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MPEOOCTABEHW 3A PELLEH3WPAHE OT HAYHHOTO *YPU CA:

e [let (5) peannsnpaHm aBTOPCKM NpoayKTa B 061acTTa Ha u3Kycreata (Pesio);

e EpaHa (1) (camocTosTenHa) - NMybankyBaHa KHUra Ha 6asaTta Ha 3alMTeH AMCEPTALMOHEH
TPYA, NpUCb}KaaHe Ha obpa3oBaTenHa U HaydHa cteneH ,Joktop" — ,JETCKOTO OB/IEK/N1O B
BBITAPUNA — PA3BUTUE U MPOBJIEMATUKA, YU ,,H. Puncku" 2024, ISBN 978-954-00-0380-1;

e Yetupu (4) (camoctoaTtenHu) Cratum, Nyb6AMKYBaHU B CneumanmnsnmpaHn usgaHusa B
obnacTTa Ha M3KyCTBATa M HAyKaTa;

e [leT (5) y4acTns B U310K6MU ;

e Llect (6) uMTMpaHuA — eaHo (1) B pedepupaHm U UHAEKCMPAHU B CBETOBHOM3BECTHU
6a3a gaHHKU c Hay4yHa nHpopmauusa, eaHo (1) B moHorpadusa u yetupu (4) B HepedepupaHu c
Hay4yHO peLeH3npaHe;

e Yetnpu (4) peueHsnn 3a peanmsmpaHyM aBTOPCKM NPOAYKTU UAWN TBOPYECKU U3SBU B
cneunanusnpaHun n3gaHma B obnactra Ha M3KycTBaTa, [se (2) B 6tonetnH Ha CBX, [ge (2) BbB
dewbH nandcTann marasuH;

e [let (5) npoekta — eguH (1) Ha MOH, Tpn (3) c BbTpPewHo PuUHAHcUpaHe, eguH (1)
MEXKAYHAPOAEH;

e YeTtnpu (4) TBOPYECKMN N3ABM B ybpKLION B 06/1aCTTa Ha U3KYCTBATa;

e Tpu (3) Harpaam Ha KOHKYpPCK 3a TBOPYECTBO M U3MbJHEHME, AaAeHM OT HauMOHaNHU
npodecnoHanHn GopymMn 1 opraHn3aumnu;

1. PEANTMUSNPAHUN ABTOPCKU NPOAYKTU B OBJZIACTTA HA USKYCTBATA:

1.1 Peslo, Konekuyma ,Vogel“, cbctaBeHa ot 17 aytduTa, oT Komto 5 3a geua m 12 3a
Bb3pPaCTHU, NpeacTaBeHa B ranepus ,,EGA” rp. BueHa , Asctpuma 30.09.2025

KapTnHuTe Ha Cunsuma lfeHoBa, KOUTO ca OCHOBATA Ha KosnekuusTa ,Vogel” ce cpewat BbB BueHa
(ABcTpus) B ranepus ,,EGA”. CbobutmeTto ce cbeton Ha 30.09.2025 r. npes aBCTpUIMCKaTa KyNTypHa



obuwecTtBeHocT. OTKpMBaHeTO Oe HanpaseHo oOT [laTpucns AHpgepne, 4YneH Ha BueHckua
ObprKaBeH Nap/iaMeHT U rpaacku CbBeTHUK. KypaTop Ha usnoxkbata 6e bapbapa Mutnnurep —
anpektop Ha ,Kleine Galerie” n kyntyponor. lanepusa EGA, n3BectHa KaTto LEHTbP 33 KEHCKO
M3KYCTBO, € PbKOBOAEHA OT Npeaceaatenda mar. Hukon beprep-Kpoy v UanbiHUTENEH ANPEKTOP
Mapusag Pap3a. Konekymsta ce npeactasu BbB BMUA Ha PEBIO M €KCNO3MLMSA NOCTaBEHA pPeaom
A0 KapTUHUTE MOCAYXUAN 33 BAbXHOBEHME. Ha KnBo nybinKata moxa ga ycetu naeata Ha
LUANOCTHUAT NPOEKT M 13 KOHCTATMPa NPEXBbPAAHETO Ha 06pa3n oT N306pasmTeNIHOTO U3KYCTBO
B MmozaTa. [MoBeyeTo 06/1eK/1a 3a Bb3pacTHU M Aeua ca UAEHTUYHU KaKTO AEeCeH, a HAKOU OT TAX
A0PU 1 NOBEYETO Ca CbC CXOAHM KOHCTPYKLMK. B acopTMMEHTa BAN3AT POKAU, NOJIN B Pa3IMYHMK
ObJ/IKUHU, KbCU CaKa U AbATM MaHTa, NaHTa/IOHUTE CbLO NPUCHCTBAT. KosekumnATa ce oTpasum ot
peauLa 6bArapcky U YyKAeCTPaHHU MeAunK, KaTo HAKOM OT TAX ca broneTuHbT Ha CBX (01/2025),
Fashion Lifestyle Magazine, Smart Fashion Media, EnuueHTbp, BenukonenHaTta XeHa,
Cosmopolitan, Byllu, Elle, Tpya, ®okyc, EGA Women in the center, bauu, Almacommunication,
Hroniki.bg, Fashion.bg v apyru.

1.2 PeBlo, Konekuusa, cbctaBeHa oT 12 aytouTa, OT KOUTO 7 3a Aeua U 5 3a Bb3PaCTTHU
npeacraseHa Ha ,Mapaa Ha moaaTta 2025 MneseH 01.06.2025. KonekuuATa e B cBeXKa LIBETHA
TOHANHOCT C yCellaHe 3a NbCTPOTA NOAX0AALLA 33 KpaA Ha nponeTTa. NpegHasHavyeHa 3a gamu
N Masiku momuyeTa. Konekumnata ce 0T/IMYaBa CbC CBOATA HOCUMMOCT, BbMPEKN MHOBATUBHUTE
peweHuns B Hea. HamepeH e TOYHUAT 6anaHc B 061eKnaTa, KOMTo MoraT Aa 6b4aT HOCEHM, KAaKTO
B €XeAHEBMETO , Taka M 3a MO-CheunanHu cayvyau. BCcMYKo e BBMPOC Ha AOMNbAHEHMA U
aKkcecoapu. TeKCTUABT M3NON3BaH 3a obneKknata e NPeaArMMHO M3KYCTBEHa KonpuHa, TadTta M
rnagko Kaauoe. ToM KaTo obneknata ca M3paboTeHW OT 3aMOMHALL Ce M Bne4vaTasBal, KaTo
AECEeHN TEKCTUA, KOHCTPYKLUMUTE UM He Ce OT/IMYaBaT C 0cobeHa CNOXKHOCT.

1.3 PeBlo, Konekuma ,3aegHo”, cbctaBeHa oT 10 aytduTa, oT Komuto 5 3a geua n 5 3a
Bb3pacTHM npeactaBeHa Ha , Bl — MogHa uKkoHa 2025“ ,Butowa Mapk xoten” rp. Codus,
29.04.2025. KoneKuuAta e npegHa3HayeHa 3a CbBpPeMEHHaTa MaMKa M HeMHaTa Apb3Ka U
yBEpPEHa AblLepA, KOeTo e NoACKa3aHo OT MMeTo U. [TpeMMHABaAHETO Ha rpaHMUaTa Mexay
AaMCKaTa M geTcKaTa MoAa € B OCHOBaTa Ha uaenATa 3a Te3n ob/1eKkna 1 Beye He e Hewo HOBO.
MpenusawaTta Moga He ce onuTBa Aa 0bseye KeHUTe KaTo AeLa UK ga NpeacTasu Aeuata KaTo
Bb3PaCTHU, TA NPOCTO He 0OpbLUA BHUMAHME Ha Pa3aenawoTo uam cneumndruyHoTo. PesynTtaTsT
€ HOB, eCTECTBEH BbHLUEH BUA, KOMTO HE € HUTO NPUKPUT, HUTO HeTbpnenuns. KonekumsaTa e B
POMAHTUYEH CTU/, KaTO MMA NOYTM MbJHO NPUMNOKPUBAHE KAaKTO LLBETOBO, TaKa U KOHCTPYKTUBHO
npu obneknata OT ABETE rPynu Aeua u Bb3pacTHU. Habntogasa ce ekKnekTUKa B MU3MN0A3BAHMAT
TEKCTWUN, KONTO e BpoampaHa Bb/IHA, KalWMKP, CTyAeHa Bb/HA, MYHTO, @ KAaTO TEXEH KOHTPAMYHKT
ce aBsABaT WKdOHa, T0/1a U ecTecTBeHATa KONpuHa.

1.4 IJTIABHO Pesio, konekuus ,,Mtmumn“, cbctaBeHa ot 16 aytduTta, oT KonTo 6 3a geua n 10
3a Bb3PaCTHW, NpeacTaBeHa Ha ,3naTHa Urna“ Xoten ,MuneHnym” rp. Codus, 09.12.2024. 3a
Tasn Konekumsa noayumx ,[pamoTa 3a 3ac/iyrM Kbm AeTcKata moga B bbarapua“. Ta be



npeAcTaBeHa No Bpeme Ha tbunernHoTo peBto-CnekTakba otbenassawo 30 roguwHMHaTa oT
Cb3gaBaHETO Ha AKaJemuATa 33 MOAA M y4YpeasBaHETO Ha HelHaTa Hal-rofama Harpaga
»3NaTHa urna“ n cobutneto 6e oTKkpmTOo € HeAa. Cneg Kato npes 2016 roanHa Ha CbMAT Gopym
npeacTaBux CBoOATa Konekuma ,15 MUHYTM cnaBa“, BAbXHOBEHA OT TBOPYECTBOTO Ha AHAM
Yopxon 1 cb3aanox TEKCTU 6a3npaH Ha M3BECTHMAT My NopTpeT Ha MepuanH MoHpo, 0THOBO
06bpHax nornes Kbm nogobeH nogxos Ha NPOeKTUpPaHe Ha AeceH. To3u NbT KapTUHWUTE Ha
ObArapckMa apTUCT KuBeel, BbB BueHa — CunsuA [eHoBa ca B OCHOBATa Ha MNpOEKTa.
Konekuusata e osarnaseHa ,lNTnum”, Tbi1 Kato ABe OT KapTMHUTE M3bpaHM 3a 6asa Ha
Cb343aAEHUAT TEKCTUA M306pas3aBaT NTUUM, a TpeTaTa KapTWHa e nogbpaHa 3apaau obuiaTta
KOJIOPUCTMKA C OCTaHanuTe ase. EKcnepMmeHTUTE B Ta3n HACOKa Ca MHOBATMBHU U UHTEPECHU
Mo OTHOLWEHMe Ha u3bopa Ha BUAOBETE MAaTEPUN. B MPOEKTUPAHETO Ha APEXUTE € 3a/10XKEHO Ha
CME/IOTO CbYeTaHUE MENKAY U3TbHUYEHOCT U eKCNI03MA, KaTo GOKYCHT NagHa BbpXy TEKCTMNA,
KOWMTO Cb3/aBa ycelllaHe 3a AMHAMMKa. LiBeToBeTe B Ta3n KOJIEKLMA Ca APKUTE TPEBUCTO 3€/1EHO,
LUMKNAMEHO, CTbHYEBO ¥b/ITO U OTHEHO YepPBEHO, a8 HACUTEHOTO YepPHO BKIOYBaM B obLLaTa
KOJIOPUCTMKA, 3a A3 AONPUHece 3a ycellaHeTo 3a HeobxoaMmaTa 34paBuHA Ha ramata. Eapo
PanopTHUTE MPUHTOBE BbPXY MATepuUuTe UeNAT A3 NpuaasaT Ha KONeKuMsaTa 4YyBCTBO 3a
MHOBATMBHOCT, apUCTOKPATUYHOCT U M3BECTHA 033 NPOBOKATUBHOCT. Bbnpekn ceouTte egpu
pasmepu AeTannnTe Ha AeceHUTe CTOAT NPeMepeHo Y XapMOHUYHO B LAiaTa Komnosumumsa. C
Tasn pas3paboTka ce MNOKa3Ba YCTOMYMBOCTTA Ha eAWMH TEKCTUA, JOPW B TO3M HEroB eapo
panopTeH BuA. MopyepTtaBa ce, Ye nNogobHWM AeceHW MHOro Aobpe CTOAT U BbPXY AETCKU
obnekna, He3aBUCUMO OT TEXHUAT pasmep. KaTo CTpyKTypa TeKcTuna, ¢ KoMTo ce 6opasu B
KONeKumAaTa e pasHoobpaseH, LOpPU MOXKe Aa Ce Onpefesn KaTo EeKNEeKTUYEH B HAKOM
KOMBUHaLmK. MaTepunte, KOMTO Ca M3MNON3BAHWM Ca W3KYCTBEHA KOMPWHA, CTyAEHA BbJHA,
natow, Tion, TadTa, NyHTO, GOPMYBaH IaTEKC, KALWMUP, PbYHO NNETUBO U XKaKapa. [aHTenaTa u
TO3M NbT 33eMa CBOETO MACTO B M3paboTKaTa Ha HAKOM OT 6/1y3MTe, KaTo e MOCTaBEHA BbPXY APKO
3eneHa TadTa. PonAta Ha 3eneHaTa OCHOBa e Aa Mog4vepTaBa NaeTKaTa M KpacoTaTa Ha
M3no/3BaHaTa YepHa aHTeNa, KaTo OCBEH TOBa MHOrO f0b6pe nNpenvBa B OCHOBHATA TOHA/IHOCT
Ha 3e/IeHUAT LBAT Ha AECEHUPAHUAT TEKCTU. BneyaTnasaly, e LeamnsaT KONOPUT Ha KONEKLMATA,
KOMTO HM NPEeHacs BbB Bb/ILEOHMA CBAT HA NTULUTE, U3MbJIHEH C APKUTE LBETOBE Ha NepHaTUTe,
Kb4EeTo NpMpoaaTa U MoZaTa ce CIMBAT B efHO. NoKas3Ba ce, Ye LBeToBaTa rama Ha obsieknaTa e
NOAXOAALLA KAaKTO 3a [aMCKa, Taka M 3a AeTcka Moga. CAbHYEBO KbBATOTO HA HAKOM OT
obneknaTa byKBasHO rpee 1 Cb34aBa yCelaHe 3a }KMBOCT, AETCKA eHeprua n ceoboaHus nonet
Ha nTUMUMTE. YepHUAT UBAT B AeTCKMTe obneKkna He CTOM MpPayHo, HanpoTMB WM3NbyBa
cBOoeobpa3Ha eNeraHTHOCT M ToBa e brarofapeHune Ha AOMbABALLOTO ro *KbATo. C U3M0N3BAHETO
Ha TaKbB TbMEH LBAT B AETCKA Apexa Ce NOKa3Ba HaMb/HO HOPMA/IHOTO My M MOAXOAALLO
NPUCHCTBUE B AETCKA KoneKuma. CMennte KOMBUHALMM Ha TPEBUCTO 3€/1eHO C OTHEHO YEPBEHO
M APKO LLUKNAMEHO A0MbABAT LUANOCTHOTO CBEXKO M KM3HEPALOCTHO 3ByYeHe Ha apexuTe. C To3u
nogbop Ha LBEeToBa Ma/snUTPa ce A0Ka3Ba HOPMANHOTO NPUCHCTBME HA NOAOBHA KOMOPUCTUKA



KaKTO B AaMCKMA, Taka U B AeTckuAa rapaepob. 3a nopedeH NbT TOBa € A0Ka3aTescTBO 3a
MEeTOAUTE Ha TbPCeHEe M BAbXHOBEHWE MPU Cb3AaBaHE Ha KOHUENTyasiHa AM3aliH Konekuus,
KakeaTto e ,Mtuumte”. Cunyetnte Ha obneknata ce ABMXKAT MeXAY KPAaMHOCTUTE HA MWUHU M
MaKCu, BTaJIeHO M oBbpcaii3. OTKpoABa ce NoAYepTaBaHETO Ha Ta/MATa U MULLHUTE NOAU C
pa3sHOObpPa3HM AbAXKMHU, 338 YMETO Cb3AaBaHEe CbM WM3MNOA3Bajsa LWeAPW KOAMYecTsa Nnaar.
KnowsT npu nonute e Aobpe noayepTtaH bnarogapeHue Ha NpeaBapuTeHo 3as0xKeHaTa popma
Npu NPOEKTUPAHETO Ha TEKCTUNA. CbLLLOTO MOXKE Aa CE KaKe M 3a ABe OT MOMUYELLKUTE POK/IN.
Ob6emHoCTTa ce nocTura 4Ypes AoMb/AHUTE ToNIeHU GYCTU B KOHTPACTEH Ha OCHOBHaTa Apexa
uBAT. LanoctHMAa amsaiH Ha Te3n obnekna AONpuHAca 3a Cb3AaBaHe Ha POMAHTUYHM U
EHCTBEHW BHYLLUEHUA B UANaTa Konekuua. He ca nponycHaTm v npaBuTe, TECHU, NOYTU MO
TANOTO KbCU POK/IN, KOMTO Ca NPOEKTMPaAHW KaKTO 3a AamMcKaTa, Taka W 3a JleTcKata Bu3us.
MaHTanoOHUTE CbLLO HE CneaBaT efHa M Cblla JMHUA — edHUTe ca CbC CBOOOAHMU LUMPOKU
Kpa4yo/nu, a ApyruTe ca NoYTH KInHoBe. [OpHUTE paMeHHU APEXN Ca KbCU A0 TaNNATA, KaTo Camo
egHa OT TAX € NnogyvyepTaHO MaKCU. HAKoM OT TAX MMaT M3pa3eHO 0OEeMHM pPbKaBM, TaKa
XapaKTepHM 3a nocnegHUTe MOAHWM TeHAeHUMW. [lBe OT pamMeHHUTe BPBXHU Apexu
npesHa3Ha4yeHM 3a Bb3PacTeH U ieTe, OCBEH Ye Ca B 4HAKbB LLMKNAMEH LBAT UMAT U MAEHTUYHA
KOHCTPYKUMA M cuayeT. BcMyKo ToBa A0OKa3Ba Te3aTa 3a B3aMMOBpPb3KaTa npu obneknarta ot
[BaTa Bb3paCTOBM cermeHTM 6e3 ga Mma 04eBUAHM NPOTUBOPEYMA, AOPU HAKOWU OT BU3MUTE UM
Ca NoYTU MAEHTUYHU. Hy)KHO e aa ce oTbenerun, Yye BbNPEKN BNeYaTAABaLLMA BN, HA BCUYKM
obnekna, Te HaMbAHO OTrOBapAT HA WM3UCKBAHETO 3a yAo6CcTBO M KomdopT nNpu HoceHe.
O4yaKBaHO eCTeCcTBEHO CTOAT M PbYHO HanNpaBeHUTE akcecoapu, KOMTO ca Cb3AaLeHM TEMATUYHO,
BbB BUA Ha ronemu BpoLLKM C LBETHU NepHaTU NTULM U TEKCTUNHMU LBETA.

15 Pesio, Konekyma ,Kato 1e6“, cbcraBeHa oT 15 aytduTta, oT KouTo 9 33 Jeua U 6 3a
Bb3pacTHM, npeactaBeHa Ha ,3natHa Uma“, Xoten , Pamaga“ rp. Codwmsa, 29.11.2023
Konekuusata ,Kato Teb6“, 3a KoaTo nonyumx ,3natHa urna“ ot ,Akagemuata 3a moga“, e
Cb3faZleHa C MMUCbA 3a CbBPEMEHHOTO ApPb3KO U yBepeHo aeTe. B Hes ce nokassa, ye
NPemMMHaBaHETO Ha rpaHULATa MeXay AaMcKaTa M AeTCKaTa MoAa He e Hewo Hoso. B ,Kato
Te6” ce nntoctpmpa npenmealtata ce Moga, KOSTO He ce onuTBa Aa obneye KeHUTe KaTo geua
WKW Ja npeacTaBy AeuaTta KaTo Bb3pacTHU. Ta NpocTo He obpblua BHUMaHME Ha pasaenauoTo
nnn cneunduyHoto. Obneknata 3a ManKkuUTe JaMKM Ca PeleHn B HEeTUNUYHUTE 3a OETCKU
rapaepob uBeToBe YepHO, ¥KbaTa ropunLa, YepHo ¢ 6ano paie M YepHo-65n1 nenut. Ypes Tasm
KOJIOPUCTMKa ce gaBa NpMMep 3a Pa3MMBAHETO Ha rpaHMLUaTa MexXay AeTcKaTa U JaMCKa moja.
B ToaneTtute ce Habnsra Ha KOHTPACTHM B LBETOBO OTHOLLEHME AeTalnM M aKcecoapu B LennaT
aHCambb/, KOMTO MM NpUAaBaT AOMbJAHUTENHA CBEXECT. ACOPTMUMEHTa OT obsiekna e borat u
NOEHTUYEH W 3a ABETe Bb3PACTOBU rPyMnu C BKAKOYEHM aKTyasiHUTe 3a ce30Ha 2024 gbarv npasu
C paswupsiBaHe B [AONHMA Kpal MNaHTaZIOHM, KbCW MNaAHTAaJIOHW C 6acTi, KOMPUHEHMU
noslynpo3pavyHn 61y3m 1 poknum ¢ 6oraTm rapHUTYpK OT Kaba U PIOLLOBE, POKAKN C NnogyepTaHa
Tanua U ob6emMHM NoAu c ToNeHU OYCTU, KbCU CaKeHUA C WMHTepecHU obeMHW pbKaBW.



MN3non3BaHUAT TEKCTU € 6poamMpaHa Bb/iHA, KalMUP, CTYAEHA Bb/HA, MYHTO, @ KaTo TeXeH
KOHTPaNyHKT ce ABSBAT WMPOHa, THo/1a U ecTeCTBEHATa KONpUHa.

2. HAYYHA PABOTA - TEOPETUYHU PASPABOTKMU (CTATUMN U NYBNTUKALUN):
2.1 Ny6nuKysaHa KHUra:

JDETCKOTO OBJIEK/1IO B Bb/ITAPUA — PA3SBUTUE U MPOBJIEMATUKA® ISBN 978-954-00-0380-
1, KbaeTo NogpPobHO ca OnNMcaHM OCHOBHUTE eTanu Ha TpaHcdepupaHe M npeobpasyBaHe Ha
6bArapcKoTo AETCKO 061EKN0 CbOBPA3HO CbC CBETOBHUTE TEYEHUS B TO3M CEIrMEHT. B Tpyaa ca
npeacTaBeHn mMeToguTe 3a U3c/efBaHe Ha eTanuTe Ha pa3BMTUE Ha Bb/irapckaTa AeTcka moaa.
B3aumogeiictBueto mexay coumanHaTa obCTaHOBKA M MoaaTa B €BPOMENCKM U CBETOBEH
Mmauab ca oyepTaHM B TBOPYECKUTE NOAXOAM 32 NPEHOC HA UAEUN U eCTETUUYECKU XapPaKTEPUCTUKK
OT eaHaTa obnact B Apyrata. PasmepaHwn ca oTaenHMTe CermMeHTM B MofaTta, KoWUTo ca
oHarneseHn ¢ npumepu. M3cnegBaHM ca 3HAYEHWMETO, MPWUIAraHeTo U U3Mb/JAHEHUETO,
CbobpasHo crneunduMKata Ha pasnUMYHUTE MaTepUann M3NON3BaHWM 3a AeTCKuTe obnekna.
BnarogapeHune Ha UCTOPMYECKMAT 0630p HanpaBeH B MOHOrpaduaATa, MOXKe Aa Ce AO0CTUTHE A0
M3BOAM 33 CbBPEMEHHUTE pelleHua B 06/1acTTa Ha AeTcKuTe apexu. [Jokassa ce, Ye AeTCKOTO
061€eKkN0 B BbArapma CblLLO KaTo CBETOBHUTE CM CbOpaTA € TACHO CBbP3aHO C TOBA 33 Bb3PACTHM.
B ncTopuyeckmn acnekT ce NoKassa NbJHOTO UM NpenoKpueaHe. PasgeneHneTo 1 obpbLiaHeTo
KbM AETeTO KaTo KbM Mb/IHOMPABEH YNeH Ha O6LLEeCTBOTO, 3asBABALL, CBOMTE HYXKAWM CTaBa No
€4HO M CbLO BPeMe KaKTo B Bbarapus, Taka M B pasBUTUTE AbPrKaBW. YCNeLWHo ce oTaena
[AEeTCKaTa MoJa KaTo camocToATeneH cermeHT. C Tasu pewuTenHa Kpayka KaTeropuyHo ce
3aABABAT U3UCKBAHUATA, HA KOUTO TPAGBa Aa OTroBapsA. B Hay4YHMAT Tpy4 e u3BeseHa MeToamMKa,
KOATO crnomara B 0byyeHMEeTO Ha CTyAeHTUTEe, 3a HaTpynBaHe Ha 3HaHWA U yMeHuUa B
cneundmKaTa Ha geTcKaTa mModa, M MM cb3faBa 6asa 3a HOBM TBOPYECKU MAEM KOMUTO Aa
peanunsnpar Ypes U3NbJHEHNE Ha NPAKTUYECKU 3a4a4N.

2.2 Cratum n nybamkauum:

PaHrenosa P.,CTU/IOBE B CbBPEMEHHOTO AETCKO OBJIEK/TIO“ ISSN 1310-912X (Print) ISSN
2603-302X (Online) https://doi.org/10.53230/TGM.1310-912X, www.bgtextilepublisher.org;
Pasrnexaa BbNpoCHT 3a CTUNA B CbBPEMEHHaTa AeTCKa Apexa KaTo YacT OT LWMPOKOOobXxBaTHaTa

Tema 3a 4eTeTo U CTUABLT. OuepTaBaT Ce HAKONKOTO OCHOBHM PO/IN, KOUTO MMA CTUNBT B AETCKUTE
ob/1eKNa, KaTo ecTeTMyecka, KOHCTPYKTMBHA, NCUXO0rMYecKa, negarormyecka, CMMBOIMYHA U
3HAaKOBO-KOMYHMKaTMBHA. MoCoYBa ce o4YeBMAHATA BpPb3Ka Mexay mogaTta u ctuna. MogpobHo
Cce oTaens BHMMAHWE Ha HaW-NOMyNApPHUTE CTUNOBE: KAACMYECKM, POMAHTUYEH, CMOPTEH,
KeXyb/l U aeHuM. O6sacHABA Ce 3al0 Te3n OCHOBHM CTW/IOBE XapaKTepHW 3a 0b6aeKNoTo 3a
Bb3pPacTHM ca pa3paboTeHM npe3 NpM3amaTa Ha M3UCKBAHMATA Ha CermeHTa AeTCKa MoAa.
OyepTaBaT ce OCHOBHUTE XapPaKTEPMCTMKA Ha Hal-4ecTo cpeLlaHuTe CTUA0BE NPU ApexuTe 3a


https://doi/
http://www.bgtextilepublisher/

Aeua. Bb3 0CHOBA Ha Te3M TEXHW XapaKTEPUCTMKK ce 06ACHABA 3aLLL0 Ca TO/IKOBA NONYAAPHU U
KaKBa e No3numaTa UM B AETCKMA rapaepob.
PaHrenosa P.,,PA3BUTUE HA CbBPEMEHHOTO BbJ/ITAPCKO OETCKO OBJIEKNIO“ , cTp.86-96
CbopHuk poknagn CYb HAUMOHANMHA HAYYHA KOH®EPEHLMA, 80 TOAUHWN CbiO3 HA
YYEHUTE B BbJITAPUA — B NOJ1I3A HA OBLLECTBOTO, ISBN: 978-954-397-050-6 / 2024; B Hesn
nogpobHO e pasrnefaHo CbCTOAHMETO Ha TO3M CErMeHT B HawaTa cTpaHa. OtbensAsaH e
HanpeabKbT My U NPOodpEeCcMoHaNHOTO My pa3BuTHe. M3cneaBaHu ca NbTUWATa U METoAUTE Ha
NPOEeKTUpaHe Ha AETCKO 06/1eKN0 B MOMeHTa B Bbarapus. B HanpaBeHuMTe U3BOAM € NoavepTaHa
HerosaTa CoUManHa M MKOHOMMYECKa 3HaYUMMmOcCT. MNoayepTaBa ce ¢aKTa 3a ocurypsiBaHe Ha
CNeumManuncTi B Tasm 06,1acT, 3aBbpunam 6barapckmTe yHUBEPCUTETU Npenogasalum Moaa.
PaHrenosa P. ,AETCKOTO OBJIEK/IO B Bb/ITAPCKUTE MOHAPXUN“ cTp.192-200 TEKCTUN U
OBJIEKNO 6poit 6/2024, ISSN 1310-912X (Print) ISSN 2603-302X (Online)
https://doi.org/10.53230/TGM.1310-912X, www.bgtextilepublisher.org;

M3cneaBaHo e WMCTOPUMYECKOTO pPasBUTME B HaUMOHaNeH M cBeToBeH Mmauiab. [okassa

NPOMeHUTE Ha B6bArapCKUAT AETCKM MOHAPXMUYECKU KOCTIOM, cnenBaniku mogudukaunmTe Ha
NnogpPacTBaLLUTE YNEHOBE Ha LLAPCKOTO CEMEWCTBO Mpe3 pPas/IMYyHUTE UCTOPUYECKM eTanu B
Bbarapua. [Jokasea ce, Ye bbaArapckoTo AETCKO MOHapXMYeCKo 061eKN0 BbPBM HAaNB/IHO B KpaK
C MopaTa 3a gela B OCTaHa/IUTe eBPONEenCcKn BUClM BraropogHuyeckn cemencrea. CeegeHun
33 TO3M aHanM3 Ca B3ETU OT MBTEMMUCU, XPOHUKKU , GPEcKM, MHOXKecTBOTO ¢oTorpadpum u
NOPTPETM Ha ULAPCKUTE HacnegHuuu. lNopyepTaHM ca M HEMANKOTO C/Ay4anm Ha obnekna
BABXHOBEHW OT OBATAPCKUAT HALUMOHANEH KOCTIOM, KOMTO B HAKOW C/ly4yau AOPWU Ca BOAELUM,
noayepTaBalLy He0bX04MMOCTTA OT CbXpPaHABaHE Ha cneundUYHOTO — eTHOrPadCKo 3BYUEHE.

PaHrenosa P. ,QETCKOTO YHUPOPMEHO OBJIEK/IO B BbJ/ITAPUA — Bb3HUKBAHE U
PA3BUTUE” cTp. 356 — 363, MULTIDISCIPLINARY JOURNAL OF SCIENCE, EDUCATION AND ART,
ISSN 1313 - 5236 HTTP://WWW.USB-BLAGOEVGRAD.SWU.BG, 3acsAraTemara 3a y4eHMYecKaTa
yHudopma. B cTaTnATa ce pasrnexaa PasBMUTMETO HA y4YeHMYecKaTa yHudpopma B bbarapus.

Pa3KpumBa ce 3HaYeHMETO M 3a 06LECTBOTO M eTanuTe Npes, KOUTO e NnpeMuHana. MogyepTtasat
ce 6e3CnopHM npeaymMcTBa, KOMTO MMa yyuauwHata yHudbopma. Ta cnomara 3a
NAEHTUPUKALMATA Ha YYEHULMTE U YNEeCHABA NOALBPKAHETO Ha pes U AUCUMNIMHA B y4ebHaTa
cpesa. YyeHnyeckute yHMGOpMM Cb34aBaT PaBHU YCIOBUA 33 BCUYKM YYEHULM B YUUIULLETO U
nomaraT 4a ce npeofonee CoOUMANHOTO HePaBEHCTBO. B cTaTuATa ce 0T6enA3Ba, Ye pasnnyHuTe
BMA,0BE AETCKO YHUPOPMEHO 06/1€KN0 € Pa3feNeHo Ha: Y4eHNYECKU, CNOPTHU YHUPOPMU, KaKTO
n yHUPOPMM 33 AETCKM rpaanHu. Mpasu ce M3BoAA, Ye YHUPOpPMaTa CbC CBOS CTPOTO OnpeaeneH
YYMNIMLLEH Apec Koh, BMHArM HOCUM XapaKTepPHUTE OTIMYUTENHW Genesnm Ha yyebHaTa
MHCTUTYUMA, 33 KOATO e npeaHasHayeHa. [lokas3Ba ce, 4Ye To3n BUA, OBNEKNO B AETCKUAT
rapaepob ce gedvHMpPa M KaTo Hal-XapaKTePHUAT NpeacTaBUTENl HA KAACMYECKMA CTUA.
PasrnexaaT ce M3UCKBaHMATA, Ha KOUTO TpAabBa Aa OTroBaps y4yeHMYecKoTo o6s1eKkno no
OTHOLUEHME HA EPFOHOMMUYHUTE — KOHCTPYKLMA, TEKCTUI U eCTETUYECKM KayecTBa.


https://doi/
http://www.bgtextilepublisher.org/
http://www.usb-blagoevgrad.swu.bg/

3. YYACTUA B KOJIEKTUBHU U3NTOXKBMW:

3.1 VYuactue B 06113 M310xKb6a Ha NpenogaBaTenn oT Kateapa , M306pasntenHo n3KkycTeo”,
KO3Y B paacKa xyaorkecteeHa ranepus, bnaroesrpag 12.05.2025;

3.2 Usnoxkba moaHa doTtorpaduna, paguo bnaroesrpaa, 18.12.2024;

3.3 VYuactme B ob6uia n3noxba Ha npenogasaTenn oT Kategpa ,M306pa3nTeniHO U3KYCTBO,
HO3Y B paguo bnaroesrpag 14.03.2023;

3.4 VYuactme B ob6uia n3noxba Ha npenogasaTenn oT KaTegpa ,M306pa3nTeniHO U3KYCTBO,
KO3Y B paacKa xyaorkectseHa ranepus, bnaroesrpag 29.11.2022;

4. UUTUPAHMSA

4.1 Rangelova, R. Development tendencies of children fashion since the beginning of XXI
century—contemporary fashion. Online Mag. Text. Cloth. Leather Technol. 2019, 12, 5-8. u e
uMTUpaHa B: Staneva, D.; Todorov, P.; Georgieva, S.; Peneva, P.; Grabchev, I. Novel Peptide
Analogues of Valorphin-Conjugated 1,8-Naphthalimide as Photodynamic Antimicrobial Agent in
Solution and on Cotton Fabric. Molecules 2024, 29, 5421.
https://doi.org/10.3390/molecules29225421.

4.2 PaHrenosa, P. ,TeHgaeHUMM 3a pas3BuTME HA AeTCKaTa Moga OT Haydanoto Ha XXl B.-

CbBpeMeHHa MoZa“ OHNalH CNUCaHMEe 3a TEKCTWU/, 0B6NEKNO, KOXMU U TexHonormn 12/2019
ISSN2535-0447 untnpaHa ot AnekcaHgposa, M. HEOKOHUENTYA/TIM3bM U METABCE/IEHA B
CbBPEMEHHATA MOJAA, (ctp.113. 114), 2024, moHorpadua, ISBN 978-954-00-0379-5,
n3gaTencku Komnaekc npu HO3Y ,Heodut Puncku”, Bnaroesrpag.

4.3 PaHrenosa, P., , [leTckoTto o6nekno B bBbarapusa-pa3sutne u npobaematmka”, ISBN 978-
954-00-0380-1, u3gaTtenckm komnnekc npu HKO3Y ,Heodut Puncku®, bnaroesrpan, 2024,
uMTUpaHa ot HauyeBa M. B ,, AHa/IM3 U CpaBHEHMeE Ha ABe NONYAAPHU CUCTEMM 33 KOHCTPYUPAHE:
M. Muller & Sohn n Esmod” B ,, Tekctun n 0bnekno” 6poi 9/2024 Ha cTp.257 ISSN 1310-912X
(print), ISSN 2603-302X (online) https://doi.org/10.53230/tgm.1310-912X,
www.bgtextilepublisher.org;

4.4 PaHrenosa, P., OTpa)keHue Ha couManHaTta cpefa Bbpxy AeTckoTo obnekno. bMA, 2012,
76p, ISSN 1311-0756.(Ctp.3 1 4) umtMpaHa ot AneKkcaHgposa, M. B ,,MOAHU NPOTHO31 HA
®OHA HA HEOKOHLENTYANNIMU3IMA B MOLATA” B ,, Tekctun n obnekno” 6poit 3/2024 Ha cTp
90-98, ISSN 1310-912X (Print), ISSN 2603-302X (Online) www.bgtextilepublisher.org,
https://doi.org/10.53230/tgm.1310-912X.2024.0003.03;

4.5 PaHrenosa, P. ,PonsTta Ha useToBUTE peleHna B obneknata Ha geuata”. lNpakTuyecka
neguatpua. Codpua. 2012. bMNA. 6p.7. c. 17. ISSN 1311-0756. UntnpaHa ot AnekcaHgpoBa, M.
CYb HAUMOHA/THA HAYYHA KOH®EPEHLMA ,80 TOAMHU CbHO3 HA YYEHUTE B BEbJ/ITAPUA —
B C/TYXKBA HA OBLLECTBOTO” ISBN 978-954-397-050-6, goknag, ,MOOHA KWNHEMATOIPA®UA
B KOHTEKCTA HA Bb3MOXHOCTUTE HA HOBUTE TEXHONOTUN“ cTp. 63;



https://doi.org/10.3390/molecules29225421
http://www.bgtextilepublisher.org/
https://doi.org/10.53230/tgm.1310-912X.2024.0003.03

4.6 PaHrenoBa, P. OTparkeHue Ha coumnanHaTa cpeaa Bbpxy AeTCKOTo 0b61ekno. MpakTnyecka
neanatpua. Cooma. 2012. . BMA. Bp.7. c. 3. ISSN 1311-0756. untnpaHa ot AnekcaHgposa, M.
CYb CEAMA BANKAHCKA HAYYHA KOH®EPEHUMA ,,HAYKA, OEPA3OBAHUE, N3KYCTBO MMPE3
21 - Bu Bek”, poknag “AV U3KYCTBO — HOBUTE M3PA3HU CPEACTBA B MOLATA”

5. PELEH31UN 3A PEAJIUBUPAHU ABTOPCKU MNMPOAYKTU U/IN TBOPHYECKU U3ABU B
CNEUMANUIUPAHU U3OAHUA B OBJZIACTTA HA USKYCTBATA:

5.1 PeueH3ua 3a m. ac. A-p Pocuua PaHrenosa 3a konekumsa ,Mtuumn”, ot gou. MopaaHka
YepHaesa, nyb6aunKkysaH B bonetnHa Ha CBX 6p1 ot 2025r ISSN1313-9622;

5.2 PeueH3una 3a m. ac. g-p Pocuua PaHrenosa, 3a moHorpadua ,[eTckoto ob6aekno B
Bbnrapua-passutne u npobnematnka" Ha tema ,,Bbarapckoto geTcko obnekno" ot PaguHena
lenesa, https://almacommunication.com/press/kak-se-e-razvivalo-detskoto-obleklo-v-

balgariya/#section?2

5.3 PeueH3ma 3a . ac. a-p Pocmua PaHrenosa 3a konekuus ,Kato 1e6", ot gou,. I7Iop,u,aHKa
YepHaesa, nyb6aunKyBaH B e- 6tonetnH Ha CBX o1 06.12.2023r. sbh.bg;

5.4 PeueH3una 3a m. ac. g-p Pocmua PaHrenosa, 3a moHorpadua ,[leTckoto obaekno B
Bbnrapua-passutne u npobnematuka" Ha Tema ,Bbarapckoto aetcko obnekno" or npod. A. H.
Niobomup Croiikos, https://www.fashion-lifestyle.bg/.../balgarskoto-detsko.../;

6. YYACTUE B NMPOEKTU:

6.1 RP-C8/25 Tema Ha npoekTa: XVIII HaumMoHaneH ¢pectmsan Ha U3KyCTBaTa;

6.2 RP-C5/24 Tema Ha npoekTa: XVII HaunoHaneH dectmsan Ha U3KycTBaTa

6.3 RP-C3/23 Tema Ha npoekTa: XVI HaumoHaneH ¢pectmusan Ha M3KycTBaTa

6.4 ®ECTUBA/T HA U3KYCTBATA: ,,APT UAEA — APT ANEA“ NA3APOXKWK no gorosop
NeBG161P0001/1.1-2010/040 ¢puHaHcupaH no OnepaTMBHa nporpama ,,PermoHanHo Passutune
2007r.-2013r.“, cbdpunHaHcupaH oT EBponelickuns cbto3 Ypes EBponenckna ¢oHg 3a permoHanHo
pa3BuTMe n ObpkKaBHuA bogxKeT Ha Penybanka bbarapua 2013

6.5 MpoeKT N22023-1-BG01-KA220-HED-000155940 GREENovation & STEAMpreneurship,
XTMY rp. Coduma Ha gnbrKHOCT Researcher ctaptpan Ha 31.12.2023

7. TBOPYECKU U3ABU B YHPKLLOIM B OBJIACTTA HA U3KYCTBATA:

7.1 Jlekuma Ha Tema ,,Bpb3KM M pasnmuma mexay AamckaTa M AeTCKa MoAa“ U Konekuma B
Aamcku ¢opym "M3KkycTBOTO Aa cu KeHa" Codusa, xoten NHTepKoHTUHeHTan, 06.03.2025;

7.2 Nlekumna Ha Tema , Pa3roBop 3a CTUA M eneraHTHocT” npen Bbarapo-Typcku Aamcku
6usHec kny6, Codpusa, POPA, 11.10.2024;

7.3 YbpKwon ¢ yyeHnum ot HNM Aumuntop Tanes” Toue Oenyes, NI no 061eKn0 1 cTONaHCKO
ynpasneHue AynHuua n CY ,, AHToH MNonos” Metpuy, KO3Y bnaroesrpag, 31.05.2023;

7.4 Knyb Ha ausanHepa MogepaTop Ha guckycus Ha Tema: "MHTepuopeH Tekctun", Codpua
14 vonn 2021;


https://almacommunication.com/press/kak-se-e-razvivalo-detskoto-obleklo-v-balgariya/#section2
https://almacommunication.com/press/kak-se-e-razvivalo-detskoto-obleklo-v-balgariya/#section2
https://www.fashion-lifestyle.bg/.../balgarskoto-detsko.../

8. HATPAOU HA KOHKYPCUM 3A TBOPYECTBO U WU3NBAHEHUE, OAALEHU OT
HAUWOHATHN NPOPECMOHA/THN ®OPYMU U OPTAHU3ALIUMN:

8.1 lpamoTa Ha ,, AKagemusa 3a moaa“ 3a 3ac/yrm Kbm eTckata moga B bvarapusa, Xoten ,
MwuneHnym“ rp. Copua 09.12.2024

8.2 Harpaga Ha cnucaHue ,, BennkonenHa eHa” 3a NpuUHOC KbM PasBUTUETO Ha OHJIAMH
meausTa B Kateropus ,, Moga“ 09.03.2024 Xoten ,,UHTep KoHTuHeHTan" rp. Codpusn

8.3 Harpaga , 3natHa urna“ Ha ,, Akagemusa 3a moga“ B Kateropua [leTcka mopa, Xoten
,Pamapna“ rp. Codpusa, 29.11.2023



SUMMARY OF SCOLARLY PUBLICATIONS

To Senior Assistant Professor Dr. Rositsa Angelova Rangelova, presented for
participation in a competition for occupying the academic position of "Associate
Professor" in the scientific field 8. Arts,

professional field 8.2. Fine Arts (FASHION) Fashion of children's clothing)
Announced in the "State Gazette" No. 82 of 07.10.2025,

for the needs of the Department of Fine Arts, Southwestern University "N. Rilski"

SUBMITTED FOR REVIEW BY THE SCIENTIFIC JURY ARE:
* Five (5) completed original creative works in the field of arts (Review);

* One (1) (independent) - Published book based on a defended dissertation awarding the
educational and scientific degree "Doctor" - "CHILDREN'S CLOTHING IN BULGARIA -
DEVELOPMENT AND PROBLEMS", University "N. Rilski" 2024, ISBN 978-954-00-0380-
1;

* Four (4) (independent) Articles published in specialized publications in the field of arts
and science.

* Five (5) participants in exhibitions.

* Six (6) citations - one (1) in referenced and indexed in world-renowned databases with
scientificinformation, one (1) in a monograph and four (4) in non-referenced with scientific
review;

» Four (4) reviews for completed artistic works or creative performances in specialized
publications in the field of arts, Two (2) in the bulletin of the Union of Bulgarian Artists,
Two (2) in the Fashion Lifestyle store;

* Five (5) projects — one (1) with the Ministry of Education, three (3) with internal funding,
one (1) international;

* Four (4) creative workshop performances a in the field of arts;

» Three (3) awards in competitions for creativity and performance, given by national
professional forums and organizations;



COMPLETED ORIGINAL CREATIVE WORKS IN THE FIELD OF ART:

1.1 Fashion show presentation, “Vogel” collection, consisting of 17 oultfits, of which 5
for children and 12 for adults, presented at the “EGA” gallery, Vienna, Austria 30.09.2025

The paintings of Silvia Genova, which are the basis of the “Vogel” collection, have been
presented in Vienna (Austria) at the “EGA” gallery. The event took place on 30.09.2025
in for the Austrian cultural public. The opening was made by Patricia Anderle, member of
the Vienna State Parliament and city councilor. The exhibition was curated by Barbara
Mittlinger — director of the “Kleine Galerie” and a cultural scientist. The EGA gallery, known
as a center for women's art, is led by the chairman mag. Nicole Berger-Kroch and
executive director Parisad Farza. The collection was presented in the form of a show and
an exhibition placed next to the paintings that served as inspiration. In a live presentation,
the audience was able to perceive the concept of the project as a whole and to observe
the transfer of imagery from the visual arts into fashion. Most of the garments for adults
and children are identical in terms of pattern, while some of them—and in fact the
majority—share similar construction principles. The assortment includes dresses, skirts
in various lengths, short jackets, and long coats; trousers are also part of the collection.

The collection received coverage from a number of Bulgarian and international media
outlets, including the Bulletin of the Union of Bulgarian Artists (01/2025), Fashion Lifestyle
Magazine, Smart Fashion Media, Epicenter, The Magnificent Woman, Cosmopolitan,
Byllu, Elle, Trud, Focus, EGA Women in the Center, Blitz, Almacommunication,
Hroniki.bg, Fashion.bg, among others.

1.1 Fashion show presentation of a twelve-outfit collection - seven for children and
five for adults, presented at the “Fashion Parade 2025,” Pleven, 01 June 2025. The
collection is characterized by a fresh color palette with a vivid, vibrant quality, suitable for
the late spring season. It is intended for women and young girls. Despite the innovative
solutions incorporated into the designs, the collection stands out for its wearability. A
careful balance has been achieved, allowing the garments to be worn both in everyday
contexts and on more formal occasions, depending on styling, accessories, and
complementary elements.

The textiles used are predominantly artificial silk, taffeta, and smooth velvet. As the
garments are made from visually striking and memorable patterned fabrics, their
construction does not rely on excessive structural complexity.

1.2 Fashion show presentation of the collection “Together”, consisting of ten
outfits—five for children and five for adults—presented at “BG — Fashion Icon 2025,”
Vitosha Park Hotel, Sofia, 29 April 2025. The collection is intended for the contemporary
mother and her bold and confident daughter, as suggested by its title. The crossing of



boundaries between womenswear and childrenswear lies at the core of the concept
behind these garments and is no longer a novel phenomenon.

Transitional fashion does not seek to dress women as children or to portray children as
adults; rather, it disregards rigid distinctions and prescribed categories. The result is a
new, natural appearance that is neither restrained nor overly assertive. The collection
follows a romantic style, with an almost complete overlap in both color palette and
construction between the garments for children and adults.

An eclectic approach is evident in the selection of textiles, including embroidered wool,
cashmere, cold wool, and punto, contrasted by chiffon, tulle, and natural silk.

1.3 Main fashion show presentation of the collection “Birds”, consisting of sixteen
outfits—six for children and ten for adults—presented at the “Golden Needle” awards,
Millennium Hotel, Sofia, 09 December 2024. For this collection, | was awarded a
Certificate of Merit for Contributions to Children’s Fashion in Bulgaria. The collection was
presented during the anniversary fashion show spectacle marking the 30th anniversary
of the establishment of the Fashion Academy and the founding of its highest distinction,
the “Golden Needle,” and the event was opened with this collection.

Having presented my collection “15 Minutes of Fame” at the same forum in 2016—
inspired by the work of Andy Warhol and based on textile designs derived from his iconic
portrait of Marilyn Monroe—I once again turned to a similar approach to pattern design.
This time, the project is based on the paintings of the Bulgarian artist Silvia Genova, who
lives and works in Vienna. The collection is entitled “Birds”, as two of the artworks selected
as the basis for the developed textiles depict birds, while the third painting was chosen
for its chromatic coherence with the other two.

The experiments conducted in this direction are innovative and engaging, particularly with
regard to the selection of materials. The garment design is founded on a bold juxtaposition
of refinement and expressive intensity, with the primary focus placed on textiles that
convey a sense of movement and dynamism. The color palette includes vivid grass green,
cyclamen pink, sunny yellow, and fiery red, while deep black is incorporated to provide
structural balance and chromatic strength.

Large-scale repeat prints are employed to lend the collection a sense of innovation,
aristocratic elegance, and a measured degree of provocation. Despite their scale, the
pattern details appear balanced and harmonious within the overall composition. This
project demonstrates the durability and versatility of textile design, even when applied in
large repeat formats, emphasizing that such patterns function equally well in children’s
wear, regardless of garment size.



From a structural perspective, the textiles used throughout the collection are diverse and,
in certain combinations, distinctly eclectic. The materials include artificial silk, cold wool,
plush, tulle, taffeta, punto, molded latex, cashmere, hand-knit fabrics, and jacquard. Lace
once again occupies an important role in the construction of several blouses, applied over
bright green taffeta. The function of the green base is to accentuate the texture and beauty
of the black lace while seamlessly integrating into the dominant green tonality of the
patterned textiles.

The overall chromatic richness of the collection is striking, transporting the viewer into a
magical world of birds filled with the vibrant colors of plumage, where nature and fashion
merge into a unified visual narrative. The collection demonstrates that this color palette is
equally suitable for both women’s wear and children’s wear. The sunny yellow used in
some garments radiates warmth and vitality, evoking a sense of liveliness, youthful
energy, and the free flight of birds. Black, when applied to children’s wear, does not
appear somber; on the contrary, it conveys a refined elegance, achieved through its
interaction with yellow. The inclusion of such a dark tone affirms its entirely appropriate
and natural presence within a children’s fashion collection.

Bold combinations of grass green with fiery red and vivid cyclamen further enhance the
fresh and joyful character of the garments. Through this color selection, the collection
reinforces the legitimacy of such chromatic palettes in both women’s and children’s
wardrobes. Once again, this serves as evidence of the research-driven methods of
exploration and inspiration underlying the creation of a conceptual design collection such
as “Birds.”

The silhouettes range between the extremes of mini and maxi lengths, fitted and
oversized forms. A pronounced emphasis is placed on the waist, along with voluminous
skirts of varying lengths, created through the use of generous quantities of fabric. The
circular fullness of the skirts is strongly articulated, owing to the predesigned textile
structure. A similar approach is evident in two of the girls’ dresses, where volume is
achieved through the addition of contrasting tulle underskirts. The overall design of these
garments contributes to the creation of romantic and feminine impressions throughout the
collection.

Straight, narrow, body-skimming short dresses are also included, designed for both
women’s and children’s looks. The trousers do not follow a single silhouette line: some
feature loose, wide legs, while others resemble close-fitting leggings. The upper garments
are predominantly waist-length, with only one designed as a pronounced maxi piece.
Several feature voluminous sleeves, characteristic of current fashion trends. Two of the
outer garments—one for an adult and one for a child—share not only the same cyclamen
color but also identical construction and silhouette.



All of this substantiates the thesis of interconnectedness between garments designed for
the two age segments, without visible contradictions; in some cases, the looks are nearly
identical. It should be noted that despite the striking visual impact of all garments, they
fully meet the requirements of comfort and wearability. The hand-crafted accessories,
created thematically as large brooches featuring colorful feathered birds and textile
flowers, integrate naturally into the collection and complete its overall concept.

1.4 Fashion show presentation of the collection “Like You”, consisting of fifteen
outfits—nine for children and six for adults—presented at the “Golden Needle” awards,
Ramada Hotel, Sofia, 29 November 2023. The collection “Like You”, for which | was
awarded the “Golden Needle” by the Fashion Academy, was created with the
contemporary, bold, and confident child in mind. It demonstrates that crossing the
boundary between womenswear and childrenswear is not a new phenomenon.

The collection illustrates the concept of transitional fashion, which does not attempt to
dress women as children or to portray children as adults; rather, it disregards rigid
distinctions and predefined categories. The garments for young girls are designed in
colors atypical for a children’s wardrobe, such as black, mustard yellow, black-and-white
stripes, and black-and-white houndstooth. Through this chromatic approach, the
collection exemplifies the blurring of boundaries between childrenswear and
womenswear.

The ensembles emphasize color-contrasting details and accessories, which enhance the
overall freshness of the looks. The assortment of garments is rich and largely identical for
both age groups, incorporating key trends for the 2024 season, including long straight
trousers with a slight flare at the hem, tailored shorts with pleats, semi-transparent silk
blouses, dresses with elaborate ruffled and frilled trims, dresses with accentuated waists
and voluminous skirts supported by tulle underskirts, as well as cropped jackets featuring
distinctive voluminous sleeves.

The textiles used include embroidered wool, cashmere, cold wool, and punto, contrasted
with chiffon, tulle, and natural silk.

2. Scientific Research — Theoretical Contributions (Articles and Publications)
2.1 Published Monograph

Children’s Clothing in Bulgaria — Development and Issues

ISBN 978-954-00-0380-1

This monograph provides a detailed account of the key stages in the transfer and
transformation of Bulgarian children’s clothing in accordance with global trends within this



segment. It presents research methodologies applied to the study of the developmental
stages of Bulgarian children’s fashion. The interaction between social context and fashion
on both European and global levels is outlined through creative approaches to the transfer
of ideas and aesthetic characteristics from one domain to another.

Individual fashion segments are examined and illustrated with relevant examples. The
study explores the significance, application, and execution of children’s garments in
relation to the specific characteristics of the various materials used in their production.
Through the historical overview presented in the monograph, conclusions are drawn
regarding contemporary solutions in the field of children’s clothing.

The research demonstrates that children’s fashion in Bulgaria, similarly to international
developments, is closely connected to adult fashion. From a historical perspective, their
complete overlap is clearly illustrated. The differentiation of childrenswear and the
recognition of the child as an autonomous member of society with distinct needs occur
simultaneously in Bulgaria and in other developed countries. Children’s fashion is
successfully established as an independent segment, and with this decisive step, the
specific requirements it must meet are clearly articulated.

The monograph proposes a methodological framework that supports the education of
students by facilitating the acquisition of knowledge and skills specific to children’s
fashion, while also providing a foundation for the development of new creative ideas
through the execution of practical design tasks.

2.2 Articles and Publications

Rangelova, R. Styles in Contemporary Children’s Clothing
ISSN 1310-912X (Print)

ISSN 2603-302X (Online)

DOI: 10.53230/TGM.1310-912X

Publisher: bgtextilepublisher.org

This article examines the issue of style in contemporary children’s clothing as part of the
broader thematic framework addressing the relationship between the child and style.
Several key roles of style in children’s garments are identified, including aesthetic,
constructive, psychological, pedagogical, symbolic, and semiotic-communicative
functions. The inherent connection between fashion and style is clearly articulated.

Special attention is given to the most popular styles—classical, romantic, sportswear,
casual, and denim. The article explains why these fundamental styles, originally



characteristic of adult fashion, have been reinterpreted through the specific requirements
of the childrenswear segment. The main characteristics of the most commonly
encountered styles in children’s clothing are outlined, and based on these characteristics,
their popularity and position within the children’s wardrobe are analyzed.

Rangelova, R. Development of Contemporary Bulgarian Children’s Clothing, pp. 86—96.
In: Proceedings of the National Scientific Conference of the Union of Scientists in
Bulgaria, “80 Years of the Union of Scientists in Bulgaria — In the Service of Society”.
ISBN 978-954-397-050-6, 2024.

The paper provides an in-depth analysis of the current state of the children’s clothing
segment in Bulgaria, highlighting its progress and professional development. It examines
the contemporary pathways and methods of children’s fashion design in the country. The
conclusions emphasize the social and economic significance of this sector, as well as the
importance of educating and preparing qualified specialists in the field through Bulgarian
universities offering fashion-related programs.

Rangelova, R. Children’s Clothing in the Bulgarian Monarchies, pp. 192—200. Textile and
Apparel, Issue 6/2024.

ISSN 1310-912X (Print) | ISSN 2603-302X (Online).
DOI: 10.53230/TGM.1310-912X. Publisher: bgtextilepublisher.org.

This article explores the historical development of children’s clothing on both national and
international levels. It traces the transformations of Bulgarian children’s monarchic
costume by following the stylistic changes worn by young members of the royal family
across different historical periods in Bulgaria. The study demonstrates that Bulgarian
children’s royal attire developed fully in line with children’s fashion within other European
aristocratic families.

The analysis draws on evidence from travel accounts, chronicles, frescoes, and a wide
range of photographs and portraits of royal heirs. Particular emphasis is placed on
numerous garments inspired by traditional Bulgarian national costume, which in some
cases assume a leading role, underscoring the importance of preserving distinctive
ethnographic characteristics.

Rangelova, R. Children’s Uniform Clothing in Bulgaria — Emergence and Development,
pp. 356-363. Multidisciplinary  Journal of Science, Education and Art.
ISSN 1313-5236. Publisher: Union of Scientists in Bulgaria — Blagoevgrad (SWU).



This article addresses the topic of school uniforms, examining the development of school
uniform clothing in Bulgaria. It reveals the social significance of uniforms and outlines the
stages through which they have evolved. The study highlights the indisputable
advantages of school uniforms, noting their role in student identification and in facilitating
order and discipline within the educational environment. School uniforms are shown to
create equal conditions for all students and to contribute to the reduction of social
inequality.

The article further notes that children’s uniform clothing is categorized into school
uniforms, sports uniforms, and kindergarten uniforms. It concludes that uniforms, through
their clearly defined dress codes, consistently carry the distinctive characteristics of the
educational institution for which they are designed. This type of clothing is identified as
the most representative embodiment of the classical style within the children’s wardrobe.
The requirements for school clothing are examined in relation to ergonomic
considerations—construction, textiles, and aesthetic qualities.

2. PARTICIPATION IN COLLECTIVE EXHIBITIONS

2.1 Participation in a collective exhibition of faculty members from the Department of Fine
Arts, South-West University “Neofit Rilski”, City Art Gallery, Blagoevgrad, 12 May 2025.

2.2 Fashion Photography Exhibition, Radio Blagoevgrad, 18 December 2024.

2.3 Participation in a collective exhibition of faculty members from the Department of Fine
Arts, South-West University “Neofit Rilski”, Radio Blagoevgrad, 14 March 2023.

2.4 Participation in a collective exhibition of faculty members from the Department of Fine
Arts, South-West University “Neofit Rilski”, City Art Gallery, Blagoevgrad, 29 November
2022.
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Fashion, pp. 113-114, 2024, Monograph, ISBN 978-954-00-0379-5, Publishing Complex
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4. REVIEWS OF REALISED AUTHORIAL PRODUCTS OR CREATIVE WORKS IN
SPECIALISED ART PUBLICATIONS



4.1 Review of Assoc. Prof. Dr. Rositsa Rangelova’s collection “Birds”, by Assoc. Prof.
Yordanka Chernaeva, published in the Union of Bulgarian Artists Bulletin, Issue 1/2025,
ISSN 1313-9622.

4.2 Review of Assoc. Prof. Dr. Rositsa Rangelova’s monograph Children’s Clothing in
Bulgaria — Development and Issues, titled “Bulgarian Children’s Clothing”, by Radinela
Geleva, published online.

4.3 Review of Assoc. Prof. Dr. Rositsa Rangelova’s collection “Like You”, by Assoc. Prof.
Yordanka Chernaeva, published in the electronic bulletin of the Union of Bulgarian Artists,
06 December 2023.

4.4 Review of Assoc. Prof. Dr. Rositsa Rangelova’s monograph Children’s Clothing in
Bulgaria — Development and Issues, titled “Bulgarian Children’s Clothing”, by Prof.
Lyubomir Stoykov, published online.

5. PARTICIPATION IN PROJECTS

5.1 Project RP-C8/25 — 18th National Arts Festival.
5.2 Project RP-C5/24 — 17th National Arts Festival.
5.3 Project RP-C3/23 — 16th National Arts Festival.

5.4 Arts Festival “Art Idea — Art Alley”, Pazardzhik, Contract No. BG161PO001/1.1-
2010/040, funded by the Operational Programme “Regional Development 2007-2013",
co-financed by the European Union through the European Regional Development Fund
and the State Budget of the Republic of Bulgaria, 2013.

5.5 Project No. 2023-1-BG01-KA220-HED-000155940 GREENovation &
STEAMpreneurship, University of Chemical Technology and Metallurgy, Sofia — Position:
Researcher, project start date: 31 December 2023.

6. CREATIVE PARTICIPATION IN WORKSHOPS IN THE FIELD OF THE ARTS

6.1 Lecture “Connections and Differences between Women’s and Children’s Fashion”
and fashion collection presented at the Women’s Forum “The Art of Being a Woman”,
Sofia, InterContinental Hotel, 06 March 2025.

6.2 Lecture “A Conversation on Style and Elegance”, Bulgarian—Turkish Women’s
Business Club, Sofia, RORA, 11 October 2024.

6.3 Workshop with students from the National Vocational High School “Dimitar Talev”,
Gotse Delchev; Vocational School of Clothing and Economic Management, Dupnitsa; and



Secondary School “Anton Popov”, Petrich, South-West University “Neofit Rilski”,
Blagoevgrad, 31 May 2023.

6.4 Designer’s Club — Moderator of a discussion on “Interior Textiles”, Sofia, 14 July 2021.

7. AWARDS FROM NATIONAL PROFESSIONAL COMPETITIONS AND
ORGANISATIONS

7.1 Certificate of Merit from the Academy of Fashion for contributions to children’s fashion
in Bulgaria, Millennium Hotel, Sofia, 09 December 2024.

7.2 Award from Magnificent Woman Magazine for contribution to the development of
online media in the category Fashion, InterContinental Hotel, Sofia, 09 March 2024.

7.3 Golden Needle Award from the Academy of Fashion in the category Children’s
Fashion, Ramada Hotel, Sofia, 29 November 2023.
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