PEINEH3UA

ot po¢. a-p Auna IlaBiaosa Pyckosa,
Illymencku ynuBepcurer ,, Enuckon Koncrantun IlpeciaBcku®

Ha JIMCEPTALMOHEH TPy 3a npuckxaane Ha OHC ,,mokTop®,
Hay4Ha objact 8. M3kycTBa,
npodeCUOHAIHO HarpaBiieHHe 8.3 My3HuKaIHO U TaHIIOBO U3KYCTBa,
JTOKTOPCKa Mporpama ,, Teopust ¥ IpakTUKa Ha U3MBJIHUTEICKOTO U3KYCTBO”

Astop: bo Xy
Tema: ,,CTHINCTUYHHN 0COOEHOCTH U M3IBJIHUTEJICKH NMP00IeMH B
HUTyJIKOBUTE npousBeaeHuss Ha Ma Cunon*

Hayuen pskoBoauresn: npod. a. usk. Pymen I'appausios Ilorepos
O010 npeacraBsine HA MPOUEAYPATA U JOKTOPAHTA

3a mpoueaypaTta ca NpPeJOCTaBEHH HEOOXOAUMMTE CHOpEl 3aKOHHUTE U
IpaBWIHULMTE MaTepuaiu — auceprauus, aBTopedepar, mybnukauuu, CV.
Marepuanure ca KOPEKTHO U IIPELU3HO U3TOTBEHU U NPEACTaBeHU. M3nmbaHeHn
ca ycnoBusita Ha 3PACPD 3a MuUHMMaIIHM U3MCKBAHMS 3a TaKaBa MpoOLEaypa.

bo Xy e nokropant ot 2022 r. B kateapa ,,My3uka“, DakynaTeT 1o u3KycTBa
npu FO3Y ,,Heodut Puncku*, bnaroesrpaz. Ilpodecuonannoro my passurue —
oOpa3oBaHue, Kapuepa U KBaIM(PUKAIMOHHU (OPMH Ha YyCHbBBPIIEHCTBAHE, Ca
CBbP3aHM C Pa3IU4YHU cPepyd Ha MY3UKaTHOTO H3KYCTBO: MY3UKO3HAHHE,
U3MBJIHUTEICKO U3KYCTBO — apTUCT LUTYJIap U KaMepHa My3HKa, Ilelaroruuecka
KBIM(PUKALIMS — yUUTEN 110 My3uKa. [IpodecnonanHuTe My MO3UIMU BKIIIOUBAT
pPa3HOOOpa3HU COJIMCTUYHU U35IBU, KAKTO M MHOTOOpPOWHHM KaMepHU U
OpKECTpOBM TakuBa. B MoOMeHTa € apTuct Huryjgap — MmbpBa IUTYJKa, B
bnaroesrpagcka kamepHa omepa. Crnopen Taka Noco4eHUTE MNpodhecHOHATHU
uHTepecu Ha bo Xy, nucepTalMOHHUAT TPy pa3drpaM KaTo €CTECTBEH eTam OT
Pa3BUTHETO MY W 3allMTa HA JOCTUTHAT NPO(ECHOHATU3bM — 3HAHUS, YMEHUS,
KOMITIETEHTHOCTH BbB BPbh3Ka C U3IIBIHUTEIICKOTO U3KYCTBO U My3UKO3HAHUETO.

XapakTepucTHKA M OLleHKA HA THCEPTAIMOHHUS TPY]

[IpensioxkeHUT 3a pelieH3upaHe TMCePTAIMOHEH TPY ChbpKa: YBOJI, TPU
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IJIaBH, 3aKJII0YEHUE U NTPUiIokKeHus. Pa3zpaboTen e B o011 06em ot 234 cTpaHuly,
oT kouto 201 ca oCHOBHHUAT TeKCT, 13 — Oubamorpadus, 20 — OPUITOKEHHUS.
bubnuorpadusara BkiaroyBa 88 U3TOYHUKA.

[Ipn wsnOCTHHUS TOTJEA BbPXY JAMCEpTAlMATa MpPaBU BIEYATIICHUE
0000111aBaHeTo ¥ GOPMYIMPAHETO HA U3BOAM 33 BCEKU pa3jiell OT AUCEpTALMITa
(1 Ha OCHOBHMTE, WU Ha BB3JIOBUTE TNojpa3aeiau). ToBa € MOYEpK, KOWTO
XapaKTepu3upa METOJ0JIOTMYHA KOMIIETEHTHOCT Ha IMCEPTaHTA.

B yBoma MHOro $CHO, KOpPEKTHO M II€JICHACOYEHO C€ pa3KpuBar
aKTyaJHOCTTa Ha TeMara, Ied, OOEKT, MpeaMeT, 3aJaud Ha HU3CIIECBAHETO.
[IpoOnemaTu3npanero Ha  pa3jdMYHU  ACTEKTH OT  Pa3BUTUETO  Ha
MHCTPYMEHTallHATa My3Mka W MmKkoiau B Kwurtall ce cpema B Hay4yHOTO
IPOCTPAHCTBO — MO OTHOILIEHUWE Ha HAIIMOHAJIHUS UM perepToap, MpUHOCA Ha
pPa3IMYHU KOMIIO3UTOPU, KOHLIEPTEH pernepToap, BKIIOUHUTEIHO U 3a IUTYJIKA.
Jlpyra nocoka J1aBaTt 1 00pa30BaTEIHU TJIEAHU TOUYKH — METOAUYECKHU MTPOOIEeMU
Ha 00yueHueTo no 1urysika. Kakro obaue ce mocoyBa OT JucepTaHTa, JIUIICBA
YANLOCMHO U3Cle0gaHe Ha WMPOKOOOXBaTHaTa JelHocT Ha Ma Cunon —
U3ITBIHUTENICKA, KOMIIO3UTOPCKA, neAarorudecka. OTAeIHN €IEMEHTH Ha Te3U
JEHHOCTH C€ pa3KpUBaT B OTACIHU CTATUU U ITyOJIMKAIIMK, HO HAMA 3a1bJI00YEHU
aHaJIM3U 3a KaMEPHO-MHCTPYMEHTAJIHATa My3MKa Ha KOMIIO3UTOPA, KaKTO U 3a
UTYJKOBUTE MY KOHIIEpTH. 3aToBa IpHEeMaM oIpejereHara OT JucepTaHTa
AKMyaiHocm Ha memama: ,,...U35SCHABaHE Ha OCHOBHU BBIIPOCH B CTUJIOBaTa
€BOJIIOIMSI Ha KOMIIO3UTOpPAa U OTHOIIEHHETO KbM HAIMOHAJIHATA TPAIUIUS B
pa3IMYHUTE My TBOPUYECKH NMEPHOU B TAXHATA B3aMMOBpPbH3Ka U ChILIEBPEMEHHO
B 10-33JbJIOOYEH IUIaH Ja C€ aHaju3upa MNPUHOCHT MY 3a Pa3BUTHETO Ha
LUTYJIKOBOTO M3KyCcTBO B Kutaii“ [c. 9].

Bcuuku BaKHM HACOKM 3a ITBJIHOLIEHHO MY3HMKOBEACKO M3CIIE/IBaHE Ce

apryMEHTHpPAT ChC 3abJKUTETHUTE aTPUOYTH — 1€, 00EKT, IPEeIMET:
» J1a ce Mpociequ B HCTOPUYECKH IUIaH PA3BUTHUETO Ha IUTYJIKOBOTO
M3KyCTBO B KHTail n BIusHME HA €BPOIIEUCKUTE TPAAUIUU OT CpeaaTa Ha
XIX Bek 10 HauanoTo Ha XX BEK;

» J1a ce mpocCliein TBOpYECKaTa €BOJIIONHWS Ha Komro3uTopa Ma CHIOH H
aHaJIM3UpaT >KAaHPOBUTE M CTUJIOBH OCOOCHOCTH B KOHKPETHHU IUTYJIKOBH
OPOM3BENEHUsI OT pa3IMYHUTE TBOPUECKH €Tanmd U Ja ce 0000uu
3aJI0’Ke€HaTa B TAX M3II'BJIHUTEICKA MPOOIEeMaTHKA,;

» J1a ce Pa3KpUAT KAHPOBO-CTHIIMCTUYHU OCOOCHOCTH W HM3IBIHHUTEJICKA
npobiieMaTukKa B IUTYJIKOBOTO TBOpUeCcTBO HA Ma CuiioH.

3amaunTe KOHKpeTU3upar paborara:

l. na ce mpocieau B HMCTOPUYECKU IIJIaH Pa3BUTHETO HA IUTYJIKOBOTO

2



u3kycTBo B Kurtail 1 BnusiHME Ha €BpONEHCKUTE TPAIULIUU OT CpejlaTta Ha

XIX Bek 10 HauanoTo Ha XX BEK;

2. 1a ce OTKpOSAT OCHOBHUTE IMOCOKM B TBOpYECKAaTa U I€aroruyecka
nerHocT Ha Ma Curon;

3. 1a ce chCTaBM MepUOAM3alUs B TBOpUecKara AeitHocT Ha Ma CHIIOH u
OTKpPOU 3HAUYEHHMETO Ha TPAJUIIMOHHATA KHUTaliCKa My3WKa B aBTOPCKUTE MY
IPOU3BEICHUS;

4. na ce aHaNM3HUPAT )KAHPOBUTE U CTHIIMCTUYHU 0cobeHocTr Ha Ma Cuion
U TSIXHATa €BOJIIOLUS MPE3 OTACIHUTE TBOPUECKU TIEPUOIH;

5. 7ma ce aHanu3Wpa U3MbJIHUTEICKAaTa MpolJeMaTHKa B KaMEpHO-
WHCTPYMEHTAIHUTE MTPOU3BEICHUS U LIMTYJIKOBU KOHIIepTH HA Ma Curos [c.10].

Bneuarnenue mnpaBu BKIIOYBAHETO HA (PeHOMEHOI02U4eH acnekm B
METO/IOJIOTHATA Ha 3alllUTa Ha Hay4yHaTa Te3a, Hape] ¢ TPAJAUIIMOHHUTE 32 TaKbB
TUIl TPYAOBE METOAM — HCTOPUKO-TEOPETHUYEH, OuOianorpadcku aHaIu3,
KYJATYPOJIOTUYEH aCIEKT.

IIspBa raaBa € mocBeTeHa Ha LSJIOCTHUS TBopyecku mpodus Ha Ma
Cunion. O6xBalla mbIHO pasrpbliiaHe Ha 3HayeHneTo Ha Ma CHIIOH B KOHTEKCTa
Y Ha pa3BUTUETO HA LIMTYJIKOBOTO M3KYCTBO B KuTail, 1 Ha KOMIIO3UTOPCKOTO MY
TBOpPYECTBO, W Ha IMpernojaBareiickata My pabora. Hapen ¢ OGuGnmorpadcku
JaHHU, Ieproau3alus (KOSITO B Clie/iBalliaTa IJlaBa € OCHOBA 3a KOMEHTUPaHe Ha
OnpeeieH! MY3UKAIHU TBOPOM), C€ aHAIM3Upa MPUHOCHT HA ISUIOCTHOTO MY
TBOPYECTBO. AKIIEHTHPA CE€ U BbPXY HALIMOHATHUTE OCOOCHOCTH Ha TBOpOUTE Ha
KOMITO3UTOPA — CTPEMEXK 3a MPETBOPSIBAHE HA TPAAUIIMUTE UYPE3 ,,...ThPCEHE Ha
MOJIXO/IM, CBbP3aHU C MPETBOPSIBAHETO HA HAPOJHOTO MEEHE B MPOU3BEACHUITA
My, BKJIOUMTEIHO M MHCTPYMEHTAJHUTE, a HUMHUTUPAHETO Ha 3ByKa Ha
TPAAUIIMOHHUTE HWHCTPYMEHTH W TI€€HEe BHUHArM ce€ WACHTUPUIUpAT ¢
U3MOJI3BAHETO HA KAaHPOBO-IIPOTPaMHU 3arjlaBusi, HACOYBAIIM KbM ChOTBETHATA
00J1acT, KOSITO TOH MHTOHAIIMOHHO BBILTBTSABA B Mpou3BeaeHusTa cu' [c. 38].
[TocouBar ce KOHKpETHU TBOPOM, XapaKTepU3UpPAId B3aUMOOOBBP3AHOCTTA C
HAIMOHAJIIHOTO, KaKTO MpU OYKBAJIHO LIMTHUPAHE WJIA JUPEKTHO 3aUMCTBAHE Ha
(donkIoOpHA TpaAMUIMs, HO U TPHU M3MOJI3BAHE HA HMHTEPIPETHPAH aBTOPCKH
TEeMaTU4eH MaTepuall. AKIEHTHpa c€ BBPXY ,,...CBOOOJHO H3JI0KEHUE Ha
MY3WKaJIHaTa MUCHJI, 3aJlarailki Ha UMIIPOBU3ALMOHHOTO HA4yaso, pa3rpbliaiKu
B MHOIO CJIy4yal BapHUAIlMOHHO WU parncoauuHo ¢opmata®“ [c. 41]. Tlpu
PETBOPSABAHETO HA (OJIKIIOpa KOMIIO3UTOPBHT C€ CTPEMHU Ja CbXpaHsBA U
0COOCHOCTUTE Ha 3BYKOOOpazyBaHeTO Npu (OJKIOpHUTE oOpasiu, 3aToBa
oOpbllla BHUMAaHUE Ha apTUKYJALMHUTE, ThPCEUKU ChOTBETCTBHE C HAYMHA, IO

KOWTO C€ M3IBJIHSABAT ChOTBETHUTE MCIIOAWMK HAa HAPOAHHUTC HWHCTPYMCHTH.
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bnu3oct ecrecTBeHO ce OTKpHBA M MO OTHOILIEHHWE HA Mpeo0dIiaiaBalliy J1aJoBU
CTPYKTYpH BbB (POJIKJIOpA - IEHTAaTOHHKA Hanpumep. OOpbIla ce BHUMAaHKUE U Ha
BJIMSIHUETO HA 3aI1aIHO-€BPOIEUCKATa TPAIUILIUSA B PA3BUTUETO HA MY3UKAJIHOTO
U3KYCTBO BBpPXYy TBOpuecTBOTO Ha Ma Cunon — Jlebrocu, PaBen, YalikoBckw,
bpamc u mp.

BB BTOpa raaBa ,,CTuioBM U (HEHOMEHOJOTMYECKH OCOOCHOCTH B
UT'YJIKOBOTO TBOpUecTBO Ha Ma CulloH* ce aHanu3upaT KOHKPETHU TBOPOU OT
Pa3JIMYHKA IEPUOJM HA TBOPUYECTBOTO HA KOMIO3UTOpa. BaxkeH acnekT npu To3u
aHanu3 € ,,HamecaTa“ Ha (DEMEHOJIOTUATAa U XEPMEHEBTUKATA KaTO Crelu(pUuIeH
KOHTeKCT. CHUCTeMaTUYHO ce€ MPEACTaBAT 7 TBOPOM OT pa3IUYHU TEPUOJIU:
,lIpucnuBHa nnecen, ,,Hocranrus®, ,,Pouno* — 1 u 2, ,,Ilponeren tanir™, ,,Crouta

layman“ (6 4actu cbc 3arnaBus: . KeprBompunomieHus, ,Iluene,
» I pbcTuKOBa (uieitta®, ,,boen tani, ,Ilpu3zoBaBane Ha mymmute®, , Tani Ha
xbTBata®), ,,CoHata Ne 3% Bcuuku Te ca pas3rjielaHd 4ype3 OCOOEHOCTH Ha

CTUJIOBU XapaKTEPUCTUKH, HA EJIEMEHTUTE Ha My3UKaJIHUA €3UK, upe3 popmasieH
CTPYKTYPEH aHaJIN3, HO U Ype3 BPb3KaTa UM C UJIEHHO-00Pa3HOTO ChIbPKAHUE, C
dbunocodusTa Ha TPEKUBSIBAHETO M BbB3JeHCTBUETO. [Ipyra ocoOeHoCT mpu
BCUYKHU aHAJIU3U € ¥ Bpb3KaTa ¢ (POJKIOPHOTO HAYasIo (Pa3IMuHO B PA3IUUYHUTE
IpUMeEpH), KaKTO U yCTAHOBSBAHE HA BIUSHHS HAa Pa3IMYHU KOMIIO3UTOPU OT
3amnajHo-eBpoIeiickaTa TpaguIUs (Hanmpumep POMaHTUYHOCT,
UMITIPECUOHUCTUYHOCT, HEOPOMAHTHYHOCT...). llenenacoueHo ce M3BEXIAT U
noJ4epTaBaT pa3IMdHU OCHOBHU XapaKTEPUCTUKH, OTIMUUTEINICH 3HAK Ha Iis1aTa
My TBOpUYECKa JEHHOCT — JIMPUKO-TIECEHHO Hayalio, HOCTAITHYHOCT,
TaHI[yBaJTHOCT. YTBBpXKJaBa ce o0ade TMpeacraBaTa 3a  ISUIOCTHO
KU3HEYTBBPKIaBaI0 HA4aJIO0 B TBOPYECTBOTO HA KOMIIO3UTOPA.

Job6po Brneuatiienue npasu, ye bo Xy npaBu u3BoaM Ciie/l aHAIU3UPAHETO
Ha TBOpOHMTE, HO HE CcaMO B Kpas Ha IislaTa rjaBa, a M IPU MEXKIWHHATA
NepUoaAN3alksa Ha TBOPUECTBOTO HA KOMIIO3UTOPA, KAaKTO M CJIe]l BCSIKa TBOpOa.
ToBa mgaBa scHa mpeacTaBa 3a E€BOJIIOIUSTA, PAa3BUTHETO HAa CTWIA U 34
ocoOeHocTUTE B TBOpUecTBOTO Ha Ma CuioH. 3aToBa JIECHO IMCEPTAHTHT
U3BEXKJA 3aKIIOYUTETHUTE UW3BOAM, KOWTO YTBBPXKIABAT IIUTYJIKOBOTO
TBOPYECTBO Ha KOMIIO3UTOPA KaTo ,,MEXKAYKYJITypeH auayior Mexay M3roka u
3amana‘“, Kato ,,CMHTE3 Ha HAIMOHAJTHOTO C PAa3JIMYHU CBETOBHU TEHACHUUM,
KaTo ,,BApa M MOTJIe ], HACOUEH KbM CBETJIOTO OBJCIIE, HACOYEHO KbM Pa3KpUBaHE
Ha HEMOBTOpUMATa Kpacota Ha Kutail 1 HEroBUTe My3uKajaHu Tpaauuuu‘ [c. 89
-90].

Tpera riaBa e nocBeTeHa Ha U3MBIHUTEICKUTE MTPOOJIEMH B LIUTYJIKOBUTE

npousBeneHuss Ha Ma Cunon. Te ce aprymeHTupar ¢ ,,TbpCEHETO Ha TEMOpPOB
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KOJIOPUT, ChUETaH C JIaJIOBO-NIEHTATOHUYHUTE OCOOEHOCTH Ha TpPaJUIIMOHHATa
KHUTalCcKa My3HKa, C KBAPTOBO-KBMHTOBA XapMOHHUS M pUTMHYECKa KBa3u cBOOOIa
B UMIIPOBU3AIMOHHUTE MOMEHTHU U Hail-Beu€ BbB BUPTYO3HUTE macaxu™ [c. 91].
ABTOPBT 3alllUTaBa W3MBJIHUTEICKUTE MPOOJIEMU MMEHHO Mpe3 npu3Mara Ha
0COOEHOCTUTE Ha TBOPUECTBOTO HA KOMIIO3UTOpA, M3BEACHU B MpeaulIHaTa
rJjiaBa.

B HauanoTto Ha TO34 pa3ien € HalpaBeHa KiacupuKanys Ha U3MOJI3BaHUTE
TEXHUKH 110 OCHOBHHU MPU3HAIIH:

» TMPOUW3THYAIIM OT U3IBIHUTEICKATa HWHCTPYMEHTATHO-TPATUIIMOHHA
NpaKkTUKa — TIPEICTaBIsABAT €IHAa OT XapaKTepHUTE OCOOEHOCTH B
TBOpUuecTBOTO Ha Ma CHIIOH M UMaT OTHOIIEHHE KbM CTHUIJIOBUTE
XapakTEpUCTUKKM  HA  HApoJHUTE  Mejoaud  (goOaBsitHE  Ha
UMITPOBU3ALIMOHHU MOMEHTH KbM MEJIOAMSTA, UKIMYHO MOBTapsIIa ce
UMIIPOBU3ALIUS,  PErHUCTpPOBa  HMIIPOBU3AILMOHHOCT,  pUTMHYECKa
UMIIPOBU3aLIUS, TEMOpOBA HWMIIPOBU3ALMS — pa3IMYHU HAYMHHU 34
MOCTUIaHe Ha TOPTAMEHTO M JIbKOBA TEXHUKA);

CBBbP3aHU C UMUTUPAHETO HA TPAJAUIIMOHHUA UHCTPYMEHTH;
UMUTHUPAIIX UHTOHALIMOHHUTE OCOOEHOCTH HAa KUTANCKUS €3UK U TIeEHE;

YV V V

NOBJMSIHM ~ OT  3alaJHOEBpOIEcKaTa  IUTYJIKOBO-U3II'BIHUTENICKA
TpaJUILIMSL.
Bceuuku Taka 000CHOBaHM TEXHHUKH Ca MPEACTABEHU C Pa3IMYHU IPUMEPH
OT pa3JIMyHU TBOPOU, KOUTO HE MPUCHCTBAT B MIPEAUIIIHATA BTOpa riaBa — ,, TaHil
Ha JipakoHoBUTE penepu*, ,,IlnannHcka necen*, ,, Tubercka moema*, ,,Paska3Bane
Ha jiereHau’ u ap. ToBa JaBa OCHOBaHME Ha IMCepTaHTa Jja 000011H, Y€ TEXHUKO-
U3pa3HUTE cpeicTBa ,,kouTo Ma CHUIIOH H3I0JI3Ba B CBOMTE MPOU3BEACHUS,
pa3KpHBaT TsACHATa BPb3Ka MEXKAY 3aMaIHO-€BPONEUCKUTE LIUTYJIKOBU TEXHUKHU
1 (oJIKIOpHATA TPAIULKS, Ype3 Pa3IudHU aBTOPCKHU MOJIXOJM — MpUilaraHe Ha
pa3MYHU  M3MBJIHUTENICKM TEXHUKH, XapaKTepHU 3a  TPAJULHUOHHUTE
UHCTPYMEHTHU /mOpTaTo, (IaxoyjeTH, MeIu3MH, OypAOHHM W Ap./, 3BYKOBH
UMUTALlMK, Hal-Beue Ha epXy, NuMNa, yJapHU W JTyXOBU HHCTPYMEHTH,
BKJIFOUUTENTHO U 332 IOCTUTAHETO HAa Pa3HOOOpa3HU 3BYKOBU €(PEKTU — MEeeHe Ha
MaHTpPH, IIAMAHCKO MEEHE U JIp., KOETO KaTo 151710 000TaTsBa TEXHUKO-U3PA3HUTE
BB3MOXKHOCTH Ha IIUTYJIKaTa U pa3KpuBa rnocokara, kosito Ma Cuiox 3aiasa 3a
Pa3BUTHETO Ha LUTYJIKOBOTO M3KycTBO B KuTail u MsCTOTO My B CBETOBHATa
My3uKaiaHa Kyiarypa“ [c. 114 — 115].

CnegBamusaT paslea B Ta3M TIJlaBa pasMiek]a KOHKPETHU KaMEpHO-
MHCTPYMEHTAJIHU TIPOU3BEACHUSI OT pa3IUYHUTE TBOPYECKH Nepuoaud Ha Ma
Cu1ioH, KaTo ce crna3Ba cieaHaTa CTpyKTypa:



- o0ma nHpopMalus 3a MPOU3BEIEHUETO;
- CTWJIOBU 0COOEHOCTH U UJIEEH 3aMHUCHII;
- [IATYJIKOBU TEXHUKHU ¥ U3IIBIHUTECIICKH OCOOCHOCTH.

Tosa JaBa BB3MOXXHOCT Ha aBTOpa Aa IPOCICAU MU B UCTOPHUYUYCCKH ILIIaH

Pa3BUTHUCTO HA MY3HUKAJIHOTO MHCJICHC Ha Ma CI/IHOH N Ha4YMWHa, I10 KOWTO TOBa

pednexkTupa BbpPXY HU3pPA3HUTE CPEICTBA, BBPXY IOCTUTAHETO HA WACHHUS

3aMHUCBJI, HaMHUpall OTPAKCHHUC B H3IOJI3BAHCTO HA HUI'YJIKOBUTC TCXHHUKHU H

TEXHUTE OCOOCHOCTHU MPHU MPETBOPSIBAHETO HA XYJI0KECTBEHUsT 00pa3. TBopOuTe
ca: ,,CtpyHeH kBaptet* (4 yactn), ,,A Mei suite* (5 gactu: ,,IIponetr®, ,,CamoTa®,
»llmanuHcka nmecen®, ,,Jlyna®, ,,Tanil Ha XbaMoBeTe ), IBa IUTYJIKOBU KOHIIEPTa

(BKJI. H 3a 1BC HI/IFyHKI/I). TeXHUKO-U3IIBIHUTEICKUTE OCOOCHOCTH Ce dHAJIN3upar

OT I'JICJHM TOYKHM Ha! IMO3MIHMOHHA TCXHHKA, JIbKOBAa TCXHHWKA, apTHUKYJIAlHH,

(I)paBI/IpaHC U UMUTAUA HA TpaAUIMUOHHU MHCTPYMCHTH. Bcuukm Te€3u TeXHUKHU
CC IIpocicadaBarT B TAXHaTa B3aUMOBPDH3KaA.

v
v

O06001IeHNEeTO HAa U3BOAUTE OT Ta3M TJlaBa C€ OTHACST J10:
U3IMOJI3BAHETO HA Pa3HOOOpa3eH apceHan OT IUTYJIKOBU TEXHUKU;
BHUPTYO3HOCT, KOSITO € NOJYMHEHA HAa OCHOBHATA HJIEs] — U3rpaXKJaHe Ha
,»MOHYMEHTAJIHU 3BYKOBHM IIJIaTHA";
JIpaMaTypruyHoOCT C IIMPOKA aMIUIMTYAa — OT HEKHOCT JI0 eKCIIpecus,
Ipy CWIHO JipaMaTu3upaHa J000B U BB3XUIIEHHWE KbM PonuHara u
BCUYKO POJIHO; HEMOKOJIEOUM ONTHUMHU3BM, BApa B ObJICIIETO;
pech3aBaHETO Ha XapakTepa Ha pa3iMuyHUTEe 00pa3Hu chepu BOJIU J0
MOJIMMOTUBHOCT U HEMPEKHCHATO MPEIIUTAHE HA PA3JIMYHU 110 XapaKTep
MOTHBM B TIpolleca Ha JpamMaTyprUuHOTO H3rpaxaaHe, (gopmupa ce
CcBOEOpa3Ha BUTATHOCT Ha M3JI0)KEHUETO, KOSITO TpsiOBa J1a Obe yceTeHa
U TIpeCh3/a/IeHa B MpoIeca Ha UHTEPIIPETAIUATA;
ThPCEHE HA CMECEH aHCaMOJIOB 3BYK, TPH KOETO OOLIUAT TEMOBP € BOJIEI]
[P pa3rPbIIAHETO HA APAMATYPTUSTA;
OTKpPUBaHE Ha JpPYyr MOJAXOJ KbM HalMOHAJIHATA TpPAaulLMsi, HUMalla
OTHOILIEHUE HE CaMO B ThPCEHETO Ha OIMopa B My3UKaIHUs (HOJIKIOP Upe3
OyKBaJIHO LIMTHpPAHE WJIM W3MOJ3BaHE HA ONpPENEJIEHW WHTOHAIMOHHO-
PUTMUYECKU MOTHBH, 3aMMCTBAaHU OT BOKajHATa WJIM MHCTPYMEHTaJIHa
My3HKa, HO ¥ B MOCOKA Ha BH3MOXKHOCTUTE 32 UMUTUPAHE HA Pa3Iu4yHU
TPaJUIIMOHHUA UHCTPYMEHTH [c. 185 — 186].

HpI/IHOCI/ITC Ha OUCCPTAOMOHHHA TPy Ca SIBHU MU SAPKHW, UMAT W HaydHa

CTOﬁHOCT, U IIPaKTUICCKAa 3BHAYUMOCT:

+

HaJuIe € IBUIOCTeH TPyJ, NMOCBETEH Ha TBOpUYECKara JeMHocT Ha Ma
CunyH;



% 1poOnemMaTHKaTa 3a CTUIA My CE€ MHTEPIPETHPA U OT MO3MLMATA Ha
dbeHoMeHONOTHATA M XEPMEHEBTHKAaTa, KOETO T03BOJsBA Ja ce
XapakTepu3upaT aBTOPCKU MOJAXOU MPU APAMATyPrUYHOTO H3IPAKIAHE
Ha TPOU3BEACHUSTA;
% B OCHOBaTa Ha NPOCIEIABAHE HA TBOPYECTBOTO Ca Pa3IJIEAAHH MHOTO
TBOPOM OT pa3IUYHU TMEPUOAM HA KOMIIO3UTOPA, KOETO BOAU JO
npocieAsiBaHe Ha JMHAMHMKaTa B €BOJIIOIMOHHOTO My pa3BUTHE, Ha
BpBb3kuTe M3TOK — 3anaja, Ha 0OBBP3BAHETO HA KOMIO3UIIMOHHU TEXHUKH
C HaIMOHAJIHU OCOOEHOCTH;
% HampaBeHa ¢ KJacH(UKAIMs HA LUTYJIKOBHM TEXHHMKH, U3BEICHH Ca BAXKHH
cnenuUUHN TEXHUKO-U3IIBIHUTEICKH OCOOEHOCTH, XapaKTepU3Upaliu
UTyJKOBaTa (PakTypa, KaTo TOBa Ce pasriex/ia OT MO3UIMATAa Ha CUHTE3a
MEX Iy HAllMOHAIHO U CBETOBHO;
% 32 OBPBM IIBT Ca aHAIM3UPAHM MOAPOOHO CIIOPEN M3BEICHUTE KPUTEPHUH
BBHB BPb3Ka C TEMATa Ha IUCEPTALMOHHOTO U3CJIE/IBAHE CTHIIMCTUUYECKUTE
0COOEHOCTH W W3IIBIHUTENICKUTE cpeAacTBa B ,,CTpyHEH KBapTeT,
,,KOHIIEPT 3a 1UryJika BbB (a Maxxop*, ,,KoHIepT 3a BE IUTYIKH .
ABTOpedeparbT 0Tpa3saBa CTPYKTYPHUTE U ChIIIHOCTHUTE KOMIIOHEHTH Ha
JIUCEPTALIMOHHUS TpyJd. BKIIOUBa OpUTMHATHOTO MY ChAbpXKAHUE — IEICBU
U3CIIEIOBATENICKU aKLIEHTH, aHAIN31, U3BOJIU U 0000ILIEHHUS.

[IpeacraBenu ca 4 myO0JaMKANMU, CHOTBETCTBALM Ha TeMmara Ha
JTUCEPTALIMOHHUS TPY/I, KOUTO MPE3EHTUPAT HETOBU OCHOBHH MOMEHTH.

3akJIroueHue

HMuceprautbt bo Xy mpexacraBs yOenuTeneH Hay4dyHO-H3CIEIOBATEICKU
MOJIX0/1, 3alUTaBa T€3H, IPOSBSIBA 3HAHUS, YMEHUS U KOMIIETEHTHOCTH 32 aHAJIU3
U aprymeHtupane. M3cneaBaHero mma KaTeropuyHa TEOPETUKO-TIPAKTHYECKa
aKTyaJIHOCT U IPUHOCHU MOMEHTH.

ToBa MU J1aBa OCHOBaHME Ja MPEIJIOKa HAa YBAKAEMHUTE UICHOBE Ha
HAyYHOTO KypH Ja TJacyBaT 3a NPUCHXKIAHETO Ha oOpa3oBareiHa W Hay4yHa
CTeTeH ,,JOKTop  Ha bo Xy.

02.11.2025 r. Peuienzenr:

(mpod. n-p Auna Pyckosa)



REVIEW

by Prof. Yanna Pavlova Ruskova, PhD
Shumen University “Bishop Konstantin Preslavski”

of the dissertation submitted for the acquisition of the educational and scientific
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GENERAL OVERVIEW OF THE PROCEDURE AND THE DOCTORAL
CANDIDATE

All materials required by law and institutional regulations have been duly
submitted — dissertation, abstract, publications, and CV. The materials are
correctly and precisely prepared and presented. The requirements of the National
Evaluation and Accreditation Agency regarding minimum standards for such a
procedure are met.

Bo Hu has been a PhD student since 2022 in the Department of Music, Faculty of
Arts at South-West University “Neofit Rilski,” Blagoevgrad. His professional
development — education, career, and qualifications — is closely connected with
various areas of musical art: musicology, performance art (as a violinist and
chamber musician), and music pedagogy. His professional activity includes
numerous solo, chamber, and orchestral performances. At present, he is a first
violinist with the Blagoevgrad Chamber Opera.

Considering Bo Hu’s professional interests, the dissertation represents a natural
stage in his development and a defense of the professional expertise he has
achieved — knowledge, skills, and competences related to performance art and
musicology.



CHARACTERISTICS AND EVALUATION OF THE DISSERTATION

The dissertation under review consists of an introduction, three chapters, a
conclusion, and appendices, totaling 234 pages: 201 pages of main text, 13 pages
of bibliography, and 20 pages of appendices. The bibliography includes 88
sources.

At first glance, the work impresses with its systematic generalizations and the
formulation of conclusions for each section and subsection — a sign of the
author’s methodological competence.

The introduction clearly and purposefully defines the relevance of the topic, the
aim, object, subject, and tasks of the research. The author discusses various
aspects of the development of instrumental music and schools in China, including
national repertoire, contributions of individual composers, and concert works —
particularly for violin. Educational perspectives are also examined, such as
methodological issues in violin pedagogy.

However, as the doctoral candidate points out, there is no comprehensive study
dedicated to the multifaceted work of Ma Sicong — as a performer, composer,
and pedagogue. Existing publications touch on separate aspects of his activity, but
there are no in-depth analyses of his chamber-instrumental music or his violin
concertos. Hence, the author correctly emphasizes the relevance of the topic:

“...to clarify key issues in the stylistic evolution of the composer and his relation
to the national tradition in different creative periods, and at the same time to
analyze in depth his contribution to the development of violin art in China.” [p. 9]

The aims and objectives are clearly formulated:

« To trace the historical development of violin art in China and the influence
of European traditions from the mid-19th to the early 20th century;

« To examine the creative evolution of Ma Sicong and analyze the genre and
stylistic features of his violin works from different creative stages,
summarizing their performance challenges;

o To reveal the genre-stylistic characteristics and performance issues in Ma
Sicong’s violin works.

The methodology includes traditional approaches such as historical-theoretical
and bibliographic analysis, as well as a phenomenological and cultural perspective
— an innovative and appropriate addition.



CHAPTER SUMMARIES

Chapter One outlines Ma Sicong’s overall creative profile — his significance for
Chinese violin art, his compositional legacy, and his pedagogical activity. The
chapter presents biographical data, a periodization of his creative work (serving
as a basis for the following analyses), and an evaluation of his contribution.

Special attention is paid to the national elements in his works — his approach to
reinterpreting traditional Chinese music through melodic, harmonic, and textural
means, often imitating the sound of traditional instruments and incorporating
programmatic titles. Influences from European composers such as Debussy,
Ravel, Tchaikovsky, and Brahms are also noted.

Chapter Two, Stylistic and Phenomenological Features in Ma Sicongs Violin
Works, analyzes specific compositions from various creative periods. Seven
works are systematically examined: Lullaby, Nostalgia, Rondo (Nos. 1 and 2),
Spring Dance, Gaoshan Suite (six movements), and Sonata No. 3.

The analysis includes stylistic and structural features, musical language, and their
connection to expressive content and phenomenological interpretation. Folk
elements, Western stylistic influences, and emotional characteristics (lyricism,
nostalgia, dance elements, and vitality) are highlighted.

The author concludes that Ma Sicong’s violin music represents “an intercultural
dialogue between East and West,” a “synthesis of the national and the universal,”
and a manifestation of “faith and optimism revealing the beauty of China and its
musical traditions.” [pp. 89-90]

Chapter Three focuses on Performance Issues in Ma Sicong’s Violin Works. The
analysis is structured according to the nature of the technical and expressive
challenges:

o Techniques derived from traditional instrumental practice (improvisational
additions, registral or rhythmic variations, timbral improvisation,
portamento, bowing techniques);

« Techniques imitating traditional instruments;
 Intonational imitation of the Chinese language and singing;
o Techniques influenced by Western violin tradition.

Examples are drawn from additional works such as Dance of the Dragon
Lanterns, Mountain Song, Tibetan Poem, and Telling Legends.



The author concludes that Ma Sicong’s violin idiom reflects a synthesis between
Western technique and Chinese folk expressiveness, enriching the violin’s
expressive potential and pointing to new directions in Chinese violin art.

The final part of the chapter analyzes selected chamber and concerto works
(String Quartet, A Mei Suite, Violin Concerto in F Major, Concerto for Two
Violins), focusing on stylistic conception, violin technique, and performance
interpretation.

The findings emphasize:

A rich arsenal of violin techniques serving expressive goals;
Virtuosity subordinated to dramatic and emotional structure;
Expressive range from tenderness to passionate intensity;
Thematic diversity and poly-motivic development;

The search for a unified ensemble timbre;

A renewed approach to national tradition, not only through citation but
through creative reinterpretation and instrumental imitation. [pp. 185-186]

CONTRIBUTIONS OF THE DISSERTATION

The dissertation’s contributions are clear, significant, and of both scholarly and
practical value:

It presents a comprehensive study dedicated to Ma Sicong’s creative
activity;

It applies phenomenological and hermeneutic methods to stylistic analysis;

It traces the composer’s stylistic evolution, highlighting the interaction
between Eastern and Western traditions;

It classifies violin techniques and identifies specific performance features
characteristic of Ma Sicong’s style;

It provides detailed analyses — for the first time — of stylistic and
performance features in String Quartet, Violin Concerto in F Major, and
Concerto for Two Violins.

The abstract accurately reflects the structure and content of the dissertation,
summarizing its research focus, analyses, and conclusions. Four related
publications further support and present the main aspects of the dissertation.



CONCLUSION

Bo Hu demonstrates a solid research methodology, defends his theses
convincingly, and exhibits knowledge, analytical skill, and argumentation
competence. The study has clear theoretical and practical relevance and contains
original contributions.

Therefore, I recommend that the esteemed members of the academic jury vote to
award the educational and scientific degree Doctor to Bo Hu.

02.11.2025

Reviewer:
Prof. Dr. Yanna Ruskova
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