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Hayuen pbkoBoguTen — npog. 1.H. AHeausi SIneBa

KPATKH BUOT'PAOUYHU JTAHHU HA ITUCEPTAHTA

Mapus BacuneBa JlozanoBa-by3unky e poaena Ha 08.09.1984 1. B rpan IlepHux.
3amouBa 3aHMMAHUATA CH C KJIACHYECKHM TaHIl B OaneTHara mkoina KM LleHTBpa 3a
pabora ¢ gemna (qHec OOenuHEH NETCKU KOMIUIeKC — [IepHUK) B pOIHHS CH Tpaj, IMOJ
ppkoBoacTBOoTO Ha Enka IlonmssHoBa m Bans Pomkosa. Ilpe3 1994 1. e npuera B
JbpxaBHOTO XOpeorpadceko yuwmuie (nHec HamumonamHo ywuiuine 3a TaHIIOBO
U3KycTBO) B Kiaca Ha Panum YepHeBa, koeto 3aBbpumiBa npe3 2002 r. B kjaca Ha
npumabanepunara Ha Coguiicka onepa u 6aner Cunsus Tomoa. Hocurten Ha Harpaau
OT HAIMOHAIHM M MEXIYHApOIHM TaHIOBU KOHKypcH. [Ipe3 ydueOnara 2001-2002 1. e
CTUTICHIWAHT B OaleTHOTO yuuiuile KbM omepa Jladnmwur, ['epmanms. 3aBbpinBa
OakanaBbpcka crerneH B Hamumonanna Mysukanna Akagemus ,llando Briagurepos®,

Codus, cnenmanHoct ,.banerHa negaroruka™ mpe3 2008 . U MarucTbpcka CTENEH B



ChI[aTa CIEeIHaTHOCT B AKaJIeMus 3a My3HKaJIHO, TAHIIOBO U M300pa3UTEITHO M3KYCTBO
"IIpod. Acen [qnamanaues" — IlnoBnuB npe3 2009 r. I1pe3 nepuona 2002-2011 roguna
e Oanepuna B Codwmiicka omepa u Oaner, a mexay 2011 u 2013 1. e commcTka B
Hannonannara onepa B bykypeni, Pymbaus. Ot 2013 1. 10 aHec e mpumabanepruHa Ha
Hanuonannara onepa B S, Pymbaus. YecTo ractponupa ¢ pa3nu4Hu OajleTHU TPYIU
KakTo B EBpona Taka u u3BbH Hed. lIpenogaBarei o xapakTepeH TaHL B YHUBEPCUTET
no u3KycrBara ,,J[xopmxe Enecky®, S, PymMmbHUS M MO KJIACHYECKH M XapaKTepeH

taH1 B Hartmonanen konex mno uskycrnara ,,OkraB banuuna®, S, PymbHus.

IIpenocraBeHMAT MU 32 peELEH3Us AUCEPTALMOHEH TpyJAd € IIOCBETEH Ha
M3CIIEIBAHETO Ha TIPOoOsIeM ¢ 0e3CTOpHO 3HaYeHHUE 32 ChBpeMeHHara xopeorpadus. Bps
(okyca Ha BHHUMAHMETO Ha aBTOpPAa ca IOCTABEHHM BBIPOCUTE 3a: 3apaxKJaHe Ha
6aneTHOTO M3KycTBO BbB Dpanuus, Anrnus, ['epmanus, lIBenus. Awnanuzupanu ca
EmOnematnunu cnekraknu Ha Oaneta Ha [lapmxkkara Onepa B kpasg Ha XX U Ha4aJoTO
Ha XXI Bek, Ha Kpanckus 6aner npe3 nepuoga 2000-2020 roguna, Ha IllaTcOaner-
bepnun, Ha [lIBenckus Kpancku 6aner B kpast Ha XX u Hadanoto Ha XXI Bek.
ChpabpkaHue HA JUCEPTALUATA
JucepranmoHHus Tpya chAbpxka 269 CTaHIApTHU CTPAHMIIU U € CTPYKTYPUpPaH B YBOJ,
M3JI0’KEHUE B YETUPH IIABH, 3AKIIOUYCHUE, U3I0JI3BaHA JTUTEpaTypa.

YBoabT € [0CTaThbuHO MH(MOpPMATHMBEH M Haco4yBa YUTATelsl KbM
npobiemMaTukaTa Ha  HM3CJIEABAHETO, HEroBara 3HAYUMOCT, AaKTyaJlHOCT H
MOTHBHPOBKATa Ha aBTOPa 3a MPOBEXKIAHETO MY.

®opmyMpaHaTa e Ha HAcTosIIaTa AMCEpPTalMs € $CHO, JOTMYHO H
yOeIUTEHO U3BEACHA B TEKCTA - 0d ce CUCMeMamu3upa u aHaiu3upa passumuemo Ha
3anaonoesponelickus 6anem npez nvpsume 0e decemunemus na XXI eex. ..ananuz na
dellHOCmMmMa HA HAU-3HAYUMUME 3aNAOHOE8PONElCKU OalemHu mMpynu, Ha Hall-
ussigeHume xopeoepagu u mexHume emoOIeMamuyHy CNeKmaKkiu, a Cbwo maxka u mexuu
800ewu MaHybopu.

OCHOBHHUTE 3aJlaud Ca MHOTOCICKTHPHH, pPEaTM3HPAHETO, HAa KOHTO JaBa
BBH3MOKHOCT 3a BCEOOXBATHOCT U ITBJIHOTA B U3CJIEI0BATENICKaTa paboTa.
3agaunTe, KOUTO CH ITOCTaBsl aBTOPA B HACTOSIIIATA pa3padoTKa ca:

1. HW3gupBaHe Ha MBPBOM3TOYHHUIIM C JOCTOBepHa uHMOpMaIus 3a
Pa3BUTHETO Ha TOJEMHUTE 3alaJHOEBPONEHUCKH OaleTHU TPYHNU U TBOPUECTBOTO Ha
U3SIBEHU 3araIHOeBponeiicku xopeorpadu



2.  W3crnexBaHe pa3BUTHETO Ha BOJEIIMTE 3amaJHOEBPOICHCKH OaneTHU
Tpymu npe3 XXI Bex — Anrumiicku Kpancku Oaner, baner na Ilapmwxkkara Omnepa,
HlatcOaner-bepnun u llIsencku Kpancku Ganer.

3. WM3cnenBane Ha W3sIBEHM Xopeorpady Ha 3aragHOEBPONEHCKHUS OaneT
npe3 XXI BeKk — TBOPUYECKHU BT, OTIIMYUTEIHU XOpeorpadCcKi XapaKTEPUCTUKH U TEXHU
eMOleMaTUYHH 3a OalleTHUTE TpPYNU IOCTAaHOBKH. M3cnexBanute Xopeorpadu ca
Anekcanabp Exwman, Anekceit Parmancku, Amxenun Ilpemxoxax, benmxamun
Munenime, Jxon Hoitmaiiep, Kpucropsp Yunaen, Kpucten Iaitr, Jluam Ckapier,
Martc Ex, Maypo buronazeru, Hauo lyaro, Oxan Haxapun, [Tap Hc6epr, [1una baymr,
Cama Banu, Yeitn Makl persp, Yunuam ®@opcaiit, Xaitau [lnsopnu, apsu Es.

4.  CerocraBka Ha U3CIEABAHUTE OAJICTHH TPYIH U Xopeorpadu.

5. CucrematusupaHe Ha BOJCIIUTE XOopeorpad)Cku MPUHIUIN U TOXBATH.
W3BexxnaHe Ha CTPYKTYPHH, CTHJIOBU U >KaHPOBH OCOOCHOCTH Ha IOCTAaHOBKHUTE Ipe3
nepBUTE ABE AecetuiieTrs Ha X XI Bek.

OcHoBHATa u3cje0BaTeJIcKa Te3a Ha aBTOpa €: ue colemume Oanemuu
Mpynu eOHaKeo YCHewHO U3paxcoam Kakmo penepmoap Om MHO20AKMHU OanemHu
meopou, maxka U eOHOAKMHU NOCMAHOBKU, NPU MO6A 6 MNoeeuyemo Cciyuau —
npeocmassatky 2u 6 HO8a KOHYEeNnyus, ¢ HeCmamoapmuu mMAanyosu cpeocmea u 6
cuMobU03a ¢ OOCMUMNCEHUs HA CXOOHU U3KYCMBA — Meambvp U 2080peH 21ac, KUHO U
BUOCONPOANCEKYUU U OP.

IIpenmer Ha m3caeaBaHeTO ca maHyosume mpynu 6v8 Dpanyus, Auenus,
TI'epmanus u Hlgeyus. Ipuuunama 0oKkmopanmkama 0a ce Hacouu KvM msx ce KOpeHu
8 ybeocOeHuemo u, ve u 8 0a0eHus MOMeHm me ca 8odewjume mpynu 6 oo1acmma Ha
OanemHomo U3KyCmeo, KOUmo eKCHepUMEHMUpam ¢ Xopeospagus, pexcucypd,
KOHYenyuu u NOCAAHUsL.

H3ciienoBaTejicCKUTE METOIH BKJIIOUCHH B HAYYHOTO M3CIICIBAHE -UCTOPUKO-
TEOPETHYCH, AaHATUTHKO-CTPYKTYPEH, CPABHUTEJICH M THITOJOTHYCH U MOIXOIUTE B

paboTtara ca mOJXOAAIIN U HaXOYMBO MOJAOpaHHU, YAAYHH 3a peau3upaHe Ha

JOKTOpCKAaTa AUCCPTAlMAd U 3a OCBUICCTBABAHC HA ITOCTABCHUTC 3ala4u.

I'nasa I e o3arnaBena . BAJIETDHT BbB ®PAHIIUSI, o6xBamia 54 ctp. u e
CTpYKTypHpaHa B yeTHpu naparpada.

B Tta3u rmaBa e mpeacraBeHo pazBuTHeTO Ha Oanera Ha [lapwxkkata 'pann
ornepa OT HEWHOTO yupensBaHe 1o 2020 roauHa, ¢ akLEHT BBPXY IbPBUTE IBE
necerwiietusi Ha XXI Bek. M3BeAaeHn ca Hal-U3SBEHUTE NUPEKTOPU Ha Tpymara mpe3
XX BEK, KakKTO M BCHYKH JUPEKTOpH TMpe3 XXI BEK M TEXHUTE MOCTUKEHHUS U
penepToapHa MoiMTUKAa. B a30ydeH pex ca HM3CiIeABaHM M aHAIM3MPAHHU BOJCIIMTE

xopeorpadu 3a nepuoaa 2000-2020 roauHa, TEXHU eMOJIEMAaTUIHHU TOCTAHOBKH, KaKTO



U BOJICIIUTE M3IIBJIHUTENIN U TIpEeMHEp-CONMCTH Ha Oanera Ha [lapmxkkara omepa mpes
nepuona 2000-2020. AHanu3upaHu ca OTIUYUTEIHUTE OCOOCHOCTH Ha Oajera Ha
[Tapmxkara ['pann omepa W TaHIbOpHTE Ha Tpymara. HampaBeHo e o0oOmieHue Ha

xopeorpadckus ctun Ha AmxenuH [Ipemkokax u benpkamua Mutenue.

B 3akmroueHue Ha Ta3W TJaBa, Bb3 OCHOBA Ha HANPAaBEHUTE H3CJICIBAHUS U
aHaJIM31 aBTOPBT NMPABH CBOMTE U3BOAU U 00OOIICHHS:

Covc ceoume 154 manyvopa?, 6anemvm na Iapusickama onepa e eona om Haii-
eonemume baiemuu mpynu 8 céemad, KOemo no360Ji516a NpeoCmasaHemo Ha MauabHu
npooykyuu. Tpynama e domunupana om ev3numanuyu ua Ilapudxckomo 6Oanemno
yuunuwe, Kamo eOuHHAma cucmema Ha oOyYeHue HaA Mavyvbopume 00YC1A6A
NPUCHCMBUEMO HA CneyuguyeH, eOHaKb8 MaHuep Ha 08UNCEHUE NPU 8CUYKU UTEeHOBe
Ha banema na I pano onepa.

Knacuueckusm penepmoap na mpynama e 0OMUHUpan om nNOCMAHOBKUME HA
Pyoongp Hypees, Ooxamo cvepemennusm penepmoap e 00CmMA PA3HOOOPA3EH,
Onazooapenue Ha pPvKOBOOHAMA NONUMUKA HA OalemHume OupeKxmopu, yeiaud
penepmoap  CvC CMOUHOCMHU NOCMAHOBKU —OM  MeNCOYHAPOOHO — NPU3HAMU
Xopeoepagu.

anpeku npednouumaHuﬂma KbM  AKAOeMUYHUsl KIACUYeCKU many, 6
penepmoapa Ha mpynana Haeausant nocmaHoeKu, peweru 6 cmujiucmuxama Ha
maHnyoesusd meamvp U maHy-nmeamvpda,

prnama nasu u pazeusad HAYUOHAJIHONO MmaHyo60 HAC1eo0Ccmeo.

Ha Kpad Ha Ta3u I'iaBa MHOI'O IpCHU3HO B TaGHI/I‘-IeH BUJ € MPCACTABCH U
penieproapa Ha @penckara ['panx Omnepa (2000-2020)

I'nmaBa 2 ¢ o3arnmaBega:BAJIETHT B AHI'JIUS

B Hes ce pasrmexnaa pazButreTo Ha AHTIIMNCKUS Kpancku 6ajieT OT HEroBOTO
ch3aaBane 10 2020 roamHa, ¢ aKIEHT BbPXY IBPBHUTE JIBE neceTwneTuss Ha XXI Bek.
Ilenta Tyk OTHOBO € (opMmyiHMpaHa MpaBWIIHO C OIJIeJ IpOBepKa Ha paboTHaTa
XUIOTE3a Ha aBTOpa. AHAIM3UPAHU Ca MOCTUXKEHUATA M pEnepToapHaTa MOJMTHKA HA
mupektopute npe3 XXI Bek. M3cnensanu ca Boaenute xopeorpadu 3a nepuoga 2000-
2020 roguHa W TEXHM €MOJEMATUYHH IIOCTAHOBKM, H3BEACHH Ca OTJIWYHTCIHUTE
ocobeHoctu Ha AHriauickus Kpanckm Oamer W € HampaBeHa CBHIIOCTaBKa MEXIY
xopeorpadcekure ctuiose Ha Kpuctodwsp Yunash, Jlnam Ckaprer u Yeitn Maxkl persp.

Hakpast nokropanTsT mpaBu o00oduienue Ha Brtopa TimaBa ¢ TOYHa

dbopMyIIMpoOBKa Ha HAIIPaBEHUTE U3BOJIU:

1 Kem 2020 rommHa



Bwnpexu  cpasnumenno  KvcHomo  yupeoseane Ha Kpanckus — Oanem,
OpUMAHCKOMO MAHYOBO HACIEOCMBO NPUMENCABA MHO208EKO8HA MPAOUYUS, KOPEHAUA
ce 6 CpeOHOBeKOBHUME 080PYOBU MBbPIAHCECTEA.

bescnopna e ocnosononazawama pons na Hunem oe Banoa 6 cv3oasanemo u
pazeumuemo Ha OpumaucKkus Oanem, cuHmesupawy OOCMUNCEHUAMA HA pycKama u
umanuanckama 6aremna WKoad, Co4emanil ¢ AH2IULCKUme meampaiiu yCmou.

Ozpomnomo pasnoobpasue om Hoeu meopbu, xopeocpadu u MaHYOBU
mexHuKku oboeamsasa apmucmume na Kpanckus 6anem, npespvuatiku 2u 8 yHu8epcaitu
MAaHybopu, a KOMNAHUAmMa — cpeo odewume 6 ceemd.

B Tpera u 4erBbpTa INIaBa II0 UJCHTUYCH HAYUH, KAKTO B IIPCIHUUTE JIBE
[J1aBU 3a1BbJIOOYECHO, AHAIUTUYHO M TPEIHM3HO € MPECTHIICHO KbM H3CIIEABaHE U
aHaJU3WpaHe Ha pesynratute oT pa3Butuero Ha lllarcOaner-bepnun u Ha IIBenckus
Kpancku Ganer ot TsaxHoro cb3gaBaHe a0 2020 roamHa. M Tyk Mapus JlozanoBa-
by3suHky e wu3BppHIWIIA TOJIAIMA IpOydYBaTelHa JEHMHOCT. Td e mnoaxomwia
(¢yHIaMEeHTAIHO M C HEOOXOAMMHS apceHan OT Oa3ucHa HayyHa (akTolorus 3a
pa3paboTkara He caMO Ha TE€3H JIBE TJIaBH, a U Ha LENHs AUCEPTALMOHHUS TPY/.

CrnenBaliky npuHIMIA Ha CTPYKTypaTa, JOKTOpDaHTKaTa € HalpaBhja CBOUTE
U3BO/IM M 0000IIEHHS U B TPETA U YETBHPTA IJ1aBa.

Hakpas nckam pa mogueprasi, 4e JaHHUTE OT IPOBEIEHOTO HAYYHO M3CIIE/IBaHE
Y IIPEIUIOKEHAaTa METOIMKA Ca NPEACTABEHU M OHATJICICHM 110 MOAXOMA] HaunH. Te ca
HOJKPENEHN C NPELU3HO IpOBeAeHaTa MM 00paboTKa JO0Ka3Balla JOCTOBEPHOCTTA,
BAJIMJHOCTTa U HAJEKIHOCTTAa Ha IOJYYEHUTE pE3yJITaTH, Bb3 OCHOBA Ha KOETO €
HaIpaBeH MHOIOCTPAaHEH JIOTMYECKM aHalmu3. AHaIu3bT € H3uepharelcH,
HEMpPOTHBOPEUMB M JaBa sCHA KapTHHA 3a e€(eKTa OT NPHIOKEHHETO HAa HAyYHOTO
u3cieBaHe, KOMTO € N3LsU10 B MOAKpEena Ha paboTHATa XMIIOTE3a Ha aBTOpa.

Bcenuko ToBa naBa OCHOBaHME Ha aBTOpa B 3akKilOYeHUEe Aa Qopmynupa 6

MMPpUHOCA HA TUCCPTAIUOHHUA TPYI:

1. 3a npve nvm ce amanuzupa pazeumuemo HaA B00ewju e8ponelicKu Oaremuu
meampu npe3 HO8OMO Xuasidoaemue.

2. 3a npve nvm ce cvnocmasam oaremuume mpynu Ha @Ppenckama I pano onepa,
Amnenuticku Kpancku o6anem, [lJamcoanrem-bBepaun u [llIsedcku Kpancku 6anem,
8 KOHMeKcma Ha mexHume UCmopus, 0coOeHOCmU, GIUAHUS U PenepmoapHa
HONUMUKA, OM2OBOPHU 3a U3ZPAHNCOAHEMO HA Cheyuduien cmui 3a 6CaKa Om
KOMeHmupanume mpynu.

3. Ilpoyuen, awnanusupan u cucmemMamusupaw e Yeausm penepmoap Ha
KoMeHmuparume o6aremuu mpynu npes nepuooa 2000-2020. B konmexcma Ha



HOBOBbBEOCHUAMA 3A CbOMEEMHAMA mMpPYyna ca npeocmagenu agmopcKu
aManusu U KOMEeHmapu Ha 0oewy 6aiemHy NOCMAaHOB8KU 6 penepmoapa 1.

4. 3a npve nvm ce awmaiUUpam U CHROCMABAM OMAUYUMENHU Oene3u Ha
0bcvacoanume xopeocpagu u mexmume MNOCMAHOBKU, KOUMO ONPeEOelsim
OOMUHUPAWU MEHOeHYUU 3d CbOMEemuume Oaiemuu mpynu npe3 00s6eHus:
nepuoo.

5. 3a npve nvm ce uszgexcoam xopeocpagckume cmunioee U NOXeamu,
OHa2Ne0ABaAUU CHEBPEMEHHUMEe MEHOCHYUU 6 U32paAdNCOaHemo Ha Oanemua
xopeoepagus npes nopsume 2 decemunemusi Ha XXI eex.

6. Ilpunooswcenu ca mabauyu, cvovpocawu uHpopmayus 3a yeaus nocmaHo8bueH
eKUn Ha 6ceKu npemueper CneKmaxkwvil 6 oOanemuume mpynu na Ppenckama
I'pano onepa, Anenuticku Kpancku oanem, Illamcoanem-Bepaun u Illseocku
Kpancku 6anem, xakxmo u kpamku Ouocpaghuunu OauHUu 3a HAU-U3sA8EHUME
conucmu npe3 00CvAHCOAHUs NEPUOO.
bux onpenenun Tpyna karo MOTJIEAbT HAa BHTPEIIEH YYAaCTHHUK B €Tal OT Ta3u

xopeorpadcka nedHocT u mpakTuka. OT mpeacTaBeHaTa AuCepTalMs CcE€ BIKIA, 4e
Mapust Jlo3aHoBa-by3unky Tm03HaBa OTIAMYHO TpoOsieMaTukara | IpPUTEKaBa
AQHAJIUTHYHU CIIOCOOHOCTH M YMEHHUS 3a CTPYKTypUpaHe Ha rojeMus ooeM HH(pOpMaIus
U3MOJI3BaHa B Tpyda. Jucepranusra u € yruauTapHa B UH(QOPMAIIMOHHO M TEOPETUIHO
HaIpaBlIeHUEe U MMa TMPAKTHKO-TIPUIOKHA HACOYCHOCT. J[OKTOpaHTKara € MOCTUTHAala
HenrTa, Aa pasmiena mpobiieMarvkaTta OT BCHYKM Bb3MOXKHHM CTpaHU Ha TeopusATa U
npakTukara. l3cienBaHeTo  MpeACTaBlsBa CBOEOOpa3eH  CHPABOYHMK  (Majka
SHIUKJIONEMS) MOJIE3eH U MPUJIOKUM B OBbJEIIe OT CHEelHaTUCTH 3aHUMAaBallld Ce C
Ta3u MaTepus .

ITo TemaTa Ha aucepranusita Mapus JlozanoBa-by3unky nma myOnukyBaHu 4
CTaTHUH U 5 JOKJIama:

Myonuxanun

1.  Jlozanoma-by3unky, M. VYeitH Makl'perbp u TBOpOWTE My 3a
Kpanckus OGaner, Jlongon. COOpHUK ¢ IOKIaAd OT MEXIyHapOJHA HaydHa
koH(pepenmus Pyce, 2023, 130-138

2. Jlozanosa-by3unky, M. Kak ,,Pomeo u XKynuera“ ce npesbpHa B
»Kynmuera u Pomeo* B OGanernus npount Ha Matc Ek (2013). JlokTropaHTCKH
yerenusst HMA ,,I1anuo Brnagurepos®, Codus, 2023, 230-237

3.  JlozanoBa-by3unky, M. Amxenun Ilpemxokax wu3ciensa
CEKCyaJIHOCTTa B TAHLOBUTE CHU IpOoU3BeACHUA. V3KyCTBOBEICKH YETEHHUS
,»A3kycTBO 1 uctopus‘, BAH 2024, 477-484

4.  JlozanoBa-by3unky, M. IlIBexackust npouut Ha ,,CpH B JIATHA
Houl“ B Xopeorpadusara Ha Anekcanasp Exman. MexayHaponHa HaydHa
KoH(pepeHIHs ,,ChbBPEMEHHUAT CBIT — IOCTH)KEHHS, PUCKOBE, MHOBALUU B
Pernonanna 6ubnuoreka ,,JIrooen Kapasenos* — Pyce 2024

Jokaaau



1.JIo3anoBa-by3unky, M. Veiin Maxkl'persp u TBOpOUTE My 3a
Kpanckusa OGaner, Jlongon. X MexayHaponHa Hay4yHa KOH(pEpeHIus
HIIPEJJU3BUKATEJICTBATA HA MUHAJIOTO, TPAHCOOPMUPAHU
B BBJAEHIETO* B Pernonanna 6ubnmoreka ,,Jltooen Kapasenos® — Pyce,
2023

2.JIozanoBa-by3unky, M. Kak ,,Pomeo u Kynuera® ce npesvpHa B
»Kynueta u Pomeo* B 6anernust mpouut Ha Marc Ex (2013). [JokTopaHTcku
yerenus 2023 8 HMA ,,ITanuo Bnaaurepos* - Codus

3.Jlo3anoBa-by3unky, M. Awnxenun Ilpemkokaxx wu3cienBa
CEKCYaJHOCTTa B TAHILIOBUTE CH NpOU3BeleHUA. V3KyCTBOBEICKM YETEHUS
,3kycTtBO M ucropusi, bAH, 17.04. 2024

4.JlozanoBa-by3unky, M. IIBeackust nmpouut Ha ,,CbH B JISITHA
HOII“ B Xopeorpadusara Ha AnekcaHabp Exman. MexmyHapojaHa HaydHa
koH(pepeHnnus ,,CbBPEMEHHUST CBAT — IMOCTUKEHUS, PUCKOBE, HHOBAITUU " B
Pernonanna 6ubnumoreka ,,JIrooen Kapasenos* — Pyce 2024

5.Jlo3anoBa-by3unky, M. Iloaxoau 3a peanusupaHe Ha CHOKETHHU
MHOTOAKTHHU OaJieTH 1o JUTeparypHu mbpBon3TouHUIM npe3 XXI Bek. VIII
Mnanexka HaydHa KoH(pepeHuus ,,I3kycTBO 1 KOHTEKCT 2025 B HCTUTYT
3a u3cinensane Ha uskycreara, BAH, Codus, 25-26 02.2025

Hckam Ja U3Kaxa MHCHHC, Y€ 3a BBTPCIHIHA 3alluTa € NPCACTABCH KAa4YCCTBCH
AUCCPTAIUOHCH TPYA, C MHOI'O CbIICCTBCHU MMPHUHOCH 3a IIPAKTHKATA.

Hckam cnenuanHo Aa mo3ApaBs WM HAydHUS PHKOBOAMTEN Mpod. T.H. AHEnus
SlneBa 3a ycunusTa, KOWTO € MOJIOXKUI 3a JOOPHUTE pe3ysITaTh Ha JOKTOpPaHTA.

Karo msino nucepraiiioHHHS TPyl OTTOBApsl HA BCUUKH M3MCKBaHMA 32 MOJ00CH
POl HaydyHO M3CJEJBaHE, a aBTOPBT MY JEMOHCTpHpA INO3HABAaHE Ha INPEAMETHUTE
00JacT CBbP3aHu C HETOBOTO U3CJIEIBAHE.
JAucepranusita e mNpoBepeHa 3a IJIATMATCTBO 10 CTAHJAPTUTE HA
YuusBepcurera. HaiMa HaJIMYHOCT 32 IJIATHATCTBO HA/L IONYCTUMHUTE HOPMH
B 3akJ/ir0ueHne, Ha OCHOBaHHUE Ha aHaIM3a B PelieH3usara u nocoyeHure
IPHHOCH Ha AucepTanuonuus Tpya 3AIIAJHOEBPOIIEHCKHAT FAJIET ITPE3
II'bPBUTE J/IBE /IECETH/IETHA HA XXI BEK na Mapus JlozanoBa-by3uHky
yOe[ieHo Ipe/yiaraM Ha WIEHOBETE Ha yBakaeMoTo HayuHo ypu Aa u ObJe npuchaeHa
oOpa3oBarenHaTa U Hay4yHa CTeleH ,,J[OKTop® 1o HaydHa CIIeUaIHOCT ,, Xopeorpadus‘,
npodecronanHo Harpasienue 8.3. ,,My3UKaIHO ¥ TAHIIOBO U3KYCTBO®, 00JIacT Ha

BHCIIEeTO oOpa3oBanue 8. M3kycTaa.

15.11.2025 r. Ilonamuc:

(mpo¢. Huxomaii L{BeTkoB)
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BRIEF BIOGRAPHICAL DATA OF THE DISSERTATION STUDENT

Maria Vasileva Lozanova-Buzinku was born on 08.09.1984 in the city of Pernik. She began her
studies with classical dance at the ballet school at the Center for Work with Children (today the
United Children's Complex - Pernik) in her hometown, under the guidance of Elka Polyanova
and Vanya Roshkova. In 1994 she was accepted into the State Choreographic School (today the
National School of Dance Art) in the class of Fanny Cherneva, which she graduated in 2002 in
the class of the prima ballerina of the Sofia Opera and Ballet Silvia Tomova. Winner of awards
from national and international dance competitions. During the 2001-2002 academic year she
was a scholarship holder at the Ballet School at the Leipzig Opera, Germany. She graduated
with a bachelor's degree from the National Music Academy "Pancho Vladigerov", Sofia,
majoring in "Ballet Pedagogy" in 2008 and a master's degree in the same major from the
Academy of Music, Dance and Fine Arts "Prof. Asen Diamandiev" - Plovdiv in 2009. During
the period 2002-2011 she was a ballerina at the Sofia Opera and Ballet, and between 2011 and
2013 she was a soloist at the National Opera in Bucharest, Romania. From 2013 to the present
she is a prima ballerina of the National Opera in lasi, Romania. She often tours with various



ballet companies both in Europe and abroad. Teacher of characteristic dance at the University
of Arts "George Enescu", lasi, Romania and of classical and characteristic dance at the National
College of Arts "Octav Bantila", Iasi, Romania.

The dissertation work submitted to me for review is dedicated to the study of a problem of
undisputed importance for contemporary choreography. The author's attention is focused on the
following questions: The emergence of ballet art in France, England, Germany, Sweden. The
analysis includes emblematic performances of the Paris Opera Ballet in the late 20th and early
21st centuries, the Royal Ballet in the period 2000-2020, the Staatsballet-Berlin, and the Royal
Swedish Ballet in the late 20th and early 21st centuries.

Dissertation content

The dissertation work contains 269 standard pages and is structured in Introduction, an
exposition in four chapters, conclusion, used literature.

The introduction is sufficiently informative and directs the reader to the issues of the study, its
significance, relevance and the author's motivation for conducting it.

The formulated goal of this dissertation is clearly, logically and convincingly stated in the text
- to systematize and analyze the development of Western European ballet during the first two
decades of the 21st century. ..analysis of the activities of the most significant Western European
ballet companies, the most prominent choreographers and their emblematic performances, as
well as their leading dancers.

The main tasks are multi-spectrum, the implementation of which allows for comprehensiveness
and completeness in the research work.

The tasks that the author sets for himself in this work are:

1. Search for primary sources with reliable information about the development of the major
Western European ballet companies and the work of prominent Western European
choreographers

2. Research the development of the leading Western European ballet companies in the 21st
century — the English Royal Ballet, the Paris Opera Ballet, the Staatsballet-Berlin and the Royal
Swedish Ballet.

3. Research of prominent choreographers of Western European ballet in the 21st century —
creative path, distinctive choreographic characteristics and their iconic productions for the
ballet companies. The choreographers studied are Alexander Ekman, Alexei Ratmansky,
Angeline Preljokaj, Benjamin Millepied, John Neumeier, Christopher Wheeldon, Crystal Pite,
Liam Scarlett, Mats Ek, Mauro Bigonzetti, Nacho Duato, Ohad Naharin, Par Isberg, Pina
Bausch, Sasha Waltz, Wayne McGregor, William Forsyth, Heinz Sporli, Sharon Eyal.

4. Comparison of the studied ballet companies and choreographers.

5. Systematization of the leading choreographic principles and techniques. Derivation of
structural, stylistic and genre features of the productions in the first two decades of the 21st
century.



The author's main research thesis is: that large ballet companies equally successfully build both
a repertoire of multi-act ballet works and one-act productions, and in most cases - presenting
them in a new concept, with non-standard dance means and in symbiosis with achievements of
similar arts - theater and spoken voice, cinema and video projections, etc.

The subject of the study are dance companies in France, England, Germany and Sweden. The
reason for the doctoral student to focus on them is rooted in the conviction that at the given
moment they are the leading companies in the field of ballet art, which experiment with
choreography, direction, concepts and messages.

The research methods included in the scientific study - historical-theoretical, analytical-
structural, comparative and typological, and the approaches in the work are appropriate and
resourcefully selected, suitable for the implementation of the doctoral dissertation and for the
implementation of the tasks set.

Chapter I is entitled . BALLET IN FRANCE, covers 54 pages and is structured in four
paragraphs.

This chapter presents the development of the ballet of the Paris Grand Opera from its founding
to 2020, with an emphasis on the first two decades of the 21st century. The most prominent
directors of the company in the 20th century are listed, as well as all directors in the 21st century
and their achievements and repertoire policy. The leading choreographers for the period 2000-
2020, their emblematic productions, as well as the leading performers and premier soloists of
the Paris Opera ballet in the period 2000-2020 are studied and analyzed in alphabetical order.
The distinctive features of the ballet of the Paris Grand Opera and the dancers of the company
are analyzed. A summary of the choreographic style of Angeline Preljokaj and Benjamin
Millepied is made.

In conclusion of this chapter, based on the research and analysis, the author makes his
conclusions and generalizations:

With its 154 dancers, the Paris Opera Ballet is one of the largest ballet companies in the world,
which allows for the presentation of large-scale productions. The troupe is dominated by
graduates of the Paris Ballet School, and the unified system of training of dancers determines
the presence of a specific, uniform manner of movement in all members of the Grand Opera
Ballet.

The classical repertoire of the troupe is dominated by the productions of Rudolf Nureyev, while
the contemporary repertoire is quite diverse, thanks to the guiding policy of the ballet directors,
aiming for a repertoire with valuable productions by internationally recognized choreographers.

Despite the preferences for academic classical dance, the repertoire of the troupe includes
productions designed in the style of dance theater and dance theater.

The troupe preserves and develops the national dance heritage.

At the end of this chapter, the repertoire of the French Grand Opera (2000-2020) is presented
very precisely in tabular form.



Chapter 2 is entitled: BALLET IN ENGLAND

It examines the development of the Royal Ballet of England from its creation to 2020, with an
emphasis on the first two decades.

In the third and fourth chapters, in an identical manner, as in the previous two chapters, a
thorough, analytical and precise study and analysis of the results of the development of the
Staatsballet-Berlin and the Royal Swedish Ballet from their establishment to 2020 is carried
out. Here too, Maria Lozanova-Buzinku has carried out a great deal of research. She has
approached it fundamentally and with the necessary arsenal of basic scientific facts for the
development not only of these two chapters, but also of the entire dissertation work.

Following the principle of structure, the doctoral student has made her conclusions and
summaries in the third and fourth chapters.

Finally, I would like to emphasize that the data from the conducted scientific research and the
proposed methodology are presented and illustrated in an appropriate manner. They are
supported by their precisely conducted processing proving the credibility, validity and
reliability of the obtained results, on the basis of which a multifaceted logical analysis has been
made. The analysis is comprehensive, consistent and provides a clear picture of the effect of the
application of the scientific research, which is fully in support of the author's working
hypothesis.

All this gives the author reason to formulate 6 contributions of the dissertation work in
conclusion:

1. For the first time, the development of leading European ballet theaters in the new millennium
is analyzed.

2. For the first time, the ballet companies of the French Grand Opera, the English Royal Ballet,
the Staatsballet-Berlin and the Swedish Royal Ballet are compared, in the context of their
history, characteristics, influences and repertoire policy, responsible for the development of a
specific style for each of the commented companies.

3. The entire repertoire of the commented ballet companies during the period 2000-2020 has
been studied, analyzed and systematized. In the context of the innovations for the respective
troupe, authorial analyses and comments on leading ballet productions in its repertoire are
presented.

4. For the first time, distinctive features of the discussed choreographers and their productions
are analyzed and compared, which determine dominant trends for the respective ballet troupes
during the announced period.

5. For the first time, choreographic styles and techniques are presented, illustrating
contemporary trends in the development of ballet choreography during the first 2 decades of
the 21st century.

6. Tables containing information on the entire production team of each premiere performance
in the ballet troupes of the French Grand Opera, English Royal Ballet, Staatsballet-Berlin and
Swedish Royal Ballet, as well as brief biographical data on the most prominent soloists during
the discussed period are attached.



I would define the work as the view of an internal participant in a stage of this choreographic
activity and practice. The presented dissertation shows that Maria Lozanova-Buzincu knows
the issues well and has analytical abilities and skills for structuring the large volume of
information used in the work. Her dissertation is utilitarian in informational and theoretical
direction and has a practical and applied focus. The doctoral student has achieved the goal of
examining the issues from all possible sides of theory and practice. The study is a kind of
reference book (small encyclopedia) useful and applicable in the future by specialists dealing
with this matter.

Maria Lozanova-Buzincu has published 4 articles and 5 reports on the topic of the dissertation:
Publications

1. Lozanova-Buzincu, M. Wayne McGregor and his works for the Royal Ballet, London.
Proceedings of the International Scientific Conference Ruse, 2023, 130-138

2. Lozanova-Buzincu, M. How "Romeo and Juliet" became "Juliet and Romeo" in the ballet
reading of Mats Ek (2013). Doctoral readings NMA "Pancho Vladigerov", Sofia, 2023, 230-
237

3. Lozanova-Buzincu, M. Angelin Preljokaj explores sexuality in her dance works. Art History
Readings "Art and History", BAS 2024, 477-484

4. Lozanova-Buzincu, M. The Swedish reading of "A Midsummer Night's Dream" in the
choreography of Alexander Ekman. International Scientific Conference "The Modern World -
Achievements, Risks, Innovations" at the Regional Library "Lyuben Karavelov" - Ruse 2024

Reports

1. Lozanova-Buzincu, M. Wayne McGregor and his works for the Royal Ballet, London. X
International Scientific Conference "CHALLENGES OF THE PAST, TRANSFORMED INTO
THE FUTURE" at the Regional Library "Lyuben Karavelov" - Ruse, 2023

2. Lozanova-Buzincu, M. How "Romeo and Juliet" became "Juliet and Romeo" in the ballet
reading of Mats Ek (2013). Doctoral readings 2023 at the National Academy of Performing Arts
"Pancho Vladigerov" - Sofia

3. Lozanova-Buzincu, M. Angeline Preljokaj explores sexuality in her dance works. Art History
Readings "Art and History", Bulgarian Academy of Sciences, 17.04. 2024

4. Lozanova-Buzinku, M. The Swedish reading of "A Midsummer Night's Dream" in the
choreography of Alexander Ekman. International scientific conference "The Modern World -
Achievements, Risks, Innovations" at the Regional Library "Lyuben Karavelov" - Ruse 2024

5. Lozanova-Buzinku, M. Approaches to the realization of multi-act plot ballets based on
literary sources in the 21st century. VIII Youth scientific conference "Art and Context" 2025 at
the Institute for the Study of Arts, BAS, Sofia, 25-26 02.2025

I would like to express my opinion that a quality dissertation work has been presented for
internal defense, with very significant contributions to practice.



I would also like to specially congratulate the scientific supervisor Prof. Dr. Anelia Yaneva for
the efforts she has made for the good results of the doctoral student.

In general, the dissertation meets all the requirements for such a scientific study, and its author
demonstrates knowledge of the subject areas related to his research.

The dissertation has been checked for plagiarism according to the standards of the University.
There is no evidence of plagiarism above the permissible norms

In conclusion, based on the analysis in the Review and the indicated contributions of the
dissertation WESTERN EUROPEAN BALLET IN THE FIRST TWO DECADES OF THE
XXI CENTURY by Maria Lozanova-Buzinku, I confidently propose to the members of the
esteemed Scientific Jury to award her the educational and scientific degree "Doctor" in the
scientific specialty "Choreography", professional direction 8.3. "Musical and Dance Art", field
of higher education 8. Arts.

15.11.2025 Signature:
(Prof. Nikolay Tsvetkov)
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