IOTO3AITAIEH YHUBEPCUTET ,,HEO®UT PUJICKHN”

CTAHOBHUILIE
Ot gou. a-p Banepu {umuen

OTHoCHO: TPOBEXKJAAHETO Ha 3alllUTa Ha JAUCEpPTAlMOHEH TpyJ 3a
npucwxkaane Ha OHC ,,nokrop* mo qokTopcka nporpama ,,[eopust U pakTUKa Ha
U3ITBTHUTEJICKOTO U3KYCTBO®, MpodeCHoHaTHO HampasieHue 8.3. My3uKalHO U
TaHIIOBO MU3KYCTBO, 007acT Ha BuciIe oOpa3oBanue 8. M3kycTBa Ha Kalicio Yan
(Wang, Kaixu), nokropaHt B penoBHa ¢popma Ha oOyueHue B kareapa ,,My3uka“.

Hacrosiimero craHoBuIlle € W3rOTBEHO Ha OCHOBaHME 4. 4, aln. 2 OT
3PACPB, un. 30, an. 3 or [IpaBunauka 3a npunarase Ha 3PACPDB, un. 56 or
Bobrpemnnre mpaBuia 3a pa3BUTHE Ha akaJAeMU4HUs cbcTaB B HOrozamanen
yHHUBepcuteT ,,Heoput Puncku®, pemenue Ha dpaxkynteTHUs cbBeT Ha Dakynrera
no n3kycrBara /[Iporokon Ne 36/29.10.2025 ./ u 3anoBex Ne 2732/04.11.2025 na
pekropa Ha FO3Y ,,Heodut Puncku*, bnaroesrpasn.

JMoxropant: Kaiicto Yaun /Wang, Kaixu

Tema Ha AucepTaunMOHeH TPYA: ,,3a HAIMOHAJIHUS CTWJ B KUTalcKara
OIlepHa My3HUKa IIpe3 BTopara IojioBuHa Ha XX Bek

Hay4en pbkoBoauren: npood. 1. u3k. Misanka Biaesa

J{ucepTaAaUMOHHUAT TPYA ,,3a HAMOHATHUS CTUJ B KUTalcKara onepHa
My3HKa Mpe3 Bropata mojoBuHa Ha XX Bek™, ¢ aBrop Kaiicto Yan e oOcblieH U
npeiokKeH 3a MyOMWYHa 3amMra oT Kareapa ,,My3uka“ npu ,,Dakyarer mo
uszkyctBara®“ Ha FO3VY ,,Heodurt Puncku”. Beuuku moKyMeHTH ca MpeaoCTaBeHU
B cpok. IIponienypara € B CbOTBETCTBUE C U3UCKBAHMAITA Ha 3aKOHA 3a PA3BUTHE
Ha akaJeMuyHus cbcTaB B PenyOnuka benrapus, [IpaBunHuka 3a HEroBOTO
npuiarase, 3akoH 3a BUCILIETO oOpa3oBaHMe, KaKTo U AelcTBaiiute BbpTpeninu
npaBwia Ha HO3Y ,Heodutr Puncku”. [lucepramusita e Ha 3HauuMMa 3a
HalnuoHaNHara Kyatypa Ha Kwuraii tema. Buumanuero ce ¢okycupa BBpXY
B3aMMOOTHOILICHUATA Ha TPaJWLIMOHHATA KHUTalCKa KylITypa U OOIIEeCTBEHO-
UCTOPUYECKUTE YCJIOBUS U Tpe/r3BUKaTesicTBara Ha XX Bek, OT €Ha CTpaHa, u
HEU30€KHUTE BIUSHUS OT My3UKaTHATa KYJITypa Ha OCTAHAJHS CBSIT, OT JpyTa.

AKTYya/JTHOCT H 3HAYHMOCT Ha TemMaTa: 3HAUEHUETO Ha TeMaTa MOXe Ja
ce ouepTrae B HAKOJIKO NMOCOKU. C HEro ce pa3lmnpsiBa ChLIECTBYBALIUAT MOJIEN Ha
U3CJIeBaHe Ha KOMIIO3MpaHara ornepHa My3uka B Kwurtaif, xoiiTo uecro e
OrpaHUYEH caMo J10 My3HuKajeH aHanus. [IpaBu ce uzcnenBane Ha KOMIIO3UPAHETO



Ha OllepHAa My3MKa Bb3 OCHOBA Ha MY3WKaJeH aHAIIU3 U €CTeTHYeCKa OllEHKa Ha
My3HKaTa, B €HO C U3CJIeABaHe HAa UCTOPUUECKUTE MIPOLIECH B My3HUKara, 3a J1a ce
[IPEBbPHE B MHTEPAUCUHUILIMHAPHO ISIIOCTHO M3Cie/IBaHe, KOETO MHOTOCTPAHHO
OTpa3siBa LIEHHOCTHATa OpUEeHTAlUsl U KpalHus TBopUecKku pesynrar. MUscnensar
ce MY3UKaJIHOM3PA3HUTE CPEeJCTBA U KOMITO3UI[MOHHUTE TEXHUKH Ha OIepHara
My3HWKa, Wrpaellld JKU3HEHOBaXHA POJsS B ISUIOCTHUS TIOMNIEN BBbPXY
KoMmo3upaHero Ha omnepu. [locoyeHuTe mpolecu Tpacupar NObTI KbM
YTBbPKJABaHETO Ha HAI[MOHAJIHOTO B KWTalckara omepa. MHoBauusTa Ha Tazu
AUcepTalMs ce ChbCTOU B KOMOMHAIMSATA OT M3CJIe/[BaHe HA OlepHa eCTeTHKa U
KOMIIO3ULIMOHHA TEXHOJIOTUS, Karo IleJiTa € Ja CE€ OCHIIEeCTBU KOMILJIEKCHO
MY3HMKaJIHO U3CIIeIBaHe Ha KUTANCKU HALIMOHAIHU OTEpH.

CrpykTypara Ha TUCepTAIlMOHHUS TPY/ € KaKTO Clie/Ba:

- VBog,

- Iler rnasy,

- 3axiroueHue,

- bubnmorpadus,
- Ilpunoxenus.

YBoABT nOCTaBs TeMara 3a KAUTAHCKO HAIMOHATHO U3KYCTBO U aBTOPOBHS
IIPOYMT, HACOYEH KbM Pa3BUTUE, OCHOBAHO HA HATPYIBAHETO HA XYJ0KECTBEHO
TBOPYECTBO, a CBHINO TaKa XyJOXXECTBEHU WHOBAIMM ¥ HAITMOHAHU TPaJHIIHH.
M3Benenu 1 000CHOBaHU ca: 00eKT U MPeaMeT Ha U3CjIeBaHe, TOCTABEHUTE LeJl
1 3aJa4M U U3CJIeJOBATEICKA METOAM.

I'naBa 1. HMcropudecko pa3BuTHe Ha KuTalickata omepa - lTa3uW TiaBa
NpociesBa UCTOPUYECKOTO pa3BUTHUE Ha KUTaickara omepa npe3 XX BeK,
OYepTaBaMKM CIOXKHUA ITBT OT 3apa)kJIaHeTo M JI0 ChbBpeMeHHara Qopma, 3a 1a
MOXe Jla ce pazdepe KOM ca IMpearoCTaBKUTE 3a Ch3laBaHe Ha HaIMOHAIIEH
My3UKaJeH CTU]I. AHaIuU3bT pa3KpuBa, Ye TO3M IIpolec e Oens3aH oT
HEMpPEeKbCHATO B3aMMOJIEHCTBUE MEXIY CTpeMexa 3a yCBOsSiBaHe Ha 3arajiHu
(ITpeIMMHO eBPOIIEHCKH, a TI0-KbCHO U AMEPUKAHCKHU ) ONIEPHH MOJEH U TEXHUKH
U BIOOKOTO JKelTaHUe 3a M3TpaXaaHe Ha CHenr(UYHO HAlMOHAIIEH KMTalCKH
orepeH CTuil. B TO3W KOHTEKCT MoXe Jla ce BHAM IIBTAT, [0 KOMTO ce ohopms
HAIllMOHAJIHOTO B KUTANCKUTE OIepH.

I'naBa 2. M3cnenBaHe Ha HAIMOHATHUTE XapaKTEPUCTHKKM Ha KMTalcKara
orepa — BCJIEICTBUE Ha 3a1bJI00YEHO U3ClieIBaHe, TOKTOPAHTHT CTUIa JI0 U3BOJA,
Y€ HaUWOHAJIHUAT CTHJI HAa KWTAMCKara onepa € CJI0XHAa M MHOTIOIIJIacTOBa
XyOXXECTBEHA CUCTEMA, KOSITO € e[IHOBPEMEHHO BKOpEeHeHa B Oorarara 1mo4Ba Ha
TPaaUuIIMOHHATA KUTAWCKa MY3UKaJIHA KyATypa M € BBb3NpHeNa ChIIHOCTTA Ha
3aIraTHOTO ONMEPHO M3KYCTBO. Tazu yHukanHa (Gopma Ha W3KYCTBO BBILTBILABA



OCHOBHHTE XapaKTePUCTHKU Ha KMTalWCKaTa My3HKa: IEHTATOHHUKA, XapaKTEPHU
MEJIOMUYHHU CTPYKTYpU U OpHAMEHTHKA, OOraTé TeMOPH W HMHCTPYMEHTAIHU
KOH(HIypalMi, I'bBKaBa PUTMHYHA OPTaHU3AlMsS M IBIOOKHU ¢unocodcku
OCHOBH M €CTETHUYECKHU TTPHHIIHUIIH.

I'naBa 3. Wscnensane Ha HaUMOHANHWS CTWI Ha KHUTaiickara onepHa
My3HKa IIpe3 BTopara 11oJjoBuHa Ha XX BeK - U3CJIeIBAHETO HA HALIMOHATHUS CTUI
B KHTaHCKaTa ONepHa My3uKa OT BTOpaTa IMOJoBHHA Ha XX BeK pa3KpuBa
AWHAMHUYEH IIpOLIeC Ha KYJITypEeH CHHTe3 M HHoBamus. YUpe3 cb3HATETIHO U
TBOPYECKO 3aMMCTBaHE, aJallTUpaHe U IMPEOCMHCISHE KAKTO Ha 3amajHuTe
OINEPHHU KOHBEHIIWH, TaKa ¥ Ha COOCTBEHOTO CH OOraro My3HKaJHO HACJEICTBO,
KUTalCKUTEe My3MKaHTU YCISBAT [a Ch3AalaT yHHUKAJHA, KU3HECHocoOHa u
COLMAHO 3Ha4yuMa (OopMa Ha HAIMOHAIIHO OIEPHO H3KYCTBO. T03M OIUT
MPOABIKaBa J1a ObJIe LIEHEH PEeCypc U OCHOBA 3a IM0-HATAThIIHOTO Pa3BUTHE HA
’KaHpa B CbBPEMEHHHS CBSIT.

I'maBa 4. Kuraiicku HanmoHamgeH CTHJI Ha OIIEPHO IEeeHe - KuTaMckara
HallMOHAJIHA Orepa ce TpaHcpopmupa u MofepHu3upa rpe3 XX sek. To3u mporec
OTpassiBa He CaMO KyJITYPEH IUAJIOT, HO U CTpaTerHyecKa eBOJIOLUS 32 3aCUIBAHE
Ha miobanHara M 3Ha4MMOCT. DakTOpu 3a yCIlex BKIIOYBAT oOpa3oBareHu
pedopMu, TBOPYECKH WHCTPYMEHTANCH CHHTE3 W BU3HOHEPCKU M3ITBIIHUTEIH.
Tosu xubpuaen monen Ganancupa KyITYpHOTO HACHENCTBO ChC CbBPEMEHHUS
U3Ka3, MoJlaraiiku OCHOBUTE 3a ObJeIN HHOBALIMH.

Inaga S. Ilepcnektusy 3a pa3BuTHe Ha KMTaHCKOTO OMEPHO TBOPYECTBO —
CJIeJl CBOCTO 3abJIOOYEHO M3CNIeBaHE, JOKTOPAHTBHT M3BEKIA CIIENHATA Te3a:
onepara TpsOBa Ja Ce W3MOI3Ba KaTO CBETOBHA (OpPMa Ha U3KYCTBO M YACT OT
CBeTOBHAara Kyntypa. Kuralickara omepa He camo TpsbBa na HW30CTaBH
CAHOCTpaHHA THIIOJOTHsA, & Aa 0OpbIIa BHUMAaHHE KbM MPU3HATH CTPYKTYPHH
(OpMH Ha CBETOBHOTO ONEpHO M3KYcTBO. B Gorarara u IUIONOPOJHA TIOYBa Ha
KHTalCKaTa Hal[ksl MOYXKe CMEJIO JIa Ce MPaBAT HOBOBBBEIEHMUS U JIa ce U3BEeaT 10~
7I0OpHUTe KMTACKU HALMOHAIIHY OTIepH Ha CBETOBHATA CLICHA.

3ak.104enneTo 060011aBa 1 yTBbPX/1aBa Bede HAIPABEHUTE H3BOMIH.
bubnuorpadusra BrirouBa nmoseye or 90 H3TOUHUIIN.

Jlucepranusra Npes0cTaBs MHOX€ECTBO HOTHH NPHMEPH.



SAKJIFOYEHUE

[IpencraBenusiT Hay4eH Tpyn Moka3Ba, ye AokropadT Kaiicto Yan (Wang,
Kaixu), mpurexaBa 3a1b1009eHU MO3HAHUS 1O TeMara Ha AucepTalusaTa u Jo00pu
KOMITETCHIIMH B 00JIacTTa Ha KUTalicKaTa KyJITypa U ONepHO U3KycTBO. CMsTaM,
ye Hay4yHara pa3paboTka OTroBapsi Ha YCJIOBHSTa W pela 3a NPUCHKIAHE Ha
oOpa3oBarenHaTa M HaydyHara CTemeH ,,JJOKTOop~ 1o 3akoHa 3a pa3BUTHE Ha
akageMu4yHusi cbcTaB B PenmybOnuka bbarapus, [lpaBunHuka 3a nmpuiaraHe Ha
3aKOHA 33 pa3BUTHE Ha aKaJeMHYHUs ChCTaB U lIpaBuiHUKa 3a pa3BUTHE Ha

akagemuunus cberaB Ha FO3Y ,,Heodwut Puncku™.

[Topanu ToBa AaBaM MOJIOKUTETHA OLIEHKA Ha IUCEPTAIMOHHMS TPYI U
npejiaraM Ha 4J€HOBETe Ha HAy4YHOTO KypH [a MOAKPENIT Npoleaypara 3a
npucexaane Ha OHC ,,nokrop* no gokropcka nporpama ,,[eopust 1 MpakTUKa Ha
U3ITBIIHUTEIICKOTO U3KYCTBO®, IIpodecnoHanHo HanpapieHue §8.3. My3uKaiHO H
TaHI0BO U3KYyCTBO, o0siacT Ha Bucie oOpa3oBanue 8. M3kycTBa Ha Kaiicio Yau
(Wang, Kaixu), noxropant B peioBHa hopma Ha 00ydeHue B Katezpa ,,My3uxa“,
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SOUTH-WEST UNIVERSITY "NEOFIT RILSKI"
OPINION

by Assoc. Prof. Dr. Valeri Dimchev

Subject: the defense of a dissertation for the award of the ONS "doctor" in
the doctoral program "Theory and Practice of Performing Arts", professional field
8.3. Music and Dance Art, field of higher education 8. Arts of Wang, Kaixu, a full-

time doctoral student in the Department of Music.

This opinion was prepared on the basis of Art. 4, para. 2 of the ZRASRB,
Art. 30, para. 3 of the Regulations for the Implementation of the ZRASRB, Atrt.
56 of the Internal Rules for the Development of the Academic Staff at the South-
West University "Neofit Rilski", decision of the Faculty Council of the Faculty of
Arts /Protocol No. 36/29.10.2025/ and order No. 2732/04.11.2025 of the Rector
of the South-West University "Neofit Rilski", Blagoevgrad.

Doctoral student: Wang, Kaixu

Thesis topic: "On the national style in Chinese opera music in the second

half of the 20th century"
Supervisor: Prof. Dr. Ivanka Vlaeva

The dissertation "On the National Style in Chinese Opera Music in the
Second Half of the 20th Century", authored by Wang, Kaixu, has been
discussed and proposed for public defense by the Department of Music at the
Faculty of Arts of the Southwestern University "Neofit Rilski". All documents
have been submitted on time. The procedure is in accordance with the
requirements of the Law on the Development of Academic Staff in the Republic
of Bulgaria, the Regulations for its Implementation, the Law on Higher Education,

as well as the current Internal Rules of the Southwestern University "Neofit



Rilski". The dissertation is on a topic significant for the national culture of China.
Attention is focused on the relationship between traditional Chinese culture and
the socio-historical conditions and challenges of the 20th century, on the one hand,
and the inevitable influences from the musical culture of the rest of the world, on

the other.

Relevance and significance of the topic: The significance of the research
topic can be outlined in several directions. It expands the existing model of
research on composed opera music in China, which is often limited only to
musical analysis. The composition of opera music is studied based on musical
analysis and aesthetic appreciation of music, together with the study of historical
processes in music, in order to become an interdisciplinary comprehensive study
that multifacetedly reflects the value orientation and the final creative result. The
musical expressive means and compositional techniques of opera music are
studied, playing a vital role in the overall view of composing operas. The indicated
processes pave the way for the affirmation of the national in Chinese opera. The
innovation of this dissertation lies in the combination of the study of opera
aesthetics and compositional technology, the goal of which is to carry out a

comprehensive musical study of Chinese national operas.
The structure of the dissertation is as follows:
- Introduction,
- Five chapters,
- Conclusion,
- Bibliography,
- Appendices.

The introduction sets out the topic of Chinese national art and the author's

reading, aimed at development based on the accumulation of artistic creativity, as



well as artistic innovations and national traditions. The following are derived and
justified: the object and subject of the study, the set aims and objectives, and

research methods.

Chapter 1. Historical development of Chinese opera - This chapter traces
the historical development of Chinese opera in the twentieth century, outlining the
complex path from its inception to its modern form, in order to understand the
prerequisites for the creation of a national musical style. The analysis reveals that
this process was marked by a continuous interaction between the desire to
assimilate Western (mainly European, and later American) operatic models and
techniques and the deep desire to build a specifically national Chinese operatic
style. In this context, one can see the path along which the national in Chinese

operas was shaped.

Chapter 2. Research on the National characteristics of Chinese opera — As
a result of in-depth research, the doctoral student concludes that the national style
of Chinese opera is a complex and multi-layered artistic system, which is both
rooted in the rich soil of traditional Chinese musical culture and has adopted the
essence of Western opera art. This unique art form embodies the main
characteristics of Chinese music: pentatonic scale, characteristic melodic
structures and ornamentation, rich timbres and instrumental configurations,
flexible rhythmic organization, and profound philosophical foundations and

aesthetic principles.

Chapter 3. Study of the national style of Chinese opera music in the second
half of the 20th century - The study of the national style in Chinese opera music
of the second half of the 20th century reveals a dynamic process of cultural
synthesis and innovation. By consciously and creatively borrowing, adapting, and
rethinking both Western opera conventions and their own rich musical heritage,

Chinese musicians managed to create a unique, viable, and socially significant



form of national opera art. This experience continues to be a valuable resource

and foundation for the further development of the genre in the modern world.

Chapter 4. Chinese national opera singing style - Chinese national opera
has transformed and modernized in the twentieth century. This process reflects
not only cultural dialogue but also a strategic evolution to enhance its global
relevance. Success factors include educational reforms, creative instrumental
synthesis, and visionary performers. This hybrid model balances cultural heritage

with contemporary expression, laying the foundation for future innovation.

Chapter 5. Prospects for the development of Chinese opera creativity —
after his in-depth research, the doctoral student puts forward the following thesis:
Opera should be used as a world art form and part of world culture. Chinese opera
should not only abandon one-sided typology, but also pay attention to recognized
structural forms of world opera art. In the rich and fertile soil of the Chinese
nation, innovations can be boldly made and the best Chinese national operas can

be brought to the world stage.

The conclusion section summarizes and confirms the conclusions already

made.
The bibliography section includes more than 90 sources.

The dissertation provides numerous musical notation examples.

CONCLUSION

The presented scientific work shows that doctoral student Wang, Kaixu,
possesses in-depth knowledge of the topic of the dissertation and good
competencies in the field of Chinese culture and opera art. I believe that the
scientific work meets the conditions and procedure for awarding the educational

and scientific degree "doctor" under the Law on the Development of the Academic



Staff in the Republic of Bulgaria, the Regulations for the Implementation of the
Law on the Development of the Academic ctaff and the Regulations for the

Development of the Academic Staff of the South-West University "Neofit Rilski".

Therefore, I give a positive assessment of the dissertation work and propose
to the members of the scientific jury to support the procedure for awarding the
ONS "doctor" in the doctoral program "Theory and Practice of Performing Arts",
_professional direction 8.3. Musical and Dance Art, field of higher education 8.

Arts of Wang, Kaixu, a full-time doctoral student in the Department of Music.
PernameHTt (EC) 2016/679 Ha
EBponeickusa naprnaMmeHT u Ha CbBeTa oT
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