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Jloxkropantkata Mapus JlozaHoBa-by3uHKy mnpurtexkaBa 3aBUACH
OIUT, KaKTO B 00JacTTa Ha TEOpHsTa Ha OajieTa U TAHLIOBOTO M3KYCTBO,
Taka U B Kapuepara CU Ha NpOoQECHUOHAIEH apTHUCT, NMPUCHCTBAI BbB
BOJIEIIM OBATapCKU W eBpomneiicku OanetHu Ttearpu. OCBEH ToBa TS
Ch3ZaBa M COOCTBEHM Xopeorpauu: KakTO JIMYU TS HABIM3a MHOTO
IUTBTHO B €3uKa Ha OaneTa u xopeorpadusata Ha XX BeK, MPHIAraku s
KaKTO B TPAJULIMOHHM, TaKa U B MOJIEPHUCTUYHM CIO)KETU U KOHTEKCT. B
TO3U CMUCBHJ ChEAUHSABAHETO HA MPAKTUUYECKU U TEOPETHUYEH JUCKYPC ce
CBBbp3Ba C HJAEITa 3a AaBTOPCKO, WMHIUBUIAYaTHO U KOHIENTYaJTHO
IIPUCHCTBUE B 00J1acTTa HAa ChbBPEMEHHATa xopeorpadus u 6aner. Cp3nana
€ MHTPUTYBAIIL, T0Apo0eH MaabeH TPy 3a €31Ka Ha ChBPEMEHHHUSI OaJeT,
KONTO Ha/IMOTBA €CTETCKUTE I'PAHUIIM Ha TOCTMO/IEpHA U HABJIM3a B MHOTO
M0-CJIO’KHU KOHLENTYaJIHU 00J1aCTH, OOBBP3BAaliKM PA3JIMYHU aCIIEKTH Ha
TeaTpaTHOTO, My3WKaJTHOTO U Hail-Beue B MPOMEHAIIATa C€ TPAAULIMS Ha
ChBpeMeHHUs OayieT mpe3 mbpBuTe JBe aecerwietus ciaen 2000 r. T e
u3cIe10BaTeNl, KOMTo 00e1MHABa BEPHOCTTA U IOJAPOOHOTO ¥ BHUMATEIIHO
NpOy4YBaHE Ha apTUCTUYHATA MPAKTUKA, CIIOCOOEH J]a YyCEeTH M OCMUCIHU
L[eNITa, HATPYNBAHUATA, €CTETUYECKUTE IUIACTOBE B CHBPEMEHHMUS
xopeorpa)cku €3MK M KOHILENIMU. Ts MMa He camo BIleYaTisBalia

Oouorpadus KaTo apTUCT U Xopeorpad, HO U yBEpEeHO HaBIU3a B 00JacTTa



Ha TEOpUsiTa HAa TAHIIOBOTO M3KYCTBO — KaKTO JIMYM M OT TEMaTUKaTa U
Oposi Ha MyOJMKAIMUTE BBPXY aucepTanusaTa . ToBa crmomara ma ce
pa3Kpue €IUH >KMB JUAJOr C BPEMETO, C KOHIIEMIMUTE, OCMUCISIIN
MJJACTUYHUS €3UK, ¢ HeoOMYaHWTE HOBHM IIJIOCKOCTH Ha TEaTpajHoTo,
IJIACTUYHOTO U MY3UKAJHOTO, OOBBP3aHU B U3CIEABAHUS OT HEsl OOCKT.

Jucepraimonnuar Tpya Ha Mapua JlozaHoBa-by3uHKYy:,,
3anaonoesponeiickuam o6anem npe3 nwvpeume 06e Oecemunemus Ha
XXI e6ex“ e oOcpoeH MW HAaco4YeH 3a 3amMTa OT Kareapa
s»Xopeorpadus® npu KO3V ,,Heobut Puncku* na 18.09.2025 r. OOuusar
00eM Ha IHCEepTALMOHHUS TPy € 269 CTpaHuly, OT KOUTO 265 OCHOBEH
TekcT. bubnuorpadusra BritouBa 06110 240 U3TOYHUKA, CHOTBETHO — 18
Ha kupwinna; 130 Ha natuauna; 10 opunmaniu yedcaiita u 81 nuHKa KbM
aHaJIM3UPAHU B TEKCTA BUJIEO MaTepUau.

Cnopen aBTtopedepaTa aBTOpKaTa CH TMOCTaBsl CIEIHUTE LEIH:
u3ciueaBaHe Ha  (aKTONOTHsATa 3a Pa3BUTHETO HA  TOJIEMUTE
3amaJiHOEBpPONECKA OaleTHU TPynu W TBOPYECTBOTO HA U3SIBEHU
3amagHOEBpONEHCKr Xopeorpadu, cpen kouto Anrmiicku Kpancku
6aner, baner na Ilapmwkkara Omnepa, [llarc6aner-bepmun u IlIBencku
Kpancku 6aner. Uaesra 3a MCTOpUUECKOTO ONMMCAHUE HA TE3U NHCTUTYIIUU
e OoraTo HaJCTpoeHa C M3CIEeABaHETO Ha OuorpaguuTe M aHaIM3a Ha
OCHOBHHTE  IIOCTAaHOBKM  Ha  Hall-W3BeCTHM  Xopeorpadu  Ha
3anagHoeBponeickus 6anet npe3 XXI Bek — TBOPUYECKH BT, OTIIMUUTEITHUA
xopeorpad)CKu XapaKTepUCTUKH M TEXHU eMOJIeMaTH4YHU 3a OaJleTHHUTE
Tpynu noctaHoBku. M3cnensanure xopeorpadu ca Anexkcanabp Exman,
Anekceit Parmancku, Amxenun Ilpemkxokax, benmkamun Mwienue,
Jlxon Hoimaiiep, Kpuctodpsp Yunnen, Kpuctsn [laiit, Jlnam Ckapier,
Marc Ex, Maypo buronazeru, Havo Jlyaro, Oxang Haxapun, I[Tap Uc6epr,
[Tuna baym, Cama Bann, Yeiitn Makl persp, Yunuam @opcaiit, XaiiHil

[Ineopnu, lapeH Esan. be3 cbmMHeHMe TOBa € BlieyaT/IsBall MacHB OT



UH(popMaIus, CHCTEMaTU3MpaHa U aHAJIM3UpaHa OT JOKTOPAaHTKaTa, HELO
KOETO € CpeJl MHTPUTYBAIUTe (PaKkTH U MOXKe J1a ObJe OLleHEeHa KaTO €1H
OT YCIIEXUTE B HACTOAILIOTO U3CJIC/IBAHE.

Cnenpamure rnaBu (BTOpa, TpeTa, YETBbPTA U.T.H ) MPEACTABIT
pa3BUTHETO Ha Oasieta BbB AHIMS, [ 'epmanust, @panuus. [IpaBu ce MHOTO
HOJIPOOHO U3CIIEIBAHE HA OCHOBHUTE JIMHHUM, B3PUBSIBALIM TPATULMUTE -
OpraHWYHATA Bpb3Ka MEKAYy XX BEK U HOBUTE JIMHUH, KOUTO CE€ 3apaKaaT
B OaneTHata xopeorpadus U U3IMBIHUTEICTBO B HayanoTo Ha XXI Bek —
BUJIHU Ca B TSIXHATA OpraHWYHA BPb3Ka C PA3IMYHOCTTA U IPEIUIUTAHETO
Ha Bojiemu xopeorpadu karo Humaiiep, [luna baym u muoro apyru. Eqna
no00Ha maHopama BCBUIHOCT OM TIOMOTHaja B IIbTYBAHETO BCpEX
XpoHOJIOTHATA U (DaKTUTE, HJIEUTE U CIOKETHTE, 3a Ja C€ IMOCTUTHAT
M3BOAM 3a HACIEICHOTO M BEYEe JOpU IPEOAOISIIO MOCTMOAECPHHU3MA
TAHIIOBO M3KYCTBO — MPETHPIsI0 HeBeposiTHa MmeTaMopdo3a B XX u XXI
Bek. HeciywaitHo aBTOpKaTa moauyepraBa, ye TOBa M3cieABaHEe OM OWMIIO
MHOTO IIOJIE3HO 3a CTYJEHTUTE II0 TAaHIOBUTE CHELUAJIHOCTH B
VYHuBepcuTETUTE IO M3KYyCTBAaTa. 3a MEH Karo YOBEK, WM3KYIIEH U
MoYMTaTeNl Ha ChBpEMEHHATa OajeTHa xopeorpadus, 0e UHTPUTyBaIIO Ja
IpoYeTa OLICHKM M aHAJIM3U Ha IIOYEpPKA Ha CbBPEMEHHUTE MHCTUTYLUH,
Hanpumep, ue: “Tanmpopute Ha Kpanckusi Oamer ce oTiMyaBaT C
V3KIIOYUTEHA YUCTOTA HA JABMKEHUETO, NPELM3HU U Obp3H CThIANA U
¢uHa My3uKaJIHOCT. M3NbIHABAT €IHAKBO 100pe KakTO JIpaMaTUYHO
HACUTCHHUTE CIOKETHU CIEKTaKJIM, Taka U OE3CI0KETHUTE, (PU3UUECKH
U3CIeBaHUsl HAa CbBpEMEHHMTE Xxopeorpadgu. ToBa ce IBIDKM Ha
xopeorpa)cKoTo HacleICTBO 3aJ0XKeHO OT Je Banoa, AmTbH u
MakMuaH, KakTo ¥ Ha pa3HOOOpa3ueTo OT XOpeorpad)CKu BIUSHUS OT
pyckaTa U aMepuKaHCKaTa OajeTHa IIKO0JIa, B ChUE€TaHUE ¢ OpuUTaHCKaTa
TearpanHa Tpaaunus. (aBropedepar,c34). llennu ca HaOmIOIEHUATA,

KaKTO M OJIM30CTTa J0 €3HMKa Ha OajeTrHara IIpaKTHKaA, T.C. II0 TO3W HAYHUH



Ch3/1aJICHOTO B Ta3U JUCEPTAlUsl IEUCTBUTETHO MOXKeE Ja ObJIe TOJIE3HO 32

CTYJIEHTH-TaHI[bOPHU U CTYACHTU-XOpeorpadu.

Otaenar ce pa3jaM4YHUTE HANpPABJICHHUS KaTO ChYETAHUETO Ha
TpaJAUIIMOHHA U ChbBpPEMEHHa Xopeorpadus, MOCIeABaHO OT aHAIU3 Ha
OCHOBHTE Ha a0CTPAaKTHUS M TEXHOJIOTMYCH ChBPEMEHEH TaHII, YUUTO 31K
€ aHanmu3upaH B auceprauuara. MW3cinensar ce (eHoMeHuTe Ha
JIpaMaTyprudHO MPECTPYKTypUpaHE Ha BeUe CHIINECTBYBAIM OaneTH;, Ha
MIpEHAacsIHE Ha HapaTUBa OT BEY€e ChIIECTBYBaIlla TOCTAHOBKA B ChBPEMEHEH
KOHTeKCT (c 45 amropedepaT); Ha CbyyaCTUETO Ha TaHIBLOPUTE B
Ch3/IJaBAHETO HA KOHIIENTA U CIIEKTAKbJIa; HA BKIIOYBAHETO HA MyOJIMKaTa
— KaTo cueABamia CThOKa. SIcHoTara Ha cUcCTeMaTU3aluusTa Ha
CbBpeMeHHUTE Xopeorpadcku (EeHOMEHU € ToKa3aHa CbC 3aBHJIHA
nperu3zHoct. Crnopen c. 47 or aBtopedepara: ,,MIHTerpupanero Ha
MYJITHMEIUS ¥ BHCOKOTEXHOJOTMYHHW KOMIIOTHPHH CIEMCHTH B
CHBPEMEHHUTE MOCTAHOBKH € MOKE OU €/THa OT HAl-OTIMYUTEITHUTE YePTU
Ha xopeorpadckoTo u3KycTBo Ha XXI Bek. Bbpeku 4e To3u moxsar ce
cpellla B TBOPYECTBOTO HA MHO3MHA ChbBPEMEHHHU Xopeorpadu, Moxe Ou
Hal-3aKJIeTHIT My NPUBBPKEHUK € YelHn Makl 'persp®. /c 47/. HapaBena
U CHUCTeMaTu3alus Ha ChBPEMEHHUTE xopeorpad)CKu IOXBaTH, KOSTO
MpociiesiBa IEKOHCTPYKIIMATA Ha KITACUYECKHUS TAHIIOB €3UK, BITUCBAHETO
Ha KOHTaKTHAa MMIPOBH3aIMA U (PU3NUECKH TeaThp. B KpaiiHa cmeTka
aBTOpKaTa JIoCcTUra 0 0000IIEHUETO, Y€ B MEPHO/Ia HA HEMHUTE THPCEHUS
Ce CHHTE3Upa XUOPUJICH TAHIIOB T€aThp, SIBJICHUE, KOETO € HOBO U TeIbPBa

HOCH HACOKHUTC Ha CBOCTO Pa3BUTHUC.

HpI/IHOCI/ITC Ha Ta3u JucCpTanuda C€Ca B TOH C XapMOHHsATA Ha
IMpaKTHUKa U TCOPU:A, T.C. Ha CbUCTABAHCTO HA APTUCTUMHO U KOHIICTITYAJIHO
MUCIICHC OT AUCCpPTAaHTKaTa. Ts He caMO € HaBie3Hala B pPasBUTHUCTO HaA

BOJICIIMTE €BPOIENCKU TE€AaTpU OT IMIBPBOTO nBajeceTuineTne Ha XXI Bek,



HO € aHaju3upasa U CUCTeMaTh3upalia LeIusl perneproap, KaHPOBUTE MY
HAaCOKM U KPbCTOCBAHUS, HOBUTE SIBJICHUS W Tp. 3a IBbPBU MBT TS €
HarpaBuja U HaOMIONCHHS BBPXY HWHAUBUAYATHOCTUTE Ha BOJCIIUTE
¢urypu Ha OalleTHUTE PEKUCHOPHU HA HalllaTa ChBPEMEHHOCT — U TO IIPaBU
no0pe, 3al10TO CHIIPEKUBSIBA CTABAIIOTO C OMUTA U YYBCTBUTEIHOCTTA Ha

APTHUCT, KaKTO U C UACATa 3a KOHLCIITYaIM3UPAHC U CUCTCMATHU3UPAHC.

[Ipunocute Ha HeWHHUTE MyOJUKALMK, OTPa3eHU B HEWHUTE
CTOMHOCTHM MyOJMKAallMM B OBJIrapcKu U3JaHUS ca JOCTaThbUHU U
OTTOBapsT Ha U3MCKBAHUATA HA 3aKOHA. ABTOPUTETHT HA HEWHATA Hay4YHa
U TpolaraHaaTopcka JAEHHOCT c€ NOTBbpPXKAaBa OT YYAaCTHETO U B
MEXIyHapOAHU U OBIrapCKyd HAyYHU U HAYYHO-IIPWJIOKHU NPOEKTH, OT
ONMTA M HA APTUCT, OT PA3KpPUTUTE OT HEsl KOHLENIWM U IPOCKTU 3a
coOcTBeHU Xopeorpaduu, OChIIECTBEHN Bb3 OCHOBA HA MO3HABAHETO Ha
ChbBPEMEHHUS IUIACTUYEH TAHLOB €3HK. .

Jucepranusra Ha Mapus Jlo3zanoBa-by3nHky
,3ATTATHOEBPOITIEUCKMAT FAJIET IIPE3 ITHbPBUTE JIBE
JECETUIIETUA HA XXI BEK* e nHanucaHna Belio, HO U € MHTPUTyBalo,
MHOI'O0 YBJICKATE€JIHO YETUBO — 34 CICHMAINCTUTE, AaKTbOpH, 34
MHTEPECYBAIIUTE CE€ OT ChbBpPEMEHHa xopeorpadus. ToBa e cepuo3HO
M3CJIeIBaHE, HAMCAaHO MHOIO IPELH3HO, C OCTPOTa Ha aHalIM3a U B
CBIIOTO BpPEME — AKTyajJHO W KMBO B CHUETAHMETO HA NPAKTUYECKU U
TEOPETUYEH ACIEKT. T € ch3/1ajga ¥ MHOTO SICHH, O€3CIIOPHO TPYIOEMKH,
HO U3BBHPEIHO HATJICAHH TAOJIMIIM 3a perepToapa Ha BOJCIIUTE TeaTpu U
mkonu. Karo usio tazu nHpopmaius He € u3BeKaaHa 1o TO3U HAUMH, C
pedraekcusTa U MPEeUU3HOCTTA, C YBICUYEHHETO Ha YOBEK, Ch3AaBall U

Wrpaelll CbBpEMEHEH TaHIIOB perepToap.

B®3 ocHOBa Ha Ka3aHOTO A0 TYK, ou€pTaBalio CaMO HAKOU OTACIIHU

ACIICKTW Ha IIPUHOCHTC Ha AIUCCPTAOUOHHHA TPyHd HW CBIBTCTBAIIMUTEC



nyOnuKanuy, KakTo M Ha JUYHUTE MM BIIEUYATICHHUS OT NPOQpECHOHATHHUTE
KayecTBa Ha KaHJuAaTa, yoeIeHO npenopbuBaM Ha nountaeMoTo Hay4yHo xxypu
na npucbau Ha Mapus JlozanoBa—Dby3nHKy HaydHata 1 00pa3oBaTeaHa CTEIEH

L JOKTOP*.

[Ipo¢. n-p Anrenuna [lerposa
23.11.2025
Codus



STATEMENT
regarding the procedure for awarding the educational and scientific degree Doctor
in Professional Field 8.3 Musical and Dance Arts, announced in State Gazette No. 65 /
12.08.2022
for Mariya Lozanova-Buzincu
by Prof. Dr. Angelina Petrova

The doctoral candidate Mariya Lozanova-Buzincu possesses remarkable experience both in the
field of ballet theory and dance art, as well as in her career as a professional performer in leading
Bulgarian and European ballet theatres. In addition, she creates her own choreographies: as can
be seen, she has entered deeply into the language of 20th-century ballet and choreography,
applying it both in traditional and modernist plots and contexts. In this sense, the combination of
practical and theoretical discourse is connected with the idea of an authorial, individual and
conceptual presence in the field of contemporary choreography and ballet. She has created an
intriguing, detailed and large-scale work of the language of contemporary ballet, a work which
transcends the aesthetic boundaries of postmodernism and enters far more complex conceptual
domains, linking different aspects of theatre, music, and above all the evolving tradition of
contemporary ballet in the first two decades after the year 2000. She is a researcher who
combines fidelity to artistic practice with detailed and careful study, capable of sensing and
interpreting the aims, accumulations, and aesthetic layers within contemporary choreographic
language and concepts. She possesses not only an impressive biography as an artist and
choreographer, but confidently enters the field of dance theory—as is evident from the themes
and number of publications related to her dissertation. This contributes to the creation of a vivid
dialogue with the present, with the concepts that interpret the plastic language, and with the
unusual new dimensions of the theatrical, plastic, and musical elements that converge in her
subject of study.

The dissertation of Mariya Lozanova-Buzincu, “Western European Ballet in the First Two
Decades of the 21st Century,” was discussed and approved for defence by the Department of
Choreography at South-West University “Neofit Rilski” on 18.09.2025. The dissertation
comprises a total of 269 pages, of which 265 are main text. The bibliography includes 240
sources: 18 in Cyrillic, 130 in Latin script, 10 official websites, and 81 links to video materials
analyzed in the text.

According to the author’s abstract, the author sets the following goals: to examine factual
information regarding the development of major Western European ballet companies and the
creative work of prominent Western European choreographers, including The Royal Ballet
(London), the Paris Opera Ballet, the Staatsballett Berlin, and the Royal Swedish Ballet. The idea
of providing a historical overview of these institutions is richly developed through the study of
biographies and analysis of major works by the most renowned choreographers of Western
European ballet in the 21st century—their creative paths, distinctive choreographic
characteristics, and productions emblematic for the respective companies. The choreographers
studied include: Alexander Ekman, Alexei Ratmansky, Angelin Preljocaj, Benjamin Millepied,
John Neumeier, Christopher Wheeldon, Crystal Pite, Liam Scarlett, Mats Ek, Mauro Bigonzetti,



Nacho Duato, Ohad Naharin, Pir Isberg, Pina Bausch, Sasha Waltz, Wayne McGregor, William
Forsythe, Heinz Spoerli, Sharon Eyal. Without a doubt, this is an impressive body of
information, systematized and analyzed by the doctoral candidate—one of the most striking
achievements of the present study.

The following chapters (second, third, fourth, etc.) present the development of ballet in England,
Germany, and France. A highly detailed study is made of the main trends that transform
tradition—the organic connection between the 20th century and the new directions emerging in
ballet choreography and performance at the beginning of the 21st century. These new directions
are evident in their organic links with the diversity and interwoven influences of leading
choreographers such as Neumeier, Pina Bausch, and many others. Such a panorama is extremely
helpful in navigating the chronology, facts, ideas, and narratives in order to draw conclusions
about the dance art that has inherited, surpassed, and transformed postmodernism—undergoing
an extraordinary metamorphosis in the 20th and 21st centuries.

It is not accidental that the author highlights that this study would be very useful for students in
dance programs at art universities. As a person fascinated by and devoted to contemporary ballet
choreography, I found it intriguing to read the evaluations and analyses of the stylistic signatures
of contemporary institutions—for example:

“The dancers of The Royal Ballet are distinguished by exceptional clarity of movement, precise
and quick footwork, and refined musicality. They perform equally well both the dramatically
intense narrative productions and the non-narrative physical explorations of contemporary
choreographers. This is due to the choreographic heritage established by de Valois, Ashton, and
MacMillan, as well as the wide range of choreographic influences from the Russian and
American ballet schools, combined with British theatrical tradition.” (Author’s abstract, p. 34).

These observations are valuable, as is the author’s closeness to the language of ballet practice—
thus the dissertation can indeed be useful for dance and choreography students.

Different directions are outlined, such as the combination of traditional and contemporary
choreography, followed by analysis of the foundations of abstract and technological
contemporary dance, whose language is studied in the dissertation. Phenomena such as
dramaturgical restructuring of existing ballets; transferring narratives from established
productions into contemporary contexts (author’s abstract, p. 45); the participation of dancers in
shaping the concept and the performance; the inclusion of the audience as a next step—are all
examined. The clarity of the systematization of contemporary choreographic phenomena is
presented with impressive precision. According to p. 47 of the abstract: “The integration of
multimedia and high-tech computer elements in contemporary productions is perhaps one of the
most distinctive features of 21st-century choreographic art. Although this technique appears in
the works of many contemporary choreographers, its most devoted advocate is arguably Wayne
McGregor.” The study also includes a systematization of contemporary choreographic
techniques, tracing the deconstruction of classical dance language and the incorporation of
contact improvisation and physical theatre. Ultimately, the author concludes that the period she
examines gives rise to a synthesized hybrid dance theatre—a new phenomenon whose
development is still unfolding.



The contributions of this dissertation lie in the harmony between practice and theory—in the
author’s combination of artistic and conceptual thinking. She has not only explored the
development of leading European theatres in the first two decades of the 21st century, but has
also analyzed and systematized their repertoires, genre directions and intersections, new
phenomena, etc. For the first time, she offers observations on the individuality of the leading
figures among contemporary ballet directors—and she does so convincingly, because she
approaches these processes with the experience and sensitivity of an artist, as well as with the
intention to conceptualize and systematize them.

The contributions of her publications—presented in respected Bulgarian editions—are sufficient
and meet the legal requirements. The authority of her scholarly and outreach work is confirmed
by her participation in international and Bulgarian scientific and applied projects, by her
experience as an artist, and by the concepts and projects for her own choreographies, created on
the basis of a deep understanding of contemporary dance language.

The dissertation “WESTERN EUROPEAN BALLET IN THE FIRST TWO DECADES OF THE
21st CENTURY” by Mariya Lozanova-Buzincu is skillfully written, and at the same time it is an
intriguing and highly engaging text—for specialists, performers, and all those interested in
contemporary choreography. It is a serious study, written with precision, analytical sharpness,
and yet with the vividness and relevance arising from the combination of practical and
theoretical perspectives. She has also created very clear, undoubtedly labor-intensive but
extremely illustrative tables of the repertoire of leading theatres and schools. Overall, this
information has not previously been presented with such reflection, precision, and enthusiasm by
someone who creates and performs contemporary dance repertoire.

Based on what has been said—highlighting only some of the contributions of the dissertation and
its related publications, as well as my personal impressions of the candidate’s professional
qualities—I confidently recommend that the esteemed Academic Jury award Mariya Lozanova-
Buzincu the educational and scientific degree “Doctor.”

Prof. Dr. Angelina Petrova
23.11.2025
Sofia
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