CTAHOBHIIE

ot go1. a-p Credxa Benkosa,
WHceruTyT 32 n3cneasane Ha u3kycrsara — bAH
3a AucepTauuMoHHus Tpyl Ha Mapus Bacunesa Jlo3anoBa-by3uHKy,
penoBeH noktopanT kbM KOro3zananen ynusepcurer ,,Heodut Puncku - biiaroesrpan,
Ha TeMa:
3AIAJHOEBPOITIEMCKHUAT FAJIET IIPE3 IThPBUTE JIBE JIECETUJIETHA
HA XXI BEK
3a MPUCHXKAAHE HA 0OpazosamenrHama u HayyHa cmener OOKmop
no cneruantoctra 05.08.02. Mysukosnanue u My3uKaino uzKycmeo,

npodecroHanHo Hanpasienue 8.3. My3ukanno u manyo8o usKycmeo

Hay4eH pbKoBoauTeN — mpod. 1.H. AHenus SIHeBa

Jloxropckara nucepranus Ha Mapus JlozaHoBa-by3HHKY € ITOCBET€HAa Ha CbBPEMEHHUS
pa3Boil Ha 0aJeTHOTO M3KYCTBO B HSAKOHW OT HAW-MPECTH)KHUTE MY3WKaJIHU TeaTpu B EBpomna -
O®penckara ['pann omepa, Anrmuiickus Kpancku Oaner, IllarcOaner-bepaun u IlIBeackus
Kpancku 6aner. AKTyaqHOCTTa Ha TeMaTa € 0e3CIopHa KaKTo OT TJIeIHa TOYKa Ha HEAOCTAaThUHO
mpoydeHaTa MpoOieMaTrhka, Taka W MOpaayd HEHHOTO BIHCBAHE B KOHTEKCTAa HA HaW-HOBUTE
u3cneABaHus 3a OajeT B HallMOHAJEH U eBporelicku Mamad. [lornenHaro mpes mpuszmarta Ha
My3UKallHaTa UCTOPHSI, pa3BUTHETO U Hall-HOBUTE MPOSIBICHUS B 00JacTTa Ha Oajera ca 4yacT OT
LSJIOCTHATa KapTHUHA HAa ChbBPEMEHHAaTa KYJTypa, a B YaCTHOCT — HAa MY3UKAJIHOCIEHUYHUTE
U3KYCTBa.

N3cnenoBarenckute unrepecu Ha M. JlozaHoBa-by3nHKy ca moAmiaTeHu ChC COJIMAHA
M3MIBJIIHATEIICKA U TIpernojaBaresicka AeitHoct. Karo npumabanepuna na HannonanHaTa onepa B
Sm, PyMBHUA ¥ npenoaBaTen 110 XapaKTepeH TaHIl B Y HUBEPCUTET 110 U3KycTBaTa ,,J[xopmxe
Enecky® B flm, PymbHMS, U MO KIacH4YecKH M XapakTepeH TaHL B HanumonameH konex IO
n3KycrBara ,,OkraB banuuna® B S, PymbHUSA, TS ”Ma Bb3MOXKHOCTTA J]a MU3rpaJu €Ha CEpHO3HA
npodecronanna ocHoBa. OT elHa CTpaHa, ONI03HABAHETO OTBBTPE Ha 0ATETHOTO U3IIBJIHUTENICTBO,

a OT Jpyra CTpaHa, OCBIIECTBSIBAHETO Ha peduiekcusi B Ipolleca Ha IpernojaBaHe, aaBat



BB3MOXHOCT 3a 0OXBalljaHe Ha 0aJeTHOTO M3KYCTBO B HEroBaTa LSJIOCT, KOETO € TOJIIM IUTIOC B
u3cneaoBarenckara pabora.

OcHoBHaTta 1en Ha wu3cienBaHeTo ¢ (GopMmynupaHa B YBOJAa: HAMKMCBaHETO Ha
,,CHCTEMAaTU3HpaH 1 000CHOBAH TP/ 3a Pa3BUTHUETO HA 3aMaJHOEBPOICHCKHS OANET IPe3 MbPBUTE
nBe aecerwiiets Ha X XI BeK, ¢ aKIIEHT BbPXY JEHHOCTTA HA HAal-3HAYMMUTE 3aMaJHOEBPONIEHCKHU
OaneTHU TPyNH, Ha Hal-U3sBEHUTE Xopeorpadu U TEXHUTE eMOJeMaTHYHU CHEKTaKIHU, a ChLIO0
Taka U Ha Bojewmwu TaHubopu“ (c. 7.) IlpemnoskeHara OT JOKTOpaHTKaTa OpraHM3alUs Ha
JTUCcepTalsaTa JIOTHYHO OTpa3saBa 3aJI0KeHaTa 11el. TeKCThT € OpraHu3upaH B YUETUPH IJ1aBH, YBOJ
W 3aKiIoveHue, oomo 269 cranmapTHU cTpaHuid ¢ OuOnumorpadwus. bux uckama ma oObpHA
BHHUMaHUE Ha MPUJIOKEHUTE B Kpast Ha BCSKA OT IJIaBUTE Tabnuy, Aeno Ha M. JIozanoBa-by3unky,
ChIBPIKALIN KpAaTKU OuMorpaduyHy JaHHU 32 HAH-U3SIBEHUTE COJIMCTH, KaKTO U MH(OpMAIHS 3a
MMOCTAHOBBYHHUTE €KUM Ha MPEMUEPHUTE CICKTAKIN B pasmIeKIaHUTE OaleTHH TPYNH Tpe3
oOchxanus nepuo. Hamupam ru 3a MHOTO IIEeHHH, ThI KaTo T€ MPEACTAaBAT CHHTE3UPAHU JaHHH,
KOUTO OCBEH, Y€ ca MHOTO WH(OpMaTUBHH, OMXa OMIJIM MHOTO TIOJIE3HU B OBJCIIN U3CIICIBAHUS
o Temara.

M. Jlo3anoBa-by3unky pekoHCcTpyupa OaneTHata CHOMTHUHHOCT OT WBpPBUTE [BE
necerunetust Ha XXI Bek BbB BOJEIIM eBporeiicku OaneTHu Tpynu. Kato ocobeHo mpuHoceH
OMX IMOCOYMJIA AHATUTUYHHUAT MPOUYUT HA JAHHUTE C 1IN ,,CHCTeMaTU3HWpaHe Ha BOJELIUTE
xopeorpad)cku TPUHIMIK U TIOXBAaTU M ,,M3BEXKJaHE HA CTPYKTYPHH, CTHJIOBU U KAHPOBHU
0COOCHOCTH Ha MTOCTAHOBKHTE Tpe3 MbpBUTE JBe AeceTmeTus Ha XXI Bek™ (c. 8).

UYerupute rinaBu Ha gucepTauuoHHus Tpya: ['nasa 1. baremwvm 6ve @panyusa, I'nasa 2.
banemvm 6 Awmenus, I'maBa 3. baremwvm 6 I'epmanuss w I'nmaBa 4. baremwvm ¢ I[llseyus,
CHOTBETCTBAT Ha Opos Ha pasriiexaaHuTe 6aneTHu Tpynu. JJokTropanTkaTa yroBaps u3dopa um c
apryMeHTa, 4ye ToBa ca ,,Bojeuiure teatpu B EBpoma mpe3 to3u mepuoxn™ (c. 10). OcobGeHo
MEPCIIEKTUBHO OT M3CJIEJOBATEJICKA TJIe[IHA TOUYKa € TOBa, 4ye OaJeTHUTE TPYMU UMAT pa3iinyHa
UCTOPHS U TpaauLuu. HKou OT TAX ChIIECTBYBAT B IPOABJIKEHHUE HA BEKOBE — HAIIPUMED TpynaTa
KbM naprxkata ['pana onepa, 3a paznuka ot Ll{arcoaner B bepnun, KoiiTo € cb3/1a7ieH B HOBOTO
XHUJIAI0NIETUE — KATO U3BOABT Ha JJOKTOPAHTKATA €, Ue ,,3a pa3lInKa OT 0ACTHOHUTE Ha KIIACHYECKHUS
TaHn AHraus U OpaHnus, ocHOBHUTE OaneTHW Tpynu Ha IlIBenms m ['epmaHus ca mo-CHIIHO

OPHUEHTHPAHU KbM ChBpEeMEHHHM TaHIl " (¢. 241) 1 ,,ca MO-CKJIOHHU KbM €KCIIEpUMEHTH  (C. 242).



M. JlozanoBa-by3unky 000011aBa, 4e ,,9eTUPUTE TPYIH CU MPUIUYAT B CTPEMEXKa CH Jia
OamaHCHpaT MEXAY KIaCHMYeCKHUTe TpaJullMd M CHhBPEMEHHUTE HHOBAlMM B o0iacTra Ha
TaHI[OBOTO M3KYCTBO, CH3/IaBaliKi Pa3HOOOpPa3HHU MPOrpaMy, HACOYCHH KbM pPa3IMYHU BHIOBE
myomuka® (c. 242). Kato reHepaiHa 0COOEHOCT Ha ChbBPEMEHHOTO 0aIeTHO U3KYCTBO € U3BENICHO,
,de mpe3 XXI BeK CTporoTo pasjeiieHne MEXIy KJIACHYECKH M ChbBPEMEHEH TaHIl IyOu cBosTa
aKTyaJIHOCT 3a CMETKa Ha CBOOOJHOTO 3aMMCTBaHE MEXAY Pa3IMUYHUTE TAHLOBU (OPMH, BOJIEIIO
710 CH3J]aBAHETO HA HOBH €CTETHYECKH 00pa3Iy U TaHIIOBU cUCTeMH * (C. 242).

Karo MHOro mpuHOCHO OKadecTBSIBaM MPEJCTABSHETO Ha M3uUeprnarenHa WHopMaIus,
Kacaella B ICTOPHYECKHU IUIaH Ch3JaBAaHETO U PA3BUTUETO Ha OAIETHOTO M3KYCTBO HA PA3IMYHUTE
¢dopmanuu. CTbnBaiiku Ha Ta3u 0aza, U3JI0KEHUETO MPHUI00MBA MTBTHOCT U LsAJIOCTHOCT. ToBa
naBa Jgo0pa TMEpCreKTHBa MPH Pa3TiIekKIaHETO HAa IMOCTAHOBKUTE W TEXHHUTE CICHH(PHKU B
CHhBPEMEHHOCTTa, KOETO IMO3BOJISIBA HAa JOKTOPAHTKATA JIa 3aKJII0UH, ue ,,ipe3 X XI Bek B o0nacTra
Ha 0aJeTHOTO HM3KYCTBO CBIIECTBYBa OIPOMHO Pa3HOOOpa3ue OT TaHIOBU (OpMU M U3pa3HHU
cpeacTBa. 3a pa3iMKa OT MHHAJIOTO, KOraro JajJeH TaHIIOB CTHJ € IojlyyaBaj HIMpOKa
MOMYJIAPHOCT M OMXME MOIJIM J1a TBBPAMM, Y€ € JOMUHHUPAJT Mpe3 OMNpe/eicHa ernoxa, JTHEC
BOJICIIN Ca pa3HOOOPa3ueTo, MEPCOHATHUAT MOIX0 U YHUKANHOCTTA® (. 240).

Hamupam 3a MpUHOCHO AETAaUIHOTO AHAJIM3WpPAHE HA HAM-3HAYMMHUTE MOCTAHOBKU Ha
Bozely xopeorpadu. HambiaHo chOTBETCTBAIL Ha 3aJI0KEeHATa 1)1 € MOA00PHT Ha pa3riIekaaHUs
B IMCEPTALIMOHHUS TPYJ penepToap, Ipu KOUTO C€ aHaTU3UpaT ,,caMO HOBU TOCTAHOBKU WJIM HOBU
IIPOYUTH Ha CTapH 3arjiaBus, a HE Bb3CTaHOBKA Ha Kiacuuecku peneproap® (c. 10). 1o npenenka
Ha JIOKTOpaHTKaTa ca H30paHu TMO-HECTAaHAAPTHU TIOCTAHOBKH, KOUTO ,,XapaKTepuzupar
THPCEHUATA HA CHOTBETHHS TeaThp™ (c. 10).

Koncraramusra na M. JIo3anoBa-by3uHky, ue B pasriiexgaHute OaqeTHH TPYIH ,,[TOCTABST
xopeorpadu oT paznuyHU HarmoHamHOCTU™ (c. 10) BCHITHOCT MapKHpa MHOTO HHTEPECHO
sBiieHue. ToBa BEpOSTHO € TpaauIusl, IPUCHCTBAIA M B MUHAJIOTO, HO MIOKa3Ba MHOTO MO-3aCUJIEH
MHTEpHalMOHalleH oOMeH AHec. Omie nmoBeye, Y€ €HU U ChIIM Xopeorpadu NpaBaT MOCTAHOBKU
B TIPEJICTABCHUTE B IUCEPTALMOHHUS TPY/ pa3nudHu OaneTHu Tpynu. [IpmHOCHU ca onmuTUTE 3a
JEeTepMUHUPAHE HAa TIOCOKUTE Ha Pa3BUTHUE Ha OajeTa U Ha ChBPEMEHHUS TaHIl B ChBPEMEHHOCTTA,
KaKTO W Ha Pa3IMYHUTE PEKUCHLOPCKHU U Xopeorpadcku nmoaxonu. JJokropantkara 06001aBa, ye
,»,PEKUCHOPUTE U Xopeorpadure pa3mIUpsSBaT TPAHUIINTE HA KAHPA, Ch3AABANKU MPOU3BEACHMUS,

KOHUTO pas3roBapsT ¢ MyOJuKaTa upe3 ABMKEHUE, 00pas3, 3ByK U uues (c. 253).



dopMmynupaHuTe H3BOAM B 3aKIIOYCHHETO, KAKTO W 3asABEHHTE TPUHOCH Ha
JMCEePTAMOHHUS TPYA B aBTOpedepara, onpeneNsT BAKHUTE 32 U3CIEBAHETO TTOCTIKEHUS KaKTO
10 OTHOIICHUE Ha HaAy4YHATa HOBOCT, TaKa M 110 OTHOILICHHE HAa MHTEPIPETalUATa Ha Beue U3BECTHA
uHpopMaLHsL.

bubnuorpadusita e obemHa u 100pe CTpykTypupaHa. ABTopedeparbT BKIOUYBA BCUYKH
HEOOXOJWMHU €JIEMEHTH, KaTo OTpa3siBa MBIHO M aJCKBATHO ChHIBPKAHUETO Ha TpyIa.
VYnoBnerBoputeneH € Opoar myOnukamuu Ha M. JlosanoBa-By3uHky — mer (uetupu Bede
OTIIEYaTaHM M €IHa TOJI IeYar), BKIIOYUTETHO enHa B pedepupanoro B Web of Scince nznanue
Ha MHCTUTYT 3a u3ciieiBaHe Ha U3KycTBaTa — ,,JI3kycTBOBeACKH yeTeHus “ 2024 r.

C men npenu3upane Ha TEKCTa IPU HETOBOTO MyOJIMKYBaHE, KOSTO TOPEIIO MOAKPEIsM,
MMaM HIKOJIKO Ipenopbku. HeoOxoanma e peakiiys Ha TEKCTa 10 OTHOILIEHHE Ha ChIIECTBYBALIH
MYHKTyallMoHHHU npobsiemu. Kpatkure 6rnorpaduuHu JaHHU 3a COIUCTUTE OM MOTJIO J1a Ce CIIOKAT
cien OOoOmIeHusATa B Kpasi Ha BCsAKA TJIaBa, MPEy Ta0iMIaTa ¢ MOCTAHOBRYHHUTE eKUIH. [Ipu
MPEJCTaBIHETO Ha OWorpaduuHUTE JaHHM HE ca JaJIeHH JOCTAaThYHO MO30BaBaHUSI OT KBIAC €
cbOpaHa MHQOpMALUATA, KOETO MH C€ CTPyBa HEOOXOAWMO IPH TaKbB THIl U3JOXKEHHE. bux
npernopbyuana B 3aKIIOUEHHETO Ja Ce MPOCIEAN CHhOTHACAHETO Ha PAa3NUYHUTE PaBHMINA Ha
KJ1acCH(PMKAIMOHHUTE MPUHIIUAIIN 110 OTHOIICHNE HAa PEKUCHOPCKUTE U XOPEOrpa)CKUTE MTOXBATH.
3a MeH ocTaBsl HEIOCTATHYHO U3SCHEH BBIIPOCHT AT MMa HAKAKBA MPHHIIAITHA Pa3IuKa MEXITy
OaJeTHUTE TPYNHU, KOMTO CHIIECTBYBAT CAMOCTOSITETHO M TaKMBa, KOUTO Ca YacT OT ONEPHH
TeaTpHu.

bux nckana crienuanHo Aa Mo3/ApaBs HayqIHUsl ppKoBoauTeN mpod. A.H. AHenus SIHeBa 3a
npo¢eCHOHAITHO CBBpIICHATa padoTa.

OrneHsiBaM TOJIOKUTEIIHO HM3BBPIICHUTE OT TUCEPTAHTA IBITOTOJUIIHU IPOYYBAHUS,
CHCTEMaTH3allud M TOCTUTHATH HAayYyHU pe3ynraTH. Bb3 OCHOBa Ha MPUHOCHUS XapakTep Ha
IMCEPTAMOHHUSL TPYA AAaBaM CBOSITA MOJIOKMTEJIHA OIEHKAa 3a HEro W IpeajaraM Ha
YBOKAaEMOTO HAy4yHO JKypu JnOa npucbaun Ha Mapus BacuneBa JlozaHoBa-by3uHKy
obpazoeamennama u HayyHa cmeneH OOKmMOp TO HaydHaTa CIEUUAIHOCT My3uxozuauue u

MY3UKATHO U3KYCmME0, TPO(ECHOHAIHO HanpaBieHue 8.3 My3uKkaino u maHyo8o usKycmeo.

19 HoemBpu 2025 1. notr. 1-p Credka Benkosa
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regarding the doctoral dissertation of Mariya Vasileva Lozanova-Buzincu,
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The doctoral dissertation of Mariya Lozanova-Buzincu is dedicated to the contemporary
development of ballet in some of the most prestigious music theaters in Europe — the Paris
Opera, the Royal Ballet in London, Staatsballett Berlin, and the Royal Swedish Ballet. The
relevance of the topic is indisputable, both from the perspective of the insufficiently studied
subject matter and due to its integration within the context of the most recent research on ballet
at national and European levels. Viewed through the lens of music history, the development and
latest manifestations of ballet are part of the overall picture of contemporary culture, and, more
specifically, of the performing musical arts.

Maria Lozanova-Buzinku’s research interests are supported by solid practical and pedagogical
experience. As prima ballerina of the National Opera in lasi, Romania, and as a teacher of
character dance at the George Enescu University of Arts in lasi, Romania, as well as teaching
classical and character dance at the Octav Bancila National College of Arts in lasi, Romania, she
has been able to build a substantial professional foundation. On the one hand, the insider
understanding of ballet performance, and on the other, the reflective practice involved in
teaching, allow her to approach ballet in its entirety, which is a significant advantage for research
purposes.

The main objective of the study is formulated in the Introduction: the writing of a “systematic
and substantiated study on the development of Western European ballet in the first two decades
of the 21st century, with an emphasis on the activities of the most significant Western European
ballet companies, the most prominent choreographers and their emblematic productions, as well
as leading dancers” (p. 7). The organization of the dissertation proposed by the doctoral
candidate logically reflects this objective. The text is organized into four chapters, an
introduction, and a conclusion, totaling 269 standard pages with bibliography. I would like to
note the tables appended at the end of each chapter, compiled by M. Lozanova-Buzincu, which
contain brief biographical information about the most prominent soloists and information on the



production teams of the premieres in the examined ballet companies during the period under
discussion. I consider these very valuable, as they provide synthesized data that are highly
informative and could be very useful for future research on the topic.

M. Lozanova-Buzincu reconstructs the ballet events of the first two decades of the 21st century
in leading European ballet companies. Particularly noteworthy is her analytical reading of the
data aimed at “systematizing the leading choreographic principles and techniques” and
“identifying structural, stylistic, and genre-specific features of productions during the first two
decades of the 21st century” (p. 8).

The four chapters of the dissertation — Chapter 1: Ballet in France, Chapter 2: Ballet in England,
Chapter 3: Ballet in Germany, and Chapter 4: Ballet in Sweden — correspond to the number of
ballet companies studied. The doctoral candidate justifies their selection by arguing that these are
“the leading theaters in Europe during this period” (p. 10). Particularly valuable from a research
perspective is that the ballet companies have different histories and traditions. Some have existed
for centuries — for example, the company of the Paris Opera — unlike Staatsballett Berlin, which
was established in the new millennium. The conclusion drawn by the doctoral candidate is that
“unlike the bastions of classical dance in England and France, the main ballet companies in
Sweden and Germany are more oriented towards contemporary dance” (p. 241) and “are more
open to experimentation” (p. 242).

M. Lozanova-Buzincu summarizes that “the four companies share a common aspiration to
balance classical traditions and contemporary innovations in dance, creating diverse programs
aimed at different types of audiences” (p. 242). A general characteristic of contemporary ballet
identified in the dissertation is that “in the 21st century, the strict division between classical and
contemporary dance has lost relevance, giving way to free borrowing between different dance
forms, leading to the creation of new aesthetic models and dance systems” (p. 242).

I consider particularly valuable the detailed presentation of historical information regarding the
creation and development of ballet in the various companies. Based on this foundation, the
discussion gains depth and coherence. This provides a good perspective when examining
productions and their specifics in contemporary times, which allows the doctoral candidate to
conclude that “in the 21st century, ballet exhibits a huge diversity of dance forms and expressive
means. Unlike the past, when a particular dance style might have gained wide popularity and
dominated a certain era, today, diversity, personal approach, and uniqueness prevail” (p. 240).

I also find the detailed analysis of the most significant productions by leading choreographers to
be of major scholarly contribution. The repertoire selection in the dissertation fully aligns with
the stated objective, as it examines “only new productions or new interpretations of existing
titles, not reconstructions of the classical repertoire” (p. 10). According to the doctoral
candidate’s judgment, more unconventional productions were chosen that “characterize the
artistic explorations of the respective theater” (p. 10).

M. Lozanova-Buzincu’s observation that the examined ballet companies “engage choreographers
of different nationalities” (p. 10) highlights a particularly interesting phenomenon. This is likely
a tradition also present in the past, but today it shows a much more pronounced international



exchange. Moreover, the same choreographers create productions across the different companies
discussed in the dissertation. The attempts to determine the directions of development in ballet
and contemporary dance, as well as the various directorial and choreographic approaches, are
valuable contributions. The doctoral candidate concludes that “directors and choreographers
expand the boundaries of the genre, creating works that communicate with audiences through
movement, image, sound, and idea” (p. 253).

The conclusions formulated in the dissertation, as well as the stated contributions in the abstract,
highlight important achievements regarding both scientific novelty and the interpretation of
already known information.

The bibliography is extensive and well-structured. The abstract includes all necessary elements,
reflecting the content of the dissertation fully and adequately. The number of publications by M.
Lozanova-Buzincu is satisfactory — five (four already published and one under print), including
one in the Web of Science-indexed journal of the Institute for Art Studies — Art History
Readings, 2024.

For the purpose of refining the text for publication, which I strongly support, I have several
recommendations. Some editorial adjustments are needed regarding existing punctuation issues.
The brief biographical data of the soloists could be placed after the summaries at the end of each
chapter, before the table with the production teams. The sources of the biographical information
should be clearly cited, which seems necessary for this type of presentation. I would also
recommend that the Conclusion include a discussion on the relationship between the different
levels of classification principles regarding directorial and choreographic techniques. The
question of whether there is any fundamental difference between ballet companies that exist
independently and those that are part of opera theaters remains insufficiently clarified.

I would like to especially congratulate the scientific supervisor, Prof. Dr. Anelia Yaneva, for her
professional work.

I positively assess the long-term research, systematization, and scientific results achieved by the
doctoral candidate. Based on the contributory nature of the dissertation, I give my positive
evaluation and propose that the esteemed scientific jury award Mariya Vasileva Lozanova-
Buzincu the educational and scientific degree of Doctor in the scientific specialty Musicology
and Musical Arts, professional field 8.3 Music and Dance Arts.

19 November 2025
Assoc. Prof. Dr. Stefka Venkova



	Становище-Ст.Венкова-M.Lozanova-Buzinku
	Statement by Assoc. Prof. Stefka Venkova

