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OTHOCHO: TIpeICTaBEH IMCEPTALMOHEH TPY/I 3a MpU00UBaHe Ha 00Opa3oBaTeIHa
U Hay4Ha CTEeIeH ,,JJOKTop ™ B mpodecruoHanHo HampasieHue: 8.4. TearpanHo u
(GUIMOBO M3KYCTBO, Hay4Ha crnenuaiHocT KuHo3HaHue, KHHOU3ZKYCTBO U
TEJIECBU3US

ABTOp Ha JucepTauMOHHUA TpyA: [lecucnaBa Annonosa Mnuesa

Tema Ha aucepraumonnus Tpyxa: ,,Kyntypuute u odpazoBateinnu pyHKIUN Ha
CbBPEMEHHOTO JIOKYMEHTAJIHO KMHO B KOHTEKCTa Ha COLMATHO AHTaKUPaHOTO
U3KYyCTBO

Hayuen pbroBoauTet: noi. 1-p Upuna Kutosa

Bcuuku npeactaBeHM JOKYMEHTH OT KaHAWAaTa ca B CbOTBETCTBHUE C
HOpMaTUBHUTE U 3akoHOBU ypeaou (IIpasunnuk nHa FO3Y 3a ycnoBusita u pena
Ha TpUJA0OMBaHE Ha HAay4YHH cTerneHH u akajgemMudHu 3Banus; 3PACPb u
JTOMBJIHUTEIHHU, CBBP3aHU C MPOIEAYypUTE pasnopendu u akrose). Hsama manHu
JIOKa3BaIlly IUIaruaTCTBO.

CTaHOBHILIETO CE OCHOBABA HA CIEAHUTE MATEPUAIIN:

1. Hucepranus 3a npugoouBane Ha OHC ,,mokTop®;
2 ABTOpedepaT Ha JucepTalusiTa;

3. TBopuecka aBToOuorpadus;
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[Ipunoxenn Hay4HU MTyOJIMKAIIMHU 10 TeMaTa Ha JUCEPTAIMOHHUS TPY/I.



B chBpeMeHHaTta KyiTypHa U MeAUitHA CUTyalusl JOKYMEHTATHOTO KUHO
HAJIXBBPJIS TPATUIUOHHUTE CH (PYHKIIMU HA CBHUJETEIICTBO M XYJ/I0)KECTBEHA
MHTEpIpETalns, KaTo C€ yTBbPKIaBa KaTo:

. aKTUBEH YYaCTHUK B OOIIECTBEHH J1e0aTH,
. WHCTPYMEHT 3a COIMaJTHA KPUTHKA,
. CpeACTBO 3a HedopMaTHO U (PopMaTHO 0Opa30BaHHUE.

JlucepTalMOHHUAT  Tpy[  pasriexaa akTyalHa W = 3HauyuMa  3a
CbBPEMEHHUTE XYMaHUTApHU M (PUIMOBH H3CJIEIBaHUS TemMa — pOJIsAiTa Ha
JOKYMEHTAJIHOTO KHWHO KaTO MHCTPYMEHT 3a COLMaJHA [pOMSHA U
o0Opa3oBaTrenHO Bb3ACICTBUE. ABTOPBT CE€ CTPEMHU Ja H3SACHU KYJITYpPHUTE,
COLMAJIHUTE W TMeJarornyeckutre (yHKIMM Ha JAOKYMEHTAJIHUTE (UIMU B
KOHTEKCTAa Ha COLMAJIHO AHTKUPAHOTO M3KYyCTBO, KaTo Ipejjara
MHTEPAMCLMIUIMHAPEH aHAJUTUYEeH MOJed, OOeAUHSBall TEOPETUYHU U
IIPWJIOKHU aCHEKTH.

1. CtpykTypa u CbabpKaHHE

JlucepTallMOHHUAT TPYJ € U3rPaJIeH MO KJIACUYECKU aKaJeMUYeH MOJEIN C SICHO
pasnpezesneHre Ha ChAbPKaHUETO — YBOJI, TPH IJ1aBH, 3aKJIFOUEHUE U CIIPABOYHA
muteparypa. Ta3u CTpyKTypa OCUTYypsiBa JIOTMYECKAa IIOCJIEJOBATEIHOCT U
TeMaTU4YHa LAJIOCT. BbBeneHnero oOOCHOBaBa AaKTyaJlHOCTTa Ha TeMara u
ompenens OCHOBHMTE LEIM W 3aJadyd Ha u3ciensaHero. IIepBara riasa
MpocieAsiBa HUCTOPUYECKUTE U (UIOCO(MCKUTE OCHOBAHHUS HA COLMAIHO
AHTKUPAHOTO M3KYCTBO, BTOpaTa aHalIM3upa JAOKYMEHTAJIIHOTO KHUHO KaTo
COLIMOKYJITYpeH ()EeHOMEH, a Tperara pas3rpbllla IPAKTUUYECKUTE U
o0Opa3oBaTeHu U3MEPEHUs Ha TemaTa. BhIpeku JoruyHaTa nociaeoBaTeHOCT,
OTJIEJIHA YacCTH ca MPETOBAPEHU C HCTOPUKO-OINHUCATENIEH MaTepHuall, KOUTo Ou
MOTBJ Ja Objie cuHTe3upaH. ToBa Baxu 0coOEHO 3a IIbpBaTa IJlaBa, KbAETO CE
HaOloAaBa NPEKOMEPHA JETAaWIHOCT B IMPOCIEASBAHETO HAa €TaluTe OT
pPa3BUTUETO HA M3KYCTBOTO — OT aHTMYHOCTTA 10 MojaepHH3Ma. Yact oT To3u
MaTrepuai uMa Mo-CKOpO €HUMKIIONEANYEH XapaKTep U HE JONpPUHACA MPSIKO 3a
JOKa3BaHETO Ha Te3aTa. 3a CMETKa Ha TOBa, BTOpaTa M TpeTara riaBa
JE€MOHCTPUPAT MO-5ICEH aHATUTUYEH (POKYC U 10-100p0 TEMATUYHO OBJIa/IsIBAHE.

2. TCOpCTI/I‘-IHa N MCTOHJOJOIN4CCKa OCHOBa

W3non3BaHata METOAOJOTHS € HWHTEPAMCIHMILUIMHAPHA — aBTOPBHT ChuUeTaBa
(GUIMOB aHaNM3, KyJITYpPOJOTMYEH W IEJarornveckd Mmoaxona. Bwopeku ToBa
JIMIICBA TIO-SICHO pa3rpaHUYEHUE MEXTy EMITUPUIHN HAOIIOICHHS U TEOPETHIHH
0000menus. B ananusa Ha moaOpaHUTe NOKYMEHTAIHUW (MJIMU HE BUHATH CE
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apryMeHTupa JOCTaThYHO 3alll0 UMEHHO Te3U MPOU3BEACHUS ca U30paHu U Kak
T€ MPEJICTABAT PA3IMYHUA MOJICTH HA COIMATHO Bh3/eHCTBHE. br Ouio mosie3Ho
na ce OOSCHAT KpUTEPUUTE 3a MOJ00p — Jalld T€ ca >KAHPOBU, TEMAaTHYHH,
CBBbP3aHU ¢ O0OIIECTBEH OT3BYK WJIM C KOHKPETHU M3CJIEIOBATEIICKU TapaMETPHU.

B u3cnenBanero ce u3non3Ba MOHATHETO ,,AMIIAKT (AaKTOP*, HO TO HE € IPELIU3HO
ne(pUHUPaHO B KOHTEKCTa Ha (PUIMOBOTO M3KYcTBO. bu Ouio ymectHo na ce
YTOYHM Jajld ce€ Kacae 3a OOIIeCTBEHO, MEIMHHO WIM 00pa30BaTEIHO
BB3JCHCTBUE U KaK ce u3MepBa TO. Ta3u KOHUENIUs € OpUrMHAIHA, HO 3HCKBA
METOINYECKO Jopa3BuBaHe. CbIeCTBYBa M OIpEACIEHA HEPaBHOMEPHOCT
MEXIy TEOPETUYHHUS W TPUJIOKHHUS pa3fesl — MbpPBUIAT € obeMeH u J1o0pe
apryMeHTHpaH, JOKAaTO MPUIOKHATA 4acT (aHAJTU3bT Ha KOHKPETHU (QUIMH U
TAXHATa TeJaroruyecka CTOMHOCT) OCTaBa CpPAaBHUTEIHO OrpaHHUYEHA.
JloOaBsiHETO Ha KOHKPETHU MPUMEPHU OT OBbJIrapckara JOKYMEHTAJIUCTHKa Ou
00OraTuiio JIOKadHHs KOHTEKCT M 3aCWIMJIO MpakTHYecKara CTOWHOCT Ha
U3CIIEABAHETO.

3. 3non3BaHy HAyYHU U3TOUYHUIIN

bubmuorpadusta € mmMpoka U pa3HOOOpa3Ha, BKJIIOYBA KJIACUYECKH U
ChBPEMEHHU AaBTOpPU OT OOJACTUTE Ha €CTeTUKaTa, KyJITypoOJOorusirta u
¢dbunmoBara Teopusi. Berpeku ToBa B HAKOU Cly4yaW ce HaOIrogaBa aucOaiaHc
MEXTy OBJITAPCKU U UYKT0C3WYHU U3TOUHHUIIN — MTOCJIETHUTE JOMUHUPAT, KOETO
orpaHMYaBa Bpb3KaTa ¢ poaHusi KoHTeKCT. [lonesHo O6um Omio na ce BKIIOUYAT
moBede OBATApCKH MYyONHMKAIMA BHPXY JOKYMEHTATHOTO KHHO, COIMATHO
AHTOKUPAHOTO H3KYCTBO M MeIMiiHaTa eTuka. [[uTupaHero € KOPEeKTHO, HO
CTHJTBT Ha TPEMPATKUTE HE € HAIIBJIHO YHHU(PHUIIUPAH — IPETOPHUUTEITHO € TIPH
Oblely MmyOoJIMKaIUy Jja ce MPUJIOKU eUHEeH oubauorpadcku cTanaapT (Harp.
APA, MLA wmu Chicago), ocoOeHO npu M3MUCBaHE Ha 3arjiaBusi Ha QUIMHU U
MMEHA Ha PEXHUChOpU. TaONHUIUTEe W WIIOCTPAIMUTE, Makap U WH()OPMATUBHU,
cienBa Aa ObJlaT MU3HECEHW B MPHIOKEHHUS, ThH KaTO MPEKbCBAT OCHOBHOTO
U3II0KEHHE.

4. ITpunocu
Cpell chuIeCTBEHUTE TPUHOCHU CE OTKPOSIBAT:

® CHUCTeMaTH3MpaHE Ha TMOHSATHUETO 33 COIMATHO AHTAXKHUPAHO U3KYCTBO B
KOHTEKCTa Ha ChbBPEMEHHOTO JOKYMEHTAIHO KHUHO;

e jepuHHpaHEe Ha KyITYpHHTE U oOpa3oBarenHUTe (YHKIMKA Ha
IOKyMEHTaJHHUTE (HUIMU;

e pa3paboTBaHe Ha aHAIUTHYEH MOJET 3a OLEHKAa Ha COIMATHOTO
BB3/CHCTBHE (,,MMIIAKT (hakTOp*);



® Ch37aBaHEC Ha TUIIOJIOTHYHA KiIacH(UKalUg Ha TEMAaTHYHUTE IOJIeTa Ha
COIMAJIHO OPUEHTHUPAHOTO JOKYMEHTAIHO KHHO (€KOJOTHS, YOBEIIKH
npaBa, 3/[paBe U HAYMH Ha )KUBOT);

® T[IPUHOC KbM PaA3IIMUPSBAHE HA IPUIIOKEHUETO HA IOKYMEHTATHOTO KMHO B
oOpa3zoBaTeHaTa MpakTHKA.

5. Kputnunu 6enexku u npenopbKu

e Bwmpeku Ooratata u a00pe CTpyKTypUpaHa TEOpETHYHA OCHOBA, B
OTJIETTHU TMacaku OM MOTJO TO-SICHO J1a C€ pa3rpaHuydaT aBTOPCKHUTE
WHTEPIPETAINN OT U3JIOKCHUETO Ha BeUe YTBBPICHN HAYYHU KOHIICTIITUH.
[TogoOHO pasrpanuyeHne OW 3aCHIMIIO OINE IMOBEYE WHIAWBHUIYaTHUS
M3CIICIOBATEIICKU TIPUHOC Ha JOKTOPAHTA.

e [IpekomMepHa OOEMHOCT W TIOBTOPSEMOCT Ha HCTOPHUKO-TEOPETUYHUS
MaTepHall.

¢ HepaBHOMEpPHOCT MEXTy TEOPETUUYCH M EMITUPUYCH aHAIIH3.

e HenoctaTbuHO ICHO OOOCHOBAaHM KpPUTEpHUH 32 MOAOOP Ha (puimMuTe B
U3CIIeIOBATEIICKATa U3BAJIKA.

o [lonaruero ,umnakt QakTop” U3HCKBA TMO-sicHA JACHUHUIUA U
METO/I0JIOTUYECKA apTyMEHTAIIHS.

e UYacr ot 6ubauorpadusTa U UTaTUTE CiaeaABa Aa ObaaT yHUPHUIIUpaHU U
aKTyaJu3upaHu.

Te3u cnabocTu HE HaMamsABaT ISUIOCTHATA HayYHA CTOMHOCT HA TpyAa, a To-
CKOpO ouepTaBaT Bb3MOXKHH MTOCOKH 3a JOPa3BUBAaHE B OBJICIIM U3CICABAHUS U
myOJTUKAINH.

6. 3akiroueHne

JlucepTallMOHHUAT TPyJ TMpPEACTaBisABa 3aIbJI00YECHO, KOHIENTYaJIHO U
UHTEPAMCUUIUIMHAPHO W3CJIeIBaHe HA €Ha aKTyajHa ImpobjieMaTrka. ABTOPBT
JIEMOHCTpHpa BUCOKA TEOPETUYHA MOJATOTOBKA, aHAJUTUYHA 3PSJIOCT U YMEHUE
Ja CUHTE3Upa Pa3IMyHU MOJXOAW B 00Ila METOJ0JIOrHYecKa pamka. Bbapeku
HAKOU CTPYKTYPHH M METOHOJIOTUYHM HECHBBLPUICHCTBA, TPYIbT HU3MbJIHSBA
BCUYKH M3UCKBAHUS 3a AUCEPTAIlMs U IPUTEKaBa MPUHOCEH xapakTep. Paborarta
MOXe Ja ObJle OIlEHEHAa KaTo aKaJeMUYHO U3IbPKAHO H3CIEBaHE, KOETO
OTTOBaps HA KPUTEPUUTE 32 MPUCHKIaHEe Ha oOpa3oBaTeIHATA U HaAyYHA CTETICH
»»JIOKTOP*“.



OueHsiBaM TOJIOKUTENHO JUCEPTAMOHHUAT TPYH, KAKTO M UEIUAT
KOMIUIEKT JOKYMEHTH, IPEACTAaBEH OT JOKTOPAHTA U KATErOPUYHO IacyBaM C
JA. Ilpenyiaram Ha 4JI€HOBETE HA HAYYHOTO XypH Aa NpUChIAT Ha JlecuciaBa
AnnoHoBa MieBa Hay4yHaTa u oOpa3oBaresiHa CcTerneH ,,JlokTop”.

I'p. bnaroesrpan nou. n-p Kpym MBanoB
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All documents submitted by the candidate comply with the applicable regulatory
and legal framework (Regulations of South-West University for the conditions
and procedures for awarding scientific degrees and academic positions; the Act
on the Development of the Academic Staff in the Republic of Bulgaria and other
relevant procedural regulations and acts). No evidence of plagiarism has been
identified.

This opinion is based on the following materials:

Dissertation for the award of the Educational and Scientific Degree “Doctor”;
Abstract of the dissertation,;

Creative curriculum vitae;

Submitted scientific publications related to the topic of the dissertation.

In the contemporary cultural and media environment, documentary cinema goes
beyond its traditional functions of testimony and artistic interpretation,
establishing itself as:

an active participant in public debate;
an instrument of social critique;
a means of non-formal and formal education.

The dissertation addresses a topical and significant issue for contemporary
humanities and film studies—mnamely, the role of documentary cinema as a tool
for social change and educational impact. The author seeks to clarify the cultural,
social and pedagogical functions of documentary films within the context of
socially engaged art, proposing an interdisciplinary analytical model that
integrates theoretical and applied aspects.

1. Structure and Content

The dissertation is constructed according to the classical academic model, with a
clear distribution of content—an introduction, three chapters, a conclusion, and a
bibliography. This structure ensures logical coherence and thematic integrity. The
introduction substantiates the relevance of the topic and defines the main
objectives and research tasks. The first chapter traces the historical and
philosophical foundations of socially engaged art; the second analyses
documentary cinema as a socio-cultural phenomenon; and the third elaborates the
practical and educational dimensions of the topic.



Despite the logical progression, certain sections are overloaded with historical
and descriptive material that could be more concisely synthesised. This is
particularly evident in the first chapter, where excessive detail is devoted to
tracing the stages of artistic development—from Antiquity to Modernism. Part of
this material is rather encyclopaedic in nature and does not directly contribute to
substantiating the main thesis. By contrast, the second and third chapters
demonstrate a clearer analytical focus and stronger thematic control.

2. Theoretical and Methodological Framework

The methodology employed is interdisciplinary, combining film analysis with
cultural and pedagogical approaches. Nevertheless, a clearer distinction between
empirical observations and theoretical generalisations is lacking in some parts. In
the analysis of the selected documentary films, the rationale for choosing these
particular works and the manner in which they represent different models of
social impact is not always sufficiently substantiated. It would be useful to clarify
the selection criteria—whether genre-based, thematic, related to public reception,
or linked to specific research parameters.

The concept of “impact factor” is used in the study, but it is not precisely defined
within the context of film art. It would be appropriate to clarify whether this refers
to social, media or educational impact, and how such impact is measured. While
the concept is original, it requires further methodological development. There is
also a certain imbalance between the theoretical and applied sections—the former
1s extensive and well-argued, whereas the applied part (analysis of specific films
and their pedagogical value) remains relatively limited. The inclusion of concrete
examples from Bulgarian documentary cinema would enrich the local context and
enhance the practical value of the research.

3. Scientific Sources Used

The bibliography is extensive and diverse, including classical and contemporary
authors in the fields of aesthetics, cultural studies and film theory. However, in
some cases an imbalance can be observed between Bulgarian and foreign-
language sources, with the latter predominating and thus limiting the connection
to the national context. It would be beneficial to include more Bulgarian
publications on documentary cinema, socially engaged art and media ethics.

The citation practice is correct, but the referencing style is not fully standardised.
For future publications, it is recommended to apply a unified bibliographic
standard (e.g. APA, MLA or Chicago), especially regarding the formatting of film



titles and directors’ names. Tables and illustrations, although informative, should
be placed in appendices, as they interrupt the main body of the text.

4. Contributions
The following significant contributions may be highlighted:

systematisation of the concept of socially engaged art in the context of
contemporary documentary cinema;

definition of the cultural and educational functions of documentary films;
development of an analytical model for assessing social impact (“impact factor”);

creation of a typological classification of the thematic fields of socially oriented
documentary cinema (ecology, human rights, health and lifestyle);

contribution to the expansion of the use of documentary cinema in educational
practice.

5. Critical Remarks and Recommendations

Despite the rich and well-structured theoretical framework, in certain passages a
clearer distinction could be made between the author’s interpretations and
established scientific concepts. Such differentiation would further strengthen the
individual scholarly contribution of the doctoral candidate.

Excessive volume and repetition in the historical-theoretical material.
Imbalance between theoretical and empirical analysis.

Insufficiently justified criteria for selecting the films included in the research
sample.

The concept of “impact factor” requires a clearer definition and stronger
methodological justification.

Parts of the bibliography and citations should be standardised and updated.

These shortcomings do not diminish the overall scientific value of the dissertation
but rather outline possible directions for further development in future research
and publications.

6. Conclusion

The dissertation represents a thorough, conceptually grounded and
interdisciplinary study of a relevant problem area. The author demonstrates strong
theoretical preparation, analytical maturity and the ability to synthesise different
approaches within a unified methodological framework. Despite certain

9



structural and methodological imperfections, the work meets all requirements for
a doctoral dissertation and has a clear contributory character. It can be assessed
as an academically sound study that satisfies the criteria for awarding the
Educational and Scientific Degree “Doctor”.

I give a positive evaluation of the dissertation and the complete set of
documents submitted by the doctoral candidate and categorically vote YES. I
propose that the members of the Scientific Jury award Desislava Andonova Ilieva
the Educational and Scientific Degree “Doctor” (PhD).

01.01.2026
Blagoevgrad

Assoc. Prof. Dr. Krum
Ivanov
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