CTAHOBHIIE
Om oou. 0-p boiika Cnacoea /loneecka, Hayuonanna xyooxcecmeena akademus, kKameopa

wH3Kycmeo3nanue’, unen na Hayuno sncypu

N0 KOHKYpC 34 3aeMaHe HA AKA0eMUYHama OIbHCHOCH ,,00eHm* ¢ Kameopa

wH300pazumenno uskycmeo' ¢ 103y ,,Heogpum Puncku'' - bnazoeezpao

e  Koukypcom e 00s6¢eH 6:

Oo6unact Ha Buciie oOpazoBanue 8. M3kyctBa, 8.2 M300pasurento nzkycrso (Moaa (Mona Ha
JIETCKO OO0JIEKII0)) 3a HYXJUTE Ha Katenapa ,,M300pasutento m3kyctBo" B O3V ,Heodur

Puncku" - bnaroesrpan, /IbpxaBen BecTHHK - Op. 82 o1 07.10.2025 1.

o Jlannu 3a kanouoama:

Ha 00siBeHUst KOHKYpPC ce€ € SIBWJI euH KaHauaaT - Ti.ac.a-p Pocuna Panrenosa. Pocunia Panrenosa
€ 3aBbplIMJIa BHUCIIETO cU OoOpazoBaHue B HarmoHnanHata XyJqo’KeCTBEHA aKaJleMusi, CIEIHaTHOCT
LlIpomunuienn wu3kyctBa —  [IlpomunieHu dopmu" (1992), ¢ mpombiHuTenHa mpodecrHoHanHa
KBanmMpuKamus:,, X yI0KHUAK ¢ yuduTesncka npaBocrnocooHoct™. IIpe3 2003 r. mocThIiBa KaTo XOHOPYBaH
npenoaasaten 1o ,,Moaa“ B HBY, ot 2018 r. e acuctenT mo mona B karezapa ,,lMizo00pa3urenHo u3kycTro"
B O3V ,Heodwut Puicku" - braroesrpan, kpaero ot 2021 r. 3aemMa akageMuyHaTa JUTHXKHOCT ,,IJIaBEH
acucteHT (MozenupaHne u KOHCTpyupaHe Ha 00seksoTo). [Ipe3 2015 r. npugobuBa oOpa3oBaTenHaTa u
Hay4yHa CTEIMeH ,,JJOKTOp” ¢ TeMa Ha JUCEepTallMOHHUS TPy ,, KOHILenuuu npu npoekTupaHe Ha AETCKO
00JIeKII0*.

B konkypca n-p Pocuna PanrenoBa e mpenctaBmia XaOWIMTallMOHEH TPy, CHCTOSII C€ OT TPH
TeMaTUYHO 000COOEHH, HO CEMAaHTHYHO CBBP3aHU YACTH - TEOPETHYHU pa3pabOTKH (KHUTA, CTATUU U

myOIMKaIm ); KoHuenrtyaitHa konekuus ,,[ITULN" u noprdonno c TBOpuecKku peanuzaluu.

e Onucanue Ha xaduaUMayUOHHUA MPYO:

e Hayunou3scneoosamencka 0eitnocm — nyonukayuu

Karo m3cnenosaren a-p Pocuia Panrenosa ce npeacrasst cbe 3HauMTENeH OUOIMOrpadeku
aKTHB OT CEpUO3HHM HAay4yHHM MYOJMKallM{, YMATO pa3HOCTpaHHA NpoOjeMaTHKa BIEYATIIABA C

murpoTaTta Ha H3CJICHOBATCIICKUSA O630p. Xa6I/IJII/ITaI_II/IOHHI/I$IT 51 TpyAd € HNOAKPCICH OT C€IHO



3HAYUMO W3ClIe[]BaHE — MoOHorpadusaTa ,Jletckoro obnexno B bearapus — Passutue wu
npobnemaruka™ (Panremosa P. ,JIETCKOTO OBJIEKJIO B BBJIT'APUA — PABBUTUE U
I[MPOBJIEMATHUKA®, YU ,Heodur Puncku, 2025, ISBN 978-954-00-0380-1) u ot 6 crartuy,
IIOCBETEHH Ha CPOJHA MPOOJIEMaTHKA.

[To CHITHOCTHHUTE CH XapaKTEPUCTUKH, MOHOTpaHATa IPUHAIUICKN KbM H3CIICI0BATEIICKATa
KaTeropus OT TPYI0BE, KOUTO U3TPaKIaT IPUHIIAITHU MOCTAHOBKHU B €/IHA Pa3HOPOHA U TIOHSKOTa
TpyAHO 3a JAeduHUpaHe o00jacT, KakBaTo ca JETCKOTO o0nexksio M moja. Besko cepro3Ho
npoy4BaHe B Ta3u cdepa, TpsOBa /1a MOIIbpKAa KOHTAKTHU TOYKH MEXKIY OOIIOTEOPETUYHUTE
MMOCTAHOBKM Ha MOJlaTa W €JIEMEHTH Ha eCTCTHYECKOTO BB3MPHSITHE, HAPOJIOTICHXOJIOTHSATA,
UCTOpUYECKATa TPAJWIINS, TCKCTHIIHUTE MPAKTHKH, BIMSHUETO Ha (DOJIKIIOpA, HA COIMATHATA
cpela v Ha APYyru cpoHu oOmacTi. CuyuTaM 3a OCHOBHA IICHHOCT Ha KHUTATa U Ha CHITHTCTBAIIHUTE
s myonukanuu (akTta, uye MPECTaBIABAT ISIOCTEH W CTPYKTypuUpaH 0030p Ha pasriiexkaaHaTa
npoOieMarrka. B ileHThpa Ha TO3M MOJIEN € TIocTaBeH (POKYyChT Ha M3CieIoBaTeIcKaTa IeHHOCT
Ha J-p PanrenmoBa — aHanM3bT AeTcKata MOJHA HMJCHTHYHOCT OT TJIEJHA TOYKA HA HEHHaTa
cnenuduka. Becekn, KOWTO ce 3amo3Hae C JIOTUKAaTa Ha TEKCTa, IIe ObJe BIeYaTiIeH OT HEHHUS
MPOJYKTUBEH M3CJIEIOBATENICKH TMOAXOA U OT SICHO apTUKYIHPAHOTO HAYYHO YCHUJIIHE Ja ce
MPOCIIENIAT KOMIUIEKCHUTE (DaKTOpH, KOUTO (GOPMHUPAT CHBPEMEHHOTO HU pazOupaHe 3a JeTcKara
MoJa.

Karo msmno cuumram, ye MoHorpadusra u myOIMKAlMUTE WMAaT CHIIECTBEHO 3HAUEHUE U B
MPAKTUYECKU CMHCHJ, Thi KaTo ce ONMMpaT Ha MPAKTHUECKUs OMUT Ha aBTOpKAaTa M OTKPOSIBAT
BB3MOXHU peJaluHy B npoieca Ha o0ydyenue. C Gorarata cu (pakTOJIOrUs U KOHKPETHU MPUMEPH,
KHHUTraTa yMello ,,HaBUTupa“ B XpOHOJIOTHATA U crieurdukara Ha equH 0e3CIOPHO MHTEPECEeH U
akTyajieH ¢pparMeHT Ha Ky/lITypara - MoJiaTa 3a Jela.

TeopeTnunuTe WAeU U MpPaKTUYECKU peanusaiuu Ha 1-p Pocuna Panrenosa ca otpaseHu u B
nopeaua OT PEeLEeH3WH, OT3MBU M LUTUPAHHA B CIEUUAIM3UpaHaTa JUTEeparypa, KOUTO
CBUJCTENICTBAT 3a BHUCOKHS KOE(PUIIMEHT Ha MPHIOKHOCT M MOMYJISIPHOCT Ha HAYYHHTE U

XYAOXKECTBCHO-TBOPYCCKUTC M TIOCTHXKCHUS.

o Xyooowcecmeeno-meopuecka oeitnocm
OcHOBHaTa 4acT OT MOPT(HOIUOTO HAa XAOWIMTAIIMOHHUS TPYI C€ ChCTOM OT TBOpUYECKaTa

KOHIIETIUS Ha KonekmusTa , [Itunu®: 19 monena Ha chBpeMeHHO 00J1eKII0, BKJIFOUBaIa 12 naMmcku



ToayleTa M 7 JETCKH, MPOCKTHpaHa Ha 0a3ara Ha TPH XKUBOMHCHH KapTWUHU, ¢ aBTOp CuiBHS
I'enoBa. [lpeau3BukarencTBara Ha MOJOOHA CUMYJITAHTHOCT CE€ M3pa3siBaT B PELIABAHETO HaA
BBIIPOCH OT KOHCTPYKTHUBEH, TEXHOJIOTHYCH, MATEPUATICH U €PrOHOMHUYCH MOPSIBK U TO BBPXY
enHa oOma ecreTMyecka W HMeiHa miuardopma, 3amazeHa OT JKMBOMHUCTA. BriewarieHueTro 3a
CHBPEMEHHO 3BYYE€HE U MHOBATUBHOCT HA MHTEPIIPETAIMATA CE AbJIKU HAa yMelaTa U apTUCTUYHA
paboTa ¢ BH3MOKHOCTHTE HA CHJIyeTa M TEKCTHJIHATA TEKCTYpa, MOMBIHEHU OT HEOUYAKBAHHUTE
eApu W300pa3uTETHU AaKIEeHTH W KOJOPUCTUYHM TMpOBOKalMUM. B gyxa Ha chBpeMeHHara
eKJIEKTHKA IIPU MaTepHaIHUTE CEJIEKIUU B OOJEK/IaTa ce ChueTaBaT Pa3sHOPOJIHUTE KaTo e(eKT
KOTIpUHA, TaHTeNa, CTyACHa BhJIHA, TUTIONI, TadTa, JIaTeKC, KaliMmep, IeTUBo u xakap. [1o To3u
HAaYMH KaTo €JEMEHT Ha XYAOXXEeCTBEHHUS 00pa3 Ha OOJIEKJIOTO ca EKCIUIOATUPAHU BCHYKH
MPUCHIIM HA pa3TUYHUTE MaTepuu KadecTBa: pened, oOeM, IMIBTHOCT, CBETOHOCHOCT W
CIOCOOHOCT J1a MOAIbpIKAT UM MPOMEHST Gopmara u cuiryera. Pe3ynrarsbT e BredaTisiBalla che
CBOSTA SIPKA 3ByYHOCT, OPUTUHAITHOCT M aPTUCTUIHOCT KOJICKITUSI, BAPUATUBHO pa3BUBAIIlA HIESITA
B JJAMCKOTO U JETCKO OOJIEKJIO 3a pa3iuyHu Bb3pacTu. Ha mpaktuka, ToBa € e1HO YyOeIUTEeIHO
JIOKA3aTeJICTBO 3a MPOAYKTHMBHOTO pa3MEHSHE Ha KAYeCTBEHHM XapaKTEPUCTHKUA MEXKIY
M3KYyCTBaTa, XapaKTepHO U3001110 32 ,,CbBPEMEHHHUS CBAT Ha U3KYCTBOTO U 0COOEHO 3a TaKbB BU/]
CUHKpETHYHa TBOpYecka 00JacT, KaTo ChBpeMeHHaTa Moja. KaTo nombiaHeHHe B TBOPUYECKUS
andyM ca BKJIIOYEHHU OIIe HSIKOJIKO KOJEKIUH, MpEeJAHa3Haue€HU caMo 3a AETCKHs rapaepol u
TaKMBa, B KOUTO Ce MPOsIBSIBA peNalusaTa MeX1y JIeTCKa 1 J1aMcka Mojia. Bcuuku Te neMoHcTpupar
WHIUBUAYaAJIIEH CTWJI, YCTOWYMBOCT U KOMGOPT, 00eIMHEHU OT pa3lo3HaBaeMaTa TBOpUYECKa
UJCHTUYHOCT Ha aBTOpa.

[Ipodecuonannara u conuanHata aHraxupanoct Ha Pocuna PanrenoBa ce uspassBa u npu
MIPEJICTaBSIHETO 1 B peulia 3HAaUMMU PEBIOTA, U3JI0KOH, YbPKIIONH U MIPOEKTH U € 0TOeNs13aHa ¢
TPU NPECTH>KHU HArpaau, cpell KOMTO U ,, 3JaTHA uria‘ Ha ,, AkajemMus 3a MoJa‘ B KaTeropus

JHercka moja 3a 2023 roguHa.

o [Ipenooasamencka oeitnocm

JI-p Pocwuma PanrenoBa nputekaBa cepruo3Ha mpemnoaaBaresicka ouorpadus, KosTo ooxBaria
€IMH MHOTO IHMPOK TpodecroHaneH nepuMmersp. Cpen HEMHUTE OCHOBHU M CIEIHAM3HpPAHU
KypcoBe ce Hapexaar aucuuiumHure: ,,Monen mnpoekrt", ,,Crainunr”, ,,Xya0KecTBEHO

MPOEKTHpAaHE C HETPAAUIMOHHU MaTepuamu”, ,, XyI0XKECTBEHO MpPOEKTHpaHe Ha paboOTHO



06mexno", ,,XymI0KECTBEHO MPOEKTUPaHe Ha IETCKO o0eko" u ,,MicTopust Ha KocTiomMa“. ABTOp
€ Ha OPUTUHAIHU Y9eOHU MMPOTrpaMu, PhKOBOIUTEN € Ha JUTUIOMAHTH M MHOTOOPOWHU CTYICHTCKU

IIPOEKTH.

e 3akiIl0uyeHHeE:

Pocuna PanrenoBa npesictaBs akTyaJlHU U HOBATOPCKH I10 TEMATHKa U [0 HAy4EH XapakTep
U3CcleBaHMsl, KaKTO M 3HAYMMU TBOPYECKH IOCTH)KEHUs, HAIbJIHO a/IeKBaTHU Ha IIEJIUTE Ha
00sIBEHMsI KOHKYPC U Ha 3aJ10’keHuTe B HopMaTuBHUTE JoKyMeHTH 110 3PACPD n3uckBanus. [Ipe3
TOJIMHUTE, TSl C€ € YTBbP/ANJIA KaTO BUCOKOKBAIU(QUIMPAH IMpenojaBaTelsl ChC ClelruaIn3upaHu
MO3HAHUSI U OPUTMHAIHU UJEU B 00JacTTa Ha JAETCKAaTa MOJa, KbAETO BIPOUYEM CE € HaJloKuia
KaTo €IMHCTBEHHUS ChbBPEMEHEH U3CJIeI0BaTEll.

Ha ocHoBanue Ha M3JI0)KEHHWTE apryMeHTH, KaTo wieH Ha HaydHoTo XypH, yOeneHo
MOJKpENsAM KaHauaatypata Ha 1-p Pocuna PanrenoBa 3a 3aemaHe Ha akaJeMH4YHaTa JUTHKHOCT

“HomneHt”.

/ nou.a-p b. JloneBcka/



OPINION

by Assoc. Prof. Dr. Boyka Spasova Donevska,
National Academy of Arts,
Department of Art Studies,
Member of the Scientific Jury

in the competition for appointment to the academic position of Associate Professor
in the Department of Fine Arts at South-West University “Neofit Rilski”’, Blagoevgrad

Competition details:
The competition is announced in:

Higher Education Area 8. Arts, Professional Field 8.2. Fine Art (Fashion (Children’s
Fashion)), for the needs of the Department of Fine Arts at South-West University “Neofit
Rilski”, Blagoevgrad, promulgated in the State Gazette, issue No. 82 of 07.10.2025.

Candidate information:

One candidate has applied for the announced competition — Senior Assistant Professor
Dr. Rositsa Rangelova.

Rositsa Rangelova completed her higher education at the National Academy of Arts,
majoring in Industrial Arts — Industrial Forms (1992), with an additional professional
qualification: Artist with Teaching Qualification. In 2003, she began work as a part-time
lecturerin Fashion at New Bulgarian University. Since 2018, she has been an Assistant
Lecturer in Fashion at the Department of Fine Arts at South-West University “Neofit
Rilski”, Blagoevgrad, where she has held the academic position of Chief Assistant
Professor since 2021 (Clothing Modeling and Construction). In 2015, she obtained the
educational and scientific degree Doctor with a dissertation entitted “Concepts in
Children’s Clothing Design.”

In the competition, Dr. Rositsa Rangelova has submitted a habilitation work consisting of
three thematically distinct yet semantically interconnected parts: theoretical research (a
monograph, articles, and publications); the conceptual collection “BIRDS”; and a
portfolio of creative works.

Description of the habilitation work

Research activity — publications



As a researcher, Dr. Rositsa Rangelova presents a substantial bibliographic output of
serious scholarly publications, whose diverse thematic scope is impressive in terms of
the breadth of research coverage. Her habilitation work is supported by one major study—
the monograph “Children’s Clothing in Bulgaria — Development and Issues”
(Rangelova, R., University Publishing House “Neofit Rilski’, 2025, ISBN 978-954-00-
0380-1)—as well as six articles devoted to related topics.

In terms of its essential characteristics, the monograph belongs to the category of
research works that establish fundamental conceptual frameworks within a
heterogeneous and sometimes difficult-to-define field, such as children’s clothing and
fashion. Any serious study in this area must maintain points of contact between general
theoretical concepts of fashion and elements of aesthetic perception, folk psychology,
historical tradition, textile practices, the influence of folklore, the social environment, and
other related fields. | consider the principal value of the book and its accompanying
publications to be the fact that they provide a comprehensive and structured overview
of the issues examined.

At the center of this model lies the core focus of Dr. Rangelova’s research activity the
analysis of children’s fashion identity from the perspective of its specific characteristics.
Anyone familiar with the logic of the text will be impressed by her productive research
approach and the clearly articulated scholarly effort to trace the complex factors shaping
contemporary understanding of children’s fashion.

Overall, | believe that the monograph and publications are of substantial practical
relevance, as they are grounded in the author’s professional experience and outline
potential relationships within the educational process. With its rich factual basis and
concrete examples, the book skillfully “navigates” the chronology and specificity of an
undeniably interesting and topical fragment of culture—children’s fashion.

The theoretical ideas and practical implementations of Dr. Rositsa Rangelova are also
reflected in a series of reviews, critical responses, and citations in specialized literature,
which testify to the high degree of applicability and popularity of her scientific and artistic
achievements.

Artistic and creative activity

The core of the habilitation portfolio consists of the creative concept of the collection
“Birds”: 19 contemporary fashion models, including 12 women’s outfits and 7
children’s outfits, designed on the basis of three paintings by the artist Silvia Genova.
The challenges of such simultaneity are manifested in addressing issues of construction,
technology, materials, and ergonomics within a unified aesthetic and conceptual
framework derived from painting.



The impression of contemporaneity and innovation in the interpretation is achieved
through skillful and artistic use of silhouette and textile texture, complemented by
unexpected large-scale visual accents and chromatic provocations. In the spirit of
contemporary eclecticism, the material selections combine diverse fabrics—silk, lace,
cold wool, plush, taffeta, latex, cashmere, knitwear, and jacquard. Thus, all qualities
inherent to different materials—relief, volume, density, luminosity, and the ability to
support or transform form and silhouette—are exploited as elements of the artistic image
of the garment.

The result is a collection distinguished by its vivid expressiveness, originality, and artistic
quality, variably developing the idea in women’s and children’s clothing for different age
groups. In practice, this serves as convincing evidence of the productive exchange of
qualitative characteristics between the arts, characteristic of the contemporary art world
in general and particularly of such a syncretic creative field as contemporary fashion.

Additionally, the creative album includes several other collections intended exclusively for
the children’s wardrobe, as well as collections that explore the relationship between
children’s and women’s fashion. All of them demonstrate individual style, durability, and
comfort, unified by the recognizable creative identity of the author.

Rositsa Rangelova’s professional and social engagement is further evidenced by her
participation in numerous significant fashion shows, exhibitions, workshops, and projects,
and has been recognized with three prestigious awards, including the “Golden
Needle” of the Academy of Fashion in the category Children’s Fashion for 2023.

Teaching activity

Dr. Rositsa Rangelova possesses a substantial teaching biography encompassing a
broad professional scope. Among her core and specialized courses are the disciplines
“Fashion Project,” “Styling,” “Artistic Design with Non-Traditional Materials,”
“Artistic Design of Workwear,” “Artistic Design of Children’s Clothing,” and
“History of Costume.” She is the author of original curricula and supervises diploma
students and numerous student projects.

Conclusion

Rositsa Rangelova presents research that is topical and innovative in both subject matter
and scientific character, as well as significant creative achievements fully aligned with the
objectives of the announced competition and the requirements set forth in the regulatory
documents under the Act on the Development of the Academic Staff in the Republic
of Bulgaria (ZRASRB). Over the years, she has established herself as a highly qualified



lecturer with specialized expertise and original ideas in the field of children’s fashion,
where she has, in fact, emerged as the only contemporary researcher in this area.

On the basis of the arguments presented above, as a member of the Scientific Jury, |
strongly support the candidacy of Dr. Rositsa Rangelova for appointment to the
academic position of Associate Professor.

Assoc. Prof. Dr. Boyka S. Donevska

Member of the Scientific Jury
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