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Bapnencku cBoOoJieH yHHBEpCHUTET ,,YepHOopu3er Xpadbp”
Ha
JlucepTanoHeH TPy 3a MPHUCHXKIaHe Ha 00pa3oBaTesIHa U Hay4Ha CTEMeH ,,JOKTOp”
[Ipodecnonanno nampasiaeHue 8.3 ,,My3uKaJIHO U TAaHIIOBO U3KYCTBO ’, JOKTOPCKA Mporpama
»Xopeorpadus”
Hoxropanrt: Jlecucnan [letpoB MuxaiinoB, JOKTOpaHT kKbM DakynTET 11O U3KYCTBATa,
Karenpa ,, Xopeorpadus® Ha
IOrozamanen yausepcuret ,,Heoput Puncku‘
Tema: IlapaJiesikuTe Mo Xopeorpadus B cucreMara Ha yYWJIMIIHOTO 00pa3oBaHue
KbM MHUHHCTEPCTBOTO HA 00pa3oBaHneTo U HaykaTa. Q0y4eHune Mo TAHIM.
Hayuen pekoBonuren: gou. a-p I'eopru I'apos

OO0u10 npeacTaBsiHe HA MPOLEAYPATA U NMOJYUYEHUTE 32 PelleH3UPaHe MATePUAIHN
CraHOBHIIIETO € HM3TOTBEHO Bb3 OcHOBAa Ha 3amoBen Ne2731 or 04.11.2025r. nHa
Pexropa Ha FOrozananen ynusepcuret ,,Heopur Puncku® oTHOCHO yTBBpKIaBaHEe ChCTaB Ha
HAY4YHO JKYPH U MPEACTABEHU OT JOKTOPAHTa JUCEPTAIIMOHEH TPYI, aBTOpedepar, CrpaBKa 3a
MPUHOCUTE B TUCEPTAIMOHHHS TPYH, MyOMUKAIMU MO TeMmara Ha TUCEPTAlMOHHHS TPYI, B
crotBeTcTBUE ¢ M3uckBaHusATa Ha 3PACPB, [TIII3PACPB 3a npunobuBane Ha oOpazoBarenHa
Y Hay4yHa CTEMEH ,,JOKTOP M Hay4yHa CTEIEH ,,JJOKTOP Ha HAyKHUTE .
Kangunaret Jecucnas [lerpoB MuxaitsioB, € npencTaBuil 3a peLICH3UPAHE:

v JlucepranyoHed Tpya B 06eM or 194 crpamuiy, or Kouto 144 OCHOBEH TEKCT, ChC
clieqHaTa CTPYKTypa: YBOJ, M3JIOKCHHE B YCTHPHU TJIaBH, 3aKJIIOYCHHE, CIIpaBKa 3a
npuHocHuTe, bubmuorpadus u npuiokeHus. bubmamorpadckara cpaska BriaouBa 105
II€4aTHU HU30aHHUA, 18 HHTCPHCT H3TOYHHUKA. I[OKaSaTeJICTBO 3a IIO3HAaBaHEC Ha
npobiieMaTuKara ca U MpoBeleHUuTe 4 UHTEPBIOTA WIIOCTPUPAIIM OCHOBHM MOMEHTHU
OT nucepTaivoHHus Tpyad. ChIbPIKaHUETO HA BCAKA OT YETHPHUTE TJIaBH € 000C00eHO
B maparpadu;

v Tpu myOnuKaIuu 1o TeMaTa Ha AUCEPTAIIMOHHUS TPY B aKaJICMUYHU H3IaHHUS,

v ABropedepar, B 00eM 0T 48 CTpaHUIIM, MOATOTBEH B CHOTBETCTBHE C AKaJEMUUHHTE

W3HCKBaHUS.
Kpartkun Onorpaguynu 1aHHM 32 JOKTOPaHTA

Hecucna IlerpoB MuxailioB 3aBbplIBa CpelHO CIEHUAIHO 00pa3oBaHuE -
CIEeLUANHOCT ,,bparapcku HapoaHu TaHIM ™ B JIbpkaBHO Xopeorpadceko yumnuiie npe3 1995.
Junnomupa ce B OakamaBbpcka IIporpama IO CHEHUAIHOCT , bbirapcka HapogHa
xopeorpadus ¢ npodecnoHanHa KBanudukamus ,,Xopeorpad-nemaror 8 AMTHU "IIpod.
Acen JlmamanameB" - rp. [lmoBmuB mpe3 2002 u maructbpcka mporpama ,,Pexucypa® B
HarpaBjieHue chBpeMeHeH TaHn B lOrosamamen YnuBepcurter ,,Heodut Puncku™ - rp.
bnaroesrpan. Ot 2018 r. e AOKTOpaHT KBbM KaTenpa ,,Xopeorpapus™ B IOrozamanen
yHuBepcureT ,,Heoput Puncku* ¢ Hayuen ppkoBoauten jnou. a-p ['eopru I'apos, otuncieH ¢
paBo Ha 3amuTa mnpe3 nekeMmBpu 2021. M3mbiaHuTenckara My kKapuepa NpeMHHaBa Ipe3
AncamObsia Ha cTpoutenHute Boicku kbM ['YCB-Codus, tpynara ma Hemka PoGea —
,2HemuHabsa APT* u ApTucT-6aneTicT u COMUCT B TaHIIOBUS criekTakbi: “Hurrem Sultan™ —
M D F “ Penyonuka Typrus.



Ot 2007 r. 1o MmoMmeHTa ¢ ['TaBeH XyJI0’KeCTBEH PBKOBOAUTEN U Xopeorpad Ha AHCaMOBI
,J opHa Oans“ kpM Yuramume ,,IIpobyna-1926“. Xopeorpadp na AncamObi ,,Ilupuna®, mo
nokana Ha WMmus JIykos (2008-2010). Ot 2010 r. 10 MOMEHTa - OCHOBATENl U PHKOBOIUTEN HA
Tannos kiny06 ,,Cened® - rp. Codus, 3aHMMaBal] ce ¢ U3yyaBaHE U MOMYJIIPU3UpPaHE HA ,,
bankancku Hapognu TaHuu“. Ot 2010 r. no mMomeHTta — Xopeorpad U peXHUCHOp Ha
LlIpencraButenaus AucamObs Ha Beopbxkenure Cumm®.

AKTYaJIHOCT Ha TeMaTa

B nocnennute necerunerus ce HaOIr0AaBa 3acHiieHa HEOOXOIUMOCT OT UHTETpHpaHe
Ha TPaJMIIMOHHUTE (POPMHU HA M3KYCTBO B YUMJIMIIHA CPeJia, KATO CPEJICTBO 33 ChbXPAHSBAHE U
npeJaBaHe Ha HAaIlMOHAIHATA UASHTUYHOCT. V3cieqBaHeTo Ha 00y4eHHETO 1Mo Xxopeorpadus B
HECTICIMATM3UPAHUTE YUIIIUIA C€ HAMUPa Ha KPBCTOIBT MEXIY TPaIUIMATa, HOPMAaTHBHUTE
M3UCKBaHUS U HEOOXOAMMOCTTa OT MoaepHu3amus. [lapanenknure ¢ pa3mmpeHo u3ydaBaHe Ha
,Xopeorpadus® B HeCHEUMATM3UPAHUTE YUYUJIUINA C€ pa3BUBaT 0€3 JOCTaThbYHO HAYYHO
HaOmo/IeHne, YHUQUIUPAaHU MIPOTPaMU U CHCTEMAaTH3MPAaHU KPUTEPHH, & B CHIIOTO BpeMe
Bce moBeue yuwinuma B Codus-rpaa BKIIOYBAT AUCHUILIMHATA ,,Xopeorpadus™ Karo
nzbupaema. [Ipomensimara ce oOpa3oBarenHa cpena, 3aCUICHUAT UHTEpeC KbM (ponkiiopa u
Oparapckara KyiaTypHAa HACHTHYHOCT, JIMIICATa HAa YyEIHAKBEHH METOJIUKH, NPOTPaMU H
KpUTEpHUM 3a o0ydeHHE Mo Xopeorpadusi B HECTICHUATU3NPAHNUTE YUUIIUILA, TPOOJIEMUTE OT
OpPraHM3alMOHHO, METOJMYECKO M TEAAarorn4ecko €CTECTBO, KOWTO BCE I0-4ECTO Ce
NpOSIBSIBAT BCJIEACTBUE HA AIMUHHUCTPATHBHM W3HMCKBAaHUS, HEIOCTUI'BT HA PECYpCH H
HETIOAXOAAIIO pa3lpe/e/iecHNe Ha 4YacoBeTe. INPEBPBIIAT TeMaTa B HABPEMEHHO H
Heo0X0AMMO H3cjeBaHe, KOSTO Ja IOATOMOTHE OBJCIM pemeHus B oOpa3oBaTeiHaTa
MOJTUTHKA U TIPAKTUKATa HA YUUTEIUTe-Xopeorpadu.

Henecbo0pa3HocT HA U3CJIEI0BATEJICKMTE METOAU 32 MOCTUTAHE HA M3CJIEI0BATEJICKUTE
ey

Merononornuecku TPYIBT JIEMOHCTPHUPA CHUCTEMEH, KOMILIEKCEH u
MHTEPIUCIUIUINHAPEH TMOAX0A. ABTOPBT KOMOMHUpA HCTOPUYECKH, CPABHHUTEIHO-
aHAJIMTUYEH, CTPYKTYpeH U eMmnupuueH meroa. [logxoasT e mpodecnoHaaIHo 000CHOBaH, €
BUIMMa Hay4yHa KyiaTrypa u aHanuTuyHocT. CuilHa cTpaHa Ha METOAOJIOTHUsTa €
0aaHCUPAHOTO ChUETAHHE MEXKIYy TCOPETUUHHS aHAJIU3 M MeJarornyeckara npaktuka. Tosa
MpaBd TPyJa €IHOBPEMEHHO HAyYHO JOCTOBEPEH U MPUJIOKHUM B peajlHaTa YUHIIUIIHA
JIEUCTBUTEITHOCT.

O01ma xapakTepucTHKA U OI[EHKA HA IMCePTAUOHHUS TPY]A

[To dbopmanHu mokaszareny TUCEPTAUMOHHUST TPYA OTTOBaps Ha HM3MCKBAHUATA KbM
TaKbB THUI HayYHH pa3pabdOTKH — MO3HaBaHE Ha MpoOljema, ChAbpKAHUE U CTPYKTypa IO
YTBBPACHUTE HOPMU, AHATUTHUYEH IMOAX0/ U U3BEICHU PE3YITaTH.

B yBoga MHOTO TOYHO U KOPEKTHO ca (OpMYyJIHpPAHU OOCKTHT, IPEIAMETHT, MOTUBUTE
3a u30opa Ha Temara. OduepTaHW ca MLENTUTE, MOCTABCHHUTE 3a/Jayd, H3CJIeI0oBaTelicKaTa
XHUIOTEe3a, O0SICHSABA C€ CTPYKTypaTa Ha JUCEPTAIMOHHUS TPYJ U CE OUYepTaBa TEOPETUIHATA
pamka.



B nmmpBa raBa ca MpeACTaBEHM  UCTOPUYECKHUTE, TEOPETHUYHUTE U
MHCTUTYLIMOHATTHUTE OCHOBH, BbPXY KOMTO CE€ M3TpaXkaa 00y4eHUETO Mo OBJITapCKu HApOIHU
TaHIM B YYWIMIIHATa cucTema. TeKCTBhT MpocieasBa IMepuoja OT IbPBUTE NPOSBU Ha
TEJIECHO BB3IMTAHME M TAHIOBM YMEHMS B KWIMWHMTE ywywmina mnpe3 XIX Bek 10
Cbh3/1aBaHETO Ha XopeorpaCKuTe Nmapaieikd B CbBPEMEHHUTE HECTICHUAIN3UPAHN YUHITUINA.
HampaBsenu ca u3Boau, ye OOy4YE€HHETO MO HAPOJHU TAaHIM B YYMIIUIIE HWMa JbIOOKH
UCTOPUYECKH KOPEHHM, MHCTUTYLHOHAIHOTO Pa3BUTHE € HEPaBHOMEPHO, a MPOMEHUTE CIE]
1989 1. BomsT n0 3ary0a Ha IEHHU KYJATYpHHU pecypcH, Xxopeorpadckure napaneiaku B Codus
ca Ch3/1aJIeHH CIIOHTAaHHO OT aKTUBHM YUMUTEIH U JUPEKTOPH, a HE B pe3ysTar Ha Ibp’KaBHA
CTpaTerusi, HO ChIIECTBYBAT 3HAUUMH MPOOJIEMH B OpraHU3aLUATA HA yUeOHUS MPOLEC, KaTo
JUICAa Ha €IUHHM KPUTEPUHU, HEJOCTaThbuHA MaTepualHa 0a3a M 4YecTO NpUpaBHIBAHE Ha
yacoBeTe MO xopeorpadus C peneTulru 3a KoHIepT. M3cinenBaHero e oborareHo ¢
opuruHaineH SWOT ananus.

Bropa rinaBa e HacoueHa KbM KOHKPETHHSI KOHTEKCT Ha XopeorpadcKuTe napaieiku
B CTOJMYHUTE HECNEUUAIM3UPAHU YUYWIMINA M Tpejjara 3aAbJ004YeHO H3CIeBaHE Ha
pealHUTEe YCIIOBHUSA, MPEAU3BUKATEICTBA W IMENAaroruyeckd aclekTHd Ha IMPEenojiaBaHeTo Mo
JTUCIUTIINHATA ,, Xopeorpadus. AKICHTBT € BBPXY MPAKTHUYECKUTE MPOOJIEMHU M BBPXY
METOJI0JIOTUYHATa paMKa, B KOSITO yUUTEIAT-Xopeorpad padoTu exXeTHEBHO.

Tpera riaBa € IOCBETEHa Ha 3HayMMa 4YacT OT JAUCEpTalMATa — aHalIu3 Ha
JeCTBAIIMTE MPOrpaMH U peaHuTe GopMH Ha oOydeHue 1o ,,Xopeorpagus B CTOIUYHUTE
HeCHeUaIN3upaHu yuniuia. Ts Haarpakaa MICTOPUUECKUTE U METOI0JIOTUYHUTE OCHOBH OT
II'BPBUTE JIBE TJIABH U HACOUBA (POKYca KbM KOHKPETHOTO ChIbpPXKAHKUE, METOJIU U MPOOJIEMH B
oOpa3oBarenHaTa npakThka. HampaBenu ca u3BoauTe, ye ydeOHUTE MPOrpaMu ca OCTapeu u
HEJOCTaThbUHO aJaNTHpaHH, OOyUYEHHUETO C€ OMNpeAes OT JUYHUTE YCHJIMS Ha Yy4WTes,
MarepuaigHaTa 0a3a € cepro3eH orpaHuyanany (pakTop, xopeorpadure 4ecTo padoTIT MO
aJIMMHHUCTPATUBEH HATUCK 3a CIEHUYHU M3SBH, MHEHUSTA HA MPENoAaBaTeIuTe ca eIMHHU B
JUIcaTa Ha €JUHHA METOAMKA M IMOCIEI0BATEITHOCT MEXAY €TaluTe Ha 0O0ydeHUe, CUITHUTE
CTpaHH Ha OOYYEHHMETO Ca CBBbpP3aHU C BHCOKATa MOTHBAIMS HAa YUYUTEIUTE U KyITYpHO-
BB3MUTATEIHNS NOTEHIMAJI Ha TaHIA, HO TE3M PECypcH HEe ca IMOAIUIATEHU C JOCTaThbyHa
MHCTUTYLIMOHAJIHA TIOJIKpETa.

YerBbpTa Try1aBa T[pEACTaBISBA HaW-IPAKTHUECKU OpHEHTHpaHaTa YacT OT
JIUCEepTAallMOHHUS TpyHA. TS Haiarpaxkia aHaiau3a Ha MPOTPaMU M METOJUKU OT MPEIXOTHUTE
TJIaBU, KaTo Ipejiara KOHKPETHH PelIeHHs, THOBAaTUBHU MOJIXOIU U MOJIENH 32 IPENoAaBaHe
Ha JUCHMIUIMHATA ,,Xopeorpadus B HadajleH M TNPOTUMHA3HAJICH eTamn. ABTOPBT
JIeMOHCTpHpa JBJIOOKO MO3HABaHE Ha peajiHaTa yuyeOHa cpella M M3BEX/Ja CUCTEMaTH3UpaHU
MHCTPYMEHTH B TOMOI Ha yuuTens-xopeorpad. Cp3maBa coOCTBeH 0a30B Mojen Ha
IIpOrpaMu, KOWTO Ja OCUTYpPH IUIABHO, IOCJIEAOBATEIHO M CTPYKTYpUPAHO pa3BUTHE Ha
yueHunure ot [ 1o VII knac. CuneH akLeHT € MOCTaBeH BbpXY NPEUIOKEHaTa JOMbIHEHA
mporpaMa 3a | kjac, KOSATO BBBEXJAa MHOXKECTBO MHOBAaTUBHOCTU. llpencraBenu ca
MEXIYyIpeIMEeTHH Bpb3KH, crieln(GuyHN MeToAu U (OPMHU 3a OIICHSIBaHE.

3ak/aouuTeIHATA 4YACT Ha Juceprauuara o0oOIIaBa MOJNYYEHUTE pe3yNTaTd U
3aBbpIIBa C W3BOJAM, TEHICHIMH U TMEPCIEKTHBH, KOUTO 0000IIaBaT HU3CIEABAHETO H
mpejaraT Hacoku 3a Obelo pazButue. M3mnoxeHnero e sicHo, ¢ JoObp aKkaJeMHueH CTUI U
npodecroHaHa TePMUHOJIOTHS.



Hay4ynu npuHocH

Hucepranusara npeacTaBisBa 3HA4YMM IPUHOC KbM I€farorndyeckara Hayka H
xopeorpadckara npaktuka. Ts mpeara sicHa MEepCIeKTHBA 3a Pa3BUTHE Ha OOYYEHHUETO 110
OBArapCcKyu TaHLM, ChUETABAMKHU TPATUIMATa C MHOBATUBHHU MOAXOAM. TpyabT MMa peajieH
MOTEHIMAJ A2 MOBJIMsAE BbpPXY OBJCIIM MPOrpaMu, METOAMKHM M MOJUTHKH B 00JacTTa Ha
TaHIIOBOTO oOpa3zoBaHue B bbarapus. HambnHo nmpuemMam M3J10)K€HUTE NPUHOCH HA TPYJa,
KOUTO Ca AaHAJUTUYHO MPEICTAaBEHW M JOCTOBEPHO H3THKHATH. PasriexnaHuar
OUCEPTAllMOHEH TPyJ HMMa CEpUO3HA HAy4YHA M IPAaKTUYECKa CTOMHOCT M OTroBaps Ha
n3uckBanusaTa Ha 3PACPDB u npaBuiHMKa 32 HETOBOTO MpUJIaraHe.

JIOKTOpaHTHT € MOCOYMI TPH IyOIMKaLMKY 110 TeMaTa Ha AUCEPTAL[MOHHUS TPY.
Hanpagenure ny6irkanuu kaTo Opoit ¥ ChAbpKaHUE HAITBIHO OTIOBApAT Ha M3UCKBAHUATA
3a JOMYyCKaHe /10 MyOJryHa 3aluTa.

ABtopedepaTrpT, B 00eM OT 48 cTpaHWIM, € TIOATOTBEH B CHOTBETCTBHE C
aKaJIeMUYHUTE U3UCKBAHMS M AaHATUTUYHO MPEACTaBs OCHOBHUTE MOMEHTH M COOCTBEHH TE3U
B AMCEpTAalMOHHUSA Tpyd. Tol oTpa3siBa oOeMa Ha JqucepTalusaTa KOPEKTHO U TOYHO - KAKTO
ChJbPIKaTEIHATA CTPAHa, TAKa ¥ HAIIPAaBEHUTE U3BOIU U HAYYHH IIPUHOCH.

I11. 3BAKJIFOYEHHUE

N3x01aliku 0T BCUUKO Ka3aHO I0-TOpe U3pas3siBaM CBOATA MOJIOKMTEHA OLIEHKA 3a
nuceprauuonHus Tpyd Ilapanenkure mo xopeorpadgusi B cucTeMara Ha YYHJIHIIHOTO
o0pa3oBanne KbM MHHHCTEPCTBOTO HA 00pa30BaHUeTO M HayKkaTa. O0y4yeHHe 10 TAHIU
U Ipe/ularaM Ha yBa)kaeMOTO HaydHO XKypu aAa Obae mpuchaeHa Ha Jlecucnas Iletpos
MuxaitnoB, oOpa3oBarenHaTa U Hay4Ha cTemneH ,,JokTop” B IIpodecnonanHo HampaBieHue
8.3 ,,My3uKaJHO ¥ TaHIIOBO U3KYCTBO ', IOKTOPCKa Iporpama ,,Xopeorpadus’.

25 noemBpu 2025 1. M3roTBuiI CTaHOBUILETO:
rp. Bapna npod. n-p Kats Kaiipsikoa






OPINION
by
Prof. Dr. Katya Gineva Kairyakova
Varna Free University "Chernorizets Hrabar"
on
Dissertation for the award of the educational and scientific degree "Doctor"
Professional field 8.3 "Music and Dance Arst", Doctoral Program "Choreography"

Doctoral candidate: Desislav Petrov Mihaylov, doctoral student at the Faculty of Arts,
Department of Choreography of

Southwestern University "Neofit Rilski"

Topic: "Choreography Classes in the School Education System of the Ministry of
Education and Science. Dance education."

Scientific supervisor: Assoc. Prof. Dr. Georgi Garov

General presentation of the procedure and materials received for review

The opinion was prepared on the basis of Order No. 2731 of 04.11.2025. of the Rector of the
South-West University "Neofit Rilski" regarding the approval of the composition of the
scientific jury and the dissertation work, abstract, reference for the contributions in the
dissertation work, publications on the topic of the dissertation work presented by the doctoral
student, in accordance with the requirements of The Act on the Development of Academic Staff
in the Republic of Bulgaria (ZRASRB), the Act on the Development of Academic Staff in the
Republic of Bulgaria (PPZRASRB) for acquiring the educational and scientific degree "Doctor"
and the scientific degree "Doctor of Sciences".

The candidate Desislav Petrov Mihaylov has submitted for review:

v Dissertation work in a volume of 194 pages, of which 144 are the main text, with the
following structure: Introduction, Presentation in four chapters, Conclusion, Reference
for the contributions, Bibliography and Appendices. The Bibliography includes 105
printed publications, 18 internet sources. Proof of knowledge of the issues are also the
4 interviews conducted illustrating the main points of the dissertation work. The content
of each of the four chapters is divided into paragraphs;

v Three publications on the topic of the dissertation in academic journals;

v' An abstract, in a volume of 48 pages, prepared in accordance with academic
requirements.

Brief biographical data for the doctoral student



Desislav Petrov Mihaylov graduated from secondary special education - specialty "Bulgarian
folk dances" at the State Choreography School in 1995. He graduated from a Bachelor's
Program in the specialty "Bulgarian Folk Choreography" with a professional qualification
"Choreographer-Pedagogue" at the Academy of Music and Dance Arts (AMTI) "Prof. Asen
Diamandiev" - Plovdiv in 2002 and a master's program "Directing" in the Direction of
Contemporary Dance at the South-Weste University "Neofit Rilski" - Blagoevgrad. Since 2018,
he has been a doctoral student at the Department of Choreography at the South-Weste
University "Neofit Rilski" with his scientific supervisor Assoc. Prof. Dr. Georgi Garov, who
was discharged with the right to defend his thesis in December 2021. His performing career
includes the Ensemble of the Construction Troops at the Main Directorate of Construction
Troops (GUSV) - Sofia, Neshka Robeva's troupe - "National ART" and Ballet Artist and Soloist
in the dance performance: "Hurrem Sultan" - " M D F " Republic of Turkey.

From 2007 to the present, he is the Chief Artistic Director and Choreographer of the Gorna
Banya Ensemble at the Probuda-1926 Community Centere. Choreographer of the Pirina
Ensemble, at the invitation of Iliya Lukov (2008-2010). From 2010 to the present - founder and
leader of the Sedef Dance Club - Sofia, engaged in the study and popularization of "Balkan
Folk Dances". From 2010 to the present - Choreographer and director of the Representative
Ensemble of the Armed Forces.

Relevance of the topic

In recent decades, there has been an increased need to integrate traditional forms of art into the
school environment, as a means of preserving and transmitting national identity. The study of
choreography training in non-specialized schools is at the crossroads between tradition,
regulatory requirements and the need for modernization. Parallels with the extended study of
"Choreography" in non-specialized schools are developing without sufficient scientific
observation, unified programs and systematized criteria, and at the same time, more and more
schools in Sofia-city include the discipline "Choreography" as an elective. The changing
educational environment, the increased interest in folklore and Bulgarian cultural identity, the
lack of unified methodologies, programs and criteria for teaching choreography in non-
specialized schools, the problems of an organizational, methodological and pedagogical nature,
which are increasingly manifested as a result of administrative requirements, the shortage of
resources and inappropriate distribution of classes. turn the topic into a timely and necessary
study that will support future decisions in educational policy and the practice of choreographer
teachers.

Appropriateness of research methods for achieving the research goals

Methodologically, his work demonstrates a systematic, complex and interdisciplinary
approach. The author combines historical, comparative-analytical, structural and empirical
methods. The approach is professionally justified, with a visible scientific culture and analytical
approach. A strong point of the methodology is the balanced combination of theoretical analysis



and pedagogical practice. This makes the work both scientifically reliable and applicable in real
school reality.

General characteristics and assessment of the dissertation work

In terms of formal indicators, the dissertation work meets the requirements for this type of
scientific work - knowledge of the problem, content and structure according to established
norms, analytical approach and derived results.

The introduction very accurately and correctly formulates the object, subject, and motives for
choosing the topic. The goals, tasks, and research hypothesis are outlined, the structure of the
dissertation work is explained, and the theoretical framework is outlined.

The first chapter presents the historical, theoretical and institutional foundations on which
Bulgarian folk dance education in the school system is built. The text traces the period from the
first manifestations of physical education and dance skills in monastery schools in the 19 th
century to the creation of choreography classes in modern non-specialized schools. The
conclusions are drawn that folk dance education in schools has deep historical roots,
institutional development is uneven, and the changes after 1989 lead to the loss of valuable
cultural resources, choreography classes in Sofia were created spontaneously by active teachers
and principals, and not as a result of a state strategy, but there are significant problems in the
organization of the educational process, such as the lack of uniform criteria, insufficient
material resources and the frequent equating of choreography classes with concert rehearsals.
The study is enriched with an original SWOT analysis.

The second chapter focuses on the specific context of choreography classes in Sofia's non-
specialized schools and offers an in-depth study of the real conditions, challenges and
pedagogical aspects of teaching the discipline "Choreography". The emphasis is on practical
problems and on the methodological framework in which the teacher-choreographer works
daily. The third chapter is dedicated to a significant part of the dissertation - an analysis of the
current programs and real forms of training in "Choreography" in Sofia's non-specialized
schools. It builds on the historical and methodological foundations of the first two chapters and
directs the focus to the specific content, methods and problems in educational practice. The
conclusions are drawn that the curricula are outdated and insufficiently adapted, training is
determined by the personal efforts of the teacher, the material base is a serious limiting factor,
choreographers often work under administrative pressure for stage performances, the opinions
of the teachers are unanimous in the lack of a unified methodology and consistency between
the stages of training, the strengths of the training are related to the high motivation of the
teachers and the cultural and educational potential of dance, but these resources are not backed
up by sufficient institutional support.

The fourth chapter represents the most practically oriented part of the dissertation work. It
builds on the analysis of programs and methodologies from the previous chapters, offering
specific solutions, innovative approaches and models for teaching the discipline
"Choreography" at the primary and lower secondary school levels. The author demonstrates
deep knowledge of the real learning environment and brings out systematized tools to help the



teacher-choreographer. It creates its own basic model of programs to ensure smooth, consistent
and structured development of students from first to seventh grade. Strong emphasis is placed
on the proposed supplemented program for first grade, which introduces many innovations.
Inter-subject connections, specific methods and forms of assessment are presented.

The final part of the dissertation summarizes the results obtained and ends with conclusions,
trends and perspectives that summarize the research and offer guidelines for future
development. The presentation is clear, with a good academic style and professional
terminology.

Scientific contributions

The dissertation represents a significant contribution to pedagogical science and choreographic
practice. It offers a clear perspective for the development of Bulgarian dance education,
combining tradition with innovative approaches. The work has real potential to influence future
programs, methodologies and policies in the field of dance education in Bulgaria. I fully accept
the presented contributions of the work, which are analytically presented and reliably
highlighted. The dissertation work under consideration has serious scientific and practical value
and meets the requirements of The Act on the Development of Academic Staff in the Republic
of Bulgaria and the regulations for its implementation.

The doctoral student has indicated three publications on the topic of the dissertation work. The
publications made in terms of number and content fully meet the requirements for admission to
public defense.

The abstract, in a volume of 48 pages, is prepared in accordance with academic requirements
and analytically presents the main points and own theses in the dissertation work. It reflects the
volume of the dissertation correctly and accurately - both the content side and the conclusions
and scientific contributions made.

Conclusion

Based on all the above, 1 express my positive assessment of the dissertation work
“Choreography Classes in the School Education System of the Ministry of Education and
Science. Dance education” and I propose to the esteemed scientific jury to award Desislav
Petrov Mihaylov the educational and scientific degree "Doctor" in Professional Field 8.3
"Musical and Dance Arts", Doctoral Program "Choreography".

November 25, 2025 Prepared by:

Varna Prof. Dr. Katya Kairyakova
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