOCI/I U 3HAYMMOCT Ha HaydYHaTa pa3paGOTKa H HaA HyﬁJII/IKa]_lI/II/ITe o
TEMATAa HA JUCEPTANUOHHUA TPYI:

EBrennss MuxaiinoBa mo3HaBa mpoOJeMaTUKaTa B JETAIM M MOAXO0XKIA
AHAJIMTUYHO IIPU U3JIaraHETO HAa CBOATA XUIIOTe3a. M3BeACHUTE OT Hes PUHOCH SICHO
U TOYHO OTpa3siBaT pe3yiTaTUTE OT HAaydyHaTa pa3padoTKa B JBE HaIIpaBJICHUSA — B
HAy4YHO U B IIPAKTUKO-NIPWIOKHO. C HACTOAIINSA TPY TS OCHILECTBIBA LEJIEHACOUYEHO
U3CJIEIBAHE BBPXY YCEIIAHETO 3a KpacoTa MpU pPEATU3UPAHETO Ha OaleTHU
noctaHoBku mnpe3 XIX m XX Bek. 3a mbpBH I'bT C€ aHAIU3UPAT NPOMEHUTE B
[PEICTaBUTE 32 KpAacoTa B KOHTEKCTAa Ha 3HAYUMHU MUCTOPUUYECKU CHOUTHS B PAMKUTE
Ha nuTupanus nepuod. CpUio Taka ce ChIOCTaBIAT NPUIMKHUTE U OTJIIMKUTE 32 KpacoTa
npe3 XIX n XX Bek cropes; BHyLIEHUATa Ha aBTOPUTE HA CLUEHUYHUTE ITPOU3BEICHUS.

He ce cbhbmHsBaM B perynupariara pojisi Ha HaydyHUS PBKOBOJAUTEN Mmpod. 1. H.
Anenus flHeBa, 3amoTO ,,KpacuBaTa““ TeMa W NO3WTHMBHATA €HEPrUs HE BUHArU ca



rapaHIiys 3a €JeraHTHO, XapMOHUYHO M3JI0KCHUE HAa MUCIUTE. A TYK C€ € MOJy4uI
MHOT'0 JIOOBp MPUMEP 3a PABHOIIOCTABEHOCT MEXIY IJIaBUTE M TUIABHO Pa3BUTHE Ha
Temara JI0 Joka3BaHe Ha aBTOpCKaTa Te3a, ue: [lpedcmasume na meopeya 3a Kpacoma,
KOUmMo ce NpOMeHsm npe3 8eKoseme, Om C80s CMPAHA NPOMEHAM U 6KYCcd HA
nybauxama.

[TpunoxxeHnuTe KbM JTOKYMEHTUTE 32 KaHIUJATCTBAHE ITyOJIMKAITUU ca IPUCHIIN Ha
OCHOBHATa TeMa, KaTo JBE OT TAX ca moMmecTeHu B International Journal mpes 2020
roguHa. B chmiara roguHa € mybnukyBana ctatusi B Coopuuk ,,Kynrtypa, memnuwu,
u3kycTBO* m3manue Ha KO3Y ,Heodbut Puncku®, bnaroesrpan. Ilpe3 2021 roguna
noknansT ,llpencraBata 3a MPEeKpPacHOTO — KAaTO E€CTETHMYECKA KAaTEropus M Karo
xopeorpadcku obpasu e mybmukyBan B COopHUK ,,JI3KyCTBO M KOHTEKCT® Ha
NucTtuTyT 3a n3cienBane Ha u3kycreara npu bAH.

8. 3akirouenue:

B 3aknrouenue e mnogyepras, 4ye AMCEPTAUMOHHUSA TpyA ,llpeacraBute Ha
xopeorpada 3a KpacoTa, peayiu3upaHy B 0ajieTHU U TaHIoBU TBOpOU mpe3 XIX u XX
BeK B EBpoma* KaTeropyu4Ho 3acily’kaBa IIOJOKHUTENHA OLEHKAa. Bb3 OCHOBAa Ha
MIOCTUTHATUTE PE3YJTaTd W U3BEICHUTE NPUHOCH, YOENeHO mpejjaraM Ha
nountaemMoto Hay4yHo sxypu 1a npuchau oOpazoBaresiHaTa U Hay4yHa CTETeH ,,JOKTOp*
Ha EBrenuss Muxaiinosa B ITH 8.3 ,,My3ukaJiHO U TaHIIOBO M3KYCTBO®, JOKTOPCKa
nporpama ,,Xopeorpadus.

18.05.2025 r. PelleH3EHT: «.ooveeee e

/mpod. n-p J. JxeneBa/
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1. General presentation of the procedure and the materials received for review:

The author of the dissertation is Evgeniya Mihaylova - doctoral student, full-time study in the
Department of Choreography at the Faculty of Arts at the Southwestern University "Neofit
Rilski" - Blagoevgrad with scientific supervisor Prof. Dr. Anelia Yaneva. The materials she
submitted for the procedure are in accordance with the requirements of the Act on the
Development of the Academic Staff in the Republic of Bulgaria. Bulgaria and meet the
criteria of the PPZRASB, as well as the Internal Rules for the Development of the Academic
Staft at the South-West University "Neofit Rilski". They contain the necessary orders,
dissertation, abstract, list of author's publications - 4 in number, autobiography and reference
for the contributions of the dissertation.

2. Brief biographical data about the doctoral student:

Evgeniya Mihaylova is permanently connected with the art of dance. She has many years of
rich creative experience as an artist, tutor and teacher. She develops her knowledge and skills
as an administrator and manager of art and culture. In 1989 she graduated from the State
Choreographic School, Department - Classical Dances, and five years later, in 1994 she
graduated from secondary specialized education in the Department - Bulgarian Folk Dances
(again at the State Choreographic School, Sofia). In 2005 she acquired the OKS "Master" in
Ballet Art at the National Academy of Performing Arts "Krustyo Sarafov". She specialized in
postgraduate training in management in the field of culture in 2014 at Sofia University "St.
Kliment Ohridski". She was enrolled as a doctoral student at the Department of Choreography
at the South-West University "Neofit Rilski", Blagoevgrad in 2018, and in December 2021
she was discharged with the right to defend her thesis. Evgeniya Mihaylova worked as a
professional ballet dancer in the Ensemble of Construction Troops at the GUSV - Sofia from
1993 to 2000, after which she danced for two years in Neshka Robeva's troupe. From 2003 to



2005 she participated as a performer and tutor in the dance performance "Hurrem Sultan",
Republic of Turkey. She runs dance schools in the city of Sofia (86 ODZ, 149 TKDG and 22
TKDG). She was a choreographer at the National School "Probuda-1926" - Gorna Banya of
the "Gornobanche" State Technical School from 2000 to 2003. After a competition at the
Ministry of Education and Science in 2005, she was appointed as a teacher and choreographer
at the Regional Theoretical Lyceum "M. P. Guboglo", the town of Chadar - Lunga, Republic
of Moldova. After returning to Bulgaria, she began working as an organizer of "Cultural
Activities" at the OKI "House of Culture" - Krasno Selo, Sofia. In 2013, after winning a
competition for director, she began leading the Municipal Cultural Institute - House of Culture
"Iskar" in Sofia. To this day, she is the director there, extremely fruitfully developing artistic,
creative and educational initiatives and activities in all genres of art. Under her leadership, the
OKI House of Culture "Iskar" was awarded a number of awards for achievements, including
"Buditel Sofia 2016" and other distinctions. Evgeniya Mihaylova is also a winner of
prestigious awards for significant, public and professional contribution, such as the award of
the Council of the European Scientific and Cultural Community, the Sofia Municipality and
the Sofia University "St. Kliment Ohridski".

3. Relevance of the topic:

The scope of the topic of the dissertation extends to beauty in the art of dance throughout the
centuries. The topic is "eternal", the volume of facts is "endless", but the innovative approach
of the doctoral student makes it relevant, due to the fact that for the first time the changes in
the choreographer's ideas about beauty and their realization in ballet works in the 19th and
20th centuries are studied in depth and comprehensively. Through the eyes of a contemporary,
the influence of significant events on aesthetics in certain historical periods is analyzed. The
dissertation is also relevant in view of the extensive study of the influence of beauty on the
creation of movements, the construction of images and the relationships between them in
choreographic dramaturgy.

4. Appropriateness of research methods for achieving the set goals:

The analysis of the types of artistry of dance is extensive and, in addition to scientific
contributions, would also have a certain practical contribution to illustrating research methods
in art. The doctoral student relies on her experience and, above all, on her emphasized interest
in the synergy between art, history and philosophy. In this regard, she uses a comparative-
analytical method, an empirical and historical method. The factology on which she is based is
of considerable volume and includes scientific literature, historical books, articles, video
materials and Internet sources. I attach great importance to the fact that the applied
methodology provides not only rich evidentiary material for the author's thesis, but also
helped to structure a clear text, written with a pronounced taste for harmony and containing
certain scientific characteristics.

5. Evaluation of the dissertation:



Evgeniya Mihaylova's dissertation is 168 pages long. The bibliography used includes 73 titles,
as well as links to 29 Internet sources of information on the topic. The work is structured in an
introduction, four chapters and a conclusion. It is worth noting that at the end of each chapter,
substantive conclusions (called summaries) are drawn, which gives a certain scientific style to
the content.

In the introduction, the doctoral student argues his personal motivation to write a work on the
variation of ideas about beauty over the centuries and, more specifically, on the reflection of
these changes in ballet works from the 19th and 20th centuries. The main goal of the present
study is formulated similarly, and four tasks have been set to achieve it: to analyze dance
samples from the 19th and 20th centuries, bearing inherent aesthetic characteristics; to
compare their similarities and differences; to seek consensus in this regard with other arts; to
specify certain historical events that have influenced the ideas about beauty in art. The
doctoral student formulates the object and subject of the study. In connection with them, he
raises seven questions, the answer to which is the basis for the construction of the work and
definitely gives significance to the shaping of the contributed essence of the dissertation.

In the first chapter, he examines "Beauty as an aesthetic norm and goal in art from antiquity to
the 20th century". The study includes notions of beauty during the historical periods of
Antiquity, the Middle Ages, the Renaissance, the Baroque, Classicism, the Enlightenment and
Romanticism. He also pays attention to the new creative individualism in Avant-garde art
from the beginning of the 20th century, associated with a process of aestheticization of
notions of beauty and ugliness. It is the analysis of this opposition that leads to certain
creative messages, such as the fact that "classic" is synonymous with "good example". So too,
that everyone who perceives art falls into certain conditional suggestions that set a temporal
and spatial framework for the works.

The second chapter is entitled "Dance as a sacred experience and as secular art". Here the
doctoral student analyzes another type of counterpoint, that between spiritual experience and
material perception (of the form of the work of art). For this purpose, he examines the images
of dancing figures in the fine art of Ancient Egypt, Hellas, the Roman Empire and Byzantium.
Special attention is paid to the images of angels, which served as an example and inspired
certain movements in the art of dance. Naturally, the doctoral student also examines the
wonderful emblematic figures of Edgar Degas. A significant place in the analysis is also
devoted to ballet scenes in famous works of opera, operetta and musical. For all the listed
genres, he emphasizes the essential role of dance scenes and paintings in revealing the plot, as
well as in giving a peculiar artistry to the specific work. The content of the text in the second
chapter is presented through the personal view (feelings and sensations) of the author, which
makes it creative and far surpassing the stylistics of certain parts of art history.

In the third chapter, she explores “Ideas of Beauty in 19th Century Ballets.” Where else, if not
in Romanticism, can we encounter so much beauty, grace, and harmony on stage? The
doctoral student brings to the forefront the changes that occur in ballet performances in terms
of building the female image in dramaturgy, uniting both strength and tenderness. “The



combination of these qualities on stage in the romantic ballet performance turns into visible
harmony and unearthly beauty.” In order to prove the timeless qualities of ballet from this
period, she analyzes classical works to music by Adam and Tchaikovsky — “Giselle,” “Swan
Lake,” “The Sleeping Beauty,” and “The Nutcracker.” Naturally, a special place is also
devoted to the work of Marius Petipa in terms of introducing symmetry in form and harmony
in compositional solutions. She also emphasizes his contribution to the introduction of the
finger technique as an expression of female beauty and grace. As a conclusion at the end of
the chapter, he emphasizes the primary role of the choreographer in revealing the rich
spirituality of the images in the ballet works of Romanticism, which have remained classic to
this day.

The fourth chapter reveals to us “Ideas of Beauty in Ballets of the 20th Century”. Here, the
doctoral student studies the reflection of the turbulent historical and geopolitical changes that
occurred with the beginning of the 20th century on the artistic approaches and psychology of
the artist. “The dynamics of the new time give rise to the need for a dance expression that
begins to seek new sources of inspiration and new directions of development and expression
that are different — above all, liberated, freed from the constricting norms of classical dance
art.” To prove these conclusions, the doctoral student analyzes the creative experiments of
Isadora Duncan, Loi Fuller, Laban and Mary Wigman. Emphasizes the significant
contribution of the Russian ballet school to the affirmation of the notion of beauty in dance
art, as well as its role in terms of the creative means with which it supports modern ballet.
Emphasizes the importance of Diaghilev's fantasies, Nijinsky's superb interpretations and,
above all, Balanchine's importance in the affirmation of neoclassicism. Here, the male image
is already affirmed as an emotional, airy, but also "strong" partner of the woman.

In conclusion, the doctoral student summarizes the role of beauty in choreography as an
unavoidable factor for the success of the work. Whether we call it beauty, niceness or grace,
without aesthetics in the approaches to creating images in choreography, they could not touch
the heart of the viewer. In conclusion, Evgenia Mikhailova concludes that: "the driving force
for expressing beauty is Love." The topic she chose for the dissertation is comprehensive,
deeply penetrating the sense and consciousness of every artist.

1. Abstract:

The presented Abstract is 46 pages long. In a synthesized form, it informs us about the content
of the work and includes all the requisites necessary for the legitimization of a scientific work
- goal, main tasks, object and subject of the study, author's thesis and hypothesis, etc. (some of
them, such as the research problem and relevance of the topic, are substantiated for the first
time). The abstract fully meets the requirements in the relevant regulations and provisions.

2. Contributions and significance of the scientific work and publications on the topic of
the dissertation work:

Evgeniya Mihaylova knows the issues in detail and approaches analytically when presenting
her hypothesis. The contributions she makes clearly and accurately reflect the results of the
scientific work in two directions - in scientific and in practical-applied. With this work, she



carries out a targeted study on the feeling of beauty in the realization of ballet productions in
the 19th and 20th centuries. For the first time, changes in the ideas of beauty are analyzed in
the context of significant historical events within the cited period. The similarities and
differences of beauty in the 19th and 20th centuries are also compared according to the
suggestions of the authors of the stage works.

I do not doubt the regulating role of the scientific supervisor, Prof. Dr. Anelia Yaneva, because
the “beautiful” theme and positive energy are not always a guarantee for an elegant,
harmonious presentation of thoughts. And here we have obtained a very good example of
equality between the chapters and smooth development of the topic to prove the author's
thesis that: The artist's ideas about beauty, which change over the centuries, in turn change the
taste of the audience.

The publications attached to the application documents are inherent to the main topic, with
two of them being published in the International Journal in 2020. In the same year, an article
was published in the Collection "Culture, Media, Art" published by the Southwestern
University "Neofit Rilski", Blagoevgrad. In 2021, the report "The Concept of the Beautiful -
as an Aesthetic Category and as Choreographic Images" was published in the Collection "Art
and Context" of the Institute for the Study of the Arts at the Bulgarian Academy of Sciences.

6. Abstract:

The presented Abstract is 46 pages long. In a synthesized form, it informs us about the content
of the work and includes all the requisites necessary for the legitimization of a scientific work
- goal, main tasks, object and subject of the study, author's thesis and hypothesis, etc. (some of
them, such as the research problem and relevance of the topic, are substantiated for the first
time). The abstract fully meets the requirements in the relevant regulations and provisions.

7. Contributions and significance of the scientific work and publications on the topic of
the dissertation work:

Evgeniya Mihaylova knows the issues in detail and takes an analytical approach when
presenting her hypothesis. The contributions derived from her clearly and accurately reflect
the results of the scientific work in two directions - in scientific and in practical-applied. With
this work, she carries out a purposeful study on the feeling of beauty in the realization of
ballet productions in the 19th and 20th centuries. For the first time, changes in the concepts of
beauty are analyzed in the context of significant historical events within the cited period. The
similarities and differences of beauty in the 19th and 20th centuries are also compared
according to the suggestions of the authors of the stage works.

I do not doubt the regulating role of the scientific supervisor, Prof. Dr. Anelia Yaneva, because
the “beautiful” theme and positive energy are not always a guarantee of an elegant,
harmonious presentation of thoughts. And here we have obtained a very good example of
equality between the chapters and smooth development of the topic to prove the author's
thesis that: The artist's concepts of beauty, which change over the centuries, in turn change the
taste of the audience.



The publications attached to the application documents are inherent to the main topic, with
two of them being published in the International Journal in 2020. In the same year, an article
was published in the Collection "Culture, Media, Art" published by the South-Western
University "Neofit Rilski", Blagoevgrad. In 2021, the report "The Concept of the Beautiful -
as an Aesthetic Category and as Choreographic Images" was published in the Collection "Art
and Context" of the Institute for the Study of Arts at the Bulgarian Academy of Sciences.

8. Conclusion:

In conclusion, I would like to emphasize that the dissertation work "The Choreographer's
Conceptions of Beauty, Realized in Ballet and Dance Works in the 19th and 20th Centuries in
Europe" categorically deserves a positive assessment. Based on the results achieved and the
contributions made, I confidently propose to the esteemed Scientific Jury to award the
educational and scientific degree "doctor" to Evgeniya Mihaylova in PN 8.3 "Musical and
Dance Art", doctoral program "Choreography".

18.05.2025 Reviewer: ............cooviiiiinin,
/prof. Dr. D. Dzheneva/
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