CTAHOBMIIE

HA ITPO®. JI-P ATAHAC KAPA®E3J/IMEB
PvkoBonuTen kareapa ,,/lyxoBu u ynapHu HUHCTPYMEHTH

HNucrpymenrtanen pakynrer Ha HMA |, ITpod. I1. Bnagurepor™

3a AucepTalMoOHEH TPY/l HA TeMa:
»3A HAIIMOHAJIHUSI CTIJ B KUTAVICKATA OIIEPHA MY3UKA

ITPE3 BTOPATA I1OJIOBUHA HA XX BEK”

3a MPUCHKIaHE Ha 00pa30BaTelIHA U HAyYHA CTEIICH ,,JOKTOp”
na KAVCIO YAH
JloxTopaHT B Hay4yHa obusiact 8. M3kycTBa
[Tpodecuonanno Hanpasienne §.3. My3uKaHO U TaHIIOBA U3KYCTBO
Joktopcka nporpama ,, Teopusi 1 IpakTUKa HA U3IIBJIHUTEICKOTO U3KYCTBO

Ha FO3Y,,Heodur Puncku”, ®akynreT no uzkycrnara, Kareapa ,,My3uka”

buorpa¢uunm nanmnm: Kaiicto Yan e pomen Ha 7 maid 1995 romuna B
Jl>xuaraunar, nposuHIus [langonr — Kurtaii. 3aBppiiBa OakamaBbpCcKa CTETICH B
KoncepBaropusita Ha YHuBepcurera KuHriao ¢be CrieliuaiHoCTH ONEPHO IEEHE,
XOp U IMPWKHUPAHE, BbBEICHUE B M3KYCTBOTO M nuaHo. B mepuona 2017-2019

cleABa Marucrparypa U 3aBbpIIBa C MarucTbpcka crerneH KoHcepBaTopus



»JxoBanu batucra [lepronesn”, ®epmo — MTanus CbC CIELUATHOCTUTE ONIEPHO
NIEEHE, XOp, UCTOpHS Ha omepara U KaMmepHa My3uka. Cliell 3aBbpIIBAHETO Ha
oOpasoBanmeTo cu paboTu Kato BokayieH negaror. [1pe3 2019 nevenu I11 marpaga
Ha 22-pusi MEXIyHApOJIeH KOHKypC ,,Piero Argento” B bapu — Utanus, a npes
2021 romumna mnomywaBa IIbpBa Harpaga 3a ydacTue B NPEACTABICHHE Ha
[TpoBunnus langonr. Ot 2021 e penoBen nokrtopant Ha Katenpa ,,My3uka”,
dakynrer no u3kycrpata Ha FO3Y ,,Heodut Punickn” bnaroesrpan. Kato TaksB
y4yacTBa aKTHUBHO B KOHLEpPTHaTa JEMHOCT Ha yHUBepcutTeTa Karo mpe3 2024 u

2025 roauHa U3HACS COJIOBU KOHIIEPTH.

Nscnensanero nHa Kalicto Yan ce cbcrom OT yBOA, NHET IVaBU M
3akmroueHue. O0musaT o6em Ha Tpyaa € 237 ctp. [lon3Banara nureparypa € oT 96
M3TOYHUKA, TIOBEYETO OT TSAX HA KUTAUCKH €3MK. /[ucepTamusara BKIOYBA U TPU
NPWIOKEHUST — MPWIOKEeHa € MHpopMarus 3a OeNeXUTH MEBLUU Ha KUTANCKU
HallMOHAJIHU OIEpH, ChAbPXKAHUE HA KHUTANCKKW ONepH M HOTHU TNPUMEPH,

MOA0paHM CIEIUAITHO Ja MOJKPENSAT HACTOAIIOTO HAYYHO H3CIIeIBAHE.

[IbpBa raBa € UCTOPUUECKA U B HES CE MAPKHpa €roxara Ha Ch3/1aBaHETO
Ha KUTalcKaTa ornepa, HCTOPUIECKUTE €Taly B HEHHOTO pa3BUTHE, HAOEISI3BAT Ce
3HAKOBM KUTAMCKU OMEPHU TBOPOU C TEXHUTE XapaKTEPUCTHUKHU.

Hanuonanaus ctun Ha KuTalickata onepHa My3HWKa € npeaMer Ha Bropa
riiaBa. B Hesl ce n3ciieBa HacIeCTBOTO Ha KUTalcKaTa KyJITypa, KaTo ce Habmsira
Ha BOKJIHMS CTHJI B HALIMOHAJTHUTE KATANCKHU OTIEPH.

HanuonamausT CcTHn Ha KWTAlicKaTa OINEpHA My3HWKa IIpe3 BTOpara
noJioBMHa Ha XX BEK € NMPEeAMET Ha U3CieABaHe B Tpera riiaBa Ha HACTOAIIUA
Tpyn. Tyk ce Habens3BaT MepUOANTE HA aaiTUPAHE HA KUTalCKaTa ornepa KbM
3amagHOCBpOICHcKaTa, KaTo Ta3W ajanTanus He Oum Omira BB3MOXKHA 0e3
M3M0JI3BaHE HA HAPOJHU MECHU U HAIMOHAIHU MY3UKaJTHU 00pasu, U3MOJI3BAHE

HA XapaKTEepHU TPAAWLIMOHHU JIaJ0BE, MPUJIAraHe HA TPAJULMOHHH PUTMUYHU



MOJIEIM M HAUWOHAJIHU XAPMOHWYHU NPUHIMIIMN, KAKTO Y HM3MOJ3BAHETO Ha
TPAAUIMOHHA KUTAWCKU MHCTPYMEHTH B OTIEPHUTE MTPOU3BEACHUS.

YerBbpTa r1aBa € o3ariaBeHa ,,KuTalCku HaMOHAJIIEH CTUJ HAa ONEPHO
MeeHe” U B Hed C€ pa3MIeKAaT XapaKTEPUCTUKUTE HAa KUTAUCKOTO TPAJIUIIMOHHO
ONIEPHO MEEHE M CIIyYauTe HA 3aMMCTBAHE HA XAPAKTEPUCTUKHA OT 3anagHOTO
OTIEpHO TIEEHE B KUTAMCKHU omepu. B Ta3u riaBa aBTOPHT MPEACTaBS OCICKUTH
MEBIM HA KUTAaWCKU HAIIMOHAIHU OIIEpHU OT BTOpATA MOJIOBUHA HA XX BEK U KaK
T€ CBICUCTBAT 3a CbH3/IaBaHE, YTBBPKIABAHE W pPa3BUTHE HA HJICUTE 3a
HAIMOHAJIHOTO Ype3 U3IIBJIIHUTEIICKATA U NIEarorniecKa MpaKkTUuKa.

IlepcnekTuBUTE 3a pa3BUTHE HA KUTAWCKOTO OIIEPHO TBOPYECTBO C€
MPEJICTABAT B IOCJIEAHATA [I€Ta IJ1aBa, KATO CE€ NMPaBH CPABHUTEJICH aHAIN3 Ha
TBOPUYECKUTE KOHIIEMIAM HA KUTAWCKU W 3aMajHA ONEPU M BPB3KATA MEXKIY
HAIMOHAIHUS U TJI00aTHUS XapaKTep Ha KUTalcKaTa omepa.

OCHOBHHMTE TIPUHOCHM HA HACTOAIIMAT TPYHd, YPE3 CHUCTEMATHUYHO
W3CJEBAaHE HA  HCTOPUSTA, TEOPUATA, My3UKaJHaTa OHTOJIOTHUS U

M3IBJIHUTENICKATA MPAaKTHKa Ha KUTalcKaTa onepa, ca 0000IeHH B CJIETHOTO:

1. H3epa9fc0ane HA uHmezcpanmueHa U MHOCOUSMEPHA AHAIUMUYHA pAMKA 3d

Ccb30asaHe Ha ,, HAYUOHANHUSL cmul ‘" 8 Kumatickama onepa.

2. 3a0vibouen OHMONOSUYEH AHAIU3 HA ,, HAYUOHATHOMO KOHCMpyupane 8

Kumatickama onepuHa mMy3uxa om emopama noaosuna Ha XX eex.

3. Hp(lGU ce YATOCMHO ceHealocuv4HOo HPOCJle()ﬂ@aHe u meopemudHa
KOHUyenmyaiusayusi Hda ,,HO@M}Z HAYUOHANEH 6OKAJNeH CmulJl “ 6 xumaicxkama

onepa.

4. Ilpeodnazane Ha nepcnekmueHa meopemuyna peghiekcus 6bpxy Nbmuujama 3d

pazsumue Ha kumatickama onepa npe3 XXI gex.



C Taka HN3BCACHUTE IMPHUHOCU MOXXEC Ja CC HallpaBH 3aKIIOYCHHETO, 4C

TpyasT Ha Kaiicto YaH umMa NpuHOCEH XapakTep.

B kOHTEeKkcTa HAa BCHMYKO M3JI0KEHO 10 TYK, OTYMTAUKHU (akra, ye
AOKTOPAHTHT HMA NMPHHOC ChC CBOATA M3MBbJHUTEJCKA M INeIaroruvecka
AEeHHOCT B 00JIaCTTa HA KJIACUYECKOTO MeeHe, KOATO OTCKOPO yIPaKHABA U
B3MMAWKH 10 BHHMAHHE BHCOKOTO HAy4YHO-HM3JIe[IOBATEJICKO HHMBO HA
NpeACTABEHUS TMCEPTANMOHEH TPYA, 1aBaM CBOSITO IMOJIOKMTEHA OIIEHKA,
KATO MpemjaraM Ha YBa)KaeMOTO HAYYHO :KypH, Aa ObJe INPHUCHIACHA
Hay4YHaTa u o0pa3oBaTe/iHA CTeleH ,,J0KTOp” Ha Kalicio YaH, 10KTOPaHT B
HayyHa oOaact 8. MHM3kycrBa, Ilpodecuonasno Hanpasiaenue 8.3.
My3ukaJqHO W TaHHOBAa M3KYCTBO, JlokTopcka mnporpama ., Teopuss u
NMPAKTHKA HA M3NBJIHUTEICKOTO M3KYcTBO” Ha FO3Y,Heopur Puwickn”,

dakyJarer no u3Kkycrsara, Kareapa ,,My3uka”.

24.11. 2025, Copust IIpo¢. n-p Aranac Kapadesaunes



OPINION
of
PROF. DR. ATANAS KARFEZLIEV
Head of the Department of Wind and Percussion Instruments

Faculty of Instrumental Instruments of the National Academy of Music "Prof. P.

Vladigerov"

For the dissertation on the topic:

“ON THE NATIONAL STYLE IN CHINESE OPERA MUSIC IN THE
SECOND HALF OF THE 20TH CENTURY”

For the award of the educational and scientific degree "doctor"
to WANG KAIXU
Doctoral candidate in the scientific field 8. Arts
Professional field 8.3. Music and dance art
Doctoral program "Theory and Practice of Performing Arts"

of the South-West University "Neofit Rilski", Faculty of Arts, Department of

Music

Biographical data: Kaixu Wang was born on May 7, 1995 in Jingning,
Shandong Province - China. He graduated with a bachelor's degree from the

Conservatory of Qingdao University with majors in opera singing, choir and



conducting, introduction to art and piano. In the period 2017-2019, he studied for
a master's degree and graduated with a master's degree from the Conservatory
"Giovanni Battista Pergolesi", Fermo - Italy with majors in opera singing, choir,
history of opera and chamber music. After completing his education, he worked
as a vocal teacher. In 2019, he won the 3rd prize at the 22nd International
Competition "Piero Argento" in Bari - Italy, and in 2021 he received the First
Prize for participation in a performance of Shandong Province. Since 2021, he has
been a full-time doctoral student at the Department of "Music", Faculty of Arts of
the Southwestern University "Neofit Rilski" Blagoevgrad. As such, he actively
participates in the university's concert activities, giving solo concerts in 2024 and

2025.

Kaixu Wang's research consists of an introduction, five chapters and a
conclusion. The total volume of the work is 237 pages. The literature used is from
96 sources, most of them in Chinese. The dissertation also includes three
appendices - information on notable singers of Chinese national operas, the
content of Chinese operas and musical examples selected specifically to support

this scientific research.

The first chapter is historical and marks the era of the creation of Chinese
opera, the historical stages in its development, and identifies significant Chinese

opera works with their characteristics.

The national style of Chinese opera music is the subject of the second
chapter. It explores the heritage of Chinese culture, emphasizing the vocal style

in national Chinese operas.

The national style of Chinese opera music in the second half of the 20th
century is the subject of research in Chapter Three of this work. Here, the periods
of adaptation of Chinese opera to Western European music are outlined, and this

adaptation would not have been possible without the use of folk songs and



national musical images, the use of characteristic traditional modes, the
application of traditional rhythmic patterns and national harmonic principles, as

well as the use of traditional Chinese instruments in operatic works.

The fourth chapter is entitled “Chinese National Style of Opera Singing”
and it examines the characteristics of Chinese traditional opera singing and the
cases of borrowing characteristics from Western opera singing in Chinese operas.
In this chapter, the author presents notable singers of Chinese national operas from
the second half of the twentieth century and how they contributed to the creation,
affirmation and development of ideas about the national through performing and
pedagogical practice. The prospects for the development of Chinese opera
creativity are presented in the final fifth chapter, by making a comparative
analysis of the creative concepts of Chinese and Western operas and the

relationship between the national and global character of Chinese opera.

The main contributions of the present work, through a systematic study of the
history, theory, musical ontology and performance practice of Chinese opera, are

summarized as follows:

1. Building an integrative and multidimensional analytical framework for the

creation of the “national style” in Chinese opera.

2. Anin-depth ontological analysis of the “national construction” in Chinese

opera music from the second half of the 20th century.

3. A comprehensive genealogical tracing and theoretical conceptualization of

the “New National Vocal Style” in Chinese opera is made

4. Offering a prospective theoretical reflection on the paths of development of

Chinese opera in the 21st century.



With the contributions thus deduced, it can be concluded that Kaixu Wang's

work has a contributing character.

In the context of everything stated so far, taking into account the fact that
the doctoral student has contributed with his performing and pedagogical
activity in the field of classical singing, which he has recently been practicing,
and taking into account the high scientific and research level of the presented
dissertation work, I give my positive assessment, proposing to the esteemed
scientific jury to award the scientific and educational degree "doctor" to
Kaixue Wang, doctoral student in the scientific field 8. Arts, Professional
field 8.3. Music and dance art, Doctoral program "Theory and Practice of
Performing Arts'" of the South-West University '"Neofit Rilski", Faculty of

Arts, Department of "Music".

24. 11. 2025, Sofia PROF. DR. ATANAS KARFEZLIEV



