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AKmyaJmocm Ha memama
I[I/ICCpTaHI/IOHHI/I}IT Tpya € 3HAaUUM C IPEACTABAHCTO Ha HIMPOKOCIICKTHbPHO ITO3HAHUEC

3a UTYJIKOBOTO TBopuecTBO Ha Ma CuroH. Ilpociieenn ca BayKHU UCTOPHUYECKH JIMHUH HA
CBOJIIOLIMATA B KUTAWCKOTO MY3HMKATHO HM3KYCTBO Tpe3 XX-TH BEK, BpB3KaTa MEKIy
TpaJAWIMOHHATA KUTAHCKa W 3amaJHoeBpoIeiicka My3ukainHa Kyntypa. bo Xy mpencrass
npen Owarapckata mnpodecroHalHa OOIIHOCT HEMO3HATH AacHeKTH 3a pa3BUTHUETO Ha
KUTAaWCKOTO LIUTYJIKOBO TBOPYECTBO, TIOMYJISIPU3aTOPCKaTa CTpaHa Ha TPya Clie/iBa SICHO Jia
ce MoJuepTae 1 3acilyKeHo Jla ce aaMHUpHpa.

B KOHTEKCTa Ha CIIOJIENICHOTO, MPEICTABCHHUAT JWCEPTAIMOHEH TPYJ CE BITUCBA B

AKTYAJIHUTC TbPCCHUA U TCHACHIIMHA U 110JIal'a HOBU IIPUXU B HAYYHATA HU MUCBHIJI.



HuTepechT 00SICHUMO € HHCIUPUPAH OT  JIMYHUTE  TMPUCTPACTUS, HU3KIIOYUTEIHO
MOJI30TBOPEH U Oorar omuT Ha JoKTopaHTa. bo Xy € cpen M3sBEHUTE U SPKU TBOPUECKH
JUYHOCTH B ChbBPEMEHHATa KUTANCKa My3HMKaJHAa KynaTypa. TOH € KOMIUIEKCEH TBOpEL, C
BIIEUATJISIBAL, MACUB OT TEOPETHUYHA MOATOTOBKA, KOMIIETEHLHSI M NMPAKTHYECKH YMEHHS.
MMa mmMpoOKOCHEKTbpHA TBOpYECKA JEHHOCT HA YTBBPAEH M KJIACEH WHCTPYMEHTAJMCT,

mpernogaBaTcI U U3CJIACA0BATCII.

Cmpykmypa Ha oucepmayuoHHus mpyo

Pa3zpaboTkara € OT THIa TEOPETUKO-TIPHIIOKHA M € Pa3MoJiockeHa B o0y odoeM oT 234
ctpaauny. ChCTOU C€ OT YBOJ, 3 TJIaBH, 3aKIIOYCHUE U CITUCHK C U3MOI3BAHUTE U3TOUHUIIH.
bubnuorpadusra cpabpxka 88 U3TOUHUKA.

ABTOopedepaThT KOPEKTHO TMpeaaBa U TOYHO CHHTE3Upa ChIUHATA HA ChIBPIKAHUETO,
SACHO M TOYHO ca (OPMYJTUPAHU MPUHOCHUTE MOMEHTH. JlOKTOpaHTHT MMa 4 Hay4HH

myOIMKaIy Mo crienudukata Ha AUCEPTAUOHHUS TPYI.

Onucanue u oyeHKa Ha OUCEPMAYUOHHUA MPYO

Yeoovm excrionnpa Ha npeeH miiaH MmotuBuTe Ha bo Xy, mpoBokupanu mnosiBata Ha
Tpy/Zla, YTOYHSIBA U TIPEIM3UPa BAXKHHUTE JCTAIIM, OTHOCHO CEJIEKIMITa U pa3padoTKaTa Ha
Marepualia, BU3Upa MOAX01a U U3IMOJI3BAHUTE METO/IA - YHUBEPCAIHU U 4acTHU. [IpennsHo
ca (hopmynupanu - o0eKTa Ha U3cieABaHe, IpeaMeTa, BoAelaTa el U KOHKPETHUTE 3a/1a4H,
KAaKTO U HAYMHHUTE 32 TAXHOTO PEIIABAHE.

Ilvpea 2naea ce hboxycupa BbpXy OMorpaduyHUTE JaHHU U TBOpUECKus mpodus Ha Ma
Curion, npevyneHu npe3 npu3Mara Ha BapHupaliara HCTOpUYecka U ColMaiHa 0OCTaHOBKA B
Kwutaii. AKIIEHTBHT € IOCTaBEH BbPXY HOBATOPCTBOTO MY IO OTHOILIEHUE HA HAllMOHAJHATA
BU3HS HA KATAMCKOTO LUTYJIKOBO U KOMIIO3UTOPCKO M3KYCTBO, YKPEIIBAHE HA My3UKaJIHATA
UJICHTUYHOCT JOMUHUPAHU OT HalMOHAJHUTE 4yBCTBa. Ch31aBaHETO HA MPOU3BEIACHUS U
CUHTE3a Ha 3aMaJHUTE KOMITO3UIIMOHHU TEXHUKU C (POJIKJIIOpHA CTApUHHA MYy3HKa OEJeKu

BCHUYKU TBPCCHUA U JOCTUKCHUS B LICIINA CIICKTBPD Ha HeﬁHOCTTa My.



BB emopa 21asa doxyca Ha BHUMAaHMETO €  BBPXY  CTWIOBHTE U
(heHOMEHOJIOTHYECKUTE 0COOCHOCTH B IIUTYJIKOBOTO TBOpUYecTBO Ha Ma Curion. M3cnensanu
ca XapaKTepUCTUKUTEe Ha 0a3aTa Ha HAIpaBEHUs Mapayesl MeXIy TpaaulMOHHATa MY3HUKA.
HabGenszanu ca cnenuduuHuTe 0COOEHOCTH, KOMIO3UIIMOHHUTE TEXHUKH. J[ucepTaHThT
npocieasiBa pa3BUTHETO UM KaToO MPEJCTaBsd aHAIM3M Ha 6 mpousBeneHus: ,llpucnuBHa
necen*, ,,Hocranrusa®, ,,Pormo Nel u 2%, , Ilponeren tanir”, ,,Gaoshan Suite®, ,,Violin sonata
No3*“ | Tlo TOo31 HaYMH € W3BEICHO 3HAYEHUETO HAa TBOPUYECKUTE HaxoAku Ha Ma CHUIIOH u
HETOBUST 3HAYUM MPUHOC 32 MY3UKaJTHOTO TBOpuecTBO B KuTaii.

B mpema 2nasa noantata € MOJIOXKEHA BHPXY HM3CJIECABAHETO HA U3I'BIHUTEICKATA
npobnemaTuka B mpousBeaeHusta Ha Ma Curon. 3a Ta3u el ca aHaJIW3UpaHu
byHIaMEHTATHUTE KaMEepPHO-UHCTPYMEHTAIHU Tpou3BeAeHus: ,,CTpyHeH kBapteT /1938/%,
,Croonta A Meii* u xonuepture: ,,Konuepr 3a murynka BbB (ha maxop* u ,,KoHuepr 3a nse
uurynku.  JlucepTaHThT MpocieasBa MNPEIUCTOpUSITA HA Ch3/IaBAaHETO, MY3UKaJHUTE
XapaKTEPUCTUKH, BIHXHOBEHHETO 3a HaMWCBaHe, NOAPOOHO aHaJU3Upa IUTYJIKOBO-
U3ITBITHUTEIICKUTE TeXHUKU. OCOOEHO MSCTO € OTJACJICHO Ha CTPYKTYPHUTE XapaKTEPUCTUKHU
Ha TEXHUKO-WU3PA3HUTE CPEACTBAa KAKTO W 3a OIIEHKAaTa Ha XYJ0KECTBCHUTE KadyecTBa Ha
Bu3upannTe TBOpOU. bo Xy paskpuBa TsAcHAaTa Bpb3KAa MEXKIy 3araJHO-EBPOIEHUCKUTE
[UTYJIKOBU TEXHUKHU U (OJKIIOpHATaA Tpaaulus B Kuraii.

3aknwuenuemo € cBoeoOpa3Ha peKanUTyJanus, YOEAUTEIHO 3aTBBbpPKIaBa
HAIlpaBEHUTE CBHIIOCTaBKH W 0000meHus. Ha ¢duHana aucepraHThT JO0CTHra 10 HM3BOJA:
,» -... l6Opuecmeomo na Ma Cuyon mpabea oa ce pasenedxcoa npes3 HnpusmMama Ha
UHmMepKyImypHama komyruxkayus. Kamo edun om ocnosononodxcHuyume Ha Kumanckama
yueyniKkoea wikona ochoeuuam npuroc Ha Ma Cuyon ce cvbemou 6 moeéa, ue ycnsaga 0a
aoanmupa pa3nudHu e8pOnetcKU My3UKaIHO-CMUI08U MOOeIU KbM MPAOUYUOHHAMA MY3UKA,
KbM HelHume J1a00-XapMOHUYHY, UHMOHAYUOHHU U Mempopummuiecku ocobeHocmu,
onpeoenAuKY N0CoOKama 3a pazeumue Ha YyueyaKoeomo uskycmeo 6 Kumai u msacmomo my 6

c8emosHama My3ukaiua kyamypa....".



Ilpunocu

O06001maBaiiku, CYUTaM ye OUCEPMAYUOHHUAM MPYO € C BUCOKA NPUHOCHA CIOUHOCH.
Upe3 aHamM3WTe, HAXOJKHTE, U3BOJUTE M 3aKIIOUCHHUATA, TOJIIATCHH W W3BJICUYCHH OT
nuaHus onuT, bo Xy monara HOBM HaydYHH IIPUXH B CHBPEMEHHOTO H3CIIECIOBATEIICKO,
Nearoruaecko M MHTEPIPETATUBHO MoJie. JJOKTOpPaHTBT € YCIsI Jia pa3rbpHE MOJAPOOCH
TEKCT, HOCEII TPUHOCEH XapaKTep B ITOCOKA Ha M0-3abJIO0OYCHO OITO3HABAHE HA KUTANHCKOTO
[IUTYJIKOBO HM3KYCTBO W H3KJIIOYHMTETHUTE 3aciayrd Ha Ma Cwurmon, ¢gopMupaHeTo Ha
HAITMOHAJIHWTE OCHOBH Ha KHTalicKaTa KOMIIO3UTOPCKA M M3IBJIHUTEIICKA IITKOJIA.

Mesx Ty MPUHOCHUTE MOMEHTH III€ OTKPOSI HAIIPABCHUTE:

1. 3a nvpsu nem évnpocume 3a cmuaucmuxama 6 meopyecmeomo Ha Ma Cuyon ce
pasenedxcoam om NO3UYUAMA HA HeHoOMeHOoIo2UuAma, Koemo 0aéd OONbIAHUMETHU
BbL3MONCHOCMU 34 BHUKBAHE 6 UOCUHOMO UM CbObPICAHUE U HA MA3U OCHOBA
Xapakxmepusupatie Ha asMopcKune nooxoou npu OPpaAmMamypeUyHomo usepaxicoaue.;

2. 3a nwvpeu nvm cmuaucmuyeckama esonwoyus Ha Ma Cuyon e paszeneoana 6
KOHMEKCMa Ha KOHKPEMHU NPOU38e0eHUsi Om paziudHume my meopyecku nepuoou, Koemo
0a8a 8b3MONCHOCM 0a ce NPOCeOU OUHAMUKAMA 8 pa3eumuemo Ha 8pv3kama Mzmok-3anad
U nocmeneHHomo 0068vp38aHe HA 3aNAOHUMe KOMNOZUYUOHHU MEXHUKU C HAYUOHATHUME
MY3UKATHU 0COOEHOCIU U GIUSHUEMO KOeno 0KA36d MO08d 8bpX)y (haKmypHOmo uzioxceHue
8 YyuyIKosume napmuu.,

3. 3a nvpsu nvm ca nanpasenu aHanu3u Ha:

-cmuaucmu4eckume ocobeHocmu u usnvinumenckume cpeocmea 6 Cmpynen keapmem, om
NO3UYUAMA HA PEHOMEHOI02UAMA, C Yel UACHABAHE HA 00PA3ZHO-UOEUHOMO CbObPIUCAHUE
Ha npouszsedeHuemo, 000cobs68ane Ha U3NbIHUMELCKAMA NPodIeMaAmuKda.

-yueynkosume mexuuxku 6 Konyepma 3a yueyika 6v6 ¢ha masicop 6v6 8pv3ka ¢ UOeuHOmo
CLOBPIICAHUe, 8 KOHMEKCMA HA CMUIosume o0coOeHoCmu, XapakmepHu 3a 6Mmopus
MeopuecKu nepuoo Ha KOMNO3UMopa.

-cmuaucmuyeckume 0cobeHocmu u unvinumencka npooremamuxa 6 Konyepma 3a Ose

YUSYIKU.



3axnwouenue
Bb3 0cHOBa Ha BCHUKO HU3JI0KEHO JOTYK, 1aBAM CBOSITA MOJOKUTEIHA OLIEHKA Ha
TUCEPTALMOHHUS TPy “‘Cmunucmuunu ocobeHocmu u UsnbIHUMeNCKU npooiemMu 8
yueynxosume npoussedenus Ha Ma Cuyon” n yOeneHo npejjaraM Ha WICHOBETE Ha
YBAXAEMOTO HAYYHO KYpH 0a npucvou Ha bo Xy nayunama u obpasosamenna cmenen
"0ookmop" 110 Hay4HA CIEIUATHOCT ,,My3UKO3HaHUE U MY3UKAJTHO U3KYCTBO ,
npodecroHanHo HampasiieHue 8.3 ,,My3uKalHO U TaHIIOBO U3KYCTBO ’, TOKTOPCKa

nporpama 8.3 ,,Teopus 1 mpakTUKa Ha U3II'BIHUTEICKOTO U3KYCTBO
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Relevance of the Topic

The dissertation is significant in presenting a broad-spectrum understanding of the violin
works of Ma Sicong. It traces essential historical lines in the evolution of Chinese musical art
throughout the 20th century and the connection between traditional Chinese and Western
European musical culture. Bo Hu introduces to the Bulgarian professional community
previously unknown aspects of the development of Chinese violin art. The popularizing
aspect of the work should be clearly emphasized and rightfully admired.

Within this context, the presented dissertation fits into current academic trends and
research directions, contributing new perspectives to contemporary musicological thought.

The author’s interest is understandably inspired by personal artistic inclinations and rich
professional experience. Bo Hu stands among the prominent and distinctive creative figures
of contemporary Chinese musical culture — a complex artist with an impressive foundation



of theoretical preparation, competence, and practical mastery. His creative activity is wide-
ranging and established, encompassing instrumental performance, pedagogy, and research.

Structure of the Dissertation

The dissertation is of a theoretical-applied nature, comprising a total of 234 pages. It
consists of an introduction, three chapters, a conclusion, and a list of references. The
bibliography includes 88 sources.

The abstract accurately conveys and synthesizes the essence of the dissertation’s content.
The contribution elements are clearly and precisely formulated. The doctoral candidate has
four academic publications related to the topic of the dissertation.

Description and Evaluation of the Dissertation

The introduction highlights the motives that inspired Bo Hu to undertake the research,
clarifying and specifying the key details regarding material selection and methodology —
both general and specific. The object, subject, primary goal, and specific tasks are clearly
and precisely formulated, as are the methods used for their realization.

The first chapter focuses on the biographical data and creative profile of Ma Sicong,
viewed through the prism of the evolving historical and social context in China. The
emphasis is placed on his innovations in defining a national vision of Chinese violin and
compositional art, strengthening musical identity rooted in national sentiment. The
synthesis of Western compositional techniques with ancient folk music marks his entire
creative trajectory.

The second chapter centers on stylistic and phenomenological characteristics within Ma
Sicong’s violin works. The author explores these features through comparative analysis
between traditional Chinese and Western music. Specific stylistic traits and compositional
techniques are outlined. Six works are analyzed in detail: ‘Lullaby,” ‘Nostalgia,” ‘Rondo No. 1
and No. 2, ‘Spring Dance,’ ‘Gaoshan Suite,” and ‘Violin Sonata No. 3.’ In doing so, the
dissertation demonstrates the creative innovations of Ma Sicong and his considerable
contribution to Chinese musical art.

The third chapter focuses on the performance issues in Ma Sicong’s works. The author
analyzes major chamber and instrumental compositions such as ‘String Quartet (1938)," ‘A
Mei Suite,” and the concertos ‘Violin Concerto in F Major’ and ‘Concerto for Two Violins.” Bo
Hu examines their genesis, musical characteristics, and artistic inspiration, offering a
detailed analysis of violin performance techniques. Particular attention is given to the
structural and expressive means as well as the artistic evaluation of the discussed works. Bo



Hu reveals the close interconnection between Western-European violin techniques and
Chinese folk traditions.

The conclusion serves as a recap, convincingly reaffirming the comparisons and
generalizations made. Ultimately, the doctoral candidate arrives at the conclusion that: “The
creative work of Ma Sicong must be viewed through the prism of intercultural
communication. As one of the founders of the Chinese violin school, Ma Sicong’s main
contribution lies in his ability to adapt various European stylistic models to traditional
music — its modal-harmonic, intonational, and metrorhythmic characteristics — thereby
determining the direction for the development of violin art in China and its place in world
musical culture.”

Contributions

In summary, [ consider the dissertation to have a high degree of scholarly and practical
contribution. Through analyses, findings, conclusions, and insights drawn from personal
experience, Bo Hu enriches the contemporary field of research, pedagogy, and performance
interpretation. The doctoral candidate has succeeded in developing a detailed study that
contributes to a deeper understanding of Chinese violin art and the exceptional
achievements of Ma Sicong in shaping the national foundations of Chinese composition and
performance schools.

Among the notable contributions, I would highlight:

1. For the first time, issues of stylistics in Ma Sicong’s work are examined from a
phenomenological perspective, offering additional opportunities to penetrate its conceptual
content and characterize the author’s dramaturgical approach.

2. For the first time, the stylistic evolution of Ma Sicong is considered in the context of
specific works from various creative periods, making it possible to trace the dynamic
development of East-West relationships and the gradual integration of Western
compositional techniques into national musical characteristics — and the impact this had
on violin texture and expression.

3. For the first time, analyses are made of:

- The stylistic characteristics and performance means in the String Quartet, from a
phenomenological perspective, to clarify its imagery and performance issues.

- The violin techniques in the Violin Concerto in F Major, in relation to its conceptual
content and stylistic traits characteristic of the composer’s second creative period.

- The stylistic characteristics and performance challenges in the Concerto for Two Violins.



Conclusion

Based on all of the above, I give my positive evaluation of the dissertation “Stylistic Features
and Performance Issues in the Violin Works of Ma Sicong,” and I confidently propose to the
members of the esteemed academic jury that Bo Hu be awarded the educational and
scientific degree of Doctor in the scientific specialty ‘Musicology and Musical Art,’
professional field 8.3. ‘Musical and Dance Art,’ Doctoral Program 8.3. “Theory and Practice of
Performing Arts.’

03.11.2025 Assoc. Prof. Dr. Miroslav Dimov
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