CTAHOBUIILIE

oT
nou. n-p Banepu Ilactapmaxkues,

npenogaBaTen B Kateapa ,,My3uka®“, ®dakynrer no uzkycrsara, O3V ,,Heoput
Puncku®, biaroesrpan

OTHOCHO JIUCEPTAIIMOHEH TPYJ 3a MPUCHKIaHEe HA 0Opa3oBaTe/IHaTa U HAy4YHa
creneH ,,JOKTOP nipencrasen ot

Bbo Xy, n1okTopaHT B peoBHa popMa Ha 00yUeHHE 0 TOKTOPCKA Mporpama :
Teopusa u npaxmuka Ha U3NBIHUMEICKOMO U3KYCMEo B Kareapa ,,My3uka“, mpu
dakynrera 1no u3kycrBata kbMm HOroszamaaeH yHuBepcurtet ,,Heodut Puncku®,
biaroesrpazn Ha Tema:

»CTHJIMCTUNYHHU OCOBEHOCTH U U3ITBJHUTEJICKH ITPOBJIEMHA
B UI'YJIKOBUTE ITPOU3BEAEHUA HA MA CUIIOH*

bo Xy e ponen B Kuraiickara Haponna Peny6nuka. [{urynap ¢ akTtuBHa
MEXIyHapOJHa KOHLEpPTHA JEMHOCT MW COJMAHA aKaJeMHU4YHa M[OJATOTOBKA,
npuaobuta B Kurait u Mtanus. 3apbpiiBa 6akasaBbpcka CTENEH 0 MY3UKO3HAHHE
B YHuBepcurera 1o uskycrsara B ['yancu (2011-2015), cnen koero npoabikaBa
oOyuenuero cu B KoncepBaropus ,Jlynmxu I’ Anynimo™ — Ileckapa, Urtamus,
KbJIETO 3alllUTaBa MAarucTbpcka crterneH mno muryiaka (2016-2019) u BTopa
MarucTparypa 1Mo kaMmepHa wmys3uka (2019-2022). IlapasenHo mnpemMuHaBa
CIIEHAIN3MpPaHa Mporpama Io COJOBO M3NbJIHEHUE B My3HKadHUS WHCTUTYT B
ITapma (2017-2019). Ot 2022 1. € fokTopaHT B FOrozanaaeH yuuepcureT ,,Heoput
Puncku‘ — bnaroesrpa.

[IpencraBenus 3a 3ammTa AUCEPTALIMOHEH TPyJ Ha Tema: ,, CTHJIMCTHYHH
0CO0E€HOCTH U M3NBJHUTEJICKH MPO0JieMH B HUIYJIKOBUTE NMPOU3BEACHUS HA
Ma Cunon*, npeaara 3ab1004€HO U3CIIEIBAHE BbPXY LIMTYJIKOBOTO HACJIEACTBO
Ha Ma CuloH, pa3riexaaiiku ro KaTo KIIOYOB €JIEMEHT B Pa3BUTHUETO Ha
CbBpEMEHHATa KHTaliCKa My3HMKalHa KyJaTypa. ABTOPBT IMOCIEI0BATEIHO
aHaIM3Upa  YKAHPOBO-CTWJIMCTUYHHUTE  XAPAKTEPUCTUKHM  HA  MOJOPAHUTE



Opou3BeleHUsT M 1o YyOeauTelneH HayMH pa3KpuBa JUHAMUKATA MEXAY
€BPONEHCKUTE MY3UKAJIHHA BIUSHUS U TPAAULMOHHATA KUTAWCKaA €CTETUKA. TpyabT
€ 10Ope CTPYKTypHpaH, OTINYaBa C€ C JJOTUIHA KOMIIO3UITUS U SICHO (PopMyTHpaHu
00€KT, IpeAMET, e U U3CIE0BATEIICKH 3a/1auu.

II'spBa ri1aBa OT IUCEPTALMOHHMSA TPYJ € ITOCBETEHA HA U3IPaKIAHETO HA
TBOpUeckus npo¢uia Ha Ma CULIOH U ITOCIIE0BATENHO MIPEICTaBs OCHOBHUTE €TaIH
OT HErOBOTO KUTEUCKO, U3IBJIIHUTEIICKO U KOMIIO3UTOPCKO pazButhe. CTpyKTypara
Ha IJIaBaTa € sICHAa M JIOTMYHA, KaTo 4pe3 YeTUpUTe 000COOCHU pasjena aBTOPbHT
IIOCTUTa IBJIHOTA U HAy4YHA apIyMEHTHPAHOCT IPU U3ACHIBAHETO HA UCTOPUYECKHUS
U KyJITypeH KOHTEKCT Ha (OpMHUpAHETO Ha KHUTalickaTa LWTYJIKOBA IIKOJA.
BHuMaTENHO ca mpocaeAeHH ITPOLIECUTE Ha B3aUMOICHCTBUE MEKTy HALlMOHATTHUTE
MYy3HUKaJHM TPAgUuLUU M 3aMIaJHOCBPOICHCKUTE BIMSAHUA, OKa3ald CbIIECTBEHO
BB3/ICUCTBUE BbPXY TBOPUYECKATA MHANBUYATHOCT Ha Ma CulloH. AHanu3upaHu ca
OCHOBHHUTE HalpaBJeHUs B HEroBara M3M'bIHUTENICKA, KOMIIO3UTOpPCKA U
MeJaroru4ecka JIeMHOCT, KaTo SICHO CE OTKPOSIBA CTPEMEKBT My KbM CUHTE3 MEXKIY
HallMOHAJHOTO M  €BPONEHCKOTO  My3HKanHO MucieHe. IIpencraBeHara
NepuoaM3alsl Ha TBOpYECKAaTa My €BOJIOUMA € AapryMEHTHpaHa W
METOJI0JIOTUYECKU U3IbpPKaHa, a U3BEACHUTE HAIIMOHATHU OCOOCHOCTH B CTHJIA MY
CBUJIETEJICTBAT 32 3abJ00OYEH AHAJIMTUYEH MOJX0J U NMO3HABAHE HA crelr(puKaTa
Ha KUTaiicKaTa My3UKaJlHA TPaJULIUSL.

Bropara rjgaBa ot nucepTanMoHHHS TpPYJ € MOCBETEHA HA aHajdu3a Ha
CTHJIOBUTE OCOOEHOCTH B ITUTYJIKOBOTO TBOpUYECTBO Ha Ma CHIIOH, KaTO aKIEHTHT
€ IOCTaBEH BBPXY HAYMHA, IO KOMTO TE€ OTpa3sBaT HETOBHUTE €CTCTHUYCCKH H
XYyJI0XKECTBEHU BbB3MIeAu. Upe3 pas3riiexiane Ha MPOU3BEACHUS OT Pa3IMYHU
TBOPYECKH MIEPUOIN aBTOPHT MPOCIICABA BIUSHUETO HA (DOJIKIOpHATA TPAJTHUIIHS U
EBPOICHCKUTE MY3UKATHA MOJACIA BHPXY (OPMHPAHETO HAa WHIWBHIYATHUS CTHII
Ha Kommo3uTopa. AHamm3ute Ha [lpucnuena necen, Hocmaneus, nsere Ponoo,
Ilponemen many, Gaoshan Suite u Conama Ne 3 oka3BaT MOCTEIIEHHATA MPOMSTHA
OT POMaHTHYHA JTUPUIHOCT M UMIIPECUOHUCTUYHU €JIEMEHTH KbM I0-3psJI CUHTE3
Ha HaIlMOHAJIHM M CBBPEMEHHU H3Pa3HU CPEJCTBA. ABTOPBHT IOCICAOBATEITHO
MpoCIiesiBa PAa3BUTUETO HA TEMATUYHHSA W 3BYKOBUs €3uk Ha Ma CHIIOH, KaTo
M3THhKBa CTpeMexa My KbM OOBBpP3BaHE HA IIUTYJIKOBHS M3Ka3 ¢ 0COOCHOCTUTE Ha
KUTalickaTa Tpaauius. ['1aBaTa e siCHO Mojpe/ieHa U MOCJIeI0BATEIHO MPOCe/siBa
CTHUJIOBOTO Pa3BUTHE HA KOMIIO3UTOPA.



Tpera rnaBa ot AuCepTALMOHHUS TPY[ MPEJACTABIsABA IPAKTUYECKATa YaCT
Ha M3CIEABAHETO U Pa3MIek]a M3MbIHUTENICKATa MpoOJieMaThKa B IUTYJIKOBUTE
npousBeneHns Ha Ma CHIlOH. AKIEHTHT € TOCTaBeH BBPXY OCOOCHOCTHTE Ha
IIMTYJIKOBaTa TEXHWKA W HEWHATa BpbB3Ka C TPAJUIIMOHHATA KATalCKa My3WKaJIHA
MpakTUKa. ABTOPHT U3BBHPIIBA CUCTEMATHU3AIMS HA U3MOJ3BAHUTE TEXHUKHU, KaTO
000co0siBa YETHPU OCHOBHU TPYyNU — TPOU3THYAIIA OT TPAJAUIIMOHHATA
MHCTPYMEHTAJIHA MPAKTHKA, MMUTHUPAIIM HApPOJHU HMHCTPYMEHTH, CBBP3aHU C
WHTOHAI[MOHHUTE OCOOCHOCTH HAa KUTAWUCKHUSI €3WK M TIe€HEe, M TMOBJIMSHH OT
3amaJiHOeBpoOIeiicKaTa UTyJKOBa IIKOJA. AHAIM3BT € 3aAbJ004YeH M 00XBalla
KOHKPETHHU TPOU3BEICHUS - KaMEPHO-WHCTPYMEHTAIIHU W KOHIIEPTU 3a ITUTYJIKA
Pasrnmexnar ce ocobeHoctutre Ha Cmpynen keapmem, A Mei Suite u nBarta
IUTYJIKOBH KOHIIEPTA, KATO C€ OTKPOSBAT CIIENU(PUIHUTE UITBITHUTEICKA 3a1a4H,
CBBP3aHU C apTUKyJanuaAra, ¢pasdpaHeTo, AWHAMUKATA W 3BYKOM3BIUYAHETO.
[IpenacraBenusaT maTtepwan moka3Ba kak Ma CHIIOH H3MOJ3Ba TPAAUITMOHHHTE
MMOXBaTH M TH ChUueTaBa ChC 3alaJHUTE TEXHUKH, 3a Jla TOCTHTHE XapaKTepHA
M3pa3HOCT W 3BYKOBO OorarctBo. [7aBara € mojapoOHO pa3paboTeHa, ¢ sCHa
MpaKTHYeCKa HACOYEHOCT W JIOTMPUHACSA 3a TMO0-33bJI00YEHOTO pazOupaHe Ha
U3MBIHUTEIICKATE OCOOEHOCTH B TBOPYECTBOTO HA KOMITO3UTOPA.

B 3akJiilouenne, yTBbpKJaBaM IMOCOYEHUTE MPUHOCH HA JUCEPTAIIMOHHUS
TPy ¥ U3pa3siBaM CBOETO MOJIOKMTETHO CTAHOBUIIIE 3a MPUCHKIAHE HA HAyYHATa
u oOpa3oBareliHa CTENEeH ,JA0KTOP” B mnpodecuoHanHO HampasieHue 8.3
,»,My3UKaJIHO 1 TaHIIOBO n3KycTBO“ Ha bo Xy, mokTtopaHt B penoBHa ¢opma Ha
oOydyeHne KbpM Katenpa ,,Myszuka”, daxkynrer mo u3kyctBata, O3V ,Heodwur
Puncku®, biaroesrpan.

Hata: 05.11.2025 1.

rp. bnaroesrpan /nou. n-p Banepu Ilacrapmaakues/



OPINION
by
Assoc. Prof. Dr. Valeri Pastarmadzhiev,

lecturer at the Department of Music, Faculty of Arts, South-West University
“Neofit Rilski”, Blagoevgrad

regarding the dissertation submitted for the award of the educational and
scientific degree “Doctor”, presented by

Bo Hu, full-time doctoral student in the programme “Theory and
Practice of Performing Arts” at the Department of Music, Faculty of Arts,
South-West University “Neofit Rilski”, Blagoevgrad, entitled:

“STYLISTIC FEATURES AND PERFORMANCE ISSUES IN MA
SICONG’S VIOLIN WORKS”

Bo Hu was born in the People’s Republic of China. A violinist with
active international concert activity and solid academic training acquired in
China and Italy. He completed a Bachelor’s degree in Musicology at
Guangxi Arts University (2011-2015), then continued at the “Luigi
D’Annunzio” Conservatory — Pescara, Italy, where he obtained a Master’s
degree in Violin (2016-2019) and a second Master’s degree in Chamber
Music (2019-2022). In parallel, he completed a specialised programme in
solo performance at the Music Institute in Parma (2017-2019). Since 2022
he has been a doctoral student at South-West University “Neofit Rilski” —
Blagoevgrad.

The dissertation submitted for defence, entitled “Stylistic Features
and Performance Issues in Ma Sicong’s Violin Works”, presents an
in-depth study of Ma Sicong’s violin legacy, viewing it as a key element in
the development of modern Chinese musical culture. The author consistently
analyses the genre-stylistic characteristics of selected works and



convincingly outlines the dynamics between European musical influences
and traditional Chinese aesthetics. The dissertation is well structured, with
logical composition and clearly formulated object, subject, aim and research
tasks.

Chapter One is dedicated to building Ma Sicong’s creative profile
and consistently presents the main stages of his life, performance and
compositional development. The structure is clear and logical; through four
sections the author provides completeness and scholarly coherence in
clarifying the historical and cultural context of the formation of the Chinese
violin school. The interactions between national musical traditions and
Western European influences that shaped Ma Sicong’s individuality are
carefully traced. The main directions of his performing, compositional and
pedagogical activity are analysed, highlighting his drive to synthesise
national and European musical thinking. The proposed periodisation is well
argued and methodologically sound, and the outlined national features of his
style demonstrate a thorough analytical approach and knowledge of the
specifics of the Chinese musical tradition.

Chapter Two analyses the stylistic features of Ma Sicong’s violin
works, with emphasis on how they reflect his aesthetic and artistic views.
Through works from different creative periods the author traces the
influence of folk tradition and European models on the formation of the
composer’s individual style. The analyses of “Lullaby,” “Nostalgia,” the two
“Rondos,” “Spring Dance,” “Gaoshan Suite,” and “Sonata No. 3” show a
gradual shift from romantic lyricism and impressionistic elements towards a
more mature synthesis of national and contemporary means of expression.
The development of Ma Sicong’s thematic and sonic language is followed
consistently, with particular attention to linking the violin idiom to the
specifics of Chinese tradition. The chapter is clearly organised and follows
the composer’s stylistic development in a consistent manner.

Chapter Three constitutes the practical part of the research and
examines performance issues in Ma Sicong’s violin works. The focus is on
violin-playing technique and its connection to traditional Chinese musical
practice. The author systematises the techniques used, outlining four main



groups: those arising from traditional instrumental practice; techniques
imitating folk instruments; those related to the intonational features of the
Chinese language and singing; and those influenced by the Western
European violin school. The analysis is detailed and covers specific works,
including the “String Quartet,” “A Mei Suite,” and the two violin concertos,
highlighting performance tasks related to articulation, phrasing, dynamics
and sound production. The chapter is thoroughly developed, with a clear
practical orientation and contributes to a deeper understanding of
performance features in the composer’s oeuvre.

In conclusion, I endorse the stated contributions of the dissertation
and express my positive opinion that Bo Hu should be awarded the
educational and scientific degree “Doctor” in Professional Field 8.3
“Musical and Dance Arts,” as a full-time doctoral student at the Department
of Music, Faculty of Arts, South-West University ‘“Neofit Rilski,”
Blagoevgrad.

Date: 05.11.2025

Blagoevgrad /Assoc. Prof. Dr. Valeri Pastarmadzhiev/
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