CTAHOBHUIIE
oT
aou. A-p Maprapura EmunoBa boxxunioBa-AH10oHOBa
Ha JMCepTallMOHEH TPy 3a MPUCHXKIaHe Ha o0pa3oBaTesiHa U Hay4YHa CTENeH “IOKTOp”,
1o npodecuonanno HanpasieHue 8.4. Tearpanno u GuiMoBo u3kycrso /Kunosznanue,
Kunouskycto u TeneBusus/. Jlokropcka nporpama kbM FOrozananen Yuusepcuter “Heoput
Punckn”, ®@akynret no uskycrsarta, Karenpa 1o TeneBU3MOHHO, TEATPaIHO U KUHOU3KYCTBO
aBTop: decucanaBa Augonosa UiueBa
Tema: “KyarypHute u o0pa3oBarejHu GyHKIIUM HA CbBPEMEHHOTO JOKYMEHTAJIHO KHHO B
KOHTEKCTAa HA COLMAJIHO AHTAKUPAHOTO U3KYCTBO”.

Hayuen pbpxoBoautein: gou. A-p Upuna Kurosa

IIpencraBenure ot Jlecucnasa Minesa MmaTepranu B KOHKypca HallbJIHO OTTOBApAT HA U3UCKBAHUTE
JOKYMEHTH M 00€MH 32 TO3U BUJI IPOIIETypH.

HucepranmonHust Tpy 1 “KyntypHute u 00pazoBaTesiHi (yHKIIMHU HA CbBPEMEHHOTO TOKYMEHTAIIHO
KMHO B KOHTEKCTa Ha COLIMAJIHO AaHTa)KUPAaHOTO M3KYCTBO €€ CbCTOM OT 236 CTpaHHMLIM, KOUTO
ChIBPAKAT - YBOJI, TPU J0OpEe CTPYKTYpUPaHHU IJIaBH, C MOAIVIABU KbM TsX, 3aKJIOUYEHUE, CIIpaBKa 3a
IIPUHOCUTE, CHUCHK Ha HaydyHUTE MyOsuKauuu, Ombimorpadcka crpaBka, cberosima ce ot 239
M3TOYHMKA - JIMTEPATypa U OHJIAWH aJpecu Ha OBJIrapcKu U B MO-ToJisIMaTa CU 4acT Ha aHIJIMHCKU
e3uK, (puiamorpadus - cbeTosma ce oT 237 ¢uama M cneuuanHa cenekuus oT 10 JoKyMeHTalnHu
IIPOU3BEACHHUSL.

KbMm marepuanute, ChIBTCTBAIIA JUCEPTAIMOHHMS TPYA MMa TpeaocTaBeH “ABtopedepar’ Ha
HecucnaBa AnjonoBa Mnuesa (Ha ObJTapCKU M aHTIIMHCKU €3WK), KAKTO U CTaTUUTE i: “3a HIKOU
JUIMCBAIM J0OpM MpPAaKTHKM 32 IMOANOMAraHe Ha YCWIHATAa 3a e(QEeKTHMBHO IPHOOIIABaIlo
obpasoBanue B boarapus” (I'onumnuk Ha Karenpa “@unocopcku u noaurndyecku Hayku”, ['oguna
XIII, 2023) u “ChBpeMeHHHU NMPEIU3BUKATEICTBA KbM HE3aBUCUMHU TBOPIIM U apTUCTHU B cdepaTa Ha
COLIMAJIHO aHTaXKupaHo u3KycTBo” (“Kynrtypa, Menuu u KyJnTypeH Typusbsm - 5, ToM 2, braroesrpan
2025)

HecucnaBa MnueBa € MarucTbp mno (GUIMOBO M TENEBU3MOHHO omeparopcTBo oT HOrosamanen
VYuusepcurer ,,Heobut Puncku®, bnaroesrpan. OtnuuHo Bianee aHrinuicku e3uk. PaboTtuna e B
aIMUHUCTPATUBHHUS OTIe] HAa AMepUKaHCKHs YHuBepcuteT B bearapus, a ot 2022 r. € XOHOpYBaH
IIPENOJaBaTeNl Ha ChIIMs YHUBEPCUTET. TS B MOMEHTa TaM Boau aucuuimuHuTe: “KoMmyHukanumy,
Memuun u OOmectBo”, “BbBenenue BBB Dotorpadusara”, “Busyanaum KomyHukarmm”,
“JlokymMeHTaJIHO KMHO, “BbBenenue B kunemarorpagusirta”, “Ocserienue” u “Kunemarorpadus 3a

COIlMAJIHA MPOMSIHA .



Huceprammonnusar Tpyn “Kyntypaute u o6pazoBateiHd GyHKIIMH HAa ChBPEMEHHOTO JTOKYMEHTAITHO
KMHO B KOHTEKCTa Ha COLIMAIHO aHTAKUPAHOTO M3KYCTBO € C aKTyajHa TeMaTHKa U € (JOKyCcHpaH
BBPXY M3CIIEIBAHETO HA BH3ACHCTBUETO U BIUSHUETO HA COI[MAIHO AHTQXUPAHUTE TOKYMEHTAJIHU
¢dbunmu BepXy popmanHus 1 HedopmalieH 00pa3oBaTeIeH MPoIieC.

Temara 3a 00pa3oBaHue Ype3 U3KYCTBOTO 3aIll04BA BCE MO-ILTBTHO J]a HABJIM3a B YUWINIIHATA CPEAA
U B HepOpMaTHUTE TPAKAAHCKA MHULMATHBU. B MOMeHTa, B oOpa3zoBaTenHaTa cCHCTEMa BCE IO-
CEpHUO3HO Ce TOBOPH 3a 3aCThIIBAaHE HAa HOBU (POPMH Ha apTUCTHYHU IMOAXOAU B O0Opa3OBaHUETO,
IJIaBHO upe3 o0pa3oBaTesieH TeaThp U WIIOCTPATHUBHO BUJEO. B TO3M cMUCHI € HaBpeMEHHO Jia ce
THPCST U AITEPHATUBHU MBTHINA, KATO HAPUMEP: MPHOOIIABAHETO B MpoIleca Ha TOKYMEHTATHHS
xaHp. YUpe3s Tasu ¢Qopma, B oOyudaBammre ce, OM Ce€ U3TPaAWJl KPUTHYCH TIOTJEH BBPXY
JNEHCTBUTENHOCTTA, KaTO MIIAJIe)KUTE OMXa ce BKIIOUMIM B AeOaTHUTE (GOPMU HA KOMYHUKAIHS H
Ouxa U3rpaauin B cebe CH COLIMATHO aHTaKUPAHO OTHOIICHHE KbM PEaTHUTE MPOOIEMH.

B wuscnenoBatenckus MeTo]l, KOWTO JOKTOpaHTKaTa H3I0J3Ba B Hay4yHaTa CH pa3paboTka, ce
npociensBa NpoMsiHA Ha HarjacUT€ Ha XOpa, NOCTaBEHM I10J BB3JCHCTBHETO HA COLIMAIHO
aHTKUPAHU JOKYMEHTATHU GUIMU. B TO31 KOHTEKCT T pas3riiexk/ia JeceT 3HAaKOBU JOKYMEHTAIHU
MPOU3BEACHUS, pEaTU3UpaHu TMpe3 mocleAnutre 25 roauHu. Te3n OOCTOMHO NpPOyuYeHH U
aHaNM3UpaHu TBOPOM ca CIEIHMaTHO IMOAOpaHW, 3a Ja OoOeMaT KIIOYOBHM TEMH, BBIHYBAaIIH
JOKYMEHTAJMCTUTE - Ola3BaHE Ha OKOJIHATa Cpenia, BJIACT M IPECTBIUIEHHS, HKOHOMHUKA H
KOPHOPaTHUBHO BIUSHUE, COIIMAIIHU TPYNH U €THUYECKU OOLTHOCTH, Ka4eCTBO Ha JKUBOT.

HlecucnaBa WnueBa wu3cnenBa (UKCHpaH BpeMEBU MEPUOJ, KOWTO BKIOYBA MpOOJIEeMHTE Ha
“nocnennure 25 rogunn”’. Makap u 6€3 Ja € U3pUYHO aKIIEHTUPAaHO, B KOHIENuATa Ha JlecuciaBa
Nnuesa sicHO Tpo3upar TeMu OT TICUXOJIOTUATA, KaTo HanpuMmep ~Tlcuxomnorus Ha yoex1eHneTo” Ha
YannuHu, a ChIIO Taka NPUCHCTBAT UJIEUTE HAa aMepuKaHCKuTe rncuxono3n Hwuitn Xay u Yunsam
[lpayc or “Teopusita Ha COLMAIHHUTE MOKOJEHUA . B KOHTEKCTa HAa MOCOYEHHUTE KOHIEIIUHU,
¢dbunmute OT “criennanHara cenekius’ Ha JlecucnaBa Mnnesa oTpassiBat cBeToraeAa Ha “TIOCISIHUTE
25 roauHU” OT JKUBOTA Ha OOIIECTBOTO, HO U OOYCJIABAT BB3IJICIUTE HA MOKOJICHHETO, KOETO CE
Hamupa BbB (pa3ara Ha “W3UraHe’” U KOPECHOHIUPAT C UACUTE HA TOKOJIEHUETO B “CPeleH KHUBOT .
[Tpuctpactuero Ha JlecucnaBa MnueBa kbM mpoOiieMUTe HA OKOJHATA Cpela € BUIUMO, Thil KaTo
YeTUpH OT JieceTTe puiiMa B TOBA JOKYMEHTAIHO BETPUIIO ca HACOYEHH MMEHHO B Ta3u 1nocoka. Tosa
MOKa3Ba U HeHaTa JTMYHA aHTAKUPAHOCT KbM H3ClIeIBaHaTa MpolaemMaTuka.

B craructukara, KoATO CBHOBTCTBA (HIMHUTE, Ca MPEACTaBEHUW [aHHU, CBBP3aHU C TAXHATA
IJIeIaéMOCT, OT3BYK B Pa3JIMYHU CTPaHU U MPU Pa3IudHU Ipynu oT xopa. OT TeKkcTa cTaBa CHO, 4e

KaTo pe3yJiTar, 4acT OT IUTHpaHUuTe (UIMHU ca Beue HaBJIE3JIM B MIOJIETO HA 0Opa3oBarenHara cdepa.



HucepranmonHata pazpaboTka Ha JlecucnaBa MimeBa ce ormiMuaBa ¢ IO3HAaBaHE Ha Ipoliema.
CrtpykTypupaHa € CIpsiMO M3MCKBaHMATA 32 Hay4yHa paboTa. B Hesd ce mpociensiBa HCTOPUIECKUSAT
XOJl Ha HampaBJIEHUs OT HM300pa3UTETHOTO WM3KYCTBO W Ha ONPEACICHHM TBOPUYECKU TECUCHHS B
U3KYCTBOTO, KOUTO BIMSIST U KOPECIIOHIUPAT C MOSBaTa U Pa3BUTHETO HA COLIMAIHO aHTaXXUPAHOTO
JOKYMEHTAJIHOTO KHHO. Pe30HEH U NoJe3eH € UCTOPUUYECKUAT Mperie] Ha pa3BUTHETO HAa CaMOTO
JOKYMEHTAJIHOTO KMHO, C PE3IOMUPAaHU 3HAKOBU (PUIIMH HA U35IBEHU TBOPLIU B IOKYMEHTAITHUS KaHD.
JIOKTOpaHTKaTa € OTJeNWIa U CIIEIHATHO BHUMAaHUE HAa OBJITapCKU TBOPLHM, KOUTO UMAT KIFOUOBO
3Ha4YeHHE B JOKYMEHTAIHOTO KHHO U CPOAHUTE My (POPMH, KOUTO ca MOCTABUIM Mpes ObIrapcKoTo
00I11eCTBO TEMM 32 PA3MMCHI U Ca MOBIUSIM B IIOCOKAaTa Ha MPOMSHA Ha HAIJIacUTE B MUCIIEHETO
BBPXY IIOCTAaBEHUTE COLTUATHU TEMHU.

W3Boaute, xouto JlecmcnaBa MnmeBa mpaBu BBH3 OCHOBA HA CBOWUTE MPOYYBAHHS, MOAKPEIST
paOoTHaTa i Xumoreza M JaBaT 3aBBPLICHOCT Ha Tpynaa. JlokTopaHTkara paOOTH M B IOCOKa Ha
OCMHUCIISIHE Ha ChBPEMEHHATa ACHCTBUTETHOCT B bbirapus u nsznara npodiaemMure, KOUTO Ipeyar Ha
JOKYMEHTAJTHOTO KHHO Ja C€ MO3UIMOHHpAa CTOWHOCTHO BBB (opManHus u HepopMmaieH
oOpasoBateneH mporec. Kakro u ce onmuTBa Ja HaMepW MBTUINA, U POPMH, KaK Ja CE€ Pa3IIupu
BIMSHMETO Ha JOKYMEHTAJIHOTO (PUIMOBO M3KYCTBO KaTo (hakTop, oborarspail o0pa3oBaTeIHUTE
MOJIeJIM Ha 00111ecTBOTO, crnioAeisiiku onura Ha BBC mnardopmure, Hanmonanuus ¢punmos 60pa Ha
Kanama, kakto um Ha noOpara mpakthka Ha 50-Te XPOHHMKATHO-AOKYMEHTAIHUTE (QHIMH Ha
HbpxaBHus yueHnuecku kunemarorpad ([AYK), ceiiectByBan B nepuona 1924-1938r. B LlapctBo
brarapus.

JokropaTsT Ha JlecucnaBa MnmeBa mpencTaBisiBa 3a1bJIO0OYEHO W MHOT'OCTPAaHHO INPOYYBaHE B
MOJIETO HA JOKYMEHTATHOTO KHHO, IOKa3BaiKy, Y€ TO3M KnHeMaTorpaduyeH sxaHp Ou MOTsJ1 1a Ob1e
WHCTPYMEHT 3a NMPOMSIHA Ha 3aKOCTEHEH MOJIEJH, KOTaTo C€ M3I0JI3Ba IEJICHACOYCHO B IOJIETO HA
¢dbopmanHus 1 HepopMalieH 0Opa3zoBaTeseH IpolLiec.

Ha 6a3a Ha npodecronannara 6uorpadus Ha KaHAWJATa, aKTYaIHOCTTa U JbJI00YMHATa HA HEHHATa
JUcepTalMoOHHA Te3a, yoeneHo rnmacyBam ¢ “/IA”, 3a mpuchxkaanero Ha JlecucinaBa AHIOHOBa
NnueBa oOpaszoBaTesiHa M Hay4yHa CTeneH “IOKTOp” ToO MNpodeCHOHATHO HarpaBieHue 8.4.

TearpanHo u punmoso u3kycrBo /Kunoznanue, Kunonskyctso u TeneBusus/.



OPINION
by
Assoc. Prof. Margarita Emilova Bozilova-Andonova
on a dissertation for the award of the educational and scientific degree of "Doctor"
in the professional field 8.4. Theater and Film Arts /Cinema Studies, Cinema Arts, and Television/.
Doctoral program at South-West University "Neofit Rilski", Faculty of Arts, Department of

Television, Theater, and Cinema Arts

Author: Desislava Andonova llieva
Topic: ""The cultural and educational functions of contemporary documentary cinema in the

context of socially engaged art.™

Scientific supervisor: Assoc. Prof. Irina Kitova

The materials submitted by Desislava llieva in the competition fully comply with the required
documents and volumes for this type of procedure.

The dissertation "The Cultural and Educational Functions of Contemporary Documentary Cinema in
the Context of Socially Engaged Art" consists of 236 pages, which contain an introduction, three
well-structured chapters with subheadings, a conclusion, a list of contributions, a list of scientific
publications, a bibliography consisting of 239 sources - literature and online addresses in Bulgarian
and mostly in English, a filmography consisting of 237 films and a special selection of 10
documentary works.

The materials accompanying the dissertation include an "Abstract" by Desislava Andonova llieva
(in Bulgarian and English), as well as her articles: "On Some Missing Good Practices for Supporting
Efforts for Effective Inclusive Education in Bulgaria™ (Yearbook of the Department of Philosophy
and Political Sciences, Year XIIl, 2023) and "Contemporary challenges for independent creators and
artists in the field of socially engaged art" ("Culture, Media and Cultural Tourism™ - 5, Volume 2,
Blagoevgrad 2025).

Desislava Ilieva holds a master's degree in film and television cinematography from South-West
University "Neofit Rilski,” Blagoevgrad. She is fluent in English. She has worked in the
administrative department of the American University in Bulgaria, and since 2022 she has been an
adjunct lecturer at the same university. She currently teaches the following courses:
"Communications, Media and Society,” "Introduction to Photography,” "Visual Communications,"
"Documentary Film," "Introduction to Cinematography,” "Lighting,” and "Cinematography for

Social Change."



Her dissertation, "The Cultural and Educational Functions of Contemporary Documentary Film in
the Context of Socially Engaged Art," is a timely topic and focuses on researching the impact and
influence of socially engaged documentary films on formal and informal educational processes.

The topic of education through art is becoming increasingly prevalent in schools and informal civic
initiatives. Currently, there is increasing discussion in the educational system about the introduction
of new forms of artistic approaches to education, mainly through educational theater and illustrative
video. In this sense, it is timely to seek alternative paths, such as the inclusion of the documentary
genre in the process. Through this form, learners would develop a critical view of reality, as young
people would engage in debate-based forms of communication and develop a socially engaged
attitude towards real problems.

The research method used by the doctoral student in her scientific work tracks changes in the attitudes
of people exposed to socially engaged documentary films. In this context, she examines ten landmark
documentary works produced over the last 25 years. These thoroughly researched and analyzed works
have been specially selected to cover key topics of interest to documentary filmmakers—
environmental protection, power and crime, economics and corporate influence, social groups and
ethnic communities, and quality of life.

Desislava Ilieva examines a fixed period of time that includes the problems of “the last 25 years."
Although not explicitly emphasized, Desislava Ilieva's concept clearly reflects themes from
psychology, such as Cialdini's "Psychology of Persuasion,” as well as the ideas of American
psychologists Neil Howe and William Strauss from "The Theory of Social Generations.”" In the
context of these concepts, the films from Desislava llieva's "special selection" reflect the worldview
of the "last 25 years" of society's life, but also determine the views of the generation that is in the
"rise” phase and correspond to the ideas of the "middle-aged” generation. Desislava llieva's bias
towards environmental issues is evident, as four of the ten films in this documentary series are focused
precisely in this direction. This also demonstrates her personal commitment to the issues under study.
The statistics accompanying the films present data related to their viewership, reception in different
countries, and among different groups of people. The text makes it clear that, as a result, some of the
films cited have already entered the field of education.

Desislava llieva's dissertation stands out for its knowledge of the subject. It is structured in accordance
with the requirements for scientific work. It traces the historical development of trends in the visual
arts and certain creative movements in art that influence and correspond to the emergence and
development of socially engaged documentary cinema. The historical overview of the development
of documentary cinema itself is reasonable and useful, with summaries of landmark films by
prominent artists in the documentary genre. The doctoral student has also paid special attention to

Bulgarian artists who have played a key role in documentary cinema and related forms, who have



raised issues for Bulgarian society to reflect on and have influenced the direction of change in
attitudes towards the social issues raised.

The conclusions that Desislava llieva draws based on her research support her working hypothesis
and give completeness to the work. The doctoral student also works towards understanding
contemporary reality in Bulgaria and outlines the problems that prevent documentary cinema from
positioning itself as valuable in the formal and informal educational process. She also attempts to find
ways and forms to expand the influence of documentary film art as a factor that enriches the
educational models of society, sharing the experience of BBC platforms, the National Film Board of
Canada, and the good practices of the 50 documentary films of the State Student Cinematography
(DUK), which existed in the Kingdom of Bulgaria between 1924 and 1938.

Desislava llieva's doctoral thesis is an in-depth and multifaceted study in the field of documentary
cinema, proving that this cinematic genre could be a tool for changing ossified models when used
purposefully in the field of formal and informal education.

Based on the candidate's professional biography and the relevance and depth of her dissertation thesis,
| vote with conviction "YES" for the awarding of the educational and scientific degree of "Doctor" to
Desislava Andonova llieva in the professional field 8.4. Theatre and Film Arts /Cinema Studies,

Cinematic Arts and Television/.



