PELHEH3UA
Ot npod. 1. H. Anenus SIneBa

3a qucepranuoHeH Tpya Ha lecuciaas IlerpoB MuxaiJioB - JOKTOPAHT KbM
Kareapa ,,Xopeorpagpusa,

¢ Hay4eH pbKoBoauTeJ aou. 1-p I'eopru I'apos

Tema Ha nucepraumsra: ,JIlapanerkume no ,,Xopeocpagpua“ ¢ cucmemama na
yuunuwgpomo oopaszoseanue Kom Munucmepcmeomo na o6pazoeanuemo u
Haykama. Qdyuenue no manyu*,

IIpogecnonanno Hanpasiaenue (8.3) ,,My3uKaaIHO U TAHLIOBO U3KYCTBO”,

Hayuna obusact - 8. U3KkycTBa, JOKTOPCKA nporpama ,,Xopeorpadgus”

Hucepranuara Ha JlecucnaB MuxailjioB € cb31ajieHa OT TBOPEL-IPAKTHK, 3aBbpIIBA
CpeIHO crenuaiHo o0pa3oBaHWE MO CHEIUATHOCT ,,bhIArapcku HApOAHM TaHIU® B
JbpxaBHO X0peorpadceko yunnuie (qaec HYTU) B kiaca va Orusin Anexcues (1995).
Humiomupa ce mno ,bbiarapcka HapogHa xopeorpadus c mpodecuoHanHa
kBanudukamus ,,Xopeorpad-nenaror B knaca Ha Jumutsp Pyckor 8 AMTU "Ipod.
Acen JluamannueB"-IlmoauB (2002). 3aBbpuiBa Maructparypa IO CHEIUATHOCT
»Xopeorpadcka pexucypa“ B IOrozamagen VYuausepcurer ,Heopur Puncku®-
bnaroesrpan ¢ nayuen pbkoBoguten npod. Anenus Anesa (2015). JlokTopaHT KbM
Kareapa ,,Xopeorpadus“ B FOrozanazen yausepcuteT ,,Heodut Puncku*-bnaroesrpan
¢ Hay4eH pbkoBoauTen ao1l. ['eopru I'apos (ot 2018), oTuncieH ¢ mpaBo Ha 3alIUTa Ipe3
nexemBpu 2021.

OO6pa3oBaHueTO My J1aBa 3HAHUS 32 TaHI[OBaTa podecusi, KoaTo MuxaiioB mpakTUKyBa
B MpojibikeHue Ha 10 ronuHu — mbpBOHAYaIHO B AHCaMOBbJia Ha CTPOUTEIHUTE BOMCKU
kbM ['YCB-Codust (1995-2000); cien ToBa karo conmct B Tpynara Ha Herka PoGeBa —
,2Hemmuabn APT®, kato u3nmbiiHeHHETO My B CIIeKTakiuTe ,,J[Ba cBara“ u ,,Opucus®,
cien ractposna Ha bpoayeit e kiacuduimpaHo ot BECTHHUK ,,Hro ropK Taiimc* B rpymnara
Ha MneTTe Tomn-TaHubopu Ha bpomyei 3a 2001 r. MuxaiaoB € U COJUCT B TaHIOBUS
cunektakbi: “‘Hurrem Sultan” — “MDF* B Pennyonuka Typuus (2003-2005).

Peanuzanusara My kato xopeorpad ChIIo € IbITOTOUIIHA — XOpeorpad U peKuchop Ha
LlIpencraBurennus AncamObi1 Ha Bwopbxkenute Cwmm (ot 2010 . 10 MOMEHTa);
ocHogarei (ripe3 2010) u ppkoBoauTeN (M 10 MOMeHTa) Ha TauioB kiy0 ,,Cened* - rp.
Codus; ImaBen xymokecTBeH pbkoBoauTen u xopeorpad (ot 2007) mHa AncamOBiI
] opHa O0ana kbM Yuranuuie ,,IIpobyna-1926*“. Xopeorpad na AncamoObi ,,Ilupuna®,
o mokana Ha Mmus JIykos (2008-2010). L{smoctHata aeiHocT Ha Jlecucna MuxaiiaoB
€ CBbp3aHAa C W3yYaBaHE U TNOIMYyIApU3UpaHE Ha OBJTapCKUTE HAPOIHU TaHIM, HO
MIOCTAHOBKUTE MY ca U B c(pepara Ha XapaKTepHUS U MOJEPHHUS TaHII.



3a nuceprauusATa My Karo 4e JIM Hail-BakeH Ce OKa3Ba IEJarorMyecKusT ONMUT Ha
HecucnaB MuxaiinoB - npenojasarel 1o ,,beiarapcku HapogHu TaHuu® B PenyOmnuka
MonnoBa u B Komparckusi 1bp:kaBeH YHUBEPCUTET, B l'aray3kara aBTOHOMHa OOJIaCT.
Ho cpuio taka npenoapasaren U B xopeorpadcekure napaienku Ha 33-to OV ,,CaHkr
[TerepOypr“-Codus (2008-2015); B HarnoHaaHOTO YUYWIIHUIIE 3a TAHI[OBO HU3KYCTBO-
Codus, cienmanaoct ,,bearapcku Hapoguu Tanmu™ (2012-2013); B xopeorpadcekure
napanenku Ha 25-to OV , JIp. [lersp bepou*“-Codus (2015-2020).

3HaHUATa My Karo TaHLbBOp, Xopeorpad M MeAaror ca oT 0co0eHa BaKHOCT 3a
n3cinenBaHeTo Ha JlecucnaB MuxaiJIoB M MHOIO pPa3yMHO HETOBHUAT Hay4yeH
pbKOBOAMTEN AoL. A-p I'eopru 'apoB e monOpan Temara Ha QucepTalusATa My Taka, 4e
na OpAaT M3MOJI3BAHM MAaKCUMAJHO IPAaKTUYECKUTE U TEOPETUYHM IO3HAHUS Ha
JIUCEPTAHTA.

Hucepranusara Ha [lecucimaB MuxaisioB € CTPyKTypuUpaHa B 4YETHUPHU IJIABH, YBOZA U
3aKIIIOYEeHUE, KATO OCHOBHUSAT TEKCT € pa3noioxeH Ha 152 crpanunu. bubnuorpadusra
HaOposiBa 105 meyaTHM W3TOYHUIM, NPEAMMHO Ha OBIArapcku €3uk U 17 MHTEepHeT
n3royHuny. Karo npunoxxeHus B paMkute Ha 42 CTpaHULM ca MyOIMKYBaHU HHTEPBIOTA
C TperojaBaTeNy Mo AMCHUIUIMHATA ,,Xopeorpadus‘‘; JOKyMEHTH 3a Ch3JaBaHE Ha
napajnenku ¢ ,,Pasmmpeno oOyuenne mo xopeorpadus B Codus-rpan; Hapendbu u
PamkoB yueOeH 1u1aH 3a 00110 oOpa3oBaHue 3a OCHOBHATa CTENEH Ha 00pa3oBaHMUE.

CrienranHo € HarpaBeHa yroBOpKara, ue ce aHaJu3upa 00y4eHHETO 110 ,,Xopeorpadus‘
camo B CTOJIMYHUTE HeCHneyuanu3upanu yyuiuujd, AOKOJIKOTO TaM HMa JOCTaTbYHO
npoOIeMHH 30HH, 32 KOMTO CH CTPYBa Jia ce ToBOpU. 1 1a ce ThpcAT pereHus.

IIspBa rnasa - ITvpeu onumu 3a éveexcoane Ha 0vI2apCKUmMe HAPOOHU MAHUU 6
yuuauuje - € UCTOPUYECKO BbBEJCHUE B TEMAaTHKara. 3amo4Ba OT M'bPBUTE ONUTU 32
BHEJpsiBaHE HA OBJATapCKUTE HAPOJHU TAHLM B YUWIIMILE, KOUTO JaTupar oiie ot 1846
ronuHa B Konpusmmia, korato ,,Halinen I'epoB oTBapsi mbpBOTO KJIACHO YUWJIMIIE,
Ch3/1aBa MbpBaTa yuyeOHA MporpaMa, B KOSITO POJOTIO0METO, (DONKIOPHT U TEIECHOTO
BB3MUTAHUE Ca €JHAKBO 3aCTBHIICHU C IpaMarhkara W apuTMeThkara®, a mpe3 1848
roauHa € nokaneH B [1oBAMB Ja pbKOBOIM TMMHA3UATA B TPaja.

MHoro nozipoOHO ce pocIie/siBa NOCTENIEHHOTO HAaBIM3aHe Ha 00yYEeHUETO 1O (POIIKIIOp
1 OBJTapCKH HAPOJHU TAaHIU B OOPA30BAHMETO U KaK OT OTJEITHH JIFOOUTEIICKH TIKOJIN
ce ctura 10 o0ydenue B mpodecruoHaaHoro Xopeorpadceko yunnuiie (1956).

Crnenar nonyBucuieto oopasopanue no tTanuu B UMXK /MHctuTyTa 32 My3UKaaIHu U
xopeorpadcku kaapu/ B Codus (1972); xopeorpadus 3amouBa jJa ce U3yyaBa U BbB
Bapna u B Krocrenaun (kbM MHCTUTYT 3a KyATYpHO-IIPOCBETHH KaJipH), a B I1noBauB
ce ch3laBa BHcie oOpazoBanue mo xopeorpadus (1974) xbm Bucmms mysuxanHo-
negarornyecku HHCTUTYT (mHec AMTHN).

Pasrnenano e 1 mocTeneHHoTo 060c0o0sBaHe HA APAJIeNIKH C PAa3IIMPEHO N3yvYaBaHe HA
,Xopeorpadus (cimen 1991) m m3ydyaBaHeTto karo (aKylITaTMBHU Y4eOHH YacOBE B
HeCTeIMATU3UPaHnuTe yariuia ot 1 no 8 kiac.



HmeHHO xopeorpadckuTe napajeikd B HeCHEelHaJIU3UpaHUTe YUYMUIIUILA ca OOEKT Ha
HacTosmara aucepranms. M mo-cmenmmanmHo - m30mpaemara ydeOHA JUCIMILIIMHA
,Xopeorpadpusa“ B Hecnmenumamuzupanute yuwimma B Codusa-rpag. CwBceM
IpeJHaMEepeHO H3BbH 00XBaTa Ha U3CJIEIBAHETO OCTaBaT B CIELUUAIU3UPAHUTE
yUWIMIIA 1O TaHLM, KakTo M OOy4eHHeTO B T'MMHa3uajeH eran 3a ,Jllpodecus,
JIOKOJIKOTO 32 TSAX Ba)aT APy 3aKOHU U TAXHOTO OOyUYEHHE € CTPYKTYpPUPAHO IO APYT
Ha4YMH. A ¥ 32 TAX € MMCaHO J0CcTa nosede. /lokaTo 3a xopeorpadCKuTe mapaaesiku B
HECNEeUAIN3UPaHATE YUYUIIUIIA CE TUIIE 3a TbpBU IbT. [Ipy TOBA OT moOJI3a € U JIMYHUAT
OIUT Ha JUCepTaHTa KaTo MpernojaBarei B OJJ0OOHN YUMINIIA.

MuxaiiioB 00ChXKJa B JUCEPTAHATA CHU TEOPETUKO-METONOJIOTUYHA OCHOBH Ha
OBATapCKUTE HAPOAHM TAHIIM KAaTo C€ CIHUpa Ha O0a3MCHU H3CJEIBaHUS MO TeMmara.
KoMmeHTHpa 1 Kak MOCTENEHHO W3KPUCTATU3UPa MOJICNI Ha IPENOIaBaHe.

[Ipeactaen ¢ SWOT ananu3 Ha mnapajielkuTe C pa3lIUPEHO H3ydyaBaHE Ha
»Xopeorpadua“ B Hecnenuanusupanure yuuiaumia B Codus-rpa, KOETo ChIIO ce
[IpaBU 3a IbPBU MbBT.

Bropa rnasa - Hakou ocodenocmu 6 xopeozpaghckume napanienku 6 CmoiudHume
HeCneyuanu3upanu yuuauwia - Cce€ CIupa BbpXYy HOpOOJEMHUTE, KOMTO CpeIar
IPEToaBaTeInuTe Mo ,,Xopeorpagus B CTOJIUYHUTE HECIEUUATU3UPAHU YUHIUIIA.
Karo nauano ce apTukynupar OCHOBHH MPOOJIEMH, KOUTO KAacasT KaKTO O0Oy4EeHHETO B
LSJIOCT, Taka v mpoOiemMu npes xopeorpada, Boaeil AUCIUIUIMHATA ,, Xopeorpadus™ B
Hecnenuanuzupanute yuriniina B Codusi-rpaj, a CbIio u no-jiokaiHu npoodmemu. Cpen
OCHOBHHTE MpoOJIeMU ca KakBa € Ienra Ha oOydeHuero mo ,,Xopeorpapus™“ B
Hecrienuanuzupanute yumnuia B Codus-rpan. [Janum nga ce Haywar nenara Ja
taHiyBat? Wnu ia ce 3amo3HasT ¢ HIKOU OT QoakIopHuTe odnvan? Jlanm na ce Haydar
Ha TPAIUIIMOHHY OBJITAPCKU IICHHOCTH WJIH J1a MOTAT J1a UMaT CIICHHYHA TTPAKTHKA?

AHanu3upar ce MeToAuKara Ha MpernojaBaHe Mo ,,Xopeorpadus“ karo dYacT OT
IUJaKTHUeckara M Teaarorudeckara Teopus. OOCHXKIa ce HEoOXOAMMOCTTa OT
€K3epcHC B yueOHO-TPEeHUPOBbYHA paboTa 1o ,,Xopeorpadus*. KomeHTHpar ce BuaoBe
yueHe, 1eJl M 3a1aud. MHUXaiiIoB U3BEKJa HAa NPEJEH IUIaH pa3IuyHHU MOJIXOAU MpHU
npenoaaBaHe, kiacuduimpanu ¢ GoKyc BbpXy mpernojaBatens-xopeorpad u ¢ Gpokyc
BBpPXY yueHUKa. MHOTO TOYHO apTUKYJIUpa U He0OX0MuMuUTE MpodheCuOHATHN KauyecTBa
Ha yuuTens-xopeorpad, cpea KOUTO Ca mEOpUEcKO OmHOuleHue KbM Y4eOHO—
BB3IUTATEIIHATA JEHHOCT; UZOPBIHCIUBOCH, UYBCIMEOMO 3A XYyMOP U camoobradanue 3a
Ja HEeyTpaJU3upa EMOLMOHAJIHM HANpeXeHWss U KOH(QIUKTHU; eMOYUOHAIHA
om3uguueocm (EMIIaTUs) CIPSIMO JIENATa; nedacocutecku makm; neoa2o2uiecku maxKm
U cnocobHocmma 0a adanmupa nogeoeHuemo u memooume CU CIopea KOHKPETHUTE
ycioBua. I ToBa 3a KOETO pAIKO ce€ TOBOPH - OTTOBOPHOCTH Ha MpEnojaBaTelis-
xopeorpad B yuusuiie U U e(peKTUBHOCT Ha MPENOJaBaHETO.

B Ttpera mnaBa - Ilpocpamu u obyuenue no Ova2apcku HAPpOOHU MAHUU 6
napaneikume ¢ pa3umiupeHo usydaeame Ha oucyuniunama ,Xopeozpagua“ e



CMOIUYHUME HECReYUATUZUPARY YYUIUWLA - BEUe TI0POOHO U B JIETAlIN ce HaBlIn3a
B crnenu(ukaTa Ha MPErojaBaTeicKara JACHHOCT B CTOJUYHUTE HECHEIHATIN3UPaHH
yunnuiia. KomeHTupar ce neiictpaluTe NporpaMy B yuuiauiara KbM MUHUCTEPCTBOTO
Ha oOpazoBaHueTo. IIpeayoxkeHa e METOJOIOIHs 3a MpernojaBaHe Ha JUCIUILIMHATA
,Xopeorpadua“ B HaualeH W mporuMHasuaneH eran. OOSCHEHU ca cTpaTerusita Ha
xopeorpada Tpu mpenofaBaHe W METOAWTE, KOWTO Wu3Mon3Ba. KomeHtupar ce
OTrOBOPHUTE Ha 7 3aJaJleHU BBIIPOCA, KATO 32 BCEKH OT 3aJaJleHUTE 7 BBIPOCA, OCBEH
MHEHHETO Ha KoJjierute-xopeorpadu, /lecucinas Muxaitnos npeanara u CBOETO MHEHHE,
KaTo JIOTMYHO o 00OCHOBaBa U CUMTaM, Y€ TOBA € €IUH OT NIPUHOCHUTE MOMEHTHU B
aucepranuaTra. GopMylnupaHeTO Ha BBIPOCHUTE M3aBa MO3HABaHE Ha Marepusra, a
OTTOBOPUTE UM JIEMOHCTPHPAT HEOOXOIMMOCTTA OT YCHBBPIIEHCTBAHE M MPOMEHU B
00y4YEHHUETO U CTPYKTYpUPAHETO HA MATEPHATA.

Cpen mpeyaraHute UM, MOAKPENEHH HE caMO OT aHKETUPAHUTE HO U OT JIMYHOTO
MHEHHUE Ha JUCEPTAHTA, € WJeATa 3a MPOMsIHA Ha HAUMEHOBAHUETO Ha JUCIUIUIMHATA
,Xopeorpapusa‘ B ,,bbirapcku HapoHU TaHIM, OUT U KyITypa““.

HambaHo 00OCHOBaHO € M MPeIIOKEHUETO 3a HMHTEIPUpAHE Ha JUCIUILIMHATA
,Xopeorpaduda c JApyrure H3y4yaBaHW JUCUUIUIMHM KaTo My3HKa, HCTOpHS,
JUTEepaTypa, JOKOJIKOTO IUCHUIUIMHATA ,,.Xopeorpadua” (QpyHKUIMOHUpA KATO MOCT
MEX]ly Pa3JIYHU Y4eOHU TUCLUIUIMHY, ChueTaBaiiku (pU3nuecko pa3BUTHE, KyATypHA
UICHTUYHOCT M MEXIYJUYHOCTHH KOMIIETEHIIMM, KOETO IIOAIOMara IsUIOCTHOTO
00pa30BaHUE HA yUEHUIIUTE.

[Ipennoxenusita, kouro MuxaiaoB gaBa, AEMOHCTPUPAT [TO3HAHUE 32 MaTepUATA U HE
M3HMCKBAT HAKAKBU TMTAHTCKHU YCUIIHS, a pe3ylnTarbT Ou Ouil HaucTuHa npuHoceH. Cpen
TAX Ca UHMEPAKMUBHU U USPOBU MemOoOU; U3NON36AHe HA OUSUMATHU CPeOCmead dpe3
BUJICOYPOLIU; NPOEKMHO-0a3upano obyyenue 4pe3 Ch31aBaHe HA MAJIKU XOpeorpadcku
MPOEKTH WJIU TIPEICTABICHHS, KOUTO Pa3BUBAT TBOPUECTBO, NIAHUpaHe U paboma 8
eKun; uHousudyanuzayus u ougepeHyuayus — alanTupaHe Ha YIpaKHEHUATa CTIIOpe
(bu3nuecKuTe BR3MOXKHOCTH U HANpeAbka Ha YUYEHUIIUTE, 0COOCHO B CPeaHHS KypC.
Te3u mpeasioxkeHus ca UHOBAaTUBHU U Onxa 000raTuiau yueOHuUs mpoIiec.

MuxaitioB 1aBa W TpU KIIFOUOBH ChBETAa KbM BCEKHM HOBOIOCTBIHI Xopeorpad B
YUWIIHIIE C ,,pa3IIupEeHo oOydeHue mo xopeorpadus. A Te ca cBbp3aHu ¢ [lnanupane
u cucmemnocm, Mnousuoyanen nooxoo u momueayus, Medxcoynpeomemna unmezpayust
u xyimypHa oceedomenocm. llenta e ma ce rapanTHpa e()eKTHBHO TperogaBaHe,
YCTOWYMBO YCBOSIBAHE Ha TAHIIOBHTE YMCHHS M (OpPMHpaHE Ha IJIOCTHA KYJITypHA
KOMIIETCHTHOCT.

ApTHKYIHpaHU ca U NpoOJIeMHUTE, KOUTO ca Ha HAKOJIKO HHUBA — MPOOJIEMH CBbP3aHU C
yueOHuTe mporpamu u pemienuara Ha MOH; npoOnemu, 3aBuceniy oT MarepuaiHara
6a3a Ha ChOTBETHOTO YUWJIMIIE; U POOIEMHU, TOPOAECHHU OT JOMBIHUTEIHH U3UCKBAHUS
Ha JUPEKTOPUTE U YUYMWIMIIHHUS ChBET. I KoeTo crmopen MeH € 0COOEHO BaXKHO —
IpeJularar ce M peleHus Ha TE3U IPOOIEMH.



B derBbpTa r1aBa - Cvovprrcanue, uHOBAMUBHOCH, MEHCOYNPEOMEMHU 6PB3KU HA
oucyunaunama , Xopeozpaghusa‘ ¢ nauanen u ¢ nPOZUMHA3UAIEH eMAn HA 00yueHue
- MuxaiinioB HaBiM3a Ol MO-HABbTPE B MpolOiieMarukara. AHaIU3UpaT ce y4eOHOTO
ChIbPKaHHUE HA AUCLUIUIMHATA ,,Xopeorpadus’ 3a ChOTBETHATA Bb3PACT U OYAKBAHUTE
pesyaTaru oT 00yueHUEeTO B Kpas Ha IMbPBU, YETBHPTU U CEIMU KJac (MpEeACTaBeHH U
no-HamieqHo B TabnuyeH BUJ). B Tasu 11aBa Beye ce TOBOPU 3a ChIbp)KaHUE,
WHOBATUBHOCT, MEXIYIPEIMETHN BPB3KM Ha TUCHUIUIHHATA ,,Xopeorpadus. 1 ako
HOPMATHBHUTE JIOKYMEHTHU Ca 3abJDKUTENIHH, TO TIPHU MPENoJaBaHETO NEeAarorbT-
xopeorpad Bce Mak MMa YacTUYHA CaMOCTOATETHOCT MpHU H300pa HAa KOMOWHAIWU.
MuxaiinoB npejajiara CBOM BapuaHTH 3a ek3epcuc. [Ipeanara u coOCTBEHU KOMOUHALIUU.
Ho npennara u maprepHa ruMHacTHKa B 00y4EHUETO, KOETO € JOKa3aHO MPEAUMCTBO,
W3MOJ3BAaHO C YCIEX B KIACHMYECKUS €K3EPCUC U TIPH H3Y4YaBAaHETO HA Pa3IuYHU
Pa3HOBUIHOCTH Ha MozepHus Tanu. C 1en pasTsaraHe M pa3BUBaHE Ha Pa3INYHU
MYCKYJIHH Tpynu, MuxaisioB HacTOsiBa MapTepHaTa TMMHACTUKA J1a C€ MPAKTUKYBa HE
npenu, a cien ek3epcuca. KomeHTHpa ce H3MOM3BAaHETO Ha MYJITHMEIus 3a
OHarIeIIBaHe Ha KOCTIOMU, MHCTPYMEHTH, IECHU, 00peIu 1 001yau; 3a BU3yallu3upaHe
Ha TaHIM, KOUTO IIe ce u3ydamar. [Ipeanara u pa3nuyHu My3UKaTHO-TAaHIIOBU WIPH,
CbOOpPA3EHU C Bb3pACTTa HA YUYCHUIIUTE OT ITbPBU KJIac.

Ha cpums npuHiun MuxaiinoB KoMeHTHpa 00y4eHHUETO 10 ,,Xopeorpadus‘‘ B 4eTBbPTH
U B CEAMM KJac, KaTo MOAPOOHO M3MHMCBA YCIOKHSIBAHETO HA BCSAKO JABM)KEHHUE OT
eK3epcuca M Ha MY3UKAJIHO-TAHLIOBUTE UIPH NpPU CIEABALIUTE HUBA Ha OOy4yeHHE.
AHanu3npa ce KakBO C€ € IPOMEHWIIO B YMEHUATA HAa YUYCHULIUTE IPE3 MEXAUHHUTE 2
1 3, 5 u 6 KJIac ¥ Kak MOCTENEHHO T€ Ja ObJaT HATOBAPBAHM C MOBEYE ABMIKEHUS U
M3MCKBaHUSA. 3a BCAKO NPEJIOKEHO YIpaKHEHHWE Cc€ H3IMCBAa W LeiTa Ha
yIPaXHEHUETO, KOETO € J00pa BB3MOXKHOCT IPENOAABATENAT Jla C€ ChCPEIOTOUU
MMEHHO BbPXY LI€JITa, & HE BbPXY OTIAECIHUTE IBUKEHUS, ChCTABIIABALIM YIIPAXXHEHUETO.
KoMmeHnTHpar ce u TBHKOCTH ITpHU OCTaHOBKaTa Ha TaHL (3a Konena, baba Mapra u T.H.)
KaTo TBBPJIEHHETO Ha MUXaJIoB €, ue B clly4ail Ha HEJOCTaThbYHO YacOBE MOTaT Ja ce
U3MOJI3BAaT BEYE 3ayuyeHM KOMOMHAIIMM M Jla CE€ HampaBu OE3CIOKETEH TaHIl
(IuBepTUCMEHT). A KOTraTo 4acoBeTe ca IOBeuYe U TO HE MPeIu YETBbPTH KJIac — TOTaBa
BeYe Morar [a ce€ IpaBAT U CIOKETHH TaHIM, CbC CBOSTA 3aBPb3Ka, pa3BUTHE,
KyJIMUHaIUs U pa3Bpb3ka. [oBopu ce u 3a 100pe (pazupaHu KOMOMHAIIMM U IEHCTBUSA,
KOETO € MHOI'O Ba)KHO MPHU U3II'BIHEHUETO, HE3aBUCHUMO OT Bb3pacTTa Ha TAHIlyBallIUTE.

3a orOens3BaHe € W Y€ NapTepHaTa 'MMHACTUKAa HE NPUKIIOYBA C ITBPBU KJac, a
IPOIBIDKABA J1a Ce YCIOKHABA U B CIIEABALINTE KJIACOBE, BKIIOUYUTEIHO U B CEIMH KJIac.
ToBa e nobpa gopma 3a ycBOSIEMOCT, 3a pa3BUBaHE Ha I'bBKaBOCT, a U (opma jaa ce
CHHTE3WpaT ThpPCEHUATA Ha Xopeorpagu H TPEHbOPU TIO THMHACTHKA, KaTo
TMMHACTHYECKUTE YIPAKHEHHUSI C€ MPUCHOCOOAT KbM HYXIUTE HA IUCIHUILIMHATA
»Xopeorpadus.

Nmenno Ttesm mpemnoxkeHn or JI. MuXalnoB eK3epcuCH, NapTepHAa TMMHACTHKA U
TAHILIOBY UT'PU Ca Cpel IPUHOCHUTE MOMEHTH B AUCEPTALUATA.



Pazrnemanute 6a30BM MoOjaeNU 3a M3y4aBaHETO Ha AMCIUIUIMHATA ,,Xopeorpadus’ B
I'bPBU, YETBBPTU U CEJIMU KJIaC Pa3BHUBAT B Ji€llaTa 3HAHUS U YMEHUS, KOHIICHTpaIusl,
MHTEJEKT, BKyC KbM KpacoTara, ThbPIIEHHE, TOJIEPAHTHOCT, a ChIIIO TaKa U KPEaTUBHOCT
Y KPUTUYHO MUCJICHE.

B 3akiiroueHMeTo OTHOBO C€ aKIEHTHpa Ipex MpoOJeMUTE MpPH MpEnojJaBaHE Ha
IUCUUIUIMHATA ,,Xopeorpadus B Hecmeuuanmsupanute yumnnma B Codus.
JlucepTaHTBhT apTUKYJIUpa LIECT OCHOBHM NpPOOJEMa M TEXHHUTE PELIEHUs, KOUTO ca
IPEJCTAaBEHU KaTo MOCIEA0BAaTEIHOCT OT AEHHOCTH U OMXa CIIOMOTHAJIH 32 PEIIaBaHETO
Ha ChOTBETHUS MPOOIEM.

MHoro noapo6Ho B NpoIbJKEHUE Ha BCUUKU I1aBu Jlecucnas MuxaiinoB uscnesnBa u
oOchbxaa mpobimemMuTe Ipel Imenarora-xopeorpad, JApb3HaJ Ja  Ipernojasa
IUCUUIUTHHATA , Xopeorpadus B Hecnenuanusupanute yumnuma B Codwus. Ho
MuxaiioB He caMO MOCOoYBa MPOOJEMHUTE 30HU, HO U Tpejyiara pemenus. [Ipu Tosa
HE B Kpas Ha TEKCTa, KAKTO OOMKHOBEHO CE CIy4yBa, a BbTPE B OTACIHUTE [JIABU, KaTO
COOCTBEH KOMEHTap Ha pasniexaaHute mnpobimemu. ToBa € MHOro ymaoOHO
CTPYKTYpPHUpaHO, ThH Karo B Ciy4aidl 4e OM OCTaBUJI COOCTBEHHUTE CH NPEIIOKEHUS 32
HaKpas, 4acT OT TAX OMXa U3MIeK A YMO3PUTEIHU WK TbK HE OMXa UMaJIi ThPCEHUs
e(eKT, Koraro ce OTIEIAT OT KOMEHTHpaHuTe npodiaemu. VICKpeHO MOAKpensM Ta3u
nofpenda, T Karo CYUTaM, Y€ TS € MO-JCHCTBEHA U MO-JIECHO MPUIIOKUMA.

Cuuram, ye aHaM3UPAHUAT U3CIIEIOBATEIICKU MPOOIeM — ,,/{a ce uzsedam onpedenenu
acnexmu om mpaouyuume Ha 00y4eHuemo 8 napanerkume ¢ “pazuupeHo usyyasane Ha
xopeoepagus*, koumo ca 3an0cenu 8 yueonume npoepamu Ha Munucmepcmeomo Ha
00pazoeanuemo u Haykama, Kamo ce HaAnpasu onum me 0a 6voam 00pa3eumu,
CLOOPA3ABAUKU Ce CbC CbBPEMEHHUmMe YCA08Us, A UMEHHO 6 NOCOKA' € YCICITHO
3amTeH B aucepranusta. Kakro w Hamepenuwero ,/la ce axyenHmupa 6vpxy
npobnemume Ha xopeocpaghume, npenodasawu oucyuniunama ,,Xopeozpagus‘ 6
napanenxu ¢ ,, pasuupeno uzyiasare ** 8 Hecneyuanuzuparnume yuunuuia ¢ Cogusi-epao,
mull  Kamo MHO20 Xopeozpagu ce convcksam ¢ peouya  cneyuuuHu
npeou3sUKAMeENCmad, Koumo mo2am 0a ce epynupam 6 HAKOIKO OCHOGHU Kame2opuu'
ca CTOWHOCTHO M3BEJICHU U 3aciIy)kaBaTr aqmupanuu. [IpuBercTBam aBropoBara te3a, ue
,,JCNEUWHOMO pazeumue Ha Xopeozpagckomo odyuenue He Moxce 0a ce 6a3upa HUMo
camo Ha mMpaouyusmda, HUMoO Ccamo HA MOOEPHOMO, a U3UCKEA XAPMOHUUHO
cbuemasane HA MUHANO0, HACHMOAWE U ObOewje, KOemo 2apaHmupa KyimypHama
UOeHMUYHOCM U 00PA308amMeNIHaAma eqheKmusHoCnm Ha OUCYUnIuHama *.

B kpaiiHa cMeTka, KOMIUIEKCHOTO pEIlaBaHE Ha IOCOYEHUTE MPOOIEeMU H3UCKBA
UHTETpUpaH IMOAXOJ MeXAy MUHUCTEpCTBOTO Ha 0O0pa30BaHMETO U HayKarta,
VYWIMIIHUTE PBKOBOJACTBA, IMeAaro3ure-xopeorpadm ©  HaydyHara OOIIHOCT.
HeoOxonnMa e HanmmoHallHA CTparerus 3a pa3BUTHE HA OOyYEHHETO MO OBIrapCKH
HapoOJHU TaHIM M KYJITypHa HAEHTUYHOCT, KOSTO Ja ChueTaBa TPAJULMATA C
MHOBALIMATA U J]a TapaHTHpa KauyeCTBEHa Cpefia 3a Pa3BUTHE HA TAHIIOBOTO U3KYCTBO B
YUWIIHIIE.



Jucepranysara 3aBbpIlBa C IO3UTUBHATA BSAPA, Y€ TE3U PEIIEHU 1Ie JOIIPUHECAT 32 I10-
KaueCTBEHOTO OO0y4YeHHE MO0 ,,Xopeorpadpus®, Iie ChXpaHAT, OMa3sAT W IperaBar
HEMAaTEPUATIHOTO HYU KYJITYPHO HACJIEACTBO HA MOKOJICHUATA YYCHUIU U ITOAPACTBALLH.

[To Temara Ha nucepranusaTa MuxaiiaoB myOoIuKyBa TpU CTaTUHU —

o ,The language of the Bulgarian folk dance“ - In: Knowledge-Capital of the
future, International Journal, 2020, pp. 1145-1150.

o ,,Donknopuusam many - ounamuxka u npoyecu* — B: cOOpHUK C JOKIAIu
,MHoronmkara Hayka - Disciplina Variabilis“, u3nanune Ha YHHUBEpPCHUTET IO
o6ubnuorexo3Hanue U nHGopmanmonnu Texnonoruu-Codus, 2020, c. 187-199.

o ,Tanyvm 6 yuunuwe om menecHOmoO 6v3numanue 00 CUEHUYHOMO
uskycmeo“ — B: coopnuk ,,Kyntypa, Meauu, u KynTypeH Typu3bM ™, U31aHuE Ha
YU, ,Heodur Puncku“-bnaroesrpan, 2024, c. 93-106.

ABTOpedepaTbT IO CMUCHI U 3HAYCHHUE OTrOBaps Ha IUCEPTALUATA.

VYb6eneHo cuumraMm, ye aucepranusaTa Ha Jlecucna MuxailoB pasmiexja BaKHU
npo6aemMu B 00y4EHHETO 110 ,,Xopeorpadusi‘‘, KOUTO ca aKTyaJTHU 32 HACTOSIINS MOMEHT
1 32 KOUTO MUXalJIOB Ipeyiara pa3yMHH PELICHMUS.

[To3apaBsBam U HaydHUS pbKoBoauTEN a01. A-p ['eopru ['apos 3a n3bopa Ha akTyanHa
TeMa, KOATO IIe CIOMOTHE 32 M3BEXKJIaHETO Ha MPOOJIEMHU TOYKU U TEXHUTE PEIICHUS,
U 3a yCIelllHaTa peaidu3anus Ha aucepranusata Ha ecucnaB Muxaiinos. Cmsitam, ye
TOBa € TEXHHUAT OOIl MPUHOC 32 PA3BUTHUETO W YTBHPXKAABAHETO HA JTUCLHUILIAHATA
,Xopeorpadusa“ B cuctemMara Ha yUMJIMIIHOTO oOpa3oBaHuEe KbM MUHHCTEPCTBOTO Ha
00pa30BaHUETO U HayKaTa B CTOJIMYHUTE HECTICIUAIM3UPAHN YUUITUIIIA.

Cuuram paucepramusita Ha J[lecucnaB MuxainoB 3a CTOMHOCTHA M HaBpEMEHHA.
[IpenyioxkeHUTE MPUHOCH HA'BJIHO OTIOBAPAT HA HAIPABEHOTO MPOYyYBAHE, U3BOAU U
pemenus. M 3aroBa npennaram Ha yBaxxaemoto HayuHo xypu n1a npucsau Ha Jlecucnas
[lerpoB MuxaiinoB oOpa3oBarenHaTra U HayyHa CTeINeH ,,JlokTop* B mpodecnonamHo
HampaBieHue 8.3 — ,My3HMKajgHO U TaHIOBO H3KYCTBO®, MOKTOPAHTCKa Mporpama
,Xopeorpapus

19.11.2025
npod. 1. H. Anenus SIneBa

Karenpa ,,Xopeorpadus‘
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Desislav Mihaylov's dissertation was created by a practicing artist, He graduated
from secondary special education in the specialty "Bulgarian folk dances" at the State
Choreographic School (today NUTTI) in the class of Ognyan Aleksiev (1995). He
graduated in "Bulgarian Folk Choreography" with a professional qualification
"Choreographer-Teacher" in the class of Dimitar Ruskov at the Academy of
Performing Arts "Prof. Asen Diamandiev"-Plovdiv (2002). He completed a master's
degree in "Choreographic Direction" at the Southwestern University "Neofit Rilski"-
Blagoevgrad with scientific supervisor Prof. Anelia Yaneva (2015). Doctoral student
at the Department of "Choreography" at the Southwestern University "Neofit
Rilski"-Blagoevgrad with scientific supervisor Assoc. Prof. Georgi Garov (since
2018), graduated with the right to defend in December 2021.

His education provides knowledge about the dance profession, which Mihaylov
practiced for 10 years - initially in the Ensemble of the Construction Troops at the
GUSV-Sofia (1995-2000); then as a soloist in Neshka Robeva's troupe - "National
ART", and his performance in the performances "Two Worlds" and "Orisia", after
the Broadway tour was classified by the "New York Times" newspaper in the group
of the five top dancers on Broadway for 2001. Mihaylov is also a soloist in the dance
performance: "Hurrem Sultan" - "MDF" in the Republic of Turkey (2003-2005).

His realization as a choreographer is also long-standing - choreographer and director
of the "Presenting Ensemble of the Armed Forces" (from 2010 to the present);
founder (in 2010) and head (and to the present) of the Dance Club "Sedef" - Sofia;
Chief artistic director and choreographer (since 2007) of the Ensemble "Gorna
Banya" at the Chitalishte "Probuda-1926". Choreographer of the Pirina Ensemble, at
the invitation of Iliya Lukov (2008-2010). Desislav Mihaylov's entire activity is



related to the study and popularization of Bulgarian folk dances, but his productions
are also in the field of characteristic and modern dance.

For his dissertation, the pedagogical experience of Desislav Mihaylov - a teacher of
"Bulgarian Folk Dances" in the Republic of Moldova and at the Comrat State
University, in the Gagauz Autonomous Region, seems to be the most important. But
he is also a teacher in the choreography classes of the 33rd Primary School "Saint
Petersburg"-Sofia (2008-2015); at the National School of Dance Art-Sofia, specialty
"Bulgarian Folk Dances" (2012-2013); in the choreography classes of the 25th
Primary School "Dr. Petar Beron"-Sofia (2015-2020).

His knowledge as a dancer, choreographer and teacher is of particular importance for
Desislav Mihaylov's research and his scientific supervisor Assoc. Prof. Dr. Georgi
Garov very wisely chose the topic of his dissertation in such a way that the practical
and theoretical knowledge of the dissertation candidate would be used to the
maximum.

Desislav Mihaylov's dissertation is structured in four chapters, an introduction and a
conclusion, with the main text spread over 152 pages. The bibliography includes 105
printed sources, mainly in Bulgarian, and 17 internet sources. As appendices,
interviews with teachers of the discipline "Choreography" have been published
within 42 pages; documents for the creation of classes with "Advanced Training in
Choreography" in Sofia-city; Regulations and the Framework Curriculum for
General Education for the Basic Level of Education.

It has been specially agreed that the training in "Choreography" will be analyzed only
in the capital's non-specialized schools, as there are enough problem areas there that
are worth talking about. And looking for solutions.

Chapter One - First Attempts to Introduce Bulgarian Folk Dances into School -
1s a historical introduction to the topic. It begins with the first attempts to introduce
Bulgarian folk dances in schools, which date back to 1846 in Koprivshtitsa, when
"Naiden Gerov opened the first class school, created the first curriculum in which
patriotism, folklore and physical education were equally represented with grammar
and arithmetic", and in 1848 he was invited to Plovdiv to lead the high school in the
city.

The gradual introduction of folklore and Bulgarian folk dance training into education
is traced in great detail and how from individual amateur schools it led to training in
the professional Choreographic School (1956).

This was followed by higher education in dance at the IMHC /Institute for Musical
and Choreographic Personnel/ in Sofia (1972); choreography began to be studied in
Varna and Kyustendil (at the Institute for Cultural and Educational Personnel), and



in Plovdiv, higher education in choreography was established (1974) at the Higher
Music and Pedagogical Institute (today AMTII).

The gradual separation of classes with extended study of "Choreography" (after
1991) and its study as optional classes in non-specialized schools from grades 1 to 8
are also considered.

It is the choreography classes in non-specialized schools that are the subject of this
dissertation. And in particular - the elective subject "Choreography" in non-
specialized schools in Sofia-city. Quite deliberately, specialized dance schools, as
well as training in the high school stage for "Profession" remain outside the scope of
the study, since different laws apply to them and their training is structured in a
different way. And much more has been written about them. While choreography
classes in non-specialized schools are written about for the first time. In this regard,
the personal experience of the dissertation candidate as a teacher in such schools is
also useful.

In his dissertation, Mihaylov discusses the theoretical and methodological
foundations of Bulgarian folk dances, focusing on basic research on the topic. He
also comments on how a teaching model gradually crystallized.

A SWOT analysis of classes with extended study of "Choreography" in non-
specialized schools in Sofia-city is presented, which is also being done for the first
time.

Chapter Two - Some Features of Choreography Classes in Non-Specialized
Schools in Sofia - focuses on the problems encountered by Choreography teachers
in non-specialized schools in Sofia. To begin with, basic problems are articulated
that concern both the training as a whole and problems facing the choreographer
leading the Choreography discipline in non-specialized schools in Sofia-city, as well
as more local problems. Among the main problems are what is the purpose of
Choreography training in non-specialized schools in Sofia-city. Should children
learn to dance? Or should they get acquainted with some of the folklore customs?
Should they learn traditional Bulgarian values or be able to have stage practice?

The methodology of teaching Choreography is analyzed as part of the didactic and
pedagogical theory. The need for exercises in teaching and training work in
Choreography is discussed. Types of learning, goals and tasks are commented on.
Mihaylov brings to the fore different approaches to teaching, classified with a focus
on the teacher-choreographer and with a focus on the student. He also very accurately
articulates the necessary professional qualities of the teacher-choreographer, among
which are a creative attitude to educational activity; endurance, a sense of humor and
self-control to neutralize emotional tensions and conflicts; emotional responsiveness
(empathy) towards children; pedagogical tact; pedagogical tact and the ability to
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adapt one's behavior and methods according to specific conditions. And what is
rarely talked about - the responsibilities of the teacher-choreographer at school and
the effectiveness of teaching.

In the third chapter - Programs and training in Bulgarian folk dances in classes
with extended study of the discipline '""Choreography" in the capital's non-
specialized schools - the specifics of teaching activity in the capital's non-specialized
schools are already discussed in detail. The current programs in schools under the
Ministry of Education are commented on. A methodology for teaching the discipline
"Choreography" at the primary and junior high school levels is proposed. The
choreographer's teaching strategy and the methods he uses are explained. The
answers to 7 questions are commented on, and for each of the 7 questions, in addition
to the opinions of his fellow choreographers, Desislav Mihaylov also offers his own
opinion, logically justifying it, and I believe that this is one of the contributing
moments in the dissertation. The formulation of the questions reveals knowledge of
the subject, and the answers to them demonstrate the need for improvement and
changes in the training and structuring of the subject.

Among the proposed ideas, supported not only by the respondents but also by the
personal opinion of the dissertation author, is the idea of changing the name of the
discipline "Choreography" to "Bulgarian Folk Dances, Lifestyle and Culture".

The proposal to integrate the discipline "Choreography" with other studied
disciplines such as music, history, literature is also fully justified, as the discipline
"Choreography" functions as a bridge between different academic disciplines,
combining physical development, cultural identity and interpersonal competencies,
which supports the overall education of students.

The proposals that Mihaylov gives demonstrate knowledge of the subject and do not
require any gigantic efforts, and the result would be truly beneficial. Among them are
interactive and game methods, use of digital tools through video lessons, project-
based learning by creating small choreographic projects or performances that
develop creativity, planning and teamwork; individualization and differentiation -
adapting exercises according to the physical capabilities and progress of students,
especially in the middle school. These proposals are innovative and would enrich the
learning process.

Mihaylov also gives three key pieces of advice to every new choreographer at a
school with "advanced choreography training". And they are related to Planning and
systematicity, Individual approach and motivation, Cross-curricular integration and
cultural awareness. The goal is to guarantee effective teaching, sustainable
acquisition of dance skills and the formation of comprehensive cultural competence.
The problems are also articulated, which are on several levels - problems related to
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the curricula and decisions of the Ministry of Education and Science; problems
depending on the material base of the respective school; and problems caused by
additional requirements of the principals and the school council. And what I think is
especially important - solutions to these problems are also proposed.

In the fourth chapter - Content, innovation, cross-curricular connections of the
discipline '""Choreography' in the primary and lower secondary stages of
education - Mihaylov goes even deeper into the issues. The educational content of
the discipline "Choreography" for the respective age and the expected results of the
training at the end of the first, fourth and seventh grades are analyzed (presented
more clearly in tabular form). This chapter already talks about the content,
innovation, inter-subject connections of the discipline "Choreography". And if the
normative documents are mandatory, then in teaching the teacher-choreographer still
has partial autonomy in choosing combinations. Mihaylov offers his own options for
exercises. He also offers his own combinations. But he also offers floor gymnastics
in the training, which is a proven advantage, used with success in classical exercises
and in studying different varieties of modern dance. In order to stretch and develop
different muscle groups, Mihaylov insists that floor gymnastics be practiced not
before, but after the exercise. The use of multimedia for illustrating costumes,
instruments, songs, rituals and customs; for visualizing dances that will be studied is
commented on. It also offers various musical and dance games, tailored to the age of
first-grade students.

On the same principle, Mihaylov comments on the training in "Choreography" in the
fourth and seventh grades, detailing the complication of each movement of the
exercise and the musical and dance games at the next levels of training. It analyzes
what has changed in the students' skills during the intermediate 2nd and 3rd, 5th and
6th grades and how they can gradually be burdened with more movements and
requirements. For each proposed exercise, the purpose of the exercise is also written,
which is a good opportunity for the teacher to focus on the goal, and not on the
individual movements that make up the exercise. It also comments on subtleties in
the staging of a dance (for Christmas, Baba Marta, etc.), as Mihaylov's statement is
that in case of insufficient classes, already learned combinations can be used and a
plotless dance (divertissement) can be performed. And when the classes are longer
and not before the fourth grade — then story-based dances can already be done, with
their own ending, development, climax and denouement. There is also talk of well-
phrased combinations and actions, which is very important in performance,
regardless of the age of the dancers.

It is also worth noting that floor gymnastics does not end with the first grade, but
continues to become more complicated in the following grades, including the seventh
grade. This is a good form for assimilation, for developing flexibility, and also a form
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to synthesize the searches of choreographers and gymnastics coaches, as the
gymnastic exercises are adapted to the needs of the discipline "Choreography".

It is precisely these exercises, floor gymnastics and dance games proposed by D.
Mihaylov, that are among the contributing moments in the dissertation. The
considered basic models for studying the discipline "Choreography" in the first,
fourth and seventh grades develop in children knowledge and skills, concentration,
intellect, taste for beauty, patience, tolerance, as well as creativity and critical
thinking.

The Conclusion again emphasizes the problems in teaching the discipline
"Choreography" in non-specialized schools in Sofia. The dissertation articulates six
main problems and their solutions, which are presented as a sequence of activities
and would help solve the respective problem.

In great detail throughout all the chapters, Desislav Mihaylov explores and discusses
the problems facing the teacher-choreographer who dared to teach the discipline
"Choreography" in non-specialized schools in Sofia. But Mihaylov not only points
out the problem areas, but also offers solutions. Moreover, not at the end of the text,
as usually happens, but within the individual chapters, as his own commentary on
the problems considered. This is very conveniently structured, since if he had left his
own proposals for the end, some of them would have seemed speculative or would
not have had the desired effect when separated from the commented problems. I
sincerely support this arrangement, since I believe that it is more effective and easier
to apply.

I believe that the analyzed research problem — “To derive certain aspects of the
traditions of training in classes with “advanced study of choreography”, which are
included in the curricula of the Ministry of Education and Science, by making an
attempt to further develop them, taking into account modern conditions, namely in
the direction of” has been successfully defended in the dissertation. As well as the
intention “To focus on the problems of choreographers teaching the discipline
“Choreography” in classes with “advanced study” in non-specialized schools in
Sofia-city, since many choreographers face a number of specific challenges that can
be grouped into several main categories” are valuablely derived and deserve
admiration. I welcome the author’s thesis that “the successful development of
choreographic training cannot be based either solely on tradition or solely on the
modern, but requires a harmonious combination of past, present and future, which
guarantees the cultural identity and educational effectiveness of the discipline”.

Ultimately, the comprehensive solution of the above problems requires an integrated
approach between the Ministry of Education and Science, school management,
choreographer teachers and the scientific community. A national strategy for the
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development of Bulgarian folk dance and cultural identity education is needed, which
would combine tradition with innovation and guarantee a quality environment for
the development of dance art in school.

The dissertation concludes with the positive belief that these solutions will contribute
to better quality education in "Choreography", will preserve, protect and transmit our
intangible cultural heritage to generations of students and adolescents.

On the topic of the dissertation, Mihaylov published three articles —

» The language of the Bulgarian folk dance. - In: Knowledge-Capital of the
future, International Journal, 2020, pp. 1145-1150.

» "Folklore Dance - Dynamics and Processes'’ - In: Collection of Reports
"Many-Faced Science - Disciplina Variabilis", published by the University of
Library Science and Information Technologies-Sofia, 2020, pp. 187-199.

* "Dance in School from Physical Education to Performing Arts" - In:
Collection "Culture, Media, and Cultural Tourism"", published by the University of
Library Science, "Neofit Rilski"-Blagoevgrad, 2024, pp. 93-106.

The abstract corresponds to the dissertation in meaning and significance.

I firmly believe that Desislav Mihaylov's dissertation examines important problems
in the teaching of "Choreography", which are relevant to the present moment and for
which Mihaylov offers reasonable solutions.

I also congratulate the scientific supervisor Assoc. Prof. Dr. Georgi Garov for
choosing a topical topic that will help to identify problem points and their solutions,
and for the successful implementation of Desislav Mihaylov's dissertation. I believe
that this is their joint contribution to the development and consolidation of the
discipline "Choreography" in the system of school education under the Ministry of
Education and Science in the capital's non-specialized schools.

I consider Desislav Mihaylov's dissertation valuable and timely. The proposed
contributions fully correspond to the research, conclusions and solutions. And
therefore I propose to the esteemed Scientific Jury to award Desislav Petrov
Mihaylov the educational and scientific degree "Doctor" in professional field 8.3 -
"Music and Dance Art", doctoral program "Choreography"

19.11.2025 prof. dr. d. Anelia Yaneva
Department of "Choreography"
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