FOTO4ANAAEH YHUBEPCUTET
‘HEOPNT PUNCKU:
BAATOCBIPAA

CTAHOBMUILE

ot pou. 1-p Anna Kupunosa IlokpoBHuUIIKA,
wieH Ha Hay4yHOTO KypH B KOHKYpCa
3a 3aeMaHe Ha aKaJleMUYHATA JJIbKHOCT ,,JJOLEHT,
o0siBen ot FO3Y ,,Heopurt Puiickn”
B JIB. 0p. 82 o1 07.10.2025 1.

OmnocHo: HayuHama, HAYYHO-NPUNLOHCHAMA u  npogecuonaino-
akademuyHama OeuHocm u npooyKyus, npeocmaserHa om eOUHCMEEeHUs YYACMHUK 6

KOHKypca — 2l1. ac. 0-p Pocuya Aneenosa Paneenosa

I'maBen acuctent na-p Pocuna PanrenoBa mnpugoOuBa OGakanaBbpcka H
maructbpcka creneH BbB BUHWU ,Hukonait IlaBmoBuu“ — Codwus. Ilpes 2015 r.
YCHEIIHO 3alliTaBa AMCEPTAIMOHEH TPy B MpoQecHOoHaIHO HarpaBieHue 8.2.
Hzo6pazumenno uskycmeo Ha Tema ,KoHUeNIUH TpH MPOEKTHpPaHE HA JAETCKOTO
00J1eK10% o/1 HAYyYHOTO PHKOBOJCTBO Ha pod. Maiia bornanosa.

B marepuanute 3a KOHKypca ca IpeJCTaBeH! HAyYHU MyOIUKalliy U y4acTus B
KOoH(epeHINH, KOUTO MoAUYepTaBaT HHTEpeca Ha KaHIUAaTa KbM MOJIaTa U B YaCTHOCT
— KBM JETCKOTO 00jekino. TekcroBe Karo ,,Pa3BuTHe Ha CHBPEMEHHOTO OBITapCcKO
neTcKko oosekno®, ,,Jlerckoro o0iiekiao B Objarapckure MoHapxuu', ,,CTHUIOBE B
CHBPEMEHHOTO JETCKO 00ekino u ,,Jlerckoro yHudopmeno obnekino B brarapus —
Bb3HUKBAHE U pa3BUTHE TMpOCIEAABAT BPB3KUTE MEXKAYy COLMAIHUS CTaTyC,
KyJITypHaTa WJACHTUYHOCT M CHhBPEMEHHHMTE €THMYHU HOPMH TIpHU JeTckara moja. B
KOHTEKCTa Ha TEe3W M3CJICJIBAHUS ca OTOENSA3aHM YCTOMYMBOCTTA Ha OBAEHmIETO (eKO-
MaTepHaluTe), HMCTOpUYECKaTa MaMeT M COIMOKYITypHaTa TpaHchopmarus mpu

00JIEKIJIOTO Ha MOIPACTBAIIUTE.



Momnorpadusita ,Jlerckoto obnekio B  bearapus — pa3Buthe U
npobOneMaTuka®, KOSATO € u3/ajeHa Ha 0azaTa Ha 3alIUTEH TUCEPTAlMOHEH TPYII,
pasriexaa pa3BUTHETO Ha ObJrapckara JAE€TCKa MojJa Tpe3 Pa3Iu4YHUTE BPEMEBHU
nepuoau. Mcropudeckuar mperyien Ha oOJEKIOTO 3a Jella € CBbP3aHO C HEroBUS
MPOU3X0JT U 000COOSIBAHETO MY KaTO CAMOCTOATENIHA U HE3aBUCHMa YacT OT MOJATa.
HamnpaBenute nmpoy4yBanusi B TeKCTa 0OXBaIaT ICUXOJOTUYECKaTa U COI[MaHATA POJIs
Ha JpexuTe, M3TPaXIAHETO HA CTHWIOBHTE CHEUU(PUKHU, KAKTO U HEOOXOIUMHUTE
W3UCKBAHUS KbM T'OTOBUS MPOAYKT.

CouuanHuaT acnekT B MojaTa MMa TBBHPJAE MIUPOKA BATHIHOCT, KOSITO 3acsra
OCBEJIOMEHOCTTa, HW3Pa3UTEIHOCTTA M OTPAXKEHUETO, 3aJeTHAIW B E€CTETUYECKOTO
u3rpaxaaHe. Bp3aeiicTBHETO HA MPOAYKTAa MOXE Ja ObJie YCeTeH, KOoraTto ToM Obje
MOCTaBEH B KOHKPETHU YCJIOBHS, MPH KOUTO CE€ U3rpaxkaa ONM3bK KOHTAKT C
obmrecTBeHOCTTa. TOBAa € HAUMHBT, MPU KOWTO HETOBOTO KOJICKTUBHO MHEHHUE CTaBa
€KBUBAJICHTHO Ha MHEHHMETO Ha aBTOpa.

Ot apyra ctpaHa HaOIOJABAIIUAT U3TPaXKIa UHIANBUIYyATHA BH3IPUEMUUBOCT
KbM BCHYKO, KOETO € CBBbP3aHO C MOJHMS au3aiiH. KoMyHHKanusTa MEXAy U3JEIue,
aBTOP U 3pUTEN € B 00I1a 3aBUCUMOCT. [IcuxudeckuTe mpolecH Mpu Bh3IPHEMaHe Ha
M300paKCHUETO B MOJIaTa Bb3CHCTBAT Upe3 MPESKUBSIBAHUS, KOUTO PEIUITHUEHTHT CaM
ch3laBa BBTpe B cebe cu. UyBcTBaTa, MpEaU3BUKAHH OT OOIIYBAaHETO C MOJIHOTO
u3JIeJIue, MoraT jJa ObJaT CBBbpP3aHU C PA3IMYHMU yCEIaHUs, KOUTO Cca 3aBUCHUMH OT
HarjacaTa M JAYHOCTHATa OIlCHKA.

B kHurara ca 3acThIICHH CTHJIOBHUTE CICHH(PUKH, KOWTO CIIOpPEd aBTOpKaTa
»-..Ca HUJICHTUPUIIMPAHU W WHIUBHUIyAIH3UPAHH TPe3 MpHU3MaTa OT XapaKTCPHHTE
0COOEHOCTH Ha JIeTcKaTa Jpexa, OTpa3sBalikk B II0-Malla0Ha CTENeH HOBUTE
B3aMMOOTHOIIICHUS MEXIy MOJlaTa 3a BB3PACTHU M Te3u Ha jena. OCHOBHUTE
rmapamMeTpH, 1o KOUTO Ce MPOCKTHUpa JETCKOTO 00JIEKIIO, 3acTaBaT 3aj CIIeH(PUIHUTE
MOTPeOHOCTH Ha MOAPACTBAIIUTE.

TBopueckaTa aKTUBHOCT Ha KaHIUJaTa € IMpeACTaBeHa B ajlOyM, KOWTO
BKJIFOUBA JM3aitHepckuTe Konekmuu: , IItumu®, ,,Karo te6®, ,,Jlenmara u 3umara®, ,,15
MHUHYTH ciaBa®, ,,Ycemane“ u ,llBerHo*. Pocuna PanremoBa wnma wu3pazeHo

OTHOIIICHHWE B 00JIacTTa HA MojaTa. EMUH OT XyJOKECTBEHUTE M MPOSKTH € TOBJIHSH



OT TBOpYECTBOTO Ha AHU Yopxon (konekuus ,,15 MuUHYTH cnaBa), a mpu Apyrus
(xonmexkuus ,JITunu) € morbpceHa KOMYHMKAalUsATa C KapTUHUTE Ha Objarapckara
XyJOKHWYKA, jkuBeema BbB Buena — CumiBua I'enoBa. M B nBara cimyvas e
MpencTaBeH o00pa3bT OT M3KYCTBOTO KAaTO HOCUTEN Ha JIBYyKOMIIOHEHTHAaTa
oceomeHocT. OT elHa CTpaHa, TS € CBbp3aHa ¢ MpsikaTta nH(OpMalHs KaTo IIBETOBE,
CTPYKTypa U T.H., @ OT Jpyra — ¢ KOCBEHAaTa, KOSTO Pa3KpHBa CMHUCHJA, HAEATA.
MonHuTe MpPOeKTH € HEeoOXOAMMO Jia c€ BBb3NpUeMaT B IisJlaTa UM HCTUHHOCT
(KOCBeHa U TIpsIKa), 3al[0TO B MPOTUBEH CITydail pa30MPaHETO UM IIe OCTAHE HEIBITHO.

Cp3aIcHOTO TPOM3BEEHHWE B MoOJaTra HMMa CIOCOOHOCTTAa Ja BB3JeicTBa
BbpPXYy YOBEKa KaTO YacT OT JACUCTBUTEIIHOCTTa M BCHUYKO, KOETO HM 3a00MKaIs.
[IpouecsT Ha popmMHUpaHETO ¥ € BHTPELIHO ChCTOSIHUE Ha aBTOpa, KOMTO ce CTpeMH J1a
Mpech3/Iajie CBOSITa CHIIHOCT, U3MOI3BANKU XYJI0’KECTBEHUTE CPEJICTBA U Jia U3pa3H
YyBCTBaTa M MPEKUBIBAHUSITA CH B €IMH MaTepuaiieH o0iuk. Konekmusra ,,Karo 1e6*
ce 0azupa Ha MJIACTUYHO-OOpa3HaTa PETOPUKA, KOSTO HU JEMOHCTpHUpA CIOCOOUTE 32
BU3YyaJIM3UPAHE Ha JUAJIOra MEXAy JeTe U Maiika. [{amocTHara MoHa BU3USA OTKpUBA
napajgen MexXIy BHIUMOTO M HEBHIUMOTO, 3a Ja JOCTUTHE JI0 CETHUBara Ha
BB3IIpUEMAIMsl M J1a IPEICTaBU OCHOBHMS MOTHB — IIPUEMCTBEHOCTTAa MEXAY
HIOKOJICHUSATA.

Konekuusara ,,Ycemane® usrpaxna obpa3u c¢bC COOCTBEHO IOBEAEHUE, NPU
KOUTO B JONMBJIHEHHE MNPHUCHhCTBA sOBIKaTa (peanHusr mnpoxaykrt). Crnopen Kan
HleBanue u Anen I'eepOpaHT ,,...s0b1KaTa € MeTaQOpPUUYEH CHUMBOJI HAa 3HAHMETO,
3aI0TO, AKO S pa3pekeM Ha JBe (IEPHNEHAMKYJISIPHO Ha JpBKKara), 1€ HaMEpUM
NeHTarpaMa, TPaJuIMOHEH CHUMBOJI Ha 3HaHMETO. PedepeHThT 3a TO3M 3HAaK OT
peanHaTa cpeja, 3a€HO C YUCTHs, OsJ1 LBST HA JAPEXUTE C PHYHO IUIETEHA ObJrapcka
JlaHTeNa, OTKPUBAa ChbBpPEeMEHHUTE (OpMH Ha ,KyiaTypHata mamer™., KoHuenuusra Ha
aBTOpKaTa € MUHUMAJIMCTUYHA, HEIHATa 11eJ1 € J1a Bb3JIeiiCTBa BBPXY BbOOPAKEHUETO
Y TIO3HUIIMATA HA 3pUTENsL. APTUCTUYHHUAT M3Ka3 HAOAra Ha U3Pa3uTEIHOCTTa, HOCela
B cebe CM MHHAJIO U HACTOSIIIIE.

Konoputrsr B Konekuuute ,Jlemara u 3umara™ u ,llBeTHO“ € C sicHO
M3pa3UTeHU Bh3MOKHOCTH 3a MOCTaBsIHE Ha MpeJieH TUIaH Ha paboTHaTa CyOCTaHIusI.

Tyk ce oOpblla BHUMaHuE KbM TEKCTypaTa M I[BETOBHUTE aKIEHTH, a MPOU3XOAbT Ha



(dhopmMuTE € MOTHPCEH B MaTEPUSTA, KOATO AEMOHCTPUPA CBOSATA BOJISL.

[Tocouenute mpuHOCH B CIpaBKara ca JIMYHO JEJI0 HAa KaHAuJIaTa U HUMaT
Hay4Ha ¥ TBOpYECKa Hacoka. Hali-3HaunMoTO TeopeTU4HO npoyuBaHe Ha Panrenosa e
HAacCOYEHO KbM M3CJIC/IBAHE HA CTHIJIOBETE W ChbBpeMeHHUTE (OpMH B 00JIacTTa Ha
nerckara wmoja. JlokazaTencTBO 3a TOBa ca LMUTHPAHMUSITA OT JIPYTH aBTOPH.
[IpunocuTe Ha KaHIMaTa ca aHTAKUPAHU M C HEMHOTO JIMYHO OTHOIIECHHUE KBbM
W3KYyCTBOTO M MOJIHUSI IU3aMH.

Peanuszupanute mpoekTH, KOUTO ca MOCOYCHH B XaOWJIMTAIIMOHHATa CIIPABKa,
ca ¢ HalMOHAJIEH U MEXKIyHapoeH xapakrtep. Pocuna Panrenosa e uieH Ha Cpro3a Ha
ObATapcKuTe XyN0KHUIM (cekuus ,,Jluzaitn®) u Copyxenue Ha HayuHo-TexHu4eckus
cbio3 1o Tekctmi, oonekno u koxku (HTC mo TOK). IIpe3 2023 r. 18 € oTian4eHa ¢
Harpajara ,,3J1aTHa uria‘ Ha AkaJeMusTa 3a MoJa B kareropus ,,Jlercka moga“. Tosa
MIPECTHKHO OTJINYHUE € MOTBBPXKACHUE 3a MPUHOCA U aHTAKUPAHOCTTA HA KaH/UJATa
KbM JIeTCKaTa Moja.

[lenarornueckust onut Ha Pocuna PanrenoBa e rnaBHo B olOnactra Ha
BUCHIETO 0OpazoBaHue. PbKOBOIUTEN € Ha U3CIe0BATENCKU U TBOPUECKH IPOEKTH Ha
cryneHture. IlapanenHo ¢ ayauTopHata CH  3a€TOCT, TS U3IBJIHABA CBOUTE
aIMUHUCTPATUBHA W HAYYHO-TBOPYECKH aHTQXUMEHTU. ABTOp € Ha y4eOHHU
porpaMu, KOUTO ca BKJIIOYEHU B y4eOHUs TJIaH HA crienuaiHocT ,,Moaa®.

JIOKyMEHTUTE M MAaTepUANINTe, NPEACTABEHU OT KaHJIWJATa, CbOTBETCTBAT M
NOKPUBAT MUHUMAJIHUTE HALMOHAIHU KPUTEPUU M OTTOBAPAT HA M3UCKBAHMATA HA
3akoHa 3a pa3BUTHE Ha akageMuU4Hus chcTaB B PenybOnuka boiarapus (3PACPB),
[IpaBunnuka 3a npunarane Ha 3PACPB u Berpemnus npasunHuk Ha FOrozanagnus
yauBepcuret ,,Heodur Puncku®. [IpenBun n3ioxkeHUTe MaTepuaid U BCHYKO Ka3aHO
NOTYK, U3pa3sBaM CBOsITA MOJIOKUTEIHA OLIEHKAa M mpenajaram Ha HayuHoTo xypu aa
MPUCHAN aKaJeMUyHaTa JIbXHOCT /Jloyenm Ha T1i. ac. A-p Pocuna AHdrenona
PanrenoBa B obGmact Ha Buciie obOpazoBanue 8. M3zkycmea, 1o mpodecUOHATHO

Hanpasienue 8.2. Uzobpazumenno uskycmeo (Mooa (Mooa na demcko 061exno)).

Hara: 05.02.2026 . UiieH Ha KXypHTO:
([Jou. a-p Auna [TokpoBHHMIIIKA)



OPINION

by Assoc. Prof. Dr. Anna Kirilova Pokrovnishka,
Member of the Scientific Jury in the competition
for appointment to the academic position of Associate Professor,
announced by South-West University “Neofit Rilski”,
promulgated in the State Gazette, issue No. 82 of 07.10.2025

Regarding:

The scientific, applied-scientific, and professional-academic activity and output
submitted by the sole applicant in the competition — Chief Assistant Professor Dr.
Rositsa Angelova Rangelova

Chief Assistant Professor Dr. Rositsa Rangelova obtained her bachelor’'s and master’s
degrees at the National Academy of Arts “Nikolay Pavlovich”, Sofia. In 2015, she
successfully defended her doctoral dissertation in Professional Field 8.2. Fine Arts,
entitled “Concepts in Children’s Clothing Design”, under the scientific supervision of Prof.
Maya Bogdanova.

The competition materials include scientific publications and conference participations
that highlight the candidate’s sustained interest in fashion and, more specifically, in
children’s clothing. Works such as “Development of Contemporary Bulgarian Children’s
Clothing,” “Children’s Clothing in the Bulgarian Monarchies,” “Styles in Contemporary
Children’s Clothing,” and “Children’s Uniform Clothing in Bulgaria — Origin and
Development” trace the interrelations between social status, cultural identity, and
contemporary ethical norms in children’s fashion. Within the framework of these studies,
particular emphasis is placed on future sustainability (eco-materials), historical memory,
and sociocultural transformation in children’s clothing.

The monograph “Children’s Clothing in Bulgaria — Development and Issues,” published
on the basis of a defended doctoral dissertation, examines the development of Bulgarian
children’s fashion across different historical periods. The historical overview of children’s
clothing is linked to its origins and its emergence as an independent and autonomous
segment of fashion. The research presented in the text addresses the psychological and
social role of clothing, the formation of stylistic specificities, as well as the essential
requirements for the finished product.

The social aspect of fashion possesses broad relevance, encompassing awareness,
expressiveness, and impact embedded in aesthetic construction. The influence of a
fashion product can be fully perceived when it is placed in specific conditions that enable



close interaction with the public. In this process, collective opinion becomes equivalent to
the author’s intent.

At the same time, the observer develops an individual receptivity to all aspects related to
fashion design. Communication between the object, the author, and the viewer exists in
a state of mutual dependence. The psychological processes involved in the perception of
fashion imagery act through experiences internally generated by the recipient. The
emotions provoked through interaction with a fashion object may be associated with
various sensations, dependent on personal attitudes and individual evaluation.

The book discusses stylistic specificities which, according to the author, are “identified
and individualized through the prism of the characteristic features of children’s clothing,
reflecting on a larger scale the new relationships between adult fashion and children’s
fashion.” The principal parameters guiding children’s clothing design are directly aligned
with the specific needs of the growing child.

The candidate’s creative activity is presented in an album that includes the designer
collections “Birds,” “Like You,” “Children and Winter,” “15 Minutes of Fame,” “Sensation,”
and “Colorful.” Rositsa Rangelova demonstrates a clearly articulated position in the field
of fashion. One of her artistic projects is influenced by the work of Andy Warhol (“15
Minutes of Fame” collection), while another (“Birds” collection) seeks dialogue with the
paintings of the Bulgarian artist living in Vienna, Silvia Genova. In both cases, the image
from fine art is presented as a carrier of dual-layered awareness: on the one hand, direct
information such as color and structure, and on the other, indirect meaning revealing
concept and idea. Fashion projects must be perceived in their entirety—both direct and
indirect—otherwise their interpretation remains incomplete.

A fashion creation possesses the capacity to influence individuals as part of reality and
the surrounding world. The process of its formation is an internal state of the author, who
seeks to recreate personal essence through artistic means and to express emotions and
experiences in material form. The collection “Like You” is based on plastic-visual rhetoric,
demonstrating methods for visualizing the dialogue between child and mother. The overall
fashion vision establishes a parallel between the visible and the invisible, engaging the
viewer’s senses and presenting the core motif—intergenerational continuity.

The collection “Sensation” constructs images with autonomous behavior, supplemented
by the presence of the apple as a real object. According to Jean Chevalier and Alain
Gheerbrant, “the apple is a metaphorical symbol of knowledge, because if we cut it in half
(perpendicular to the stem), we find a pentagram, a traditional symbol of knowledge.” This
referent from the real environment, together with the pure white color of the garments
featuring hand-knitted Bulgarian lace, reveals contemporary forms of “cultural memory.”
The author’s concept is minimalist, aiming to influence the viewer’s imagination and



standpoint. The artistic language emphasizes expressiveness that carries both past and
present within it.

The color schemes in the collections “Children and Winter” and “Colorful” demonstrate
pronounced expressive potential, foregrounding the working substance. Attention is
directed toward texture and color accents, while the origin of forms is sought within the
material itself, which asserts its own agency.

The contributions outlined in the reference report are the candidate’s personal
achievements and possess both scientific and creative dimensions. The most significant
theoretical research conducted by Rangelova focuses on the study of styles and
contemporary forms in the field of children’s fashion, as evidenced by citations from other
authors. Her contributions are also deeply connected to her personal engagement with
art and fashion design.

The projects listed in the habilitation documentation have national and international
significance. Rositsa Rangelova is a member of the Union of Bulgarian Artists (Design
Section) and the Scientific and Technical Union of Textile, Clothing, and Leather. In 2023,
she was awarded the “Golden Needle” prize by the Academy of Fashion in the category
Children’s Fashion. This prestigious distinction confirms the candidate’s contribution and
commitment to the field of children’s fashion.

Rositsa Rangelova’s pedagogical experience is primarily within higher education. She
supervises students’ research and creative projects and, alongside her teaching duties,
fulfills administrative and scientific-artistic responsibilities. She is the author of curricula
included in the study program of the specialty Fashion.

The documents and materials submitted by the candidate comply with and meet the
minimum national criteria and satisfy the requirements of the Act on the Development of
the Academic Staff in the Republic of Bulgaria, its implementing regulations, and the
Internal Regulations of South-West University “Neofit Rilski.” In view of the presented
materials and all of the above, | express my positive evaluation and propose to the
Scientific Jury to confer the academic position of Associate Professor upon Chief
Assistant Professor Dr. Rositsa Angelova Rangelova in Higher Education Area 8. Arts,
Professional Field 8.2. Fine Arts (Fashion — Children’s Fashion).

Date: 05 February 2026
Member of the Jury:
(Assoc. Prof. Dr. Anna Pokrovnishka)
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