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O061ma xapakTepuCcTHKA HA IMCEPTAMOHHUS TPY/.

HMucepranmonnusat Ttpyn “Kynrypaute u obpasoBaTeiaHu (PYHKIIMU Ha
CHbBPEMEHHOTO JIOKYMEHTAIHO KHUHO B KOHTEKCTa HAa COIIMAIIHO aHTaXUPAHOTO
U3KYCTBO” € C o0m o0eM 236 CTpaHWIIM W BKJIIOYBA YyBOJ, TPU TIJIaBH,
3aKJIIOYEHHE, CIpaBKa 3a MPUHOCUTE, CHHCHK HA HAyYHUTE IyOJIMKAIUH,
oumbimorpadcka cnpaBka ¢ 239 omnucaHM HW3TOYHHMKA, (riMorpadcko
npusoxeHue ¢ 237 3ariaBus.

AKTYaJIHOCT Ha TeMaTa U npod.iema.

JIOKyMEHTaTHOTO KHMHO C€ OTKpOsSBa Cpejl BU3YATHUTE MEIUU 3apaju
mpsikata CH Bpb3Ka C PEATHOCTTa W 3aJbJ00OYEHATAa CH OPHECHTAIMS KbM
conuanHuTe npobieMu. TeXHOJOTHYHUAT HAMpeabK B Ta3u 001acT, 0COOEHO
BB3XOJbT HA IUTUTATHUTE IIATHOPMH, TOBEE 10 PEBOIIOIMOHHU MPOMEHHU BB
dbopMuTe HA JOKYMEHTAIHO TIOBECTBOBAHUE U B3aMMOJICHCTBUETO C ITyOJIMKATA.
C mnonyngpusupaHero Ha HHTepHET W pa3npoOCTPAaHEHUETO Ha CTPUAMMHT
m1aTpopMuTe, JOKYMEHTAIUCTATE MUMAT BB3MOXKHOCTTA Ja JOCTUTHAT JI0 TO-
IIMPOKA ayJIUTOPUS CbC CBOETO ChAbPKAHHE, A HAPATUBHUTE TEXHUKH H
ChAbPKaHKHE HA JTOKYMEHTAIHOTO KUHO MPETHPISBAT rojissMa TpaHcpopmaiius B

to3u mpouec. [lo-cnenuanHo, GpakTbT, Y€ MPOU3BOIACTBOTO HA JTOKYMEHTAIHU



¢uaMu cera ce xapecBa He caMO Ha OTpaHWYCHa, HO U Ha TJI00aTHA ayJUuTOpHs,
MIPOMEHH KOPEHHO HAYMHA, IT0 KOUTO ChIABPIKAHUETO CE MPEACTABS U Bh3IIpHUEeMa
B Ta3u 00J1acT.

OOeKT Ha M3CICABAHETO Ca MPAKTUKHUTE, KOUTO OTBEXKJIAT KHHOTO JIO IITHPOKHSI
CHEKTBP OT MPOOJIEMH OT TEMH, KOUTO MPSIKO BIHUSAAT BBPXY COIHAITHHUTE
OTHOIICHUS KaKTO MEXAYy OTACIHUTE COIMAJHM TPy, Taka W BbB
B3aMMO/ICHCTBUETO UM C TIPOOJIEMH OT Pa3IudCH XapaKTep CBbP3aHu C EKOJIOTHS,
MOJIMTUYCCKN BJIUSHUS, KOPIIOPATHBHU HMHTEPECH, YOBCHIKM IpaBa W JAp. |
TAXHOTO peQIICKTUPAHE BHPXY OOIIECTBOTO.

KakTo orOens3Ba JOKTOpaHTKaTa, COIHMAIHOTO 3HAYCHHE HA JIOKYMCHTAITHHTE
¢buaMu ce Kpue B CIOCOOHOCTTa UM J1a (opMHUpaT OOIIECTBEHOTO MHEHUE U Ja
BJIMSISAT HA CBETOTJIC/IA HAa XOpaTa.

Hayunoto wuscnenaBane Ha [lecucnaBa MiumeBa € HAcouyeHO KbM COIMAITHO
AQHTOKUPAHOTO JIOKYMEHTAJHO KHHO, KOETO oOXxBamia JWHAMHKaTa Ha
OOIIECTBOTO, B3aMMOOTHOIICHHATA MEXKAY HWHAWNBUIUTE M  COLHUATHUTE
cTpyktypu. KMHOTO, OT JApyra crpaHa, mpejjiara Ha 3pUTCIINTE 3abJIOOYCHA
IIEPCIICKTHUBA, KAaTO BH3yalu3Wpa Ta3W JWHaMuKa. DUiIMUTE  pas3riacKaar
MO3UIUATA Ha WHAWBHAA B OOIICCTBOTO IO TEMH KaTO KJIACOBHU KOH(JIMKTH,
MUTPALUs, MPECTHITHOCT, TOJI, TOJUTHYCCKA MAaHUITYJIAIMS, CKOJIOTHS H Jp. H,
NPEIOCTaBAWKY Ha 3PUTCIUTE MPOBOKHpAIa 3a Pa3MHUCH] MEpPCIeKTHBa. Te3n
¢buaIMHU ca He caMo MPOU3BEICHHS Ha H3KYCTBOTO, HO U OTJISJAI0 Ha OOIIECTBOTO
Chabp:KaTe/IHH aCNeKTH HA JUCEPTAMOHHUS TPY/.

JlokymMeHTamHUTe (PUIMHU HAITOMHSAT 3a Halata 00Ia Y0BEUYHOCT, BIbXBAT
’KUBOT Ha aKTyaJHU MPOOJIEMH W MPEIU3BUKBAT 3PUTCIHUTE Ja BHIST CBETA TIO
pasnmuueH HaywH. [lo TO3M HAYWMH HOKyMEHTaIHUTE (QUIMH MOTAaT HE caMo Jia
nHpoOpMHpaAT, HO W Ja CE MPEBBPHAT B KAaTAIM3aTOP 3a COIHMAajHA IPOMSIHA,

U3MecTBaiiku (POKyca OT MAaCUBHO BB3MPUATHE KbM aKTHUBHO JICHCTBUE.



B mepBara rnmaBa WnueBa pasriexja HCTOPUYECKUTE KOPEHH Ha COLMATHO
AQHTQXXUPAHOTO KMHO B PA3JIMYHUTE 00JACTU HA U3KYCTBOTO, KATO U B €TAlIUTE Ha
pa3BUTHE HA IOKYMEHTAIHOTO KMHO MPe3 TOJIUHUTE.

JlokymeHTanmHuTe GUIMH 3a€MaT YHUKATHO MSICTO Cpejl ,,KuHeMaTtorpaduyHuTe
*KaHpoBe®“ OT 30paTa Ha (¢uamMoBaTa HcTOpus. IIbpBOHaYalHO HapaTHWBHATA
CTPYKTypa Ha KUHOTO Hamoa00sBa Ta3u Ha JOKyMeHTanHuTe ¢puiamu. [losiBata Ha
TEJIEBU3UATA M TO-KbCHO Ha HUQPPOBUTE IUIATGOPMH, KaTO HOBU MEAHH 3a
U3II'bYBAHE, JOBEXKJA J0 PaJuKaIHA MPOMEHU B JOKyMeHTanuute Gunmu. Tazu
TpaHchopMmalusi MbPBO C€ HM3MECTBa OT KHWHeMaTtorpaduueH HapaTUB KbM
TEJIEBU3UOHEH, a CJeJ TOBa KbM JUTMTAJIEH HapaTUB, KOETO JOBEXJa JI0
ceraiiHara My gopma.

JlokTOpaHTKaTa MpaBu 0030p Ha BIMSHUETO HA aBAaHTAPJAHUTE TCUCHUS B KHHOTO,
Ha BIIUSTHUETO Ha OTACITHU TBOPIIU. 3a MUOHEPUTE HA IOKYMEHTATHOTO KUHO KaTo
Po6wpT ®naepru, [Ton Pota, JI>xon ['pubpchH 1 J[3ura BepToB oOcHOBHATA 11€11 €
OuJia a 3anuInaT v mpeaaiaT HICTUHATA Ha 00IIeCTBEHOCTTa, KaTo M0 TO3U HAUUH
U3IBIHAT COLMaleH IBIr. B paHHHUTE CU TOJAMHU JOKYMEHTATHUTE (QUIMH Ce
dokycupaTr BBpXy OopbaTa MEXIy NMpHUpOJaTa U YOBEYSCTBOTO B €CTECTBEHUS
CBAT, HO C TEYEHUE HA BPEMETO T€ Ca M3IMOJ3BAHU KAaTO CPEACTBO 3a Mpe/laBaHe
Ha COITMATHU MPOOJIEMH M PEATHOCTH Ha OOIIIECTBEHOCTTA.

bbp3uTe nmpoMeHH B CBETa M MHTETPUPAHETO HA TEXHOJOTHMMTE B UYOBEIIKUS
KUBOT JIOBEKJAT 0 PA3BUTHETO HA HOBU HApaTUBHU (DOPMU B TOKyMEHTATHOTO
KUHO. JIOKTOpaHTKaTta MpaBH aHajlW3 Ha HSIKOU CHBPEMEHHM TEUEHUS H
TEHJECHLIUH B JOKYMEHTAIHOTO KHUHO, KOWUTO OKa3BaT ChHILIECTBEHO BIUSHUE
HecamMoO BbpXYy ¢opmaTta M CTWIAa, HO U pa3lIUpsiBaT TEPUTOPUATA Ha
MMOBECTBOBATEIIHUTE TEXHUKHU.

O0ocHOBKaTa 3a CBH3JABAHETO Ha JOKYMEHTaJHU (QUIMH € BaxHa
XapaKTEpUCTHUKA, KOSITO TM  OTJIM4YaBa OT  Pa3BICKATEIHOTO  KHHO.
JIOKyMEHTamTHOTO KMHO € BHJA (UM, KOHUTO c€ XapecBa Ha Jt00O3HATEeNHA U

nurama myO0jauKa C MpenpaTkd, B3ETH OT JKUBOTA. 3aeMalKu MO3UIUS KbM



KUBOTA, JOKYMCHTATHUAT (PUIM CE CTPEMHU KbM TpaHchopManus W JIEHCTBUEC;
TON TpeacTaBs cBosl coOCTBeHa (opMa Ha wu3passiBaHe, 0e3 Ja HU3KpPUBSBA
peanmHocTTa.  Pexxucbopure, BOJACHHM OT  pa3HOOOpa3HW  apTUCTUYHH,
UJICOJIOTUYECKH W THPTOBCKU IIENIH, C€ CTPEMAT Ja Chb3aaBaT (PHIMH, B KOUTO
myOJMKaTa MoXxe Ja Ob/ie HEllo MoBeUYe OT MaCUBEH MOTPEOUTE.

KakTto ce pazoupa ot nzBoaute Ha MueBa, KHHOTO ce € IPEBBPHAIIO BHB (hopma
Ha WM3KYCTBO, KOSATO OTpa3siBa IICHHOCTHTE, ChHINECCTBYBAIIUTE BSIPBaHUS,
TpaJIUIIUKA ¥ 0OWYau Ha OOIIECTBOTO M pa3lajiBa eMOITMUTE Ha Xopara. To He ce
3aHMMaBa CaMO C WHIWBHUJA; TO c€ OOpbBIIa M KbM EMOIMHTE Ha OOIIecTBara.
[Topaay TO3M acCHEKT MOXKEM Jla KakKeM, 9e KHHOTO MMa KOJICKTHBHA CTPYKTYpa.
CormpanHata CTpYKTypa MOXKE Ja ce MpOMEHs, Ja ce opopMs M YKpemnBa OT
BJIMSTHUETO Ha KMHOTO.

B®B BTOpaTa riasa Jlecucnara MimeBa u3cieaBa JOKYMEHTAIHO KUHO KaToO
COLIMOKYITYpPEH (PEHOMEH.

JIOKyMEHTAJTHOTO KWHO OT/JaBHA € JXH3HCHOBAKEH MEIWEH HWHCTPYMEHT 3a
U3CJeIBaHEe W OTpa3sBaHEe Ha MPOOJIEMH OT peayliHusi CBAT. Ta3u BH3yaiHa
MenuitHa popma, oTIIM9aBaina ce ChC ClIOCOOHOCTTA CH Jla Ce CBhP3Ba TUPEKTHO
C peamHOCTTa, TpejJiara 3aabJI00YCHH MPO3PEHUST MO COLUATHH, KYATYPHH H
TOJTUTHYECKU BBIIPOCH, TIPEIOCTABANKH Ha 3PUTEIIUTE HE cCaMO HH()OPMATHBHH,
HO 9E€CTO ¥ TPaHC(HOPMHUPAIITH TEPCIICKTUBH.

JIOKyMEHTaITHOTO KMHO € MPEIUIETEHO ChC COLMATHOTO Ch3HAHHUE U C€ Ch3/1aBa
chbe conuanHa 1en Kakro ce pazbupa ot u3BoauTe HanmpaBeHu ot Unuesa , ienta
Ha JIOKYMEHTaJTHUTEe (PUIMH € Ja JOMpUHECAT 3a COLUAIHOTO Ch3HAHUE, KATO
M3CIIeJIBAT PEATHOCTTA M MPEJaBaT KyITYpHHU 3HaHUS HA OBICIINTE TOKOJICHHMS.
OT u3BOAMTE Ha MOKTOpPAHTKATa CTaBa SICHO, Y€ IIeNiTa Ha CBH3/IaBaHETO Ha
JOKYMEHTaJIeH (PUJIM HE € MPOCTO Jia 3aIbJIHN CBOOOTHOTO BpEeMeE, a Jia Ch3AajIe
15710, KaTO ChUETae CHIICCTBYBAIIOTO M KEJIAHOTO, M3KYCTBOTO M PEATTHOCTTA,

3a0aBieHUET0 W MHCHITA. JlOOpUAT JOKyMeHTalieH (¢uiM OTpassiBa



OTHOIIICHUETO HAa TBOpPENla KbM PEATHOCTTa W HEWHOTO WHTEPNIPETAlUsS ChC
COLIMATHAa OCBEIOMEHOCT.

Ha Ga3zata nHa ananu3u Ha ¢unmMu U aBTOpH, MnmeBa 3anbibouaBa Te3aTa 3a
OCHOBHHTE II€JIM Ha JOKYMCHTATHUSA (PUIM, KOWTO € TpPH3BaH Ja OIpeaeiu
MO3UIIMUTE HA WHIUBUIUTE, KOUTO CBHCTABISABAT OOINECTBOTO, J1a XBBHPIHU
CBETJIMHA BBPXYy ObAemieTo, karto uHGOpMUpa OOIIECTBEHOCTTa 3a
UKOHOMHYECKH,  COIMAJIHM, KYJITYpHH H  OOIIECTBEHU  MPOOJICMH.
JIOKyMEHTAITHOTO KMHO € 00JacT, MOJIOKEeHA Ha pa3iMyHu KIaCU(PUKAIUU TIO
OTHOIIICHWE Ha CBOUTE (DYHKIIMHM M METOJU. Te3M Kiacu(pUKaIMK MOKa3BaT, ue
JOKYMEHTAITHUAT (UM C€ € Pa3BUJI HE CaMO OT UCTOPUYECKaA IJICHA TOYKa, HO
U BBbB BpPb3Ka C TEXHOJOIMYHOTO pa3BuThe. CIeOBaTCIHO HE € BB3MOXKHO
JOKYMEHTAJHUAT (WJIM Ja ce TpeTupa mno (PUKCHpaH HAYMH B PaMKHUTC Ha
NPEIBAPUTEITHO OINPEICIICHN IIEHHOCTH U KaTCTOPHH.

JIOKTOpaHTKa TIpaBH OOIIMPEH W 3aAbJI00YCH aHAIW3 Ha (GWIMH C IIAPOK
reorpad)cku CIieKThp. BriewatnsBa cepro3HOTO W 3abJI00YCHO NPOyYBaHE HE
camo Ha ToJISIM 110 Opoii GUIIMH, HO M HAa CHBPEMEHHH TEOPETUIHU U3CIICIBAHMS .
JlHEC TEXHOJOTMUTE ca IPOHWKHAIU BBB BCSKAa O00JIACT HAa W3KYCTBOTO,
NpeBpbhIIaiKK Ce€ B HEpas3lellHa 4YacT OT cpelara W MeAusITa, B KOHWTO Ce
NPEJCTaBAT TPOU3BEICHUS Ha W3KYCTBOTO. JIMTHUTATHUTE TEXHOJIOTHH
MIO3BOJISIBAT €KCIIEPUMEHTHPAHETO C HOBH (POPMH Ha HM3pa3siBaHE W MOsBaTa Ha
HOBH M3CJIEIOBATEIICKH KOHIICTIIINH, KbIETO HAyKaTa U M3KYCTBOTO CE CJIUBAT.
JlururanuzanusTa yCKOpY pa3mpOCTPAHEHUETO, PA3BUTHETO U MPEIAaBAHETO Ha
uHopMaIsiT W KOMYHHMKAIMW. TEXHOJOTHYHMSIT HampeabK JOBEne [0
nuBepcudUKaysl Ha KOMYHHKAIIHOHHUTE MOJIETH, JOKaTO MPOLEChT Ha
TUTHTATU3ANNS TPEAN3BUKA 3HAYUTEIHA TpaHChOopMaIus 4Ype3 KOMOUHUpaHE Ha
TEXHHYECKUTE BH3MOKHOCTH Ha MUHAJIOTO U HACTOSIIIIETO.

NnueBa mocoyBa, 4e CUNTAHKH COIMATHATA KOMYHHUKAITUS 32 €JHA OT OCHOBHHTE
CH TIeJIH, JOKYMEHTAJUCTUTE M30UpaT MOCHaHMsI, KOUTO CE OYaKBa Jla Pa3BHUAT

oO1miecTBata, OT ONMWTAa Ha OOIIECTBA, Pa3BWJIM BUCOKH IIMBUJIM3AIMH, YpE3



HATPYIMAHWUTE 3HAHUS, (PUITpUpaHHU Tpe3 UCTOpUATa. Thi KaTO BCEKHM MOMEHT,
MPEKUBSIH B MUHAJIOTO, PopMHpa HE0OX0auMaTa HHPpACTPyKTypa 3a 00sICHEHUE
Ha HACTOSIIETO, TOM ce pa3riiexkaa KaTo IIeHHa CYpOBHHA 3a JJOKYMEHTAJIUCTHUTE,
KOUTO CE€ CTPEMST Jla ChbOMpaT CMUCICHH MaTEpPHaIA OT BPEMETO U Jia TIpe/iaBat
XYMaHHH ITOCJTaHHS Ha CbBPEMEHHHUTE OOIIECTBA.

[TonmuTrueckuTe, MOpPATHUTE W KYJITYpHUTE HATPYNBaHUSA, NPESKUBCHH IPE3
CTOTHIIM W XWISAIW TOJWHU JKMBOT Ha OOIIecTBaTa, ce TpaHcpopMupaTr B
NPAaKTHYECKH YpPOIM 4pe3 JOKyMeHTanmHus ¢uiaM. B kpailiHa cMmeTka
JOKYMEHTAJTHUAT (UM € JKaHp, KOWTO HM3IO0JI3Ba HayKaTa W M3KYCTBOTO KaTo
OCHOBA, 32 Jla YKPEIU CollajHaTa CTPYKTypa U Jia IpeHece YOBEIIKaTa peasTHOCT
HE caMO B COOCTBEHOTO CH BpeMe, HO M B JTAJICYHOTO OBJCIIIE.

OT XymoXecTBEHa TJieJHAa TOYKA JOKYMCHTAIHHUAT GUIM € ChIno ¢opma Ha
paskas, KosiTo ce TpaHChOopMHUpa B TIPOIIEC HA TIPOU3BOICTBO HA WHPOpMAITHUs, HO
uMa MOo-ToJisiMa I'bBKABOCT, KaTO HE C€ ChOOpa3sBa C yCIOBUATA, KbM KOUTO €
0OBBP3aHO KOHBEHIIMOHAIHOTO KHHO. Ta3u T'bBKABOCT € KU3HEHOBAXKHA 3a
IPOU3BOJICTBOTO Ha JOKYMEHTATHM (UIMH. 3al[0TO JOKYMEHTATHUAT (DM
MOXKE Jla M3MBIHSABA M €TUYHU (DYHKIIMU OT COIMANHA TJeJAHAa TOYKa, KaTo
HanpuMmep nHpopmupane, 0Opa3oBaHKe U MOBUIIIABAHE HA OCBEJOMEHOCTTA.

B tperara rmaBa [ecucmaBa MnueBa pasriiexiga JOKYMEHTAIHOTO KHHO KaTo
TEPUTOPHS HA KYJITypa U 00pa3oBaHUE, HO B MO-IITMPOK KOHTEKCT HAa HETOBOTO
3HAaYCHWE U BIUSHUE.

B noxymenTtanmuus ¢uiIM BCHYKO B JKMBOTA MOXKE Ja Obae 00EKT, OTPa3CHO H
n3o0pazeno. Karo mpasuio obade, crienmduanara My o01acT Ha U3CJIE/IBAHE €
M3CIIEJIBAHETO Ha MOJIMTUYECKATa U MOpajTHaTa cUTyanus B oOmecTtBoTo. To3n
00XBaT BKJIIOUBA U U3CIIEABAHE HA €TUYHATA CTPYKTypa Ha OOIIECTBOTO U POJISATA
Ha wHAMBHAA. KakTo B HM3KYCTBOTO, JOKYMEHTAITHUAT (DUIM CBHINO HW3IMOJI3BA
METO/1a Ha MHANBHUIyaJIN3Ma MPU periaBaHeTo Ha MPOOIeMHUTE, KOUTO Pa3TIIekKIa.
OcBeH TOBa, KakKTO W B HayKaTa, TOM MPENNOYNTa OOCKTUBHATA PEATHOCT Ha

JOKa3aTcJICTBaTa.



Kunoto e Bpata kbpM cobOcTBeHOTO 0OmIecTBo. KynTypaTta, B KOSATO 4YOBEK
U3pacTBa, BIMsiC BHPXY pazOupaHero My 3a (uiIMHUTe, a TNEpPCHeKTHBaTa u
WHTEpIpeTaluiaTa Ha (QuiMa My OpeAoCTaBsAT WHMOpManus 3a coluajHaTa
CTPYKTypa, B KOSTO >XUBee B MoMeHTa. ColuanHaTa CTPYKTypa U KHUHOTO
B3aMMOJICHCTBAT M C€ MOAXpaHBAT B3auMMHO. Ta3zu KynTypa, HENPEKbCHATO
oOHOBsIBaIlla c€ U pa3BUBalla ce, NPOAbJKaBa Jia BIuse BbpXy o0lIecTBaTa U J1a
0Tpa3siBa TEXHUTE CTPYKTYpPU HA 3PUTEIUTE.

Bpb3kaTta Mex 1y KHHOTO 1 00LIECTBOTO 00aye He € enHocTpanunBa. ColpanHara
CTPYKTypa TIPSKO BIHMsC BBPXY KHHEMarorpauuHus €3WK, TEXHHKATa,
ChABPKAHUETO Ha HCTOPUATA, HAPATUBHHUTE BBH3MOXKHOCTH W MHIYCTpHAJIHATA
CTPYKTypa Ha BBIIPOCHATA CTpaHa.

Bceku o6pa3 B 1okyMeHTaIeH (UM Tpae caMO HAKOJIKO CEKYHJIH, HO HOCH MHOT'O
MOBEYE 3HAUYCHHE, OTKOJIKOTO MpeIoara npoabDKUTETHOCTTAa MY, TIpeaBaiiku
MHO>KECTBO MOCJIAaHUS 32 YOBEIIKOTO CHIECTBYBAHE U PEATHOCTUTE HA >KUBOTA.
PaGotara Ha pexuchopa Ha TOKYMEHTAIHU (PUIMH C€ YCIOKHSIBA TOIBJIIHUTEITHO
oT (hakTa, ye TOKyMEHTATHUTE PUIMH UMAT HH(OPMAITMOHHH, UICOJIOTUYECKH U
oOpa3zoBaTenHM (DYHKIIMM W 4Ye Te3u (PyHKIMH TpsSOBa Ja ce peaau3upar B
paMKHUTE Ha €CTETUYECKHU JCHCTBUSI.

B epara Ha nH(pOpManMOHHO HACHIIIAHE U HATMYUETO HA MHOXKECTBO U3TOUHUIIH
HAa 3HaHUS, [OKyMEHTAJIHUTE (UIMU OCTaBaT YHUKAJICH U BIUATEICH
WHCTPYMEHT 3a O00pa3oBaHME W COIMATHO BB3JCHCTBUE. B cpaBHeHue ¢
TPAIUIUOHHUTE YYCOHUIIM WM aKaJACMUYHH HW3CICABAHUS, TOKYMEHTAIHHUTE
buaIMHI 1eMOHCTPHUPAT CIIOCOOHOCTTA CH J1a aHTAXKHUPAT 3PUTEITUTE, AKTHBUPANKU
€MOIIMOHATTHOTO WM BB3MPUSTHE M CIIEOBATEIIHO TOMOOpSIBAKA YYCHETO WU
BB3/ICHCTBUETO.

OO6pazoBarenHara 1€yl Ha JIOKYMEHTAJIHUTE (UIMU HE BUHAru Ce OrpaHMYyaBa
camo JI0 pa3npocTpaHeHue Ha nHbopmManus. MHOTO GUIMH TENST Ja MOBIUSSAT

Ha COLMATHUTC UJIH IMMOJIUTHYCCKUTC IMPOLCCH. Te morar Aa 3apCasaT 3PpUTCIIUNTE C



€Heprus, Aa BABXHOBAT JEWCTBHE W JOPU JAa MOCIYKAaT KaTO KATAJIA3aTOp 3a
COILIMATHO JIBU)KCHHE.

@uiamuTe 3a KUBOTA B PA3IMYHU KYJITYPHHU U COLMAIHU KOHTEKCTU pa3lINPABAT
XOPU30HTUTE Ha 3PUTENIUTE, HAChPUYABAWKN €MIIaTUATA U Pa30UPAHETO.
JIOKyMeHTanHuAT (UIM € Helo MoBe4Ye OT ,,CHEKTaKbi'‘; TOW € MOILEH
MHCTPYMEHT 32 00pa30BaHUE U COLMATHO BAUsHUE. Toi MOXKe 1a AEMOKPATU3UPA
3HAHUETO, 1a CTUMYJIMpa aKTUBHOCT U J1a U3rpaju eMmnarus. B naeannus ciydaii
JOKYMEHTAJHUAT (UM C€ MPEBPbILA HE MPOCTO B U3TOYHUK HA MHGOpMALIHS, a
B KaTajau3aTop 3a MpOMsiHAa, U3MECTBAKH (POKyca OT MACMBHO BB3NPUSATHE KbM
aKTUBHO JICHCTBHE.

Ouenka Ha aBTopedepara.

ABTOpedepaTbT OTpa3siBa BSIPHO CTPYKTypaTa M ChIBPKAHMETO Ha TpyAa H
aKIICHTUpA BbpPXY Hal-BaXKHUTE MOMEHTH, pe3yJTaTHh W H3BOAU OT
uscneaBanusta OQopMeH ChITIACHO CTaHAAPTUTE B 00eM OT 54 cTpaHulH, C
BKJIFOUEHH TMPUHOCHM M CHUCHK C MyOJMKalMy, CBBp3aHU C TeMara Ha
IUcepTaluaiTa.

3akiaro4enmue.

TpyabT mpuTekaBa BHUCOKA CTENEH HA OPUTMHAIHOCT, AHAIUTUYHOCT U
3a1bJ10049eHOCT. BriewatnsBa rosemMusT Opod aHanu3upaHu (UIMH, MPOyUYEHA
nutepaTtypa. JlokTopaHTkaTa uMMa SiCHA M apryMEHTHpaHa MO3ULHS, KOSITO €
3alllUTEHa OT HalpaBeHUTE M3BoAU. [IpmeMaM HM3LATI0 KAKTO HAyYHHUTE, Taka U
HAYYHO — MPUJIOKHUTE IPUHOCH, KOUTO ca SICHO ¥ TOUYHO (hOPMYIHUPAHU.
JlocTuraarure pe3ynraTv U HallpaBEHUTE U3BOJY CBUIETEIICTBAT 3a: 3PSUIOCT Ha
HAay4YHOTO MMCIIEHE, YMEJIO OOpaBEeHE C TEOPETUYEH U EMIMPHUYEH MaTepuall, 1
peaJieH INPUHOC KBbM pa3BUTHETO Ha Temara. ToBa MM JaBa OCHOBaHHE Ja

rinacyBam ¢ JIA 3a npuckxkaanero Ha OHC ,,noktop* Ha [lecucnasa Mnuesa .

29.12.2025 noit. 1-p KnaBaus KamOyposa

bnaroesrpan



IOI'O3AITAIEH YHUBEPCUTET ,HEO®UT PUJICKHU*
®axyarer I10 U3KYCTBATA
PELIEH3USA

SOUTH - WEST UNIVERSITY "NEOPHYT RILSKI"
FACULTY OF ARTS
REVIEW
Assoc. Prof. Dr. Klavdiya Kamburova

Dissertation

""The Cultural and Educational Functions of Contemporary Documentary
Cinema in the Context of Socially Engaged Art"'

For the award of the educational and scientific degree "Doctor" in the
professional field 8.4. Theater and Film Arts.

PhD student: Desislava Andonova llieva
Scientific supervisor: Assoc. Prof. Dr. Irina Kitova

General characteristics of the dissertation work.

The dissertation "The Cultural and Educational Functions of Contemporary
Documentary Cinema in the Context of Socially Engaged Art" has a total volume of 236
pages and includes an introduction, three chapters, a conclusion, a list of contributions, a list
of scientific publications, a bibliography with 239 sources, and a filmography with 237 titles.

Relevance of the topic and problem.

Documentary cinema stands out among visual media for its direct connection to reality
and its profound orientation towards social issues. Technological advances in this field,
especially the rise of digital platforms, have led to revolutionary changes in the forms of
documentary storytelling and interaction with the audience.

With the popularization of the Internet and the proliferation of streaming platforms,
documentary filmmakers have the opportunity to reach a wider audience with their content, and
the narrative techniques and content of documentary filmmaking have undergone a major
transformation in this process. In particular, the fact that documentary filmmaking now appeals
not only to a limited but also to a global audience has fundamentally changed the way content
is presented and perceived in this field.

The subject of the study is the practices that lead cinema to a wide range of issues that directly
affect social relations both between individual social groups and in their interaction with
problems of various kinds related to ecology, political influences, corporate interests, human
rights, etc., and their reflection on society.

As the doctoral student notes, the social significance of documentaries lies in their ability to
shape public opinion and influence people's worldview.

Desislava llieva's scientific research is focused on socially engaged documentary cinema,
which encompasses the dynamics of society, the relationships between individuals and social
structures. Cinema, on the other hand, offers viewers a deeper perspective by visualizing these



dynamics. The films examine the position of the individual in society on topics such as class
conflicts, migration, crime, gender, political manipulation, ecology, etc. and, providing viewers
with a thought-provoking perspective. These films are not only works of art, but also a mirror
of society.

Substantive aspects of the dissertation.

Documentaries remind us of our common humanity, bring current issues to life, and
challenge viewers to see the world differently. In this way, documentaries can not only inform,
but also become a catalyst for social change, shifting the focus from passive perception to active
action.

In the first chapter, llieva examines the historical roots of socially engaged cinema in various
fields of art, as well as the stages of development of documentary cinema over the years.
Documentaries have occupied a unique place among the "cinematic genres™ since the dawn of
film history. Initially, the narrative structure of cinema resembled that of documentaries. The
emergence of television and later digital platforms as new media for broadcasting led to radical
changes in documentary films. This transformation first shifted from a cinematic narrative to a
television narrative and then to a digital narrative, leading to its current form.

The doctoral student reviews the influence of avant-garde movements in cinema, the influence
of individual artists. For pioneers of documentary film such as Robert Flaherty, Paul Rota, John
Grierson and Dziga Vertov, the main goal was to record and convey the truth to the public, thus
fulfilling a social duty. In their early years, documentaries focused on the struggle between
nature and humanity in the natural world, but over time they were used as a means of conveying
social problems and realities to the public.

Rapid changes in the world and the integration of technology into human life have led to the
development of new narrative forms in documentary cinema. The doctoral student analyzes
some contemporary trends and tendencies in documentary cinema, which have a significant
impact not only on form and style, but also expand the territory of narrative techniques.

The rationale for making documentaries is an important characteristic that distinguishes them
from entertainment cinema. Documentary cinema is a type of film that appeals to an inquisitive
and questioning audience with references drawn from life. Taking a stance on life, documentary
film strives for transformation and action; it presents its own form of expression without
distorting reality. Directors, driven by a variety of artistic, ideological, and commercial goals,
strive to create films in which the audience can be more than a passive consumer.

As Ilieva’s conclusions suggest, cinema has become an art form that reflects the values, existing
beliefs, traditions and customs of society and stirs up people’s emotions. It does not only deal
with the individual; it also addresses the emotions of societies. Because of this aspect, we can
say that cinema has a collective structure. The social structure can change, be shaped and
strengthened by the influence of cinema.

In the second chapter, Desislava llieva explores documentary film as a sociocultural
phenomenon.

Documentary film has long been a vital media tool for exploring and reporting on real-world
issues. This visual media form, distinguished by its ability to connect directly with reality, offers
profound insights into social, cultural, and political issues, providing viewers with not only
informative but often transformative perspectives.

Documentary cinema is intertwined with social consciousness and is created with a social
purpose. As can be understood from the conclusions made by llieva, the purpose of
documentary films is to contribute to social consciousness by exploring reality and transmitting
cultural knowledge to future generations.

From the conclusions of the doctoral student, it becomes clear that the purpose of creating a
documentary film is not simply to fill free time, but to create a whole by combining the existing



and the desired, art and reality, entertainment and thought. A good documentary film reflects
the creator's attitude towards reality and its interpretation with social awareness.

Based on analyses of films and authors, llieva deepens the thesis about the main goals of
documentary film, which is called upon to determine the positions of the individuals who make
up society, to shed light on the future by informing the public about economic, social, cultural
and societal problems.

Documentary film is a field subject to various classifications in terms of its functions and
methods. These classifications show that documentary film has developed not only from a
historical perspective, but also in relation to technological developments. It is therefore not
possible to treat documentary film in a fixed way within predefined values and categories.

A doctoral student makes an extensive and in-depth analysis of films with a wide geographical
spectrum. The serious and in-depth study not only of a large number of films, but also of
contemporary theoretical research is impressive.

Today, technologies have penetrated every field of art, becoming an integral part of the
environment and media in which works of art are presented. Digital technologies allow for
experimentation with new forms of expression and the emergence of new research concepts,
where science and art merge.

Digitization has accelerated the dissemination, development and transmission of information
and communications. Technological progress has led to the diversification of communication
models, while the process of digitization has caused a significant transformation by combining
the technical capabilities of the past and the present.

Ilieva points out that considering social communication as one of their main goals, documentary
filmmakers select messages that are expected to develop societies, from the experience of
societies that have developed high civilizations, through the accumulated knowledge filtered
through history. Since every moment experienced in the past forms the necessary infrastructure
for explaining the present, it is seen as valuable raw material for documentary filmmakers who
strive to collect meaningful materials from time and convey humane messages to contemporary
societies.

The political, moral and cultural accumulations experienced over hundreds and thousands of
years of society's life are transformed into practical lessons through documentary film.
Ultimately, documentary film is a genre that uses science and art as a foundation to strengthen
the social structure and convey human reality not only in its own time, but also in the distant
future.

From an artistic point of view, documentary is also a form of narrative that is transformed into
a process of information production, but it has greater flexibility, not being bound by the
conditions to which conventional cinema is bound. This flexibility is vital for documentary film
production. Because documentary film can also fulfill ethical functions from a social point of
view, such as informing, educating and raising awareness.

In the third chapter, Desislava llieva examines documentary cinema as a territory of culture and
education, but in the broader context of its meaning and influence.

In documentary film, everything in life can be an object, reflected and depicted. As a rule,
however, its specific field of study is the study of the political and moral situation in society.
This scope also includes the study of the ethical structure of society and the role of the
individual. As in art, documentary film also uses the method of individualism in solving the
problems it addresses. In addition, as in science, it prefers the objective reality of evidence.
Cinema is a gateway to one's own society. The culture in which one grows up influences one's
understanding of films, and one's perspective and interpretation of film inform one's current
social structure. Social structure and cinema interact and feed off each other. This culture,



constantly renewing and evolving, continues to influence societies and reflect their structures
on the audience.

However, the relationship between cinema and society is not one-sided. The social structure
directly influences the cinematic language, technique, story content, narrative possibilities, and
industrial structure of the country in question.

Each image in a documentary lasts only a few seconds, but carries much more meaning than its
length suggests, conveying multiple messages about human existence and the realities of life.
The work of the documentary filmmaker is further complicated by the fact that documentaries
have informational, ideological, and educational functions, and that these functions must be
realized within the framework of aesthetic actions.

In an era of information saturation and the availability of multiple sources of knowledge,
documentaries remain a unique and influential tool for education and social impact. Compared
to traditional textbooks or academic research, documentaries demonstrate their ability to engage
viewers, activating their emotional perception and therefore enhancing learning and impact.

The educational purpose of documentaries is not always limited to disseminating information.
Many films aim to influence social or political processes. They can energize viewers, inspire
action, and even serve as a catalyst for a social movement.

Films about life in different cultural and social contexts broaden the horizons of viewers,
encouraging empathy and understanding.

Documentary film is more than just a “spectacle”; it is a powerful tool for education and social
influence. It can democratize knowledge, stimulate activism, and build empathy. Ideally,
documentary film becomes not just a source of information, but a catalyst for change, shifting
the focus from passive perception to active action.

Assessment of the abstract.

The abstract accurately reflects the structure and content of the thesis and highlights the most
important points, results, and conclusions of the research. It is formatted according to the
standards, with a length of 54 pages, including contributions and a list of publications related
to the topic of the thesis.

Conclusion.

The work has a high degree of originality, analyticality and depth. The large number of
analyzed films and studied literature is impressive. The doctoral student has a clear and
reasoned position, which is protected by the conclusions made.

| fully accept both the scientific and scientifically applied contributions, which are clearly and
precisely formulated.

The results achieved and conclusions drawn testify to: maturity of scientific thinking, skillful
handling of theoretical and empirical material, and a real contribution to the development of the
subject. This gives me reason to vote YES for awarding Desislava llieva the academic degree
of Doctor of Science.

29.12.2025 Assoc. Prof. Dr. Klavdiya Kamburova
Blagoevgrad
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