CTAHOBHUIIE

ot pod. a-p Credan [lanaiioTroB PyckoB Ha nucepTaliiOHEH TPy Ha TeMa:

» CTWWIMCTUYHHU OCOBEHOCTHU U N3ITBJITHUTEJICKHN
IMPOBJIEMU B HUT'YJIKOBUTE ITPOU3BEJIEHUA HA MA CULIOH”

3a MpUCHKJIaHe Ha 00pa3oBaTeiIHa U Hay4YHa CTEMeH ,,JJOKTOp
Ob6nact Ha BucIe oOpa3oBanue: §. M3kycTBa
[Tpodecnonanno Hanpasnenue: 8.3. My3HKalHO U TaHIIOBO U3KYCTBO
JlokTopcka nporpama: Teopus v MpakTUKa HA U3ITBIHUTEICKOTO U3KYCTBO

ABTOp Ha qucepTrauuoHHus Tpya: bo Xy

Hayuen pbroBoautes: npod. n.u3k. Pymen [lotepos — FOro3amanen yauBepcurer
,Heoput Puncku*

JAHHU 3A KAHAUJIATA

HuceprantsT bo Xy e npodecuonaneH nurynap u My3uKOJIOT.

Hoktopant e B IOrozanaguuss ynusepcurer "Heodur Puncku", cbe
crenualn3aisl B M3INBJIHUTEICKOTO HM3KYCTBO M M3CJIEJBAHE Ha IUIYJIKOBOTO
TBOpUecTBO HAa Ma CuIIOH.

[IputexaBa nBe wmarucTbpcku crteneHu oT KoucepBaropusita "Jlymmxu
JI'Anynimo" B Ileckapa, Utanus — mo quryiika u KaMepHa My3HKa.

Cnenmanusupan € 6apokoBa My3uka kato uigeH Ha Ensemble900 u opxectsp
Rabirinto Armonico B Utanus. [IputexaBa ceprudukatu o My3uKaaHa MeJaroruka u
utanuancku e3uk (B1). Hocuren e Ha kBasmdukanuu 3a npenojaBaHe Ha My3UKa B
Kwuraii u Utanus.

[Ipodecnonannusar my onut BiItouBa Han 200 xonuepra B Urtanus, Kuraii u
bbarapuss kaTto cOIMCT M KaMepeH apThcT uurynap. OcHoBarten U XyAOKECTBEH
pbpkoBonuTen € Ha Kamepen ancamObn "Axnante" B Kwutail. B Momenta e
KOHLEepTMaiicTop B biiaroeBrpajcka kamepHa ornepa.

OBIIA XAPAKTEPUCTUKA HA ITUCEPTAIMOHHMUSA TPY ]

HucepraumoHHUAT Tpyd Ha bo Xy ce cbcTou OT: yBOJ, TpH TJIaBU, 3aKIIOYCHHE
u npunoxeHus. Pazpaborena e B ob6mr o6eMm ot 234 cTpaHUIM /C TPUIOKCHUITA/.
bubmuorpadusta BkmouBa 88 wu3TouHMKa. [Ipunoxkenusita ca mpeactaBenu B 20
CTpaHUIIH.

Juceprannonauat Tpya Ha bo Xy e mocBeTeH Ha M3KIIOYUTETHO 3HAYMMA U B
CBIOTO BpEME HEJAOCTATHYHO NMPOYUEHA TEMA B KUTAHCKOTO U CBETOBHO MY3HKO3HAHHE



— ISIJIOCTEH aHAJIU3 Ha [UTYJIKOBOTO TBopuecTBO HA Ma Cunion (1912-1987), ,,nuonep
Ha MOJIEPHOTO KUTANCKO IUTYJIKOBO U3KYCTBO.

AKTyaJHOCTTa Ha TeMarta MPOU3THYA OT HIKOJIKO KJIIOUOBHU (haKkTopa.

[TBpBO, KAKTO MPABUITHO IMOCOYBA TUCEPTAHTHT, CHIIECTBYBAIIUTE H3CIICIBAHUS
B Kuraii ca ¢pparmenTupanu u ce GoKycupar npeJuMHO BbpXY OHOTpaduiHU aCTeKTH,
o0l Mperyieiu Win OTJEIHU NMpou3BeeHus, 0e3 1a mpeaiarat CUICTEMEH aHajiu3 Ha
CTHJIOBAaTa €BOJIOLMSA Ha KOMIIO3UTOpPA M 3aJ0KeHaTa B HETrOBUTE MapTUTYPH
U3ITBITHUTEINICKA TpoOiemMaTrka. BTopo, muuHOCTTa M TBOpYecTBOTO Ha Ma CuiloH
MIPEACTAaBISABAT YHUKAJIEH 'MOCT' MEXJy KWTalCKaTa M 3alajHarta My3HKajaHa
Tpaauius. HeroBusiT omuT KaTo MUryiap-BUPTYO03, MOIYUn 00pa3oBaHUE B UyKOWHA,
KOWTO CH3HATEITHO c€ 0OPBINa KbM KUTAUCKUS (POTKIIOP, TO IPEBPHIIA B UACAIEH OOCKT
3a U3CIeABaHE Ha CIIOKHHUTE MPOLECH Ha KYJITypHA UICHTUYHOCT U UHTEPKYITYpPEH
nuanor B My3ukaTa Ha XX BeK.

N360pbT Ha TemaTa € HambJIHO OOOCHOBAaH. ABTOPBT SICHO JEMOHCTpHUpPA
Hay4yHaTa MPa3HOTa, KOSTO HACTOAIIUAT TPYHA C€ cTpeMu jaa 3ambiaHu. [locTaBeHuTe
Helau U 3aJayd — Ja ce Mpociequ TBopueckarta eoiouus Ha Ma CuiloH, na ce
aHAJIM3UpAT  JKAHPOBO-CTUJIIMCTUYHUTE OCOOCHOCTM B  HETOBUTE  ITUTYJIKOBH
MPOM3BEICHUS W Ja ce O0000IM M3IbJIHUTENCKaTa NpoljeMaTHKa — ca TIPSKO
MPOU3BOJIHO Ha WACHTH(PUIIMPAHUTE MPOIYCKH B HayyHaTa juteparypa. PoKychT
BbPXY KOHKPETHHUS MEIUYM — IIUTYJIKaTa — MO3BOJISBA 3aAbJIOOYEHOCT U KOHKPETHOCT,
KOSITO OM OMJia HEBH3MOXKHA MTPU MO-IIUPOK 00XBAT.

CTPYKTYPA, METOJOJIOI'USA HA TPYIA

IIspBa ranaBa "Teopuecku npoghun na Ma Cuyor" ipociiesisiBa pa3BUTHETO Ha
UTYJIKOBOTO M3KYCTBO B Kwuraii, neraitnHo npeacrass 6uorpadusita, TBopUecKaTa u
negarornyeckara geitHoct Ha Ma CunoH, u npeajgara 000CHOBaHa NEPUOAN3ALUS HA
HEroBOTO TBOPYECTBO HAa YETUPHU €Tarla.

Bropa ranaBa "Cmunoseu u genomeronrocuynu ocobeHocmu 8 yueyiKko8omo
,meopyecmeo na Ma Cuyon" e sAPOTO HA TEOPETUYHUS aHAINU3. TyK aBTOPBT Ipuiiara
,,(JEHOMEHOJIOTHYEH " TIOJIX0/ 332 aHAJM3 HAa KOHKPETHU NMPOU3BEACHHUS OT Pa3IUYHU
tBopuecku nepuoau ("Ilpucnmueua nmecen", "Hocranrus", "Gaoshan Suite", Conata Ne
3).

Tpera raaBa "Msnwvanumencka npobiemamura 6 YyueyiKogume Npou38e0eHUs.
Ha Ma Cuyonr" npencTaBisiBa NPUJIOKHATA CTOMHOCT Ha M3cieaBaHeTo. Ts BKIIOUBa
Kjacu(uKalys Ha IUTYJIKOBUTE TEXHUKH M JIETAlJIeH aHalU3 HAa HU3MBJIHUTEIICKUTE
Npeau3BUKATEICTBAa B KaMepHuTe npousBeneHus (CtpyHeH kBaprerT, "A Mei Suite") u
JIBaTa KOHIIEPTA 3a IUTYJIKA.

MeTomo10rn4ecKMAT anapar € KOMIUIEKCEH M aJIeKBaT€H Ha IEJIWTE Ha
u3ciensaneTo. bo Xy ymeno komOunupa:

1.  HUcmopuxo-meopemuuern memoO 3a TPOCIEIIBAHE HA pPa3BUTHUETO HA
KUTaWCKaTa [UTYJKOBA MIKOJIA.

2. Bubnuoepagcku ananuz 3a peKOHCTPYKIHUS HA )KU3HEHUS U TBOPUECKU ITBT HA
Ma CurioH.



3. Kymmyponocuuen nooxo0 3a W3SICHABaHE Ha BJIUSHUETO HA €BPONEHCKUTE
TPAJULMH U TIXHOTO IPEIUIMTaHe C KUTalicKaTa My3HKaJlHa KyJITypa.

4. Mysuxanno-gpenomenonocuuen ananu3, KOUTO € HHOBAaTUBHUAT CJIEMEHT,
MO3BOJISIBAKM /1a C€ HAAXBBPIAM YHCTO (HOpPMajHHs aHAJIW3 U Ja C€ JOCTUTHE J0
UJEIHO-00pa3HOTO ChABPKAHUE HA MYy3HKaTa.

E3uxksT Ha Tpyma € HaydHO CTPOT, TEPMHUHOJOTHSATa € Tpelu3Ha, a
oubnuorpadgusTa € oOmMpHA M JAEMOHCTPUpPA 3aTBJIOOUEHO MPOYyYBAHE HA KaKTO
KUTANCKH, TaKa U MEXTyHAPOTHH U3TOYHUIIH.

OLHEHKA HA CBABPKAHUETO U HAYYHUTE TIOCTUXEHUSA

Hacrosmuar aucepraniioHeH TPy MOCTUTa CEPUO3HUM U HEABYCMHUCICHHU
Hay4YHH MOCTIKEHHS, KOUTO MOrarT Ja 0b1aT 0000IIEHH 10 CJICIHUS HAYHH:

1. Ilpunoc Kbm My3UuKO3HAHUEMO

@DeHOMEHOJIOTHYEeH aHAJIU3: 3a MbPBU BT B M3CIEIBAHETO Ha KHUTaWCKa
My3HMKa TBOpYecTBOTO Ha Ma CuioH ce pasriexjia OT TIJIeJHa TOYKa Ha
dbenomenonorusTa. To3u MOIXOM MO3BOJISIBA HAa aBTOpa Ja aHAJIU3Upa HE IMPOCTO
My3ukaigHaTta ¢opma, a Ja ce 3aabidoud B "HWIAEHHO-O00pPa3HOTO ChAbpXKaHUE",
paskpuBaiiku GUIOCOPCKUTE U EMOIIMOHATHH CJIOEBE B IPOU3BEACHUATA. AHATU3BT HA
"Conara Ne 3" karto "ciioxeH npolec Ha IperIuTaHe MeXAy MUHAIIOTO U HACTOSIIETO"
€ JI0Ka3aTesICTBO 3a €()EKTUBHOCTTA HA TO3H METO/.

IIpocaensiBane Ha cTWJI0BaTa eBoJHUs: TpyAbT SCHO MpoCIEnsaBa
TpaHchopmanuaTa Ha ctuiaa Ha Ma CHLOH — OT PaHHOTO BIIMSHHE HAa (PPEHCKUS
UMIIPECHOHU3bM M POMAaHTHU3Ma, Mpe3 HUHTerpanusaTa Ha KUTAHUCKU (OJIKIOpHU
€JIEMEHTH 110 BpeMe Ha Boitnara cbc ChnpoTuBara cpenty SAnoHus, 10 eKClepuMEHTUTE
C MOJEPHUCTUYHU TEXHUKHU B aMEpUKaHCKUsA nepuol. ToBa naBa 1sA10CTHA KapTUHA HA
HErOBOTO TBOPYECKO Pa3BUTHE.

2. Hpuﬂoc KbM U3NBJIHUmMeEJNCcKama npakmuxka u neoazocuxkama

Cucmemamu3zayus Ha yucyakogume mexuuxu: ToBa € MOXKe OM Hal-3HAYUMUSAT
NPaKTHYECKH TpUHOC Ha Tpynaa. bo Xy paspaborBa pgeraiinHa kiacudukanus Ha
TEXHUKHUTE, u3noy3Banu oT Ma CHLloH, KaTo I'M pa3ziens Ha:

e  TexHuku, nmpou3THYalIM OT KUTalWCKaTa MHCTPYMEHTAJIHA TPAJULIUA
(mamp. "added flower" - AO7E).

e  TexHUKM 32 UMUTUPAHE HA TPAJAULMOHHU MHCTPYMEHTH (epXy, NuIa,
O0amOykoBa (helita, yaapHH).

e  TexHUKH, UMUTUpPAIIX UHTOHAIIMUTE HA KUTAWCKUS €3UK U IIECHE.

e TexHukHM, TOBIMSIHM OT 3amajgHoeBporielickara 1mkona (Dpuiy
Kpaiicnep, [laranunn).

Jlematinen aumanuz ma Kiouosu npoussedenusi. Pazjenute, IMOCBETEHUW Ha
"Crpynen kBaptet" (1938) u "A Mei Suite", ca BaxkHH 1 Bojenl. ABTOPBHT HE IPOCTO



OlMCcBa My3WKara, a pa3KpuBa JApamMaTyprusita, oOpazHaTa CUCTEMa U KOHKPETHUTE
M3IBJIHUTENICKK Tpeau3BUKareicTBa (¢dpasupaHe, apTUKydalus, ymnorpeda Ha
MOPTaMEHTO M MHUIMKATO), MPABEHKU T'M JOCTHIIHU U pa30MpaeMu 3a U3IIBIHUTEIU U
e aro3u.

3. Ilpunoc KM Kyamypono2uama u UHmepKyImypHus Ouanoe

Tpyapr ybGemutenno pemoHcTpupa kak Ma Cumon He mnpocto "murupa'
¢boIkIIop, a TO Mpech3/1aBa, U3MOI3BAKN pECypCcUTe Ha 3amaJHaTa HUTYJIKOBAa TEXHUKA
U KOMIO3MIMSA. AHaNu3bT IOKa3Ba Kak LWTyJkara ce TpaHchopmupa, 3a Ja
BB3IPOU3BEJIC 3BYUCHETO HA €pXY, /1a UMUTHpPA PUTYyaTHU NECHU WIIU Ja MPECh3ae
atMoc(epata Ha TaWBaHCKUTE aOOPUTEHU, KaTO MO TO3W HAYMH Ch3JaBa YHUKAJICH
MY3HKaJIEH CUHTE3.

3AK/IIOYEHUE

Hucepraumonnust Tpya Ha bo Xy "Cmunucmuunu ocobenocmu u
UBNBIHUMENCKU NPoOeMu 8 yueyikogume npousseoenus Ha Ma Cuyon" npeacTaBiisiBa
CEpPHO3HO, OPUTMHAIIHO M HAYYHO 3psJI0 M3CielBaHe. Tol 3HAYUTEIHO NONpPUHACA 3a
KUTAaCKOTO U CBETOBHOTO MY3MKO3HAHHE ChC CBOSI KOMILJIEKCEH MOJXO0/J], UHOBaTHUBHA
METOZOJIOTHS U JbJIOOYMHA HA aHAIN3a.

ABTOpPBT JEMOHCTpUpPA OTIUYHO BJIa/Ie€HE HAa HAYYHMs amapar, CIOCOOHOCT 3a
CaMOCTOATEIHO H3CJIEIOBATEICKO MHCICHE M yMEHHE Ja HHTErpHpa TEOPETUYHUS
aHaJIM3 C MPaKTUYECKUTE HYKJIM Ha My3HMKalHaTa npakTuka. HayuyHute m HaydHO-
IIPWJIOKHU IPUHOCHU Ha TPpyJa ca HEJBYCMHUCIIEHH U UMaT 3Ha4YMMa CTOMHOCT KaKToO 3a
MY3UKOJIO3UTE, TaKa U 332 U3IbJIHUTEINTE, [I€Jar03UTe U BCUUYKH, MHTEPECYBAIH CE OT
KUTancKara My3uka Ha XX BE€K U HHTEPKYJITYPHUS JUAJIOT.

Ha ocHOBaHme Ha BCHYKO W3JI0XKEHO, CHIAHOSUWEMO MU € USKIIOYUMENTHO
noaodcumenno. Cuuram, 4e TUCEPTALMOHHUAT TpyX Ha bo Xy HanmbJIHO OTroBaps Ha
BCUYKHM M3MCKBAaHUS HAa 3aKOHA 3a Pa3BUTHETO Ha aKaJeMH4YHHsS CbCTaB B PemyOinka
bearapus m Ha cpoTBeTHHMTE mpaBwia Ha lOrozamamnust Yuusepcurer ,,Heodur
Punckun®, npunexamms My ¢akyiaTreT mo u3KycrBara u kareapa ,,MY3UKA® 3a
IPUCHKJIAHE Ha o0pa3oBaTellHA M HayyHa CTeneH "NOKTop" B NpodecroHaIHO
HanpasyieHue 8.3. My3uKaaHO U TaHIIOBO U3KYCTBO.

02.11.2025 .
Ioamuc: ....cooviieiiiiiiiiecne
(mpo¢. 1-p Credpan Pyckon)
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INFORMATION ABOUT THE CANDIDATE

The doctoral candidate Bo Hu is a professional violinist and musicologist.
He is a PhD student at South-West University “Neofit Rilski” with a specialization
in performance art and research focused on the violin works of Ma Sicong.

He holds two Master’s degrees from the “Luigi D ’Annunzio” Conservatory
in Pescara, Italy — in Violin Performance and Chamber Music. He has specialized
in Baroque music as a member of Ensemble900 and the Rabirinto Armonico
Orchestra n Italy.

Bo Hu also holds certificates in Music Pedagogy and Italian Language (B1
level) and is qualified to teach music in both China and Italy.

His professional experience includes over 200 concerts in Italy, China, and
Bulgaria as a soloist and chamber violinist. He is the founder and artistic director of
the Andante Chamber Ensemble in China and currently serves as concertmaster of
the Blagoevgrad Chamber Opera.

GENERAL CHARACTERISTICS OF THE DISSERTATION

The dissertation by Bo Hu consists of an introduction, three chapters, a
conclusion, and appendices. The total length of the study is 234 pages (including



appendices). The bibliography includes 88 sources, and the appendices cover 20
pages.

Bo Hu’s dissertation is devoted to an exceptionally significant yet
insufficiently explored topic in both Chinese and international musicology — a
comprehensive analysis of the violin works of Ma Sicong (1912-1987), recognized
as the pioneer of modern Chinese violin art.

The relevance of the topic arises from several key factors.

Firstly, as the author correctly points out, existing research in China is
fragmented and focuses primarily on biographical aspects, general overviews, or
individual works, without providing a systematic analysis of the composer’s stylistic
evolution and the performance challenges embedded in his scores.

Secondly, Ma Sicong’s personality and creative legacy represent a unique
bridge between Chinese and Western musical traditions. His experience as a virtuoso
violinist trained abroad, who consciously turns toward Chinese folk traditions,
makes him an ideal subject for studying the complex processes of cultural identity
and intercultural dialogue in twentieth-century music.

The choice of topic is entirely justified. The author clearly demonstrates the
scholarly gap that the present dissertation seeks to address. The stated objectives —
to trace the creative evolution of Ma Sicong, to analyze the genre and stylistic
characteristics of his violin compositions, and to summarize the related performance
issues — are a direct response to the identified deficiencies in the existing literature.

By focusing on a specific medium — the violin — the dissertation achieves a
depth and precision of analysis that would not be possible within a broader scope.

STRUCTURE AND METHODOLOGY OF THE DISSERTATION

The dissertation consists of three main chapters, each with a distinct focus and
function within the overall research framework.

Chapter One — “The Creative Profile of Ma Sicong” traces the development
of violin art in China, presents in detail the biography, creative, and pedagogical
activities of Ma Sicong, and offers a well-grounded periodization of his artistic
output into four stages.

Chapter Two — “Stylistic and Phenomenological Features in the Violin Works
of Ma Sicong” forms the core of the theoretical analysis. Here, the author applies a
phenomenological approach to analyze selected works from different creative
periods (“Lullaby,” “Nostalgia,” Gaoshan Suite, and Sonata No. 3).

Chapter Three — “Performance Issues in Ma Sicong’s Violin Works”
represents the applied dimension of the research. It includes a classification of violin
techniques and a detailed examination of performance challenges in the chamber
compositions (String Quartet, A Mei Suite) and both violin concertos.



The methodological framework is comprehensive and fully appropriate to the
research objectives. Bo Hu skillfully combines:

1. Historical-theoretical analysis — to trace the development of the Chinese
violin school;

2. Bibliographic method — to reconstruct Ma Sicong’s life and creative path;

3. Cultural approach — to clarify the influence of European traditions and their
interaction with Chinese musical culture;

4. Phenomenological analysis — the innovative element that enables the study to
go beyond formal analysis and reveal the conceptual and expressive content
of the music.

The language of the dissertation is academically precise, the terminology is
used with accuracy, and the bibliography is extensive, demonstrating profound
knowledge of both Chinese and international research sources.

EVALUATION OF THE CONTENT AND SCHOLARLY CONTRIBUTIONS

The dissertation achieves substantial and unequivocal scholarly contributions,
which can be summarized as follows:

1. Contribution to Musicology

Phenomenological Analysis:
For the first time in Chinese music studies, Ma Sicong’s creative output is
examined through a phenomenological lens. This approach allows the author to
move beyond the musical form and explore the conceptual and emotional layers of
the works. The analysis of Sonata No. 3 as “a complex process of intertwining
between past and present” exemplifies the effectiveness of this method.

Tracing Stylistic Evolution:
The dissertation convincingly outlines the transformation of Ma Sicong’s style —
from early influences of French Impressionism and Romanticism, through the
integration of Chinese folk elements during the War of Resistance against Japan, to
the modernist experiments of his American period. This provides a comprehensive
picture of his creative evolution.

2. Contribution to Performance Practice and Pedagogy

Systematization of Violin Techniques:
This is perhaps the most significant practical achievement of the research. Bo Hu
develops a detailed classification of the techniques employed by Ma Sicong,
dividing them into:
* Techniques derived from traditional Chinese instrumental practice (e.g., “added
flower” — fNTE);
* Techniques imitating traditional instruments (erhu, pipa, bamboo flute,
percussion);



* Techniques reflecting the intonational patterns of the Chinese language and
singing;
* Techniques influenced by the Western European violin school (Fritz Kreisler,
Paganini).

Detailed Analysis of Key Works:
The sections dedicated to the String Quartet (1938) and 4 Mei Suite are
particularly valuable. The author not only describes the music but also reveals its
dramaturgy, imagery, and the specific performance challenges (phrasing,
articulation, use of portamento and pizzicato), making these insights accessible and
useful for performers and educators alike.

3. Contribution to Cultural Studies and Intercultural Dialogue

The dissertation convincingly demonstrates that Ma Sicong does not merely
“quote” folk material but recreates it, employing the resources of Western violin
technique and composition. The analysis shows how the violin is transformed to
reproduce the sound of the erhu, to imitate ritual songs, or to evoke the atmosphere
of Taiwanese aboriginal culture — thus creating a unique musical synthesis.

CONCLUSION

Bo Hu’s dissertation, “Stylistic Features and Performance Issues in the Violin
Works of Ma Sicong,” represents a serious, original, and intellectually mature
scholarly contribution. It significantly enriches both Chinese and international
musicology through its comprehensive approach, innovative methodology, and
depth of analysis.

The author demonstrates excellent command of academic research tools,
independent analytical thinking, and the ability to integrate theoretical insight with
the practical needs of musical performance. The scholarly and applied contributions
of the work are clear and substantial, offering value to musicologists, performers,
educators, and all those interested in twentieth-century Chinese music and
intercultural dialogue.

Based on the foregoing, my evaluation is highly positive. I consider that Bo
Hu’s dissertation fully meets the requirements of the Law on the Development of the
Academic Staff in the Republic of Bulgaria and the corresponding regulations of
South-West University “Neofit Rilski”, the Faculty of Arts, and the Department of
Music for the awarding of the educational and scientific degree Doctor in
professional field 8.3. Music and Dance Arts.

02.11.2025
Signature: .......cccoeeveeeeciieeciieennn.
(Prof. Stefan Ruskov, PhD)
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