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OTHOCHO JMCEPTAIIMOHEH TPY/ 32 NPUCHKAAHEe HA 00pa30BaTeIHA U HAYYHA
creneH ,,/JOKTOP“ na EBrennsi I'enueBa MuxaiijioBa no npogecuoHaIHO
HanpasJjeHue 8.3. My3uKkaJIHO ¥ TAHIIOBO U3KYCTBO Ha Tema: ,,IIpencraBure Ha
xopeorpada 3a KpacoTa, peaJTu3upaHy B 0aJeTHU U TAHIOBH TBOpOU npe3 XIX n

XX Bek B EBpona*

[IpeacraBeHusaT qucepranroHeH Tpyl Ha EBrenus 'enueBa MuxaiinoBa Ha TemMa
»lIpencraBure Ha xopeorpada 3a Kpacora, peaJu3UPaHu B 0aJ1eTHH U TAHIOBH
TBOpOU mpe3 XIX m XX Bek B EBpoma“ mpencrapnsiBa 3Ha4MMO U 3a1bJI00YEHO
u3cneqBaHe B oOnactra Ha xopeorpadusara. Paborara e pe3yiarar oT LeleHACOUYEHHU
YCWJIMS U TIOKa3Ba CEpUO3HA Hay4yHa MOJATOTOBKA HAa JOKTOPAHTKATA.

1. AKTYyaJIHOCT M 3HAYMMOCT HA TeMaTa

Temara Ha nuceprauusTa € U3KIOYUTEIHO aKTyallHa U MMa rojiiMa Hay4dHa U
IIpaKTH4YECKa 3HAaYMMOCT. KakTo € moco4eHo B yBOJa, BBIIPOCHT 3a KpacoTaTa € BEYeH
Y MHOTOIUIACTOB, HO LIEJIEHACOYEHOTO MY HM3CJIE/IBAHE B KOHTEKCTAa HA IPOMEHUTE B
xopeorpadusta npe3 XIX u XX Bek 3amrbiBa ChIIECTBEHA NMPA3HUHA B ChBpEMEHHATA
Hay4Ha JINTeparypa. AHaIU3bT HA HAYMHA, 110 KOMTO TAHIIOBOTO M3KYCTBO OTpa3siBa U
(dbopMupa COLIMATHUTE U €CTETUYECKUTE HOPMU Tpe3 KIIIOUOBU UCTOPUUYECKHU MTEPHOIH,
€ OT CHIIECTBEHO 3HAYCHHE 3a Pa30MPaHETO HA EBONIONMATA HA OaseTa KaTo KyJATypeH
(heHOMEH.

2. e, 3a0a4n, 00eKT M NpeIMeT HA U3CJIeIBAHETO

Henara Ha nucepranusTa — Ja C€ CHIOCTABAT NPOMEHHUTE B MpelcTaBaTa 3a
KpacoTara B Xxopeorpadusita, H3noi3Baiiku etaioHHU o0pa3iu oT XIX u XX Bek — e
SCHO AepuHUpaHa u amOunmo3sHa. [locraBeHuTe 3agaum ca KOHKPETHHU, U3MEPUMHU U
M34EpIIaTeIIHU:

. Ananu3z Ha xopeorpadcku o00pa3lu ¢ Orjea MpeAcTaBsIHETO Ha

KpacuBOTO.



. CrprocraBka Ha MMpCACTAaBUTEC 3a KPAaCOTa MpPE3 ABATA BCKA.

. Tbpcene Ha B3aMMOJIEUCTBUS C APYTU U3KYCTBA.
. WUnentupunupane Ha WUCTOPHUYECKA CHOUTHS, NOBIMSUIM HA TE3H
IIPOMEHH.

OO0eKTBHT Ha U3CIEeIBaHETO — eTaIOHHU Xopeorpadun B EBpona mpe3 XIX u XX
BeK, (OKycupaHu BBpXy Oanetu kato ,, Kuzen®, ,JlebemoBo e3zepo®, ,,Cmsmara
KpacaBula““ u ,,JIemnukoTpomaykaTa“ — € aJeKBaTHO M30paH U OCHUTYpPsIBAa COJUIHA
emnupuyuHa 0a3a. [IpeamMeThT — MpoMsiHATA B IPEACTABUTE 32 KPAacoTa MpPe3 BEKOBETE
— € SICHO pa3rpaHuyeH U M03BOJIsiBa (DOKYCUPAH aHAIIU3.

W3cnenoBarenckure BBIPOCH, 3aJaJeHU OT JOKTOpaHTKaTa B YBOJa, ca
Npelu3Hd M BOAST KbM LSAJOCTHO pa3KpHBaHE Ha TemaTa, OOXBallallku KakTo
XapaKTEPUCTUKUTE Ha )KeHCKaTa kpacota B XIX Bek, Taka U BIMSIHUETO HA MOJAEPHU3MA
U HOBOBBBEJIEHUsATA B Xopeorpadusara npe3 XX BeK, BKIIOYUTEIHO HOBUTE (opMu,
CTHJIOBE, TEMH U CIOXKETH.

3. ABTOpOBa Te3a U XUIOTe3a

ABTOpOBaTa Te3a, 4e MpeacTaBUTEe HAa TBOpewa 3a Kpacora, KOMTO ce
NPOMEHSAT Ipe3 BeKOBeTe, OT CBOSI CTPAHA NMPOMEHAT W BKYCa Ha my0JMKaTa, €
OpUTMHAJIHA U TOCTaBsl HOBO KOHIIENTYaJdHO HMBO Ha oOCHXkJaHe. XWUIOTe3ara, 4ye
BCEKH TBOpel jKejae Ja Bb3lPpHeMe M OTPa3M HAHOBO KPacoTara, KOSTO
HU3KYCTBOTO M3KOHHO HOCH, € CHJIHO KOHIIENTYAJIHO A1p0, KOETO PBKOBOAU LISLIOTO
M3CIIeIBAHE W OCUTypsiBa HEroBaTa BBTPEIIHA JIOTWKA W MOCJIEAOBATENHOCT. Ta3um
MOCTAHOBKAa JlaBa HOB TMOTJIeJ] BBbPXY JAMHAMHUKATa MEXIy TBOpel, NyOiauka u
€CTETUYECKH HICAIL.

4. MeToa0/10rus1 HA U3CJIeIBAHETO

N3bpanara merononorusi € ajekBaTHa Ha crnenudukaTa Ha HM3CICABAHETO U
BKJIIOYBA CTPYKTYPE€H, CPABHUTETHO-AHAJIUTHYECH, eMIHMPHYECH M HCTOPUYECKH
meToa. KoMOMHAanmsATa OT TE3HM METOAM ITO3BOJIABA BCEOOXBATEH U 3a1bJI00YEH aHAIIN3:

. HcropuyeckusaT MeTo rpocieasBa CbOUTUS U B3AUMOJEHCTBUS MEXKIY

HN3KYCTBATa, KOUTO Ca MOBJIMAIN HA IIPEACTABUTEC 3a KPpacoTa.



. CpaBHUTE/HO-AHAJTUTHYHUAT MeTOJ € [IMPOKO TMPUIOKEH 3a
chIocTaBka Ha mpencraBute mpe3 XIX m XX Bek, uACHTUUIMPANKHA CXOACTBA H
pa3Iu4us.

. Emnupuynute Mmetoau (MpoyyBaHe Ha BUJEO U TEKCTOBU M3TOYHUIIH,
Mperjie/l Ha Hay4yHa JINTepaTypa) OCUTYpsBAaT HeoOXoaumaTa (GaKkToIoriaecka OCHOBA.
MeTtononorusita € onucaHa siCHO ¥ 0OOCHOBAaHO, KOETO IMOKa3Ba CIOCOOHOCTTa Ha
JOKTOPAHTKATA J1a MPUJIara noaAxXo 1y HAyYHU OJAXO/IH.

5. CTpykTypa U ChABbPKAHME HA TUCEPTALUOHHUSA TPYH

Jucepramusara € JIOTUYECKU CTPYKTypUpaHa B YBOJA, YETUPU TJIaBU H
3akJIIoueHNe, KOeTO M03BOJISIBA MIOCIIEI0BATENIHO Pa3rpbllaHe Ha IOCTaBeHaTa Tema:

. YBoabT BBBEXKIAa B MpobiemMaTHKaTta, OOOCHOBaBa aKTyaJlHOCTTa,
neduHUpa U3CICTOBATEIICKUS TIPOOIIeM, TIeN, 3a/1a4d, OOCKT U MPEIMET, U MPECTaBs
aBTOpOBaTa T€3a U XUIIOTE3A.

. IvpBa rnaBa (,Kpacorara karo ecrermyecka HopMa U LeJ B
H3KYCTBOTO OT AHTH4YHOCTTa 10 XX BeK*) € COJMIHA TEOPETUYHA OCHOBA. Ts
MpoCJIe/iIBa €BOJIIOIMATA HAa IMOHATUETO 3a KpacoTa OT AHTHYHOCTTa 10 XX BEK,
pasriexaaiiku  GuIocoMCK M eCTETUYECKU KOHIICTIMHM Tpe3 Pa3IUvYHHUTE EMOXHU
(CpennosekoBue, Penecanc, bapok, KnacummswsMm, IIpocBemenne, PomaHTH3BM).
OO6chKaa ce U OMO3UIUATA MEXKIY KPAaCHBO M TPO3HO, KOETO € BaXKHO 3a pa3OupaHeTo
Ha JMHAMHMKATa HAa €CTETUYECKUTE BB3NPHUATHSA. AKIEHTHT BBPXY KallOKaraTusita u
posisiTa Ha HM3KYCTBOTO 3a BB3MNUTAHHE M XAPMOHM3HMPAHE HA HHAMBUJA II0Ka3Ba
IBIIOOKO pa3OupaHe Ha KyJITYPHO-UCTOPUYECKUS KOHTEKCT.

. Bropa riasa (, TaHOBT KaTO CAKPAJTHO M3KUBABAHE M KATO CBETCKO
M3KYCTBO*) w3ciieBa MHOrooOpa3HHUTE IposiBlIeHMs Ha TaHua. IlpocnensBa ce
HErOBOTO Pa3BUTHUE OT CAaKpaIHU OOpEIn 10 CUEHUYHO U3KYCTBO. [ 1aBaTa 3a1b10049€HO
aHAJIM3Upa MPUCHCTBUETO HA TaHIA B M300Pa3UTEIIHOTO M3KYCTBO (IpeBeH Erurmer,
I'bprusi, u3oOpakeHust Ha aHrenu, TBopyecTBoro Ha Exrap Jlera), kakto u B
MY3UKQJIHO-CLIEHUYHHUTE KAHPOBE KATO Ollepa, omepera U MIo3uKkbi. [logueprana e
TpaHchopManuaTa Ha OaleTHUTE CIEHH OT JEKOPAaTHBHU KbM JIPaMaTypruyHO
3HAYUMH, OCOOCHO B MIO3HMKBJIA, KBJETO TAHIIBT CTaBa OCHOBHO M3Pa3HO CPENICTBO 32

CMOIMMOHAJTHUTC CHbCTOSHHA HAa TCPOUTC.



. Tpera raasa (,,IIpencraBure 3a kpacora B 0aserure ot XIX Bek*) ce
dokycupa Bbpxy PomanTMzma u kmacudeckus Oaner. AHamu3bT Ha ,, Kuzen®,
,»JledbenoBo ezepo, ,,Crsmiara kpacaBuua“ u ,,JIemHukoTpomaykara® KaTo €TaJOHHU
oOpa3iu e otinuyeH. JJoKTopaHTKaTa yMeno NpecTaBs Bb3IPHUEeMaHeTo Ha KeHaTa KaTo
HE3EMHAa, HepeajiHa U Bb3AYLIHA, MPOCIeIIBalKi PA3BUTUETO HA KJIACUUYECKUS TAHLl U
HeroBute craHiaptu. [lomguepraBa ce Bpb3KaTa Mexay oOpa3a Ha OalepuHaTa OT
Pomantusma (cwndunu, Bunwcu, (en) W MO-paHHU PEIUTHO3HU M MHUTOJIOTHYHU
IIPEACTaBU, KOETO € LICHEH IIPUHOC.

. YerBbpra riaasa (,IlpeacraBure 3a kpacora B 0ajerure oT XX Bek*)
pasriiekaa paauKaIHU IPOMEHM B €CTeTHKaTta. 1 3amouBa C Iperiie] Ha
exkcriepuMeHTuTe Ha Aticenopa JwHkaH, Jlou ®ynbp, Pynond Jlaban u Mepu Burman,
KakTo M mpuHOoca Ha Pyckara Ganerna mikosa. OcOOCHO CTOMHOCTEH € aHAIM3BT Ha
ChBPEMEHHHUTE MPOYUTH HA KJIaCHUECKH OasieT oT xopeorpadu kato Marc Ex u Martio
BopH, KOUTO MPOMEHAT MPEACTABUTE 33 KEHCKUTE U MBXXKUTE MEPCOHAXKU, TPABEUKHU
M TO0-3€MHM M pPEAIMCTHUYHM. Pasriexnaa ce W BIMSHUETO HAa KHUHOTO BBPXY
ChbBPEMEHHOTO 0aJeTHO U3KYCTBO.

6. IlpyHOCH HA TUCEPTALMOHHUSA TPYA

OT npencTaBeHOTO ChABPKAHUE U Pa3rbpHATUS TEKCT HA JUCEPTALMATa MOTaT
J1a C€ OTKPOSAT CIEAHUTE OCHOBHHM NPHHOCH:

. Monorpadpuuno msciaenBane: [{ucepranusara € IbpBUAT LSJIOCTEH U
CUCTEeMATHUYE€H MOHOTpa(HUYCH TPy, MOCBETEH HAa TMPOMEHUTE B MPEICTABUTE 3a
KpacoTa KOHKpeTHO B xopeorpadusra mpe3 XIX n XX Bek B EBpoma. ToBa 3ambiiBa
ChILIECTBEHA MTpa3HUHA B ObJIrapcKkaTa U MeXAyHapoJiHa Hay4yHa JIUTepaTypa.

. Nutepaucunmiimnapes moaxoa: Paborara ycmemHo uWHTErpupa
bunocodcku, eCTETUUECKH, UCTOPUYECKU M U3KYCTBOBEACKU aHAIIM3H, PA3TIICKIANKU
TeMaTa 3a KpacoTaTa He camo B xopeorpadusara, HO M B KOHTEKCTa Ha U300pa3UTEIIHOTO
M3KYCTBO, Ollepara, onepeTaTa U MIO3UKbJIA.

. JAba60ounHeH aHAIU3 HA eTaJIOHHU OaJieTu: [Ipemara ce 3anpn004eH u
JICTAiJIeH aHaIW3 Ha KJIIYOBH OaneTHu TBOpOm karto , Kuzen®, ,,JlebemoBo e3epo®,

,Crsara kpacaBuna®“ u , JIemHuKoTpoIlaykaTa™, KakTO B TEXHUTE KIACMYECKHU



BEpCHUU, Taka U B CHBPEMEHHU HWHTEPIIPETALMU, PA3KPUBANKK €BOJIIOIUATA Ha
€CTETUYECKUTE HOPMHU.

. Konuentyanuszanuuss Ha ''BbTpemHara kpacora': Jluceprauusira
YCHEUIHO pa3BUBa UJEATA 3a MPEX0Ja OT BHHIIHA KbM BBTpEIIHA KpacoTa B TaHIA,
CBBp3Baiiku s ¢ (unmocodckute TeueHus Ha PomaHTH3Ma M MO-KbCHUTE MOJIEPHU
WHTEpIpETaIUH.

. Nnentudguumnpane Ha HCTOPUYECKHU BIAMSIHUSA: Y OEIUTEIHO CE JOKa3Ba
KaK TOJIeMH HMCTOPHUYECKH CHLOUTHS W KYJITYpPHH TCHJICHIIMH Ca TOBIUSUIH BBPXY
IIPOMEHUTE B MPEACTABUTE 3a KPAcOTa B TAHLIOBOTO U3KYCTBO.

. HoB nmoriienr BbpPXy MBbKKHUSI MEPCOHAXK:  AHaIu3bT Ha
TpaHchopMalusaTa Ha MBKKHUS MEPCOHaX B OanmetuTe Ha XX BEK, KOWUTO KOHKYpHUpa
’KEHaTa MO0 E€MOLMOHAIHOCT U BB3BUIICHOCT, MPEACTABIISIBA OPUTHMHAIEH U ILIEHEH
MIPUHOC.

7. E3UK 4 CTHJI HA U3JI0KEHUETO

E3MKBT ¥ CTHIIBT HA AUCEPTALUATA Ca HAYUHHU, IPELUU3HU U siIcCHU. M3n0xeHueTo
€ OCJIE0BATEIIHO U JIOTUYHO, KOETO YJIECHSIBA BH3IPUEMAHETO HA CI0KHATA MAaTEPHSL.
JlokTopaHTKaTa 60paBu YBEpEHO C HAYYHHS anapaT U TEPMUHOJIOTHSI.

3axiroueHue

JucepraimonHusT Tpya Ha EBrenus I'enueBa MuxaiioBa € CEprO3HO HAy4YHO
W3cleBaHe, KOETO JIEMOHCTpUpa 3aAbJI00OUYeHM TO3HaHMs B oOjacTra Ha
xopeorpadusita u U3KyCTBO3HAHUETO. JJOKTOpaHTKaTa € MOCTUTHAIA TIOCTABEHUTE 1Ie]IN
Y 3a/1a4u, IpeAJiaralku OpUrMHaIHU U 3HAYMMHU IPUHOCU KbM HayKarTa.

Ha 0a3ata Ha 1su10CTHHS TIperyie]] Ha TUCEPTALMOHHMS TPY U YOS TUTEeTHOCTTa
Ha W3JI0)KEHUTE apryMeHTH, cuuTaM, uye EBrenusi I'eHueBa MuxaiinoBa mnpurekaBa
HEOOXOUMHUTE HAYyYHU U U3CIIEIOBATEIICKH KaYeCTBa.

IIpensaram Ha Hayunoto xypu na npuchavu Ha EBrenus I'enueBa MuxaiiioBa
oOpasoBarenna u HayyHa cteneH ,,JJOKTOP* B npodecuonanno nampasieHue 8.3.

I/I3KYCTBO3H3HI/IC.

bnaroesrpan nou. a-p 'eopru ['apos
10.06.2025 r.



OPINION

By Assoc. Prof. Dr. Georgi Garov

regarding the dissertation for the award of the educational and scientific degree
"DOCTOR" to Evgeniya Gencheva Mihaylova in the professional field 8.3. Musical and
dance art on the topic: "The choreographer's ideas of beauty, realized in ballet and
dance works in the 19th and 20th centuries in Europe"

The presented dissertation work by Evgeniya Gencheva Mihaylova on the topic "The
choreographer's ideas of beauty, realized in ballet and dance works in the 19th and 20th
centuries in Europe" represents a significant and in-depth study in the field of choreography.
The work is the result of purposeful efforts and shows serious scientific preparation of the
doctoral student.

1. Relevance and significance of the topic

The topic of the dissertation is extremely relevant and has great scientific and practical
significance. As stated in the introduction, the question of beauty is eternal and multifaceted,
but its purposeful study in the context of changes in choreography in the 19th and 20th
centuries fills a significant gap in the contemporary scientific literature. The analysis of the
way in which dance art reflects and shapes social and aesthetic norms during key historical
periods is essential for understanding the evolution of ballet as a cultural phenomenon.

2. Aim, tasks, object and subject of the study

The aim of the dissertation — to compare the changes in the notion of beauty in choreography,
using reference models from the 19th and 20th centuries — is clearly defined and ambitious.
The tasks set are specific, measurable and comprehensive:

* Analysis of choreographic models with a view to the representation of beauty.
» Comparison of notions of beauty in both centuries.

* Search for interactions with other arts.

* Identification of historical events that influenced these changes.

The object of the study — reference choreographies in Europe in the 19th and 20th centuries,
focused on ballets such as Giselle, Swan Lake, Sleeping Beauty and The Nutcracker — is
adequately chosen and provides a solid empirical basis. The subject — the change in the
notions of beauty over the centuries — is clearly delineated and allows for focused analysis.

The research questions posed by the doctoral student in the introduction are precise and lead
to a comprehensive disclosure of the topic, covering both the characteristics of female beauty
in the 19th century and the influence of modernism and innovations in choreography in the
20th century, including new forms, styles, themes and plots.



3. Author’s thesis and hypothesis

The author’s thesis that the creator’s notions of beauty, which change over the centuries, in
turn change the taste of the audience, is original and sets a new conceptual level of discussion.
The hypothesis that every artist wishes to perceive and reflect anew the beauty that art
inherently carries is a strong conceptual core that guides the entire study and ensures its
internal logic and consistency. This setting provides a new perspective on the dynamics
between artist, audience and aesthetic ideal.

4. Research Methodology

The chosen methodology is adequate to the specifics of the study and includes a structural,
comparative-analytical, empirical and historical method. The combination of these methods
allows for a comprehensive and in-depth analysis:

» The historical method traces events and interactions between the arts that have influenced
the notions of beauty.

* The comparative-analytical method has been widely applied to compare notions in the 19th
and 20th centuries, identifying similarities and differences.

* Empirical methods (study of video and text sources, review of scientific literature) provide
the necessary factual basis. The methodology is described clearly and justified, which
demonstrates the doctoral student's ability to apply appropriate scientific approaches

5. Structure and content of the dissertation

The dissertation is logically structured in an Introduction, four chapters and a Conclusion,
which allows for a consistent development of the topic:

* The Introduction introduces the problem, justifies the relevance, defines the research
problem, goal, tasks, object and subject, and presents the author's thesis and hypothesis.

* The first chapter ("Beauty as an aesthetic norm and goal in art from antiquity to the 20th
century") is a solid theoretical foundation. It traces the evolution of the concept of beauty
from antiquity to the 20th century, examining philosophical and aesthetic concepts throughout
the different eras (Middle Ages, Renaissance, Baroque, Classicism, Enlightenment,
Romanticism). The opposition between beautiful and ugly is also discussed, which is
important for understanding the dynamics of aesthetic perceptions. The emphasis on
kalokagaty and the role of art in educating and harmonizing the individual shows a deep
understanding of the cultural and historical context.

* Chapter Two (“Dance as a Sacred Experience and as a Secular Art”) explores the diverse
manifestations of dance. Its development from sacred rites to performing arts is traced. The
chapter thoroughly analyzes the presence of dance in the visual arts (ancient Egypt, Greece,
images of angels, the work of Edgar Degas), as well as in musical and stage genres such as
opera, operetta and musical. The transformation of ballet scenes from decorative to
dramatically significant is emphasized, especially in musicals, where dance becomes the main
means of expressing the emotional states of the characters.

* Chapter Three (“Ideas of Beauty in 19th-Century Ballets”) focuses on Romanticism and
classical ballet. The analysis of “Giselle”, “Swan Lake”, “Sleeping Beauty” and “The



Nutcracker” as reference models is excellent. The doctoral student skillfully presents the
perception of women as unearthly, unreal and aerial, tracing the development of classical
dance and its standards. The connection between the image of the ballerina from Romanticism
(sylphs, fairies, fairies) and earlier religious and mythological representations is emphasized,
which is a valuable contribution.

* Chapter Four (“Ideas of Beauty in 20th-Century Ballets”) examines radical changes in
aesthetics. It begins with a review of the experiments of Isadora Duncan, Loy Fuller, Rudolf
Laban, and Mary Wigman, as well as the contribution of the Russian Ballet School. Of
particular value is the analysis of contemporary readings of classical ballets by
choreographers such as Mats Ek and Matthew Born, who change the ideas of female and male
characters, making them more earthly and realistic. The influence of cinema on contemporary
ballet art is also examined.

6. Contributions of the dissertation

From the presented content and the developed text of the dissertation, the following main
contributions can be highlighted:

* Monographic study: The dissertation is the first comprehensive and systematic monographic
work dedicated to the changes in the ideas of beauty specifically in choreography in the 19th
and 20th centuries in Europe. This fills a significant gap in the Bulgarian and international
scientific literature.

* Interdisciplinary approach: The work successfully integrates philosophical, aesthetic,
historical and art history analyses, examining the theme of beauty not only in choreography,
but also in the context of fine arts, opera, operetta and musicals.

* In-depth analysis of benchmark ballets: A thorough and detailed analysis of key ballet works
such as Giselle, Swan Lake, The Sleeping Beauty and The Nutcracker is offered, both in their
classical versions and in contemporary interpretations, revealing the evolution of aesthetic
norms.

» Conceptualization of "inner beauty": The dissertation successfully develops the idea of the
transition from external to internal beauty in dance, connecting it with the philosophical
trends of Romanticism and later modern interpretations.

* Identification of historical influences: It is convincingly demonstrated how major historical
events and cultural trends have influenced changes in the notions of beauty in dance art.

* A new look at the male character: The analysis of the transformation of the male character in
the ballets of the 20th century, which rivals the woman in emotionality and sublimity,
represents an original and valuable contribution.

7. Language and style of the presentation

The language and style of the dissertation are scientific, precise and clear. The presentation is
consistent and logical, which facilitates the perception of the complex material. The doctoral
student confidently handles the scientific apparatus and terminology.

Conclusion



The dissertation work of Evgeniya Gencheva Mihaylova is a serious scientific study that
demonstrates in-depth knowledge in the field of choreography and art history. The doctoral
student has achieved the set goals and objectives, offering original and significant
contributions to science.

Based on the overall review of the dissertation work and the persuasiveness of the presented
arguments, | believe that Evgeniya Gencheva Mihaylova possesses the necessary scientific
and research qualities.

I propose to the Scientific Jury to award Evgeniya Gencheva Mihaylova the educational and
scientific degree "DOCTOR" in the professional field 8.3. Art History.

Blagoevgrad Assoc. Prof. Dr. Georgi Garov
10.06.2025



	stanovishte_Georgi Garov
	англ. Георги Гров

