PE3IOMETA HA HAYYHUTE TPYIOBE
HA TJI. AC. [I-P CHJIBUA IIETPOBA

(mpencTaBeHH 3a ydyacTue B KOHKYPC 3a 3a€MaHe Ha akaJleMUYHaTa JUTbXKHOCT ,,g01eHT" B [TH
3.1. Counonorus, aHTPOIMOJIOTUSI U HAYKH 3a KyJTypara o HayyHata crnenuainoct Kynrypa
u menuu, oosiseH ot KO3V ,Heodut Puncku”, o6HapoaBan B JIbp:kaBeH BECTHHK, Op. 82 OT
07.10.20251.)

Momnorpadpun

[Terpoga, C., 2024. Hosu meouu u nocmucmuna. binaroeBrpaa: Y HUBEpCUTETCKO U3ATEICTBO
,2Heoput Puncku®.
ISBN: 978-954-00-0381-8

Momnorpadusara ,,HoBu Menuu ¥ TOCTHUCTHHA® TPEACTABISIBA CHCTEMATHYCH TEOPETHKO-
KPUTHYECKH aHaJIM3 Ha ()EHOMEHAa Ha MOCTUCTHHATa KaTO KOMYHHKALMOHHA, KYJITYpHa U
MIOJINTUYECKA CUTyallus, Bb3HUKHAJA B YCJIIOBHATA HA JIOMUHALMATAa HA HOBUTE MEAUM U
couualHuTe Mpexu. M3cnenBaHero mpocieisBa UCTOPUYECKUTE, (GHIOCOPCKUTE U
MeJIUHHUTE MPEIOCTaBKU 32 KpU3aTa Ha UCTMHATA U JOBEPUETO B CbBPEMEHHUTE OOILECTBa,
KaTo apryMeHTupa Te3aTa, 4e IIOCTUCTUHATA He 03HayaBa ,,Kpall Ha MUCTUHATA™, a pajuKaiHa
IIPOMSIHA B HETHUTE KPUTEPUH, ABTOPUTETH U PEKUMHU Ha JIETUTUMALIMSL.

B mbpBaTta uyacT Ha KHWrata NOHATHETO ,JIOCTUCTHHA® € KOHUENTYaJU3UpaHO upe3
KPUTHYECKH TPETJie]] Ha KIACHYeCKA M ChBpeMeHHH (puiocodcku Teopuu 3a HCTUHATA — OT
KOPECTIOHJEHTHATa, KOXEPEHTHAaTa U IparMaTuyHaTa Teopus A0 IUTypaTUCTUYHUTE MOJX0IU
oT kpag Ha XX u Hadanoto Ha XXI Bek. IlpoOnemarusupanu ca MHTEpHpeTalUUTE Ha
IIOCTUCTUHATA KaTO MPOAYKT HAa MOCTMOAEPHU3MA, B PE3yJlTaT Ha KOETO ce€ Mpezjiara Io-
CIIO)KHA paMKa, KOATO CBBp3Ba ENUCTEMOJIOTMYHMTE NPOMEHU C TpaHchopManuure Ha
nyOnuyHarta cgepa, MEAMHHUTE TEXHOJIOTUHU U BJIACTOBUTE OTHOLICHHUS.

enTpanHo MscTo B MoOHOrpausara 3aeMa aHAIU3bT Ha CTPYKTYpPHUTE H3MEHEHUs Ha
MyOJIUYHOCTTA, Pa3BUBaH B IMAJIOT C KpUTHYECKaTa Teopus Ha @paHKPypTCKaTa IIKOIa U To-
cnenuanHo ¢ paborure Ha FOpren Xabepmac. Knurara aprymeHTHpa, 4e COLIMATHUTE MPEKHU
3ab00YaBaT Tpolleca Ha TpeBpbllaHe Ha myOnuvHata cdepa B TCeBAOMyOIMYHA —
IIPOCTPAHCTBO, JAOMUHUPAHO OT €MOLMOHAJIHU allelH, CIEKTAKbJ, IEePCOHANIM3ALUI U
QITOPUTMUYHO YIIpPaBJI€HHE HAa BHUMAaHMUETO, B KOETO PALMOHAIHO-KPUTHUYHUAT aedar e
MapruHalIu3upaH

BropaTa yacT Ha u3ciieIBaHETO € MOCBETEeHa Ha KOMYHHUKAIIMOHHUTE (POpMHU Ha MOCTHCTUHATA
— (anmmBu HOBUHHM, A€3UMH(POpPMAUS, TPOJIMHI, KOHCHUPATUBHU TEOPUM — KOHUTO ca
aHaAJIM3MPaHU KaTo crieuu(UYHH KaHPOBE HAa ChbBPEMEHHATa IUTUTalHa myoaudyHocT. [IpaBu
ce SICHO pa3rpaHMYEeHHE MEeXAy Pa3IMYHUTE TUIIOBE HEBSpHA U MOABEXJaIla WH(popmanus,
KaTo Cce€ ToayYepTraBa 3HAYEHUETO HAa HAMEPEHHETO, KOHTEKCTa W aJITOPUTMHYHOTO
pasnpoCcTpaHEHHE 3a TAXHOTO COLMAIHO Bb3/CICTBHE

ITocTaBst ce akLIEHT BbpXY KpH3aTa Ha aBTOPUTETA U IOBEPUETO: B CUTYaLlUsATA HA TIOCTUCTHUHA
TPAJUIIMOHHUTE pa3Ka3Bayl Ha HWCTHHATA (KYpPHAJIMCTH, YYEHH, EKCHEepTH) TyOsaT
JIETUTUMHOCT, 32 CMETKa Ha MUKPOABTOPUTETH, HH(IIYEHChPU U MOITYJIUCTKH (PUTYpPH, KOUTO



MOOUITM3MpPAT EMOIIMH U CYOeKTUBHU yOexaeHus. Taka ucTUHATa ce MOCTaBs B KOHKYPEHIIHS
C BCSIKaKBH JIPYTH ChIbpKaHUs, OOpEelIH ce 32 MUMOJIETHOTO BHUMAaHUE Ha MyOJIUKUTE

B 3aximrouenue, MoHorpadusiTa KHUraTa 3aliuTaBa Te3aTa, 4ye MOCTUCTUHATA cje/iBa Aa Obae
MHUCJICHa HE KaTo BpPEMEHHO OTKJIOHEHHE, a Karo YCTOWYMBAa XapakTEpHUCTHKA Ha
CbBpEMEHHATa MeJHiiHa eKxocucTema. M3cienBaHero npompuHacs 3a pa3OupaHeTo Ha
IBIIOOKUTE BPB3KH MEXKIy HOBHTE MEIUH, MOJIMTHYECKATA KOMYHHMKAIMS W KYJITYPHUTE
MPAKTUKW, KAaTO TMpeajiara aHaJTuTUYHH HWHCTPYMEHTH 3a KPUTHYECKO OCMHUCIISIHE Ha
MyOJIUYHOCTTA, JEMOKpaIUsATa U UCTUHATA B IUTUTAIHATA €10Xa.

[Terpora, C., 2016. Jlatihcmaiin npeca u scencmeenocm. bnaroeBrpaa: YHHUBEPCUTETCKO
uznarenctso ,,Heodur Puncku®. ISBN: 978-954-00-0043-5

Momnorpadusara ,Jlaiideraitn  mpeca ©  KEHCTBEHOCT TPEACTaBIsBA  3aIBJIOOYCH
UHTEPIUCUUIUIMHAPEH AaHalM3 Ha KOHCTPYMPAHETO Ha >KEHCTBEHOCTTa B Objarapckara
naiideraiil mpeca B KOHTEKCTa Ha MOCTMOZEpHaTa KyJaTypa, NOCTGEMHHHU3MAa U MAacOBUTE
MeIUHHU NpakTUKU. M3cienBaHeTo pasriekaa sKeHCKaTa JiangceTaiia mpeca KaTo KIF0UOBO
IIPOCTPAHCTBO 3a IIPOU3BOJCTBO, LIMPKYJAlMs U JISTUTUMALAA Ha MOJEIU Ha UACHTUYHOCT, B
KOETO C€ IPEIUINTAT JUCKYPCU Ha €eMAaHLUIIALKs, KOHCYyMalus, TpaauLMs U MOpal.

B nbpBaTa yacT Ha KHUTaTa ce U3rpaXkaa TEOpeTUYHaTa paMKa Ha U3CJIEIBAHETO Ype3 aHAIN3
Ha TMOHATUETO 3a UJIEHTUYHOCT B YCJIOBUSATA Ha IMOCTMOJEPHHU3MA, C aKLIEHT BbPXY HeWHaTa
bayunHocT, nepdopMaTHBHOCT U pediiekcHBeH xapakTtep. ABTOpKara MpociensBa
Pa3BUTHETO HA KOHIICTIUUTE 32 I10JI, )XKCHCTBEHOCT U ()eMUHU3BM, KaTO TIOCTaBsI CHEIHAICH
aKLEHT BbPXY Bb3X0/1a Ha NOCT(HEMHUHN3MA U HETOBUTE BPB3KHU € KYJITypaTa Ha KOHCyMaIusTa,
naidcraiiyn uACOIOTUTE U €CTETHUECKUS TUTypaIu3bM B MACOBUTE MEIUU

LlenTpasniHo MsCTO B MOHOTrpadusATa 3aeMa aHAJTU3bT HA CUMBOJIHMS U KyJITYypeH KaluTal Ha
KEHCTBEHOCTTA, pa3riekiaHa Mpe3 XPUCTUSHCKUTE KEHCKH o0pazu — boropoauna, Mapus
Marpanena, Mapra u Mapus ot Buranus. Te3u apxerunu ca u3ciaeaBaHu KaTo JbJITOTPAHU
KYJITYpPHH MaTpUILIM, KOUTO Jlai(cTails mpecaTta peakTyaau3upa U XuOpuan3upa, CbueTaBaiku
naTpuapxajHd I[€HHOCTH (MalYMHCTBO, JKEPTBOTOTOBHOCT, MOpajlHA YHCTOTa) C
MOCTGPEMUHHUCTKH CTpaTeruu Ha n300p, Haclajga U HHAUBUAYAJIEH yCIeX

B emmnupuuHata yacT Ha W3cleABaHETO ObJrapckarta Jandcrain mpeca, ¢ OKyc BBPXY
cnucanue ,EBa“, € aHaiM3uMpaHa Karo MEAMEH JKaHp, KOWTO NPOM3BEXKAA paszKasu 3a
KEHCTBEHOCTTAa Ype3 BU3YaJIHH M TEKCTOBU CTPATErMM, €pOTU3ALUsA Ha TAIOTO, KYIT KbM
MJIaI0CTTa U KpacoTaTa, KaKTo U Ype3 CLIEHApHH 32 ,,yCIIEeEH U ,,IacTiIuB %KUBOT. [lokazano
€ KaK »KeHCKaTa WJACHTUYHOCT € KOHCTPYHUpPa €JHOBPEMEHHO KaTo aBTOHOMHA M CBOOOJHO
n3lupaiia, HO M Karo AMCUMIUIMHMpaHa OT HOPMHUTE Ha I[azapa, CEMEHCTBOTO U
XeTepOHOpPMAaTHUBHATA KYJITypa

Oco0eH nmpuHOC Ha MOHOTpadusITa € aHAIM3bT Ha MPOILIECUTE Ha UMarnHepHa KOHCyMalus 1
poisitTa UM 3a (QOPMHpPAHETO HAa HMJIEHTUYHOCT. ABTOpKaTa aprymMeHTupa, ue Jadcraiin
npecaTa 3ajJMyaBa rpaHUIaTa MEXIY PEaTHO U BhOOpakaeMo MpeXHBsIBaHe, KaTo Mpeiasiara
JOCTBITHU (haHTA3UU 32 MPUHAJIEKHOCT, IPECTUK U macThe. Te3n GpanTazuu GyHKIHOHUPAT
KaTo CTaOMIM3UpaIl MEXaHW3bM B YCIOBHMATAa Ha COLUalHA HECUTYPHOCT U (iayuaHu



UJEHTUYHOCTH, 0e3 o0ade Ja eNMMUHUPAT HANPEKEHUATAa U MPOTUBOPEUHSITA, MPUCHIIU Ha
MOCTMOZIepHUS A3

B 3akmiouenne MoHorpadusTa 3alMTaBa Te3ara, 4e CbBPEMEHHUTE MOJIENIN Ha KEHCTBEHOCT,
HaJIaraHu OT Jal(cTaiin mpecaTa, He clie/iBa 1a Ob1aT MUCICHH HUTO KaTO YACTO PEIPECHBHH,
HUTO KaTO OCBOOOJIEHH, a KaTO aMOMBAJICHTHHU KYJITYpHH KOHCTPYKIIMH, KOUTO ChUYETaBaT
eMaHIunanus M KOHTpoj. M3cnenBaHero aompuHacs 3a MO-ABIOOKOTO pazOupaHe Ha
BPB3KUTE MEXIY MEAUH, MO, UACHTUYHOCT U KYJITypHA MaMeT, KaTo mpejjara aHaIuTHYCH
WHCTPYMEHTapuUyM 3a U3CJe/IBaHe Ha MacoBaTa KyJTypa, MOCTGEMUHU3MA U ChbBPEMEHHUTE
(bopMH Ha jKeHCKa CyOEKTHUBHOCT B OBJITapCKU KOHTEKCT.

Crarun

[TerpoBa, C., 2025. IloctucTrHaTa KaTo €3MKOB W KyATypeH ¢deHOMeH. Yyscooe3ukoso
obyuenue/Foreign Language Teaching, vol. 52, no. 2., pp. 221-230.

TekcThT pasriexia MOHATUETO MOCTUCTHHA KaTo KYyITypeH U €3UKOB (eHOMEH, T00ui
MONYJIAPHOCT IMpe3 MOCIEAHOTO JeceTWwieTHe. AHanu3upaT Cc€ CEMaHTUYHUTE W
WJCOJIOTMYECKUTE MY UMIUIMKALMM B MEIUWHUA W TOJUTUYECKUs auckypc. CraTusita ce
¢dokycupa BbpXy HauMHA, IO KOWTO TOCTUCTUHATA CIY>KH HE CaMO 3a OIHMCBaHE Ha eroxa, B
KOSITO (paKTHTE TyOST 3HAYCHHUE 32 CMETKA HA MPEATNIOYNTAaHUS KbM eMOLIMUTE TIpu (popMupane
Ha OOIIECTBEHOTO MHEHHE, HO W KAaTO PETOPHYEH HHCTPYMEHT B OopOuTe 3a BIacT H
neruTuMHOCT. OOpbIla ce BHUMAaHHUE HAa HEOOXOMMOCTTAa OT KPUTUYEH IOAX0] KbM €3UKa B
ycloBUsATa Ha Ae3uH(popMalus 1 HHHOPMALIMOHHO IPEHACUIIIaHE B epaTa Ha JIOMUHAIMS Ha
COLIMAJIHUTE MPEKHU.

Petrova, S., 2024.Trolling as a Political Discourse. ®unocodus / Filosofiya-Philosophy, vol.
33, no. 3S, pp. 70-78.

TexcThT UMa 3a 1eJT JJa OTKPOU HSIKOHM OT XapaKTEPUCTUKHUTE HA MOJIUTUYECKUS TPOJIMHT U Ja
Mpocieid HaYuHa, N0 KONTO TO3U (PeHOMEH (PYHKIIMOHUPA B OBIrapcKusi KOHTEKCT. AHATTU3BT
ce hoxycupa BbpXy cnenu(ukuTe Ha €31UKa Ha TpoJsa U T.Hap. ,,TpoJ JuiieMa’, KakTo U BbpPXY
B3aMMOJICHCTBHETO MEXAy TpoJia U Heromara aynuTtopus. Pasriaexaar ce ocoOeHocTUTE Ha
MIPEHACSIHETO Ha TPOJIMHra OT OHJIAaWH B o(iaiiH cpeda, KakTo U XapaKTePUCTUKUTE Ha
TPOJIMHIa B NOJUTHYECKH KOHTEKCT. B 3akitodeHue ce mpejjara Te3ara, 4e TPOJIMHI'BT HE
cienBa Aa ObJe MHTEPIPETUPAH KaTO aHTUCOLMAIHO U aHApXUYHO MOBEJIeHUE, a KaTo (popma
Ha KOMYHHUKaIIMs, KOSATO MMapa3uTUpa BbPXY MPEACTaBUTE 3a 0OEKTUBHOCT U UCTHUHA.



[TerpoBa, C., 2024. JIucKypChT 3a €THYHOTO BEraHCTBO KaTO MOJEN 3a M3Tpa)KJaHe Ha
UIEHTUYHOCT. Yyorcooezukoso obyuenue/Foreign Language Teaching, vol. 51, no. 2., pp. 354
—366.

TekcThT u3cnenBa AUCKypca 3a ETUYHUTE KOMIIOHEHTH MPH (POPMUpPAHETO HA UACHTUYHOCTTA
B ChbBpeMeHHaTa ernoxa. BeB (hokyca Ha MHTEpeC € BeraHCTBOTO KaTO MOJIEN Ha UJCHTUYHOCT,
OCHOBaH Ha (IIpeTeHLMATa 3a) €THYHA IO3MLMSA KbM JpyruTe€ M cBeTa. Pasriexnaar ce
HaYMHUTE, IO KOMTO XpaHaTa JIHEC MOXKe Ja JIeNCcTBa KaTo 3aMECTUTEII Ha pa3jIMyHu Kay3u. B
KOHTEKCTa Ha CbBPEMEHHATa KyJITypa BETaHCTBOTO MOXE Ja CE€ HUHTEPIPETUpPA MEKIY
MOJIFOCUTE Ha MOPAJTHUSI UMIIEPATUB, TPHIKATA 32 37paBe U JIBJITOJIETHE HA COOCTBEHOTO TSUIO
U XETJOHUCTUYHOTO OOeIlaHue 3a Hacliaja OT XpaHata U OT CaMusl )KUBOT.
MeTononornyecKkusaT MOoAX0 ] BKJIKOYBA MPEIVIE] U KPUTHYECKO OCMUCIISHE HA €TUYECKHUS
KOMIIOHEHT IpU KOHCTPYMPAHETO Ha HJICHTUYHOCTTA Ipe3 IIpU3MaTa Ha XPaHECHETO B
ChbBPEMEHHATA KYJITypa, KakTO M M3CJIEABAaHE HAa TOBOPEHETO 3a €TUYHOTO BETAaHCTBO B
KOHKpPETHH KOHTEKCTH (Hampumep B Je0aTUTE OKOJIO MPOU3BOJCTBOTO U KOHCyMalusTa Ha
T.Hap. UHBUTPO MECO).

[TerpoBa, C., 2023. ®unocodus Ha XpaHEHETO U UAEHTHUHOCT. Dunocogusa / Filosofiya-
Philosophy, vol. 32, no. 1, pp. 81-92.

CratusiTa uMa 3a 11eJ1 1a IpOoCieIn U aHaJI3upa Bpb3KaTa MeX/1y XpaHEHETO U UIEHTUYHOCTTA
OT eCcTeTHYecKa M eThyecka nepcrnekrtuBa. [IpociensBa ce poisTa Ha HOBUTE MEAUM U
TEXHOJIOTUUTE KAaTO WHCTPYMEHT 3a M3rpaXKJaHe W JIEMOHCTPUPAHE Ha WJIECHTHUYHOCTTA.
[IpakTukHuTe Ha XpaHEeHEe M pa3OMpaHEeTO 3a XpaHaTa B ChbBPEMEHHHs CBST c€ M3CIeIBaT OT
rJIe/lHa TOYKAa Ha CUMBOJHHUTE 3HaueHMs. AHaIM3bT ce (OKycupa BbpXy HpeicTaBaTa 3a
UJEHTUYHOCT B COLMAIHUTE MPEXH M MOIYyJspHaTa KyJarypa. MeTogonorusra € TEeKCTOB U
BHU3YaJICH aHAJIM3 HA ChABP)KAHUE B HOBUTE MeAMH. TEKCTHT NpaBU pa3srpaHUUEHUE MEXKITY
TpaJULIMOHHMS MOJXO0A KbM XpaHaTa C LIEHTPAJIHO MOHATHUE ,,BKYC U KOHTEKCTa Ha HOBUTE
MEINH, KbAETO NOIXOAbT ce POKycHpa BbPXY ,,00pa3®. B eTnueH miaH ce aHaau3upa Bpb3KaTa
MeX1y (HE)KOHCyMalMsITa Ha MECO M XUBOTMHCKH NPOAYKTH U MJEHTHUYHOCTTA, KOATO €
IIUPOKO 3aCThIICHA B ChBPEMEHHATA KyJITypa Ha JiaidcTaiin.

Iletposa, C., 2016. ITonutnuecku ,,3Be311 BbB DeiicOyK: XapaKTepHH YepTHU HA OBIrapcKus
KOHTEKCT. banxanucmuuen popym / Balkanistic Forum, vol. XXV1, no. 17, pp. 277-288.

Crarusita anHanm3upa peHoOMEHa Ha TTOJIMTUYECKUTE ,,3Be31°° B coruanHaTa Mpexka Facebook
B KOHTEKCTa Ha ObJIrapckaTta MeAMiiHa U OJUTHYECKa Ky ATypa. M3cneaBaHeTo cThlBa BbPXY
TeOpeTI/I'-IHI/ITe paMKI/I Ha 3BC3JHUTC HU3CICIBaAHNA, nonynﬂpHaTa KynTypa U IIOJINTHYECCKAaTa
KOMYHHUKAIUs1, KaTO pa3riiek/ia Mnpoleca Ha MpeBpbhIIaHe Ha MOJUTULIUTE B 3HAMEHUTOCTU U
MeANIHN 00pa3u, KOHCTPYHPAHU Ype3 BU3YaTHH U HAPATUBHU CTPATETHH.

OcHoBHaTa Te3a €, Y& COLMATHUTE MPEXH TpaHChHOpMUpAT TPATUIMOHHUTE MEXaHU3MH Ha
MOJIMTUYECKO TMPEJCTABUTEIICTBO, KAaTO TMO3BOJSABAT HA IMOJUTHYECKUTE aKThOpU Ja



3200MKaAT KJIACHYECKUTE MEIWU W Ja W3TPAKAAT JUPEKTHA, TEePCOHATM3UpaHa |
€MOIIMOHAIHO HaCUTEeHA Bpb3Ka ¢ myonukuTe. Facebook ce pasriiexna kaTto nmpocTpaHCTBO, B
KOETO TMOJIMTUIIMTE MOTaT €JHOBPEMEHHO Ja KOHTPOJHMpaT NyOnuyHus cu o0pa3 u ja
CUMyJIUpar OJIW30CT, aBTEHTHYHOCT M ,,HOPMATHOCT 4Ype3 KaJApH OT BCEKUIHEBHETO,
ceMeiiHaTa cpega W HedopMmanHuTe commamHu poiu. CraTwsTra ouepraBa CrenU(pUYIHU
XapaKTepUCTUKH Ha OBIArapCKus KOHTEKCT, B KOWTO MOJIMTHYECKATa 3BE3THOCT CE KOHCTPYHpa
ype3 CMeCBaHE Ha €JNEeMEHTH OT MOmyJsipHaTa KyJTypa, HalMOHAJHATa CHMBOJIMKA,
naTpuapxaiHUTe MOJEIH M MeIuiiHaTa 3peHIHOCT. AHAIM3Upa Ce KaK IMOJUTHYECKUTE
,»3BE3M (DYHKIIMOHUpAT KaTo XUOPUIHU (UTypH — STHOBPEMEHHO HOCHTEIHM Ha BIACT U
OOCKTH Ha pa3BJICYCHUE, KOETO BOIM O MPEHApeXkIaHe Ha T'PaHUIMTE MEKIY MOJUTHKA,
Meanu 1 tarideTain Kkyntypa. B 3akirodeHue ce apryMeHTHpa, Y€ MOJUTHYEeCKaTa 3Be3THOCT
BBB Facebook He e mOBBpXHOCTEH MeaueH e(PeKT, a CTPYKTYpEH €leMEHT Ha ChBpEeMEHHAaTa
MOJTUTHYECKa KOMYHUKAIIHS, KOMTO OKa3Ba BIUSHHUE BbPXY (pOopMUpaHETO HAa OOIIECTBEHOTO
MHEHHE, IEMOKPATUYHHUTE INPOIECH W MPEJACTaBUTE 3a MOJUTHYECKA JIETHTUMHOCT B
OBATapPCKOTO OOIIECTBO.

[Terpoga, C., 2025. Ouepranusara Ha noctnyonuunocrta. Cemunap BG, vol. 29.

TekcThT ce (hokycupa BbPXY AMCKYCHUTE 3a KpHU3ara Ha myOnuvHara cepa B KOHTEKCTa HA
mnpexoaa OT TpaaAulIMOHHKU KbM HOBU MCIUU. HpOCJ’IGII?IBaT CC HAKOM KIIFOYOBH TC3U, CBbpP3aHU
neopmanuuTe Ha MyOIMYHOCTTa M HOBHTE MEXaHHM3MH NpU (OopMHpaHE Ha MyOIHMKHTE U
OOIIECTBEHOTO MHEHHE. Pasriexxjga ce BB3MOXKHOCTTa 32 KOHIENTyalM3UpaHe Ha HOBA,
noctnyonuyHa cdepa, KOATO € OTpHUIlaHWEe Ha HjaesTa Ha Xabepmac 3a MyOJUYHOCT, HO
CBILIEBPEMEHHO (YHKIIMOHUpA KaToO HWHCTPYMEHT 3a pa3OupaHe W aHaIM3UpaHe Ha
KOMYHHKaTHUBHATa CUTYyaIlHsl B epaTa Ha MOCTUCTHUHATA.

[Terpoga, C., 2023. Anaromus Ha Tpona. Kpumuxa u xymanuzwem, vol. 58, no. 1, pp. 97 — 107

Cratusita aHanu3upa (EeHOMEHa Ha HHTEPHET TpPOJWHra Karo xuOpumHa Gopma Ha
KOMYHUKAIUsI, XapaKTepHa 3a CUTYyallusTa Ha TTOCTUCTUHA U 32 ChbBPEMEHHATAa MOJUTHYECKA
MyOIUYHOCT. TPONMMHTBT € pasriie/laH He caMo KaTo JECTPYKTUBHO OHJIAIH MOBECHHE, a KaTO
e(deKTUBeH KOMYHUKAIIMOHEH MOJeJ, KOUTO MPOBOKUpPA €MOIMH, MPeHapek1a HOPMHUTE Ha
MyOMUYHUS TUCKYPC U C€ TpeHacsl OT TUTHTaaHaTa B odiaifH peanHocTTa. Upes aHanu3 Ha
Ne(UHUINK, TUIIOBE ayJAUTOPUUM U KOHKPETHU OBITapCKU MPUMEPH TEKCTHT MOKa3Ba Kak
TPOJIMHTHT (PYHKIIMOHMpPA KATO CTpPAaTETHs Ha TOJWTHYECKa KOMYHHKAIlUs, OCHOBaHA Ha
BB3MYIICHHE, CTPAX U MIPETECHIINH 3a ,,MCTHHA". B 3aKkimouenune ce apryMeHTrpa, Y€ TPOJUHTBT
MPEACTABIsIBA CTPYKTYpPEH €JIEMEHT Ha CBBPEMEHHAaTa MYyOJIMYHOCT, KOWTO IPOMEHSI
MEXaHU3MHUTE Ha JIOBEpPHE, JISTUTUMHOCT U JIEMOKpAaTUUEH Je0ar.



ITerpoBa, C. 2023. TpomoBe u moctuctuHa. I[lupon, no. 24, online publication:
https://piron.culturecenter su.org/wp content/uploads/2023/12/Silvia Petrova Trolls and Post
truth. Pdf

TekcThT cH ITOCTaBs 3a eI aa HalpaBy MpETJyICa] U KPUTUUICCKO OCMUCIIAHC HA I[e(bI/IHI/IL[I/II/ITe
3a TPOJI M TPOJIEHE, KaKTO U JIa TOCTaBH ()eHOMEHA Ha TPOJIMHTa B KOHTEKCTA Ha KOHLICIIIHTA
32 MOCTUCTHHA M TOJIMTHKA HAa MOCTHCTUHATA. TpOJEHeTo ce pasriexnaa Kato janderaiin
Mojiel1, 0a3upaH Ha KOMYHHUKalUs, B KOSTO IpeodiazaBaT peuTa Ha oMpasara, arpecusTa,
obunure, nesuHpopmanuara. CuTyanusTa Ha NOCTUCTHHA U HABJIM3AaHETO Ha TPOJMHra B
yOIMYHOCTTAa IPOMEHAT MOCOKaTa Ha OOILECTBEHOTO JoBepue. PazymMHHUTE apryMeHTH Ha
eKCIepTUTe IyOsAT cuilaTa CH, a AEMOHCTpALUATa Ha THSB U Bb3MYIICHHUE CE NpPHUEMa KaTo
JI0Ka3aTeJICTBO 3a UCTHHHOCT.

[lerpoga, C, 2021. [Toautnuecku nbppopmMaHcH B ObJIrapcKkusi MEUEH NOTOK. Meduanoz, no.
10, pp. 54-69. Online publication https://www.medialog-bg.com/?p=4161

TexkcThT u3cnenBa Bpb3KaTa MEXAy CbBPEMEHHATA IOJUTHKA U IOIyJIsIpHATa KyJlITypa, KaTo
npeaaara KOHCTPYMPaHETO Ha MOJIMTHYECKUS ,,pa3Ka3™ Ja ce MpOCIeOu B ChIIOCTaBKa ChC
CTPYKTypara Ha cepuaiuTe. Ta3u Bpb3Ka C€ MUCIHU KaTo Bb3MOXKEH BXOJ KbM (IyuaHaTa u
CPaBHUTENIHO c1a00 M3cieaBaHa MpodieMaTHKa Ha (PeHOMEHA Ha MOCTHCTHHHATA IOJIUTHKA.
OmnwmcBar ce HAKOM OT XapaKTEPUCTUKHUTE HA TOJIMTHUKATa Ha TMOCTHCTUHATA B OBJITapCKUs
KOHTEKCT Ipe3 Mpu3MaTa Ha U3SBUTE Ha maptusra ,,lima TakbB Hapoxa' Ha moymeHa CinaBu
Tpudonos.

Iletposa, C., 2020. Undonemus, (panmmBu HOBUHHU U TOCTUCTUHA. Nota Bene, no. 49, pp. 1 -
8, online publication http://notabene-bg.org/read.php?id=1015

CratusiTta ananusupa peHomeHa Ha nHpoaeMusTa B KoHTeKcTa Ha nanaemusita Covid-19, kato
ro CBBbpP3Ba C PA3NPOCTPAHEHUETO Ha (PaJIIMBH HOBUHU M C MO-IIMpOKAaTa CUTyallus Ha
MOCTUCTUHA. TEKCThT pas3riiexaa poJisiTa Ha HOBUTE MEIUU U COLMAIHUTE MpPEXH 3a
YCKOPEHOTO LUPKYJIMpaHe Ha Je3uH(popMalys, KaKTO U €MOLMOHATHUTE MEXaHU3MHU, 4pe3
KOUTO TS MpHI00MBa JISTHTUMHOCT U oOliecTBeHO BiusHME. [loka3aHo e Kak Kpu3aTa Ha
JIOBEPUETO KBbM EKCIEPTH U MHCTUTYLMM, XapakTepHa 3a IOJIMTUKATa Ha IOCTUCTHHATA,
ch3/1aBa OJaromnpusiTHa cpeaa 3a JOMHHALUS Ha ,,eMO-UCTHHATA", IPU KOSATO EMOLIMOHATHATA
peakuusi ce BB3NpHEMa KAaTO KpUTEpH 3a J0CTOBepHOCT. B 3akiroueHue crarudara
aprymMeHTupa, 4e uHpo1eMusTa € CTpyKTypeH npobieM Ha ChbBpeMeHHaTa MeuiiHa cpena u
IIPEJCTABISABA CEPUO3HO MPEAU3BUKATEICTBO IPE] IEMOKpAIMATA, OOIIECTBEHOTO 3/IpaBe U
paloHa Hus MyOJnyeH nebar.


https://www.medialog-bg.com/?p=4161
http://notabene-bg.org/read.php?id=1015

[Terpora, C., 2019. Boeamebnu ornenana ¢ jgob0aBeHa PEaTHOCT: €CTETHYECKATa WUIpa ChC
co0CTBEHOTO Ts1710. Dunocoghcku anmepuamueu, vol. 28, no. 3, pp. 161-168.
ISSN: 0861-7899

Crartusita mpocieasiBa HAKOW acCleKTH OT BB3JCHCTBHETO HA TEXHOJIOTHATA HA JAo0aBeHATa
PEATHOCT BBPXY BB3MPHUITHETO HA OTJICIATHIS 00pa3 B MEAWIHIS KOHTEKCT. M3cnenBanero e
(dboxycHpaHo BBPXY T.HAp. BBIMIEOHW (WIM YMHHU) oOrjeaana, KOUTO Morar jaa Obaar
MHTEPIPETUPAHH KaTO HOB €Tall B KYJTYpHATa €BOJIFOLMS HA OBJIAJIIBAHETO HA OTPAKEHUETO
Ha coOcTBeHus 06pas. [Ipu HOBUTE BBIILIEOHU OrJiefalna eKpaHbT HAa MOOMITHUTE YCTPONCTBA
(GyHKIIMOHMpA KaTo Orjefalo ¢ yTonuyHa (GYHKIUS — TOM TO3BOJISIBA HEMPECTAaHHO
YCHBBPIICHCTBAHE HAa 00pa3a B ThpCEHE Ha ChBbpIICHATa KpacoTa. B To3u cMuCHT Ts10TO (@
CBIIO ¥ CBETHT) CE BB3NPHEMa KaTO OE3KpaHO IMOJIE 32 €CTETUYECKO eKCIIEPUMEHTHPAHE.

[Terposa, C. 2018. daHTaCTUIHOTO B HOBUTE Meuu. Duiocopcku armepuamusu, vol. 26, no.
4, 152-159.

TexkcTbT pasriexna B3aMMOAEHCTBUETO M 3aIMYaBAHETO HA TPAHUIUTE MEXYy PEaJHOTO U
(aHTaCTUYHOTO, KOMTO BB3HHUKBAT B pe3yJTaT OT HABIM3AaHETO HA TEXHOJIOTHATA Ha
no0aBeHaTa pPEAJHOCT B HALIETO BCEKUAHEBHE. MOOWIHHTE MpPUIIOKEHUS C J00aBeHa
pEATHOCT Morar Jia IPEeBbPHAT CBETa B UIPOBO IOJIE, HO TO3M JIECEH JOCTBI A0 IMPUKA3ZHU
HapaTHBM BUHATrU € ChbIIBTCTBAH OT OAHAJIHOCTTA Ha BCEKUJIHEBHUS JKUBOT. B TO3M KOHTEKCT
CTaTUSITA U3CJIEBA HOBOTO BB3IPUITHE 32 TSUIOTO KATO €IHOBPEMEHHO PEAIHO U BUPTYaJIHO,
KaTo XUOpUJ MEXKy YOBEK U MallliHa, U KaTO €IHOBPEMEHHO 0CE3a€MO U HEYJIOBUMO.
MoOWIHUTE TPUIIOKEHUS ¢ 100aBeHa PeaTHOCT MOraT Jia IPEBbPHAT CBETA B UTPOBO I10JI€, HO
TO3U JIECEH AOCTBIl JO MPHKa3HU HapaTMBM BHHArM € CHI'BTCTBAH OT OaHAJHOCTTa Ha
BCEKHMJIHEBHHUS JKUBOT. B TO3M KOHTEKCT CTaTHATAa M3CJIEBA HOBOTO BB3NPUATUE 32 TAIIOTO
KaTo €HOBPEMEHHO PEaTHO M BUPTYAJIHO, KaTO XMOPHUI MEXIy YOBEK M MalllMHa, U KaTo
€IHOBPEMEHHO 0CE€3aEMO U HEYJIOBHMO.

[Terpona, C. 2018. [TonuTrka Ha MOCTUCTHHATA U OSXKAHITU: €IMH OBJITAPCKU MEAUEH MPUMED.
Nota Bene, no. 14, online publication: https://notabene-bg.org/read.php?1d=707
ISSN: 1313-7859

CratusTa aHanu3upa NOJUTHKaTa Ha IOCTHCTHHATA Npe3 MeAMiHATa pEerpe3eHTalus Ha
OexaHIUTE B OBIATapcKUs KOHTEKCT. B TeopeTwueH mjlaH M3CIIEBAHETO CTHIIBA BBHPXY
KOHUEMNIMUTE 3a MOCTUCTHHA, (aJIIMBU HOBUHU U MEIUWHU JIUCKYPCH, 32 J1a MOKa)Xe Kak
€MOLIMNTE, CTPAaXbT U MPEIPA3ChIBbIUTE U3MECTBAT (PAKTUTE U PAL[MOHAIHUTE apTyMEHTH B
myOau4HaTa KoMyHuKanus. Upes aHaiu3 Ha KOHKPETHU MEIUITHU TpuMepH oT reproja 2016—
2018 r. ce pa3kpuBa Kak OekaHIMTE ca KOHCTPYHMpaHM KaTo 3aljaxa 4pe3 peTopukara Ha
MIPECTHITHOCT, 3apa3a U HalllecTBUE. APryMEHTHpA ce, ue (allMBUTEe HOBUHU (PYHKIIMOHUPAT
KaTo OCHOBEH WHCTPYMEHT Ha IIOJUTHKaTa Ha IIOCTUCTHMHATA, KOWTO JIETUTUMHUpPA
KceHo(oOuATa, MOJCUIBA HALMOHAIUCTUYECKUS AMCKYpPC M IPEHapeXkaa OOIIEeCTBEHOTO



noBepue. B 3akirodeHne ce mogdepraBa, Y€ MOCTUCTUHHATA KOMYHHMKAIIWS IPEICTaBIISBA
CEPHO3HO CTPYKTYPHO MPEAU3BUKATEICTBO Mpe IEMOKPATUYHUTE HOPMH, PaIllMOHATHUS
nedat U MequiiHaTa eTHKA.

ITerposa, C., 2018. Crpareruu 3a cupassiHe C ,,u3numHUTE” 00pa3u: Snapchat. ITupon, vol.
16, online publication: http://piron.culturecenter-su.org/wp-content/uploads/2018/06/Silvia-
Petrova_Snapchat.pdf

CrarusTa u3cieqBa ONO3UIMATA MEXK/Y /IBa THIIAa KOMYHHKANUs B ChBpEMEHHATA AUTHTAIHA
cpena: HaTpyIBaHETO U CKJIAJMPAHETO HA JJaHHH, OT €HA CTPaHa, U JIOTUKATa Ha aBTOMaTHYHO
n3ye3Bamara nHpopmanus, or Apyra. @oKychsT € BbpXy MOOWIHOTO IpujiokeHue Snapchat,
pa3riIexIaHo0 KaTo OTTOBOP HA BU3YAJIHOTO CBPBXH300MIIHME, TPEBOTUTE OKOJIO IUTUTATHOTO
HaOJIOZICHNEe W TIEPMAHEHTHOTO apXWBHpaHe. ApryMmMeHTHpa ce, de Snapchat BBBexIa
KOHTpAJOIMKa Ha KyiITypaTa Ha lojeMuTe AaHHM 4Ype3 HachpyaBaHe Ha 3a0pasara,
BU3yaJHaTa HETPAHOCT M KOMYHHKAIMsITa, OPUCHTHpaHa KbM MoMeHTa. [loka3aHo e kak
n34e3BalIuTe 00pa3y BIUSAT BBbPXY H3TPAKAAHETO HA HACHTHYHOCT, TPAaHCHOPMHUPAT
BU3yaJHATa IMaMeT W JONPUHACAT 3a YTBBP)KIABAHETO HA CUTyalHsATa HA MOCTHCTHUHA 4pe3
MOHM)KaBaHEe Ha CTOMHOCTTA Ha MH(POPMAaIHUATA U JOMHHAINS Ha a)eKTUBHOTO BB3IPHUSITHE.

[TerpoBa, C., 2017. OOpa3um Ha €K30TUYHOTO B MOMyJsIpHATa KyATypa. Duiocogcku
anmepuamusu, vol. 25, no. 4, pp. 186 — 194.

Cratusra aHanM3upa ChbBPEMEHHHMTE O0pa3d Ha €K30TMYHOTO B IMOMyJsIpHaTa KyJITypa U
MEIUHUTE, C aKIEHT BBPXY JKEHCKUTE CIHMCAHHUA KaTO OCHOBEH KaHal 3a TAXHOTO
pasnpocTpaHeHue. M3cnenBaHeTo pasriexja eK30THUHOTO KaTo MEIUEH KOHCTPYKT, TSACHO
CBBbp3aH C Ma3apa, KOHcymauusaTa u jnaidcraiin uaeonoruute. Upes aHamu3 Ha MbTYBaHMS,
KyJIMHApHU MPAKTUKH, CEJICKOTO KaTO UAWINYHA JPYTOCT U PUTYAIIUTE 3a KpacoTa U 3[IpaBe ce
MOKa3Ba Kak €K30TUYHOTO (PYHKIIMOHUpPA €IHOBPEMEHHO KaTo olemjaHue 3a OArcTBO OT
YCKOpPEHHsS M TEXHHU3MpaH CBIAT M KAaTO CpEICTBO 3a HErOBOTO CHMBOJMYHO
MpenoTBbpKIaBaHe. B 3akitoueHue ce apryMeHTupa, 4ye €K30THYHOTO B MOIyJspHaTa
MeauiHaA KyJATypa JETMTUMHpPa ChIIECTBYBALIMS COLMAJICH pejl, NPEeBPbLIaKN IpyrocTTa B
CTOKa M CTHJI Ha JKUBOT.

ITerpoBa, C., 2016. M3KycTBEeHOCT, OpraHWKa, TPAHCIICHJCHTHOCT:€KO/OMO MHTHT BBHB
Facebook. [Ilupon, wvol. 12. Online publicationhttps://piron.culturecenter-su.org/wp-
content/uploads/2016/10/Silvia_Petrova Izkustvenost.pdf

Cratusta aHanu3upa ChbBpPEMEHHHs €Ko/0MO0 MHUT B couuanHaTa Mpexa Facebook,
ChCPEIOTOUABANKHU ce BbPXY JaiicTailn MpakTUKK, CBbP3aHU C XpaHaTa, 3/[paBeTo U TSJIOTO.
B TeopernyeH miuaH M3CIEIBAHETO CTBHIBA BBPXY KOHILENLIMUTE 32 MUT, KOHCyManus M
MOCTXYMaHM3bM, KaTo pa3riex/ja eko/0Mo WISHTUYHOCTTA KaTo CTpaTerus 3a OTKbCBAHE OT


http://piron.culturecenter-su.org/wp-content/uploads/2018/06/Silvia-Petrova_Snapchat.pdf
http://piron.culturecenter-su.org/wp-content/uploads/2018/06/Silvia-Petrova_Snapchat.pdf

yS3BUMOCTUTE Ha YOBEIIKOTO TSIO — OOJecTH, cTapeeHe W cMbpT. llokazaHo e Kak
,»3[PABOCIIOBHUAT HAUYMH Ha MUBOT (BEreTapHaHcTBO, BETaHCTBO, CYPOBOSJCTBO) C€
KOHCTpyHpa KaTO TEXHUKA 3a TPAHCLUEHIUMpPAHE M MOPAJIHO pa3rpaHUyYaBaHe, KaTo
CBUIEBPEMEHHO MMAPAJOKCATHO H3II0J3Ba TEXHOJOTMYHUTE U MEIMUHUTE KaHAIH, CPEUry
KOUTO CHMBOJIMYHO ce 00siBsiBa. B 3aKiroueHue ce apryMeHTupa, 4e eKo/0uo MUTHT ChueTaBa
KOHCYMaTopcKa KyJTypa M HIO €WK JyXOBHOCT B XHOPHUACH Jail)CTailsl, KOUTO pa3MuBa
TPAHMLIUTE MEXKY €CTECTBEHO U U3KYCTBEHO, aCKE€3a U HACJa/ld, YOBEIIKO U HEYOBEILKO.

Crynun

[letposa, C., 2024. KynTypHH aclieKTH Ha €THYHATAa KOHCYMAIHs. [ 00uHuK Ha axyimema
no knacudecku u Hosu gunonoeuu Ha Coghutickus ynusepcumem, vol. 117

CratusiTa u3ciie[iBa Bpb3KkaTa MeX/1y KOHCyMalUsITa U €TUKaTa B KOHTEKCTa Ha CbBpEMEHHaTa
KyJITypa, KaTo pasriex/ja eTHYHaTa KOHCyMalys €JHOBPEMEHHO KaTo MopaJiHa MpaKTHKa U
naiideraiin Mmojen. B TeopeTnyeH miaH aHanu3bT CThIIBA BbPXY PA3JIMYHU €TUYHU HOJXOU U
KYJITYpOJIOTUYHU NEPCHEKTHBH, 3a Jla NPEJCTaBU €THYHOTO MOTpebJeHHEe KaTro 4acT OT
,,[IPOEKTa 3a cebe CU* ¥ KaTo TeXHUKA 33 U3rpa)KaHe Ha WIEHTUYHOCT. CrierualieH akleHT e
[IOCTaBEH BBPXY POJIsTa HA MEIMATU3aLUATA, YPE3 KOATO ETUYHATA KOHCYMAIUs CE IPECTaBs
KaTo MOJEpHA, OTTOBOPHA M JKEJIaHAa, KaTO CBIIEBPEMEHHO C€ 3aMbIVISIBAT IPOLIECUTE Ha
KoMepcHuanu3anus. B 3akirouenue ce apryMeHTHpa, Y€ eTHYHaTa KOHCyMalus QyHKIMOHUPA
ype3 KyJITYpHM NapaJOKCH, ChU€TaBalKU Ipuka U Ia3apHa JIOTMKA, MOpajieH Hu300p u
CTPYKTYpHHU OTpaHUYEHUSI.
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Monographs

Petrova, S., 2024. Novi medii i postistina. Blagoevgrad: Universitetsko izdatelstvo ,,Neofit
Rilski.

ISBN: 978-954-00-0381-8

The monograph New Media and Post-Truth presents a systematic theoretical and critical
analysis of the phenomenon of post-truth as a communicative, cultural, and political condition
that has emerged under the dominance of new media and social networks. The study traces the
historical, philosophical, and media-related premises of the crisis of truth and trust in
contemporary societies, arguing that post-truth does not signify the “end of truth,” but rather a
radical transformation of its criteria, authorities, and regimes of legitimation.

In the first part of the book, the concept of “post-truth” is conceptualized through a critical
review of classical and contemporary philosophical theories of truth—from correspondence,
coherence, and pragmatic theories to pluralist approaches from the late twentieth and early
twenty-first centuries. Interpretations of post-truth as a product of postmodernism are
problematized, leading to the proposal of a more complex framework that links epistemological
shifts to transformations of the public sphere, media technologies, and power relations.

A central place in the monograph is occupied by the analysis of the structural transformations
of the public sphere, developed in dialogue with the critical theory of the Frankfurt School and,
in particular, with the work of Jiirgen Habermas. The book argues that social networks deepen
the process through which the public sphere is transformed into a pseudo-public sphere—a
space dominated by emotional appeals, spectacle, personalization, and the algorithmic
management of attention, in which rational-critical debate is marginalized.

The second part of the study focuses on the communicative forms of post-truth—fake news,
disinformation, trolling, and conspiracy theories—which are analyzed as specific genres of
contemporary digital publicness. A clear distinction is drawn between different types of false
and misleading information, emphasizing the importance of intention, context, and algorithmic
dissemination for their social impact.

Particular emphasis is placed on the crisis of authority and trust: in a post-truth condition,
traditional narrators of truth (journalists, scholars, experts) lose legitimacy, at the expense of
micro-authorities, influencers, and populist figures who mobilize emotions and subjective
beliefs. In this way, truth is placed in competition with all other forms of content vying for the
fleeting attention of audiences.

In conclusion, the monograph defends the thesis that post-truth should be understood not as a
temporary deviation, but as a stable characteristic of the contemporary media ecosystem. The
study contributes to an understanding of the deep interconnections between new media,



political communication, and cultural practices, offering analytical tools for the critical
reflection on publicness, democracy, and truth in the digital age.

Petrova, S., 2016. Layfstayl presa i zhenstvenost. Blagoevgrad: Universitetsko izdatelstvo
,»Neofit Rilski“. ISBN: 978-954-00-0043-5

The monograph Lifestyle Press and Femininity offers an in-depth interdisciplinary analysis of
the construction of femininity in Bulgarian lifestyle magazines within the context of
postmodern culture, postfeminism, and mass media practices. The study approaches women’s
lifestyle press as a key site for the production, circulation, and legitimation of identity models,
where discourses of emancipation, consumption, tradition, and morality intersect.

In the first part of the book, the theoretical framework of the study is developed through an
analysis of the concept of identity under conditions of postmodernism, with an emphasis on its
fluidity, performativity, and reflexive character. The author traces the development of concepts
of gender, femininity, and feminism, placing particular emphasis on the rise of postfeminism
and its connections to consumer culture, lifestyle ideologies, and aesthetic pluralism in mass
media.

A central place in the monograph is devoted to the analysis of the symbolic and cultural capital
of femininity, examined through Christian female figures—the Virgin Mary, Mary Magdalene,
Martha, and Mary of Bethany. These archetypes are explored as long-lasting cultural matrices
that lifestyle magazines reactualize and hybridize by combining patriarchal values
(motherhood, self-sacrifice, moral purity) with postfeminist strategies of choice, pleasure, and
individual success.

In the empirical part of the study, Bulgarian lifestyle magazines, with a focus on Eva, are
analyzed as a media genre that produces narratives of femininity through visual and textual
strategies, the eroticization of the body, the cult of youth and beauty, and scenarios of a
“successful” and “happy” life. The analysis demonstrates how female identity is constructed
simultaneously as autonomous and freely choosing, yet also disciplined by the norms of the
market, the family, and heteronormative culture.

A distinctive contribution of the monograph is its analysis of processes of imaginary
consumption and their role in identity formation. The author argues that lifestyle magazines
blur the boundary between real and imagined experience by offering accessible fantasies of
belonging, prestige, and happiness. These fantasies function as stabilizing mechanisms under
conditions of social insecurity and fluid identities, without eliminating the tensions and
contradictions inherent in the postmodern self.

In conclusion, the monograph advances the thesis that contemporary models of femininity
promoted by lifestyle media should be understood neither as purely repressive nor as
emancipatory, but rather as ambivalent cultural constructions that combine emancipation and
control. The study contributes to a deeper understanding of the relationships between media,
gender, identity, and cultural memory, offering an analytical toolkit for the study of mass
culture, postfeminism, and contemporary forms of female subjectivity in the Bulgarian context.



Articles

Petrova, S., 2025. Post-truth as a Linguistic and Cultural Phenomenon. Foreign Language
Teaching, vol. 52, no. 2., pp. 221-230.

The paper discusses the concept of post-truth as a cultural and linguistic phenomenon that has
gained popularity in the last decade. It analyses its semantic and ideological implications in
media and political discourse. The article focuses on the ways in which post-truth serves not
only to describe an era in which facts are losing their importance at the expense of a preference
for emotion in the formation of public opinion, but also as a rhetorical tool in struggles for
power and legitimacy. Attention is drawn to the need for a critical approach to language in the
face of disinformation and information overload in an era of social media dominance.

Petrova, S., 2024.Trolling as a Political Discourse. Filosofiya-Philosophy, vol. 33, no. 3S, pp.
70-78.

The paper aims to highlight some of the characteristics of political trolling and to follow how
the phenomenon functions in the Bulgarian context. The analysis focuses on the specifics of
troll language and the so-called troll dilemma, as well as on the interaction between the troll
and his audience. The features of the transfer of trolling from an online to an offline
environment and the characteristics of trolling in a political context are examined. It is
suggested that trolling should not be interpreted as antisocial, anarchic behaviour, but as
communication that parasitises ideas of objectivity and truth.

Petrova, S., 2024. The Discourse on Ethical Veganism as a Model for Identity Construction.
Foreign Language Teaching, vol. 51, no. 2., pp. 354 — 366.

The text explores the ethical components of identity formation in the modern era through
popular food practices. The focus of interest is veganism as a model of identity based on (the
claim to) an ethical stance towards others and the world. The ways in which food today can act
as a substitute for various causes are examined. In the context of contemporary culture,
veganism can be interpreted between the poles of moral imperative, the concern for the health
and longevity of one’s own body, and the hedonistic promise of enjoyment of food and of life
itself. The methodological approach involves a review and critical reflection on the ethical
component of identity construction through the prism of nutrition in contemporary culture, as
well as an exploration of the manifestations of ethical veganism in specific contexts (e.g. in the
debates surrounding the production and consumption of in vitro meat).



Petrova, S., 2023. ®unocodus Ha XpaHEHETO ¥ UACHTUIHOCT. Filosofiya-Philosophy, vol. 32,
no. 1, pp. 81-92.

Abstract: The article aims to analyze the relationship between food and identity from an
aesthetic and ethical perspective. New media and technology are seen as a tool for constructing
and demonstrating identity. Eating practices and the understanding of food in the modern world
are explored from the perspective of symbolic meanings. The analysis focuses on the concept
of identity in social networks and popular culture. The methodology is textual and visual
content analysis in new media. The text distinguishes between the traditional approach to food
with a central concept of 'taste' and the new media context where the approach focuses on
'image'. From an ethical point of view, the relationship between the (non) consumption of meat
and animal products and the identity that is widely advocated in the modern lifestyle culture is
analyzed.

Petrova, S., 2016. Political “Stars” on Facebook: the Bulgarian Context’s Typical Features /
Balkanistic Forum, vol. XXVI, no. 17, pp. 277-288.

The article examines the phenomenon of political “stars” on Facebook within the context of
Bulgarian media and political culture. Drawing on theoretical frameworks from celebrity
studies, popular culture, and political communication, the study explores the process through
which politicians are transformed into media celebrities and symbolic figures constructed
through visual and narrative strategies.

The central argument is that social media platforms reshape traditional mechanisms of political
representation by enabling politicians to bypass legacy media and establish direct,
personalized, and emotionally charged relationships with their audiences. Facebook is
conceptualized as a space where political actors can simultaneously exercise control over their
public image and simulate proximity, authenticity, and “ordinariness” through representations
of everyday life, family settings, and informal social roles.

The article identifies distinctive features of the Bulgarian context, in which political celebrity
is produced through a hybridization of popular culture, national symbolism, patriarchal
narratives, and media spectacle. Political “stars” are analyzed as hybrid figures who function
both as holders of power and as objects of entertainment, leading to a reconfiguration of the
boundaries between politics, media, and lifestyle culture.

In conclusion, the study argues that political celebrity on Facebook should not be understood
as a superficial media effect, but as a structural component of contemporary political
communication. This phenomenon has significant implications for the formation of public
opinion, democratic processes, and notions of political legitimacy in Bulgarian society.

Petrova, S., 2025. The Contours of the Post-public Sphere. SeminarBG, vol. 29.

The text focuses on discussions about the crisis of the public sphere in the context of the
transition from traditional to new media. It traces some key theses related to the deformations
of publicity and the new mechanisms of forming audiences and public opinion. It examines the



possibility of conceptualizing a new, post-public sphere, which is a negation of Habermas's
idea of publicity, but at the same time functions as a tool for understanding and analyzing the
communicative situation in the post-truth era.

Petrova, S., 2023. Anatomia na trola. Critique & humanism, vol. 58, no. 1, pp. 97 — 107

The article examines internet trolling as a hybrid form of communication characteristic of the
post-truth condition and contemporary political publicness. Trolling is analyzed not merely as
destructive online behavior, but as an effective communicative strategy that mobilizes
emotions, reshapes the norms of public discourse, and moves from the digital to the offline
sphere. Through a discussion of key definitions, audience dynamics, and selected Bulgarian
case studies, the article demonstrates how trolling operates as a form of political
communication grounded in provocation, outrage, and claims to “truth.” The study concludes
that trolling constitutes a structural element of contemporary public discourse, with significant
implications for trust, legitimacy, and democratic debate.

Petrova, S. 2023. Trolove i postistina. Piron, no. 24,
online publication: https://piron.culturecenter-su.org/wp-content/uploads/2023/12/Silvia-
Petrova_Trolls-and-Post-truth.pdf

The text aims to provide an overview and critical examination of definitions of the troll and
trolling, as well as to situate the phenomenon of trolling within the context of the concept of
post-truth and the politics of post-truth. Trolling is examined as a lifestyle model based on
communication dominated by hate speech, aggression, insults, and disinformation. The post-
truth condition and the penetration of trolling into the public sphere alter the direction of public
trust: the rational arguments of experts lose their persuasive power, while the display of anger
and outrage comes to be accepted as evidence of truthfulness.

Petrova, S. 2021. Political Performances in the Bulgarian Media Flow. Medialog, no. 10, pp.
54-69. Online publication https://www.medialog-bg.com/?p=4161

The text explores the connection between contemporary politics and popular culture,
comparing the construction of the political ‘narrative’ with the structure of television series.
This connection is considered as a possible entrance to the complex and fluid issues of the post-
truth politics phenomenon. Some of the characteristics of the post-truth politics in the Bulgarian
context are described through the actions of Slavi Trifonov’s political party.


https://piron.culturecenter-su.org/wp-content/uploads/2023/12/Silvia-Petrova_Trolls-and-Post-truth.pdf
https://piron.culturecenter-su.org/wp-content/uploads/2023/12/Silvia-Petrova_Trolls-and-Post-truth.pdf
https://www.medialog-bg.com/?p=4161

Petrova, S. 2020. Infodemic, Fake News and Post-truth. Nota Bene, no. 49, pp. 1 - 8, online
publication http://notabene-bg.org/read.php?id=1015

The article examines the phenomenon of the infodemic in the context of the COVID-19
pandemic, linking it to the spread of fake news and the broader post-truth condition. It explores
the role of new media and social networks in accelerating the circulation of disinformation, as
well as the emotional mechanisms through which misleading content gains legitimacy and
public influence. The study demonstrates how the crisis of trust in experts and institutions,
characteristic of post-truth politics, creates favorable conditions for the dominance of “emo-
truth,” in which emotional response is perceived as a marker of credibility. In conclusion, the
article argues that the infodemic constitutes a structural problem of the contemporary media
environment and poses a serious challenge to democracy, public health, and rational public
debate.

Petrova, S. 2019. Magic Mirrors with An Augmented Reality: The Aesthetic Game with One’s
Own Body. Philosophical alternatives, vol. 28, no. 3, pp. 161-168.
ISSN: 0861-7899

The article traces some aspects of the impact of augmented reality technology on the perception
of the mirror image in the media context. The study is focused on so-called magic (or smart)
mirrors, which can be interpreted as a new stage in the cultural evolution of the mastering of
our reflection. With new magic mirrors, the screen of mobile devices functions as a mirror with
a utopian function — it allows a continuous improvement of the image in search of perfect
beauty. In this sense, the body (and also the world) is perceived as an endless field for aesthetic
experimentation.

Petrova, S. 2018. The Fantastic in New Media. Philosophical alternatives, vol. 26, no. 4, 152—
159.

The text discusses the interaction and blurring of boundaries between the real and the fantastic,
resulting from the entry into our daily existence of the technology of augmented reality.
Augmented-reality mobile apps may transform the world into a playfield, but this easy access
to fairy tale narratives is always accompanied by the banality of everyday life. In this context,
the article examines the new perception of the body as both real and virtual, as a hybrid between
human and machine, and as tangible and elusive.
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Petrova, S. 2018. Politika na postistinata i bezhantsi: edin balgarski medien primer. Nota Bene,
no. 14, ISSN: 1313-7859
online publication: https://notabene-bg.org/read.php?id=707

The article analyzes the politics of post-truth through the media representation of refugees in
the Bulgarian context. Drawing on theories of post-truth, fake news, and media discourse, the
study examines how emotional narratives, fear, and prejudice replace factual arguments in
public communication. Through the analysis of selected media examples from the period
20162018, the article demonstrates how refugees are constructed as a threat through
discourses of crime, contamination, and invasion. It is argued that fake news functions as a key
instrument of post-truth politics, legitimizing xenophobia, strengthening nationalist rhetoric,
and reshaping public trust. The study concludes that post-truth communication constitutes a
structural challenge to democratic norms, rational debate, and the ethics of media
representation.

Petrova, S., 2018. Strategii za spravyane s ,,izlishnite” obrazi: Snapchat. Piron, vol. 16, online
publication: http://piron.culturecenter-su.org/wp-content/uploads/2018/06/Silvia-
Petrova_Snapchat.pdf

The article explores the opposition between two dominant modes of communication in the
contemporary digital environment: the accumulation and storage of data, and the logic of
automatically disappearing information. Focusing on the mobile application Snapchat, the
study examines ephemeral images as a response to visual overload, data surveillance, and the
anxiety produced by permanent digital archiving. The article argues that Snapchat introduces
a counter-logic to big data culture by promoting forgetting, visual impermanence, and moment-
based communication. It further demonstrates how disappearing images facilitate new forms
of identity construction, reshape visual memory, and contribute to the post-truth condition by
lowering the value of information and encouraging affective, non-reflective engagement.

Petrova, S., 2017. Images of the Exotic in Popular Culture. Philosophical alternatives, vol. 25,
no. 4, pp. 186-194

The article examines contemporary media representations of the exotic within the field of
popular culture, with a particular focus on women’s magazines as key channels for the
circulation of exotic imagery. Drawing on theories of myth, consumption, and lifestyle, the
study argues that the exotic is increasingly constructed as a consumable lifestyle model closely
tied to the market and the ideology of consumption. Through analyses of travel narratives,
culinary discourse, representations of rural life, and beauty rituals, the article demonstrates how
the exotic simultaneously functions as an apparent escape from globalization and acceleration,
while in fact reaffirming these very processes. The study concludes that the exotic in popular
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media serves as a mechanism for legitimizing social hierarchies and contemporary consumer
culture.

Petrova, S., 2016. Izkustvenost, organika, transtsendentnost:eko/bio mitat vav Facebook.
Piron, vol. 12.
https://piron.culturecenter-su.org/wp-

content/uploads/2016/10/Silvia_Petrova_Izkustvenost.pdf

The article examines the contemporary eco/bio myth as it circulates on Facebook,
focusing on lifestyle practices related to food, health, and the body. Drawing on theories of
myth, consumption, and posthumanism, the study analyzes eco/bio identity as a strategy for
distancing oneself from the vulnerabilities of the human body—illness, aging, and mortality.
The article demonstrates how “healthy” lifestyles such as vegetarianism, veganism, and raw
foodism are constructed as techniques for self-transcendence and moral distinction, while
paradoxically relying on the very technological and media infrastructures they symbolically
oppose. It is argued that the eco/bio myth blends consumer culture with New Age spirituality,
producing a hybrid lifestyle that blurs the boundaries between nature and artificiality,
asceticism and pleasure, and the human and the non-human.
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Petrova, S., 2024. Kulturni aspekti na etichnata konsumatsia. Godishnik na fakulteta po
klasicheski i novi filologii na Sofiyskia universitet, vol. 117
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The article explores the relationship between consumption and ethics in the context of
contemporary culture, focusing on ethical consumption as both a moral practice and a lifestyle
model. Drawing on ethical theory and media studies, the study examines ethical consumption
as part of the “project of the self” and as a technique for identity construction. Particular
attention is paid to the role of mediatization in shaping ethical consumer practices, as media
representations frame ethical consumption as modern, responsible, and desirable while
simultaneously obscuring processes of commercialization. The article argues that ethical
consumption operates through a set of cultural paradoxes, combining moral responsibility with
market logic, individual choice with structural constraints, and care with consumption.
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