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OTHOCHO JIMCEePTALMOHEH TPYA 32 MPHUCHKIaHe HA 00pa30BaTeIHA U
Hay4yHa creneH ,,/JOKTOP“ na Mapus JlozanoBa by3uHky no
npogecuonanno Hanpasjenue 8.3. My3MKaJIHO M TAHIIOBO U3KYCTBO HA

Tema: ,,3anajHoeBpoNeiicKuAT 0ajeT nNpe3 MbPBUTE /IBE JeCeTUIeTHsI HAa

XXI Bek*

IIpencraBenusr aucepranuoHeH tpya Ha Mapus JlozanoBa by3nHky Ha
TEMa ,,3aMaAHOCBPONECKUAT 0ajeT npe3 MbpBUTE ABe AeceTnyeTns Ha XXI
BeK IPEJCTaBIsABA 3aIbJI00YEHO U CUCTEMATU3UPAHO U3CIIE/IBAHE 32 PA3BUTHUETO
Ha 3amaaHoeBporeiickug Oaner mpe3 nepuoaa 2000-2020 roauna, KaTo ce
dbokycupa BBPXY JAEHHOCTTAa HAa Hall-3HAUYUMHTE 3aMaJHOCBPOICHCKH OalleTHU
TpynH, xopeorpadu v TEXHUTE eMOJIEMaTUYHU CIIEKTAKIIH.

CrtpyKTypa u ChabpKaHUE:

JlucepTanMOHHUAT TPy € CTPYKTYPUPAaH B UETUPHU OCHOBHH TJIABH, YBOJ U
3aKioueHue. Besika riaBa pasriiexzia pa3BUTHETO HAa KOHKpETHa OalleTHa Tpyma,
KaTO C€ aKLEHTUPa BbPXY IIbPBUTE ABE necetriieTnst Ha XXI Bek.

I. [IspBa rnaBa: Pasrienano e pasButuetro Ha Oanera Ha Ilapuxkara
I'pann onepa ot HeltHOTO yupeasiBane 10 2020 roauHa, ¢ aKIEHT BbPXY MbPBUTE
nBe necermietuss Ha XXI Bek. AHaiM3upaHu ca TBOpOUTE HA Xopeorpadure
Anexkcanasp Exman, Amwxenun [Ipemkokax, benmxkamun Munenue, Matc Ek,
[Tuna baym, Cama Bang nu Yunuam ®opcaiit. KoMeHTHpaH € TBOPUYECKUAT BT
Ha U3SIBEHUTE NPEMUEP-CONUCTU Ha Tpynara npe3 nepuoga 2000-2020 r. u ca
M3BEJICHU OTIMYUTEIHUTE 0coOeHOCTH Ha Oaneta Ha [lapmxkkara I'pann onepa u
TaHIIbOPUTE HA TPyIIaTa.

2. Bropa rnasa: Pasriienano e pasButueto Ha AHrimiickusi Kpancku

Oasier oT HETOBOTO Cch3faBaHe 10 2020 roauHa, ¢ aKIEHT BHPXY MMBPBUTE JIBE



necerusietus Ha X X1 Bek. AHaIM3UpaHu ca TBOPOUTE Ha xopeorpadure Anekceit
Parmancku, Kpucrodhsp Yunaen, Kpucrea Ilaiit, Jluam Ckapaet u Yelin Mak
I'pervp. KoMeHTHpaH € TBOPYECKUAT MbT HAa U3ABEHUTE MPEMUEP-COIUCTU Ha
Tpynata rnpe3 nepuoja 2000-2020 1. u ca U3BEICHU OTIMUYUTEIHUTE OCOOECHOCTH
Ha Anrmiickus Kpancku 6aner u chmoctaBeHU XopeorpadCKUTE CTUIIOBE Ha
Kpuctodpsp Yunash, Jluam Ckapiner u Yeitn Mak I'persp.

3. Tpeta rnaBa: Pasrienano e pazsutuero Ha IllaTcOaner-bepnun ot
HEroBoTO cb3maBaHe n0 2020 roguHa. AHAIM3UpaHU ca TBOPOUTE Ha
xopeorpadure Asnekceit Parmancku, Amxkenud Ilpemkokax, Bmagumup
MaiaxoB, Maypo buronmzeru, Hauo [yaro, Oxag Haxapun, Xaiinn [nsopmuy,
[TapeH Esan. KoMeHTHpaH € TBOPUYECKUAT ITBT HA U3SIBEHUTE NPEMUEP-COJINUCTH
Ha Tpymnara npe3 nepuoaa 2004-2020 r. u ca aHanM3UpaHU JBE MOCTAHOBKHU Ha
Jlxon Hoiwmaiiep (,,Hwxuncku* u ,,Anna Kapenuna®), cp3maneHu 3a Oajnet
Xamoypr. [loTbpcenn ca OTIUYUTETHUTE O€Ie3U Ha HEMCKUS OaJieT.

4. YerebpTa rnasa: Pazrnenano e passuruero Ha [lIBenckusa Kpancku
Oasier oT HeroBoTO yupeasBane A0 2020 roauHa, ¢ aKIEHT BbPXY IIBPBUTE JIBE
necetmnernss Ha XXI Bek. AHanu3upaHu ca TBopOuUTE Ha Xopeorpadure
Anekcaunbp Exman, Kpuctwsn Ilaiit, Marc Ek, Ilap WcGepr, lllapsu Esu.
KomeHTupaH € TBOpUYECKHUSAT I'bT HA U3IBEHUTE MPEMUEP-COJHMCTH HA Tpymnara
npe3 nepuoaa 2000-2020 r. u ca u3BeAeHU oTIUUMTeNHUTE Oene3u Ha [lIBeackus
Kpancku 6aner u cbmocTaBeHH TBOPUECKUTE CTHUIIOBE Ha IIBEJICKUTE XOpeorpadpu
Marc Exk, [1ap Mcbepr u Anekcanabp Exman.

3akmmroueHue: 3aKIIOYEHHETO U3BEeXJa XopeorpadCKUTe CTUIIOBE U
IIOXBAaTH, OTJIMYABAILN [MOCTAHOBKUTE Ipe3 MbPBUTE JBE necetuiierns Ha XXI
BEK. T'BPCAT C€ TEHAEHILIMU U ChIIOCTABKU MEX Iy Tpynute Ha [lapmxkkara ['pann
onepa, Aurmmiickus Kpancku 6anet, lllarc6aner-bepnun u [lIBeackus Kpancku
OasieT, KaKTO W MEX]y Hu3ciieBaHuTe Xopeorpadu. HampaBenu ca onutu aa
ObllaT M3BEJECHM OTJIMYABAIIM CE MOYEepUM Ha OOCHAKAAHUTE Xopeorpadu u

OTJIMYABAIIU CE€ XapaKTEPUCTUKHU HA caMuTe TeaTpu. Llenra e na 6brat HamepeHu



TE3H pa3Inyusi, KOUTO MPABST XOPEOrpapuuTe U TeaTPUTE HEIOBTOPUMHU, TOPU U
B JIECETUJIETHATA Ha rI100amu3alus Ha U3KyCTBOTO.

OCHOBHM U3BOJY U IPUHOCH:

1. JleTaitnHo M3cienBaHe Ha OaleTHUTE TPYNHU: ABTOPBHT MPEAOCTABS
3abJI00OYEH aHadU3 Ha Pa3BUTHETO HAa YETUPU OT Hail-3HAYUMUTE
3aMaJHOECBPONEHCKN OalleTHU TpPYINHU, KaTo MOJ4YepTaBa TEXHUTE YHUKAIHU
XapaKTEPUCTUKU U MIOCTUKEHUS TIPe3 MbpBUTE ABE AeceTuiieTuss Ha X X1 Bek.

2. AHann3 Ha Xxopeorpadure: TpyasT BKJIIOUBA MPEACTABSIHE U
aHaJM3Ha paboTaTa Ha U3sIBEHH Xopeorpadu U eMOJIeMaTUYHUTE UM TTIOCTAaHOBKH,
KaToO C€ AakIEHTHpPAa BbBPXY TEXHUTE TBOPYECKH NBTUIIA U OTIMYUTEITHU
xopeorpadcku XapakTepUCTUKH.

3. CTpykTypeH ¥ CTWIOB aHanu3: JIOKTOpaHThT cHUcTeMaTU3upa
BOJICIIUTE XOpeorpadCKu MPUHIMIIM U IOXBATH, U3BEXKIANKU CTPYKTYpHHU,
CTWJIOBU M >KAaHPOBU OCOOCHOCTM Ha I[IOCTAHOBKUTE TIIpe3 MbpPBUTE [IBE
necetmineTus Ha X X1 Bek.

4. CeroctaBka u o0o6Omenune: TpyabT mpeiara ChIIOCTaBKa Ha
paznuyHUTEe OajeTHU TPYNH W XOpeorpadu, ThpPCeKW OOUM TEHICHUUU U
OTJIMYUTEIHH YEPTH, KOUTO MPABST BCAKa TPYIa U Xopeorpad yHUKAIHU.

MetonoJiorus u NOAXO:

B wuscnegBaHero ca  UM3MNON3BaHM — Pa3HOOOpa3HW  METOAOJIOTHH,
BKJIFOYMTEJIHO W3JMPBAHE Ha II'bPBOM3TOYHHILIM, CPABHHUTEJIEH aHAIU3 U
CUCTEMaTH3alMs Ha JaHHU. ToBa MO3BOJISIBA 3aJbJ0OYEHO W MHOTOILIACTOBO
U3CIIE[IBAHE Ha Pa3BUTHETO Ha 3alaJHOEBPONEHCKUS OalleT, KOeTO € OT
CBILIECTBEHO 3HAYE€HHWE 3a pa30MpaHeTO Ha HeroBara JUHAMHKa U
TpaHchopMaIK Npe3 pa3riekaaHus Nepruo.

3akIoueHue:

JucepraupoHHuAT Tpya Ha Mapusa by3uHKy npeacrasisiBa 3HAUUTEIICH
NPUHOC KBbM H3CIE€[BaHUATA B oOjacTra Ha O0aleTHOTO W3KYcTBO. To#

npcaoCTaBA HCHHU IIO3HAHUA 3a PA3BUTUCTO HA SaHaHHOCBpOHeﬁCKHH Oaiet IIpc3



nbpBUTE J1Be necetuineTus Ha XXI Bek, KaTo moayepTaBa posisiTa Ha BOJCHIUTE
OaneTHU Tpymnu U xopeorpadu B To3u npoiiec. PaboTaTa € 100pe CTpyKTypHupaHa,
apryMeHTHpaHa u oboraTeHa ¢ 0orat MaTepuai, KOWTO s paBu BaXKEH pecypc 3a
ObJCIIM U3CIe0BATEIN U JTIOOUTENN Ha 0aJI€THOTO U3KYCTBO.

Ha O6azara Ha 1s10CTHHSI TIperyie] Ha JUCEPTAIMOHHUS TPYA W
yOeIUTEeTHOCTTa Ha W3JI0KCHUTE apryMeHTH, cuuTaMm, dye Mapus Jlo3aHoBa
By3unky npurtexaBa HEOOXOJUMUTE HAYUHU U U3CIIEJOBATEIICKU KauyeCTBa.

[Ipennaram Ha Hayunoro xxypu na npucbau Ha Mapus Jlozanosa by3nnky
obpa3zoBarenHa u Hay4Ha cteneH ,,JJOKTOP* B npodecrnoHanHo HampaBlieHHE

8.3. N3kycTBO3HAHMUE.

bnaroesrpazg nou. n-p I'eopru I'apos
15.11.2025 r.



OPINION

By Assoc. Prof. Dr. Georgi Garov

regarding the dissertation for the award of the educational and scientific degree "DOCTOR" to
Maria Lozanova Buzinku in the professional field 8.3. Music and Dance Art on the topic:
"Western European Ballet in the First Two Decades of the 21st Century"

The presented dissertation work by Maria Lozanova Buzincu on the topic "Western European
Ballet in the First Two Decades of the 21st Century is an in-depth and systematized study of
the development of Western European ballet in the period 2000-2020, focusing on the activities
of the most significant Western European ballet companies, choreographies and their
emblematic performances.

Structure and content:

The dissertation work is structured in four main chapters, an introduction and a conclusion.
Each chapter examines the development of a specific ballet company, focusing on the first two
decades of the 21st century.

1. First chapter: The development of the ballet of the Paris Grand Opera from its foundation to
2020 is examined, with an emphasis on the first two decades of the 21st century. The works of
choreographers Alexander Ekman, Angeline Preljokaj, Benjamin Millepied, Mats Eck, Pina
Bausch, Sasha Waltz and William Forsyth. The creative path of the prominent premiere soloists
of the company during the period 2000-2020 is commented on and the distinctive features of
the ballet of the Paris Grand Opera and the dancers of the company are highlighted.

2. Chapter Two: The development of the English Royal Ballet from its creation to 2020 is
examined, with an emphasis on the first two decades of the 21st century. The works of
choreographers Alexei Ratmansky, Christopher Wheeldon, Crystal Pate, Liam Scarlett and
Wayne McGregor are analyzed. The creative path of the prominent premiere soloists of the
company during the period 2000-2020 is commented on and the distinctive features of the
English Royal Ballet and the choreographic styles of Christopher Wheeldon, Liam Scarlett and
Wayne McGregor are compared.

3. Chapter Three: The progress of the Staatsballet-Berlin from its creation until 2020. The works
of choreographers Alexei Ratmansky, Angeline Preljokaj, Vladimir Malakhov, Mauro
Bigonzetti, Nacho Duato, Ohad Naharin, Heinz Sporli, Sharon Eyal are analyzed. The creative
path of the troupe's prominent premier soloists during the period 2004-2020 is commented on
and two productions by John Neumeier ("Nijinsky" and "Anna Karenina"), created for the
Hamburg Ballet, are analyzed. The distinctive features of German ballet are sought.

4. Chapter Four: The development of the Royal Swedish Ballet from its establishment to 2020
is examined, with an emphasis on the first two decades of the 21st century. The works of
choreographers Alexander Ekman, Crystal Pite, Mats Ek, Par Isberg, Sharon Eyal are analyzed.
The creative path of the troupe's prominent premiere soloists during the period 2000-2020 is
commented on, and various features of the Royal Swedish Ballet are highlighted and the



creative styles of the Swedish choreographers Mats Ek, Par Isberg and Alexander Ekman are
compared.

Conclusion: The conclusion outlines the choreographic styles and techniques that distinguish
productions in the first two decades of the 21st century. Trends and comparisons are sought
between the troupes of the Paris Grand Opera, the English Royal Ballet, the Staatsballett-Berlin
and the Royal Swedish Ballet, as well as between the choreographers studied. Attempts are
made to identify the distinctive features of the choreographers discussed and the distinctive
characteristics of the theaters themselves. The goal is to find those differences that make
choreographies and theaters unique, even in the decades of globalization of art.

Main conclusions and contributions:

1. Detailed study of ballet companies: The author provides an in-depth analysis of the
development of four of the most significant Western European ballet companies, highlighting
their unique characteristics and achievements in the first two decades of the 21st century.

2. Analysis of choreographers: The work includes the presentation and analysis of the work of
prominent choreographers and their emblematic productions, focusing on their creative paths
and distinctive choreographic characteristics.

3. Structural and stylistic analysis: The doctoral student systematizes the leading choreographic
principles and techniques, deducing structural, stylistic and genre features of the productions
during the first two decades of the 21st century.

4. Comparison and summary: The work offers a comparison of different ballet companies and
choreographers, searching for common trends and distinctive features that make each company
and choreographer unique.

Methodology and approach:

The study used various methodologies, including searching for primary sources, comparative
analysis and systematization of data. This allows for a thorough and multi-layered study of the
development of Western European ballet, which is essential for understanding its dynamics and
transformations during the period under review.

Conclusion:

Maria Bouzinku's dissertation represents a significant contribution to research in the field of
ballet art. It provides valuable knowledge about the development of Western European ballet in
the first two decades of the 21st century, emphasizing the role of leading ballet companies and
choreographers in this process. The work is well structured, well-argued and enriched with rich
material, which makes it an important resource for future researchers and lovers of ballet art.

Based on the overall review of the dissertation and the persuasiveness of the presented
arguments, I believe that Maria Lozanova Bouzinku possesses the necessary scientific and
research qualities.

I propose to the Scientific Jury to award Maria Lozanova Bouzinku the educational and
scientific degree "DOCTOR" in the professional field 8.3. Art History.



Blagoevgrad Assoc. Prof. Dr. Georgi Garov
15.11.2025
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