PEINEH3UA

Ot npo@. n-p Januena Kupusiosa /I:xeneBa

HA M CePTALMOHEH TPY/ 32 NPUCHAKAAHe HA 00pa30BaTeJIHA U HAYYHA
CTemeH ,,JOKTOp*
1o npogecHoHATHO HanpaBaeHue 8.3 My3uKaJIHO M TAHIIOBO H3KYCTBO
TOKTOpCcKa nmporpama* Xopeorpagus*

¢ aBTop: Jdecucaas IlerpoB Muxaiisio
Tema: ,,Ilapanenxkure mo ,,Xopeorpapusa‘ B cucreMara Ha Y4YUJIUIIHOTO
o0pa3oBanne KbM MHUHHCTEPCTBOTO HA 00PA30BAHMETO U HAYKATA.
OO0yuyenue no TaHuU.*

Hayuen pskoBoauresn: gou. I'eopru I'apos

1. O0mo mnpeacraBsine HAa TMpoueaypaTa M NOJYYEHUTEe 32 peLeH3HpaHe
MaTepHaJIn:

ABTOp Ha aucepraunrOHHMS TpyZd € JlecucnaB MuxannoB — JOKTOPaHT B
Karenpa ,,.Xopeorpapus“  kbM (axynrer mo uskycrara npu O3V ,Heodwur
Puncku® - bmaroeBrpan ¢ HaydeH pbkoBoauten gou. l'eoprm  I'apos.
[IpencraBeHuTe OT HETO MaTepUaIM IO MPOLEAYypara ca B CBOTBETCTBUE C
M3UCKBAaHUATA HAa 3aKOHA 3a PAa3BUTHE HAa aKkaJleMU4HUs cbcraB B P. bwarapus un
orroBapaTr Ha kpurepunurte Ha IIII3PACDH, kakto m Ha BbTpemnute mpasuna 3a
pa3BuTHe Ha akagemuuHus cbcraB B FO3Y | Heodur Puncku®. Cwpabpixar
HEOOXOAMMUTE 3aMOBEIH, NTUCEPTAMOHEH TPy, aBTopedepaT, CIUCHhK C aBTOPCKU
nyonukanmuu — 3 Ha Opoil, aBToOMOTpadusi M cOpaBka 3a MNPUHOCUTE Ha
IV CEPTAOHHHUS TPYA.

2. KpaTtku OmorpaduyHu JaHHHU 32 JOKTOPAHTA:

HecucmaB  MuxailJioB € €IWH OT W3SBEHUTE TMPEACTABUTEIN Ha
bernrapckata HapomHa xopeorpadus — YTBBPJACH COJHMCT, Xxopeorpad U
mpernojaBarell. 3aBbpIlBa CPEIHO-CIICHIHAIIHO 00pa3oBaHue — ,,bbarapcku HapoHU
taHi“ B JIbpkaBHO Xopeorpadcko yuwmie npe3 1995 romuna. Ilpes 2022
roJiiHa ce€ JUIUIOMHUpa B AKaJeMHUsl 3a MY3HMKaJHO, TaHIIOBO U HM300pa3UTEIIHO



u3kyctBo ,lIIpodecop Acen [uamanaumes” — IlmoBmuB, a mpe3 2015 roauna
npugoouBa OKC ,maructsp‘, HampaBjieHuWE CbBpeMmMeHeH TaHi B HOrozamaneH
yHuBepcuteT ,,Heoput Puncku* — biaroesrpan. 3auncieH € KaTo JOKTOPAHT KbM
Katezapa ,,.Xopeorpadus“ B O3V ,H. Puncku‘ npe3 2018 r. (oT4MCIIEH C MpaBoO Ha
3amura npe3 JgekemBpu 2021 ronuua). JlecucnaB  MuxaiinoB  ctaptupa
npodecuoHaiHaTa CH Kapuepa Ha H3IOBJIHUTEN B AHcaMOBbjla Ha CTPOMTEIIHU
Boticku kbM ['YCB — Codus npe3 1995 r. Ilpu cr3naBanero Ha Tpynata Ha Hemika
Po6era mipe3 2000 roauna, ore ¢ mbpBarta npemuepa ,,JIBa cBara‘, Toi ce OTKposiBa
KaTo APBK COJHUCT M 3aroMHSAIN ce 00pa3. He ciyuaitno e kmacupad ot ,,The New
York Times*“ B Ton-5 tanupopu Ha bpomyeit 3a 2001 roguna. B mocnenctsue ce
M3IBSIBA KAaTO COJUCT M B TaHIOBUA cnektakwsi ,,Hurrem Sultan® — |, MDF*,
Penybmuka Typrusa (2003-2005). Or 2007 roamHa 10 MOMEHTa € xopeorpad u
[JIaB€H XYJO0KECTBEH pbkoBoauTen Ha AnHcamMOba1 ,l'opna bans* kem HY
, 1 Ipo0Oyna-1926*“ B ennoumennus kBaptai Ha Codus. Ot 2010 rongunHa 10 MOMEHTa
e xopeorpad Ha ,JIlpencraButenen AncamOb1 Ha Bropbxkenure Cummn, KpaeTo e
aBTOp Ha moBede oT 70 TaHIIOBM MOCTAaHOBKM B Pa3iM4YHHU xkaHpoBe. [Ipe3 chiarta
roguHa ocHoBaBa TaunoB kiny6 ,,Cened* B rp. Codus. 3a 4act oT TO3U MEPUO/I €
oun xopeorpad u Ha AHcaMOBba ,,[Iupuna®.

Crnen crieuenieH KOHKYpc B MUHHCTEPCTBO Ha 0Opa30BaHUETO M HayKaTa
npe3 2005 roguna e komanaupoBaH B rp. Yagbp-Jlynra, Pemy6nuka MosngoBa kato
npenojiaBaren mo ,bwearapcku Hapomnu TaHuu. OOydaBa W TaHILOPUTE Ha
M3SIBEHUS TaHIIOB KOJEKTHUB B C. IBbpauna u B Komparckusi IbpKaBeH
yHuBepcuteT. Cnen 3aBpbliaHeTo cu B bowarapusa JlecucnaB  Muxaiiiios
IpoJbJbKaBa MpemnojaaBaTesnckata cu nedHoct B rp. Codus, mbpBo B 33-Tto CY
,Caskt IletepOypr* or 2008 mo 2015 roauna, a ciaex toBa u B 25-to OV ,JI-p
ITetsp bepon®. 3a kpaTko Bpeme B TO3M MEPHOJ € MpernojaBaTesn mno ,,brarapcku
HapoJHM TaHUM® B HaluoHaMHOTO y4wiMile 3a TaHLOBO H3KycTBO — Codus.
Hocuten e Ha penuua Harpaaud OT TaHLOBH (DECTUBAIM M KOHKYPCHU Y Hac U B
qyKOUHA.

3. AKTYyaJIHOCT HA TeMaTHKaTa:

Temara Ha HacTOAImMS AMCEPTALMOHEH TPYJ € aOCOJIOTHO akKTyajlHa
IpEBU]l HApacTBALUs MHTEPEC KbM JUCIMIUIMHATA, CBbp3aHa ¢ OOYy4YEHHUETO IO
OBJArapcKy HapOJHU TaHIM B CHCTEMaTa Ha yYWJIMIIHOTO oOpa3oBaHue kbM MOH.
@axT e, 4e 10 TO3U MOMEHT I10-aKTUBHO € U3CJIEBAHO NPEMOJABAHETO 110 BUIOBETE
TaHIM B HAUMOHAJIHUTE M CHEHUAIM3UPAHM YUWIIMINA 10 M3KyCTBaTa. TAXHOTO
aHaJIM3UpPAHE € MO-TNIPUBJIEKATEJIHO KaTo TeMma, 3alloTo OOyYEeHHETO € Ha
npodecroHaiHa OCHOBA C MHOTO TMOBEYE YacOBE MO TAHIOBUTE AUCLUUIUIMHH U C
Oorara TpaaulMs MO OTHOLIEHHE Ha METOJUKATa, KOETO JlaBa MOBeYe Bh3MOKHOCTH
3a aHaIM3 MU CcpaBHeHME. JluceprauMOHHMAT Tpya Ha JlecucnaB Muxainos e
aKTyaJeH, 3alloTO Hu3cieqBa ciabo TpeTupaHa Tema. ba3ucHO 3amo3HaT € Karo



YYaCTHUK B NPOLECUTE U B IMOCJIEACTBUE CEPUO3HO € HAATPaJAWI C aHAJU3H IpHU
CTPYKTYPUPAHETO Ha Hay4yHaTa paszpaborka. B pesynarar Ha TOBa mpezsara
KOHKPETHHU pEUICHUsl 32 YCHBBPIICHCTBAHE HAa OOy4YeHHETO Mo ,,Xopeorpadus.
Hemo mnoBeue, TOM OTHBa MO-HANpEel W NpaBU MNPEIJIOKEHUS 3a NPOMsSHA Ha
HaMMEHOBAHUETO Ha JUCIUIUIMHATA, KOETO Ja CTaHe ,,bbiIrapcku HapoJHHU TaHIIH,
out u kyiarypa®. Jlymara xopeorpadusi ce U3IMoia3Ba pasrOBOPHO Kato mpodecus,
aBTOPCTBO, XYJI0)KECTBEHO Mpou3BeneHue u Jp. [lo chius HaunH € hopMyaupaHa u
JOKTOpCKaTa mporpama ,,Xopeorpadus* B ITH 8.3 My3ukanHo u TaHIIOBO U3KYCTBO
kbM HAOA. OueBugHO €, Y€ HAaMMEHOBAHUETO ,,Xopeorpadus maned HaaXBbPIs
00Oy4EHHETO M0 OBJITAPCKU HAPOHU TAHIM B MapaJICIKUTE HA HECTICIIUATN3UPAHUTE
yuminina ot cuctemata Ha MOH. OcobeHo akTyanHO € MpeyIoKEHUETO B MOMEHT
korato nipex MOH u o011ecTBOTO CTOM BBIIPOCA J1aliK Jla C€ BhBE/IE MUCIUILTNHATA
,»Jlo0poaeTen u penurus’, a cTpyBa MU ce, 4y€ MMa peauiia MPEeceYyHU TOUYKU B
ChABPKAHUETO, KOUTO OMXa OCMHUCIIWIIN Bb3ITUTAHUETO Ha MOIPACTBAIIUTE Y HAC.

4. Llesiecb00pa3HOCT HA M3CJIE0BATEJICKATE METOAU 32 MOCTHUraHe Ha
NOCTABEHUTE LeJIN:

JIOKTOpaHTBT €  TOAXOAWI  M3KIIOUWUTETHO  IYHKTYaJlHO  KBM
npoOJemMaTukara npyu 0OyYEeHUETO M0 TAHIM B MapajelkKuTe 1o ,,Xopeorpapus B
CUCTEMaTa Ha YUYWJIMIIHOTO oOpa3zoBaHue. MeTonuTe, KOUTO Mpujara ca pa3iudHu
M0 CBOSITa CBHIIHOCT, HO YHHUCOHHO TMOJIOMaraT HeroBaTa OCHOBHA 3ajaya Ii0
Ch3/laBaHE Ha MPENOCTaBKU 3a pa3pellaBaHe Ha H3CJIeNOBaTeICKUs mpobiieM. B
Hal-ToJsIMa CTETNEeH TOM M3MO0JI3Ba EMIUPUYHUS METOJI, ONMUPAWKH ce Ha OrpOMHA
0a3a gaHHMW, NMPUAOOUTH OT HETOBUS JOCETallleH OMUT U paboTa ¢ JOCTOBEPHHU U
nokasanu ce B mpodecusita naHDopmaTopu. Upe3 cpaBHUTETHO-aHATTUTUIHUS METOJT
u3rpaxaa ChAbpKAHMETO MO Temara. Kato 0a3a M OTHpaBHAa TOYKAa H3IMOJ3BA
HUCTOPUYECKHSI METON, a CTPYKTypHHsI — TMpujara 1O OTHOIICHHWE aHain3a Ha
noaxoaa mpu oGOpMSIHETO Ha YYCOHHWTE IJIAHOBE W BKIIIOUBAHETO HA Pa3IMYHU
BUJIOBE YaCOBE CIIOpPE]] MPUIaraHeTo Ha 3aKOHa.

5. Ouenka Ha AMCePTALMOHHUS TPYA:

Huceprannonnus Tpya Ha Jlecucina MuxaiiioB e ¢ 06em oT 152 cTtpanuiu
(o6mo cwhabpxa 194 cTp. C MNPUIIOKEHHUATA, CHOpaBKa 3a MPUHOCUTE H
nyonukanuute). bubnuorpadusra Habposia 105 3ariaBus, KakTo U JIMHKOBE KBbM
17 uHTEpHET M3TOYHMKAa HAa MHPOpMalUs MO TeMara. TpyIbT € CTPYKTypuUpaH B
YBOJI, YETUPH TJIaBU U 3aKJIIOUYECHHE.

B yBoxa [OKTOpPaHTBT MOTMBHMpPA JKEIAHUETO CH Ja H3CIEABa
IIPENOJAAaBaHETO Ha bBiArapCcku HApOAHM TaHUM B MAPAJEIKUTE C Pa3MIAPEHO
u3y4aBaHe Ha Xopeorpadus B HecleUUaIU3UpaHUTE yUmiInia ¢ GopMyIupoBKara,



4e Ta3u JUCIUILIMHA € JYXOBHA OCHOBA 3a ChXpaHEHHE Ha OBJIrapcKOTO (POJIKIOPHO
HACJIC/ICTBO, a TPAJMIIMHTE W oOMYanTe ca 0a3a 3a HEHMHOTO pa3BuTHe. QO0eKT Ha
M3CJIeIBAHETO € OOy4YEHHEeTO M0 M30upaeMara AWCIUILIMHA ,, Xopeorpadus B
Hecrenuanu3upannTe yuwmmma B rpax Codus. OcHOBHATa mesa Ha Tpyaa € Ja
pasriena W aHajdM3Wpa TasW JWCIMIUIMHA Ha Oa3aTa, Ha KOETO Ja OOOCHOBE
HEOOXOAMMOCTTa OT TIPOMEHH M yCHBBPIIECHCTBaHE Ha OOydeHHMETO. M3BemeHu ca
celleM KOHKPETHH 3aJa4M 110 pPeaJu3MpaHEeTO Ha Ta3W IieJl. ABTOpoBaTa Te3a ¢
nedrHUpaHa KaTo HEOOXOJUMOCT OT IIeJIEHACOYEHA MPOMSHA B OOYUYEHHETO IO
xopeorpadus B mapajeiKuTe ¢ pasmupeHo uzydaBaHe. Criopes TOKTOpaHTa, T€3U
HOBOCTH CJieJiBa J1a OBJaT JOrHYecku OOOCHOBaHHM, Oa3WpaHH HA MHUHAJOTO,
ChOOpa3eHU C HACTOSIIETO U C TIOTJIe B OBJCIIETO.

B mbpBa riaBa ce mpaBu 0030p Ha MNyOJHMKAMUTE W ChXPAHEHUTE
CBEJICHUS, ChAbPXKAIIM JTaHHU MO0 TemaTa Ha aucepranusara. Kato mbpBOHayaiaHU
ONUTH 3a ,,TEJIECHO BB3MHUTAaHME CE€ YIOMEHABAaT 3aHUMAHUATA B KWIAMHOTO
YUYHIIUILE, KOUTO B MOCTEACTBUE MPEMUHABAT B JPYT €Tall Ha Pa3BUTUE B CBETCKUTE
YUYWIMIIA. 32 HAYaJIo Ca MOCOYEHH YPOLUTE MO ,,pOJ0JII00HEe, (POJIKIOP U TEIECHO
Bb3nuTanne or Hainen I'epoB B Konpusnuna. Cnensa npersiel Ha CBEACHUATA,
JOCTUTHAJIM [0 HAac 3a BCUYKM MHUIMATUBU IO OTHOLIEHUWE Ha LEJIECHACOYEHO
3aHMMaHUE C XOpa M TaHUM OT mbpBara nojoBrHa Ha XX Bek. IIpocnensasar ce
3HaYUMHU 3arjiaBus Ha MyOJUKYyBaHU W3CIEABAaHUS U y4eOHUIM, TIOIIOMAraiy Ta3u
neitHoct. KaTto BaxeH ocHoBomosaraml (akTop B pPa3BUTUETO Ha TaHLIOBOTO
oOpa3oBaHHE Ce€ MOCOYBa Ch3AaBaHETO Ha [IbpxkaBHO Xopeorpa)Cko yUMIIHUILE B
Codus (cera HYTH), [lomyBucuivgs WHCTUTYT 3a MY3UKAIHU M Xopeorpadcku
KaJpy W pa3KpUBAHETO Ha Karteapa ,,.Xopeorpapus“ BbB Bucmms my3ukaiHo-
negaroruyecku MHCTUTYT B rpaf [Inosaus (cera AMTHUN). UuTtepec npeacrasisiBa
W3CIIEABAHETO HA MPOIIECUTE OTHOCHO CTAPTHPAHETO HA OOyUeHHE B MApaJCNKH C
pasmmpeHo wusydaBaHe Ha ,Xopeorpadus“ cmen 1991 1. B rTpag Codus.
OO0yci0BEeHO OT pa3iauuHu (HaKTOPU TO C€ OPraHU3Upa U CTPYKTypHUpa Ha TPU HHUBA
— HayaJIeH eTarl, MPOTMMHAa3HuaJieH U TMMHa3uajeH eTan Ha oOyuyenue. [lpunoxen e
SWOT ananu3 Ha mapajelkuTe C pa3slIMpeHO H3ydaBaHE Ha xopeorpadus B
Hecnenuanu3upanuTe ydwiniia B rpaa Codusi, BKIIOYBAI CHUIHUTE U ciaduTe
CTpaHH, ONTUMUCTUYHUTE OYaKBAaHUS U BEPOSTHUTE 3aIlJIaXU MIPEJ TOBA O0yUEHHE.

BbB BTOpa riaBa ce uscienBa B ACTalaM MpoOjeMaTukaTa, CBbp3aHa C
HACTOSAIIUTE TMPOLECH Ha OOyYeHHETO TIO0 OBITapcKd HAPOJHU  TAHIIH.
[IppBOHAYATHO Ce pa3raekmaT mpodseMuTe, TMpel KOUTO ca HW3IpaBeHH
IpernojaBaTeIuTe M KOPETEeTUTOPUTE KaTo OCHOBHM (UTypu, TapaHTUpaIld
yCHeWIHUsl pe3ynraT Ha ToBa oOyueHue. CrOMEHaBaT ce€ BHJIOBETE E€K3€pCUC U
OCHOBATa IIeJI, KOSATO TPSIOBA Jla ce MOCTUTHE Upe3 Yu4eOHO-TpeHUpOBbYHATA padoTa.
HampaBenu ca npemnopbku 3a yAa4HOTO MPOBEXIaHEe Ha OTACITHUTE YacTH — CTAaHKa,
cpena, nuaroHanu. Ciensa pa3doop Ha mpujaraHaTa METOAWKA, KaTO JTOKTOPaHTa



npaBu U300p , Ye €[Ba B MOCJIEIHUTE TOANHU Ca MOCTUTHATH BUJIUMHU PE3YJITaTH OT
oOydyeHuero 1o ,Xopeorpapus™“. 3a ueiara TOW MOJUYEPTABA PAIUKUTE MPU
obyuaBaHeTo Ha mpodecuoHanHu TaHpopu B HYTU wHamp. u mpenopaBaHeTo B
HECIleUaIu3nupanuTe yuunnia. HTepec npeau3BuKBa Apyr Mapajeil B HETOBUTE
W3BOJM, TO3U HA OCHOBHUTE TOAXO/M NpHU npenojaBane. EquHusT e ¢ hokyc BbpXy
obenuHsBaIara Gpurypa Ha mpenojaBaTens, APYrUiT Mojena € (GOKYCHUpaH BBPXY
y4eHUMKa Karo TMpUEeMHUK Ha 3HaHusTa. ClenBa NPOCTpaHEH aHaiIu3 Ha
e(EeKTUBHOCTTA TMPHU MPENOJAaBaHETO Ha OBJITapCKU HAPOJHU TAHIM U BHUIOBETE
METOJMKM 3a TIOCTUTaHEeTO M. 3a (uHam Ha rJjaBaTa € HampaBeH HW3BOJAA, Ye
xopeorpadbT, paboTenn B y4dwidine TpsSOBa Ja 3Hae IpaBWiaTa W 3aKOHUTE Ha
MpPENo/iaBaHe B OTJCIHHUTE BH3PACTOBH TPYIH, Ja M3I0J3BAa pa3audyHu (GopMu Ha
oOyd4eHue U Jla U3rpajv UHIUBHUIAYAJICH MOIXO0] IIPU MPUIAraHeTo UM.

B Tpera riaBa OKTOpaHTBT WM3Jlara pe3yiTaTa OT aHAJU3UTE Ha
aeicTBanmTe nporpamMu B yumiuinara kbM MOH u npenopsusa ,,Xopeorpadpus‘ na
3aemMe MSICTO B paszfen ,,A‘ — 3abJDKUTENIHA yuyeOHu yacoBe. M3cieaBa Metoaure,
KOUTO XOpeorpadbT-MpenoaaBaTe npujiara B yueOHaTa 3aja KaTto npaBu pa3oop Ha
BCEKH €IWH aCMEKT OT TAX. YJA4YE€H IOJXOJ € MPOBEKIAHETO Ha LEJIECHACOYEHU
MHTEpPBIOTa MO TeMara C YyTBbpAEHM npenogasarenu — Hecrop Hectopos,
JIbuezapus IlaBnoBa, Anenusi KapueBa, Pocuma JlumutpoBa m Pyxa Ilenera.
Camure pa3roBopu ca u3BeneHH KaTo [IpuioxeHus ciex OCHOBHUS TEKCT Ha TPyJa.
basupar ce Ha ceneM KOHKpPETHH, 100pe OOMUCIEHH BBIPOCH U ChABPKAT MHOTO
MHTEpecHa (PaKTOJIOTHsI, JOKYMEHTHpAIlla MOMEHTHOTO ChCTOSIHUE Ha IPOILECHUTE.
HecucnaB MuxailioB aHanu3upa MHPOpMaLUITa IO peA Ha BBIPOCUTE KATO CIEN
BCEKH €JIMH OT TAX IMpaBu 0000IIeHre U n3jara CoOOCTBEHOTO CM MHEHHeE. 3a ¢huHam
dbopMynrpa Tpu OCHOBHH THIA MPOOJIEMHU, MPOU3THYAIIHN OT Y4eOHUTE MPOTPaMH U
m3uckBanusita Ha MOH.

B uyerBbpTa riaBa ce 00CHXIAa CHABPKAHUETO HA JEHCTBAIIUTE B
MOMEHTa TpOTpaMU 3a WIBPBH, YETBBPTH M CEAMH KJIac Ha IUCIUIUIMHATA
,Xopeorpadus“. To3n aHanu3 e chbC 3HAYUTENEH 00EM M BKIIIOUBA crienuduyHaTa
METOJIMKA, [IEeIUTEe, KOUTO TPsiOBA J1a Ce MOCTUTHAT U OYaKBAaHUTE pe3yaTaTtu. B To3u
pa3fen OT IUCepTAllMOHHHS TPYA MOOKTOPAHTHT OTHOBO Mpeuiara ONpeAeiieHH
MHOBAIlMM OTHOCHO YIPaKHEHUATA B €K3epcuca, KaKTO U IpujlaraHeTo B yuyeOHaTa
nporpamMa Ha HSIKOU ,,HapOJHM® WIpH, MpazHUIM M oOuvaud. 3a BCsAKa enHa
BB3PACTOBA Ipyla ca JaJeHU KOHKPETHU MPHMEPH B Ta3u Hacoka. Pasrmexnar ce
BBH3MOXKHOCTHUTE 32 00yUeHHE B €JIEKTPOHHA Cpejia.

3a ¢uHan HaA JUCEPTALMOHHMS TPy CJelBa 3HAYUTENHO MO o0eM
3akjaovenue. JloktopaHThT 00001IaBa HampaBEHUTE JO TYK W3BOJIW U Mpejyiara
KOHKpeTHH pemieHusa. C TsIX TOM cyuTa, 4e MOXKE Ja Ce MPEOAOJesT €BEHTyaIH!
3aTpyHEHHUS B IIeCT MPOOJEMHM acmekTa Ha OOy4deHHEeTo Mo Xopeorpadwusl.



[Tocnegnure 00001IEHUs Ca W3KIIOUUTEIHO ChABPIKATEIIHM KAaTO MOTHBALMS 3a
U3TOTBSHE HA HAYUOHANIHA cmpamezus 3a pazsumue Ha 00yYyeHuemo no 0vi2apcKu
HapOOHU MAHYu U KyJImypHa UOEHMUYHOCH, KOSMO 0d Cb4yemasa mpaouyusma c
uHogayusAma U 04 2apaHmupa KadyecmeeHna cpeoa 3a pa3eumue Ha MAaHyo8Omo
U3KYCMEO 8 YUUIUUje.

6. ABTOpedepar:

IIpencraBenus ABropedepar ¢ B 06em oT 48 cTpanuiu. B cunTe3upan By
HU nH(pOpMUpa 32 CHABPKAHUETO HA TPYAA U BKIIOYBA HEOOXOJUMHUTE KOMIIOHEHTH
3a ISTUTUMHUPAHETO HA €AMH Hay4YeH TPYJ — 11eJl, OCHOBHHM 3aa4uu, 0OCKT U MpeIMeT
Ha U3CIIEABAHETO, U3BOAMU, 0000IIeHH U Jp. ABTOpedepaThT HAITBIHO OTrOBaps Ha
W3WCKBAHMSTA B CHOTBETHUTE MPABUITHUIIU U PAa3MOPEIOH.

7. IIpuHOCH ¥ 3HAYUMOCT HA HAyYHATa pa3padoTKa M Ha NMyOJIMKALUHUTE IO
TEMAaTa HA JMCePTALUOHHMSA TPYA:

Huceprauuonnusat Tpya Ha JlecucimaB MuxaisioB OINpeNesieHO HMa
MPUHOCEH XapakTep nopajau (axra, 4e 3a MbPBU BT C€ U3CJE/IBA OOYUYEHHUETO IO
,Xopeorpadus® B Hecniennanuzupanute yuwinina B Codust — rpag. [lpoydenu ca
BCUYKH 3HAYUMU CHOUTHS U MPEIIOCTABKH, OKAa3aIH BIMSHUE BHPXY Pa3BUTUETO Ha
xopeorpaduara Karo yuyeOHa TUCHUIUIMHA U3BBH CHEIUATM3UPAHUTE YUHIUINA 32
M3KYyCTBa. 3a IBPBU IIBT CE€ M3CJEABAa METOAMKATa HA MPENoJaBaHe Ha ObIrapCcKu
HApOJIHU TAHIIM MPUJIOKEHA B TSIX. 32 MbPBU BT CE€ aHAIU3UPAT MPOOJIEMUTE MPET
npernojiaBareiuTe u ce (GopMyauparT MPEnopbKH 3a KOHKPETHW MPOMEHH C LEeN
noj00psiIBaHE Ha pe3yATaTUTE NMpu oOydeHHEeTO. Te BKIII0YBAT KAaKTO ONpEETICHU
pellieHrsT OTHOCHO peAylupaHe Ha CHABPKAHMETO Ha Y4YeOHUTE MPOrpaMu B
KJIACOBETE, Taka M MPOMSHA HAa HAMMEHOBAaHUETO, KOETO Ja CTaHe ,,bbiarapcku
HapOJHU TaHUM, OuT u Kyarypa®. CpneuumanHo BHHMaHHE ce oOOpbIla Ha
3HAUUTEIHUS MPUHOC HAa XYJ0’KECTBEHO-TBOpUECKAaTa AEHMHOCT B ydyujullara 3a
3aTBbpXKJaBaHE Ha OOYYMTEIHHUTE IMPOLECH MO TaHIM. He Ha mocnenHo MscTo ce
aHaJM3Mpa U BIMSHUETO HA MaTepuaiHara 0asa, v JJOTUCTHKATA 3a MOA0OpsiBaHe Ha
yCJIOBHSITA 32 TOBAa O0yUYEHUE.

[IpunoxeHuTe KbM JOKYMEHTUTE 3a KaHAWAATCTBaHe 3 MyOJIMKaIuu ca
YHUCOHHM Ha OCHOBHaTta Tema 0Oe3 ga uma OykBanHu nutatd. Cuutam, ue
ChIllECTBEH MpUHOC Ha JlecucnaB MuxaiinoB e (akThT, 4ye TON OTAaBa IbIKMUMOTO
KbM TpyJa Ha pelula Menaro3ud no xopeorpadus U HHCTUTYLUUH, KOUTO HMAT
ChIlIECTBEHA POJIsi 32 OOYYEHHETO U Bb3MUTAHUETO HAa YUCHUIIUTE.



8. 3akirouenue:

B 3akmrouenue e moauepTasi, 4ye JUCEPTALMOHHUAT TpyH ,[lapanenkure
nmo ,Xopeorpadhus“ B cuUcTeMaTa Ha YUYWIUIIHOTO O0Opa30BaHHE KbM
MuHnuctepcTBOTO Ha o0Opa3zoBaHueTo W Haykata. OOydeHwe 1O TaHUU.*
KaTeropuyHO 3acily’kaBa TOJIOKHUTENIHA OIleHKAa. Bb3 OCHOBa Ha MOCTUTHATUTE
pe3yJITaTH U WU3BEACHUTE MPUHOCH, yOeIeHOo MpejiaraM Ha nountaeMoto Hayuno
Kypy Na TPUCHIU OOpa3oBaTeIHATA M Hay4YHa CTemneH ,,JokTop* Ha [lecuciar
MuxaiinoB B [1H 8.3 ,,My3uKkaiHO M TaHIIOBO M3KYCTBO®, JHOKTOpPCKa Iporpama
,Xopeorpadus‘.

20.11.2025 1. PeneHB3eHT: covveiie e

/mpod. n-p J. Txenena/
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"Doctor"
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by Desislav Petrov Mihaylov
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1. General presentation of the procedure and materials received for review:

The author of the Dissertation is Desislav Mihaylov, a doctoral student in
the Department of Choreography at the Faculty of Arts at South-West University
"Neofit Rilski" in Blagoevgrad, with scientific supervisor Assoc. Prof. Georgi Garov.
The materials submitted by him in accordance with the procedure comply with the
requirements of the Law on the Development of Academic Staff in the Republic of
Bulgaria and meet the criteria of the Regulations for the implementation of the Act
on the Development of Academic Staff in the Republic of Bulgaria (ROIADAS), as
well as the Internal Rules for the Development of Academic Staff at South-West
University "Neofit Rilski". They contain the necessary Orders, Dissertation, Abstract,
List of Publications (3 in number), CV and Reference to the Contributions of the
Dissertation.

2. Brief biographical information about the doctoral student:

Desislav Mihaylov is one of the prominent representatives of Bulgarian folk
choreography — an established soloist, choreographer and teacher. He completed his
secondary specialised education in Bulgarian folk dances at the State Choreography
School in 1995. In 2022, he graduated from the Academy of Music, Dance and Fine
Arts "Professor Asen Diamandiev" — Plovdiv, and in 2015 he obtained a Master's
degree in contemporary dance at the South-West University "Neofit Rilski" in



Blagoevgrad. He enrolled as a doctoral student in the Department of Choreography at
South-West University "Neofit Rilski" in 2018 (expelled with the right to defend his
thesis in December 2021). Desislav Mihaylov began his professional career as a
performer in the Ensemble of the Construction Troops at the Main Directorate of
Construction Troops (GUSV) Sofia in 1995. When Neshka Robeva's troupe was
created in 2000, he stood out as a brilliant soloist and memorable figure in the very
first premiere, "Two Worlds". It is no coincidence that he was ranked by The New
York Times among the Top five dancers on Broadway in 2001. He subsequently
performed as a soloist in the dance performance "Hurrem Sultan" — "MDF", Republic
of Turkey (2003-2005). Since 2007, he has been the choreographer and artistic
director of the Gorna Banya Ensemble at the Probuda-1926 Community Centre in the
eponymous neighbourhood of Sofia. Since 2010, he has been the choreographer of
the Representative Ensemble of the Armed Forces, where he has created more than
70 dance productions in various genres. In the same year, he founded the Sedef Dance
Club in Sofia. During part of this period, he was also choreographer of the Pirina
Ensemble.

After winning a competition at the Ministry of Education and Science in
2005, he was sent to Chadir-Lunga, Republic of Moldova, as a teacher of Bulgarian
folk dances. He also trained the dancers of the renowned dance group in the village
of Tvrditsa and at Comrat State University. After returning to Bulgaria, Desislav
Mihaylov continued his teaching career in Sofia, first at 33rd Secondary School "Saint
Petersburg" from 2008 to 2015, and then at 25th Primary School "Dr. Petar Beron".
For a short time during this period, he taught Bulgarian folk dances at the National
School of Dance Arts in Sofia. He has won numerous awards at dance festivals and
competitions in Bulgaria and abroad.

3. Relevance of the topic:

The topic of this dissertation is highly relevant given the growing interest in
the discipline of Bulgarian folk dance education in the school education system of the
Ministry of Education and Science. It is a fact that, to date, teaching of dance types in
national and specialised arts schools has been more actively researched. Analysing
these is a more attractive topic because the teaching is professional, with many more
hours devoted to dance disciplines and a rich tradition in terms of methodology, which
provides more opportunities for analysis and comparison. Desislav Mihaylov's
dissertation is relevant because it explores a topic that has been little discussed. He is
well acquainted with the processes as a participant and has subsequently built on this
with analyses in the structuring of his scientific research. As a result, he proposes
specific solutions for improving the teaching of "Choreography". Moreover, he goes
further and makes proposals to change the name of the discipline to "Bulgarian Folk
Dances, Customs and Culture". The word choreography is used colloquially to refer
to a profession, authorship, artistic work, etc. The doctoral programme



"Choreography" in Professional Field 8.3 Music and Dance Arts at the National
Assessment and Accreditation Agency is formulated in the same way. It is obvious
that the name "Choreography" goes far beyond the teaching of Bulgarian folk dances
in classes at non-specialised schools in the Ministry of Education and Science system.
The proposal is particularly relevant at a time when the Ministry of Education and
Science and society are faced with the question of whether to introduce the subject
"Virtues and Religion", and it seems to me that there are a number of intersections in
the content that would give meaning to the education of young people in our country.

4. Appropriateness of the research methods for achieving the set goals:

The doctoral student has approached the issue of dance education in
choreography classes in the school education system with exceptional precision. The
methods he applies are different in nature, but they unanimously support his main task
of creating the conditions for solving the research problem. To a large extent, he uses
the empirical method, relying on a huge database acquired from his previous
experience and work with reliable and proven informants in the profession. He builds
the content on the topic using the comparative-analytical method. He uses the
historical method as a basis and starting point, and the structural method in relation
to the analysis of the approach to the formation of curricula and the inclusion of
different types of lessons according to the application of the law.

5. Assessment of the dissertation:

Desislav Mihaylov's dissertation is 152 pages long (a total of 194 pages
including appendices, references and publications). The bibliography contains 105
titles, as well as links to 17 online sources of information on the topic. The thesis is
structured into an introduction, four chapters and a conclusion.

In the introduction, the doctoral student motivates his desire to study the
teaching of Bulgarian folk dances in classes with extended study of choreography in
non-specialised schools with the statement that this discipline is the spiritual
foundation for the preservation of Bulgarian folk heritage, and traditions and customs
are the basis for its development. The subject of the study is the teaching of the
elective discipline "Choreography" in non-specialised schools in the city of Sofia.
The main objective of the thesis is to examine and analyse this discipline in order to
justify the need for changes and improvements in teaching. Seven specific tasks have
been identified to achieve this objective. The author's thesis is defined as the need
for a targeted change in choreography education in classes with extended study.
According to the doctoral student, these innovations should be logically justified,
based on the past, consistent with the present and with a view to the future.



The first chapter provides an overview of publications and preserved
information containing data on the topic of the dissertation. The activities in the
monastery school, which subsequently moved on to another stage of development in
secular schools, are mentioned as initial attempts at "physical education". To begin
with, the lessons on "patriotism, folklore and physical education" by Nayden Gerov
in Koprivshtitsa are mentioned. This is followed by a review of the information that
has come down to us about all initiatives related to purposeful folk singing and
dancing in the first half of the 20th century. Significant titles of published studies and
textbooks supporting this activity are traced. The establishment of the State
Choreography School in Sofia (now National School of Dance Art), the Higher
Institute for Music and Choreography, and the opening of the Department of
Choreography at the Higher Institute of Music and Pedagogy in Plovdiv (now
Academy of Music and Dance Arts). Of interest is the study of the processes involved
in the launch of classes with extended study of "Choreography" after 1991 in Sofia.
Due to various factors, it is organised and structured on three levels — primary, lower
secondary and upper secondary education. A SWOT analysis of classes with extended
study of choreography in non-specialised schools in Sofia is applied, including the
strengths and weaknesses, optimistic expectations and possible threats to this training.

The second chapter examines in detail the issues related to the current
processes of teaching Bulgarian folk dances. First, it looks at the problems faced by
teachers and choreographers as key figures in ensuring the success of this training.
The types of exercises and the main goal to be achieved through teaching and training
are mentioned. Recommendations are made for the successful implementation of the
individual parts — exercises on the barre, in the centre, diagonals. This is followed by
an analysis of the methodology applied, with the doctoral student concluding that it
is only in recent years that visible results have been achieved in the teaching of
"Choreography". To this end, he highlights the differences between the training of
professional dancers at the National Academy of Theatre and Dance Arts, for
example, and teaching in non-specialised schools. Another parallel in his conclusions
is interesting, that of the basic approaches to teaching. One focuses on the unifying
figure of the teacher, while the other model focuses on the student as the recipient of
knowledge. This is followed by an extensive analysis of the effectiveness of teaching
Bulgarian folk dances and the types of methodologies used to achieve it. The chapter
concludes that choreographers working in schools must know the rules and laws of
teaching different age groups, use different forms of training and develop an
individual approach to their application.

In the third chapter, the doctoral student presents the results of the analysis
of the current programmes in schools affiliated with the Ministry of Education and
Science and recommends that "Choreography" be included in Section "A" —
compulsory lessons. He examines the methods that choreographers-teachers apply in



the classroom, analysing each aspect of them. A successful approach is to conduct
targeted interviews on the topic with established teachers — Nestor Nestorov, Lachezar
Pavlova, Anelia Karcheva, Rositsa Dimitrova and Ruzha Peneva. The interviews
themselves are presented as appendices after the main text of the work. They are based
on seven specific, well-considered questions and contain very interesting facts
documenting the current state of the processes. Desislav Mihaylov analyses the
information in the order of the questions, summarising each one and giving his own
opinion. Finally, he formulates three main types of problems arising from the
curricula and the requirements of the Ministry of Education and Science.

The fourth chapter discusses the content of the current programmes for the
first, fourth and seventh grades of the subject "Choreography". This analysis is
extensive and includes the specific methodology, the goals to be achieved and the
expected results. In this section of the dissertation, the doctoral student again proposes
certain innovations regarding the exercises in the programme, as well as the inclusion
of some "folk" games, holidays and customs in the curriculum. Specific examples in
this regard are given for each age group. The possibilities for training in an electronic
environment are also discussed.

The dissertation concludes with a substantial conclusion. The doctoral
student summarises the conclusions made so far and proposes specific solutions. He
believes that these solutions can overcome potential difficulties in six problematic
aspects of choreography training. The final summaries are extremely informative as
motivation for the development of a national strategy for the development of
Bulgarian folk dance training and cultural identity, which combines tradition with
innovation and guarantees a quality environment for the development of dance art in
schools.

6. Abstract:

The presented abstract is 48 pages long. It provides a summary of the content
of the thesis and includes the necessary components for the legitimisation of a
scientific work — purpose, main tasks, object and subject of the research, conclusions,
summaries, etc. The abstract fully complies with the requirements of the relevant
regulations and provisions.

7. Contributions and significance of the scientific research and publications on
the topic of the dissertation:

Desislav Mihaylov's dissertation is definitely a contribution because it's the
first time that choreography education in non-specialised schools in Sofia has been
studied. All significant events and prerequisites that have influenced the development



of choreography as a school subject outside specialised arts schools have been
studied. For the first time, the methodology of teaching Bulgarian folk dances applied
in these schools is examined. For the first time, the problems faced by teachers are
analysed and recommendations for specific changes are formulated with a view to
improving learning outcomes. These include both specific decisions on reducing the
content of the curriculum in the classroom and changing the name to "Bulgarian Folk
Dances, Customs and Culture". Special attention is paid to the significant contribution
of artistic and creative activities in schools to the consolidation of dance training
processes. Last but not least, the influence of the material base and logistics for
improving the conditions for this training is also analysed.

The three publications attached to the application documents are in line with
the main theme without any literal quotations. I believe that Desislav Mihaylov's
significant contribution is the fact that he gives credit to the work of a number of
choreography teachers and institutions that play an important role in the training and
education of students.

8. Conclusion:

In conclusion, I would like to emphasise that the dissertation "Choreography
Classes in the School Education System of the Ministry of Education and Science.
Dance Education" definitely deserves a positive assessment. Based on the results
achieved and the contributions made, I confidently propose that the honourable
Scientific Jury award Desislav Mihaylov the educational and scientific degree of
"Doctor" in Professional Field 8.3 "Music and Dance Arts", doctoral programme
"Choreography".

20.11.2025 Reviewer: .....ccooviiiiiiiiiii,
/Prof. D. Dzheneva, PhD/
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