PELHEH3USA

Ot npod.1-p Mapus Nnuesa —
Hammonanna Mmy3ukainHa akaaemus ,,ipod. [Tlanuo Braaurepos

OTHOCHO JIMCEPTAIMOHEH TPY/ 3a IPUCHXKIaHE
Ha o0pa3oBarejiHaTa U Hay4yHa CcTereH ,,Jlokrop”
Ha

Mapus JlozanoBa-by3uHky
Ha Tema

3AIIA/THOEBPOIIEUHCKHAT FAJIET IIPE3 ITbPBUTE JIBE
JAECETHJ/IETHA HA XXI BEK

00J1acT Ha BUCIIIETO 00pa3zoBaHe Xopeorpadus
npodecuoHanHo HarpasieHue 8.3.

My3HKaJIHO ¥ TAHLIOBO U3KYCTBO



Mapus JlozanoBa — By3uHKy € Bb3MHUTaHUK Ha ObJIrapckara TaHI[OBa
1IkoJia. 3aBbpiiBa spaxaBHOTO X0peorpadceko yunnuiie /qaec HYTU.
B nocnenctue nonyyasa 0akanaBbpcka CTENEH cnenuanHoct bagetHa
nenaroruka B HMA Ilanuo BnagurepoB M Maructbpcka CTEIEH B
AMTUMU — ITnosaus. Ot 2002 no 2011 pabotu B Coduiicka onepa u
Oanet. YuacTBa B MHOKECTBO KOHKYpcH U dectuBaiu. Ot 2011r u no
JTHEC T# )kuBee U pabotu B PyMmbHUs. OCBEH ClICHUYHUTE U3siBU Mapust
JlozanoBa-by3uHky € 3anmo4yHajia Ja IpernojaBa U Ja IPaBU
xopeorpaduu 3a CBOUTE YUCHUIIH.

IIpencraBeHust OT JOKTOpAHTKAaTa JUCEPTALMOHEH TPYd € OOChACH U
HAaCOYEH 3a 3allluTa oT Karenapa ,,Xopeorpadus* npu KO3V ,Heodut
Puncku* Ha 18.09.2025 r.

OO6muar obem Ha Tpyaa € 269 cTpaHUIH, OT KOUTO 265 OCHOBEH TEKCT.

bubnuorpadusta BxiatouBa 06110 240 U3TouHMKA, CHOTBETHO — 18 Ha
kupuinia; 130 va natuauna; 10 opunuanau yedcaita u 81 TuHKa KbM
aHAJIM3UPAHU B TEKCTA BUJICO MaTEPHUAJIH.

HacrosmusaT Tpyn o3amiaBeH 3anadnoegponeiickuam oOanem npe3
nwvpeume 0ee oecemunemus nHa XXI Bek by3uHky ce € chcpenorouniia
BbPXY HSKOJKO 3alaJHOEBPONEHCKH OajeTHU TPYNH, TAXHOTO
pazButue oT 2000 1. 10 2023 r. BneyaTiieHue npaBu HeliHaTa aMOUITHAS
Jla TIOKaXXe U OIHUILIe XOpeorpadure TBOPWIN B CbOTBETHUTE TEATPH,
MOCTAHOBKUTE U aPTUCTUTE paOOTUIIU B TO3U MEPUO.

TpynsT € paznesnied Ha YBOJ , 4 T1aBU 1 3aKJIIOYEHHE.

1. banersT BbB DpaHiius.
2. banersT B AN

3. banerst B [ epmanus
4. banersT B llIBenus



Hsima na ciienBam pena Ha CTPYKTypUpaHE Ha INIaBUTE B TPyJa, 3a Ja
HarpaBs o0111a OlleHKa Ha pa3paboTeHuTe TeMu. Pa3zOupa ce, 6anerTbt
BBB Dpaniys € 00pa3HO Ka3aHO ,,pOIOHAYATHUK Ha BCUUKHU OaJleTHH
Tpynu. be3cmopHo e nuaepcTBOTO Ha Oanera Ha IpaHpa omepa U 10
naHec! B peneproapa Ha Tearbpa ce ChbXpaHsBaT U CTPOTO KJIACUYECKUTE
MOCTAaHOBKU M T. Hap. Heokjacuka. ChbBpeMEHHHUTE/ KOHTEMIIOPBHPHU
MIOCTAaHOBKU BEYE Ca 3abJUKUTEIHU 3a BCsAKa OajeTHA KOMIIaHUS, KaTo
TAHI[LOPUTE  M3MBJHSIBAT  €IHAKBO  YCHEIIHO  KJIACHYECKHU
IPOU3BECHUS U TaKMBa OT Hal-€KCTpaBaraHTeH MOJIEPEH CTHII.

Axo BbB Dpanius npoecuoHaTHUAT OaleT ce 3apaxjaa mpe3 18 Bek,
TO OaneThT BbB BennkoOpuranus € cbBceM Miiajl. Makap 4e mbpBUSIT
OasieT e mpeacraBeH oie npe3 1734 roguHa, chbBpeMEHHaTa TpyIna €
Ch34aJICHa B cpefaTa Ha MUHAIUAT BeK oT Hunet ae Banoa. Tyk TBopsT
u3BectTHUTe Xopeorpadu cwvp Kener MakmunbsH, ®Openepux AMTHH
KOMTO YCIISIBAT J1a Ch3JaJaT 0COOeHa XapaKTepUCTUKa Ha TO3U OajieTeH
Tearbp. Knacuueckure mMOCTaHOBKM C€ OTIAMYABAT OT TE3W B JPYTHU
TE€aTPU ChC CUIIHO M3SIBEHUTEC MUMHUYECKU €TIOJIU, CTUTAIH MMOYTH J10
T€3W OT pealHus KUBOT. B JHEIIHO BpemMe ca NPUBICYEHU
xopeorpadure YeitH Makrpersp u Kpuctohsp Yunaon.

Tpynara na bepnunckus OaneT karo TakaBa € ch3fageHa npe3 2004
rojJiiHa Koraro ce obenunspar 3 0anera — To3u Ha IllaTc onepa, Jloitue
onep u Komumm omnepa. ToraBameH pupekTop craBa Biagumwup
MarnaxoB, KOMTO OCBEH MIPEMHEP TAHIBOP € U Xopeorpad U MEHUIKBP
Ha TpyIlaTa KaHeiku u3BecTHU xopeorpadu. BaxxHo e na ce 3Hae, ue
ManaxoB M3KJIIOUUTENIHO IbPKU Ha pycKara IIKOJa, HAa KOSTO TOH €
JOCTOEH MPEACTABUTE!

3a mBenackusa OaneTeH Tearbp OMX Kaszaja Y€ TYK HMa CHUJIHO
paznBoenue! Karo ye nu MHoOro mo-manko 3HaeMm 3a llIBenckus
KpaJicku Oanet, oTkosikoTo 3a KynGepr Oaner! bmaromapenue Ha
reHuaiHus xopeorpad Marc Ex B cBeToBeH Maiad 3amodyHa ja ce
ropopu 3a 0anera B IlIBerus.



C ToBa BCThIUIEHHWE OMX UCKajda Ja JOMbJHS HAKOU (DaKTH, Makap U
MaJIKO, HO JIMTICBAIIIM KaTO Y€ BbB BCSKA I1aBa.

JIOKTOpaHTKaTa BCBITHOCT MHOTO OOMIMPHO € MpocCieauia
HUCTOPUYECKOTO M HACTOSIIO Pa3BUTHE Ha M30paHUTE OT Hes OajeTHU
Tpynu. V3KIIOYUTETHO TOJIE3HHW Ca CBEACHHUATA 3a CHBPEMEHHUTE
xopeorpadu, TEXHUTE TOCTAHOBKH U CHIBPKAHUETO HA HSIKOU OT
Oanetute. [IpaBu cuaHO BrieuatieHne 00eMbT Ha Tpyja!

Tyk € MsCTOTO a ce 0TOeJIeXKH, Y€ BCUUKH M3BECTHHM Xopeorpadu Ha
21 Bek He mpuHAIC)KAT HA enHa Tpyna. Parmancku, [Ipemxokax,
Hyaro, Hneopmnu, Dopcait, IlalT ¥ BCUYKM CIIOMEHATH B Tpynaa
TBOPAT U3 menus cBaT! ToBa ca xopeorpadure cbc COOCTBEH MUPOTIIET
1 yecT 3a Besika Tpyna € 1a uma nocranoBka CIIEHIMAJIHO cw3nanena
3a Hes!

Karo usino apmupupam paborara Ha Mapus JlozanoBa-by3uHky u
CMsTaM 4e 1€ ObJie UHTEPECHA 32 U3CJIEI0BAaTENUTE B Ta3u cepa. bux
NOKeJlaJla B CJENBAIIUTE CH H3CIEABAHUS Ja BKJIIOYM U CBETOBHO
u3BectHute Tpynu Ha [lerepOypr 1 MockBa, Thil KaTo T€ HE U30CTaBAT
B CBETOBEH Mailal, qaxe HanpoTUB!

Bcuuko TOBa MM JaBa OCHOBaHME Ja JaM IIOJOKUTEIHA OLICHKA 3a
NEeWHOCTTa Ha Jokropanta Mapusi JlozaHoBa - By3uHKY u [a
NMPeNJIoKA HA YWICHOBETE HA YBa)KaeMOTO HAYYHM KypH Ja H
NPUCBHAAT oOpa3oBare/iHATA W Hay4yHa cremeH ., JlokTop® mo
sXopeorpapusa“ B HanpasieHue ,My3UKaJHO U TAHIOBO
U3KYCTBO* o mudsp 8.3.

19.11.2025 npod.a-p Mapus Unuesa



REVIEW

By Prof. Dr. Maria Ilieva —
National Music Academy “Prof. Pancho Vladigerov”

Regarding the doctoral dissertation submitted for the award of the educational and scientific
degree of Doctor to

Mariya Lozanova-Buzincu

On the topic:
WESTERN EUROPEAN BALLET IN THE FIRST TWO DECADES OF THE 21ST
CENTURY

Field of higher education: Choreography
Professional area: 8.3. Music and Dance Arts

Maria Lozanova-Buzinku is a graduate of the Bulgarian dance school. She completed the State
Choreographic School (today the National School of Dance Arts). Subsequently, she obtained a
bachelor’s degree in Ballet Pedagogy at the National Music Academy “Pancho Vladigerov” and
a master’s degree at the Academy of Music, Dance and Fine Arts — Plovdiv. From 2002 to 2011,
she worked at the Sofia Opera and Ballet. She has participated in numerous competitions and
festivals. Since 2011, she has been living and working in Romania. In addition to her stage
performances, Maria Lozanova-Buzincu has also started teaching and creating choreographies
for her students.

The doctoral dissertation presented by the candidate was reviewed and approved for defense by
the Department of Choreography at the South-West University “Neofit Rilski” on 18.09.2025.

The total length of the dissertation is 269 pages, of which 265 pages are the main text. The
bibliography includes a total of 240 sources: 18 in Cyrillic, 130 in Latin script, 10 official
websites, and 81 links to video materials analyzed in the text.

The dissertation, entitled Western European Ballet in the First Two Decades of the 21st Century,
focuses on several Western European ballet companies and their development from 2000 to
2023. Notably, the candidate demonstrates ambition in presenting and describing the
choreographers working in these theaters, their productions, and the artists active during this
period. The dissertation is structured into an introduction, four chapters, and a conclusion:

1. Ballet in France

2. Ballet in England
3. Ballet in Germany
4. Ballet in Sweden

I will not follow the order of the chapters in the dissertation in my general evaluation of the
themes covered. Undoubtedly, French ballet is, so to speak, the “founder” of all ballet
companies. The leadership of the Paris Opera Ballet remains indisputable to this day. The



theater’s repertoire preserves both strictly classical productions and the so-called neoclassical
works. Contemporary/contemporary ballet productions have become essential for every ballet
company, with dancers performing classical works and even the most extravagant modern styles
equally successfully.

While professional ballet in France emerged in the 18th century, ballet in the United Kingdom is
comparatively young. Although the first ballet performance in England took place in 1734, the
modern company was established in the mid-20th century by Ninette de Valois. Famous
choreographers such as Sir Kenneth MacMillan and Frederick Ashton shaped the distinct
character of this ballet theater. Classical productions here are distinguished by highly developed
mime, almost reaching realistic depictions of life. Today, choreographers Wayne McGregor and
Christopher Wheeldon are active in the company.

The Berlin State Ballet was officially established in 2004 through the merger of three companies
— the Staatsoper, Deutsche Oper, and Komische Oper. The then director, Vladimir Malakhov,
who was both a principal dancer and a choreographer, invited renowned choreographers. It is
important to note that Malakhov placed great emphasis on the Russian ballet school, of which he
is a distinguished representative.

Regarding the Royal Swedish Ballet, there is a noticeable duality. We know comparatively little
about the Royal Swedish Ballet compared to the Cullberg Ballet. Thanks to the brilliant
choreographer Mats Ek, Swedish ballet has gained worldwide recognition.

With this introduction, I would like to add a few minor facts that are missing in some chapters.
The candidate has thoroughly traced both the historical and contemporary development of the
selected ballet companies. The information on contemporary choreographers, their productions,
and the content of certain ballets is extremely valuable. The sheer volume of the work is
impressive.

It should be noted that all prominent 2 1st-century choreographers do not belong to a single
company. Choreographers such as Ratmansky, Preljocaj, Duato, Sporli, Forsythe, Pite, and
others mentioned in the dissertation work worldwide. These choreographers have their own
artistic worldview, and it is a distinction for any company to have a production created especially
for it.

Overall, I admire the work of Maria Lozanova-Buzinku, and I believe it will be of interest to
researchers in the field. In her future studies, I would suggest including the world-renowned
companies of St. Petersburg and Moscow, as they are highly significant on a global scale.

All of this gives me grounds to provide a positive evaluation of the work of doctoral candidate
Maria Lozanova-Buzinku and to recommend that the esteemed academic jury award her the
educational and scientific degree of Doctor in Choreography, in the professional area Music
and Dance Arts, code 8.3.

19.11.2025
Prof. Dr. Maria Ilieva
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