CTAHOBMIIE
OT
npo¢. 1-p AHTOH XpHCTOB AHIOHOB
Ha
JlucepTalioHeH TPy 3a NPUCHKIaHe Ha 00pa30BaTe/IHA U HAyYHA CTENEH
,»JJOKTOP”

[Ipodecronanuo Hampanienue (mudsp 8.3) ,,My3uKaIHO U TAHIIOBO
n3KycTBO” ,Hayuna obmact - 8. MI3kycTBa , JOKTOpCKa mporpama ,,Xopeorpadus’”
Jlokropant: EBrenus I'enueBa MuxausoBa, JOKTOPAHT KbM KaTeapa
»Xopeorpadus” npu PakynTeT no u3KycTBaTa Ha KOro3amnajaeH yHUBEpCUTET
,,Heoput Puncku* rp. brnaroesrpaa
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Hayuen pbkoBoauTesi: npod. aA. H. AHenus SIneBa

CraHOBHIIIETO € U3TOTBEHO Bb3 0OcHOBA Ha 3amoBen Nel1026/16.04.2025 r. Ha
Pekropa Ha FOrozanaznen yausepcurert ,,Heodur Puncku” — brnaroesrpan, 0oTHOCHO
YTBBP)KJIaBaHE CbCTaB Ha HAYYHO JKYpM HW TPEACTaBEHU OT JIOKTOpaHTa
JUCEpTAallMOHEH TPy, aBTOpedepar, ClipaBKa 3a MPUHOCUTE B JAUCEPTAIMOHHUSA
TPy, NyOJMKAlUMU IO TeMaTra Ha JUCEPTAlMOHHUSA TPYA, B CHOTBETCTBHE C
m3uckBanusiTa Ha 3PACPDB, IIII3PACPH 3a mpunobuBane Ha obOpa3zoBarenHa U

Hay4Ha CTEIIEH ,,JIOKTOP” W Hay4yHa CTEIIEH ,,JIOKTOP Ha HayKUTE .

I.  OBLIA XAPAKTEPUCTHKA u OLIEHKA HA
JTUCEPTALIMOHHMS TPY ]



JucepTallMOHHUAT Tpyn € ¢ odeM 165 cTpaHulM U ce ChCTOM OT YBO/,
W3JIO’KEHHE B UETUPH TJIaBH, 3aKJIFOYEHHUE, CIIPaBKa 3a MpUHOCUTE, Oubarorpadus u
npuiokeHrne. ChIbpKaHUETO Ha BCAKA OT IJIABUTE € Pa3NpeiesieHO B OTACTHH
naparpadu, KaTo B Kpasi Ha BCsKa IjaBa ca HanmpaBeHU H3BOJAU. OCHOBHUST TEKCT
ChIIbp’Ka MHOXXECTBO IIMTaTH, KaToO JOKa3aTEJICTBEH MaTepuall Mo TEKCTa Ha
aucepranuonHus Tpya. Cien npeacTaBeHara CTpyKTypa, aBTopkaTa mpejjiara oomia
XapaKTEepUCTHKA HA W3CIEBAHETO, B KOATO U3BEXKAA CBOS TOTJEN BBPXY
aKTyaJHOCTTa W 3HAYMMOCTTa Ha u30paHaTta Tema, OOEKTa W MpeaMera Ha
M3CIIEIBAHETO, H3CJIEIOBATEICKUAS Tpo0ieM U Te3a, MpecieABaHaTa Iell C
MPOM3TUYAIINTE OT Hesl 3aJaud, KaKTO U METOAOJIOTHATa Ha OBACIIOTO HAYYHO
U3CIIe/IBaHe.

CnuchKbT Ha U3MNOJ3BAHUTE JIMTEPATyPHU U3TOYHULHU c€ cbcTou oT 104

3arjlaBusi, OT KOUTO 73 HA KUPWUIIUIIA, 31 Ha TaTUHUIIA 1 MHTEPHET U3TOUYHHKA.

ABTOOMoOrpadUyHUTE NaHHM Ha JOKTOpaHTa MPEACTaBAT HHGOpMAIMS,
CBbp3aHa C  MpakTHueckuss onuT Ha EBrenus MuxaiinoBa B oOiactra Ha
KJIacu4eckusi U (OJIKJIIOPEH TaHIl. 3aBbpIBa OCHOBHO oOpa3oBaHue B J[bp)KaBHO
xopeorpadcko yunnuine, otaen — Knacudyecku tanuum /1989/ u CpenHo crieruaiHo
o0pa3oBaHME-CIICIMATHOCT bharapcku HAPOAHU TAHIM B CHIOTO yuwmwiie /1994/.
Jlunmomupa ce B CIENUANIHOCT ,,balleTHO M3KyCTBO®, CTENEH — MAarucTbp B
HAT®U3 “ Kpbctho Capados” /2005/, Uma u cnepauruioMHa kBanudukamus B CY
,CB. Kimmment Oxpuacku® mo MeHHIDKMBHT B obiiacTTta Ha KynTtypata /2014/.
[Ipodecuonanuust onUT HA APTUCT-OATIETUCT U PHKOBOJUTEIN 3a1l04Ba B AHCaMObJ1a
Ha ctpoutenuute Bocku kbM ['YCB-Codus /1993 — 2000/, cien koeTo B Tpymata
Ha Hemka PoOesa —, Hemmusa APT® /2000 — 2001/u TaHIOBUS CIEKTAKBII:
“Hurrem Sultan” — “ M D F * Peny6auka Typrusa /2003-2005/. PekoBoauTen e
taHoBH 1mKoau B Codusi, kakto u xopeorpad B Uuranumie “ [IpoOyna-1926 * —

I'opua 6ans, JATC “ToprobGanue” /2000 — 2003/, cblio u mnpemnojaBaTea IO



Obsrapcku TaHu B Paiionen teopermuecku junei “M. I1. I'y6ormno” rp. Yaasp-
Jlyara, PemyGnuka Mommosa /2005 — 2007/. EBrenust MuxaitioBa € HOCUTEN Ha
MHOKECTBO HArpaaM , 4acT OT KOWUTO: ,,.3jaTHa MoHeta* 2016 Ha CbBeta Ha
EBpomneiickara HayyHa M KyJATypHa OOIIHOCT, 32 MPUHOC KbM Pa3BUTHUETO Ha
opnrapckara kyiarypa; "Hapogen o6yaurten 2016" na Cromuyna obmuua u CY
"Knument Oxpuacku" 3a BHCOKH TOCTH)KEHHS M 3HAUUM OOIIECTBEH W
npodecroHaneH NpuHOC ¢ OYUTEICKU IyX; HATpaJaTa-3HAuKa ,,3JIaTHA KHUra“

2023 na ConBeta Ha EBporneiickata Hayuna u KynTypHa oOIIHOCT U Ap

Harpynanust onut karo xopeorpad , mpernojaBaren U pbKOBOAUTEN Mpe3
TOJIMHUTE U J]JaBa B3MOKHOCT J1a 3asBU €JHO CEPUO3HO U3CJIeIBaHE, KOETO HaMUPa
CBOETO MACTO B HAyYHO—TEOpEeTHYHATa 0a3a Ha ChbBPEMEHHUTE H3CJIEIOBATEIICKU

TCHACHIINU.

¥YBoabT HacouBa KbM OCHOBAaTa Ha HayyHarTa pa3pabOTKa U aKTyaJHOCTTa Ha
TeMara 3a MpoMsHaTa B HJi€aja 3a KpacoTa Ipe3 BEKOBETE, KOATO MPEICTaBIIsABA
MHTEPECEH M MHOTOIUIACTOB H3CJIEIOBATEICKKA MpobseM, oOXBalall pa3inyHu
aCIIeKTH Ha KyJITypaTa, COIUATHUTE HOPMHU U MHJUBUAYAIHUTE BH3NPUSITHUSA, KAKTO

U TIpeJICTaBUTE Ha Xopeorpada 3a kpacora B 6asnernute TBopOU 0T XIX 1 XX Bek.

LlenTa KOHKpeTH3Wpa 3aJa4uTe, NPEICTABEHM B TEOPETUYEH M IPHIOKEH
acmekT. 3asBeHaTa METOJI0JIOrMYecka pamka, (opMmyiupaHa SICHO U MPEIU3HO
HaMypa u3pa3 B CIEJHUTE METOJU: CTPYKTYpPEH, CPaBHUTEIHO-aHAJIUTHYEH,

CMIIMPHUYCH U HCTOPHUUICCKHU MCTO/.

B IIspBa raaBa ,, Kpacorara karo ecrermyecka HOpMa M LeJd B

HU3KYCTBOTO OT AaHTHYHOCTTA 10 XX Bek“ e nmpeacraBeHa wHGOpMaIys CBbp3aHa



C TIPEICTaBUTE 3a KPAcoTa U TEXHUTE MOAM(PHUKAIINY Mpe3 BeKoBeTe. Pa3rinenanu ca
OCHOBHHU TOHATHS 3a KpacoTaTa Ha YOBEHIKOTO TSAJIO W JAyX, TPETHPAaHU KaTo
€CTETHUYECKO SIBJICHUE U KaK T€ CE TMPOMEHSAT MPE3 BEKOBETE, MPEABUI HCTOPHUICCKU
SIBJICHUS U (PaKTH.

ABTOpKaTa ycrsiBa JAa U3Bee OHE3H MOJIEe3HHU 3a HEMHOTO MpOy4YBaHE EIEMEHTH,
KOWTO BOJSIT KbM pa3lIupsiBaHe 00XBaTa Ha 3HAHUETO 32 KPACUBO M TPO3HO a UMEHO,
4ye BCEKH aBTOP THPCH CBOS HJ€all 3a MPEKpacHO, 4pe3 KOUTO Imie mpumoome
BB3MOKHOCTTA J]a OTKPOU IMO-5ICHO M MO-Pa3Mno3HaBaeMoO I'PO3HOTO U HU3KOTO, ,,. ..
B ce0oemo xyoooicecmeeHo npouszeedeHue cbC Cpeocmeama HA CbOMEEemHOMO
UBKYCMBO — CI0BO, IHCUBONUC, MY3UKA UIU MAHY MEOPEeYbM YeCMO CbBCeM YMUULTIEHO
U HApOYHO, MBPCEUKU 68b30eUCmeawama Culad Ha KOHMpPAcma, npomueonocmass

(3

mesu 06e ecmemuyecKku cgbepu HA 8b38UULEHOMO U HA HU3KOMO... "

BbB BTOpa I71aBa - ,, TAHIIBT KATO CAKPATHO U3:KMBSIBAHE U KATO CBETCKO
m3kycTBo. Cakpaanuar taHun™ EBrenus MuxaiinioBa pasriiexxiga TaHLa KaTo
Cakpaj HO M3KMUBSIBAHE W KATO CBETCKO M3KYCTBO. 3aJbJ0OOYEHO Ca aHaJIU3UpaHU
MIPOMEHUTE B TIPE/ICTABATA 3a JABMKEIIOTO CE TIIO B U300PA3UTEITHOTO U3KYCTBO, B
MY3UKAJIHO-CIIECHUYHUTE KaHpPOBE — OIllepa, OIlepeTa, MIO3UKbI. ABTOpKaTa €
MOCTaBWJIA AKIIEHT BbPXY TBOPELBT OT CbBPEMEHHHUSI CBST, KOMTO OCTaBa MO/ CUITHO
o(OpMSAIIIOTO CE€ BIUSHUE HA HWJCAUTE, 3aBEIIaHU OT AHTUYHOCTTA, KBJAECTO Ca
KOPEHUTE Ha eBpoleiickara [MUBUIM3alKs, a ChOTBETHO TOBA J1aBa U 0O0JIMKa Ha
cbBpeMeHHaTa uuBUiau3anusa. OcCBeH ToBa 3aabJIOOYEHO C€ CIOUpa Ha
BJIbXHOBEHHUETO Ha CHBPEMEHHHUS TBOpell B Oanera, B KOETO ca MperieTeHU
pa3iNyHu M3KyCcTBa: arMmocdepara Ha My3UKaTa, Oarpure Ha M300pa3UTEITHOTO
M3KYCTBO, JUHAMUKATAa HA KHHEMaTorpadusTa, 00eIMHEHN B €IMHHO XapMOHUYIHO

1o ¢ OanetHus TaHi. ChIIeCTBEH MPUHOC B Ta3W IViaBa ca 3adbJIOOYCHO



AHAJIM3UPAHUTE MY3HKAJHO- CIEHUYHU MPOU3BEIAEHUS HA W3BECTHU TBOPUU U
HaIpaBEHUTE U3BOAM B IPETBOPSBAHE HA KPacoTarta.
Tpera raasa - ,, [IpeacraBure 3a kpacora B 0anerure oT XIX Bek*,

KOHKPETHU3UpPA OTAEIHU €TaOHHU Xopeorpadcku oOpasli OT BpPEMETO Ha
Pomant3ama m BTOpara mosioBuHa Ha XX BeK. karo Oamerurte: . Kuzen”,
,JledenoBo e3epo®, ,,Crosimata kpacaBuma‘“, ,JIemHUKOTpoIIaukaTa®, KbAETO
KEHaTa € BB3IpUEMaHa KaTo KpacuBa, HE3eMHa, HepeaynHa. lIpocnensBar ce
MpOLIECUTEe Ha Pa3BUTHE HAa apTUCTUYHATA MUCHJI HAa MOCTAHOBUMK-XOpeorpadure
IPU IbPBOHAYATIHUTE PEau3allii U CbBPEMEHHUTE PENAKIIUNA CbXPAHEHH 0 JTHEC.
OcBeH TOBa ce (poKycHpa BbPXY JpaMaTyprusita Ha KOHKPETHOTO MPOU3BEACHUE U
CIICHUTE Ha BeuHaTta 00pOa MEXIy H00pO M 31710, KOETO € ChIIECTBEH €JIEMEHT B
U3rpaXKJIaHEeTO Ha cwiarta Ha JtoOoBTa. HampaBeHu ca ChIECTBEHU HU3BOAM , Y€
xopeorpadckuTte MHTEpIpeTauun Ha OaneTHu TBopOou oT XIX Bek 3ama3eHu 10
JTHEC, HE CaMO ca M3rpaJiuiu 00JIMKa Ha KJIacHMYecKus OajneT, HO JaBaT Oe3lleHHa
uH(popmalus 3a pa3oupaHusiTa 3a Kpacorta ot ernoxarta Ha Pomantuzma. OcBeH ToBa
Te3u 0ajeTHU 00pa3Iy CrioMarar 3a eCTeTHUYECKOTO Bb3MUTAHUE HA 00IIECTBOTO KbM
IPOSIBJIEHUATA HA KPAacoTaTa.

YerBbpTa ri1asa ,, [Ipeacrasure 3a kpacora B 6ajerure ot XX Bek*,

Ce AaKIEHTUpa BbpXy OaeTw OT BTOpara mojioBMHa Ha XX BEK, B KOUTO
CHUMBOJIBT Ha KPAaCUBOTO HE € Bb3BHILIEHATAa, HEAOCTHKMMA )KEHA, @ MBXKbT, KOUTO €
JOCTaThYHO 3€MEH, PEAJIECH, eicTBall. ABTOpKaTa yMEJO0 aHAIU3upa U KOHCTaTUPA,
4ye Mpe3 BTopara nojoBrHA Ha XX BEK, MbXKbT YCIEIIHO KOHKYpUpa JKE€HATa IO
€MOLMOHAJIHOCT, IYIIEBHOCT, Bb3BHUILIEHOCT. TeaTa Ha U3IIBJIHUTEIINTE Ca JINIICHH
OT XapakTepHaTa 3a aKaJeMU4YHUs OaleT KpeXKOCT, OEe3TerJIOBHOCT,
HEMATEPUAIIHOCT. B TAX ce yyBCTBa cuiaTa Ha TpaBUTALMATA U €A 3[PaBO CTHIIMIN
Ha 3eMsTa. EBreHus KOHKpETHO U3CIe/IBa U JaBa 3a IPUMED 3a BOJCLIUTE NapTUH B

Oayeture . Ku3err, ,,J1e0eI0Bo e3epo’, ,,Crsiara KpacaBu1a“,



,»JICIIIHUKOTpOIIIayKaTa® peaiu3upaHud OT Xopeorpagu, KOUTO MOIAUDUIMPAT HE
camMo 0aeTHOTO U3KYCTBOTO, IPEBPBILAUKHN IO B TAHIIOB TE€ATHP, HO U MPEICTaBATA
3a KpacHMBOTO B TaHIAa. AHalW3UPAHUTE MOJIEPHU TPAKTOBKU HA KJIACUUYECKU
OasieTHU TBOPOU, TPOCTEAABAT MPOMSHATA U JOKA3BaT, KaK 'PO3HOTO MOXeE /1a ObJ1e
EKCIIOHUPAHO Ha CIIEHATa M €CTETH3UPAHO B CHIABPKAHUETO HA OAJCTHHS TAHII IO
TaKbB HA4YMH, Y€ Ja OBbJe BB3MPHUEMAHO KaTo KpacuBOo. B 3axirodueHuUe
JOKTOpaHTKaTa JOCTHIa A0 HU3BOJA, Y€ ,,.....OHEC meopyume Om pasiuyHume
U3KyCcmea uzpacmeam ¢ y0edxncoeHuemo, e meopsam 6 CsAm, KOUmo uU3noesiosd

PAaA3UYHU OM MUHATIONO ecnmemudecKu, a U emudeckKu cmounocmu “.

II. OGOBHIEHUME HA PE3YJITATUTE N OHEHKA HA ITPUHOCUTE HA
JOKTOPAHTA

Hamnne ca peaslHM Hay4yHO-IPWIOKHUM NIPUHOCH HA JUCEPTALMOHHOTO
U3Clie[IBaHe, KOUTO Ca OT 3HA4YeHHE 3a oOorarsiBaHe Ha ObJrapckara TaHIIOBa
KyJarypa. HM3cnenBaHeTo OCBhIIECTBABA YCIEIIHO CBOWUTE LE€IM HE CamMoO B
TEOpeTUYHaTa MpoOJieMaThKa, HO M 3a IOCTHTaHEe Ha MPHIIOKHHU PE3yITaTH.
HambiHO mnpuemam M3JI0KEHWTE NPUHOCU HA TPYAd, KOUTO Ca aHAJIUTUYHO

npeaACTaBCHU U JOCTOBCPHO U3TbKHATH.

[TonoxuTenHa € TpeleHKaTa MU 3a YETUPUTE  JOKJIaJa CBBpP3aHU C
aucepranonnus Tpya: I. Ilpedcmaeume 3a Kpacoma 6 6Ganemuume epcuu Ha
,,Jlebeooso ezepo “ npes XIX u XX eex 6 Egpona.

2. An Aesthetic Standard and Purpose in The Creative Processes from
Antiquity to The Modern World,,

3. From Petipa's "The sleeping beauty"(19" century) to Mats Eck's "The
sleeping beauty"(20™ century) and to Matthew Bourn's "The sleeping beauty"(21*

century). Change in models for beauty, drama, music, choreography ,,



4. ,,lIpeocmasama 3a npekpacHomo — Kamo ecmemuiecka Kame2opus u Kamo
xopeoepaghcku obpasu
ABTOpedeparbT OTrOBaps Ha CTAHAAPTUTE U TOYHO IIPEAABA CHIIHOCTTA HA
AaUcepTanusTa.
PasrnexnaHusaT OucepTallMOHEH TpPyJ MMa CEpUO3HAa HAyYHO—-IIpaKTHYeCcKa
cToiHOoCT. Toil otroBaps Ha u3nckBanusTa Ha 3PACPDB u npaBuinHuKa 32 HErOBOTO

MpUJIaraHe.

HIL.3AKJIIOYEHHUE

N3x0xkaaliku OT BCUUKO Ka3aHO MO-TOpPE M3pa3siBaM CBOSITA MOJIOKMTETHA
OIIEHKa 3a JucepTalumoHHUus Tpynd ,llpeacraBure Ha xopeorpada 3a kpacora,
peanu3upanu B 0ajieTHu U TaHoBH TBOpOM npe3 XIX u XX Bek B EBpomna®

U TpejjiaraM Ha yBa)KaeMOTO HAY4YHO JKypH J1a Oblie IpuchacHa Ha EBrenus
I'enueBa MuxaisioBa oOpa3oBaTeqHaTa M HaydHa CTeNEeH ,JOKTOP” B
[Ipodecnonanno Hampasienue 8.3 ,,My3UKaJIHO ¥ TaHIIOBO U3KYCTBO”, TOKTOPCKA

nporpama ,,Xopeorpadus’.

25.05.2025 r. N3rorBuj CTAaHOBHIIETO:

rp. IlliioBauB npo¢. 1-p AHTOH AHIOHOB
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I. GENERAL CHARACTERISTICS AND EVALUATION OF THE DISSERTATION
THESIS

The dissertation work has a volume of 165 pages and consists of an introduction, an
exposition in four chapters, a conclusion, a reference to the contributions, a bibliography and
an appendix. The content of each chapter is divided into separate paragraphs, with
conclusions drawn at the end of each chapter. The main text contains numerous quotes as
evidentiary material on the text of the dissertation work. After the presented structure, the
author offers a general characteristic of the study, in which she presents her view on the
relevance and significance of the chosen topic, the object and subject of the study, the
research problem and thesis, the pursued goal with the tasks arising from it, as well as the
methodology of the future scientific research.

The list of literary sources used consists of 104 titles, of which 73 in Cyrillic, 31 in Latin and
Internet sources.

The autobiographical data of the doctoral student present information related to the practical
experience of Evgeniya Mihaylova in the field of classical and folk dance. She completed



primary education at the State Choreographic School, Department - Classical Dances /1989/
and Secondary Special Education - specialty Bulgarian Folk Dances at the same school
/1994/. He graduated in the specialty "Ballet Art", degree - Master's degree at the National
Academy of Dramatic Arts "Krastyo Sarafov" /2005/, He also has a postgraduate qualification
at the Sofia University "St. Kliment Ohridski" in Management in the field of culture /2014/.
His professional experience as a ballet artist and director began in the Ensemble of the
Construction Troops at the GUSV-Sofia /1993 - 2000/, then in the troupe of Neshka Robeva -
"National ART" /2000 - 2001/ and the dance performance: "Hurrem Sultan" -"M D F "
Republic of Turkey /2003-2005/. She is the head of dance schools in Sofia, as well as a
choreographer at the Community Center “Probuda-1926” — Gorna Banya, DTS
“Gornobanche” /2000 — 2003/, also a teacher of Bulgarian dances at the Regional Theoretical
Lyceum “M. P. Guboglo” in Chadar-Lunga, Republic of Moldova /2005 — 2007/. Evgeniya
Mihaylova is the winner of numerous awards, some of which are: “Golden Coin” 2016 of the
Council of the European Scientific and Cultural Community, for contribution to the
development of Bulgarian culture; “People’s Enlightener 2016 of the Sofia Municipality and
Sofia University “Kliment Ohridski” for high achievements and significant social and
professional contribution with an enlightening spirit; the Golden Book Award 2023 of the
Council of the European Scientific and Cultural Community, etc.

The experience gained as a choreographer, teacher and supervisor over the years gives her the
opportunity to state a serious study that finds its place in the scientific-theoretical basis of
modern research trends.

The introduction points to the basis of the scientific development and the relevance of the
topic of the change in the ideal of beauty over the centuries, which represents an interesting
and multi-layered research problem, covering various aspects of culture, social norms and
individual perceptions, as well as the choreographer's ideas about beauty in ballet works from
the 19th and 20th centuries.

The goal specifies the tasks presented in a theoretical and applied aspect. The stated
methodological framework, formulated clearly and precisely, finds expression in the
following methods: structural, comparative-analytical, empirical and historical method.

In the first chapter, "Beauty as an aesthetic norm and goal in art from antiquity to the 20th
century", information is presented related to the notions of beauty and their modifications
over the centuries. Basic concepts of the beauty of the human body and spirit, treated as an
aesthetic phenomenon, and how they have changed over the centuries are examined, taking
into account historical phenomena and facts.

The author manages to bring out those elements useful for her study that lead to expanding
the scope of knowledge about beauty and ugliness, namely that each author seeks his own
ideal of beauty, through which he will



In the second chapter - "Dance as a sacred experience and as secular art." The Sacred Dance”
Evgeniya Mihaylova examines dance as a sacred experience and as a secular art. The changes
in the idea of the moving body in the visual arts, in the musical and stage genres — opera,
operetta, musical — are analyzed in depth. The author has placed emphasis on the artist from
the modern world, who remains under the strong shaping influence of the ideals bequeathed
by Antiquity, where the roots of European civilization lie, and accordingly this gives the
appearance of modern civilization. In addition, she dwells in depth on the inspiration of the
modern artist in ballet, in which different arts are intertwined: the atmosphere of music, the
colors of the visual arts, the dynamics of cinematography, united in a single harmonious
whole with ballet dance. A significant contribution to this chapter are the in-depth analysis of
the musical and stage works of famous artists and the conclusions drawn in the transformation
of beauty.

Chapter Three - ,, The ideas of beauty in the ballets of the 19th century century",

specifies individual reference choreographic examples from the Romantic era and the second
half of the twentieth century. such as the ballets: "Giselle", "Swan Lake", "Sleeping Beauty",
"The Nutcracker", where the woman is perceived as beautiful, unearthly, unreal. The
processes of development of the artistic thought of the director-choreographers in the initial
realizations and modern editions preserved to this day are traced. In addition, it focuses on the
dramaturgy of the specific work and the scenes of the eternal struggle between good and evil,
which is an essential element in building the power of love. Significant conclusions have been
made that the choreographic interpretations of ballet works from the 19th century preserved to
this day have not only built the appearance of classical ballet, but provide invaluable
information about the understanding of beauty from the Romantic era. In addition, these ballet
examples contribute to the aesthetic education of society towards the manifestations of beauty.

The fourth chapter, "Ideas of Beauty in 20th Century Ballets", focuses on ballets from the
second half of the 20th century, in which the symbol of beauty is not the sublime, unattainable
woman, but the man, who is sufficiently down-to-earth, real, and active. The author skillfully
analyzes and establishes that in the second half of the 20th century, the man successfully
competes with the woman in emotionality, soulfulness, and sublimity. The performers' bodies
are devoid of the fragility, weightlessness, and immateriality characteristic of academic ballet.
The force of gravity is felt in them and they are firmly planted on the ground. Evgenia
specifically examines and gives as an example the leading parts in the ballets "Giselle",
"Swan Lake", "Sleeping Beauty", and "The Nutcracker" realized by choreographers who
modified not only the art of ballet, turning it into dance theater, but also the idea of beauty in
dance. The analyzed modern interpretations of classical ballet works trace the change and
prove how the ugly can be exposed on stage and aestheticized in the content of the ballet
dance in such a way that it is perceived as beautiful. In conclusion, the doctoral student comes
to the conclusion that "...today, artists from different arts grow up with the conviction that
they are creating in a world that professes different aesthetic and ethical values than in the
past".

II. SUMMARY OF THE RESULTS AND EVALUATION OF THE DOCTORAL
STUDENT'S CONTRIBUTIONS



There are real scientific and applied contributions of the dissertation research, which are
important for enriching the Bulgarian dance culture. The research successfully achieves its
goals not only in the theoretical issues, but also in achieving applied results. I fully accept the
presented contributions of the work, which are analytically presented and reliably highlighted.

My assessment of the four reports related to the dissertation work is positive: 1. The notions
of beauty in the ballet versions of "Swan Lake" in the 19th and 20th centuries in Europe.

2. An Aesthetic Standard and Purpose in The Creative Processes from Antiquity to The
Modern World,,

3. From Petipa's "The sleeping beauty"(19th century) to Mats Eck's "The sleeping
beauty"(20th century) and to Matthew Bourn's "The sleeping beauty"(21st century). Change
in models for beauty, drama, music, choreography ,,

4. "The notion of beauty - as an aesthetic category and as choreographic images"
The abstract meets the standards and accurately conveys the essence of the dissertation.

The dissertation work under consideration has serious scientific and practical value. It meets
the requirements of the ZRASRB and the regulations for its implementation.

ITI.CONCLUSION

Based on all of the above, I express my positive assessment of the dissertation work “The
Choreographer’s Conceptions of Beauty, Realized in Ballet and Dance Works in the 19th and
20th Centuries in Europe”

and I propose to the esteemed scientific jury to award Evgeniya Gencheva Mihaylova the
educational and scientific degree “Doctor” in Professional Field 8.3 “Musical and Dance Art”,
Doctoral Program “Choreography”.

25.05.2025 Prepared by:
Plovdiv Prof. Dr. Anton Andonov
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