CTAHOBMHIIE

ot gou. 1-p Banepusa Kpauynosa-IlonoBa 3a npuchbixaane Ha o0pa3oBaTe/iHaTa U HAy4YHa
cremneH ,,JlokTop“ B npodecnonanno Hanpasjenne 8.4. TearpajaHo u (pUJIMOBO H3KYCTBO
Ha [lecuciaBa UimeBa, ¢ 1uceprannoHeH Tpya ,, KyarypHure u od0pasoBarejHu pyHKIHN
HA ChbBPEMEHHOTO JOKYMEHTAJIHO KHHO B KOHTEKCTAa HA COUMAJTHO AHTA)KMPAHOTO
u3KycTBO* , Makyarer no U3kycreara; kareapa no TeaeBuznonno, Tearpaano u Kuno
n3kycTBo; fOrozananen Yuusepcurer “Heopurt Pusickn”.

HecucnaBa WnueBa noimy4aBa oOpa3oBaTeiIHa CTENEH MarucTbp B 001acTTa Ha GUIMOBOTO U
TEJIEBU3MOHHO OIEpaToOpcKo MaicTopcTBo, B lOroszamamen ynuBepcuter ,,Heoput Priicku®,
bnaroesrpag, KbpaeTO clie[ TOBa 3aloyBa CBOSATA JOKTOpAaHTypa B Kareapa ,,lelIeBU3HOHHO,
TeaTpaJHO U KNHOU3KYCTBO .

[Ipodecronannara ¥ kapuepa BKJIIOYBa AaJMUHUCTPATUBHA M TeXHUYecKa paboTa B
AMepHKaHCKUsl YyHUBEpCUTET B biaroeBrpaj, KbI€TO € U XOHOPYBaH MpenojaBaresl B KypCOBETE:
Komynukarun, Menun u O6mectBo; BeBenenue BB @otorpadusta; Busyannun Komynukanmu;
JlokymenTtanHo kuHO; BbBenmenue B kuHematorpadusara; Ocsernenue; Kunemarorpadus 3a

COIlHaJTHA TIPOMSHA.

[TomxoxxaamM KbM HACTOSIIUS TPYA C rojisiMa J103a JIFOOOMUTCTBO M OYAaKBaHUS, 3aIIOTO B
CBOATA MpoQecruoHaHa Kaprepa chbM padoTuiIa HajJl MHOXKECTBO JOKYMEHTAIHU (QUJIMU U CepHallH,
M3clieqiBajia CbM MPOOJIEMUTE Ha 3ByKa B JOKYMEHTAIHCTHKATa, padOTs aKTUBHO ChC CTYJACHTUTE B

HAT®W3 no TexHUTE JOKYMEHTAJIHU 3aJa4uH.

JlycepTalluoHHUAT TPyA € ¢ 00eM 236 CTpaHULU U ChIbpPKa YBOJ, TPH IVIaBH, 3aKIIOUECHUE,
cmpaBKa 3a mpuUHOCHUTE, Oubnuorpadus u Qunmorpadus (6ubmumorpadckara cmnpaBka e
BIICUaTIIsIBalla - OOEMHA, MHTEPAUCLMIUIMHAPHA, ChABPKAa Haa 239 myOnuKanuu; BKIIOUUTEITHO

eJeKTpOHHHM; Puimorpadusra - 237 3ariaBusi).

B yBoma Ha nucepTalMOHHHSA TPyA MAOKTOPAHTBHT SCHO (GOpMyiaupa MpeaMeTa Ha

H3CJICABAHECTO: CBBPEMCHHOTO COLHAJIHO AHTaXXHupaHO AJOKYMCHTAJIHO KHWHO, Ppa3riICKIaHO KaTo



COollMaJICH, KYJATypeH Hu oOpa3zoBareieH (PEHOMEH, KaKTO M MEXaHU3MHTE, 4Ype3 KOUTO
JOKYMEHTATHUTE (PUIMH MPUI00UBAT OOIIECTBEHO BIMSIHUE U3BBH XyJ0KECTBEHUTE CH (DYHKITHH.

OCHOBHHUTE H3CJIEIOBATENICKU 33J1auld ca HACOYEHU KbM aHAJIM3 Ha MPOLECUTE U MOJICIIHUTE
Ha COIMAJIHO BB3ACHCTBUE HAa JIOKYMEHTAJTHOTO KWHO, KJIACH(HUIIMPAHE HA BOJACIIUTE TEMaTHYHH
o0nacTu, U3CieBaHe U OICHKA Ha TeXHUsA (DAKTOp Ha BB3ACUCTBHUE Upe3 W30paHU MPUMEPH, CHIIO
Taka ¥ KbM aHAJIW3 Ha KYITYpPHUS UM U 00pa30BaTEJICH MOTEHIUAT B KOHTEKCTa Ha ()OPMATTHOTO H
HedopMaTHOTO 0OyUEHUE.

Crpykrypara cleaBa sICHa JIOTHKA, KOSTO TMPOU3THYA OT IOCTaBEHHTE 3aJadd: OT
3apaXKJaHETO Ha UJCUTE 32 COLMAIIHO aHTAXKHUPAHO H3KYCTBO, PA3BUTHUETO UM, MPE3 aHATUTHUYCH
Mperfies;l Ha ChBPEMEHHUTE NPAKTUKH, 10 (GopMylIHpaHe Ha COOCTBEH MOJEN 3a OILIeHKa Ha
COIMaIHOTO (M KaTo YacTeH Ciydyaid Ha TPEAHOTO - O0Opa3oBaTeHOTO) BB3ACHCTBUE HaA

JOKYMCHTAJIHOTO KHUHO.

B mwpBa miaBa [lecucnaBa MimeBa neMOHCTpHpa CEpHO3HA TEOPETUYHA IOATOTOBKA M
YMCHHUEC Oa pa60T1/1 C MHUPOK CHEKTHP OT IMOHATHA W HM3TOYHUIIH. I/ICTOpH‘I@CKI/ISIT nmperica He €
CaMOIIeNIeH, 4Ype3 Hero ce NPOCIEeAsBaT TMPOIECUTE, HUCTOPUYECKUS KOHTEKCT, aBTOPUTE U
pa3IMYHHUTE XYJOKECTBEHHU IIKOJIM, KOUTO BOST JIO ONPENEIsiHe Ha JOKYMEHTAIHOTO KHHO Karo
CHCHI/I(l)I/ILIeH HHCTPYMCHT 3a BJIMAHHUEC BbPXY COIMUAJIHUTE HAIJIaCH.

Bropa maBa pasmiexaa ChbBPEMEHHOTO JOKYMEHTAHO KMHO KaTo COLMAJIECH U KYITypeH
¢benomen. Tyk ca CBBpP3aHHM CMHUCIOBO pPa3BUTUETO HAa KOHKpPETHU (BOJACIIM) TEMH B
JOKYMEHTAIMCTUKATa (EKOJOTHS, YOBEIIKW IpaBa, BJIACT, KOPIOPATHBHH NPAKTUKH, COLMAIHU
HCpPaBCHCTBA, 3ApaBC M KAa4YC€CTBO Ha )KI/IBOT), B KOHTCKCTAa Ha AKTyaJIHUTC MaHIa6HI/I CBCTOBHHA
npouecu (Todanu3anus, AUTUTATH3AIUSI Ha MEeUitHATa Cpefa).

Crnopen MeH, TpeTa IilaBa € HaW-CHJIHUST W NPHHOCEH KOMIIOHEHT Ha H3CJICIBAHETO.
[Ipenyioxken € Mojel 3a OICHKa Ha (haKTopa Ha BH3IECHCTBHE HAa JOKyMEHTAIHUTE (DUIMH, B KOUTO
KOJJMYECTBECHUTE M KAaYeCTBEHM KPHUTEpUU ca J00pe apryMeHTHpaHH ((PecTHBAIHO NPUCHCTBUE,
pasnpocTpaHeHHe, OOMIECTBEH M MEIWEH OT3BYK, MHCTHTYIIMOHAIHH pPEaKIMu, oOpa3oBaTeliHa
npuwioxkumocT). Ha 06a3a T1o3m mMomen ca u30panmm 10 dunma (cmenuanu3upaHa CeJEKIus),
AHAJIU3UTEC HA TC3UW KOHKPCTHU (1)I/IJ'IMOBI/I IIpUMEPH IMOKa3BaT CHOCO6HOCT 34 KpUTH4YHA OILICHKA Ha
JOKTOpaHTa; a W3BOAWUTE COYAT HEABYCMHCIEHO IMOTEHIMala Ha JOKYMEHTAJTHOTO KHHO [a
(YHKIIMOHUPA KaTO HHCTPYMEHT 3a COIMaIHA MPOMSHA.

Pa3FH€I[aHI/I ca pas3iM4Hu TOCTUKCHHUA W BB3MOXKHOCTH JOKYMCHTAJIHOTO KHHO [a

U3ITBJIHABA 00pa3oBaTeHu (PyHKIMU M J]a C€ MHTETpHpa B yUEOHUTE MPOLECH 3a]l TPaHUIA, KAaKTO



", 3a CbXAJICHHUC, JIUIICATa Ha HCJICHACOYCHU YCHIIMA U IIOJMTHUKA, B IMOCICOAHHUTC JCCCTUIICTUS B

Ta3u o0JacT, y Hac.

3a ma 0000m: aucepTarmoHHUAT Tpyn Ha JlecucnaBa AnHmoHoBa MiueBa € ISIOCTHO H
3a1bJI00YCHO HAYYHO HM3CIEIBAaHE, KOETO ChUeTaBa TEOPHs, KAaYeCTBEHU aHAIM3HW M MPAKTHYECKa
NpUIOKUMOCT. EquHCTBEHAaTa MU MpenopbKa € aBTopKaTa Ja MOMUCIIH 32 U3/1aBaHe Ha TPyaa, 3a Ja

€ JOCTBIICH 3a MO-ToJisiMa ayJuTOpH.

Crnen BCHMYKO M3JI0KEHO JIOTYK, /1aBaM CBOSITA IOJIOKUTEJIHA OLIEHKAa Ha JUCEPTALlMOHHUS
Tpynl W yOeleHO mpeqiaraM Ha 4YICHOBETE Ha YBa)XaeMOTO HAy4YHO XypH Ja TPUCHAAT Ha
JHecucnaBa MnueBa HayuyHata W oOpa3oBareiHa CTeneH “JokTop" B Mpo(decuoHaNHO HarpaBiIcHUE

8.4 TearpanHo 1 GUIMOBO U3KYCTBO.

I'p. Codus C yBaxkeHue: nou. n1-p Banepus Kpauynosa-Ilonosa
18.01.2026 r.



OPINION

by Assoc. Prof. Valeria Krachunova-Popova on awarding the educational and scientific degree of
"Doctor" in professional field 8.4. Theater and Film Arts to Desislava Ilieva, with a dissertation
entitled '""The Cultural and Educational Functions of Contemporary Documentary Cinema in the
Context of Socially Engaged Art," Faculty of Arts; Department of Television, Theater, and Film
Arts; South-West University ""Neofit Rilski."

Desislava Ilieva received her master's degree in film and television cinematography from South-West
University "Neofit Rilski", Blagoevgrad, where she then began her doctoral studies in the Department of
Television, Theatre and Film Arts.

Her professional career includes administrative and technical work at the American University in
Blagoevgrad, where she is also an adjunct instructor in the courses: Communications, Media, and
Society; Introduction to Photography; Visual Communications; Documentary Film; Introduction to
Cinematography; Lighting; Cinematography for Social Change.

I approach this work with a great deal of curiosity and anticipation because in my professional career I
have worked on numerous documentaries and series, I have researched the problems of sound in
documentary filmmaking, and I actively work with students at NATFA on their documentary
assignments.

The dissertation is 236 pages long and contains an introduction, three chapters, a conclusion,

a list of contributions, a bibliography, and a filmography (the bibliography is impressive—extensive,
interdisciplinary, containing over 239 publications, including electronic ones; the filmography contains
237 titles).

In the introduction to the dissertation, the doctoral student clearly formulates the subject of the study:
contemporary socially engaged documentary cinema, viewed as a social, cultural, and educational
phenomenon, as well as the mechanisms through which documentary films acquire social influence
beyond their artistic functions.

The main research tasks are aimed at analyzing the processes and models of social impact of
documentary cinema, classifying the leading thematic areas, researching and evaluating their impact
factor through selected examples, as well as analyzing their cultural and educational potential in the
context of formal and informal education.

The structure follows a clear logic that stems from the tasks set: from the emergence of ideas for socially
engaged art, their development, through an analytical review of contemporary practices, to the
formulation of a model for assessing the social (and, as a special case of the former, educational) impact
of documentary cinema.



In the first chapter, Desislava Ilieva demonstrates serious theoretical preparation and the ability to work
with a wide range of concepts and sources. The historical review is not an end in itself, but rather serves
to trace the processes, historical context, authors, and various artistic schools that led to the definition of
documentary cinema as a specific tool for influencing social attitudes.

The second chapter examines contemporary documentary cinema as a social and cultural

phenomenon. Here, the development of specific (leading) themes in documentary filmmaking (ecology,
human rights, power, corporate practices, social inequalities, health, and quality of life) in the context of
current large-scale global processes (globalization, digitization of the media environment).

In my opinion, the third chapter is the strongest and most valuable component of the study.

A model for assessing the impact factor of documentary films is proposed, in which

the quantitative and qualitative criteria are well argued (festival presence, distribution, public and media
response, institutional reactions, educational applicability). Based on this model, 10 films were selected
(specialized selection), and the analysis of these specific film examples demonstrates the doctoral
student's ability to critically evaluate them; the conclusions clearly indicate the potential of documentary
cinema to function as an instrument for social change.

Various achievements and opportunities for documentary cinema to perform educational functions and
integrate into teaching processes abroad are examined, as well as, unfortunately, the lack of targeted
efforts and policy in recent decades in this area in our country.

To sum up: Desislava Andonova Ilieva's dissertation is a comprehensive and in-depth scientific study
that combines theory, qualitative analysis, and practical applicability. My only recommendation is that
the author consider publishing the work so that it is accessible to a wider audience.

After all that has been said, I give my positive assessment of the dissertation and strongly recommend
that the members of the distinguished scientific jury award Desislava Ilieva the scientific and
educational degree of "Doctor" in the professional field of 8.4 Theater and Film Arts.

Sofia With respect: Assoc. Prof. Valeria Krachunova-Popova, PhD
January 18, 2026



