PELOEH3UA

ot Beauciaas 3aumoB,

XOHOpPYBaH mpodgecop mokrop mno kKomno3uuuss B Hanuonaanara
My3HKaJHaTa akagemus ,,IIpo¢. Ilanyo Biagurepos®, 3a nuceprauMoHHUA
Tpya Yan Kaijicio ,,.3a HallMOHAJHUA CTWI B KHUTaliCKATa ONEPHA MY3MKAa
npe3 BTOpaTa nmojioBMHa Ha XX Bek“ 3a npuao0uBaHe Ha 00pa30BaTe/IHA H
Hay4YHa crTeneH ,JlokTrop* mno mnpodecuoHaqHO HampaBjeHue 8.3 —
MY3HKaJHO M TAHI0OBO M3KYCTBO B Kareapa ,,My3uka‘ npu dakyirera mno
u3kycrBara Ha [Orozanmagnmss ynuBepcurer ,Heopur Puiacku® B
baaroesrpan

Van Kaiicto e poaen nipe3 1995 roguna B lllannok, M3touen Kuraii. 3apbpiimn
Kypca [0 BOKaJIHO U3II'bJIHEHUE B KOHCEpBAaTOpUsATa ,,J[»koBanu barucra
ITeprone3u qu @epmo*“ B Utanusa ¢ marucrbpeka creneH. Mima Harpaau ot
KoHKypcH B Utanus u B Kuraii, yuactBai € B cojioBU KOHIIEpTH B FOro3zanagnus

yHuBepcuteT ,,Heodut Puicku® B biaaroesrpas, KbJ1eTo € JOKTOPaHT.

[IpencraBeHUAT AUCEPTAMOHEH TPY € HOCTPOEH B IET IIABU, PEAIECTBAHU OT
YBOJI ¥ TIOCJIEZIBAHU OT 3aKJIIOUeHHE, Onbanorpadust ¢ moj3BaHaTa quTeparypa (¢
TPU TPUIIOKEHHSI ChC CIUCHK HA OCJIKUTH TEBIM HA KUTAWCKU HAIIMOHATHU
OIlEpU OT BTOpATa IOJOBHMHA HAa XX BEK, ChbABPKAHUE HA KUTAUCKU OIEPU U
HOTHH IIPUMEPH ) U 3aKIIFOUCHHE, ChIBPIKAIIO MyOIUKAIIMUTE IO TeMaTa U CIIUCHK

C IPUHOCUTE HA AUCEPTALMOHHUSA TPY/I.

B ¥YBoaa ca nocoueHnu 00€KThT, IPEAMETHT, 1IeTa U 3a/1aUUTE HA

HU3CIICABAHCTO.

I'naBa 1. Ucropuyecko pasBuTHE HAa KHMTaliCKara omnepa ¢ IOCBETEHa Ha
3apaKIaHETO M PA3BUTHETO BbB BPEMETO HAa KMTaKCKarta omnepa. Tyk ca naneHu
OCHOBHMTE IIEPUOIN, KOUTO XapaKTEPU3UPAT U3IPAKIAHETO HA TO3H HOB JKaHP 3a

KHUTalCKaTa KyJiTypa, a8 UMEHHO:



- Enmoxa Ha Ch3JaBaHC IIPpE3 ABAACCCTTC TI'OAWMHHM Ha MHHAJIINA BCK YpE3
,,az[anTHpaHe“ Ha 3allaJHHnu 06p33HI/I Ha CHCHUYHOTO H3KYCTBO, 3al0YBalKH C

JACTCKHU MIO3UKDBJIN.

- IIpe3 1935 roauna e cp3nazeHa oneparta ,,bypsara Ha peka AHa3b BbpXy TEmMaTa
3a Oopbara cpelry simoHCkarta okymamusi. OT CBIIOTO BpeME ca M ONEPUTE
»lIpomer B mpackoBeH uBAT, ,Ilecen Ha Illanxaii, kakTo 1 ,,Ecen Ha Xyan",

OKa3aja Hau-roJisIMO BIIMSIHUE B MY3HUKaJIHUA ) KUBOT Ha Kuraii.

Tyk aBTOpBT 0OpbIlla BHUMaHUE Ha TunuyHaTa 3a Kurail ,,ycTHaTa Apama u
orepa, KOMTO ChUeTaBaT Apama, JIUTepaTypa, My3uKa U TaHIl, KAKTO U Ha YHCTO

KUTANCKOTO KYJITYPHO sBJI€HUE SHI'Bb 1 mociaaeBasnoTo ro reyenne HoBo sHrs.

- Bpemero ot uermpumaecerre OO0 WIEWCETTE TOAWHU € CBBP3aHO HAM-BEYE C

pa3NpoCTpaHEHHUE HA omepara.

B Tto3m Iepruoag KHATaMCKOTO HN3KYCTBO, U B 4YaCTHOCT OIICpaTd, € CbC CHJIHA

HACOJIOTMICCKa HACOYCHOCT, CBbp3aHa C IOJIMTUICCKUA PCIKUM B CTpaHaTa.

Ot ocemaecerre ronuHu B Kutaii ce mpoBeXAaT BaKHU OOLIECTBEHU pedopmu,
KOMTO JJaBaT HOB TJAachbK Ha KyaTypara. Kurail ce orBapst kbM cBeta. Torasa kato
Hali-3HaunMa GUTypa B KUTalickaTa My3uKka ce ouepraBa KoMno3uTopsT Tan JyH
¢ HeroBute onepu ,,Mapxko [lono* u , IIspBuAT HMIEpaTOp®, KOUTO My JTOHACSIT
MEX1yHapOaHO Npu3HaHue. Toil Moe 1a Obe pasriex/iaH U KaTo cbOupaTesieH
o0pa3 B KHUTaliCKaTa TEHJICHLHMs 3a ChUETABAHETO HA W3TOYHH, TPAIAULIMOHHO
KUTAMCKM MY3UKAJIHU €JIEMEHTH CbC  3aIllaJHOECBPOIECHCKH KOMIO3ULMOHHU

IIOXBaTH.

B TI'maBa BTOpa ,U3cinenBaHe Ha HAUMOHAJHHUTE XAPAKTEPUCTHKH HA
KHTajlickaTa onepa® aBTOpBHT NPUOATBA J0 HAKOJIKO PA3TUYHU TJIETHU TOUYKH,
KOUTO CIIOpE]] HETO OCBETJIABAT OCHOBHUTE YEPTH Ha KUTalickarta omepa. Te ce
CBEKJIaT Hall-HAMpPEA 10 YACTO MY3UKAJIHUTE €JIEMEHTH, Bb3 OCHOBA Ha KOUTO CE€

IMOCTPOABA KOMIIO3UIIUATA. Or Apyra CTpaHa TOM BKJIFOUBA U CHOKETHUTE JINHHUH,



CBBP3aHU C KUTAUCKUTE (PUIOCO(PCKU IIKOIU, HAMOHAIHU CIOXKETH U 00pasu.
KbM xapaktepuctukute nprbOaBs U U3MBJIHUTEICKUS CTHII, KATO TIPABH MapaJiesn
C UTAIMAHCKOTO bel canto mnpu BOKATHOTO 3ByKoW3BiaM4aHe. IIpueto e na ce
CMsiTa, 4e OEJIKaHTOBUS MaHHMEp Ha MEeeHE € OKa3all 0JIarOTBOPHO BIMSIHUE BBPXY
KHTaCKOTO MEEHE B onepara OT IJIeJHa TOYKa Ha KpacoTaTa Ha 3ByKa, KOSTO Ce
ocTura OJsiarofapeHue Ha Hero. J[pyru BaKHU €JIEMEHTH, KOUTO OHPEIEHSAT
KUTAWCKUS HAllMOHAJTIEH MY3UKAJIEH €3UK Ca MeHTaTOHUYHATa MOJIajiHa CUCTEMA,
KaKTO W MEJIOJUKATa C HEMHUTE XapakTEpHU PUTMUYHU CTPYKTypH U
opHameHTHKa. OTIeleHo € M MACTO Ha 3HAYeHHETO Ha TeMOPOBOTO
pazHooOpasue, Mpou3u3alio OT Ooratvus HHCTPYMEHTApUyM Ha KHUTaickara
HapoJHa My3HKa. VIHTepecHO €, 4ue IpYyr BaK€H KPUTEpUH 3a KAaue€CTBOTO Ha
KUTalickaTa My3MKa W B Ciy4yas — Ha OIIEpHaTa — € pPaBHOBECUETO,
CHOTHOLIEHUETO MEX]y M3IOJI3BAHETO Ha KUTAUCKUTE HALIMOHAIHU MY3HKAIHH

CIICMCHTHU U BaHaHHOCBpOHeﬁCKHTe KOMITIO3UMIITMOHHMH ITOXBATH.

B I'maBa 3. ,,M3ciiefBaHe HA HAIIMOHAJHHUS CTWJI HAa KHMTaliCKaTa olepHa
MY3HKA IIpe3 BTOpaTa mojioBuHa Ha XX BeK* aBTOPBHT aHAIU3UPA MY3UKAITHUS
€3MK Ha ChBPEMEHHM KHUTAHCKM ONEpU MaK OT IJieAHAa TOYKAa Ha JIaJIOBUTE
ocobeHocTH. J[aBa u HAKOJIKO MPpUMEpa Ha OTIEPHU 3arlaBUsi, KOUTO ca MOCTABUIIM
XKAJOHUTE Ha KUTAWCKUs onepeH cTuil. TakaBa omepa € ,,MoMuuero ¢ Genute
KOCH‘, omepa, OKazalla CUJIHO BJIMSIHUE B Pa3BUTUETO HA kKaHpa. B Ta3u omepa
B3aMMOJEHCTBUETO HAa KWUTAWCKWA HALMOHAJEH CTWJI M 3alajHaTa My3uKalHa
KYJITypa € OCTUTHATO MO Bh3MOKHO Hall-lipaBUJIEH HauuH. Ts cTaBa npumep 3a
NOAPAKAHUE HA HE €/IHA U IBE IPYTH ONEPU KaTo Harpumep ,,JIny Xynan®, ,,bpart
U cecTpa ce 3aHumaBaT cbc 3emenenue”, ,Illanxait [ua“ (JIroboB Mexmy
IJIAaHWHATa U MOPETO). B HIKOM OT T€3u omnepu ce MUTUPAT JTOCIOBHO KUTANHCKU
HapojHu niecHu. CrioMeHaBa ce 3a ,,My3ukaTta Ha HuHcs, u3BecTHa KaTo xyawp,
ompenensHa kato mymara Ha CeBeposamana“. B Te3m TBoOpOHW ce W3MON3BAT

HapoaHu necHu Ha [llanGeii. CmsTa ce, ye Te u3pas3spaT JylllaTta Ha TO3HM PaioH.



WNutepec 3a My3uKamHata TeOpUs TMPEACTaBisiBa OOSCHEHHWETO Ha Taka
HApEUYCHUTE ,,XEKCATOHMYEH 3BYKOpE M CenTaroHW4eH 3Bykopen . Cmopen
aBTOpa TO3U 3BYKOpeHI ce o0pasyBa , upe3 dobasame Ha 08a NUAHUH KbM
NneHmamoHu4Hume moHoge. XenmamoHukama e no-602ama u Nno-ClOHCHA, HO
moHogeme NUAHUH OOUKHOBEHO OCMABAm HNOOYUHEHU HA Nemme OCHOSHU
nenmamoHuuyHy moua.“ B eBporelickaTa My3WKaJlHa TEOpHs OOSICHEHHETO 3a
TaKbB 3ByKOpea OM OWJIO MHOTO MO-IPOCTO: KbM IMEHTATOHUYHHUS 3BYKOPE],
YUUTO CTETICHU C€ TOAPEXAAT IO YUCTH KBUHTH, MOXKE J1a C€ TIPHUOaBH OIlle eaHa
KBUHTA HAarope Wiv HaJl0JIy WM 10 €JHAa KBUHTA Harope v HaJoy, KaKTO U JBE
Harope wiv ABe Hanody. Taka ce moixyyaBaT 3BYKOpPEAW OT LIECT WA OT CEIEM
CTEIEeHH, KOUTO ChOTBETCTBAT HA IMATOHUYHUTE CEAEMCTEIIEHHU JIaJJ0BE WIIN ca
IIECTCTETICHHU YacTU OT TAX C JIMICBAIl €JWH TOH. A Taka HapeuYCHUTE

IIOJYMHCHHN TOHOBC Ca BCBIIIHOCT HGYCTOIZHHBHTG CTCIICHHU Ha Jiaja.

B Ta3u rimaBa ce 3acTbnBa uaesATa, Y€ M3MOJ3BAHETO HA PA3JIUYHUTE JIAJ0BE U
pa3IMYHUTE PUTMUYHM MOJIEIM MOTraTr Ja ObJaT CBBP3aHU C JIMYHOCTUTE Ha
TE€POUTE, KAaKTO U C AYIIEBHOTO UM ChCTOsIHUE. ToBa ca cCBOeoOpa3HU MY3HKAITHO
KOJIOBE B KMTAalCKaTa OIepa, HEIIO KaTO €BPOIEMCKAaTa TEXHUKA HA JIANTMOTHUBH,

JAUTTEMH U JIAUTTEMOPH.

B I'maBa 4. ,, Kuraiicku HauMOHaJIeH CTHJI HA OIIEPHO MeeHe* € 3acerHar
BBIIPOCA 32 BOKAJIIHOTO M3MBJIIHEHUE, KOWTO € CMSTaH 3a KIIOUOB B KHUTaiickaTa
ornepa. ABTOPBHT MpOCHEIsBa Pa3BUTHETO MYy BBB BPEMETO, 3alOYBAWKH OT
TPaJAULIMOHHUS KUTAWCKU HAYMH Ha BOKAJIHO 3BYKOM3BIMYAHE U C€ JJOCTUTHE JI0
CUHTE3 1 B3aUMOJICHCTBHUE ChC 3alaJHUTE TEXHUKHU Ha reeHe. Taka ce JocTura J0

HOB, CbBPEMEHEH HAUMH Ha NeeHe, creluuyeH 3a KuTaiickara onepa.

XapakTepuCTUKH Ha KHUTANCKOTO HAIIMOHAIHO TII€eHE, HApeYeHO Xiqu ca
CBOEOOpa3Ha OCHOBA 32 KOMIIO3UpaHe Ha KUTalcKK onepy. HaunHbT Ha nieeHe ce
000c00s1Ba OT pa3IMYHUTE TUIIOBE POJIH B OTIEPHUS CIOKET: MBXK, HKEHA, MBXK C

U3PUCYBAHO JIMIE, KJIOYH U T. H. T€3W pOJu M3UCKBAT ChOTBETHUS TEMOBp Ha
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rnaca. Jlpyra ocoOeHOCT Ha ONMEpPHOTO MEEeHE WBA OT Pa3jIMYHUTE PAWOHU B
Kuraii, Bceku 0T KOUTO UMa CBOE Hape4yHe, CBOU TUANEKT. ,,Bcexu dcanp, nosiusm
om MecmHume Ouanekmu, Kyaimypa u MY3UKAIHO U3PA3s8aHe, NpUmedtcasd
PA3IUYHU  BOKAIHU CMUNOBE U Memoou 3d B0KAIHO OPHAMEHMUpPAHe.
Menoouunomo pazeumue e mACHO C8bP3AHO C MOHOBeme U 2IACHUME 36YYU HA
Kumatickume tiepoenugu. Menoousma cnedéa monoseme HA KUMAUCKume
uepoenughu, 3a 0a ce nocmueHe eOHOBPEMEHHO pa3dupaemMocm Ha mexcma u
mysukaina kpacoma. " ToBa meeHe ce onupa Ha U3MOJI3BAHETO HA ChOTBETHHUTE
pe3oHaTtopu (HOCOB, TJIaBOB, TPBACH, (ajleT) U Taka ce MOCTUTa ThPCEHUS
TeMOBbp. B Tasm rmaBa ce 3acsra BBIOPOCHT 32 KOHKPETHOTO BIMSHHE Ha
3amaIHOTO OOYYEHHUE 0 TIeeHe, Ype3 KOETO €€ MOCTUTra TeMOPOBO pasHOOOpa3ue
Ha 3ByKa. OTIENIeHO € MSCTO U 3a POJiATa Ha OMNEPHUS OPKECTHP, KOMTO € Mo
ChCTaB KaToO EBPOIEHCKUS, HO ChC MPUOABCHH KMUTAWCKH HAPOHU HHCTPYMEHTH.

Te3n TpaauOMOHHN MHCTPYMCHTH Ca 000co0OcHN B OTACIHHU I'PyIIH: MCJIOAWYHA

rpyna u yJiapHa rpymna.

BTI'naBas. ,IlepciekTBM 32 pa3BUTHE HA KUTACKOTO ONMIEPHO TBOPYECTBO
ce IpaBW Mapajena MEXJy KUTaucKaTa olnepa M esponerckara. M3rpkBa ce
pa3iIiMKaTa B M3I0JI3BAaHUTE CIOKETHU: 3a KUTalCKaTa TOBAa Ca TEMH OT MECTHAaTa
HCTOPHS U €KEIHEBUE; 3a €BPOIIEUCKATA, KOATO UMa IbJIra HCTOPUs, TEMUTE Ca
MO-pa3HOO0pa3HU U ca CBBP3aHU C XPUCTUSHCKATa KYyJITypa, MUTOJOTHUSTA U
eBporeiickaTa uctopusi. ABTOpbT U3pa3siBa yOeKIECHUETO, Y€ KUTalcKaTa onepa
MOJK€ J1a C€ Ha/sgBa Ha yCIeX U Jla MPeIU3BUKBa yCIeX Cpell JHEIIHUS II100aneH
CBAT CaMO, KOraTo Ce MPUIbPkKa KbM HAllMOHAJIHATA CH YHUKAIHOCT, KbM JlyXa
Ha KuTalckarta KyaTypa. JucepTaHThT 3acsira u BbOpoca ¢ nmyOaukara — OT
MacoBHsl 3pUTENl U CIylaTesll 0 HHTEJeKTyalena, KONTO ThpCHU IBJIOOKU
XyJI0’KecTBeHH nocianus. O000IIEeHnEeTo Ha Ta3! TJlaBa MOXKE J1a Ce U3Pa3H ChC
CIIETHUSI aBTOPCKU LMTAT: ,, T6opyume mpsabea oa umam OwIOOKU KOPEHU 8

HAYUOHANHAMA KYyImypd, HO U 04 no2iedHam KbM ceemd, 3a 0d Cb30asam



npouseedeHuUsl, KOUmo ca eOHOBPEMEHHO KUMAUCKU no OyX U YHUBEPCAHU NO

‘

gv3oelicmeue.

B 3akmrouenune 61 Moria a ce Kaxe, 4e JOKTOPaHThT [T03HaBa JoOpe KuTaickara
MYy3HMKa M KATalCKaTa Kyarypa. Tou uMa 1orjiea u BbpXy €BpoIrenuckara 1 Moxe
7la IPaBU B3aUMOBPB3KH MEXKIY ABETE KyIATYpU. TPYIBT € JIOTUYHO ITOCTPOEH B
NeT IJIaBU U J]aBa MPeICcTaBa 3a ChbCTOSIHUETO, MPpoOieMuTe U OBCIIo pa3BUTHE
Ha KWTalKaTa oOIlepa, KOATO pasmiexaa M OT KOMIIO3MIMOHHA, U OT
U3ITBJIHUTENCKA IVIEIHA TOYKA. J[MCepTalMOHHUAT TPy UMa CBOSITA TEOPETUYHA

CTOUHOCT.

Tosa naBa ocHoBanue Ha Yau Kaiicio na O0bae npucbhaeHa oOpa3zoBaTesHaTa U

Hay4Ha CTeIeH ,,JJokTop* no npodecruoHaHo HanpaBiaeHue 8.3

Codus, 14.11. 2025. npod. a-p Benucnas 3aumon



REVIEW
by Velislav Zaimov,

Honorary Professor Doctor of Composition at the National Academy of
Music "Prof. Pancho Vladigerov", for the dissertation work Wang Wang
Kaixu "On the National Style in Chinese Opera Music in the Second Half of
the 20th Century' for the acquisition of the educational and scientific degree
"Doctor" in professional field 8.3 - musical and dance art in the Department
of "Music" at the Faculty of Arts of the Southwestern University '"Neofit
Rilski" in Blagoevgrad

Wang Kaixu was born in 1995 in Shandok, East China. He graduated from the
vocal performance course at the Giovanni Battista Pergolesi di Fermo
Conservatory in Italy with a master degree. He has won awards from competitions
in Italy and China, and has participated in solo concerts at the “Neofit Rilski”

Southwest University in Blagoevgrad, where he is a doctoral student.

The presented dissertation is structured in five chapters, preceded by an
introduction and followed by a conclusion, a bibliography with the literature used
(with three appendices with a list of notable singers of Chinese national operas
from the second half of the 20th century, content of Chinese operas and musical
examples) and a conclusion containing publications on the topic and a list of the

contributions of the dissertation.
The Introduction states the object, subject, purpose and objectives of the study.

Chapter 1. Historical Development of Chinese Opera is dedicated to the
emergence and development over time of Chinese opera. Here are given the main
periods that characterize the construction of this new genre for Chinese culture,

namely:

- An era of creation in the 1920s through the "adaptation" of Western examples

of performing arts, starting with children's musicals.
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- In 1935, the opera "Storm on the Yangtze River" was created on the theme of
the struggle against the Japanese occupation. From the same time, the operas
"Peach Blossom Spring", "Song of Shanghai", as well as "Autumn of Huang",
which had the greatest influence on the musical life of China, also came from this

period.

Here the author draws attention to the typical Chinese “oral” drama and opera,
which combine drama, literature, music and dance, as well as to the purely

Chinese cultural phenomenon of Yang and the subsequent New Yang movement.

- The period from the forties to the sixties is mostly associated with the spread of

opera.

During this period, Chinese art, and opera in particular, had a strong ideological

orientation, linked to the political regime in the country.

Since the 1980s, China has been undergoing important social reforms that have
given a new impetus to culture. China is opening up to the world. At that time, the
most significant figure in Chinese music emerged as the composer Tan Dun with
his operas "Marco Polo" and "The First Emperor", which brought him
international recognition. He can also be seen as a collective figure in the Chinese
trend of combining eastern, traditionally Chinese musical elements with Western

European compositional techniques.

In Chapter Two, “A Study of the National Characteristics of Chinese Opera”,
the author resorts to several different points of view, which, in his opinion,
illuminate the main features of Chinese opera. They are reduced first of all to the
purely musical elements on which the composition is built. On the other hand, he
also includes the plot lines related to Chinese philosophical schools, national plots
and images. He also adds the performance style to the characteristics, drawing a
parallel with the Italian bel canto in vocal sound extraction. It is generally believed

that the bel canto manner of singing has had a beneficial influence on Chinese



opera singing from the point of view of the beauty of the sound achieved thanks
to it. Other important elements that define the Chinese national musical language
are the pentatonic modal system, as well as the melody with its characteristic
rhythmic structures and ornamentation. A place is also given to the importance of
the timbre diversity arising from the rich instrumentation of Chinese folk music.
Interestingly, another important criterion for the quality of Chinese music, and in
this case opera, is the balance, the ratio between the use of Chinese national

musical elements and Western European compositional techniques.

In Chapter 3. “A Study of the National Style of Chinese Opera Music in the
Second Half of the 20th Century”, the author analyzes the musical language of
contemporary Chinese operas again from the perspective of mode features. He
also gives several examples of opera titles that have set the benchmarks for
Chinese opera style. One such opera is “The Girl with White Hair,” an opera that
had a strong influence on the development of the genre. In this opera, the
interaction of Chinese national style and Western musical culture is achieved in
the most correct way possible. It becomes an example for imitation by more than
one or two other operas, such as “Liu Hulan,” “Brother and Sister Are Farming,”
and “Shanghai Qing” (Love Between the Mountain and the Sea). Some of these
operas quote Chinese folk songs verbatim. It mentions the "music of Ningxia",
known as hua'er, defined as the soul of the Northwest". These works use folk

songs from Shanbei. They are believed to express the soul of this region.

Of interest to music theory is the explanation of the so-called "Hexatonic scale
and septatonic scale". According to the author, this scale is formed "by adding
two pianos to the pentatonic tones. The heptatonic is richer and more complex,
but the piano tones usually remain subordinate to the five basic pentatonic tones."
In European music theory, the explanation for such a scale would be much
simpler: to the pentatonic scale, whose degrees are arranged in perfect fifths, one

can add another fifth up or down or one fifth up and down, as well as two up or



two down. This results in scales of six or seven degrees, which correspond to the
diatonic seven-degree modes or are six-degree parts of them with one tone
missing. And the so-called subordinate tones are actually the unstable degrees of

the mode.

This chapter argues that the use of different modes and rhythmic patterns can be
linked to the characters' personalities and states of mind. These are musical codes
in Chinese opera, similar to the European technique of leitmotifs, leitthemes, and

leittimbri.

In Chapter 4. "Chinese National Style of Opera Singing", the issue of vocal
performance, which is considered key in Chinese opera, is addressed. The author
traces its development over time, starting from the traditional Chinese way of
vocal sound extraction and reaching a synthesis and interaction with Western
singing techniques. Thus, a new, contemporary way of singing, specific to

Chinese opera, is reached.

Characteristics of Chinese national singing, called xiqu, are a kind of basis for
composing Chinese operas. The manner of singing is distinguished by the
different types of roles in the opera plot: man, woman, man with a painted face,
clown, etc. These roles require the corresponding timbre of the voice. Another
feature of opera singing comes from the different regions in China, each of which
has its own dialect. "Each genre, influenced by local dialects, culture and musical
expression, has different vocal styles and methods of vocal ornamentation.
Melodic development is closely related to the tones and vowel sounds of Chinese
characters. The melody follows the tones of Chinese characters in order to
achieve both intelligibility of the text and musical beauty.” This singing relies on
the use of the corresponding resonators (nasal, head, chest, falsetto) and thus
achieves the desired timbre. This chapter addresses the specific influence of
Western singing training, which achieves a variety of timbres. It also discusses

the role of the opera orchestra, which is similar in composition to the European
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one, but with the addition of Chinese folk instruments. These traditional
instruments are divided into separate groups: the melodic group and the

percussion group.

In Chapter 5. “Prospects for the Development of Chinese Opera Creativity”,
a parallel is drawn between Chinese opera and European opera. The difference in
the plots used is highlighted: for Chinese opera, these are themes from local
history and everyday life; for European opera, which has a long history, the
themes are more diverse and are related to Christian culture, mythology and
European history. The author expresses the conviction that Chinese opera can
hope for success and cause success in today's global world only when it adheres
to its national uniqueness, to the spirit of Chinese culture. The dissertation also
touches on the issue of the audience - from the mass viewer and listener to the
intellectual who is looking for deep artistic messages. The summary of this
chapter can be expressed with the following author's quote: “Creators must have
deep roots in national culture, but also look to the world in order to create works

that are both Chinese in spirit and universal in impact.”

In conclusion, it could be said that the doctoral student knows Chinese music and
Chinese culture well. He also has an eye for European music and can make
connections between the two cultures. The work is logically structured in five
chapters and provides an idea of the state, problems and future development of
Chinese opera, which he examines from both a compositional and a performance

perspective. The dissertation has its theoretical value.

This gives grounds for Wang Kaixu to be awarded the educational and scientific

degree "Doctor" in professional field 8.3

Sofia, 14.11. 2025 Prof. Dr. Velislav Zaimov
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