PEINEH3UA

ot aou. 1-p Hukosmuna CumeonoBa Kporea
Orozananen yausepcuret ,,Heoburt Puncku‘ — biaroesrpan,
dakyaTeT 1Mo U3KYCTBaTA,
Karenpa ,,My3uka*

Ha JMCEepPTAllMOHEH TPy HA TeMa:
»CTHJINCTUYHU OCOBEHOCTHU U U3ITBJHUTEJICKHA
MPOBJIEMHU B IUT'YJIKOBUTE NPOU3BEJIEHUSA HA MA CULIOH*

1o npodecuoHaNHo HanpasiaeHue 8.3. ,, My3UKaaHO U TAHIOBO U3KYCTBO

10 Hay4YHa CIEHUAIHOCT ,, 1 e0pus U MPaKTHKA HA U3II'BIIHUTEICKOTO U3KYCTBO,
3a npucvIHCcOane Ha 00pa3oeamenHama u HayYHa cmenex ,,00Kkmop

Ha bo Xy (Hu Bo)
PEAOBEH TOKTOPAHT KbM KaTeapa ,,My3uka* npu dakynrera no U3KyCcTBara,
03V ,,Heodur Puncku‘ — biaroesrpasn
Hacrosmara peneHsuss €  HM3rorBeHa  CbIVIacHO  3amoBen N
1949/24.09.2025 r. na pexropa Ha O3V ,Heodur Puncku* — bnaroesrpanm —
npod. A-p Huxomnait Mapun u cnep pemenre Ha HayuyHoTO )XypH, BbB Bpb3Ka C

ITPOBEKJAHETO HA 3alllMTa Ha AUCEPTAUMOHEH TPy HAa bo Xy.

|. KpaTku OmorpaguyHu JaHHHU 32 KAaHIWAATA.
bo Xy e pomen Ha 28 asryctr 1992 roauna. B VYauBepcutera mno

m3kycrBata B ['yancm (Kurail) TOM ce aumuioMupa KaTo OakajgaBbp IO
My3uko3Hanue. Cien 2016 ronuHa JOKTOPaHTHT MPOABIIKaBa CBOETO O0yUYEeHUE
B Uranusa. EnHoBpemeHHO ¢ marucrparypara no uuryika B KoHcepBartopus
wlynmxn JI’Anynnuo® B rpan Ileckapa bo Xy mnocemaBa My3ukanHus
MHCTUTYT B rpag Ilapma Kato 4acTeH CTYyAEHT, KBbAETO MOJATOTBSI COJTUCTUYHA
nporpama. Ilpe3 2022 romuna bo Xy 3aBbpiiBa BTOpa 00pa30oBaTENIHO-
KBaTM(UKAIIMOHHA CTETEH ,,MarucThp Mo kamepHa My3uka B Koncepatopusita

SWlynmkn 1 Anyanno®, Ileckapa (Mramus). Ot cemiara roaumHa bo Xy e



penoBeH noktopaHT KbM Dakynrera mno wu3kyctBara mpu FOrozamaneH
yauBepcureT ,,Heodut Puncku® B biaroesrpan.

Hoktopanut bo Xy mpoabikaBa Ja YCbBBPIICHCTBA YMEHHUSATA CH U
MpUA00MBa HSKOJIKO IUILNIOMH OT Pa3IMYHU KBATM(PUKANMOHHU KYpPCOBE OT
VYuuepcurera no uskycrsara B ['yancu (Kutait) u or YHuBepcurera B MojieHa,
Wranus). Tlpes 2021 roawmHa mojydaBa CTapiid  IIperojaBaTesicka
kBanudukanus KbM HarmoHanmnara mporpaMa 3a Xya0KeCTBeHa TPaMOTHOCT Ha
yuyuTenuTe mno My3uka or Dakynrera 3a JUCTAHIMOHHO OOy4YeHHE KbM
[enTpannara koHCEpBAaTOPUS IO My3uKa B Kurai.

Konneptaata nerinoct Ha bo Xy BrmrouBa Hax 200 cojoBM M KamMepHU
u3siBu. B cBosdTa aBTOOHOrpadusi TOM € MOCOUYUII rojiiMa 4acT OT T€3U Y4aCTHSL.
JIOKTOpaHTBT € 3aeMajl paziudyHu MPOGECUOHATHU TMO3UIMH KAaTO MY3UKAHT.
Unen e Ha Acommamusita 3a OapokoBa wmy3uka Ensemble900, Wramus.
OcHoBaten u aupexkTop € Ha Kamepen ancamoObi ,,Angante’ — beiixait, (I'yancu
Kwurait). Ilo Bpeme Ha cBosST mpectoil B bbiirapus € Ha3HaueH KaTto Iurysap-

opkectpanT B Kamepna onepa bnaroesrpan.

Il. AKTyaJTHOCT ¥ 3HAYUMOCT HA pa3padoTBaHMs HAYYeH MPOoOJieM.
Jlumicata Ha KOHCTPYKTHBHH HM3CJICIBAHMS M HAYYHU IMyOIHKAIIUNA, KOUTO

Ja pa3riiekJIaT TBOPYECKATa, MEJarorndecka M H3IMBIHUTEICKA JEWHOCT Ha
kommo3uTopa Ma CHULIOH € JOCTaThUY€H apryMEHT 3a MOsBaTa Ha HACTOAIIATa
pa3zpaboTrka. JIOKTOpaHTHT MOTBBPK/aBa, Y€ Taka (popMyJHMpaHa TeMara He €
Omna 0OEKT Ha IPJIOCTHO HW3CJIEBaHE, 3aTOBa CUWTaM, Y€ JHUCEpTalUAITa €
HaBpEeMEHHA U HE0OXOIMMa.

JIMYHHUAT H3CIEIOBATEIICKM HWHTEPEC M aHraxwupaHoct Ha bo Xy
poJinyaBaT Ollle B 3arjlaBUETO Ha aucepranusaTa. BaxxHo e na ce otOenexu, ye

B HAYYHH TCKCT IIPUCHCTBA UBITBJIHUTCIICKHUAT OIMUT HA JIOKTOPAHTA.



CnenBa nma ce o0000mu, uye wm3OpaHara mpobOiieMaThka € 3HaYMMa |
NpeoCTaBsl Ha JOKTOpaHTa MpodeCHOHATHA MEePECIIeKTUBA 3a pealln3upaHe B

6’I>ILCHIC U Ha APYTH HAYYHHU UJACU B TA3H IIOCOKA.

I11. O0ma xapakTepucTHKa M CTPYKTYPA HA JMCEPTALUOHHUS TPYN.
Jlucepranmonnara paspaboTka cwhabpka 234 crpanumu. Ot Tax 214

CTPAaHMIIM € OCHOBHMSAT TEKCT, B KOWUTO Ca BKJIIOYEHH YBOJA, TpPHU TIJaBH,
3aKioueHue W OuOnmorpadus. M3monsBanata nuTeparypa oOxBama 88
AKTyaJIHU U3TOYHHULIH.

[TpunosxxeHusita ca npeacTaBeHu B 00eM oT 20 cTpaHHILIM U ca ChIIECTBEHA
4acT OT JMCEpPTAIMOHHUS TpyA. bux uckama na otbenexa OTpOMHHS TPYI,
KOWTO € MOJIOXKMJI JNoKTopaHTa bo Xy IpuM mOAroToBKata M ONKMCAHUETO Ha
apXMBHHUS CHHMMKOB MaTepuall M MapTUTYpHU oOpasld Ha KOMIIO3UIIUHUTE,
cb3naneHn ot Ma Cunos.

HoktopantsT bo Xy 1moka3Ba CBOETO OTIOBOPHO OTHOIIEHHUE KbM
HayyHaTa JAeWHocT. KopekTHO € mocoumn o0OekTa, HpeaMeTa U LeiTa Ha
u3clieIBaHeTo. B cBosiTa pazpaboTka € U3Moia3Bal CIeAHUTE METOIU: UCTOPUKO-
TeopeTuyeH, OuorpaduyeH, KyJITYpPOJIOTHYEH, MY3HKaTHO-(EHOMEHOJIOTUYEH
aHaIu3.

[IbpBa rmaBa ce CbCTOM OT YETHpU paszjaena. B mepBuar ce oOpblua
BHMMAaHWE Ha MPOILIECUTE HAa Pa3BUTHE HA LUTYJIKOBOTO M3KycTBO B Kutaii ot
HayasuoTo 10 cpenara Ha XX Bek. M3x0xIallKi OT COUMOKYJITYPHUTE ChbOUTHUS B
Kurait mo ToBa Bpeme, goktopanThT bo Xy wm3rpaxaa aBropcku mpodui Ha
komno3utopa Ma Cunon. OcBeH OuorpaguuHuTe JaHHU B H3JI0)KEHHUETO
JUCEPTaHTA TMPOCIEAsiBAa B HCTOPUYECKH aCMEKT LSUIOCTHAaTa TBOpPYECKAa U
nenarornyecka aeiHoctT Ha Ma CHIIOH KaTo NpaBu ChOTBETHATA MEPUOIA3ALUS
B KOHTEKCTAa Ha HAIMOHAJIHO-CIEHU(PUYHUTE XapaKTEPUCTUKU Ha HEromara

KOMITO3UTOPCKA AEUHOCT.



B kpast Ha epBa T7IaBa JOKTOPAHTHT 0000IIaBa CICTHUSAT BAXKECH U3BO/I:
»Ma CHUIIOH HE POCTO KOomUpa MEIOoUsITa Ha KUTANCKUTE HApPOJHU MECHU, HO
W3I0JI3Ba Pa3JIMYHU MOTHUBHU WJIM MHTOHAIIMOHHO-PUTMUYHM €JIEMEHTH, KaTO CE
CTpEMHU Ja 3ama3d U Npech3fane arMocdepara Ha HAPOAHUTE TECHU Upe3
TEXHUYECKUTE U XYJI0’)KECTBCHM BH3MOKHOCTH Ha 3amajHUsl MHCTpyMeEHT. 1o
TO3WM HAYWMH 3a NBPBU IbT B KWTAMCKaTa My3UKaJIHA KyJITypa IUIYyJIKaTa Ce
OTBHXKIECTBSBA C TPAAULIHUOHHUTE MY3UKAJTHU HMHCTPYMEHTH, THPCEUKH OHE3U
MPECEUYHU TOUYKU MEXY HAIMOHAIHOTO M 3aMajHOTO, Ype3 KOUTO J1a CE€ BIABXHE
HOB XKMBOT Ha TpaguusaTa. (ctp. 44)

Btopa rnaBa Ha pa3paboTkaTa € MOCBETEHAa Ha aBTOPCKU MHECH 3a
IUTYJIKa OT pa3JUyHU TBOPUYECKM NEpUOAM Ha Kommo3utopa Ma CuiloH.
JIOKTOpaHTBHT pasriexkjaa HIKOM OCHOBHHU ACHEKTH, XapaKTepU3HpAIIU
CTHUJIOBUTE OCOOCHOCTH B TBOpYecTBOTO Ha Ma CuiioH ot (HheHOMEHOJIOTro-
XEPMEHEBTUYHA TJIEJIHA TOYKA B KOHTEKCTA HA BIIOYKEHATA UAESA YpE3 aHAIN3 Ha
KOHKpeTHU mnpousBeAcHus. bo Xy moakpens CBOMTE MY3MKAJIHU AHAIU3HU C
HOTHU TNpuMepu. B Kpas Ha TPEaCcTaBIHETO JOKTOPAHTHT H3BEXKIA
OOIIIOBAIU/IHA CTHJIOBO-KOMIIO3UIIMOHHHU XAaPAKTEPUCTUKU HA TPUTE TBOPUYECKU
nepuoaa. JIOKTOpaHTCKOTO HM3CIEABAHE OIE MOBEYE paslIMpsBa CBOST 0OXBaT
KaTO JIOTUYHO OTHAEIS MSCTO Ha MPOMU3BEACHUATA OT MOCICIHUAT, YETBBPTHU
KOMITO3UTOPCKH NEPUO.

Tperata rmaBa € IIOCBeTEHA Ha M3IBIHUTEICKUTE TIpoOJIeMH B
IUTYJIKOBOTO TBOpuecTBO HA Ma CuiloH. B Ta3u rimaBa T1OKTOpaHTHT MPEACTABS
W aHAIM3MpA HIKOJIKO XYJIO0XECTBCHH THUIA TMPOU3BEICHUS — KaMEpHO-
WHCTPYMEHTAJIHU U IUTYJIKOBH KOHIIEpTa. Te3u TBOpOU ce XapaKTepu3upaT ChC
CTUJIMCTUYHO  pa3sHooOpa3uMe M  TMOCTaBsAT  ONpEISIeHU  MY3HKaJIHO-
M3MBJIHUTEICKA 3afaun. bo Xy o0000maBa W3MOM3BAaHUTE IUTYJIKOBO-
U3MBJIHUTEIICKA TEXHUKM W TH KilacupUIMpa IO pa3IudHU CcrHeruUuIHu

IpU3HALY.



OcBeH WU3BMNON3BAaHETO HA TEXHUKH, KOUTO Ca TMOBIUAHU  OT
3amaJHOEBpoONeicKaTa LUTYJIKOBO-M3MBJIHUTEICKAa Tpaaunus, Ma Cuion
EKCIIEpUMEHTHPA B THPCEHETO M TOCTUTAHETO Ha OMNPEJCTICHH TEXHUKHU 3a
M3IBJIHEHUE Ha Pa3JIMYHUTE 3BYIM, II0J BIUSHUE HA EMOILHUOHAIHOTO
npexxuBsiBane. TeMOpOBUST KOJIOPUT OT €IHA CTPaHA € CBbP3aH C UMUTHUPAHETO
Ha 3ByKa Ha KUTAUCKUTE TPAJAUIIMOHHU MHCTPYMEHTH, a OT Jpyra B ThPCEHE Ha
3BYKOM300pa3UTEIIHOCTTa Ha MHTOHAIIMHUTE, KOUTO HOCAT KUTAUCKUAT €3UK U
HeeHe.

Juceprauusta € SCHO CTpyKTypupaHa u mnoapeaeHa. Cnex BcekH
nojpaszaena B auceptaniionHus: Tpya bo Xy morudno dopmynupa onpeacieHu
U3BOJIM, KOUTO Ca MPEIU3HU U YOeauTeIHU. YMENo ce 00paBu ¢ M3MOJI3BaHUTE
m3tounuiy. [Topaau ToBa cmsiTaM, Y€ TEKCTHT, MPEACTABEH OT JOKTOPAHTHT bo

Xy e nucepTaOuieH.

V. Onenka Ha Hay4YHUTe Pe3yJITATH U MPUHOCUTE HA TUCEPTANUATA.
bo Xy ycnemHo € peanu3Wpall CBOETO HAy4yHO WU3cieaBaHe. B

AUCepTalMOHHAaTa  pa3paboTka  sICHO  MposiMyaBaT  IpodecuoHamHaTa
aHTAXUPAHOCT U TIO3HaBaHe Ha M3IIBJIHUTEICKAaTa W  IeJarorudecka
npoOnemaTuka. JlOKTOpaHTBT KOPEKTHO (OopMylHpa peauua HU3BOAU H
0000111eHu s, CBBbpP3aHU C WHTEPHPETALUOHHUTE BBIIPOCH.
CnenoBatenHo, anpoOMpaHETO  Ha MOCOYEHUTE MpPUMEpPU HMa IPUHOCEH

MIPAKTUKO-TIPUIIOKEH XapaKTep.

V. Ouenka Ha NyOJUKAIUATE 10 JUCEPTALMATA U ABTOPCTBOTO.
Cna3zeHn ca UW3UCKBaHUSATAa HA 3aKOHA, CIOpPE] KOUTO — YacTH OT

JOKTOpaHTypata Ja ObJaT MyOJIUMKyBaHUM B CHEHUATU3UPAHU MY3UKaJIHO-
nenarorudecku Gopymu B bwarapus. bo Xy mpeacrtaBs yetupu HaydHU
nyOJIMKalUM MO0 TeMaTa Ha JUCepTaluaTa OT Yy4acTHs B HAyUHO-TIPAKTUYECKU
kKoH(pepeHuu. B myOnukanuuTe ce u3jiaraT OCHOBHMU HJICU, 3aJI0KEHU B

AUCCPTAINOHHUA TPYAd U IO TO3WM HAYMH HAYHYHUTC H3CJICABAHHA HA aBTOpa Ca
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CTaHaJIU JIOCTOSIHUE Ha My3HMKajIHaTa oouecTBeHocT. HampaBenure myOnukanuu
[0 TeMmara ca JOCTAThYHHU, NPEJCTABIT OCHOBHUTE AaKLUEHTU B aBTOPOBOTO
U3CJ€BaHE Ha JOKTOpPaHTa U HAaII'BJIHO OTrOBApAT HAa MHUHUMAJIHUTE

HAaYKOMCTPHUYHHU IMOKA3aTCIIN.

V1. JIuTepaTypHa 0cCBeIOMEHOCT M KOMIIETEHTHOCT HA JIOKTOPAHTA.
B xo1a Ha W3cieIBaHETO JOKTOPAHTHT 3aIBJIOOUCHO aHATN3HUPa aBTOPCKU

1 KOMIIO3UTOPCKH M3/IaHUS Ha My3HWKaTHA JIATEpATypa U APYTH MyOTUKAINH TI0
nocraBeHata mnpobiematuka. [luTupaHu ca TeopeTHKO-HAYyYHU pa3pabOTKH,
aHATM3WPAIIH OTIPE/ICIICHHN MPOIIECH B PA3BUTHETO HA IMTYJIKOBOTO M3KYCTBO H
BBIIPOCH, CBBP3aHU C OCOOCHOCTHTE Ha (haKkTypara, My3HKaJTHATa CEMAaHTHKA H
XepMeHeBTUKA. M3mon3BaHeTO Ha JUTEpaTypHUTE HW3TOYHUIM HE € TIPOCTO
dbopmanHo. Te ca oTmpaBHA TOYKAa U HEOOXOoaMMa TeOpeTHUYHa 0a3a B IMOJ3a Ha

HN3CJICA0BATCIICKAaTa TC3a.

VII. Ouenka 3a aBropedepara.
ABTOpedepaThT € pa3pabOTeH ChIIACHO U3UCKBAHUATA M KaTO CTPYKTYypa

U ChAbPKAHUE CHOTBETCTBA HA OCHOBHUTE TIOJOXKEHUS, U3JIOKEHU B
JTHACEPTALMOHHUA TpyA. ToW JaBa IIbJIHA TNPEACTaBa 3a HAy4YHATa CTOMHOCT U
MPAKTUYECKATA MPUI0KUMOCT Ha MOCTUTHATUTE HAYYHO-TIPUIIOKHU PE3YJITATH
U NPUHOCHU MOMEHTH Ha u3cienBaHeTo. [lpuemam Taka (GopmyiupaHute OT

JOKTOPAHTA HAyYHU PUHOCH.

VIIl. Kputuunu 0esieskKKu.
Hucepranusara Ha bo Xy HOBpBUAT NOKTOPAHTCKA TPYH, B KOWUTO C€

u3cieasar npuHocute Ha Ma CHIIOH 3a pa3BUTHETO HA IIUTYJIKOBOTO U3KYCTBO B
Kuraii. TlonpoOHusST aHanu3 Ha TBOPYECKHUAT MPO(HII Ha KOMITO3UTOpA JaBa
BB3MOKHOCT JIa C€ MPOCJIEAN AUHAMHUKATa B PAa3BUTHUETO Ha Bpb3kaTa M3TOK-
3amnaj v BIMSHUETO, KOETO OKa3BaT 3alaJHUTE KOMITIO3UIIMOHHU TEXHUKHU BbPXY

dopMupaHeTo Ha HaIMOHAJHATA BHU3UA Ha (AKTypHOTO U3IOXKEHHE B



murynkoute maptud. CumwraM, 4e pa3padoTkaTa WMa CBOWTE HAyYHH H
npodecroHalHu KayecTBa.

IX. 3akaouenue u OueHka Ha JUCEPTALMOHHUSA TPYI.
CernacHo wi. 25 ot IlpaBunnumka 3a npuiarane Ha 3PACPB 3a

npugoOuBaHe Ha oOpa3oBarelHaTa W HaydyHa cTeneH ,JokTtop”, bo Xy e

H3IIBJIHAII UBMCKBAHHATA 3a JOITYCKAHE 10 HY6J'II/I‘IH3 3aiura.

B npennoxxeHUAT nAMcepTallMOHEH Tpyld Ha Tema: ,,CTHIMCTHYHHU
0C00EHOCTH U M3IIBJIHUTEJICKH NMPO0JIeMH B IUT'YJIKOBUTE NPOM3BEICHUS HA
Ma Cunon* nokropantsT bo Xy € mocTursHan 3Ha4YMTEIHN HAYYHO-TIPUIIOKHHU
npuHocH. OTUMTAalKM KayecTBaTa Ha JUCEPTALMOHHUSA TPYJ U MOCTUTHATUTE B
Hero pesyntatd, U cbriaacHo wi. 10 an. 1 or ,3akoHa 3a pa3BuTHE Ha
akaJeMHyHusi cbcTaB Ha PenyOnuka bwiarapus®, un. 32 ot IlpaBunHuka 3a
npunarade Ha 3PACPb u nHomatuBHaTa ypenbda Ha O3V, naBaM moJiosKuTesIHA
OLICHKA U MPENOpbYBaM Ha MHOIOYBaKEMUTE YWICHOBE HA HAYYHOTO XKYpH Ja Ce
npucban Ha bo Xy oOpa3zoBarenmHata W Hay4yHa CTeNeH ,JJOKTOp™ IO

npodecroHaaHo HampasieHue: 8.3. ,,My3UKaaIHO U TAaHIIOBO U3KYCTBO .

22.10. 2025 IIpencenaren Ha HAYYHOTO KYPH:
bnaroesrpan /mont. n-p Huxommnaa KpoTteBa/



REVIEW OF A DISSERTATION THESIS

by Associate Prof. Nikolina Simeonova Kroteva, PhD
South-West University ,,Neofit Rilski* — Blagoevgrad,
Faculty of Arts,
Department of Music

of a dissertation on the topic:
»STYLISTIC FEATURES AND PERFORMANCE PROBLEMS
IN MA SICONG’S VIOLIN WORKS*
scientific field: 8.3 Music and dance art,
by scientific specialty ,,Theory and Practice of Performing Arts®,

for awarding the educational and scientific degree ,,Doctor
for Bo Hu (Hu Bo)
full-time PhD student at South-West University ,,Neofit Rilski* — Blagoevgrad

This review was prepared in accordance with the Order Ne
1949/24.09.2025 of the Rector of the South-West University ,,Neofit Rilski« —
Blagoevgrad — Prof. Nikolay Marin, PhD, and after the decision of the Scientific

Jury, in connection with the defense of the dissertation of Bo Hu.

I. BRIEF BIOGRAPHICAL INFORMATION ABOUT THE DOCTORAL
STUDENT.
Bo Hu was born on August 28, 1992. He graduated with a Bachelor of

Musicology degree from Guangxi University of the Arts (China). After 2016,
the doctoral student continued his studies in Italy. Simultaneously with his
Master’s degree in violin at the Luigi D’ Annunzio Conservatory in Pescara, Bo
Hu attended the Music Institute in Parma as a private student, where he prepared
a solo program. In 2022, Bo Hu completed a second educational and
qualification level, ,,Master’s Degree in Chamber Music* at the Luigi’Annunzio

Conservatory, Pescara (Italy). Since the same year, Bo Hu has been a full-time



doctoral student at the Faculty of Arts at the Southwestern University ,,Neofit
Rilski“ in Blagoevgrad.

PhD student Bo Hu continues to improve his skills and has obtained
several diplomas from various qualification courses from Guangxi University of
the Arts (China) and the University of Modena (Italy). In 2021, he received a
senior teaching qualification from the National Music Teachers’ Artistic
Literacy Program from the Faculty of Distance Learning at the Central
Conservatory of Music in China.

Bo Hu’s concert activity includes over 200 solo and chamber
performances. In his autobiography, he listed a large part of these participations.
The doctoral student has held various professional positions as a musician. He is
a member of the Baroque Music Association Ensemble900, Italy. He is the
founder and director of the Chamber Ensemble ,,Andante* — Beihai, (Guangxi
China). During his stay in Bulgaria, he was appointed as a violinist-orchestrator

at the Blagoevgrad Chamber Opera.

Il. RELEVANCE AND SIGNIFICANCE OF THE PROBLEM ADDRESSED IN
THE DISSERTATION.

The lack of constructive research and scientific publications that examine
the creative, pedagogical and performing activities of composer Ma Sicong is a
sufficient argument for the emergence of the present work. The doctoral student
confirms that the topic, formulated in this way, has not been the subject of
comprehensive research, therefore | believe that the dissertation is timely and
necessary.

Bo Hu’s personal research interest and commitment are evident in the title
of the dissertation. It is important to note that the doctoral student’s concert
experience is present in the scientific text.

It should be summarized that the chosen issue is significant and provides
the doctoral student with a professional perspective for the future

implementation of other scientific ideas in this direction.



1. CHARACTERISTICS, ANALYSIS, AND EVALUATION OF THE
DISSERTATION.

The dissertation work contains 234 pages. Of these, 214 pages are the
main text, which includes an introduction, three chapters, a conclusion and a
bibliography. The literature used includes 88 current sources.

The appendices are presented in a volume of 20 pages and are an essential
part of the dissertation. | would like to note the enormous work that doctoral
student Bo Hu has put into preparing and describing the archival photographic
material and score samples of the compositions created by Ma Sicong.

Doctoral student Bo Hu proves his responsible attitude towards scientific
activity. He correctly indicated the object, subject and purpose of the research.
In his work he used the following methods: historical-theoretical, biographical,
cultural, musical-phenomenological analysis.

The first chapter consists of four sections. The first focuses on the
processes of development of violin art in China from the beginning to the
middle of the 20th century. Based on the socio-cultural events in China at that
time, doctoral student Bo Hu builds an authorial profile of the composer Ma
Sitsong. In addition to the biographical data in the presentation, the
dissertationist traces the entire creative and pedagogical activity of Ma Sicong in
a historical aspect, making the corresponding periodization in the context of the
national-specific characteristics of his compositional activity.

At the end of the first chapter, the doctoral student summarizes the
following important conclusion: ,,Ma Sicong does not simply copy the melody
of Chinese folk songs, but uses various motifs or intonation-rhythmic elements,
striving to preserve and recreate the atmosphere of folk songs through the
technical and artistic capabilities of the Western instrument. In this way, for the
first time in Chinese musical culture, the violin is identified with traditional
musical instruments, searching for those intersections between the national and

the Western, through which to breathe new life into the tradition.« (p. 44)



The second chapter of the thesis is dedicated to original pieces for violin
from different creative periods of the composer Ma Sicong. The doctoral student
examines some basic aspects characterizing the stylistic features in Ma Sicong’s
work from a phenomenological-hermeneutic perspective in the context of the
embedded idea through the analysis of specific works. Bo Hu supports his
musical analyses with musical examples. At the end of the presentation, the
doctoral student derives generally valid stylistic and compositional
characteristics of the three creative periods. The doctoral research further
expands its scope by logically dedicating space to the works from the last,
fourth, composer’s period.

The third chapter is devoted to the performance problems in Ma Sicong’s
violin work. In this chapter, the doctoral student presents and analyzes several
artistic types of works — chamber instrumental and violin concertos. These
works are characterized by stylistic diversity and set certain musical and
performance tasks. Bo Hu summarizes the violin performance techniques used
and classifies them according to various specific characteristics.

In addition to using techniques that are influenced by the Western
European violin-playing tradition, Ma Sicong experiments in the search for and
achievement of certain techniques for performing different sounds, under the
influence of emotional experience. The timbre coloration is on the one hand
related to the imitation of the sound of Chinese traditional instruments, and on
the other hand in the search for the sound imagery of the intonations that the
Chinese language and singing carry.

The dissertation is clearly structured and organized. After each subsection
in the dissertation work, Bo Hu logically formulates certain conclusions that are
precise and convincing. The sources used are skillfully handled. Therefore, |

believe that the text presented by the doctoral student Bo Hu is dissertable.



IV. EVALUATION OF THE SCIENTIFIC RESULTS AND CONTRIBUTIONS
OF THE DISSERTATION

Bo Hu has successfully completed his scientific research. The dissertation
clearly demonstrates professional commitment and knowledge of performance
and pedagogical issues. The doctoral student correctly formulates a number of
conclusions and generalizations related to interpretation issues. Therefore, the

approbation of the above examples has a practical and applied nature.

V. EVALUATION OF THE DISSERTATION PUBLICATIONS
The requirements of the law, according to which parts of the doctoral

studies must be published in specialized music-pedagogical forums in Bulgaria,
have been met. Bo Hu presents four scientific publications on the topic of the
dissertation from participation in scientific-practical conferences. The
publications present the main ideas laid down in the dissertation work and thus
the author's scientific research has become known to the musical community.
The publications made on the topic are sufficient, present the main highlights in
the author’s research of the doctoral student and fully meet the minimum

scientometric indicators.

VI. COMPETENCE OF THE DOCTORAL STUDENT WITH REGARD TO
THE LITERATURE ON THE ISSUE

In the course of the research, the doctoral student thoroughly analyzed
author and composer editions of musical literature and other publications on the
topic. Theoretical and scientific works are cited, analyzing certain processes in
the development of violin art and issues related to the peculiarities of texture,
musical semantics and hermeneutics. The use of literary sources is not simply
formal. They are a starting point and a necessary theoretical basis for the

research thesis.



VII. ASSESSMENT FOR THE AUTHOR’S ABSTRACT
The abstract has been developed in accordance with the requirements and,

Iin terms of structure and content, corresponds to the main points set out in the
dissertation. It provides a complete picture of the scientific value and practical
applicability of the achieved scientific and applied results and contributions of
the research. | accept the scientific contributions formulated by the doctoral

student in this way.

VIII. CRITICAL NOTES
Bo Hu’s dissertation is the first doctoral thesis that examines Ma Sicong’s

contributions to the development of violin art in China. The detailed analysis of
the composer's creative profile makes it possible to trace the dynamics in the
development of the East-West relationship and the influence that Western
compositional techniques have on the formation of the national vision of the
textural presentation in the violin parts. | think that the work has its scientific

and professional qualities.

IX. CONCLUSION AND EVALUATION OF THE DISSERTATION
According to Article 25 of the Regulations for the Implementation of the

Law on the State of the Republic of Bulgaria for the Acquisition of the
Educational and Scientific Degree ,Doctor, Bo Hu has fulfilled the

requirements for admission to public defense.

In the proposed dissertation on the topic: ,,Stylistic Features and
Performance Problems in Ma Sicong’s Violin Works*, the doctoral student
Bo Hu has achieved significant scientific and applied contributions. Taking into
account the qualities of the dissertation work and the results achieved in it, and
in accordance with Article 10, paragraph 1 of the ,,Law on the Development of
the Academic Staff of the Republic of Bulgaria®, Article 32 of the Regulations

for the Implementation of the Act on the Development of the Academic Staff of



the Republic of Bulgaria and the legal framework of the South-West University,
| give a positive assessment and recommend to the esteemed members of the
scientific jury to award Bo Hu the educational and scientific degree ,,doctor* in

the professional field: 8.3. ,,Musical and Dance Art®.

22.10. 2025 Chairman of the scientific jury:
Blagoevgrad

[Associate Prof. Nikolina Kroteva, PhD/
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