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AKOPJIEOHHUAT AKOMITAHUMEHT B TAHIHOBOTO U3KYCTBO HA
®OJIKJIOPHA OCHOBA

I'n. ac. 0-p Cmegpan Hopoanos
103y ,,Heogpum Puncku*“, bnazoeszpao

Pe3rome: OCHOBHA 1€ HA U3CJIEIBAHETO € 000CO0SBaHETO Ha OCHOBHU METOUYECKU
MpaBUJIa, CBBP3aHU ¢ (PaKTypPHOTO MPHUCIIOCOOSBAHE HA MY3UKAJIHUS MaTepUa ¢ Orjea
TEXHHKO-XY/I0’)KECTBEHUTE BH3MOKHOCTH Ha aKOpJICOHA U B TSICHA Bph3Ka ChC crienudukaTa
Ha TaHIIOBaTa AEWHOCT U yCIIOBUATA HA PENETUIIMOHHUS TPOIIec.

B mbpBa riiaBa Ha M3ClEeIBAHETO CE€ OTKPOSIBAT JBA BaXKHU aKleHTa. Ilvpeuam, uma
OTHOIIEHHE KbM TEPMUHOJIOTUATA. Bmopusam OTKpOEH MOMEHT B IIbpPBA I'JIaBa € HACOYEH KbM
o0ocobsiBaHe Ha (PAKTOPUTE, TOBEIU A0 YTBBP)KIABAHETO Ha aKOPJICOHA BbB (DOJIKIIOPHO-
U3IBJIHUTENICKOTO HAIpaBlieHUE U 000c00sBaHeTO HA (PYHKIIMOHAIIHUTE HACOKU Ha
npuioxkenue. Tyk mo-noapoOHo e pasrienaHa NpuiokKUMOCTTa My BbB
¢bonkmopHOTaHIIOBUTE (hOPMALIUH, BBIIPOC KOWTO MPEICTABIISIBA HHTEPEC OT IJIeHA TOYKa Ha
HCTOPUYECKHUTE MPEANOCTABKU JOBEIH 10 MHTETPUPAHETO MY B TAaHIIOBATa JCHHOCT,
HEHU3CJIeIBaHU O MOMEHTA.

BbB BTOpAa ri1aBa TEOPETUYHO C€ M3ACHSABAT BBIIPOCHUTE 3a U300pa Ha CHIIPOBO/JI B
eK3epcUcHaTa JeiHOCT, cienu(uKaTa Ha peaqTu3upaHe Ha ChIIPOBO/IA C OTJIE]] Bb3PACTOBUTE
0COOCHOCTH Ha TaHI[LOPUTE, YCIOBUATA U MSICTOTO Ha U3II'BJIHEHNE U 3HAYEHUETO Ha
MMITPOBU3AIIMATA, KOETO C€ OTKPOsiBa KaTO HAM-1[EHHO B Ta3U IJlaBa Ha pa3paboTKarta.

B Tpera riaBa ce ouepraBat 1Ba OCHOBHU MOMeHTa. ITvpeusim ce oTHAcCs 10 KOHKPETHO
obocobeHuTe mpaBmiia 3a (pakTypHa OpraHu3alus Ha My3HUKaJIHUS MaTepUal..

Bmopusaim 0CHOBEeH MOMEHT OCBETJISIBA HAKOU BBIPOCH CBBP3aHU C peaIu3upaHeTo Ha
peneTHIIMOHHATa ISHHOCT B CIEIMAIHOCT ,,bbarapcka HapoaHa xopeorpadus B FO3Y , H.
Puncku®. To3u MOMEHT JaBa OTTOBOP Ha YacT OT OCHOBHUTE MPUYMHH, 00YCIOBUIH
WHTETPUPAHETO HA aKOPJICOHA B yueOHATa TaHIIOBa IEHHOCT OIlle OT cpe/iaTa Ha MUHATHS BEK.
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THE ACCORDION ACCOMPANIMENT IN THE ART OF DANCE ON A
FOLKLORE BASIS

Assoc. Prof. PhD Stefan Yordanov
SWU “Neofit Rilski”, Blagoevgrad

Summary: The main goal of the study is to identify basic methodological rules related to the
textural adaptation of the musical material with a view to the technical and artistic capabilities
of the accordion and in close connection with the specifics of the dance activity and the
conditions of the rehearsal process.

In the first chapter of the study, two important accents stand out. The first one is related to
terminology. The second highlighted moment in the first chapter is aimed at identifying the
factors that led to the establishment of the accordion in the folklore-performing direction and
the identification of the functional directions of application. Here, its applicability in folklore
dance formations is examined in more detail, a question that is of interest from the point of
view of the historical prerequisites that led to its integration into dance activity, which have
not been researched to date.

In the second chapter, the issues of choosing accompaniment in the exercise activity, the
specifics of implementing the accompaniment in view of the age characteristics of the
dancers, the conditions and place of performance and the importance of improvisation, which
stands out as the most valuable in this chapter of the study, are theoretically clarified.

In the third chapter, two main points are outlined. The first refers to the specifically defined
rules for the textural organization of the musical material.

The second main point sheds light on some issues related to the implementation of the
rehearsal activity in the specialty "Bulgarian Folk Choreography™ at the South-West
University "N. Rilski". This point provides an answer to some of the main reasons that led to
the integration of the accordion into the educational dance activity since the middle of the last
century.

Hopnanos, Credan. 2017. ,,Ha apmane ¢ Thnane*: oT Tpu Karta A0 Tpu MUHYTU. — B: My3uka
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Puncku® , c. 63-75.

»HA APMAHE C TBIIAHE* OT TPU KATA 10 TP MUHYTHU

I'n. ac. 0-p Cmegpan Hopoanos
103y ,,Heogpum Puncku“, bnazoeezpao

Pe3ome: B crarusra ,,,,Ha apmane ¢ Tprane™ ot TpH Kata A0 TPU MUHYTH aKIIEHTBT € BbPXY

Cb3AaBaHCTO, PA3IIPOCTPAHCHUECTO U NOMYJIIAPU3UPAHCTO HA decTUBaIUTE 3a (I)OJ'IKJ'IOpHI/I



TaHIIOBU KiIyOoBe, ch3anenu cien 2007 r. M3cnenBanero uMa 3a 1ied J1a pasriiea BIUsHHETO
Ha ()eCTUBAIHUTE MPABHUJIA BbPXY HAKOJIKO OCHOBHHU aCIIEKTa: IENIM Ha (DECTUBAIINTE;
IIpaBWJIa 3a y4acTUE; 10J00p Ha penepToap; My3HKaJIeH ChIIPOBOJ; MPOABIKUTEIHOCT Ha

U3IIBJIHEHUETO; CTUJIOBH O€J1€3U MPU U3IIBJIHEHUE U IPYTH.

Yordanov, Stefan. 2017. “Na armane s tupane”: from three kata to three minutes. — In: Music
and Dance (Traditions and Modernity). Blagoevgrad: University Publishing House “Neofit
Rilski”, pp. 63-75.

“NA ARMANE S TUPANE” FROM THREE KATA TO THREE MINUTES

Assoc. Prof. PhD Stefan Yordanov
SWU “Neofit Rilski”, Blagoevgrad

Summary: In the article “““Na armane s tupane” from three kata to three minutes” the
emphasis is on the creation, dissemination and popularization of the Festivals for Folklore
Dance Clubs, created after 2007. The study aims to examine the influence of festival rules on
several main aspects: goals of the festivals; rules for participation; selection of repertoire;
musical accompaniment; duration of performance; stylistic features in performance and

others.

Wopnanos, Credan 2022: Hsikon 0coGEHOCTH HA MY3UKAIHUS CHIPOBO B OBITapCKUs
ex3epcuc — B: e-Journal VFU BCY ,,YUepnopuser Xpabsp“. 6p. 17. E-Journal VFU -
N3kycTBa 1 nu3aiH

HAKOU OCOBEHOCTH HA MY3UKAJIHUA CBITPOBO/ B BBJII'APCKUA
EK3EPCHUC

I'n. ac. 0-p Cmegpan Hopoanos
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Pe3wme: B Hacrosiiara cratus ce pasriacxkKaar BBIIPOCHU, CBBpP3aHU C 1/136opa Ha

MY3HKAJICH CBIIPOBO IIPH HNPOBCKAAHCTO HA PCIICTULIMOHHUS TPOUEC B TAHIIOBUTEC KOJICKTUBU



U HSIKOM XapaKTepHH OCOOCHOCTH IMpH peaju3upaHeTo My. B Obirapckara My3uKaaHa
IIPaKTHUKa AaKOPJCOHBT € HEOTMEHHA 4YacT OT TO3U IPOLIEC U Ha Ta3W OCHOBA AHAIU3BT U
000CO0SBaHETO HA H3BOAUTE OTUYUTAT CHEHU(UKATA HA pEaTU3UpaHE HA aKOPACOHHUS

ChIIPOBOJ IIpH OpraHusanusaTa U MMpoOBCKAAHCTO HA PA3JIMIHUTC BUAOBC TaHILIOBU CK3CPCUCH.

SOME FEATURES OF THE MUSICAL ACCOMPANIMENT IN THE DANCE
EXERCISE
Assoc. Prof. PhD Stefan Yordanov
SWU “Neofit Rilski”, Blagoevgrad

Summary: The article discusses issues related to the choice of musical accompaniment
and some characteristics of its implementation in the rehearsal process of dance groups. In the
Bulgarian musical practice, the accordion is an integral part of this process. On this basis, the
analysis and the differentiation of the conclusions take into account the specificity of the
accordion accompaniment’s realization in the organization and conduct of various types of

dance exercises.

HNopnanos, Ctedan. 2013. AKOpACOHBT KaTO CHIIPOBOXKIAII HHCTPYMEHT Ha MBKKUTE
dhonknopau neBuecku rpynu ot FOrozamanna beirapus u CeBepo3zanaguure Pogomnu (ITo
HabmoaeHus oT PecTrBaia Ha MBXXKUTE BOKATHH (DONKIOpHU rpynu ,,OT IpeBHOCTTa KbM

BeuHocTTa* — rp. Paszsor). — B: bearapcku doakiop, ku.3, c. 362-365.

AKOPICOHBT KAaTO CHIPOBOKIALL HHCTPYMEHT HA MbKKHTE (POJIKIOPHHU

nepuecku rpynu ot FOrozanagna bearapusi u CeBepo3zanaanute Pogonu

(ITo HaOr0aeHUs 0T PeCTUBAIA HA MBKKUTE BOKAJIHH (POJIKJIOPHU IPyIH

»OT IPEBHOCTTAa KbM BeYHOCTTA* — rp. Pa3Jior)
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Pe3tome: VI3BomuTe W aHAIM3WUTE B HACTOAIIATa CTaTHs ce OasupaT Ha MaTepual,
cbOpaH 10 BpeMe Ha (pecTHBasIa ¥ 10 BpeMe Ha MOATOTOBKATa HA YacT OT IPYNHTE 32 HETO.
HabGnronenusita ca Bbpxy MB®I' ot Hskomko permona — Canmancko, Pasmoxko,
lNonenenueBcko u BenuHrpaacko.

Ilenta e ma ce moKaxke Kak M KOTa aKOPACOHBT € HAaBISA3BJI KaTO CHIIPOBOXKIAI]
MHCTPYMEHT NpU MBXKKUTE QoakiaopHH rpynu ot FOrozanaana bearapus u CeBepo3anannure

PO)IOHI/I, " UMa JIM BJIMAHUEC BHPXY TPaJUIIMOHHHA MBXKH ABYTJIacC.
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Singing Groups from Southwestern Bulgaria and the Northwestern Rhodopes (Based on
Observations from the Festival of the Male Vocal Folklore Groups “From Antiquity to Eternity”
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The Accordion as an Accompanying Instrument of Male Folklore
Singing Groups from Southwestern Bulgaria and the Northwestern

Rhodopes

(Based on Observations from the Festival of Male Vocal Folklore

Groups “From Antiquity to Eternity” — Razlog)

Assoc. Prof. PhD Stefan Yordanov
SWU “Neofit Rilski”, Blagoevgrad

Summary: The conclusions and analyses in this article are based on material collected
during the festival and during the preparation of some of the groups for it. The observations are
on the FMCG from several regions — Sandanski, Razlog, Gotse Delchevo and Velingrad.

The aim is to show how and when the accordion entered as an accompanying instrument
in male folklore groups from Southwestern Bulgaria and the Northwestern Rhodopes, and

whether it has an influence on the traditional male two-part.



