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»AQEKTUBHUAT 00paT B TUILIOMANMATA: OAIKAHCKH Ka3yCcH € MOHOTpadus, KOSITO MPEACTABS 110
HETpaJUIIMOHEH HAYMH Kak Mo BpeMme [IbpBara cBeTOBHA BOWHA C€ 3apa)kJIaT HOBH TEHACHIIMH, KOUTO
npoMmeHsT cBeTa npe3 XX u XXI Bek, ch3aaBaliKi yCIOBHs 32 HOBU mapagurmMu. Eqna ot Te3n napagurmu
¢ aQeKTUBHUAT 0OpaT B HUCTOPHSATA, U MO-KOHKPETHO B JMILIOMAIUATA, pa30MpaH KaTo JEHCTBHE Ha
€MOIIMUTE U PEaKIUUTe KaTo CTpax, THSB, IPOCT, MPE3PEHHEe, OMpPas3a, HO CHIIO MPHUITEICTBO, CHMIIATHS,
OIIO3HAaBaHC, pa36HpaTCJICTBO, KOCTO OKa3Ba 3HAYUTCIIHO BJIMAHUC BHPXY B3UMAHCTO Ha PCIICHUA U
CHOTBETHO JICWCTBHUS BHB BBHHIITHATA U OTTAaM BHB BBTPENIHATA TOJIUTHKA.

[IbpBaTa U OcHOBHA IN1aBa OT KHHTATa ,, Ha xybasus cun [ynag: , Hmnepusma c xavecmea* u
bwaeapus npes noeneda una ,, Hawume nosu cvceou “ (1917—-1918) “ mponsnusa ot ucropusita Ha brirapcko
JpY>KECTBO 3a pa3BUTHE Ha KYJATYPHU U CTOIIAHCKU CHOILIEHUS ¢ ABCTpUS U Y HTapHsl, OCHOBaHO Tpe3 IOHU
1917 r. m Ha HErOBOTO MPEACTABUTEIIHO HM3JIaHUE CIMcaHne-cOOpHHK ,Hammre HOBU cheemu’ (1918),
KOUTO Aocera e 011 HaIrbJIHO IpeHeOpersaH B uctopuorpadusta. zciaensanero ce 6a3upa Ha HIMPOK KPBT
OT HEMyOJIMKYBaHU U ITyOIMKYBaH! IOKYMEHTH U U3CJIEIBAHUS, CPEll KOUTO C€ OTKPOSBA TIOKYMEHTAIMSTA
Ha ToraBalrHaTa ObJTrapcKa Jeranys BbB Buena mon ppkoBoacTBOTO HAa AHpei Tornes, 3HaYnTETHA YacT
OT KOSITO 32 MPBB IBT C€ BBHBINYA B Hay4eH 000poT. Bepxy Taszm Gorata n3BopoBa 0aza € mpeacTaBeH
LIMPOKUAT KOHTEKCT OT OTHOIIEHHS HE caMo Mex 1y breiarapus u ABctpo-YHrapus, HO M Ha TO3H BBTpE B
HyanucTuyHata MOHapXWs W HEWHUS €NUT, C MPOTHBOPEUMATA, KOHQIMKTUTE, CHTPYAHUYECTBOTO U
B3aUMOJICCTBUETO MEXIy HEHHUTE JIB€ OCHOBHHM YacTH, 3€MUTE Ha ABCTpHUHCKATa HUMIICPHI
(Uucneiitanus, wim xKpaicmeama u semume, npeocmaeenu 6 Paiixcpama) n Ha YHrapckoTO KpaJICTBO
(Tpancnetitanus, wim zemume Ha koponama nHa Ceemu Cmegharn), KaKTO M HA HEHHUTE MHOTOOPOMHU
HapOJHOCTH U3BBH HEMIIUTE U YHTapLUUTE, CTPEMSLIH C€ KbM Pa3IudHu GopMu Ha denepaIrucTHIHO WIN
TPUAIMCTUYHO NMPEYyCTPONHCTBO Ha MoHapxusTa. BaxkeH CerMEHT OT Ta3H 4acT € MPEJCTaBSHETO Ha OIIe
MO-IITMPOKUS KOHTEKCT, CBBbP3aH ¢ ob1ioeBporneickure ycunud mpe3 1917 r. 3a npekparasane Ha [IspBara
CBETOBHA BOWHAa M CKJIIOYBaHE Ha T.Hap. ,,MUP IO CIOpa3yMeHue, KakTo MNyOJMYHH — upe3
aurioMarndeckara opmanHa MHANMATHBA Ha Batukana u T.Hap. Tpera nuMepBanacka KOHQEepeHIIns Ha
couuanuctute B CTOKXO0JIM, TaKa U TAWHHU — Ype3 HETIPEKUTE aBCTPOYHIapCKO-(QPEHCKHU MIPETOBOPH 32 MUP.

I'maBata M3cimeaBa W pEeKOHCTpyHpa HCTOpPHUATA Ha BBIArapcKOTO APYKECTBOTO 3a Pa3BUTHE Ha
KYJITYPHH M CTOIIAHCKU CHOLIECHUS ¢ ABCTpHUS M Y Hrapus, ch3aajeHo mpe3 oHu 1917 r. B Codus ot BuaHu
MPeCTaBUTENN Ha OBJITAPCKHsI MHTEJIEKTYaleH U CTOIAHCKH €JIUT, PBKOBOJCHO OT mpod. JlroGomup
MusieTny ¥ TOJI3BAILO Ce ¢ TIOAKpenara Ha IpaBuTecTBaTa u nosmtuyeckure enutu B Codusi, bynanema
u BueHna. Ananusupailky pa3jinyHUTE JEHHOCTU Ha APYKECTBOTO M JABETE MY Hall-BUAUMM IPOSIBU IIPE3
1918 r. — N3noxbara Ha XyqoXKecTBEHUTE 3aHasATH Ha ABCTpUS W YHrapus B Cousi U CnHcaHHETO-
cOopHuk ,,Hammre HOBH chcenn’, MOHOrpadusiTa MOKa3Ba 0COOCHOTO 3HAYCHHE HA MPECIICABAHETO Ha
TIOJIOKUTETHUTE €MOIIMN B JBYCTPAaHHHWTE OTHOIIEHHS, a UMEHHO Ha CONM)KEHHE Ype3 OMO3HABaHE C
MOCPETHUYECTBOTO Ha KyJITypara U MKOHOMHMKaTa B MMETO Ha JOOPOCHCEACTBOTO M MpHsTencTBoTo. U
JIBETE MHUIIMATHBH Ca MOJKPETICHH U JI0 TOJISIMA CTETIEH OCHIECTBEHH OT aIMUHUCTPATUBHUS, KyJITypEeH U



CTOTIAHCKU UCTAOMUIIMBHT Ha JlyanucTranara MoHapxws. B TscHa B3aMOBPBH3Ka ¢ TOBA € Ch3aBaHETO 32
ABCTPUINCKO JIPYXKECTBO 3a M3rpaxknaHe Ha J[oM 3a OBIrapcku CTyIeHTH BB BHeHa, B KOWTO BIIM3aT
MMEHUTH MPEICTABUTENN HA apUCTOKPATHYHO-TIPABUTEIICTBEHUTE CPEAN HA MMITEPHUATA HAYENIO C MPHHII
Opann ¢on Jluxrenmaitn. Taka cApyXeHH B YCHIMATA CH IPENCTABUTENH Ha MECHUS KyIATYpPeH U
CTONAHCKU eIuT OT bbiarapus u ABCTpo-YHrapus ca M3MHHAIU IBTS Ha OMO3HABAaHE B Pa3IUYHU
00CTOSATEICTBA M YCIOBHUS Tpe3 00pa30BaHOCT W BB3MHTAaHUE, B KOUTO Ca C€ TMOPAKIAIN CIOJIEICHU
LEHHOCTH OTHOCHO pa30MpaHeTO M YCBOSBAHETO Ha 3a00MKANALNIOTO Ype3 MOCPEAHUYECTBOTO Ha
KyJTypaTa, 3all0YHaJi ca Jla Ce CONMmKaBaT, 3aUNTAlKHN U yBaXKaBallKK c€ B3aUMHO. EJIUTUTE OT CPpeHOTO
Y JOJTHOTO Te€4YeHHe Ha peka J[yHaB ocToiHOCTSBAaT (hOpMHUTE HAa TO3U OOMEH, 3a J]a OIEHAT eprKacHOCTTa
Ha UKOHOMHMSTA Ha NPUSMELCHEOMO U Ka94eCTBOTO Ha OTHOIICHHSTA, KOUTO TS U3TPaXk/ia, KaTo (yHIaMEHT
3a eMaHIUIIAINS Ha MHTENEeKTyalrHoTO. [ I[pusTenckure KpbroBe v TNYHATE BPH3KU HA TE3H HHTEICKTYATHA
Y CTONAHCKU €IUTH Ca MPAKTUYECKH CaMOTO YCIOBHE 3a BB3MOXKHOCT Ja C€ MPOU3BenaT (popMH U
YCTaHOBST METOJH 33 BB3JIEHCTBHETO BHPXY MOJTUTUIECKOTO.

Taka rmaBata He caMO H3Cli€[[Ba HEMO3HATH JIOCEra acleKTH OT OTHOIIEHHUSTa MeXIy ABCTPO-
VYurapus u beirapus mpe3 1917-1918 . B cBeToBHaTa u OBJrapckara uctopuorpadus (Hanpumep, ABeTe
n3BecTHU MoHorpaduu Ha Tymie Bnaxor u Murdo JlankoB ce KOHIIEHTpUPAT BbpXY nepuoaa 1914-1916 u
MPAKTHUYECKA TOAMHUHABAT OBITapo-aBCTPOYHTapCKuTe oTHomeHus mpe3 1917-1918 r.), HO u moka3Ba
0c0o0eHOTO 3HaueHHEe Ha aeKTUTE B TSIX Ha (oHA HA MHOTOIUIACTOBaTa MHOTOHAPOJHOCTHA KapTHHA Ha
camara /[BoifHa MOHapXHsl M Ha HamperHarata AUHAMUKa Ha BbBIMYAIAaTa B pa3pyLIUTEIHNUS CU BUXBD U
oOeMHsIBaIaTa ¥ B3aMMOCBBP3BalllaTa BCUYKU CBPOTICHCKY cTpaHu [ ojisiMa BoiiHa.

Bropa rnaBa, ,,3a kommexcma u ucmopusma Ha ,3aujo eotiHa?“, € IIOCBETEHa Ha
MPOIBIDKCHUETO Ha THPCEHETO HAa B3aUMOCHCTBUE U Pa30HUPaTEIICTBO MEXKTy MHTCIIEKTYATHUTE EITUTH OT
MeXIyBOCHHA EBpoma M 1o- CIIeIMaHO BBPXY nedara 3a ABIOOKUTE, CKPUTH MPYKHHU, KOUTO TBUKAT
oOIiecTBara KbM BOIHA, BOJICH Mexay 3urmyH ®poiin u Andept Aiinmiaita npe3 1933 r. Korato B Hest
HocuteasaT Ha HoOenoBa Harpaza 3a (u3uka MposBsSBa THEBA CU KbM ,,MHTCIUTCHTHOCTTA, KOSITO HE €
MpUyYeHa Ja YepIid OT MPEXUBSHOTO, TOW C TOBA M35BSABA OCOOCHHUTE NE(MUIIMTH B M3CICABAHMSITA 32
[IspBaTa cBEeTOBHA BOWHA. A TBKMO T€, JOKOJKOTO OCTaBaT TPYAHO MPEOJOIMMU U JO JHEC, SCHO
ouepTaBaT OHOBA JAPYTO MSCTO HA HCTOPUUECKUS OIHT — MPEXKUBEIUIIHNS (MHANBHUTyaJIeH U KOJIEKTHUBEH ),
OT KOETO 3abJITO CE€ OTKJIOHIBA HAYYHUAT OOCKTUB Ha UCTOpHUIIUTE. Te TpaitHO ca M3KITIOYMIH J0cera OT
M3CJICIOBATEIICKHS CH HMHTEPEC camomo Opy2o Hacieocmeo Ha [ojsiMaTa BOMHA — MHUHAJIOTO KaTo
aeKTHBHO U TTaMeTTa KaTo aeKTHBHA.

Tperara rnasa ,, 3a neguoumomo nacnedcmeo na I onamama eotina, Koemo 3anaeda Kananume Ha
Tapuoickua mup u npomsea cankama cu 8vpxy XXI gex “ mpocienssa 0cCoO0eHOTO a)eKTUBHO ChCTOSHHUE Ha
(peHCcKo-CpBOCKUTE OTHOLLIECHHMS, MPOU3JIE3NIN OT IpUMepa U 3aganeHoTo oT [IbpBaTa cBeTOBHa BOIiHa,
KOETO BPHXIIUTA KAKTO CPHOCKHTE MACH, TaKa U BOJICHINTE (GPEHCKHU U CPHOCKU b KaBHUIIM B Kpast Ha XX
n mepBUTE ABe Aecetwnetuss Ha XXI Bek. I'maBata ce (okycupa BbpXY ,,[TPOIECUTE, KOUTO TPABAT
WHIMBUAYaTHUTE €MOLMH KOJIEKTUBHH M OTTaM MOJIMTHYEeCKH . Busyanen oOpa3 Ha TOBa HACIEACTBO OT
1914-1918 r. e IlameTHHKBT Ha OnarojmapHocTTa KbM DpaHIMs, W3JUTHAT HA KIFOYOBHS IapK-
BB3BHUIIEHUE-KPENocT B chpueTo Ha benrpan. [1pes ronu 2019 r. dppenckust npe3ugent E. MakpoH uMeHHO
mpel TO3W MaMETHHUK ce OOpbIla ¢ ped KbM JIOMaKWHHUTE, B KOSTO BB30yXJa €MOIMUTE OT MHUHAJIOTO,
3aWrpaBaiiKyl CbC CHHUIIA, MEUTH M )KEJIAHUsI, C TYyBCTBATA U HACTPOCHHUATA HA MHANBUANUTE U OOIITHOCTHUTE,
ThpPCEHKH Ja MOCTUTHE MparMaTUYHUs MHTEepec Ha (peHckaTa aAuruiomanus. borarata Ha emonuu ped
3aBBpIIBa C BB3KIIMIIAHUETO ,,J]a )KMBee peasm3MbT MEXIy HAIIWTE JBE CTPaHM!®, KOETO OTHpaIia KbM



XOpPH30HTa Ha peaNmojuTHKaTa, H3pa3eH B MpoOleMaTHyHaTa 3a MyOinkaTta My eBpolieiickaTa
nepcuiektrBa 3a Crpous 6e3 Kocoso.

U tpute rmaBu Ha MoHOTpaduaTa ca 0OCAMHEHH Mpe3 caMus MOAX0 KbM HCTOPHATA Ha BOHHATA
— TEOPETUIHO U METOJAMYECKH, U TPE3 CIOXKETHUTE UM JIMHHUH CE Pa3KpuBa Kak upe3 bearapcko apyxecTBo
3a pa3BUTHE Ha KYJITypHHU U CTOMAHCKU CHOIIEHUS C ABCTPHUS W YHTapHsl I€CHUTE eTUTH N3MUHABAT BT
Ha COJIKEHHE 4Ype3 OMo3HaBaHE B KYJNTYpPeH W CTOMAHCKH oOMeH. Mcropusara Ha TO3W mpolec B
CPaBHHTEJICH IUIaH C HCTOPHATA HAa HOBUS XyMaHN3bM B paMkuTe Ha OOIIEeCcTBOTO Ha HAPOIUTE — IIEHThPa
Ha TeXecTTa Ha BTopaTa IJlaBa, ITOKa3Ba KbJAE M 3alll0 CE€ 3acpellaT WHTEeNeKTyaauuTe Ha bearapus u
ABCTpo-YHrapus Kato WACOJIOTHS W TapaaurMa 3a pa3OupaHe W MpoOMEHsSHe Ha CBeTa, U KBAE ce
pasnaneudaBar. MoHorpadusara ce ocHoBaBa Ha Oorara 6a3a OT HEM3IIOI3BaHH MTPUBINYAHN 33 TIPHB BT B
HAy4YHO OoOpalleHue apXUBHU JOKYMEHTH, KAKTO U Ha 3HAYMTEJICH HCTOPHOTpadCKu KOpIyc U OTKpeXBa
3aBecara KbM HETO3HATa UCTOPHS Ha OTHONICHUATA MeXAy bbirapus u JlyraBckara Morapxus mipe3 1917
— 1918 r., KaKTO M KbM MaJIKO M3BECTHU (PaKTH U CHOUTHS OT MHTENIEKTyallHaTa ucTopus Ha EBpomna ot
1932 — 1933 r., noka3Baiiku 0aJIKaHCKOTO MPUCHCTBUE B MHCTUTYLIMUTE HA CAPYKEHUTE HHTEIEKTYaIIH B
XOpPH30HTa Ha HOBUS XyMaHW3BM. A B TpeTaTa TJiaBa ce pasriiexaT 3anokeHuTe oT [IppBara cBeTOBHA
BOIfHa KalaHW — BCHUIHOCT Ha €HO MHHAJIO, KOETO HEOCMHUCIIEHO U HEYCBOEHO IMOCTaBsl BBIPOCH Ipes
chBpeMeHHaTa uctopuorpadus Ha Cbpous.

Cue:xxana JlumutpoBa. Bwizcmanoesasamne... Penapayuu... Iapanyuu.... ®@panuyua u
oanxkanckume cnagancku ovprucagu (cenmemepu 1918 - anyapu 1920). baaroesrpan: YU
wHeoput Pusckn®, 1998.

Ta3u kHUTa ce UHTEpecyBa OT (PpeHCKAaTa MOJUTHKA KbM JBE OAJKAHCKU CIABSIHCKH AbPXKaBH —
Bearapus u Copbus, 3a Bpemero ot ComyHckoTo nmpuMupue (centemBpd 1918 r.) 10 3akpuBaHeTO Ha
MupHara koH(pepeHnus B [laprk, MPakTUYECKH CHCTOSJIO CE C pa3MycKaHeTO Ha BBHPXOBHUS U ChBET
(stayapu 1920 r.). Kato ¢okychT cbBceM HE € caMO BBPXY CHOUTHSTA, KOUTO sI OYEPTaBaT U OCHOBHO
XapaKTepu3upar. ObpartHo, T H3CIIeBa BBHIIHOIOIUTHYECKOTO JeHCTBUE upe3
CTPYKTYpHO(QYHKIMOHAIHUS aHaJIN3 Ha COLIMATTHOIIOJIUTHIECKUTE MEXaHU3MH u
€MOLMOHATHONICUXOJIOTHYECKUTE (PakTOpH, KOMTO HMAT OIpefessdma poyii npu (opmMupaHe Ha
CTPATETUKOMKOHOMUYECKUTE Hayaia Ha CIeABOCHHATa auruiomarus Ha Tperara PemyGmmka. Twit kaTo
TBKMO T€ IIPEMEecTBAaT LEHTbpa Ha OajkaHcKkaTa M monuTHka oT OcCMaHCKaTa HMIEpPHUs KbM
MIPECTPYKTYPHPAIIOTO CE€ COLMATHOMOIUTHYECKO MTpocTpaHcTBO Ha Cpeana EBpona. ToBa Hay4dHO ycunue
Ce OCHOBaBa Ha TEOPETUYEH MOJEJ, KOWTO TOKOJKOTO € CBBbP3aH C U3CIEBAHUATA BbPXY MEXaHH3Ma Ha
B3€MaHe Ha pellieHHe, IIOCTaBs Ha MPEJIeH IUIaH poJisiTa Ha JefcTBAINTE JIULa (HApUYaHH MOJIUTHYECKH U
COILIMAJHM areHTH) 0e3 Aa 3arb>pOoBa CHOTBETHHS KOHTEKCT OT BPB3KH-OTHOIICHUA-MHCTUTYIINH, OTKBIETO
M3IITYBAT ONpPEAETICHU CTPYKTYpH Ha MEXAyHapoJIHUTE oTHOmeHHd. 1 cbc camoTo TOBa ce pa3kpuBa U
OHa3W JpPYyro cKpuTa cpena (Ha OTHOIIEHHWS, BKIIOYMTENHO EMOIIMOHATHM), B KOSATO CE€ TMpPaBAT
VHAWBHUIYaTHU U KOJIEKTUBHU M300PH, 32 /1a CE MPOSICHU KaK camara MOJUTHKA MTOCTENEHHO TyOH CTpOTus
CH, CSKall CaMO pPALMOHAJIEH PETUCTHP, OTOJBAaWKH JAPYTM CBOM HEBUAVMM JABHUraTelId M PECYpCH —
YyBCTBATa M CTpAcTUTE. 3aTOBa TYK ()peHCKATa IMOJIMTHKA € aHAIM3HPaHa, 'bPBO, KaTO pe3yNTaTUBHATA
BEIMYMHA OT JIEHCTBUATA M TNPOTHUBOACHUCTBUATA MEXKAY NPABUTEICTBO — IUIUIOMATHYECKH €KUM —



00IIIeCTBEHO MHEHHE; BTOPO, TOBA TONHTHYECKO JEWCTBHE C€ M3CIENBA M KaTO KpPaeH MHPOIYKT OT
BB3JICHCTBUETO HA BOCHHUS M UHTEIEKTYaJICH SJIUT BhPXY Pa3IMYHUTE IICHTPOBE Ha MTPABCHE Ha PEIICHUS,
Y OT TpeTa CTpaHa, Ta3u MMOJIMTHUKA CE€ M3ydaBa B KPATKOTO BpeMe Ha KOHIOHKTypara (Ha aKkTa, CbOUTHETO,
WHAWBHA) C pedepeHIIni KbM MPOABDKUTETHOTO BpeMe (Ha cTpykTypata). M3cienBaiiku OakaHckarta
noyimtuka Ha DpaHIKsd BB BPEMEBHUTE HEHHU TPENTECHUS U MPOBIDKUTEITHUTE M U3MCHEHUS, Ta3l KHUTA
LIEJH JIa OYepTae MPUHIUINATE, KOUTO (OpMHUpaAT PPEHCKOTO BHHITHOMOIUTHYECKO AeiicTBrue. 1 oTTyk nma
pa3kpue He caMO CHCTeMaTa OT MOJIMTUYCCKH BB3TIICAW HA YIPABISBAIIUTE CPEIH, HO U ONPEICIISIIUTE
YepTH Ha (PpEHCKaTa HaIMOHAIIHA WJICOJIOTHUS; UACOIOTHATa, KOSTO MPEIONPENESisl 10 roJiiMa CTEICH U
(hpeHCKOTO BHHITHOMIOMUTHYECKO nelicTBue Ha bankanunTe. Llenn 1 HaydHn aMmOMIAN, KOUTO Ha CBOU pen
HAaCOYBAaT BHUMAHUETO KBbM OIPEJCICHU CBUJCTEIICTBA M JIOKYMEHTH OT apXWBHUTE MAaCUBH, KOUTO CE
BBBIIMYAT B HAYYHO OOPBIICHNE, TPUBUJIETUPOBANKN U KOHKPETHHU M3CIIEOBATEIICKH METOIN TIPY TEXHUS
aHaIun3.

Taka, B KOHTEKCTa Ha TeOpHUATa M METOAWTE, KOUTO AaHAIM3UPAT CBHCTOSHUETO Ha
JTUTUIOMATUKOMOJUTHUECKUTE OTHOILEHHUS Mpe3 MpH3MaTa Ha MEXaHW3Ma 3a B3eMaHE Ha pelleHue, Ipu
KOHTO C€ OTYUTa THKMO TEXKECTTa Ha UpayuoHainomo (CTPACTUTE) BbPXY HHAK NPEICTABSIHHUTE 3a
MparMaTUYHO pPallMOHAIHU BHHITHOMOJUTHUYECKU JEHCTBUS, Ce U3CIEABA KAKBO HA NPAKMUKA CE CIIyYBa
MIpH KOHKPETHOTO OCHIIECTBSIBaHE Ha (PEHCKHUTE NPUHIUNKN Ha ,,BH3CTAHOBABAHE..., PEMapalvd... U
rapaHIiiu...” TI0 OTHOIICHHE Ha MOOEIUTENN U MoOecHH Ha bankanuTe, 3a 1a ce ouepTae paxJIaHeToO Ha
enHa Hosa EBpona.

KHuurara sicHo pa3kpuBa Kax pe3yiTar Ha Taka NpoBexaaHata oT OpaHIKs, KaTo MOJKPEINsIHa OT
CBIO3HHMLIUTE M, oauTuKa B [lapmx ce cw3gaBa e wupoxo npoxkiamupanama Eepona na nayuonannomo
camoonpeoenenue, a eaHa apyra EBpona — na cmpameeuueckama cueypnocm; TbKMO Ta3u HoBa EBpona
o0aue BOAM 10 HOBA PEATHOCT — OCTAHAINTE MUJIMOHHM W3BBH €THUYECKUTE TPAaHULM Ha cBosita Maiika-
Ponnna, dakt, KOWTO Mpeorpeseny U MosiBaTa HA HOB MPEIEACHT B MEXKIYHAPOJHUTE OTHOIICHHUS —
JIOTOBOPUTE 3 3alllMTa Ha MaJIIIMHCTBATa, KOWTO cTpanuTe oT M3rouna EBporna, nobdenurenu u nodeaeHn
TpsOBa /a MOJAMUILIAT, JOTOBOPH, 38 YHETO IPWIAraHe rapaHTu ca roiemure nodexutenu. Hannuuero Ha
Ta3W HOBa MEXJyHApO/IHA MPAaKTHKa obade € ToKazaTellHa 3a Kpasi Ha eJ[Ha ymonis — eMaHIUIasITa Ha
Hayuama-ovpocasa B emHu4ecKy cnpageousu epanuyy (KOHCTUTYHPAHH B IPOEKTa Ha KYJITYpHALUATA).
Hemo moBeue: oyepTaHuTe HOBH CTPAaTETMYECKH pa3rpaHHUYCHUS MEKAY NOOEIUTENH W MoOeleHH ca
3alIUTEHN C KOHLEMIUATA 33 6eyHlU 6pde; KaTo Ta3W KOHLENIMS Ha CBOW peJi Hajara Ch3/aBaHETO U
MyCKaHe B TOJIMTHYECKO OOpBIIEHNE HAa 00pa3a Ha HETaTHBHUAT MOM/HAII APYT, 8 UMEHHO — BParbT, 6EUHO
azpecusHo anyen, 3aniauiealy CuSypHOCMma Ha Cbceod Cu; 3aIiaxa, KosaTo OT caMo cebe cu Impearnosiara
U ecmecmeeHomo — Cmpame2udecKu OCUSYpeHa cpanuya cpewyy mosu Henpusmen. 3aTOBa TasH HO6A
Eepona — Ha ctparermyeckara CUTypHOCT, KOSTO 00aue €JHAKBO HE YAOBJICTBOPsIBA M MOOENUTENH, U
noOe/ieH (YMUTO XOPH30HTH Ca KPaHO HEMPUMHUPUMHUTE UM BOSHHOTIOJIMTHUYECKH 1IEITH ), PEBPBIIARKN
MupbT, OT KOUTO TSI c€ MOPOAM B IPUMUPHE. Beunuam mup cmasa xumepa, 3aC€HUBaH OT BIACTOBATa CSIHKA
Ha HenpepabOTEeHOTO OT HETOBUTE JIOTOBOPU Opye0 MCTOPHYECKO HaciencTBO Ha [omsMara BoWHa —
agexmume. 3am10TO Y IbpBUTE (MIOOEAUTEINTE) € OCTaBUIIA UYBCTBOTO 33 HEpealusupanume, Ho ueopo
pyeenu obewanus, a 3a BTOPUTE € 3a4epmand eosa npoOyoeHu Haodexicou 3a opyea cnpageougocm —
yyBallla, M3CJyIBaiia OOJIKUTE U CTpaJlaHusTa Ha Apyrus (BparbT); a TS ChBCEM HE € Oe3NperieIeHTHa, a
(hakT Ha KOHCEPBATUBHO MOJIUTHYECKO MHUCIEHE, KOETO HE ,,YHHIIOXKaBa Bpara CH JIOKpai, 3a 1a onasu
coOcTBeHus cu cBAT 111 (mpuMepbT Ha Bectdancka Epona ot XVII Bek).
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CrarusiTa noKa3Ba KOHKPETEH IPUMED 32 B3aUMOEHCTBHE MEXTy ABE PA3IMYHH COLHMATIHU TPYIH
— IPUHYAUTEIHUTE U3CETHAULIN U 3aTOUEHHUIIN B Pe3yNTaT Ha MOJUTHYECKUTE pa3BuThs B EBpona u u3BbH
Hesl ciell HayajoTo Ha XX Bek, M Ha Xopara ¢ yBpekaaHus. Makap u 10 pa3iuyHu OPUYMHU, W JBETE
IpyNu ca JIMIIEHH OT CBOOOA Ha OBIKEHHE U Ca IOAJOXKEHHM Ha MapruHaau3alusa. TeKcThT u3cienBa
BpB3KaTa MeXIy ABETE IPYIH Upe3 3a0enekuTeHus )kuBoT Ha JJopnna Mnuea — CUMIICHH, H3CETHUYKA-
Oexanka ot bearapus ciex Bropara cBeToBHa BOiHA, KOATO CTaBa IOKPOBUTEN M 3allIUTHUK HA XOpaTa C
YBPEXKJAHUS B KOJIOHUAJIHUS U IOCTKOJIOHUANTHUS MaBpuuuid. [IpuHyzeHa ga HanyCcHE poJuHaTa CH, CIe]
KaTo KOMyHHCTHUEeCKHs pexum cien 9. IX. 1944 r. ¢usnueckn TUKBHAMpA U MyOIUYHO OOLIECTBEHO
3akneriMsaBa Oama i Henmwo WnmeB kato ¢ammer, MnmeBa ce oMBkBa 32 OpUTAHCKHS JUILTIOMAT
®ewrpberpr CUMICHH U TO TPUAPYKaBa B Heropara ciayx0a B Maspunuii. [IpeneOpernara ot npyrute
KOJIOHHAJIMCTKHU CBHIPYT'M KAaTO HENPHUATHA Uy)KICHKA 3apadyl CIaBIHCKUS W akLeHT, Mnuea ce dyBcTBa
W30JIMpaHa U OTXBBpPJICHA B PAaMKUTE Ha HeilHaTa oOmHocT. M3cnenBaHeTo Mmoka3Ba Kak HEHHMS OIUT C
MPUIBIKBAHUATA U YYBCTBOTO 3a 3aTOYCHHE — KakTo OT Bbhiarapus, Taka M oT OpUTaHCKOTO ,.eKkcmar™
obmecTBo B MaBpuiuy, s MOATUKBAT Ja CE€ 3aCTBIIM 33 TE€3U, YMSATa MOOWIHOCT € Hali-OrpaHHYCHA.
Heiinata 01aroTBOPUTENHOCT Janed HAAXBBPIS HOPMHUTE 38 KOJOHHAIHUCTKH CBIPYTH U € CBOOOTHO OT
BHCOKOMEPHETO, XapaKTEPHO 3a TAX. MnueBa ca mocseniaBa Ha MUCHSTA 3a MOAOOPSIBaHE YCIOBHSTA 3a
Xopara ¢ yBpeXXJaHus Cpel] MECTHOTO HaceJIeHHE, 0COOEHO KEHH 3aTBOPEHH B IPUIOTH 3a JYIIEBHO OOJIHH,
Jiel1a ¢ TOJMOMHUENIHT 1 X0opa ¢ Tpaitnu yBpesxaanusa. Ts ocHoBaBa ipe3 1961 r. u pproBoau goma Cheshire
Home Tamarin karo yact oT MpexaTa, HHHUIMHpaHa cjiel BTopara cBeTOBHa BOWHA OT HM3BECTHHS
onarorsoputen gopx Jleonapn Yenrsp.

Dimitrova, Snezhana. “Exécutions pour I’exemple dans I’armée bulgare (1915-1918)”. In:
Rémy Cazals et al. (eds.), La Grande Guerre pratiques et expérience, Toulouse, Privat, 2005,
pp. 227-237.

CraTtusTa ce OCHOBaBa Ha aHAJIM3 HA Pa3iIUYHU JOKYMEHTH: apXWBU Ha BOGHHHU ChAWIIMING, [TOJIKOBU
HCTOPHUH, TOKJIAIX 32 MOPaJIa HA BOWHUIIUTE, KOPECIOHACHIIMSI, Pa3MEHsIHA OT OBJIrapCcKusi TeHepaJieH 1ao,
maboBeTe HAa padIMYHUTE apMHA W BOCGHHHUTE MPOKYpaTypH; akKIEHThT TYyK € OCO0EHO BBpPXY
HenyOnMKyBaHUTE TpousBeneHus Ha Henuo Wnmes, cBpp3anu c [IbpBaTa cBeTOBHa BoOiiHa (BOEHEH
KOPECHOH/ICHT, TIcaTell, OJIU3BK JI0 IIAPCKOTO CEMEHCTBO U OTTOBOPEH 32 Pa3JIMYHHU IMBUJIHU MUCHH TIpe3
MEXIYBOCHHUS NIEPUOJI, YOUT OT KOMYHHCTUTE TIpe3 OKTOMBPH 1944 1.), KOUTO TpaBAT BE3MOXKHO € Ja ce
pa3bepe kakTo paboTara Ha KOJIEKTUBHOTO MCOJIOTUUECKO U MOJIUTHIECKO HECh3HABAHO, TAKA M TpaBMarta
Yype3 CIOMEHa ¥ IMaMeTTa 3a BoiHara. ToBa m3cienBaHe 3aMMCTBA OT MCUXOAHATUTHYHUS JUTEPATYpEH
[IOIXOJ KbM BOCHHHMTE HCTOPHM, KOWTO HM I03BOJISIBA Ja OTBOPUM IIOJETaTa Ha MOTHCHATHTE, OT
TUCKYpCUBHHS aHAJN3, KOWTO pPa3KpHBa HIECOJOTHATa BHB BOCHHUTE HMCTOPUH, KOSTO CE OMUTBA Ja



o0erHT BOOpa)kaeMHUTE U PeaTHUTE YCIOBHS Ha )KMBOT IO BpEMe Ha BOWHA, U OT MEKPOUCTOPHSTA, KOSITO
MTPOHUKBA JI0 HHIUBUIYAIHOTO HUBO Ha OnuT. [10/1 HaTHCKA HA HOPMATUBHUTE IIEHHOCTH Ha OypKOa3HOTO
00I11ecTBO, TOBA MPEXKHUBSIBAHE € TIOTUCHATO W OT UACOIOTHITA, KOSITO CE€ OIIMTBA Ja MPEeo0iee MponacTra
MEX/Ty OYaKBaHHSATA M PEATHOCTTA, KOSITO TPETHPa TPABMATUIHOTO TIPEKUBSIBAHE, KATO U3TPHBA 00pa3uTe
Ha eK3eKyIUsATa Ha BOMHUIIM HEU3IIBJIHUTEIN U KOUTO M3pa3siBa HENUILCTIPUATHO BOCHHO MPEKUBSIBAHE,
Tasemnio CIIOMeHa 3a cnaboCT U MpenaTescTBO. B TO3M KOHTEKCT cTaThsATa pas3Tiiexkaa CI0OKHATA PEATHOCT
Ha OBP3UTE CK3CKYIIMH W CICIBOCHHUTE MM pernpecuu 4pe3 e(EeKTUTE UM BBPXY MOJIMTHYECKATa
panukanu3anus B beirapust Mexxy 1BeTe BOWHHU.

Dimitrova, Snezhana. Der Mensch im Krieg Krisen der modernen ldentitat im Angesicht
des Todes, Bulgarien 1915-1918. In: Veit Didczuneit/Jens Ebert/Thomas Jander (Hrsg.).
Schreiben im Krieg — Schreiben vom Krieg. Feldpost im Zeitalter der Weltkriege. Essen:
Klartext , 2011, pp. 165-177. ISBN 978-3-8375-0461-3.

CratusiTa € 4acT oT mpoyd4BaHeTo Ha [IbpBara cBeTOBHAa BOWHA M OBJITApCKUS IUCKYpPC 3a
MOJICpHM3AIINS: BIPaXIAaHETO HA BOMHATA B JUCKYpCa, PAIlMOHATM3UPAHETO HA PEAIHOCTTa Ha BOWHATA,
TpaHcopMmanuara Ha ,, HCHOPMAJIHOTO™ B ,,HOPMAJHO™ 4Ype3 MHTUMHU3UPAHETO HAa BOCHHUS OIUT B
MMpaKTHUKAaTa Ha TEKCTOBA U3IOBCA. Tsa ce ocHoBaBa Ha Hn3CcJjicABaHC HAa UHTUMHU BOMHUIIIKHA JHCBHUIIU,
ChAbPKAIIM Hal-MaJKUTE ACTaliu OT ,,00MKHOBCH JCH Ha (poHTA*, 3a NPUBUIHO HE3HAUYUTEITHU
€XETHEBHU CHOWTHS, ,,CTydallHUTe MHCIH, KaKTO MPO(PECHOHAIMNCTUTE BHB BOWHHUIIKHU MANTa YECTO
HapwdaT CBOUTE HaOIIOACHNS, HAITMCAH! B THITMHATA HAa OKOIIA, CHIIO HA ITUCMa, HAlMCAaHU B OYaKBaHE Ha
ClIeqIBaIlaTa aTaka, 3a Jia IO3BOJISIT Ha ,,pa3KbCaHOTO OT CTpaJaHue 1 O0JIKa Chplle Ha BOWHUKA ]a TOBOPH.
Te3u JOKYMEHTH ca OHE3H OCTPOBU HA HUHTUMHOCT, KBJETO ,,4OBEKbT HAa BOMHA OMMUTOMSIBA HEIIOHOCUMATA
peaTHOCT Ha eXeIHEeBHATa BOiHA (pa3KbCaHUTE Tela, Y)KACUTE Ha pa3pyIlICHUETO, CTPAXbT OT CMBPTTA).
3amoTo Mo TO3M HAYMH TOM I'M OTUYXKJaBa KaToO JIpyra peajqHOCT OT CBOETO CHUIHOCTHO NMPHUCHCTBUE B
OKOIIa: KOHCTPYUpPaHHd HHTUMCEH CBAT B TCKCTOBATa pC€aIHOCT Ha CIIOACIICHUSA OITUT. HaCTOSIIHe B OKOIIUTE,
YUHTO apXuB, CBUACTEIICTBATa Ha BOMHUITUTE, Ca IMO-CKOPO CBUICTENICTBA 3a TsIXHATa 003eTa OT KpH3a
WUIEHTHYHOCT, KaTO JJOKYMEHTAIIHSA 32 ,,HeTTOKIaTUMaTa MbXECTBEHOCT Ha OBITapcKusl BOMHUK . IMEeHHO
OT Ta3M IJIeJIHa TOYKa CBHUJICTEIICTBATA HA BOWHUIINTE, JIBJITO CMSTAHU 32 HE3HAYUTEITHH OT UCTOPHUIIUTE HA
»BeIrKaTa BoWHa*, mpuaoOuBaT ocoOeHaTa CTOHHOCT Ha MCTOPUYECKUTE JTOKYMEHTH, 3aIlI0TO pPa3KpUBaT
€/IHa pa3InyHa PEaTHOCT — Ta3W Ha BOWHATA KaTO MPEXUBIBAHE.

Dimitrova, Snezhana. “The Experienced War and its Legacy: Case Study of Bulgarian
Soldiers’ Letters, and Notebooks of Balkan Wars”. In: Tiirkes, Mustafa (ed). The Centenary
of the Balkan Wars (1912-1913): Contested Stances, V.1, TTK, Ankara, December 2014, pp.
577-591. ISBN 978 - 975 - 16 - 2942 — 5.

B®3 ocHOBa Ha Ka3yc OT BOGHHOBPEMEHHHU MMUCAHUS HA BOWHUIM (IHEBHUIIM, TETPAJIKH, POMAaHHU,
MMEeCH), Ta3W CTaTHA MMa 3a IIeNl Jla MojA4YepTae KakK IMpeXKHWBSHATa BOWHA (apTHKyJIUpaHa 4Ype3 Te3u
JOKYMEHTH) TpaBU JIOCTBIICH, HapeJ C JIPyTH, acleKT OT BOEHHATa WCTOpHS, KOWTO He ¢ Ownia
npoOieMaTH3upaHa ik TEMaTH3UPaHa B MPETUIITHYI IPOyYBaHHS: Hee()eKTUBHOCTTA HA BOCHHATA IICH3ypa
1 c1abocTTa Ha BOGHHOTO MPAaBO CBUAETENICTBAT, Ue € Omiia BOJeHa pyTa ApaMaTHyHa, e)KeTHEBHA BOHA,
HE MO0-MaJIKO MaTPUOTHYHA OT BOCHHATA, BOMHATA Cpellly HeJocTHra Ha (¢poHTa (Ha MaTepHaHU HYXIH,



Ha BOGHHU W CTPATETWYECKH PECYpCH, Ha CAHWTAPHU M MEAMIIMHCKU JOCTABKH) M CPEIly €MOIHOHAIHO-
TICUXOJIOTHYECKa JienprBanus. Ta3u npyra, HeBUANMA, BOIHA Cpenly BUANMHU W HEBUAWMH, BHTPEIIHU U
BBHIIIHA BparoBe IMoKasa ApyT, TOPYUB CIIOMeH (OT €XeIHEBHETO Ha (pOHTA): 3a JIWIICATa Ha COLMAHA
COJIUIAPHOCT, BApa U ChCTPaiaHue, 100pO BOCHHO PHKOBOJICTBO U TUCIIMILINHA. .. T03M aCleKT Ha BOCHHUS
onuT (B HeroBaTa a)eKTHBHA PEATTHOCT Ha CTpajJiaHue, 00JKa, CTPax0oBe, IPOCT, OMpa3a..., BCHYKH OT KOUTO
CBUJICTEJICTBAT 33 COIMATHHUTE KOH(IMKTH, IIPe3 KOUTO MHAMBUIBT BJIM3a B OOLICCTBOTO) JH00aBs HOBU
HIOAHCH KBbM pa30MpaHeTO HU 32 KOHTEKCTa, B KOMTO HCTOpHYEcKaTa IpaMa Ha OBJIrapcKOTO OOIIECTBO
MeX/Iy JBEeTE BOIHH TpsOBaIle 1a ce pa3BHe, BKIIIOYUTEITHO ChIBT CPEILy MPABUTEICTBATA, OTTOBOPHH 32
JBETe HAIIMOHAIHU KaTacTpo]u; IpoIiec, YNUTO OOBUHEHHS BKJIFOUBAT JIOIIA OPraHU3aIsl Ha CAHUTAPHOTO
cHaOsIBaHE 10 BpeMe Ha bajakaHCKUTE BOWHH.

Dimitrova, Snezhana. ‘My war is not your war’: the Bulgarian debate on the Great War.
‘The Experienced War’ and Bulgarian modernization”. — Rethinking History, 2002, 1, 15—
34.

Crynusata wu3crneaBa Kak onuThT oT [IppBara cBeTOBHa BOMHA € TPEACTaBeH U
WHCTPYMEHTAIN3UPaH B MeKAyBoeHHa brirapus B nedaTu 3a counanHaTa ¥ MOJIUTUYECKa MOJEPHU3ALNS
Y 3a HaIlOHANHAaTa UAEHTUYHOCT. OCHOBHUSAT aKIIEHT € BbpXY MEMOApHUTE TEKCTOBE Ha TpyIia 3alacHu
o(uLepu, KOUTO ca UHTENEKTYaJILH OT CpeJHaTa Kiaca. Te3u aBTopu n3rpaxxar oouiara KOHBEHIMOHAIHA
KapTHHAa Ha OKOITHATa BOWHA KaTo ,,BOMHATA Ha KalTa“, KOATO BCBHIIHOCT OTpa3siBa TEXHHS COOCTBEH
CYOEKTHBEH OIHT MHOTO IOBEYE, OTKOJIKOTO TO3M Ha Macara HabopHU censiHu. KiltouoBo HamepeHue Ha
TE3U TEKCTOBE € J1a Ce MPOYMEST KOPEHUTE Ha MOPAKEHUETO Ha bbirapust BbB BOMHATA, KOETO 10 TOIsIMa
CTeTIeH ce MPUITMCBA Ha MpeAMOJiepHaTa MECTHA IPUBBP3aHOCT Ha CEISTHMHA KbM CEMEICTBOTO U CENOTO,
KOETO My TMpedyd Jla CTaHe HAaWCTHUHA ,,HAIIMOHAIHO MHCJEN[ , BBIPEKH Ye TOJUTHUINTE CBHIIO ca
OOBMHSIBaHM 3a TOBa, Y€ HE yCIABAT Ja MpeciieiBaT MOJIMTHKA HA COLMAIHa COJIMIAPHOCT, KOSITO Ou
3ara3uiia MHTETPUTETa Ha CeNsTHUTE. 3alacHUTe OQHIEpU ce MHTEPEeCyBaT CHIIHO OT COIMATHOTO U
MICUXOJIOTHYECKOTO BBh3ACHCTBHE HAa BOMHATA M CE€ CTPEMSIT Jja U3BJIEKAT MIOYKH OT COOCTBEHUS CH BOCHEH
ONHT, KOUTO OMXa YJIECHWJIM YCTAaHOBSBAaHETO CJieJ] BOWHATa Ha 3/ApaBO IMOJUTHYECKO PBKOBOJCTBO,
COIIMaITHA COJIMJAPHOCT W €JJMHHA HAIMS OT MOJIEPHHU MATPUOTHYHH ,,MOpaTHH HHAUBHIK . OduimanHure
MPAKTUKHU 38 MEMOPHAIM3UPAHE CHLIO CE CTPEMSAT Aa Ch3Ja1aT YyBCTBO 33 HALIMOHAIHA COJTMIAPHOCT Ype3
BKJIIOUBAHE Ha OTAETHH KEPTBU U OLIEJIENIM B HAI[OHAIHATA TOJUTHKA, HO NMa HalpeXeHHe MeXIy TO31
MIPOEKT U HaMEpEHUsTa Ha 3anacHuTe oduuepure. [1o To3u HaUMH NMUCAHETO HA MEMOAPU ChILIO € ONHUT J1a
ce cp0epe colualieH W MOMUTUYECKH KalWTall 3a Te3W WHIWBHIM W TAXHATA COIMaliHAa Tpyna M Jia ce
Ch3/1a/ie TPOCTPAHCTBO HM3BHH OQHIMATHATA MOJUTHYECKAa W BOCHHA NaMeT. Bvi3mpuemanero na ,.Ha
3anmagaus ¢poHT HUMO HOBO“ Ha Epux Mapus Pemapk nemMoHCTpHpa HampeXEHHETO MEXAy Te3u
KOHKYpHpAId ce TUCKYPCH Ha MaMeTTa, HO ChIIO U CHIPOTHBATA Ha MyOJUKaTa Cpelly BCUYKH TE3H
CJIMTHU HApaTUBH M BB3NPHUEMYHMBOCTTA M KbM (YHAAMEHTAIHO MO-TIECUMHCTUYHOTO IOCIaHHE Ha
Pemapk. HamepenuneTo Ha BCHYKM TE3HM MPOEKTH 3a MaMeT o0ade € OCHOBHO HACOJIOTHYECKO U
OPHUEHTHUPAHO KbM OBJCIIETO.



Dimitrova, Snezhana. Taming the death: the culture of death (1915-18) and its remembering
and commemorating through First World War soldier monuments in Bulgaria (1917-44). —
Social History, Routledge, vol.30. n.2, 2005, 175-195.

Ta3u cratus ce Qoxycupa BbpXy TpaHC(HOpMAIHATA, KOSTO C€ € CIyYWia BbB BB3NPHUATHATA,
oOpa3uTe W TpEICTaBUTE 3a CMBPTTAa HAa OBITapCKUTE BOWHMIM, KOHTO Ca APTHKYJIUPAIN TEXHUSI
CTIIOHTaHEH MHTUMEH BOCHEH OITUT, IIOPOJICH OT IbpKaBHATAa M MECTHATA [IEPEMOHMAHA KYJITypa Ha Tpayp
B ChbYeTaHHE C OQHUIMATHUTE M PETHOHAIHHN apXUTEKTYPHO-CKYJIITYPHU TOJUTHKH 33 M3TpaKIaHe Ha
naMeTHUIM. Bropo, n3cneaBaneTo anann3upa pa3IndHATE UICOIOTHYECKH CTPATETHH Ha TE3U KYJITYPU H
MOJIUTUKY, KOWTO Ca C€ OMUTBAIM Jla OCMHUCISAT CMBPTTa, 3a Ja TpaHC(HOpMHUpAT MTbPBOHAYATHHUTE
BOCHHOBPEMEHHH NPEICTaBICHHS B OOII0 MICTO HAa BOGHHATA aMeT. TpeTo, TO ThPCH aKTyallHH COLIMATHN
MHTEPIpPETAN Ha TaKa 3aMHCIICHa U KOHCTpyHpaHa MCTOpHYEcKa ImameT 3a [IppBara cBeTOBHa BOWHA.
ToBa mpoyduBaHe ce ocHOBaBa Ha m3cienBaHe Ha GuamuTe oT 30-Te ToAMHM HAa XX BEK M M3ydaBaHE HA
uctopusita u (oromsoOpakeHusTa Ha Haj 1900 BoeHHM MaMeTHUKA, NOKYMEHTHPAaHU B apXWBUTE Ha
OtaeneHueTo 3a BOMHUIIKY TAMETHUIM ¥ TPOOOBE U HETOBHS XyI0KECTBEH CHBET.

Dimitrova, Snezhana. ,,Not Quiet on the Front and Not Quiet in the Rear*: Of Social Anger
during the First World War (The Bulgarian Case). — Bulgarian Historical Review, 2017, No
3-4,101-148.

ToBa eMIMpUYHO U3CNIEABAHE Pa3KpHUBa PA3INYHA, IPEAUMHO CKPUTA, PEATHOCT Ha HCTOPUUECKHUS
OIUT, T.C. JIMYHHUTE CTPaxOBE, MEUTH M KOMHEKH Ha WHIUBHIUTE, KOUTO Ca MMalll MOTEHIHMala Ja
IpepacHaT B KOJICKTHBHH eMonrd. Upe3 eMIUpUYHYs U TEOPETUUYEeH MU3aiH Ha U3CJIEIBaHETO, aBTOPBT
MpencTaBs ObITapcKOTO O0MIECTBO BHB BOIHA OT TIEHA TOYKA HA KPUTUYHHUTE CUTYaIlUH OT €KETHEBHUETO,
BKITIOUBAILIM TJaja, OONECTH, CMBPT, KOPYIHUS, HECIPaBEIUIMBOCT W OYHT. ABTOPBT HACTOsIBA, 4e
CIIEHApUUTE 32 TOBa, KOETO e Ce MPEeBbPHE B CIEBOCHHATA PEaTHOCT Ha bbiarapus, ca HamwmcaHu
I’bPBOHAYAITHO B CYOEKTHBHHS KOHTEKCT Ha CIEIU(HYHA BOEHHA PEATHOCT — Ta3W Ha MPAKTUYECKOTO
MuHano (1o TepMHHa Ha XeWabH YalT) Ha BOWHHUIM BBB BOIfHa M TeXHUTE ceMmelcTBa. M3cnenBaneTo
MOKa3Ba KakK 1 3all0 CIpaBeIMBO THEBHUST BOMHUK € Ch37Iall yCIOBUS 32 ,,IpOOMB Ha (pOHTOBATA JIMHUS,
JIOKOJIKOTO TO3W THSB Pa3KpHiBa, 4e ,,JIeMOpalIM3anusiTa Ha (poHTOBaTa JIMHUSA € Owia MopojeHa OT
YyBCTBUTEJIHOCTTa Ha BOWHMKAa KbM ,HECHpPaBeUIMBOCTTa Ha Hemjara™. CraTusTa pasriexaa
Tonorpadusta Ha OyHTOBeTe (T.Hap. ,,KCHCKH TJIaJH1 OYHTOBE ) Ha OOMKHOBEHHM TPAJICKH U CEJICKH JKEHH,
KOHUTO Ca Ce CIyYHJIM Ha MECTa, KbJIETO ca OMIIM MOOMIM3UPaHH Hal-TOIIsIM Opoit mbxe. Ts mokas3sa, 4e B
THEBa Ha XKEHHTE ,IIyMH YKachT Ha MPHUHYAUTEIHOTO UM monoxenne (Mapreoput [lopa).
AHanmu3upaliky Te3u U30JIUIK Ha COIMAICH THSB M Pa3IMYHUTE HAYWHH, N0 KOWTO Pa3IMYHH JKeHH (OT
Pa3IMYHU KJTaCH, COIMAITHY CIIOEBE U KYyATYPHU CPElli) MPOTECTHpAT Cpelly BoiiHaTa (OyHTOBE, IETHIINH,
VHAVBUIYyaTHU W KOJEKTUBHU IHMCMa, aJAPECUPaHU OT OBITAPCKA M TYPCKH KEHH A0 O(UIIHMAITHU
WHCTUTYIMH), TEKCTHT TEMaTH3HUPa TMOJIUTHYECKOTO M TPAXKIAHCKO yUacTHE Ha )KEHUTE, MPOBOKUPAHO OT
TOTaJIHATa BOGHHA MOOMIIH3AIHSL.

CrartusTa uaeHTHQUIMPA HOBUTE U3TOYHHUIIA HA EMaHIIMITAIUS Ha )KEHUTE 110 BpeMe Ha BOIHATA,
BKJTIOUMTENIHO a)eKTUBHATA PEATHOCT HAa TEXHMS ONHUT, M MO TO3M HAYMH MOAYEPTaBa, Y€ MyOIMIHOTO
v3pa3sBaHe Ha THSIB OT CTpaHa Ha )KEHHTE € yCIIAIOo Ja pa3Kpue M3TOYHHMKA Ha KOPO3US Ha COIMAaTHATa
THKaH, JIeXall] B KOPYILHUATA U ,,CUIIATE, KOUTO Ca CKJIOHHH J]a KOPyMITUpPaT .

@OpOHTHT U THIBT Ca CBBP3aHU OT THAB CPEUly COLMANHATa HecnpaBeaauBocT. Hemo moseue:
W3CTIeIBAHETO MTOKa3Ba, Ue aKo ChIIpyraTa Ha BOWHHUKA CE € OCMeNMIIa a CTUTHE TOJIKOBA J1ajied, TO € Ouiio
3aIi0To € OWJia OBJIaCTEHA OT CaMHMs 3aKOH, YHHUTO Pa3nopea0u ca HACOUSHH KbM eMaHIIUIIAINS Ha OeTHUTE
U HeoOpa3oBaHM KEHU, MalKaTa WM ChIIpyraTta Ha BOMHMKa, 32 J]a CE OrpaHMYM BB3MOXKHOCTTa 32
KOPYIIIHUS OT CTpaHa Ha MECTHUTE BJIACTH, BB3MOXHOCT, KOSATO OM 3acTpalIiia OCHOBHATA 1€l Ha 3aKOHa
- rpaxxaaHckust Mup. M3ciaenBaHeTo ce OCHOBaBa Ha apXMBHH MaTepHaH, KOUTO BCE OIIE HE ca HAITbIHO



,»OTBOPEHH“, BKJIFOYMTEIHO JOKYMEHTAIMsS HA BOCHHW CHIMJIMING, MUACMa HA JKCHU, MPUXBAHATH OT
LIEH3ypa, TOKJIa1 Ha IeH3ypa (HIKOU OT KOMTO BEPOSATHO Ca MOATOTBEHM OT KCHM), YACTHH apXUBU Ha
KEHH COIMATMCTHYECKU aKTUBUCTKHU, MEMOAPH 3a MKEHCKH OyHTOBE U Jip. M3cienoBaTelicCkuTe METOIM Ha
W3CNe/IBAaHETO ca pa3pabOTeHW W ONEepalMOHANM3WPAHU B HWHTEPIUCHUIUIMHApHATA O00JacT Ha
MUKPOUCTOPUSTA U TeopHsTa Ha adekra.

Dimitrova, Snezhana. Dorina llieva-Simpson's Persistence, Struggle and Quest for Justice -
Case Study of Woman Empowerment within Transitional Societies. — Bulgarian Historical
Review, 2019, No 1-2, 150-197.

Crynusra uscnensa ouorpaduunus ciyyaii Ha Jlopuna CumicsH, o poxxaenne Henuosa Unuesa,
KOHKPETHHS CITy4yail Ha yOpUTOCTTa, 0opOaTa M TBPCEHETO Ha CIPaBeIMBOCT Ha €/1HA KEHa B IBE MHOTO
pa3nuuHu 00IIECTBa B IPEX0J: ObP30 KOMyHU3UpaIaTa ce noctoypxoa3Ha beiarapus mexmy 1944-1948
T. ¥ TpaHcopmupaius ce kosonunaned Maspunwii ot 1950-1960 r. u noctkonoHuanaus nepuon ot 70-te
TOAMHU Ha MUHaius BeK. KaTo nmpu3HaBa HCTOPUYHOCTTA HA OBJIACTSIBAHETO HA €HA JKEHA U aHAIU3Upa
pa3sHOOOpa3HUTE U CIOKHHM PECypcH Ha HelHaTa cneuu¢uyHa >KeHCKa MKOHOMHMKA — Ha ,Haciajga oT
BB3MOXKHOCTTA 32 MOeMaHe Ha PUCK M enuH BuA OTKpUTOCT (Cukcyc/MUdYBI), TOBa M3CIENBaHE IIe
nojkpenu TBepacHueTo Ha L[Betan Tomopos, 4e ,,0THOLIEHHETO na OBbAEII CHacuTeN HE € MPHUCHINO Ha
KOHKpETHA HAaIlMOHAIHA TPaIulHs UK COIIMAIHA Cpelia, a € BBIPOC Ha JIndeH u3bop*. Upes 3acuiBaHe Ha
KOHIICTIIHSITA 32 )KEHCKaTa MKOHOMHKA, B PAMKUTE Ha KAIIUTAIUCTHYECKaTa MKOHOMUKA Ha OTHOICHHUATA
Ha OOMEH Ha JapoBe, CTyIUsTa MPOSBABA POJATa HA KYJITYpHOTO MOCPEIHUYECTBO HA KEHUTE MEXKIY
roJieTaTa Ha MOJIUTUYECKUTE U COLIMATHUTE CHIIM, & Ta3U POJIs € UCTOPHS 3a OBJIACTSIBAHETO HA )KEHUTE B
paMKHTE Ha HECIpaBeAJIMBUTE OOIIECTBa B IIpexoA. Taka de ToBa M3CJIeABaHE MIOKA3Ba 3all0 COLMaTHaTa
MPOAYKTUBHOCT Ha HEWHaTa JXEHCKA YIOPHUTOCT, 00pba M THPCEHE Ha CIPABEIJIMBOCT 3aBBPIIBA C
BKJIIOYBAHETO KaKTO Ha CHPaBEIIMBOCT, KaTO NMPH3HAHUE 3a HECNPaBEIUIMBOCTH, Taka W Ha JMIICA HA
CTpyKTypHH HepaBeHcTBa (Xonet//lypH) 3a Oe3moMoIHHTE, €HA JKE€Ha IMoilydaBa Jpyra ,ledanda B
3aMsiHa, a)eKTHBHATA — TS C€ CIPABsl C HCTOPHUYECKATA CH TPaBMa.

Wzcnensanero ce ocHOBaBa Ha JIM4YHHS apxuB Ha JlopuHa CHUMICHH U JOKYMEHTH B HallMOHAIHU
apxuBH (OBITapCKU, OPUTAHCKH M MTAIHAHCKHM) M MEXJAyHapoAHU opranuianuu (CBeTOBHATa 3]paBHA
opranmzanus u CBeToBHaTa (enepanus 3a ncuxuyHo 3apase, MKUK), 1o kouTo Me 10Bejie OTKPUBAHETO
Ha cneuu(UYHUTE JIOKYCH Ha HEWHOTO COLMANHO H3KIIOYBAHE M MPECTXXKHO Npu3HaHue. To e
KOHILIENITYJIM3UPAHO B PAMKHUTE HA MUKPOMCTOpMYECKA IMAapaurma; Taka 4e MOAXOAMTE My OCTaBat
YYBCTBUTEJIHM KbM TOBAa KaK WHAMBHUIWTE TMPEKHUBSIBAT MCTOPHUYECKH CBOMTHS, KAaTO OCHOpBAT
napagurMuTe Ha HOpMaTa U BJIACTTA.

JumurpoBa, CHe:kaHa. 3a 3a/103UTe HA €IHO YYEHHYECKO TEJE€BU3HOHHO ChCTe3aHHE IO
ucropusi. — Hcmopus, 2019, Ne3, 307-326.

Tpbreailku OT yYEHHUECKH TPEIIKHM MO BpPEME Ha TEJIEBU3HOHHO CHCTE3aHUE IO HCTOPUS B
HaIMOHATHMS eUp, CHMIITOMATHYHHU 34 ,,ChCTOSHHUETO HA Hellara’™, ¥ OCHOBaBaWKH CE€ HA TEOpHsTa 3a
adexTa, CTyIUsATa IOCTaBS BBIPOCA 32 TCOPETUYHHTE M EMIUPUYHH JeUIIUTH B HCTOPHUYECKOTO
oOpa3oBaHHe W KyITypHOTO (OpPMUpaHE HA ydeHHUIMTE. TS TeMaTusupa Ipe3 MCTOPUYECKH MPUMEpPU
ponsfiTa HAa  OTHOUIEHYECKHS KOHTEKCT, B KOWTO Ce€ YCBOSBAa W BBIUIBTSIBA 3HAHHUETO, 3a Ja Ce
mpo0JIeMaTU3upa U IPYTHSIT KOHTEKCT Ha MO3HaHHUETO — adeKTUBHUAT. M chc caMOTO TOBa TS OOpBIIa
HaydHHS (POKYC KBM POJIATA HA CKPUTHUTE yU4eOHU MPOTpaMu 3a TPaXIAHCKO OOpa3oBaHUE IO MUCTOPHS,
KOUTO MPAKTUUECKH JTHEC 3ajlaraT HaIleTo yTpe.
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JdumurpoBa, CHexkana. ,Mosita 3ems”, ,MO0fTa cHeHA“, ,M0eTO MNPOOYyNKIaHe*:
(urypaTHBHHTE NPEKUBSIBAHUSI HA NMPUPOIATA N0 BpeMe Ha rojsimara Boiina (1914-1918)
U ObJarapckara moaepHoct®. — Kpumuka u Xymanuzom, 2000, Ne2, 205-227.

To3u TEeKCT ce CTpeMH Na aHajdu3hpa OTHOIIEHHUSTA Ha ,,40BeKa BbB BOWHA®“ ¢ mIpupojara
(pa3mnosokeHa B TPH ,,pEaTHOCTH ‘: KITUMATUYHH YCIIOBUS, Mei3aKHa eCTETHKA, TPO(PECHOHAIHO BiIaJceHE
Ha TPYAHU TEPEHU KaTO TUIAHWHH, 0J1aTa, PEeKH U T.H.), 32 1a pa3Kpue TUIOBE KyATypa, YAUTO 3HAYCHUS U
LIEHHOCTHO-HOPMAaTHBHUA KOJIOBE, PAa3rbpHATH B KOHKPETHUTE NPAKTUKH M 00pa3n Ha BOMHUIIKOTO
(poHTOBO exenHeBHE, OPOPMAT OUepTaHHATAa Ha Obarapckarta (HE)MOAEpHOCT. PexkoHCTpyknmaTa Ha
BB3NPUATHATA 33 MPHUPOJATa 4Ype3 HEMOCPEICTBEHOTO MHTUMHO NpPEXHUBABaHE Ha ,,BOMHA™ (CENSHHH,
3aHasATYUS, UHTENEKTYyasell, MpodecHoHaleH BOCHEH) Ha pa3IMYHH CUTYyallul OT (PPOHTOBOTO SIKEIHEBHE,
KaKTO M TEXHUTE CIIEIBOCHHU MHCTPYMEHTAIN3alM1, TOTBBPK/1aBaT XUI0Te3aTa Ha aBTOpa B TP OCHOBHHU
TOYKU. [IbpBO, BOCHHUAT ONMT YCKOpsSBa B pa3jiidyHa CTENEH M Ha pa3IMYHM HHUBA TUIMYHHUTE 32
MOJIEPHOCTTa TpOLECHM Ha ,,MHAMBHIyalu3alus Ha >KUBOTA™ (,,TSUIOTO: HETOBOTO TpEeTHpaHe U
MO3UIIMOHUPAaHEe B CHOTBETHATA Cpefa’), Ha ,,0TBApsAHE Ha IMOJIeTaTa Ha M3TIACKAaHU (KOHCTpyHpaHe Ha
,JJIOOOBHATA CUTYaMs* KaTO MSICTO HA HHTUMHOCT U €pOTUYHO MPEKHUBSABAHE), HA ,,MHTEPHATH3ALIUS HA
MOCTMATEPHAIIHH I[IEHHOCTH — TIOBUIIEHA MpoecHOHANH3alusl M pealu3alys Ha HaTpylnaH H
KOHILIETITYaJIN3UPAH KUTEHCKH OIMT, Ha ,,pa3leNlsIHe Ha YACTHOTO OT MyOIMYHOTO® (UyBCTBUTEIHOCT KbM
KOMYHHMKAaTHBHUTE M €KCIIPECUBHU MPOCTPAHCTBA HA MHCMEHaTa KyJITypa 3a CMeTKa Ha yCTHaTa KyJnTypa;
3ama3BaHe Ha MAGHTMYHOCTTA Ha IyOJMYHATA JHWYHOCT: NATPUOTUYHHU JKECTOBE M BBTPELIHO
WHAWBUAYAJTHO OLICHSBAaHE HA HALIMOHAIIHATA CUMBOJIMKA), HA ,,yBEIMYaBaHE HA COLMAIHATA 3HAYMMOCT Ha
WHAMBUAA® (M30sTBaHE HA MAprUHAIM3UPAHETO HA COOCTBEHHTE IPEKUBSIBAHUS, OCH3HABAHETO Ha
OuorpaduyHus a3 W JETUTHUMHUPAHETO My 4pe3 IUCKypCHUBHATa ,,[IPEOLICHKA HAa BOECHHHUS ONHT B
OBJITaPCKOTO MEXJTYBOEHHO MYyOJUYHO MPOCTPAHCTBO). BTOpO, OMUTHT OT BOWHATa BB3MPOW3BEXKIA
BB3NPUATHATA Ha )KU3HEHHUS CBST 3a NIATPUAPXaIHOCT, Ch3IaJACHU OT OIUTA HA arpapHOTO IPOU3BOICTBO:
,,[IPEKAJIEHO MPAKTUYHATa €CTETHKa Ha HEIoCpeICTBeHaTa moisa U Bpena“. Tpero, omuThT OT BOMHATa
paskpmBa ,,MecTara‘“, KOMTO OCBOOOXK/IaBaT ,,CUTYaIlUUTEe Ha MOAEPHOCTTA, IOTHCHATH OT ATPHAPXAITHUTE
HOpMH' (HaImp. OCh3HABaHETO Ha (PYHKLUUHUTE HA KOMIIEHCALIUS, aKo ,, JyKChT-KOM(OPT) Hiu chOyK1aHETO
Ha YYBCTBHUTEIHOCTTA Ha MATPUAPXATHHS CBAT, KOWTO € OWJI MaprHHaJIM3HpaH OT MOJAEPHOCTTa (Harp.
colpaHaTa eMrnarusi Ha npodecrHoHaTHus BOeHEeH, TeHepan B. Ba3os, BukIa B KIMMaTHYHUTE TPOMEHU
,,HE TIPOOJIEMHTE Ha TEIEeCHHUs TUCKOM(OPT Ha 3aracHus™, a 3arpwKeHoCTTa Ha ,,CeJITHUHA B yHH(]OopMa“
3a peKoiTaTa = CUTYpHOCT Ha KMBOTA); POOYXKIAHUI U OCBOOOKIaBaHUsI, KOUTO MOKa3BaT COIMAIHO-
MICUXOJIOTHYecKaTa CTaOMIHOCT Ha ,,CXEMHUTE Ha BB3NPHUSTHE, OLEHKA U JieiicTBUE  (KOUTO 3aabpiKaT U
KOMOHMHHpAT MPOCTPAHCTBATa HA ABAaTa CBATA B MHAUBUAYAIHHUS )KUTEHCKHU OIINT).



11

Jdumurpona, CHexana. ,,M 4ecTo mbTH B Hero ce npeuynsamie puuapar®. (I'oasamara BoiiHa,
HellHUTe TNpe:KUBSABAHUS, TAXHATA INMOCTBOEHHA HMHCTPYMEHTAJM3AalUHusA W ObJrapckara
MojaepHoct, 1918 — 1945 r.). B: Cuexana JIlumutrpoBa, Ejena TaueBa. Puuapu u
mupomeopuyu na bankanume: napoou, npecenenus, noknonuvecmeo. baaroesrpan: YU ., H.
Puacku“, 2001, 313-359.

Nmaiiku kato 3ariaBue HAMMEHOBAHUETO HAa aHANIWTUYHATa cTaTus Ha A. Pascykanos ot 1930-te
3a TIPEeXUBSHATA OT HETOBOTO IIOKOJIEHHE ,,.BOMHA Ha KaiTa”’, TO3H TEKCT C€ KOHIEHTPUPA BBPXY
W3CIIeIBAaHETO HA BOWHATa KaTO MPEKHMBEIUIICH OMUT, OT €Ha CTpaHa, a OT JApyra B MoJYepTaBaHe Ha
TEXECTTa Ha TPAaBMATUYHUS BOCHEH OIHT KaTO OTHOIIEHYECKH KOHTEKCT BBPXY Mpoleca Ha Obarapckara
ITOCTBOCHHA MOJICPHI3AITNA. AHAIM3BT ce OCHOBaBa Ha rmoBede oT 2 500 kapTHIKH U IIcMa OT BoitHaTta, 7
oduIepcKy THEBHUKA, TIICaHU B OKONUTE, apxuBa Ha llensypuus otaen kM [l]aba Ha apmusiTa, IieHeH 3a
HACTpOeHHsTa Ha (POHTA U B THIIA, 32 Jia CE U3BEE U KOHTEKCTYIN3UPa KyATYPHHUS U COLUANIEH OIHT OT
HETMOCPE/ICTBEHO TPEXKUBSIBAHE HA CUTYAllMHM OT BOCHHOTO BCEKHIHEBHE. AKIEHTHT € BBPXY UYETHPH
W3CIIEIOBATENICKH CITydasi HAa HHTUMEH BCEKHIHEBEH OITUT, 33 Jla Ce Clie3¢ Ha MHIWBUIAYATHOTO HHUBO Ha
MEepUENINT, CXBAIaHUs U OLICHKH NPE3 MUKPOUCTOPUYECKUTE METOMU U OTTYK JIa C€ OCMUCIHU JTOKOJIKO
ObJarapckaTa MOJEPHOCT C€ ChCTOSBA B caMHsl TPOLEC HAa YCKOpPEHA KM3HEHA WHIUBHIyaIH3alus,
pazbupaH Tpe3 TeopHATa Kara OTBapsHE HAa W3TJIACKAHOTO, WHTEPHAIM3ANMS HAa TIOCT-MaTepHATHU
LUEHHOCTH, OTACISIHE HA YaCTHOTO OT MyOIMYHOTO, MPEBPHIIAHETO B ICHHOCT HA COLMATHATA 3HAYMMOCT
Ha auyHoctTa. Koero Ha cBoil pen momycka fa ce M3cielBa BoWHATa MpEeXHBSIBaHE KaTo IpoOIlec Ha
pa3kpuBaHe, IpPOMsHA 1 YHHUIIIOKABAHE HA CETUBHOCTH U YyBCTBEHOCT, Ha ITOPaXKIaHEe HA HOB BCEKUTHEBEH
onut. KakBo ce cimyuBa ¢ To3u onut? JloCTBOBT OO TO3M MPOLEC CTaBa BB3MOXKEH TOraBa, KOrarto
pa3NUYHUATE JAWUCKYPCH, AapTUKyJIHpaT BOWHATa KaTO MHTHUMHO TPEXKUBSBAaHE B MyOJMYHOTO U
WHCTpYMEHTANM3auiITa Ha 00pa3uTe U MepUeniuuTe Ha BOMHATA KaTO BCEKUIHEBEH OIMT 3arl04BaT J1a
(hopMHUpaT CONMATHO-TIOMUTUIECKUS U KYITYPEH KOHTEKCT Ha OBITapCKOTO TOCTBOCHHO 001mIecTBo (1920
— 1940), HO 10 cTemeH 1a IpeBbpHAT BOMHATA B 3HAYUMUS APYT, POPMHUPAI OTHOIIECHUATA MEKAY TPUTE
HUBA: HHIWBH]I, OOLIECTBO, AbPKaBa; T U3BIBAT OTHOIIECHUECKHSI KOHTEKCT, B KOHTO Ce MPaBsT n300pu
Y M3rpaxkJia IEeHCTBEHO OTHOIIEHWE KHM 3a00MKAISIIOTO. 3aTOBA CIIOMEHHTE, MOJUTHYECKUTE PEUH,
BOSHHHTE JAMCKYCHH, apTUKYJIHpaiiku Obirapckus AedaT 3a BOWHATa, ca BTOPHUAT BaXKEH pecypc 3a ToBa
uscnensane. Omie moBede, Ye TO3M JjAebar 3amouBa ¢ MPOLECHTE 3a ,,ChJACHE HAa BUHOBHHIIUTE 32
HaI[MOHAJIHHUTE KaTtacTpopu”’ ¥ OTBapsd B MyOIMYHOTO MHOTO OT H3TIACKAHOTO OT KOJEKTHUBHO
HECH3HABAHOTO OT O(YUIIMAITHUS TUCKYPC, 32 1a HAPABU BUIUM MEXaHH3Ma Ha MIPEBPbhIaHe Ha YIaCTUETO
BBB BOMHATa B CUMBOJICH KalMTaJI M OeJier 3a M3MepBaHEe Ha COIMANHATA 3HAYMMOCT HA WHAWBUAA B
MOCTBOGHHOTO OOIIECTBO, HO M JIONyCKa BIIMCBAHETO HAa WHIMBHUIYalTHUs OHOrpauueH OIUT B
KOJICKTHBHHS 110 HAYWH Ja Ce Ch3aBa KOHTEKCT 3a CITPaBsIHE C BOCHHUTE TPABMH — HHIUBUIYAITHHA ¥ OOIIH
3aryOH, JIMYHOCTHU ¥ HAIMOHAJIHH TMopakeHHs. M OTTyK HM3IUTyBa U ChCTOSHHETO HAa HelaTa, KOUTO
O0OMKHOBEHO Ha30BaBaMe KaTo ObIrapcka MOJIEPHOCT, 32 JIa C€ 0YepTasiT yCTOMYMBHUTE MECTa Ha ChIIPOTHBA
M ydJacTHe Ha WHAWBHUIYAIHO W KOJEKTUBHO HWUBO B OBJITapCKUTE W HCTOPHUYECKA W TOJIUTHYECKH
TpaHchopmanuu.

Jdumurposa, CHexana. ,,TBosiTa cMBPT* M ,,0e3pa3IUuYHATA CMBPT*: YOBEKbT HA BOIHA
npej JuUIeTo Ha cMbpTTa, 1915-1918 r. M KpM3NTEe Ha MoOAepHATA MACHTHYHOCT®.
Bankanucmuuen @opym, 2001, 1-3, 107 -135.

TekcThT U3caeABa HArJIACUTE HA YOBEKA BbB BOITHA, M3MPABEH IMped CMBPTTa Ype3 TCOPETUUHUS
noaxon Ha @. Apuec u Bb3 OCHOBA Ha aHaIM3a HAa BOWHHWIIKU MUCMa, THEBHUIIM, OCIIC)KKH HAa BOCHHU
MICUXO0JIO3M Ha ()pOHTA, BOGHHH JOKIanud W perucTpu Ha Otaena 3a IeH3ypa 3a pasloIOKeHHETO Ha
Ootirute. OdepTaBaiikyl KOHOTAI[MOHHUTE TUTACTOBE HA JIBETE OCHOBHU (PUTYPH, ap TUKYJIMPAIIY YOBEIITKHS
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KUTEHCKH OTNT: ,,TBOSITA CMBPT U ,,0€3pa3IuyHa CMBPT ’, CTATHATA OMMCBA CUTYAIIHHATE, IIPOU3BEXK AN
KpHU3UTE Ha WACHTHYHOCTTA Ha MOACPHHS U NaTpUapXaieH HHAUBH, KbACTO CIIOHTAHHUST BOCHEH OIUT €
apTUKYJIHpaH B 00pa3u Ha ,,cMBbPT-pa3odapoBaHue’, ,,y’KacHa CMBPT, ,,cMbPT-YHULIOKEHUE  H ,,[€POUTHA
cMbpT. Cren TOBa TOKa3Ba OOpPa3HOTO TPEXHBSIBAaHE HA CMBPTTA 4Ype3 MUCKYPCUBHUTE OIIEHKH Ha
BoeHHms ornuT (1915-1918), 3a ma paskpue HaYMHA HA KOHCTpYHpaHE Ha 00pa3uTe, B KOMUTO € MMOCTaBEeH
OpyTHAT, 00pa3y, KOUTO PEKOHCTPYHPAT JMYHOTO MO3HATO W/WIIM HEMO3HATO-HENO3HAaBaeMo cede CH,
MOpaXkIamio Haii-ocTpaTa KpH3a Ha HACHTUYHOCTTa HA CHBPEMEHHHUS HWHIWBUA: MPOOIEMaTHUIHOTO
o0rmryBaHe cbe cebe CH 1 3a00UKAaJISIINS CBAT.

Cryausara ce 3aHMMaBa CBIO Taka ¢ IUCKYPCHBHUTE MPAKTHUKH Ha CJIEJBOCHHUTE MEMOApH H
CHUMBOJIMYHOTO MPOM3BOJACTBO Ha oOQHIManHAaTa TpaypHa LepeMOHHalHa KyJaTypa, 3a Ja MOKaxKe
HIEO0JIOTHHTE, Ype3 KOUTO Ce ThPCH HAMAaJISIBAHETO Ha IMPOTIACTTA, pa3/Iesiia OIITa OT JUCKypca Ha OTHTa
BBPXY OCHOBaTa Ha TEOPETHYHHUS MOAXOJA Ha COLMANHATa UCTOpHUS. VIEOomOrHuecKd yCHiHs, KOWTO
,,OITUTOMSIBAT CMBPTTa, MPEOCMUCISHKN i 4pe3 cTpykTypu kato ,Jlloueren Tpayp”, ,llarpuoTnyno
HaCJIe/ICTBO” Biarat BBB ¢urypure ,,IlagHamm 3a OTedecTBOTO”; CTPYKTYPH, Upe3 KOUTO Ce MpuemMa u
MpeHacs PeaHOCTTa Ha CKBIIUTE YOBEIIKM JXKEPTBH HA HUBaTa Ha CHMBOJIMYEH WM pealieH KaIuTal,
CBHOTBETHO BHUCOK MOPAJICH CTaTyC Ha OJU3KUTE U OLIeSIBAHE U THPCEHE Ha IIEHCHH U TOMOII] OT JbpKaBaTa.

Dimitrova, Snezhana. (Im)possible retour chez soi des prisonniers de guerre de 14-18: le cas
bulgare entre les deux guerres. In: Rémy Cazals and Pascal Payen (eds.). Les prisonniers de
guerre a travers histoire. Contacts entre peuples et cultures. Toulouse: Privat, 2003, 257-279.
ISBN 2-7089-0522-8.4

TexkcThT H3CNEBA CIOXHHUTE NPESKUBSIBAHUS M TIPEIU3BUKATENCTBA, MPEA KOUTO Ca HU3MPABCHU
OBITapCKUTE BOSHHOIUICHHUITH 110 BpeMe U ciiex [IspBara cBeToBHA BoiiHA. M3ciuenBaHeTO peKOHCTpYHpa
MPEeKMBSHATA HWHTUMHOCT Ha ,,CUTyalusTa Ja OBbJCIl BOCHHOIUICHHHK BBB BCEKHJIHEBHETO Ha
IUICHHUYECKUTE JIarepu U ocMucisg To3u onuT Ha Macute (150 000 xunsaau ObITapcKyd BOWHHIIA CTaBat
BOSHHOIUICHHUITN criope] kiay3uTe Ha CONyHCKOTO MpUMHpHe OT HoeMmBpu 1918 r.) mpe3 TAXHOTO
BB3JICHCTBUE BbPXY MHAMBHIyaHATA U KOJICKTUBHA OHOorpaduyHa TPASKTOPHUS Ha OLEJICIIUTE U BIUSHUE
BBPXY COIMAJHATa UCTOpHS Ha bharapust Mexay nBeTe CBETOBHU BOHHHU. TEKCTHT MPOSBSIBA MOTEHIIHAIA
3a KpU3M Ha UICHTUYHOCTTA MOPAIU MPOTHBOPEUMUATA HA JUYHHUSA OIUT C XOPHU30HTA HAa OOIECTBEHUTE
ouakBaHWs. M3creaBaHeTo OT/eNs ClienalHO BHUMaHUE Ha TPY/HATA COI[UAIIN3AINS Ha MbXKa, 3aBPBIIAIIl
Ce y JIoMa M Ha PEeaTHOCTTa Ha CJIOXHHUTE OTHOIIECHHUS Ha €KC-BOSHHOIUICHHHWKA C OOKPBIKABAIIMs CBSIT,
KOSITO € OTpa3eHa OT TOTaBaIIHUTE IOPUCTH, COIIMOJIO3H, TIUCATEH U BOGHHHU TICHXOJIO3H.

JumurpoBa, CHexana. Korato Teopusira HAa HMCTOPHSITA ce MHCJIU 32 M3JIUIIHA. —
Coyuonozuuecku npoonemu, 2005, Nel-2, 105-130.

TekcTwT 3a1aBa Beipoca Koii e Asmopwvm 6 ucmopuama, 3a 1a cOTbCKa aBTOPKaTa U UCTOPULIUTE
Ha IIPEeXoJia C MUCJCHETO Ha HCTOPUYECKHUs 3aHAsT Ipe3 TeJIeOoJIOrMyHaTa TpaeKTopus Ha ,,A3-a Ha
HUCTOPUYKATA/UCTOpUKA® W TIpeojionsiBaHeTo Ha @OYKOSHCKOTO TMpe3peHre KbM HWHTEJCKTyallHaTa
aBTOOMOTpadrsi Karo YCIOBHS 32 BbBEXKJaHE Ha PEQIEKCUBHOCTTA B HCTOPHUYECKOTO MPOU3BOJICTBO.
AHanmu3upaiiku KyJaTypHUTE 00pa3iy Ha ObIrapckata HcTopuorpadus B Ipexo/l, KaTo U3CieBa ,,KakBo
HE JIOIyCKa J1a ce ChCTOM Ae0aThT 3a ucTropHorpadckoro HacienctBo Ha 70-te u 80-Te, TO3M TEKCT
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MpoOJIeMaTHu3upa Ch-y9aCTHAYECTBATA B CH3J]ABAHETO HA KYJITYPEH KOHTEKCT Ha MPexoja, KOWTO MpaBh
TpyaHO cOoryBaHeTo ¢ pedopMaTOPCKUS KOMYHHUCTHYECKHM IHCKYpC Ha wuaeHTHmdHocTTa oT 80-Te.
PaGoreiiku ¢ ydyeOHWKa Ha Tpexoma KaTo (OYHKYUOHANHO MACWMO HA namemma W QYHKYUs Ha
ucmopuozpagusma, TO odepTaBa Kak HCTOpHOTpadusITa Ha Mpexoja ce OMUTBA Ja Kaxke ,,cO0orom™ Ha
MOJINTUYECKATA UCTOPHUS U KOHBEHIIMOHAIHHS WCTOPUYECCKM HApaTHB B YCJIOBUATA HA MCTOpHOTrpadcka
TpaJULUs, KOSITO ,,MUCIH " TEOPUSTA 32 U3JIUIIIHA,

JdumurpoBa, CHe:xkana. Haka3zareqnure BOHUIIKU pa3crpesu. Boitna, TpaBma, Ilamer.
Hcropuyeckn kaszye, crp. 197-215. — B: baeBa, Hckpa (cber.), Tonepanmuusm
Hayuonanucm. Copusi: Ilapagurma, 2009, 197-215.

Crynuara menw Aa TpUBIEYEe MHTEpeca KbM OCOOCHO OOJEe3HEH BOEHEH OMUT — CMBPTHUTE
OpUCHAM Ha (POHTa M H3NBIHEHUETO WM OT KOMAaHAaTa 3a pas3cTpel, — KOHTO OuBa 3aabiro
MapruHaJH3UpaH M MOTUCKaH OT oduIMamHaTa BOCHHA MaMeT Ha MexayBoeHHa (1918-1944) u mocr-
komyHHucTHuecka (1989-2008) Bwarapus. Hacousaiiku Qokyca KbM ChpIieBUHAaTa Ha TPaBMUTE OT
lonamaTa BoifHA, KakBUTO ca MPAKTUKUTE HA BOMHMIIKUTE DPA3CTPEIM 3a Ha3HIaHWE, H3IIBIHECHHUTE
CMBPTHH TMpPHUCHAM Ha BOEHHO-TIOJNIEBUTE CBHIWIMIINA, BOWHHUIM pa3CTpelssHM Oe3 MpHUCHAM 3apaau
caMOHapaHsBaHe, HETIOYMHEHNE U HapylllaBaHe Ha BOGHHATA JUCLUIUIMHA B MOMEHT Ha aTaka, TO3H1 TEKCT
[IOCTaBsl BBIPOCA 32 TEXHUTE apXUBU. AHATM3UPANKH IIUPOKHUS PETUCTHP HAa OQULHUATHUTE JOKYMEHTH OT
BOCHHO-TIOJIEBUTE CHAWJIMIIA, OT Tpenuckara Ha [ 'eHepamHust mad ¢ rIaBHOKOMaH/IBAIIUTE HA apMHUTE U
BOCHHHUTE IPOKYPOPH KbM OTICIIHUTE JUBH3HH 32 ITpoliecu 1o BoeHHO-HaKa3aTeIHUS 3aK0H, OT IIOJIKOBUTE
KHUTH, OTOEIS3BAIM ChOOLICHNUS 32 M3ITBJIHEHH BOCHHH IPUCHIN HA BOWHHIIM OT ChOTBETHUTE YaCTH MIPH
BEUEPHUTE MPOBEPKH, TO3U TEKCT C€ MHTEPECYBa OT €IHH APYTH CBUIETEJICTBA, @ UMEHHO HA OLEJIENHS
YYaCTHHUK; U OT METOZA Ha TAXHOTO U3CITyILBAHE.

Taka BBpBEHKH TIO ciefata, OYepTaHa B CUTyalHs Ha OuorpaduyHa 3acerHaToCT, 3a Jia ThPCH
JIOKYMEHTa 3a ,,0e3uecTueTo Ha 0e3-4ecTHUTE", MUKPOHMCTOPHUECKOTO M3CIeIBaHE OTBEXKIA 10 OCOOEH
apxuB (,,TSUIOTO” Ha ,,)KUBHS CBHJETEN, >KEPTBA, OLENSI y4YacTHHMK), KOHCTpyHpaH Mpe3 TpaBMara
(,,cMBpTTa 00€3-ueCTeHUE ), apXUB, YUUTO CBUIACTEIICKH JOKYMEHTH (Ppoii10BHs HApaTHB Tpayp) CSIKaIl
CBAJISIT MAaCKUTE Ha BOGHHUS ONUT (,,cMBpTTa 0Oe3uecTeHHe ), HaBIEUeHN My OT UTPHUTE Ha MaMeTTa U
uctopusita. Mnm Tyk MUKpOaHaMM3bT cAKaml MposiBiBa Kak (DyKosHCKaTa aKTyaJlHOCT Ha apXuBa
(ouepraBarua ,,HamaTa UCTOPUS — pa3IMdIMe HAa BpeMeHa™ U ,,HALIMAT a3 — pa3inuue Ha Macku'’), yabppka
,,0€34eCTHEeTO Ha Oe34eCTHUTE Npe3 CUcTeMaTa MEXIY Ka3aHO M HEeKa3aHO, W 3alll0 CBUAETEICTBOTO B
AramOeHOBHs CMHUCH (M3UCKBAIIIO 3aCTyIIBaHe B MPa3HUHUTE HA CBUAETEICKUTE IMOKa3aHUs) MMOKPUBA C
YeCT TAJIOTO Ha Oe3uecTHUTE (,,KepTBU HA BOWHHILIKATa CMBPTHA NIPUCHAA”") B UTPUTE MEXKIY NOTEHLIMAIA
3a peuyTa U HeWHOTO CiyuBaHe (AyMHTE — ciieflaTa Ha MPEKHUBEIHUIIHHUS OMUT — OCOOCHHS JOKYMEHT Ha
,,CBHJIETEJIICTBOTO 3a°).

Dimitrova, Snezhana. The Soldier’s Death Sentence (1915-1918): Trauma, Archives, and
Witness (A case study of N. lliev’s unpublished war plays and published war short stories).
— Annual for Social History, Belgrade, 1, 2009, 7-47.

CTYZII/ISITa CC€ OIIMTBaA Ja IMMPUJIIOKHU MYJITUIUCHUIIIMHAPEH MTOAXO0A KbM N3YyUaBaHETO HA UCTOPUATA,
M3TIOJI3BAKM HAKOM METOJM Ha IICMXOAaHAIN3aTa, BbpXY IpUMepa Ha ApaMaTUYHUTE TEKCTOBE U Npo3ara
Ha OBITapCKus MUCATE, XKYPHAIUCT U AbpkaBeH ciykutenl Heruo Mnmes. ToBa e ka3yc, KOWTO n3cienBa
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€MH M3KIFOYUTETHO TPaBMaTHYEH aclieKT OT MUHAJIOTO M HETOBOTO OTPaKEHHE B MaMeTTa 3a BOWHATA:
CK3CKylMsATAa HAa BOWHHMIIM Ha (PpoHTAa 1O BpeMe Ha [IbpBara CBeTOBHA BOiiHA. B nombiHEHHE KbM
HOBOIIPUBIICYCHUTE U3BOPH, CTATUATA U3TIOI3BA U IPYTH, HETPAJAUIINOHHA UCTOPHUECKN U3TOUHHIIN, KATO
HampuMep JuTepaTypara W MHCMOBHATa KOPECIIOHIEHIH, KOUTO C€ CTPEMST Ja Pa3KpHUsT IMOJIETO Ha
KOJIEKTHBHOTO HECH3HABAHO M MMOICH3HABAHO.

TekcThT ce ONmMTBA €THOBPEMEHHO Jia M3cienaBa cepara Ha HICOIOTHYCCKOTO/TIOIUTUICCKOTO
HECBh3HABAaHO, HO W TPaBMaTHYHATA IIPHUPOJIa HA CAMOTO CHOMpPaHE U BH3CTAHOBSBAHE HA BOCHHH CIIOMEHH.
Ta3u HaCOYEHOCT Ha M3CIICABAHETO IMOYKMBA HA TPU OCHOBHH CTHJIOA: 1) MCUXOAHATUTUYCH MOJIXO] KbM
nmuTepaTypara 3a [IppBara cBeTOBHA BOITHA M HEHHUTE MOCTHKEHHS BHB BPH3Ka C H3yYaBAHETO Ha ITOJIETO
Ha penpecrupaHnTe; 2) TUCKYPCHUBHO aHATM3WpaHE Ha TMPEJICTaBSHETO HA WACOJIOTHATA B pa3Ka3wTe 3a
[IppBaTa CBETOBHA BOIHA, KOETO CE CTPEMH JIa MPEOJI0JIEE MPOIACTTa MEXKTy BhOOpaXKaeMUTE U PEATHUTE
YCIIOBUS Ha XHUBOT 10 BpeMe Ha BOWHATA M COLMAIHHUTE MOCIEANIIA OT Ta3u MPOMNacT; 3) MUKPOHUCTOPHS,
KOATO OTBapﬂ I/IHILI/IBI/II[yaIIHOTO HHUBO Ha Hpe)KI/IBSIBaHC, KaTo C¢€ CTpCMI/I aa O6’prC BHUMAHHEC Ha
I/ISY‘IaBaHCTO Ha ILOKYMGHTI/I, KOHUTO IIO3BOJISIBAT HA TUIIHWHUTE a4 FOBOpHT, KaTo IIO0 TO3UW HAYUH THU
TpaHcopMupa B HapaTHUBHA CTpATeTHs, KOSATO CIIEABAa CICIUTE HAa YOBEIIKH CHIIECTBA, ,,KOUTO CSIKAII
HHUKOTa HE Ca YKUBEIU ‘.

JumurpoBa, CHe:xkaHa. "'be3-uecTuero Ha 0e3-4eCTHHUTE: ApXUB, CBUAETEJICTBO, JOKYMEHT
(ITpumepHUTE BOMTHUIIKHU pa3cTpenn, 1915-1918). — Coyuonozuuecxku npoonemu, 2009, Nel-
2, 277-307.

Brepeeiikn mo cnenmata, ouepraHa B CUTyanus Ha OworpadmdHa 3acerHatroct, 3a Ja ThpCH
JIOKYMEHTa 3a ,,0€3-4eCTHEeTO Ha 0e34eCTHUTE', MUKPOUCTOPUIECKOTO HM3CIICIBAHE OTBEXIa JI0 0COOEH
apxuB (,,TSUIOTO Ha ,,)KUBHS CBHJETEN, >KEPTBA, OLENS Y4YacTHHUK ), KOHCTpyHpaH Npe3 TpaBMaTa
(,,cMBpTTa 00€3-yecTeHne "), apXuB, YAUTO CBUIETEIICKH IOKYMeHTH (Dpoi10BHs HapaTUB Tpayp) CAKAall
CBJISIT MACKUTE HA BOCHHUS ONHT (,,CMBPTTa 00e3-4yecTeHHe ), HABJIEYEHH MYy OT UTPHUTE Ha NaMeTTa U
uctopusita. VoM Tyk MUKpOaHanMM3bT cAKalml MposiBiBa Kak (DykosHCKaTa aKTyalHOCT Ha apXuBa
(ouepraBaina ,,Hamrata UCTOPHS — pa3IMdre HAa BpeMeHa™ U ,,HAIIMAT a3 — pa3jIndue Ha MacKu'‘), yabpxka
,,0€3-4eCTHETO Ha Oe34eCTHUTE Mpe3 cHUcTeMara MeXIy Ka3aHO W HEeKa3aHo, U 3aIll0 CBUJIETEIICTBOTO B
AramMOeHOBHSI CMHUCH (M3MCKBAIIIO 3aCTyIIBaHe B IPAa3HUHUTE Ha CBUAETEICKUTE IMOKA3aHUsI) TTOKPUBA C
YeCT TAJIOTO Ha 0€3UeCTHUTE (,,)KEPTBU Ha BOWHUIIIKATA CMBPTHA MPUCHIA™) B UTPUTE MEXKTy MTOTECHIIHAIA
3a peuyTa U HeWHOTO CiyuBaHe (AyMHTE — ciieflaTa Ha MPEXHUBEIHUIIHUS OMUT — OCOOCHHS JOKYMEHT Ha
,»CBUJIETEJIICTBOTO 3a°).

JAumurpoBa, CHexkana. ,,Camo eauH cBuaerea* - 3ary0a, MeJaHXOJHA M apPXHUB
(buorpadpuunust cay4aii Jopuna UnueBa-Cumcbhn). — Coyuonozuuecku npoonemu, 2010,
Ne 3-4, 53-83.

To3u texct cTon 3a] CIUCTECMOJIOTMYCCKUTE 3aJ1I031 HAa MUKPOUCTOPUATA. Tp’LFBafIKH 110 CJIICAUTE,
KOHUTO , JIp€rpamaTr KbM HEUIO pa3IM4HO OT CaMUTE TS[X“, TOBA M3CJICABAHE CC IPEBBbPHA B ITPOTOKOJI HA
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MUKPOMCTOPUYECKH TPAKTUKH, 32 J]a IPOSIBU CHIIyeTa Ha ,,eJUHCTBEHUS CBUAETEN " (,,0lelsT yIYaCTHHK )
— Oamuuara bieps Jopuna Unuea — CumriichH. HEHHOTO CBUAETEICTBO — pa3Ka3bT 3a Ch3PSIBAHETO U U
HeoOWJaifHaTa KEHCKa OJaroTBOPHUTEIHOCT 3a ,,M3KIIOYCHHUTE APYTH'* — OMyCHA Ja C€ PeKOHCTpyHpa u
W3CTIe/iBa ,,apXUBHT Ha €IUH )XKUBOT* B HETOBaTa YHUKAIHOCT: KyJNTypHaTa e(pUKaCHOCT Ha e/IHa JKEHCKa
MEJIaHXOJIUsl, TPOW3BEACHA OT e¢AHa 3aryda (Ha ,,Mos Oama — Mosl CBAT). MenaHXonus, YHUeTO
KapTorpadupaHe — MPaKTUKUTE HA MPEBPBIIAaHE HAa €IHO OTHOIIEHHE KbM 3arydara B JAPYyro, KakBOTO €
,»TI0JIJaBaHATa PhKa KbM U3JIMITHUTE U JIMIICHUTE  OT ,, AbIIepsATa HA (DATUCTKUS UcaTe — B KJIFOYa Ha
MUKpPOHMCTOpUYECKaTa MapajgurMa, npaBu 0COOCHO BHAMMAa HEMpPOHHIIAEMaTa a0CTpaKTHA PEaTHOCT Ha
€/IMH PEBOJIIOIIMOHEH aKT: a)eKTHBHATA PEATHOCT Ha UCTOPUYECCKUS OIUT.

JAumutpoBa, CHe:kaHna. 3a conuajHaTa camora Ha '6ammuarta abueps’ (Cayuasar Jopuna
NnueBa—Cumncsh) . — Coyuonocuuecku npoonemu, 2011, cnen. 6poii, 218-254.

Tpwreaiiku ot ¢akra (,,3a1 KOHTO MOTaT J1a CTOSAT XWJISAA MOTHBH' ‘) Ha OBJIACTSBAII C€ YTOMNYEH
JKEHCKH HJleal (3a elHa Apyra OJIarOTBOPHUTENHOCT 32 U3KAHOUeHUme Opyeu B MHBATUIHUTE UM Tela), TO3H
TEKCT C€ OMUTBA JIa 0YepTae HCTOPHYHOCTTA Ha eIHA PYyTa KEHCKa CyOCKTUBU3AIMS, TIOpaXKIaHa B OMUTA
Ja ce HaJpKUBee JKEHCKOTO KIIAaCOBO COIMANIHO CTpafiaHue: obe3Hacieoasanemo Ha OypikoazHaTa
HaCJIe/IHNYKa B MyOJMYHOTO M YACTHOTO clieJ 0Oe3CHiIBaHE CHUMBOJHATA €QHKACHOCT Ha ,,AMETO Ha
Oamata“. OTKpOSIBAKM OHE3W CPENOTOYMS Ha OOJIC3HEH >KCHCKHM MPSKUBEIUILNEH OIUT, B YHSTO
MIEPCIIEKTHBA CBETHT B CBOETO HETaTHBHO HACTOSIIE (,,HACHIIUE U CTpax ', , IUIleMepre U HeChCTpaaHue",
,»PEBHOCT M colldaliHa 37100a‘“) craBa BuauM 3a Jlopuna MnueBa-CUMIICHH, TO3U TEKCT Ce IPEBbPHA B €CE
3a eIHA Jpyra >KEHCKa COIMaiHa caMoTa (B OHOBA CAKAIll He-Moe-msilo, 3aJI0KHUK Ha JPYyThs), 3a Ja
oyepTae colMaiHaTa M KyATypHa e(eKTHBHOCT Ha €Ha Jpyra COLaliHa )KEHCKa NKOHOMUS Ha BspaTta u
cberpagannero. OTTYK TOH HMCKa Ja pa3kpue APYTHTe CBHJIETEICTBA, MCTHHU, (AaKTH WU apXWBU — Ha
usKkIrOYeHume Opyau, B UYUSATO ONTHKA C€ ,,M3KPHBSBA“ TO3HATOTO HMCTOPUYECKO MHHAJIO B CBOETO
HETO3HATO Opyeo.

Dimitrova, Snezhana. Of Other Balkan Wars: Affective Worlds of Modern and Traditional
(The Bulgarian Example). In: Perceptions: Journal of Foreign Affairs, Ankara, 2013, pp.29-
55.

,,HHUKOH He e ToIKoBa OeJieH, Ue Ja He OCTaBU HACJENCTBO clie] ce0e CH, KOTaTo MOoYnHe , Ka3Ba
[Nackan. Ho kakBO HacieACcTBO OT BOMHATa (BKJIFOYHMTEIHO M MpoOiieMa ¢ HEWHHs HACIeIHHWK) OCTaBs
BOMHHKBT, KOWTO MPOIBIDKABA J]a TTHIIE OSIIeKKUTE CH U Ja U3Mpalia micMa oT (hpoOHTOBATa JIUHHUS, KOTATO
€ M3MpaBeH Mpe]l Hello HeBh0OPa3uMo — CMBPT OT xojepa? KakBo Apyro HEBHIMMO CTOM 3a] CIIENTHATA
Hy’XJ]a Ha TaKbB BOWHUK: J1a ObJIe CBUIETEN H JIa CE IPEBBPHE BB Bb3MOXKHOCT 32 HATPYINBAaHE HA IPYTH
apekTUBHM apxuBHM (Ha THEBa, sSPOCTTA, OMpasara, Mbkara, OoJikaTa, cTpaxa W TOPYMBHHATA) OT
bankanckure BoitHu? Jlaim ToBa CBHUIETEICTBO € CaMoO IO ceOe CH YCJIOBHE 3a IMIPOHUKBAHE B JIpyraTa,
HEBUJMIMAaTa PealHOCT Ha CBeTa Ha Ooella, 3a J1a ce mpobdiaemMaTu3upa APyroTo HaclIeACTBO Ha Ta3u BOWHA
(4yBCTBUTETHUAT YOBEK, KOWTO CE€ € OCTaBWJI Ja ObJe 3acerHar) U HEWHUTE 3a103U (ChbMHUTETHHUTE
LIEHHOCTH Ha MOJICPHOTO U TPaAUIHOHHOTO)? CTaTHsTa My THPCU OTTOBOPHY Ha TE3U BBIIPOCH.
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JAumurpoBa, CHe:kaHa. ,,JlaiiTe HU MBbiKeTe, IyCHETE T 1A CU J0MIAT U Te 1lle HA HAMEPST
BCHYKO, K0eTO HU TpsidBa“ — IIbpBaTa cBeTOBHA BOWHA, ’KEHCKUTE OYHTOBE M MOJIUTUKHUTE
Ha jKeHcKa eMaHuunamnus. — Coyuonozuuecku npoonemu, 2018, Ne2, 631-674.

Wzcnenpaiiku pasnuaan GpopMH Ha JKEHCKO MOJUTHYECKO M TPAKIAHCKO y4acTHe MO BpeMe Ha
[IbpBaTa cBeTOBHa BOIHA, Ta3W cTaTHA MPOSABSABA Pa3IUueH pPECypc Ha >KEHCKa NeHCTBEHOCT (U
E€MaHIINTIAINSA), @ IMEHHO — a)eKTHBHATA cpea Ha KEHCKUS ONUT (Hetinama O0NKa U HellHomo COIMAITHO
crpananue). [locTaBsiiiku yaapeHHETO BbPXY CIEHUPHUYECH COLMalIeH ()CHOMEH, KOUTO MbKMO KEHCKUAT
THSIB NMPaBH MyOJUMYHO BUAMM — Kopynyusma (MUKPO- U Makpo-), TS MOAYepTaBa M HOB Ipolec — ,,Aa
OCBH3HAENI KakBO € Jla CH JKeHa", HO ,,KaKBO € J1a CH MBX"* (OTBBJ HOPMATUBHHUS XOPHU30HT HA ONPEICICHH
COLIMAITHO-TIOJIOBH POJIH). PaskpuBaiiku 3a11o B 130yXHaIuUs B MyOJIMYHOTO THKMO mexen eHae (Ha OenHuTe,
4ecTo JIomo 00pa3oBaHM KEHU) Cera ,,pornTae y)KachT Ha MPUHYAUTEIHOTO M TIOJIIOKEHUE, MOKa3BalKH
nunero cu® (M. [ropac), Ta3u CTyaus € OIUT Ja ¢ MPEMUCTH HAIIMOHATHHUAT MOJAECPEH MPOEKT, KAKTO U
HSIKOW MEXaHWYHU U MJICATMCTUYHH ThIKYBaHUs (Ha JIABaTa U JsICHaTa HCTOpUOrpadus) OTHOCHO Ipolieca
Ha TIOJWTHYECKO OCh3HABAaHE HA HOBUMe NCTOPUYECKH CyOeKTH: Hapon; paOOTHUIM; JKEHH. 3aTOBa TA
aKIEHTUpPa KaKk ce QOpPMHUPAT APYro HOBUTE Ch-OOIIHOCTU MEXIY Mboice U diceHu (MPEecHYaly MoJIOBH,
COIIMATHH, HO ¥ KJIACOBH Pa3/Ie]IeHNs) B CHIIPOTHBA CPEIIy 3allIallieHaTa OHTOIIOTHS — KOe NPAKMUYeCcKU e
Cnpageodnuso U Koe He e; U ChC CAMOTO TOBA HE CaMO C€ OroJIBaT MOPAITHHUTE M €THYECKUTE TPAHUIN Ha
TOTraBaIIHOTO OOIIECTBO (IOKOIKOTO THKMO TSAXHOTO IIPEMHHABaHE MOOMIIN3UPA 06uya ChIIPOTUBA Cpeusy),
HO U C€ 0YepTaBaT M OHE3H Opy20 ACHU panuyu (MEXNIY ,,3710TO U TOOPOTO ), OTKBIIETO M3ILTyBA 33 MU2
,»HOBOTO €THYHO OOIIECTBO (B KOSTO IIAIbT, JIOMIATa XUTHEHA U CMBPTTA OT COI[HAIIHU OoJjiecTH — TH(,
TyOepKyJ03a, aTKOXOIU3bM, HE € €CTECTBEHISIT pell Ha HemlaTa). i TeKCThT ce OmmuTBa, OCBEH JAPYTOTO,
J1a TIOKaKe KaK THKMO B PA3IMYHO EMaHIUIHpPAIaTa Ce OT CBOSTA CUTYAIUsl (npuHyoumenna nacugHoCm
u coyuanHo Hewjacmue) skeHa (OOMKHOBEHA M YECTO HEOOpa30BaHa) Ce ChIbPIKAT APYTH HEUHU GUNCOAHUS
3a ceema.

Dimitrova, Snezhana. Hunger, Diseases, and Bulgarian Women’s Revolts (1916-1918). In:
Wim van Meurs und Wolfgang Hopken (eds). Der Erste Weltkrieg auf dem Balkan -
Geschichtliches Ereignis, Erfahrung und Erinnerung. Verlag Peter Lang. Minchen, 2018,
116-161.

Crynusara ce pas3riexsa JijpaMaTa Ha OBJIrapcKoTO OOIIECTBO BbB BOWHA, KOSITO CE Pa3WrpaBa B
HETOBHUA COLIMAJICH CBAT HA ,,CMBOTA U MapFI/IHaJ'IHOCT“, CBCTA Ha CHIICCTBA, KOUTO Ca CC MMPEXpaHBaJIM KATO
HaeMHU paboTHHIM (10 aymute Ha Mmust SHynoB, apxuTekra Ha ObJrapckara OypikoazHa COIHATHA
MOJINTHKA), ChIlecTBa Kato JKak JIeBu v Xuiisiin 0OOMKHOBEHH OBJITapCKH, €BPEHCKH, ApMEHCKH U IIUTaHCKH
BOI71HI/ILII/I M TeXHHUTE ceMelicTBa. Bb3 ocHoBa Ha MHOFO6pOI>iHI/I 6Lnrap01<1/1 ApXUBHU CBUACTCIICTBA CC
IMOKa3Ba KaKTO TEKKOTO COLMAIHO U 3paBHO CbCTOAHUE Ha 3HAYUTCIIHU 4aCTHU OT HACCJICHUETO, TaKa U
ycuiidaTa Ha AbpiKaBaTa Ja aJpecupa TC3U HpO6J’IeMI/I. CTy,Z[I/I}ITa aHaJIM3upa (beHOMeHa Ha XCHCKUTC
6YHTOBC, KaTo IMOKa3Ba, 4€ TC CC AbJKAT J10 I'oJIiMa CTCIICH HAa HOBUTC COLIMAIHU ITOJIMTUKH HA JIbpiKaBaTta,
IIpru KOUTO BOUHUIIIKUTE CBIIPYTHU MOEMAT HOBU BJIACTOBH POJIH. Ha IMpaKTHUKa KXCHCKUTE 6yHTOBe KaTo
CUMIITOMHU Ha KOMIIpOMETHPAH COLUAJICH MHUP HUMAT HUHAUPCKTHO BJIMAHUC (qpe3 HACTpOCHHUATA Ha
BOMHHIINTE) THKMO BBpPXY MO3UIMUTE HA BHCIIETO BOEHHO KoMaHzBaHe. [Ipe3 mstoro ma 1918 T.
FeHepaJ'IHI/IHT ma6 B [MUCMO A0 INPaBUTCIICTBOTO C IporpaMa ¢ MEPKHU CPCILy ACMOpAIU3alniaATa Ha (1)p0HTa
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npejyiara JeicTBUS cpelly KOPYMIIMPaHWUTE MECTHH BJIACTH M HACTOSIBA BCUYKH MBXE TOJHH 32 BOCHHA
ciryk0a ga ObaaT MoOUIM3NpaHu He3abaBHO. M3cnenBaHeTo ce cnypa Ha yCWIHATA Ha BUCIIUTE €IICIIOHN
Ha 00IIecTBOTO KbM O0p0a 3a ,,0praHu3rMpane Ha JOMaIrHug PPOHT™, KOSATO B KpaifHa CMeTKa e 3aryoeHa
M JIOBEXJA JI0 ,,IIOJIMTHYECKH T030DP™ 32 TE3W COIMATHU KIIACH, KOWTO IIle XBBPJIM CBOSTA CSIHKA BHPXY
OBJITApPCKOTO OOIECTBO MO (popMaTa Ha rpakJIaHCKa BOHHA.

JumurpoBa, CHexana. ,Hanmonanuusat paskas“. — B: BywmkyiaoB, Auapeii u ap.
Ilpenanuceanuama na nosama ovazapcka ucmopus 6 yueonuyume 3a cumnazuama. Codus:
MuHuUCTEpCTBO Ha 00Pa30BaHUETO, HAYKATa U TeXHoJioruure, 1995, 223-249.

I'maBara pasraexna QopMuTe Ha HaMOHAIHHUS pPa3Ka3 B HAKOJIKO KIIIOYOBM Y4YEOHMIM IO
ObJarapcka UCTOpHs, MIpeJHa3HAYCHH 3a cpenHuTe yuniniia — Ha Hukomna CtaneB ot 1929 u 1943 1., Ha
,[IPOTPECUBHUTE UCTOPUIIU *, M3pa3sBaily ,,Haponnara nemokparmus® mpe3 1946 r. (boxxunap boxxukos u
KOJIEKTHB), HA UCTOPUIECKHs MaTepuanu3bM oT 1954 r. (A. BypMOB u KOJEKTHB), Ha peOpMaTOPCKUs
KOMYHHCTHYECKH yueOHuK oT 1982 1. (M. JIuMHUTPOB 1 KOJIEKTUB) ¥ Ha O(HUIIMATHUS TOCTKOMYHUCTHYECKU
yueOHuK oT 1993 r. (I'. bakanos u konekTB). Ako TekctoBeTe Ha Hukoma CtaneB pa3rpbpmiaT paskas 3a
eMaHIUMNAauATa Ha OBITapcKus HapoJl, JETUTUMHpAIL IPaBOTO My Ha obeauHeHne B Musus, Tpakus u
Makenonus, To y4eOHUKBT OT 1946 1. 3amouBa Ja pa3TBapsi Hal[MOHAIHATA UACHTUYHOCT, 3a J1a Ch3/laBa
WHTEepHAITMOHANHATA. 1031 TpoIiec € 3aBbpIIeH OT yueOHuKa OT 50-Te TOAMHH, KOHTO Hallara IOorMUTe Ha
YHUBEPCAIHHUS ICTOPUUECKH MaTepuann3bM. EnBa ciiex 6:m3o Tpu eceTuiieTis y4eOHUKBT OT HA4auoTo
Ha 80-Te TOAMHM 3amo4Ba OOpaTHO nOa 000co0sBa HAIMOHANHATA TeMa KaTo CaMOCTOSTEICH
JETUTUMALMOHEH pecypc 0e3 na oTmaza JOMUHHMpAmiaTa pojisi Ha HCTOPUKO MaTepPHATMCTHYHHUTE
WHTEPIPETAUOHHH cXeMHU. [locTkoMyHUCTHYECKHUAT yueOHUK oT 1993 T. mpaBu ONMUT 1a U3AWTHE TaKbB
THUII HALIMOHAJIEH pa3Ka3, B KOWTO €THUYECKOTO HE BUHATH € U3BEACHO HA MPEIeH IUIaH, a 3HAYUTeJIHA POJIs
nMa IbP)KaBHOCTTA U IBP)KaBHOTO CTPOUTEIICTBO.

JAumurtpoBa, CHexxkana. ,Hue*“ u ,,He-Hue*“: bbarapus n Beaukure cnan®. — B: I'pexosa,
Maiis, Jlunsana JlesnoBa, Cue:xxana {lumutpoBa, Aujapeii Bynmxxymnos, Maprtun Kanyiues,
Muuena SAAkumoBa. Hayuonannama uoenmuynocm 6 cumyayus Ha npexoo: UCMOPUUECKU
pecypcu. Copusi: dusiocopexu ¢pong Munepna, 1997, 169-198.

Bb3 ocHOBa Ha mM3paboTeHaTa OpUTMHAIHA METOJOJIOTHS OT aBTOPCKHUSA KOJEKTUB U KOSTO €
pas3siCHEeHa B ITbpBa IJIaBa HAa KHUIATa, TO3M TEKCT aHAIN3MUPa KOHCTPYHPAHETO Ha OOIM MECTa Ha aMeTTa
B IMyOJUYHOTO MPOCTPAHCTBO HA MPEX0/1a, CSIKAIl HUYMH, HO TOCTBHITHHU 332 BCUYKH, Ype3 apTUKYJINPAHUTE
obpasu ot ,,Jlyma” u ,,JleMokpanus’ Ha BbHITHOTIOJIUTHYECKHS APYT. TEeKCTHT pa3KpuBa, 4e 3a pa3jiuka OT
y4yeOHUIIUTE, KOUTO TpajsaT OUCKypca Ha WACHTHMYHOCTTA Ype3 MPOTHBOIOCTABSIHE Ha IPYTUs, TO
BECTHHUIINTE apTUKYJIMpaT HAIMOHAIHUS TUCKYpC MO NPHUHIMITHO pa3iuyeH Ha4yWH. BBB BecTHUIHTE
PaIuKaIHOTO pa3rpaHUyaBaHe M OTXBBPIISAHE € 110 OTHOIIEHHE Ha MOJIMTHYECKHS APYT, a B yUeOHUIUTE —
Ha BBHIIHUSA JIpyT. OTTYK M MHTEPECHT KbM 00pa3a Ha T€ONOIUTHYECKUS BHHIITHO APYT, KOUTO U3TPAXKAAT
BECTHHUIINTE, KaTO 4YacT OT MapTUiiHaTa CTpaTerusi Ha CHOTBETHHA NAapTHEH OpraH 3a TpylaHe Ha
HUCTOPUYECKH pecypcH 3a Oopeliure ce 3a BIacT MOJUTUYECKU EJIWTH, B YCJIOBHUATAa Ha 3ajaraHe Ha
Objemara BHHITHONOJINTHYECKA OpPHEHTAlMs Ha CTpaHaTa B TOTATHO TpaHC(OpMHpall ce CBAT Ha
pas3najiaHe U Mperpynupane Ha BIACT U KallUTAIW B CBETOBEH Mamial.
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Jdumurpona, CHe:kana. ,,B orsienanoro Ha ropaocrra u 0ojikara: MakeIOHCKUAT BBIPOC U
ObJarapckusT HauumoHaausbm”. B: I'pexoBa, Maiisa, JluasHa J[lesnoBa, CHe:kaHa
JdumurpoBa, Auapeit bynakyiaos, Maprtun Kanymen, Musena Sikumosa. Hayuonannama
uoeHmuyHocm 6 cumyayus Ha npexoo: ucmopuyecku pecypcu. Copusi: ®Punoc. ¢oua
Munepga, 1997, 216-253.

I'maBa oT cpmata KHHMra, TO3M TEKCT CE€ KOHIEHTpUpPAa BbpPXY OWTKaTa Ha /ABa BECTHHKA —
»JleMokpanua“ u ,,Jlyma® 3a HacleqHUYECKU IMpaBa BbpXYy MHUHAJIOTO Ha MakenoHus. BecTHUKBT Ha
JNEeMOKPAaTUYHUTE CHUJIM, HA HOBUTE IIOJUTUIECKU €JIUTH, CICABAMKU COOCTBEHATa CH IIPOTpaMHa JOTHKA,
OpbB BbBEXIa B oOpbUieHHe MakeJOHCKMS BBIPOC M 3ajJaBa TOHA M IOCOKAaTa B NMpOMsSHATa Ha
WHTEPIpETALUITa HA CHOUTHATA, TMIHOCTUTE U JATUTE OT HEroBaTa UCTOpUsl. MOMEHTHUTE Ha CONBCHK C
HMHTEpIIpeTallMOHHATa CXeMa Ha ,,Jlyma“ ACHO odepTaBaT KpH3aTa Ha HalMOHAJIHAaTa HACHTHYHOCT U
HacoyBaT BHUMAaHMETO Ha J[BaTa BECTHHKAa KbM HCTOPHYECKHUTE PECYpPCH 3a HEHHOTO pa3pellaBaHe.
Temaruzupanero Ha MakeZOHCKHs BBIIPOC HA CTPAHULIMTE Ha OBJITapCKUTE BECTHHLM 3al04Ba Ipe3
nepBuTe Mecei Ha 1990 r. BbB Bpb3Ka C OMUTHUTE J1a CE ThPCH ,,MAKEAOHCKO HAIMOHAJTHO MAJILUHCTBO B
bearapus. B otnopa cpenity Te3u MOJIMTHYECKH TOMIBJI3HOBEHUS MMO3UIIMUTE Ha IBaTa BECTHUKA U3IJIeKIaT
cOmmKeHn, 01M30cT, KosSTO 00ade ce OKa3Ba MIIH030pHA U JIECHO MPOITyKBaeMa U B3PUBUMA, KAKTO CTaBa
BUIHO, KoraTo mpe3 Mecenl geBpyapu 1990 r. OoT cTpaHHIMTEe Ha BECTHHUK ,,JleMokpauus‘ aurepaTop-
MOJIUTHK CBBP3a TOTABAIHOTO ChCTOSTHUE Ha MaKkeAOHCKUS BBIIPOC C MOJIUTHYECKOTO Hacnenctso Ha bKII
W 1I0COYBAa TIPEXbT M KbM IaMeTTa Ha MpEeNUUTe U C TOBa MPAKTUYECKU aTaKkyBa pecypca Ha
pehopMaTOPCKUST KOMYHHUCTHYECKH JHUCKypc 3a JjerutuManuonHara crpateruss Ha BCII. TekerbT
MpoCJIe/siBa B ETAHIN OUTKaTa 10 CTPAaHUIINTE Ha IBaTa BeCTHUKA 10 1997 1. 3a ,,ucTOopryeckaTa UCTHHA™
o MakeIoHCKHS BBIIPOC U aHAJTH3UPANKH BbBEKIAHUTE OT KOHOPOHTUPAIIUTE CE TAPTHIHU MICOTIOTHN
WCTOPUYECKH PECypCH, pa3KpvBa KaK M 3all0 JBaTa BECTHMKA 3aCHiIBAT KpW3aTa Ha HallMOHAJIHATa
HUACHTHYHOCT, XapaKTepHa 3a MPeXoAa OT COLUAIN3bM U OT 0OBBP3aHOCTH C KOMYHHUCTHUECKUTE PEKUMHU
U TapTUU KbM JTUOEpaTHO-KAMUTATUCTHICCKUs CBIT Ha 3amaga u HATO. Ananms, KoiTO Momycka u
3aKJIFOYEHUETO, Y€ MPEHANMCBAHUATA Ha MCTOpUATA Ha MAaKEIOHCKHS BBIPOC TIpatiT HapaTHBH,
apTUKYNHpallyd HAllMOHAJIHATA WICHTUYHOCT, KBAETO YECTO MOAECPHHU3AIMOHHUAT MATOC C€ MPEeIUINTa C
[JIaCOBETE, UABAIIM OT 3EMATA, IPOU3X0Aa U KPHBTA.

JAumurpoBa, CHexana. ,,3a exnm ,,/Ipyrm bankanckm Boitnu®“: Tesecen onut u
ucropuyecka ucruna“. B: IManuuumame, X., [{. boxkkos, I'opanos, II. (cwer.) Tsuoro:
BapHanMu, ciekyaanuu, 10KkTpunn, Cogpusi: YU "Cs. Knument Oxpuacku'", 2018, 247-315.

Bb3morxHa e u apyra uctopus Ha bankaHckuTe BOHHHM, HACTOSIBA TO3U TEKCT, 3aII0TO MMa U JPYTH
WCTUHM 3a TAX, apXUBHpPAHE B €QHO PA3IUYHO JETO — TSUIOTO, YMHTO ,,pasmopeauten’ e TpaBmata. C
W3CIIEIBAHETO HA MPEKUBETUILHIS UHIUBHIYaJIeH ONUT MPAKTHYECKH CE ITOIPHBA XOMOT€HHATA PEATHOCT
Ha UCTOpUSATA — TS BCE MOBeue ce pasmnaaa (B MOJyca Ha M3THPIISTHOTO, U3CTPAJAHOTO) HA MHOXKECTBO
MHUKPOUCTOPUHU ()KI/IBOTI/ITC Ha ,,CJICMCHTAPHUTC T-IaCTI/IIII/I“, KOUTO C€ BIIUCBAT N U3KAa3BAT I10 OTHOIIICHHW Ha
roJIeMusi ICTOPUYECKH paska3). Ho kak ¢ BpBeXJaHETO HAa MHIUBHUIA B UCTOPUSTA MIPE3 €K3UCTECHIHAIHN
KaTeropun C€ OTKpHBa NOACTHII KbM JAPYIrd HCTOPHUCCKHU NOKYMCHTH M OTTYK 3a HOBa COLHAIHA U
KYJITypHa UCTOpPUS Ha BOWHATA, € 3aJI0T'hT HA TO3H TEKCT.



Abstracts of the publications of Assoc. Prof. Dr. Snezhana Dimitrova

Snezhana Dimitrova. The Affective Turn in Diplomacy: Balkan Cases. Sofia: Paradigma,
2025. (in Bulgarian)

"The Affective Turn in Diplomacy: Balkan Cases" is a monograph that presents in an
unconventional way how, during the First World War, new tendencies were born that changed the world in
the 20th and 21st centuries, creating conditions for new paradigms. One of these paradigms is the affective
turn in history, and more specifically in diplomacy, understood as actions of emotions and reactions such
as fear, anger, rage, contempt, hatred, but also friendship, sympathy, familiarity, understanding, which has
a significant impact on decision-making and, accordingly, actions in foreign policy and hence in domestic
one as well.

The main thesis of the book is that the affective turn did not begin at the end of the 20th century,
but at the end of the 19th, and the Great War was only a manifestation of processes that started back in
time.

The book is based on a wide range of literature, unpublished and published documents and studies,
among which the documentation of the then Bulgarian legation in Vienna under the leadership of Andrey
Toshev stands out, a significant part of which is for the first time involved in scientific circulation and
contextualized. The personal archives of V. Radoslavov, scattered in three institutions — Central State
Archive, Bulgarian Historical Archive of the National Library and at the Research Archive of the Bulgarian
Academy of Sciences, are used, as well as the archives of all main figures and members of the Bulgarian
Society for the Development of Cultural and Economic Relations with Austria and Hungary. For the first
time in Bulgarian historiography, the special archives of the League of Nations in Geneva are analyzed and
the history of the "Why War" debate between Freud and Einstein is presented. One particular place of the
common memory — the Monument of Gratitude to France, has been studied as affective and the dynamics
of the memory in the context of French-Serbian relations from 1999 — 2018.

The first and main chapter of the book "On the beautiful son Danube: "The Empire with qualities™
and Bulgaria through the eyes of "Our new neighbors" (1917-1918)" starts from the trace left by the
existence of the Bulgarian Society for the Development of Cultural and Economic Relations with Austria
and Hungary, founded in June 1917, which seems to sink into historical non-existence. The trace, in this
case, is precisely a representative edition "Our New Neighbors" (1918), a magazine that was conceived as
an organ of the society. Impressive as an idea and realization, an edition that has so far fallen out of the
focus of historiographical interest, to become a slag of history. But its presence provokes scientific interest,
the result of which is the opening of access to unknown sides of the relations between Vienna and Sofia,
often a function of the interaction along the Berlin-Vienna, Berlin-Sofia axis.

On a rich source base is presented the broad context of relations not only between Bulgaria and
Austria-Hungary, but also those within the Dualistic Monarchy and its elite, with the contradictions,
conflicts, cooperation and interaction between its two main parts, the lands of the Austrian Empire
(Cisleithania, or the kingdoms and lands represented in the Reichsrat) and the Kingdom of Hungary



(Transleithania, or the lands of the Crown of Saint Stephen), as well as its numerous nationalities outside
the Germans and the Hungarians, striving for various forms of federalist or trialist reorganization of the
Monarchy. An important segment of this part is the presentation of the even wider context related to the
pan-European efforts in 1917 for ending the First World War and concluding the so-called "peace by
agreement", both public - through the new foreign policy paradigm of Ballplatz (the speeches and positions
of Count Czernin), the diplomatic formal initiative of the Vatican and the so-called Third Zimmerwald
conference of socialists in Stockholm, and secret - through indirect Austro-Hungarian-French peace
negotiations.

The chapter researches and reconstructs the history of the Bulgarian Society for the Development
of Cultural and Economic Relations with Austria and Hungary, established in June 1917. in Sofia by
prominent representatives of the Bulgarian intellectual and economic elite, led by prof. Lubomir Miletich
and enjoying the support of the governments and political elites in Sofia, Budapest and Vienna. Analyzing
the various activities of the company and its two most visible manifestations in 1918 — the exhibition of the
artistic crafts of Austria and Hungary in Sofia and the magazine-collection "Our New Neighbors", the
monograph portrays the special importance of the pursuit of positive emotions in bilateral relations, namely
of rapprochement through acquaintance with the mediation of culture and economy in the name of good
neighborliness and friendship. Both initiatives are supported and largely implemented by the administrative,
cultural and economic establishment of the Dual Monarchy. Closely related to this was the creation of an
Austrian Society for the Construction of a House for Bulgarian Students in Vienna, which included eminent
representatives of the aristocratic-government circles of the empire, led by Prince Franz von Liechtenstein,
Count Berchtold, the mayor of Vienna, Dr. Weiskirchner.

Thus, united in their efforts, representatives of the right-wing cultural and economic elite from
Bulgaria and Austria-Hungary have travelled the path of acquaintance in different circumstances and
conditions through education and upbringing, in which shared values were born on the understanding and
relationship with the surrounding reality through the mediation of culture. They began to come closer,
respecting and appreciating each other. The elites from the middle and lower flow of the Danube River
value the forms of this exchange in order to assess the efficiency of the economy of friendship and the
quality of the relationships that it builds, as a foundation for the emancipation of the intellectual. The circles
of friends and personal connections of these intellectual and economic elites are practically the very
condition for the possibility of producing forms and establishing methods for influencing the political.

Thus, the study not only explores previously unknown aspects of the relations between Austria-
Hungary and Bulgaria in 1917-1918 in world and Bulgarian historiography (for example, the two well-
known monographs by Toushe Vlahov and Milcho Lalkov concentrate on the period up to 1916 and
practically ignore Bulgarian-Austro-Hungarian relations in 1917-1918), but also shows the special
significance of the affects in them against the background of the multi-layered multinational picture of the
Dual Monarchy itself and the tense dynamics of the Great War, which involved all European countries in
its destructive whirlwind and united and interconnected them.

Chapter Two, “On the Context and History of “Why War?”, is dedicated to the continuation of the
search for interaction and understanding between the intellectual elites of interwar Europe and, in particular,
to the debate about the deep, hidden springs that move societies towards war, led by Sigmund Freud and
Albert Einstein in 1933. When in it the winner of the Nobel Prize in Physics expressed his anger at “the
intelligentsia that is not accustomed to drawing from experience,” he actually revealed the particular



deficiencies in research on the First World War. And it is precisely these, to the extent that they remain
difficult to overcome to this day, that clearly outline that other place of historical experience — the
experiential (individual and collective), from which the scientific lens of historians has long deviated, and
with it, from the affective reality of historical experience. In fact, they have permanently excluded from
their research interest the very other legacy of the Great War — the past as affective and memory as affective.
In this form and through this approach, the history of the debate between the two geniuses who influenced
the understanding of culture and civilization has not been presented in European historiography, insofar as
it is contextualized in the intellectual history of interwar Europe, presented through the prism of the
activities of the Institute for Intellectual Cooperation in Paris (established in 1926 in Paris) within the
framework of the League of Nations.

The third chapter, “On the invisible legacy of the Great War, which sets the traps of the Paris
Peace and casts its shadow over the 21st century ”, traces the particular affective state of French-Serbian
relations, resulting from the example and the set by the First World War, which befell both the Serbian
masses and the leading French and Serbian statesmen in the late 20th and first two decades of the 21st
century. The chapter focuses on “the processes that make individual emotions collective and hence
political.” A visual image of this legacy from 1914-1918 is the Monument of Gratitude to France, erected
on the key park-elevation-fortress in the heart of Belgrade in 1930 and inaugurated on the occasion of the
anniversary of the war — a time when cracks appeared in the friendship between democratic France and
authoritarian Yugoslavia. In July 2019, French President E. Macron addressed the hosts in front of this
monument in a speech in which he aroused the emotions of the past, playing with dreams, aspirations and
desires, with the feelings and moods of individuals and communities, seeking to achieve the pragmatic
interest of French diplomacy. The speech rich in emotions ended with the exclamation “Long live realism
between our two countries!”, which referred to the horizon of realpolitik, in order to bring Serbian
expectations to another horizon in this emotional atmosphere, namely in the problematic — for his audience
— European perspective for Serbia without Kosovo.

All three chapters of the monograph are united by the very approach to the history of the war —
theoretically and methodologically, and their storylines reveal how, through the Bulgarian Society for the
Development of Cultural and Economic Relations with Austria and Hungary, the right-wing elites are
taking a path of rapprochement through acquaintance in cultural and economic exchange. The history of
this process in comparison with the history of the new humanism within the League of Nations — the center
of gravity of the second chapter — shows where and why the intellectuals of Bulgaria and Austria-Hungary
meet as an ideology and paradigm for understanding and changing the world, and where they diverge. The
monograph is based on a rich base of unused archival documents brought into scientific circulation for the
first time, as well as on a significant historiographical corpus and lifts the curtain on an unknown history of
diplomacy and the growing role of the intellectual in the conception of the world and the impact on the
political through the relations between Bulgaria and the Danube Monarchy in 1917-1918, as well as through
little-known facts and events from the intellectual history of Europe from 1932-1933, showing the Balkan
presence in the institutions of the associated intellectuals in the horizon of the new humanism. And the third
chapter examines the traps set by the First World War — in fact, a past that ungrasped and unabsorbed poses
guestions to the contemporary historiography of Serbia. And its shadows cloud over the future.



Dimitrova, Snezhana. Restoration... Reparations... Guarantees...: France and the Balkan
Slavic States (September 1918 - January 1920). Blagoevgrad: Neofit Rilski Publishing House,
1998. (in Bulgarian)

This book is interested in French policy towards two Balkan Slavic states — Bulgaria and Serbia,
for the period from the Armistice of Salonica (September 1918) to the closure of the Peace Conference in
Paris, which practically took place with the dissolution of its Supreme Council (January 1920). The focus
is not only on the events that outlined and mainly characterized it. On the contrary, it examines foreign
policy action through the structural-functional analysis of the socio-political mechanisms and emotional-
psychological factors that played a decisive role in forming the strategic-economic principles of the post-
war diplomacy of the Third Republic. Because they are the ones that are moving the center of its Balkan
politics from the Ottoman Empire to the restructuring socio-political space of Central Europe. This research
effort is based on a theoretical model that, insofar as it is related to research on the decision-making
mechanism, foregrounds the role of actors (called political and social agents) without neglecting the
relevant context of connections-relationships-institutions, from which certain structures of international
relations emerge. And with this, that otherwise hidden environment (of relationships, including emotional
ones) in which individual and collective choices are made is also revealed, in order to clarify how politics
itself gradually loses its strict, as if only rational register, exposing its other invisible drivers and resources
— feelings and passions. Therefore, French politics is analyzed here, first, as the resulting magnitude of
actions and counteractions between government — diplomatic teams — public opinion; secondly, this
political action is also studied as the end product of the impact of the military and intellectual elite on the
various decision-making centers, and thirdly, this policy is studied in the short time of the conjuncture (of
the fact, the event, the individual) with references to the long time (of the structure). By studying the Balkan
policy of France in its temporal oscillations and its continuous changes, this book aims to outline the
principles that shape French foreign policy action. And from here to reveal not only the system of political
views of the ruling circles, but also the defining features of the French national ideology; the ideology that
largely determines French foreign policy action in the Balkans. Goals and scientific ambitions, which in
turn direct attention to certain testimonies and documents from the archival massifs that are involved in
scientific circulation, privileging specific research methods in their analysis.

Thus, in the context of the theory and methods that analyze the state of diplomatic and political
relations through the prism of the decision-making mechanism, which takes into account the weight of the
irrational (passions) on otherwise presented as pragmatically rational foreign policy actions, it examines
what actually happens in the concrete implementation of the French principles of "restitution...,
reparations... and guarantees..." in relation to victors and vanquished in the Balkans, in order to outline the
birth of a new Europe.

The book clearly reveals how, as a result of the policy thus pursued by France, supported by its
allies, in Paris, not the widely proclaimed Europe of national self-determination, but another Europe - of
strategic security - is created; However, this new Europe leads to a new reality — the remaining millions
outside the ethnic borders of their Motherland, a fact that predetermined the emergence of a new precedent
in international relations — treaties for the protection of minorities, which the countries of Eastern Europe,
winners and losers, must sign, treaties whose implementation is guaranteed by the great winners. However,
the existence of this new international practice is indicative of the end of a utopia — the emancipation of the
nation-state within ethnically just borders (constituted in the project of the cultural nation). Moreover: the
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outlined new strategic distinctions between winners and losers are protected by the concept of the eternal
enemy; as this concept in turn requires the creation and putting into political circulation of the image of the
negative mine/our other, namely — the enemy, eternally aggressively greedy, threatening the security of his
neighbor; a threat that in itself also implies the natural — a strategically secured border against this enemy.
Therefore, this new Europe — of strategic security, which, however, equally does not satisfy both the victors
and the vanquished (whose horizons are their extremely irreconcilable military-political goals), turning the
Peace from which it arose into a truce. Eternal peace becomes a chimera, overshadowed by the powerful
shadow of another historical legacy of the Great War, not processed by its treaties — the affects. Because in
the former (the victors) it left a feeling of the unrealized, but generously sprinkled promises, and for the
latter it outlined barely awakened hopes for another justice — one that hears, listens to the pain and suffering
of the other (the enemy); and it is not at all unprecedented, but a fact of conservative political thinking,
which does not “destroy its enemy to the end in order to preserve its own world whole” (the example of
Westphalian Europe of the 17th century).

Dimitrova, Snezhana. Exile and Champion of the Disabled: Dorina lliva-Simpon''s Journey
from Bulgaria to Mauritius. — In: Healy, Roisin (ed.), Mobility in the Russian, Central and
East European Past, London: Routledge, 2019, 152 -163.

The article shows a concrete example of the interaction between two different social groups — the
forced exiles and exiles as a result of political developments in Europe and beyond since the beginning of
the twentieth century, and people with disabilities. Although for different reasons, both groups are deprived
of freedom of movement and are subjected to marginalization. The text explores the relationship between
the two groups through the remarkable life of Dorina llieva-Simpson, a refugee-emigrant from Bulgaria
after World War 11, who became a patron and defender of people with disabilities in colonial and post-
colonial Mauritius. Forced to leave her homeland after the communist regime physically liquidated and
publicly denounced her father Nencho lliev as a fascist after 9 September 1944, llieva married the British
diplomat Fairbairn Simpson and accompanied him in his service in Mauritius. Disregarded by other colonial
wives as an unpleasant foreigner because of her Slavic accent, Ilieva felt isolated and rejected within her
community. The research shows how her experiences of movement and her sense of exile — both from
Bulgaria and from the British “expat” community in Mauritius — led her to advocate for those whose
mobility was most limited. Her charity far exceeded the norms of colonial wives and was free from the
arrogance that characterized them. Ilieva was dedicated to the mission of improving conditions for disabled
people among the local population, especially women confined to mental asylums, children with polio and
people with permanent disabilities. She founded and ran Cheshire Home Tamarin in 1961 as part of a
network initiated after World War 11 by the renowned philanthropist Lord Leonard Cheshire.



Dimitrova, Snezhana. “Exécutions pour I’exemple dans ’armée bulgare (1915-
1918)”. In Rémy Cazals et al. (eds.), La Grande Guerre pratiques et expérience, Toulouse,
Privat, 2005, pp. 227-237.

The article is based on an analysis of various documents: archives of military courts, regimental
histories, reports on soldiers' morale, correspondence exchanged by the Bulgarian General Staff, the
headquarters of the various armies and the military prosecutor's offices; the emphasis here is particularly
on the unpublished works of Nencho lliev related to the First World War (war correspondent, writer, close
to the royal family and responsible for various civilian missions during the interwar period, killed by the
communists in October 1944), which make it possible to understand both the work of the collective
ideological and political unconscious and the trauma through the memory and remembrance of the war.
This study draws on the psychoanalytic literary approach to war stories, which allows us to open up the
fields of the repressed, on discursive analysis, which reveals the ideology in war stories that attempts to
unite the imagined and real conditions of life during war, and on microhistory, which penetrates to the
individual level of experience. Under the pressure of the normative values of bourgeois society, this
experience is also suppressed by the ideology that attempts to bridge the gap between expectations and
reality, which treats the traumatic experience by erasing the images of the execution of non-combatants and
which expresses an unpleasant war experience that preserves the memory of weakness and betrayal. In this
context, the article examines the complex reality of summary executions and their post-war repression
through their effects on political radicalization in Bulgaria between the two wars.

Dimitrova, Snezhana. Der Mensch im Krieg Krisen der modernen Identitat im Angesicht
des Todes, Bulgarien 1915-1918. In: Veit Didczuneit/Jens Ebert/Thomas Jander (Hrsg.).
Schreiben im Krieg — Schreiben vom Krieg. Feldpost im Zeitalter der Weltkriege. Essen:
Klartext , 2011, pp. 165-177. ISBN 978-3-8375-0461-3.

The article is part of the study of the First World War and the Bulgarian discourse of modernization:
the embedding of war in the discourse, the rationalization of the reality of war, the transformation of the
“abnormal” into the “normal” through the intimization of the military experience in the practice of textual
confession. It is based on the study of intimate soldier diaries containing the smallest details of an “ordinary
day at the front”, of seemingly insignificant everyday events, “random thoughts”, as professionals in
military coats often call their observations, written in the silence of the trench, also on letters written in
anticipation of the next attack, to allow the “heart of the soldier torn by suffering and pain” to speak. These
documents are those islands of intimacy where the “man of war” tames the unbearable reality of everyday
war (the torn bodies, the horrors of destruction, the fear of death). Because in this way he alienates them as
another reality from his essential presence in the trench: the constructed intimate world in the textual reality
of shared experience. A present in the trenches, whose archive, the soldiers' testimonies, are rather
testimonies of their crisis-ridden identity, as documentation of the "unshakable masculinity of the Bulgarian
soldier". It is from this perspective that the soldiers' testimonies, long considered insignificant by historians
of the "Great War", acquire the special value of historical documents, because they reveal a different reality
- that of war as an experience.



Dimitrova, Snezhana. “The Experienced War and its Legacy: Case Study of Bulgarian
Soldiers’ Letters, and Notebooks of Balkan Wars”. In: Tiirkes, Mustafa (ed). The Centenary
of the Balkan Wars (1912-1913): Contested Stances, V.1, TTK, Ankara, December 2014, pp.
577-591. ISBN 978 - 975 - 16 - 2942 - 5.

Based on a case study of soldiers' wartime writings (diaries, notebooks, novels, plays), this article
aims to highlight how the lived war (articulated through these documents) makes accessible, among others,
an aspect of military history that has not been problematized or thematized in previous studies: the
ineffectiveness of military censorship and the weakness of military law testify that another dramatic,
everyday war was waged, no less patriotic than the military one, the war against the shortages at the front
(of material needs, of military and strategic resources, of sanitary and medical supplies) and against
emotional-psychological deprivation. This other, invisible, war against visible and invisible, internal and
external enemies revealed another, bitter memory (from everyday life at the front): of the lack of social
solidarity, faith and compassion, good military leadership and discipline... This aspect of the military
experience (in its affective reality of suffering, pain, fears, rage, hatred..., all of which testify to the social
conflicts through which the individual enters society) adds new nuances to our understanding of the context
in which the historical drama of Bulgarian society between the two wars had to unfold, including the trial
against the governments responsible for the two national catastrophes; a process whose accusations
included poor organization of sanitary supplies during the Balkan Wars.

Dimitrova, Snezhana. ‘My war is not your war’: the Bulgarian debate on the Great War.
‘The Experienced War’ and Bulgarian modernization”, Rethinking History, 2002, 1, 15-34.

The study examines how the experience of the First World War was represented and
instrumentalized in interwar Bulgaria in debates about social and political modernization and national
identity. The main focus is on the memoirs of a group of reserve officers who were middle-class
intellectuals. These authors construct a common conventional picture of trench warfare as a “mud war,”
which in fact reflects their own subjective experience much more than that of the mass of conscripted
peasants. A key intention of these texts is to understand the roots of Bulgaria’s defeat in the war, which is
largely attributed to the peasant’s pre-modern local attachment to family and village, which prevents him
from becoming truly “nationally minded,” although politicians are also accused of failing to pursue a policy
of social solidarity that would preserve the integrity of the peasantry. Reserve officers are keenly interested
in the social and psychological impact of war and seek to draw lessons from their own military experiences
that would facilitate the postwar establishment of sound political leadership, social solidarity, and a unified
nation of modern patriotic “moral individuals.” Official memorialization practices also seek to create a
sense of national solidarity by incorporating individual victims and survivors into national politics, but there
is a tension between this project and the intentions of the reserve officers. Thus, memoir writing is also an
attempt to accumulate social and political capital for these individuals and their social group and to create
a space outside of official political and military memory. The reception of Erich Maria Remarque’s All
Quiet on the Western Front demonstrates the tension between these competing discourses of memory, but
also the audience’s resistance to all these elite narratives and its receptivity to Remarque’s fundamentally



more pessimistic message. The intention of all these memory projects, however, is fundamentally
ideological and future-oriented.

Dimitrova, Snezhana. Taming the death: the culture of death (1915-18) and its remembering
and commemorating through First World War soldier monuments in Bulgaria (1917-44). —
Social History, Routledge, vol.30. n.2, 2005, 175-195.

This article focuses on the transformation that has occurred in the perceptions, images, and
representations of death of Bulgarian soldiers who have articulated their spontaneous intimate war
experience, generated by the state and local ceremonial culture of mourning in combination with official
and regional architectural and sculptural policies for the construction of monuments. Second, the study
analyzes the different ideological strategies of these cultures and policies that have attempted to make sense
of death in order to transform the initial wartime representations into a common place of military memory.
Third, it seeks current social interpretations of such conceived and constructed historical memory of the
First World War. This study is based on a study of films from the 1930s and a study of the history and
photographic images of over 1900 military monuments documented in the archives of the Department for
Soldiers’ Monuments and Graves and its Art Council.

Dimitrova, Snezhana. ,,Not Quiet on the Front and Not Quiet in the Rear*: Of Social Anger
during the First World War (The Bulgarian Case). — Bulgarian Historical Review, 2017, No
3-4,101-148.

This empirical study reveals a different, mostly hidden, reality of historical experience, i.e. the
personal fears, dreams and longings of individuals that had the potential to grow into collective emotions.
Through the empirical and theoretical design of the study, the author presents Bulgarian society at war from
the perspective of critical situations of everyday life, including hunger, disease, death, corruption, injustice
and rebellion. The author insists that the scenarios for what would become the post-war reality of Bulgaria
were initially written in the subjective context of a specific military reality — that of the practical past (in
Hayden White’s term) of soldiers at war and their families. The study shows how and why the righteously
angry soldier created the conditions for a “breakthrough of the front line”, insofar as this anger reveals that
the “demoralization of the front line” was caused by the soldier’s sensitivity to the “unfairness of things”.
The article examines the topography of the revolts (so-called “women’s hunger revolts™) of ordinary urban
and rural women, which took place in places where the largest number of men were mobilized. It shows
that in the anger of women “the horror of their forced situation resounds” (Marguerite Duras). Analyzing
these outbursts of social anger and the different ways in which different women (from different classes,
social strata and cultural backgrounds) protested against the war (revolts, petitions, individual and collective
letters addressed by Bulgarian and Turkish women to official institutions), the text thematizes the political
and civic participation of women provoked by the total military mobilization.

The article identifies new sources of women's emancipation during the war, including the affective
reality of their experience, and thus emphasizes that the public expression of anger by women was able to
expose the source of corrosion of the social fabric, lying in corruption and "the forces that tend to corrupt".
The front and the rear are linked by anger against social injustice. Moreover: the study shows that if the
soldier's wife dared to go so far, it was because she was empowered by the law itself, whose provisions
aimed at the emancipation of poor and uneducated women, the mother or wife of the soldier, in order to
limit the possibility of corruption by local authorities, a possibility that would threaten the main goal of the



law - civil peace. The study is based on archival materials that have not yet been fully “opened”, including
documentation of military courts, letters of women intercepted by censorship, censorship reports (some of
which were probably prepared by women), private archives of women socialist activists, memoirs of
women’s rebellions, etc. The research methods of the study were developed and operationalized in the
interdisciplinary field of microhistory and affect theory.

Dimitrova, Snezhana. Dorina llieva-Simpson's Persistence, Struggle and Quest for Justice -
Case Study of Woman Empowerment within Transitional Societies. — Bulgarian Historical
Review, 2019, No 1-2, 150-197.

The study examines the biographical case of Dorina Simpson, née Nenchova llieva, the concrete
case of one woman’s persistence, struggle and quest for justice in two very different societies in transition:
the rapidly communizing post-bourgeois Bulgaria between 1944-1948 and the transforming colonial
Mauritius of 1950-1960 and the postcolonial period of the 1970s. By acknowledging the historicity of one
woman’s empowerment and analyzing the diverse and complex resources of her specific female economy
— of “the enjoyment of the possibility of taking risks and a kind of openness” (Cixous/Mitchell), this study
will support Tsvetan Todorov’s claim that “the attitude of being a savior is not inherent in a specific national
tradition or social environment, but is a matter of personal choice.” By reinforcing the concept of women’s
economy, within the capitalist economy of gift exchange relations, the study demonstrates the role of
women’s cultural mediation between the fields of political and social forces, and this role is a story of
women’s empowerment within unjust societies in transition. Thus, this study shows why the social
productivity of her female persistence, struggle and search for justice ends up involving both justice, as
recognition of injustices, and the absence of structural inequalities (Honneth/Durn) for the helpless, a
woman receives another “gain in return”, the affective one — she copes with her historical trauma.

The study is based on Dorina Simpson’s personal archive and documents in national archives
(Bulgarian, British and Italian) and international organizations (World Health Organization and World
Federation for Mental Health, ICRC), to which | was led by the discovery of the specific loci of her social
exclusion and prestigious recognition. It is conceptualized within a microhistorical paradigm; so its
approaches remain sensitive to how individuals experience historical events, challenging paradigms of
norm and power.

Dimitrova, Snezhana. On the stakes of one student tv history competition. — Istoriya [History],
2019, No 3, 307-326 (in Bulgarian).

Starting from student mistakes during a television history competition on national airwaves,
symptomatic of the “state of affairs”, and based on the theory of affect, the study raises the question of
theoretical and empirical deficits in history education and the cultural formation of students. It thematizes
through historical examples the role of the relational context in which knowledge is learned and embodied,
in order to problematize the other context of knowledge — the affective one. And with that, it turns the
scientific focus to the role of hidden curricula for civic education in history, which practically stake our
tomorrow today.



Dimitrova, Snezhana. “My land”, “my scene”, “my awakening”: figurative experiences of
nature during the Great War (1914-1918) and Bulgarian modernity”. — Kritika i humanizam,
[Critique and Humanism Journal], 2000, No. 2, 205-227. (in Bulgarian)

This text seeks to analyze the relations of “man at war” with nature (situated in three “realities”:
climatic conditions, landscape aesthetics, professional mastery of difficult terrain such as mountains,
swamps, rivers, etc.), in order to reveal types of culture, whose meanings and value-normative codes,
deployed in the concrete practices and images of the soldier’s daily life at the front, shape the outlines of
Bulgarian (im)modernity. The reconstruction of perceptions of nature through the immediate intimate
experience of a "war" (peasant, craftsman, intellectual, professional soldier) of various situations from
everyday frontline life, as well as their post-war instrumentalizations, confirm the author's hypothesis in
three main points. First, military experience accelerates to varying degrees and at different levels the typical
processes of modernity: “individualization of life” (“the body: its treatment and positioning in the relevant
environment”), “opening up the fields of the repressed” (constructing the “love situation” as a place of
intimacy and erotic experience), “internalization of post-material values” — increased professionalization
and realization of accumulated and conceptualized life experience, “separation of the private from the
public” (sensitivity to the communicative and expressive spaces of written culture at the expense of oral
culture; preservation of the identity of the public person: patriotic gestures and internal individual
appreciation of national symbolism), “increasing the social significance of the individual” (avoiding the
marginalization of one’s own experiences, awareness of the biographical self and its legitimization through
the discursive “reevaluation” of the military experience in the Bulgarian interwar public space). Second,
the experience of war reproduces the lifeworld’s perceptions of patriarchy created by the experience of
agrarian production: “the overly practical aesthetics of immediate benefit and harm.” Third, the experience
of war reveals “places” that liberate “situations of modernity suppressed by patriarchal norms” (e.g., the
awareness of the functions of compensation, if “luxury-comfort”) or the awakening of the sensitivity of the
patriarchal world that has been marginalized by modernity (e.g., the social empathy of the professional
military man, General V. Vazov, sees in climate change “not the problems of the bodily discomfort of the
reserve,” but the concern of the “peasant in uniform” for the harvest = security of life); awakenings and
liberations that demonstrate the socio-psychological stability of “schemes of perception, evaluation, and
action” (which retain and combine the spaces of both worlds in individual life experience).

Dimitrova, Snezhana. “And often the knight broke in it”. (The Great War, its experiences,
their post-war instrumentalization and Bulgarian modernity 1918 — 1945). — In: Snezhana
Dimitrova, Elena Tacheva (eds.). Knights and Peacemakers in the Balkans: Peoples,
Migrations, Pilgrimage. Blagoevgrad: Neofit Rilski Publishing House, 2001, 313-359. (in
Bulgarian)

Having as its title the name of A. Razsukanov’s analytical article from the 1930s about the “mud
war” experienced by his generation, this text focuses on the study of war as an experiential experience, on
the one hand, and on the other hand, emphasizing the weight of the traumatic military experience as a
relational context on the process of Bulgarian post-war modernization. The analysis is based on more than
2,500 postcards and letters from the war, 7 officers' diaries written in the trenches, the archive of the
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Censorship Department at the Army Headquarters, valuable for the moods at the front and in the rear, in
order to derive and contextualize the cultural and social experience from the direct experience of situations
from everyday military life. The emphasis is on four research cases of intimate everyday experience, in
order to get down to the individual level of perceptions, understandings and assessments through
microhistorical methods and from here to understand to what extent Bulgarian modernity consists in the
very process of accelerated vital individualization, understood through the theory of the opening of the
repressed, the internalization of post-material values, the separation of the private from the public, the
transformation into value of the social significance of the personality. Which in turn allows for the
examination of the war experience as a process of revealing, changing and destroying senses and sensuality,
of generating a new everyday experience. What happens to this experience? Access to this process becomes
possible when the various discourses, articulating the war as an intimate experience in the public and the
instrumentalization of images and perceptions of war as an everyday experience, begin to shape the socio-
political and cultural context of Bulgarian post-war society (1920 — 1940), but to the extent of turning the
war into the significant other, shaping the relations between the three levels: individual, society, state; they
fill the relational context in which choices are made and an active attitude towards the surrounding is built.
Therefore, memories, political speeches, military discussions, articulating the Bulgarian debate about the
war, are the second important resource for this study. Moreover, this debate begins with the processes of
“trial of those responsible for national catastrophes” and opens up to the public much of what has been
pushed out of the collective unconscious by the official discourse, in order to make visible the mechanism
of transforming participation in the war into symbolic capital and a mark for measuring the social
significance of the individual in the post-war society, but also allows for the entry of individual biographical
experience into the collective in a way to create a context for dealing with war traumas — individual and
common losses, personal and national defeats. And from here emerges the state of things that we usually
call Bulgarian modernity, in order to outline the sustainable places of resistance and participation at the
individual and collective level in Bulgarian historical and political transformations.

Dimitrova, Snezhana. “Your death” and “indifferent death”: the man at war in the face of
death, 1915-1918 and the crises of modern identity”. — Balkanistic Forum, 2001, 1-3, 107—
135. (in Bulgarian)

The text explores the attitudes of the man at war, faced with death, through the theoretical approach
of F. Aries and based on the analysis of soldiers’ letters, diaries, notes of military psychologists at the front,
military reports and registers of the Censorship Department on the disposition of fighters. Outlining the
connotational layers of the two main figures articulating human life experience: “your death” and
“indifferent death”, the article describes the situations producing the identity crises of the modern and
patriarchal individual, where the spontaneous military experience is articulated in images of “death-
disappointment”, “terrible death”, “death-destruction” and "heroic death". Then it shows the figurative
experience of death through the discursive evaluations of the war experience (1915-1918) in order to reveal
the way of constructing the images in which the other is placed, images that reconstruct the personal known
and/or unknown-unknowable self, giving rise to the most acute crisis of the identity of the contemporary
individual: the problematic communication with oneself and the surrounding world.

The study also deals with the discursive practices of post-war memoirs and the symbolic production
of the official mourning ceremonial culture in order to show the ideologies through which the gap separating
experience from the discourse of experience is sought to be reduced on the basis of the theoretical approach
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of social history. Ideological efforts that "domesticate" death, rethinking it through structures such as
"Honorable Mourning", "Patriotic Heritage" are embedded in the figures "Fallen for the Fatherland".

Dimitrova, Snezhana. (Im)possible retour chez soi des prisonniers de guerre de 14-18: le cas
bulgare entre les deux guerres. In: Rémy Cazals and Pascal Payen (eds.). Les prisonniers de
guerre a travers histoire. Contacts entre peuples et cultures. Toulouse: Privat, 2003, 257-279.
ISBN 2-7089-0522-8.4

The text explores the complex experiences and challenges faced by Bulgarian prisoners of war
during and after the First World War. The study reconstructs the lived intimacy of the “situation of being a
prisoner of war” in the everyday life of the prison camps and makes sense of this experience of the masses
(150,000 thousand Bulgarian soldiers became prisoners of war according to the clauses of the Salonica
Armistice of November 1918) through their impact on the individual and collective biographical trajectory
of the survivors and their influence on the social history of Bulgaria between the two world wars. The text
demonstrates the potential for identity crises due to the contradictions of personal experience with the
horizon of public expectations. The study pays special attention to the difficult socialization of the man
returning home and to the reality of the complex relations of the ex-prisoner of war with the surrounding
world, which is reflected by the lawyers, sociologists, writers and military psychologists of the time.

Dimitrova, Snezhana. When the theory of history is thought to be redundant. —
Sotsiologicheski problem [Sociological Problems], 2005, No 1-2, 105-130 (in Bulgarian).

The text asks the question Who is the Author in history, in order to confront the author and the
historians of the transition with the thinking of the historical craft through the teleological trajectory of the
“I of the historian” and overcoming the Foucauldian contempt for intellectual autobiography as conditions
for introducing reflexivity into historical production. Analyzing the cultural models of Bulgarian
historiography in transition, by examining “what” prevents the debate on the historiographical heritage of
the 1970s and 1980s from taking place, this text problematizes the co-participations in the creation of a
cultural context of the transition, which makes it difficult to say goodbye to the reformist communist
discourse of identity from the 1980s. Working with the textbook of the transition as a functional site of
memory and a function of historiography, he outlines how the historiography of the transition attempts to
say “goodbye” to political history and the conventional historical narrative in the conditions of a
historiographical tradition that “thinks” theory to be superfluous.

Dimitrova, Snezhana. The Punitive Soldier Shootings. War, Trauma, Memory. Historical
Case Study, pp. 197-215. — In: Baeva, Iskra (ed.), The Tolerant Nationalist, Sofia: Paradigma,
2009, 197-215. (in Bulgarian)

The study aims to draw attention to a particularly painful military experience — death sentences at
the front and their execution by firing squad — which has long been marginalized and suppressed by the
official military memory of interwar (1918-1944) and post-communist (1989-2008) Bulgaria. By focusing
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on the core traumas of the Great War, such as the practices of soldier shootings for edification, death
sentences executed by military courts, soldiers shot without conviction for self-harm, disobedience and
violation of military discipline at the time of attack, this text raises the question of their archives. Analyzing
the wide register of official documents from the military courts, from the file of the General Staff with the
commanders-in-chief of the armies and the military prosecutors to the individual divisions for trials under
the Military Penal Code, from the regimental books recording reports of executed military sentences of
soldiers from the respective units during the evening inspections, this text is interested in other testimonies,
namely those of the surviving participant; and in the method of their hearing.

Thus, following the trail outlined in a situation of biographical involvement, in order to search for
the document of the “dishonor of the dishonorable”, the microhistorical research leads to a special archive
(“the body” of the “living witness, victim, surviving participant”), constructed through trauma (“death
dishonor”), an archive whose witness documents (the Freudian narrative of mourning) seem to remove the
masks of the military experience (“death dishonor”), imposed on it by the games of memory and history.
Or here the microanalysis seems to reveal how the Foucauldian actuality of the archive (outlining “our
history — a difference of times” and “our self — a difference of masks”), holds the “dishonor of the
dishonorable” through the system between the said and the unsaid, and why testimony in Agamben’s sense
(requiring listening to the gaps of witness testimony) covers with honor the body of the dishonorable
(“victims of the soldier’s death sentence”) in the games between the potential for speech and its occurrence
(the words — the trace of lived experience — the particular document of the “testimony of™).

Dimitrova, Snezhana. The Soldier’s Death Sentence (1915-1918): Trauma, Archives, and
Witness (A case study of N. Iliev’s unpublished war plays and published war short stories).
— Annual for Social History, Belgrade, 2009, No 1, 7-47.

The study attempts to apply a multidisciplinary approach to the study of history, using some
methods of psychoanalysis, on the example of the dramatic texts and prose of the Bulgarian writer,
journalist and civil servant Nencho lliev. This is a case study that explores an extremely traumatic aspect
of the past and its reflection in the memory of the war: the execution of soldiers at the front during the First
World War. In addition to the newly drawn sources, the article also uses other, non-traditional historical
sources, such as literature and letter correspondence, which seek to reveal the field of the collective
unconscious and subconscious. The text attempts to simultaneously explore the sphere of the
ideological/political unconscious, but also the traumatic nature of the very collection and restoration of war
memories. This focus of the study rests on three main pillars: 1) a psychoanalytic approach to the literature
of the First World War and its achievements in relation to the study of the field of the repressed; 2) a
discursive analysis of the representation of ideology in the narratives of the First World War, which seeks
to bridge the gap between the imagined and real conditions of life during the war and the social
consequences of this gap; 3) a microhistory that opens up the individual level of experience, seeking to pay
attention to the study of documents that allow silences to speak, thus transforming them into a narrative
strategy that follows the traces of human beings “who seem never to have lived”.
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Dimitrova, Snezhana. ""The Dishonor of the Dishonorable™: archive, testimony, document
(Exemplary Soldier Shootings, 1915-1918). — Sotsiologicheski problemi [Sociological
Problems], 2009, No 1-2, 277-307 (in Bulgarian).

Following the trail outlined in a situation of biographical involvement in order to search for the
document of the "dishonor of the dishonorable", the microhistorical study leads to a particular archive ("the
body" of the "living witness, victim, surviving participant™), constructed through trauma ("death is
dishonor"), an archive whose witness documents (the Freudian narrative of mourning) seem to remove the
masks of the military experience ("death is dishonor"), imposed on it by the games of memory and history.
Or here the microanalysis seems to reveal how the Foucauldian actuality of the archive (outlining “our
history — a difference of times” and “our self — a difference of masks”), holds the “dishonor of the
dishonorable” through the system between the said and the unsaid, and why testimony in Agamben’s sense
(requiring listening to the gaps of the testimonies) covers with honor the body of the dishonorable (“victims
of the soldier’s death sentence”) in the games between the potential for speech and its occurrence (the words
— the trace of the lived experience — the particular document of the “testimony of”).

Dimitrova, Snezhana. “Only One Witness” - Loss, Melancholy and Archive (The
Biographical Case of Dorina llieva-Simpson - Sotsiologicheski problemi [Sociological
Problems], 2010, No. 3-4, 53-83 (in Bulgarian).

This text stands behind the epistemological stakes of microhistory. Following the traces that “refer
to something other than themselves”, this research became a protocol of microhistorical practices in order
to reveal the silhouette of the “sole witness” (“surviving participant’) — the paternal daughter Dorina llieva-
Simpson. Her testimony — the story of her maturation and unusual female charity for the “excluded others”
— allowed for the reconstruction and exploration of the “archive of a life” in its uniqueness: the cultural
efficacy of a female melancholy produced by a loss (of “my father — my world”). Melancholy, whose
mapping — the practices of transforming one attitude towards loss into another, such as the “outstretched
hand to the superfluous and the deprived" of the "daughter of the fascist writer" - in the key of the
microhistorical paradigm, makes particularly visible the impenetrable abstract reality of a revolutionary act:
the affective reality of historical experience.

Dimitrova, Snezhana. ""On the social loneliness of the ‘father's daughter' (The Dorina llieva-
Simson’s Case)"". — Sotsiologicheski problemi [Sociological Problems], 2011, special issue,
218-254 (in Bulgarian).

Starting from the fact (“behind which there may be thousands of motives") of an empowering
utopian female ideal (for another charity for the excluded others in their disabled bodies), this text attempts
to outline the historicity of another female subjectification, generated in the attempt to outlive female class
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social suffering: the disinheritance of the bourgeois heiress in the public and private after the nullification
of the symbolic efficacy of the "father's name". Highlighting those foci of painful female experience, in
whose perspective the world in its negative present (“violence and fear”, “hypocrisy and incompassion”,
“jealousy and social malice”) becomes visible to Dorina Ilieva-Simpson, this text has become an essay
about another female social loneliness (in that seemingly not-my-body, hostage to the other), in order to
outline the social and cultural effectiveness of another female social economy of faith and compassion.
From here, he wants to reveal the other testimonies, truths, facts and archives — of the excluded others, in
whose optics the known historical past is “distorted” into its unknown other.

Dimitrova, Snezhana. Of Other Balkan Wars: Affective Worlds of Modern and Traditional
(The Bulgarian Example). — Perceptions: Journal of Foreign Affairs, Ankara, 2013, No 2, 29-
55.

“No one is so poor that he does not leave a legacy behind when he dies,” says Pascal. But what
legacy of war (including the problem of its successor) does the soldier leave behind who continues to write
his notes and send letters from the front line when faced with the unimaginable — death from cholera? What
else is invisible behind the urgent need of such a soldier: to be a witness and to become an opportunity for
the accumulation of other affective archives (of anger, rage, hatred, grief, pain, fear and bitterness) from
the Balkan Wars? Is this testimony in itself a condition for penetrating the other, invisible reality of the
fighter’s world, in order to problematize the other legacy of this war (the sensitive person who allowed
himself to be affected) and its stakes (the dubious values of the modern and the traditional)? His article
seeks answers to these questions.

Dimitrova, Snezhana. “Give us the men, let them come and they will find us everything we
need” — World War I, women’s rebellions and the policies of women’s emancipation. —
Sotsiologicheski problemi [Sociological Problems], 2018, No. 2, 631-674. (in Bulgarian)

By examining different forms of women’s political and civic participation during World War 1, this
article reveals a different resource of women’s agency (and emancipation), namely — the affective
environment of women’s experience (her pain and her social suffering). By focusing on a specific social
phenomenon that women’s anger makes publicly visible — corruption (micro- and macro-), it also highlights
a new process — “to realize what it is to be a woman”, but “what it is to be a man” (beyond the normative
horizon of certain socio-gender roles). Revealing why, in the public outburst of their anger (of poor, often
poorly educated women), now “the horror of their forced situation grumbles, showing its face” (M. Duras),
this study is an attempt to rethink the national modern project, as well as some mechanical and idealistic
interpretations (of left and right historiography) regarding the process of political awareness of the new
historical subjects: people; workers; women. Therefore, it emphasizes how new co-communities between
men and women (crossing gender, social, but also class divisions) are formed differently in resistance to
the threatened ontology — what is practically just and what is not; and with this very fact, not only are the
moral and ethical boundaries of the then society exposed (insofar as their very crossing mobilizes general
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resistance against), but those otherwise clear boundaries are also outlined (between "evil and good"), from
which the "new ethical society” emerges for a moment (in which hunger, poor hygiene and death from
social diseases - typhus, tuberculosis, alcoholism, are not the natural order of things). Or the text tries,
among other things, to show how it is precisely in the differently emancipated woman (an ordinary and
often uneducated woman) from her situation (forced passivity and social misery) that her other views of the
world are contained.

Dimitrova, Snezhana. Hunger, Diseases, and Bulgarian Women’s Revolts (1916-1918), pp.
116-161. In: Wim van Meurs und Wolfgang Hopken (eds). Der Erste Weltkrieg auf dem
Balkan - Geschichtliches Ereignis, Erfahrung und Erinnerung. Verlag Peter Lang. Minchen,
2018, 279 p.

The study examines the drama of Bulgarian society at war, which plays out in its social world of
“grayness and marginality”, the world of beings who made their living as hired workers (in the words of
lliya Yanulov, the architect of Bulgarian bourgeois social policy), beings like Jacques Levi and thousands
of ordinary Bulgarian, Jewish, Armenian and Gypsy soldiers and their families. Based on numerous
Bulgarian archival testimonies, it shows both the difficult social and health condition of significant parts of
the population, as well as the efforts of the state to address these problems. The study analyzes the
phenomenon of women’s rebellions, showing that they are largely due to the new social policies of the
state, in which soldiers’ wives take on new roles of power. In practice, women’s rebellions as symptoms of
compromised social peace have an indirect influence (through the moods of the soldiers) precisely on the
positions of the high military command. In the summer of 1918, the General Staff, in a letter to the
government with a program of measures against the demoralization of the front, proposed actions against
corrupt local authorities and insisted that all men fit for military service be mobilized immediately. The
study focuses on the efforts of the upper echelons of society to fight for “organizing the home front”, which
was ultimately lost and led to “political disgrace” for these social classes, which would cast its shadow on
Bulgarian society in the form of a civil war.

Dimitrova, Snezhana. “The National Narrative”. — In: Bundzhulov, Andrey et al. Rewritings
of the Modern Bulgarian History in High School Textbooks. Sofia: Ministry of Education,
Science and Technology, 1995, 223-249 (in Bulgarian).

The chapter examines the forms of the national narrative in several key textbooks on Bulgarian
history intended for secondary schools — by Nikola Stanev from 1929 and 1943, by the “progressive
historians” expressing the “People’s Democracy” in 1946 (Bozhidar Bozhikov et al.), by historical
materialism from 1954 (A. Burmov et al.), by the reformist communist textbook from 1982 (1. Dimitrov et
al.), and by the official post-communist textbook from 1993 (G. Bakalov et al.). If Nikola Stanev’s texts
unfold a narrative of the emancipation of the Bulgarian people, legitimizing its right to unification in
Moesia, Thrace, and Macedonia, then the 1946 textbook begins to dissolve national identity in order to
create an international one. This process was completed by the textbook of the 1950s, which imposed the
dogmas of universal historical materialism. Only after nearly three decades did the textbook of the early
1980s begin to re-establish the national theme as an independent legitimation resource without losing the
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dominant role of historical materialist interpretation schemes. The post-communist textbook of 1993
attempted to develop a type of national narrative in which ethnicity was not always brought to the fore, and
statehood and state-building played a significant role.

Dimitrova, Snezhana. “We” and “Not-We”: Bulgaria and the Great Powers”. — In: Grekova,
Maia, Lilyana Deyanova, Snezhana Dimitrova, Andrey Bundzhulov, Martin Kanushev,
Milena Yakimova. National Identity in a Situation of Transition: Historical Resources. Sofia:
Minerva Philosophical Fund, 1997, 169-198 (in Bulgarian).

Based on the original methodology developed by the authors and which is explained in the first
chapter of the book, this text analyzes the construction of common places of memory in the public space of
transition, as if no one’s, but accessible to all, through the articulated images of the foreign political other
from “Duma” and “Democracy”. The text reveals that unlike textbooks, which build the discourse of
identity by opposing the other, newspapers articulate the national discourse in a fundamentally different
way. In newspapers, the radical distinction and rejection is in relation to the political other, and in textbooks
— to the external other. Hence the interest in the image of the geopolitical external other, which the
newspapers build, as part of the party strategy of the respective party body to accumulate historical
resources for the political elites fighting for power, in the conditions of betting on the future foreign policy
orientation of the country in a totally transforming world of disintegration and regrouping of power and
capital on a global scale.

Dimitrova, Snezhana. “In the Mirror of Pride and Pain: The Macedonian Question and
Bulgarian Nationalism”. In: Grekova, Maia, Lilyana Deyanova, Snezhana Dimitrova,
Andrey Bundzhulov, Martin Kanushev, Milena Yakimova. National Identity in a Situation of
Transition: Historical Resources. Sofia: Filos. Minerva Fund, 1997, 216-253 (in Bulgarian).

A chapter from the same book, this text focuses on the battle of two newspapers — “Democracy”
and “Duma” for inheritance rights over the past of Macedonia. The newspaper of the democratic forces, of
the new political elites, following its own programmatic logic, was the first to introduce the Macedonian
Question into circulation and set the tone and direction in changing the interpretation of the events,
personalities and dates of its history. The moments of clash with the interpretative scheme of “Duma”
clearly outline the crisis of national identity and direct the attention of the two newspapers to the historical
resources for its resolution. The thematization of the Macedonian question on the pages of Bulgarian
newspapers began in the first months of 1990 in connection with the attempts to search for a “Macedonian
national minority” in Bulgaria. In the resistance against these political advances, the positions of the two
newspapers appeared to be close, a closeness that, however, turned out to be illusory and easily cracked
and explosive, as became evident when, in February 1990, from the pages of the newspaper “Demokratsia”
a writer-politician linked the then state of the Macedonian question with the political legacy of the Bulgarian
Communist Party and pointed out its sin against the memory of the ancestors, and thereby practically
attacked the resource of the reformist communist discourse for the legitimation strategy of the Bulgarian
Socialist Party. The text traces in detail the battle on the pages of the two newspapers until 1997 for the
"historical truth" on the Macedonian question and, by analyzing the historical resources introduced by the
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confronting party ideologies, reveals how and why the two newspapers intensified the crisis of national
identity, characteristic of the transition from socialism and ties to communist regimes and parties to the
liberal-capitalist world of the West and NATO. An analysis that also allows for the conclusion that the
rewriting of the history of the Macedonian question builds narratives that articulate national identity, where
often the pathos of modernization is intertwined with the voices coming from the land, origin and blood.

Dimitrova, Snezhana. On some "Other Balkan Wars': Bodily experience and historical truth.
In: Panitsidis, H., D. Bozhkov, P. Goranov (eds.) The Body: Variations, Speculations,
Doctrines, Sofia: St. Kliment Ohridski University Press, 2018, 247-315 (in Bulgarian).

Another history of the Balkan Wars is possible, this text insists, because there are other truths about
them, archiving in a different depot — the body, whose “disposer” is trauma. With the study of the lived
individual experience, the homogeneous reality of history is practically undermined — it increasingly breaks
down (in the mode of what has been endured, suffered) into numerous microhistories (the lives of the
“elementary particles”, which fit into and express themselves in relation to the great historical narrative).
But how, with the introduction of the individual into history through existential categories, access to other
historical documents is opened and hence for a new social and cultural history of the war, is the stake of
this text.
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