IOT'O3AITAJIEH YHUBEPCUTET ,,HEOOUT
PMJICKU*
OUJIOJTOI'MYECKHU ®AKVIITET
KATEAPA ,,CJIABUCTUKA U BAJIKAHUCTUKA*

Jloouma Kocmaounosa Maspoouesa-Opakosa

MEXIYKYJITYPHATA ACUMETPHS B
MPEBOJIA HA ITPOU3BEJEHUS 3A JIELIA OT U
HA AHDIMIICKH, BLJATAPCKH M PYCKHU E3UK

ABTOPE®EPAT
HA JUCEPTALMA 3A ITPUCBHXIAHE HA
OBPA3OBATEJIHATA 1 HAYUYHA CTEIIEH
»JLOKTOP*
Obnacm na sucwe obpasoganue: 2. XyMaHUTapHU HAyKH
IIpoghecuonanno nanpasnenue: 2.1. ®unonorus

Hayuna cneyuannocm: Teopust U IpakTHUKa Ha MPeBOa

Hayuen pvkoeooumen: nou. a-p Cerna TomaHoBa

BJIATOEBI'PA/], 2026 r.



JucepTanioHHUAT TPyZA € OOCHIIEH Ha 3acefaHue Ha
katenpa ,,CraBHCTHKa W OankaHHCTHKA®, DHIOIOTHICCKH
¢axynter Ha KOrozananen ynusepcurert ,,Heodput Puicku —
bnaroesrpag na 31.03.2026 1. u € npeAsioKeH 3a OTKpUBaHE Ha
MpOIIeAypa 3a 3alTuTa.

JucepTaluoHHUAT TPYA ,,MEKIyKyITypHaTa aCUMETPUs
B NpEBOJa Ha MPOU3BENEHHA 3a Jela OT U Ha aHIIMKCKH,
OBATapCKU U PyCKH €3UK™ Chabpika 163 cTaHgapTHH CTPaHUIN
1 C€ ChCTOM OT YBOJ, JIBE IJIaBH, N3Bonu 1 oubmumorpadus (106
Ooubmorpad)CKu eqUHUIIN).

Ha 3acemanme Ha  @akyiareTHUs  CbBET  Ha
dunonornueckus paxynrer Ha 08.04.2026 T. € B3eTO pelieHue
3a OTKpPHBaHE Ha MPOIeAypa 3a MyoauvHa 3amuTa Ha Jlroonma
MaspoaueBa-OpaxkoBa.

Marepuanure 3a 3ammTara ca Ha pas3loJOKEHHE B
kabunet 470 Ha FOrozananen yausepcurer ,,Heoput Prcku®.

3amuMrara Ha JUCEPTALlMOHHUA TPyJ LIE C€ ChCTOU Ha
28.05.2026 1. ot 13:00 4. B 3a;ma 412 na YK Nel.

Hayuno xypu:

1. Ipod. x. ¢. v. [lusna SakoBa
2. dou. n-p Upuna I'eopruesa
3. Hou. n-p bopuc Haitmyma
4. lomt. n-p Tanst CtostHOBA

5. Hom. n-p Cunsust ['eopruesa
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OBLIA XAPAKTEPUCTHUKA HA
JAUCEPTAIIMOHHUA TPY/{

IpeameTsbT Ha AUCEPTAIIMOHHUS TPYIl Ca OPUTHHATHU
AHTIIMHACKYA PUMYBaHH TEKCTOBE OT KAPTHHHU JICTCKU KHUTH U
TEXHUTE TPEBOAM Ha OBITapCKH W PYCKH €3WK (KBIETO €
npwiokumo). OCHOBHUAT (POKYC € TIOCTaBeH BBPXY
MEXKIYKYJATypHaTa  acuMeTpus —  HEWHUTE  TIPOsBH,
MPEBOAAYECKUTE TOAXOAM 3a MPEHOC Ha SKCIUIMIUTHO W/WIN
WMIUTUIIATHO W3pa3eHu KyaTypHH crenudukn. Ilenta Ha
W3CIEIBAHETO € J1a Ce MPOCequ A0 KaKBa CTENEH U MO KaKbB
HAYMH MEXKIYKYJITypHAaTa acUMETpPHUS OKa3Ba BIUSHHE Ha
MPEBOJMTE W KAaKBM Ca BB3MOXKHUTE M300pU 3a MPEBOA NPHU
MosiBaTa Ha TaKaBa aCHUMETPHUs, KAKTO M JI0 KaKBU Pe3ylnTaTh
BOJIM BCEKHU OTEJICH H300p.

OC'I:-IIICCTBCHI/I Ca CpaBHUTCIIHU W CBHIOCTAaBUTCIHU
aHaJIM3U Ha KOHKPETHU NPOM3BEICHHUS 32 Jela — aHAIN3U Ha
OPHUTMHAJIHYU TEKCTOBE, KOUTO Ca 4acT OT IOpeJulla, aHAIU3U Ha
OPUTMHAJHU TEKCTOBE M TEXHHUTE IPEBOAU Ha OBJIrapcKu M
PYCKH, aHAJIM3U HAa CXOJACTBA U pa3jiniui Ipu NMpeBOAN Ha CIUH
W ChIIM TEKCT HAa JABaTa €3WKa — OBJIrapcku U pycku. Upes
KaueCTBEH M KOJMYECTBEH aHAJM3 Ha JIEKCeMH U (¢pas3u ca
WIIOCTPUPAHW YECTO IPWIAraHW MPEBOAAYECKH IPUHOMH,
W3CTIeIBaHM Ca MOCIJIEA0BAaTeTHOCTH (MM JUIcara MM) IpU
MIPEBOAM Ha CXOJHM JIEKCUKAJIHU E€IWHUIU B OpPUTMHAIHHUTE
TEKCTOBE.

ExcrnepriupanusaT wMarepuaqm € B3eT OT YeTHpH
OpUTMHAIHU aHmuiicku mnpoussenenus — “The Gruffalo”,
“The Gruffalo’s Child”, “The Smeds and the Smoos” u
“Sofia Valdez — Future Prez”, yetupu npeBoza Ha ObJITapcKu
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e3uk — ,,I'pysyaak®, ,, Jlerero na I'pysyaaka®, ,HepBenure
J3eHM W CcuHUTe M3UHUY, ,,Codpusi Baanent, Obaent
Nnpe3uIeHT U J1Ba MpeBoja Ha PYCKHU e3uK — ,,[ pydpdano” u
(13

»ldouypka I'pyddano®. Tosa nmpasu o010 MeceT n3cienBaHu
JETCKU KHWTH Ha TPUTE €3WKa. J[OMbIHUTEIHH TpUMEpH U
MaTepraJl ca MOCOYBAHW KaTO OTAEITHH ITO-KPaTKd IO 00eM
YacTH OT APYTU NETCKUA KHUTH U TEXHUTE MPEBOJIH.

MoTuBanusiTa 331 KM300pa Ha KOHKPETHUTE KHUTH,
BKJIIOYEHH B W3CIEIBAaHETO, € TAXHATA IOIMYISIPHOCT Cpex
YHUTATEJINTE; TEMUTE, KOMTO Ca 3acerHaTH, popMara, B KOATO ca
HallMCaHW W TIPEBEJCHH, a HMEHHO — CTHXOTBODHA;
TPYAHOCTHUTE, KOWTO CTOAT MpeJ NPEBOAAYUTE OT CTpaHa
o0pasu, JeKcuka, KyiTypa, uieu. Bwp3pactra, 3a KoATO ca
[MOCOYEHHU KaTo MOAXOIANIH, € 3—7 FOIMHU, HO Ta3U IPaHULIa €
[TO-CKOPO YCIIOBEH OpUEHTHP. Morar fa ce U3M0I3BaT, KakTo 3a
pasmIexaaHe OT CbBCEM MAJIKM YWTATENIM, KOUTO HAMAT
TBPIIEHUE Ja CIylaT [JOCIOBHOTO YETECHE Ha TEKCTa W
HNPEAMMHO PA3MIECKIAT WIKOCTPALMUTE, TaKa U OT MAJIKO I10-
rofieMu Jena (Bp3pacToBara I'paHMLA, KOATO OOMKHOBEHO Ce
oTOeIsA3Ba OT U3/1aTeJICTBATa), HA KOUTO UM C€ YeTe aKTUBHO, a
CBILO U OT OIIE MO-TOJIEMH — MPOXOKIAIIH YUTATENH, 38 KOUTO
MAJIKOTO KOJINYECTBO TEKCT U OOraTHTe WIIOCTPAIMU ca 3/[paBa
OCHOBA, OT KOSITO MOraT Ja 3alo4yHaT CaMOCTOSTETHO YETEHE.
OOXBaTbT Ha TE€3W KHUTU CTHUTA M JIO HAC — POIUTEINTE, KOUTO
ce HacjakaaBaMe Ha 100pH WIIOCTpalli, CMUCIEHH UCTOPUH
u 100pe IpekapaHo BpeMe C JAelara, J0Karo uM ueTeM. Taka
€3UKBT, KOITO ce ynoTpedsBa B IETCKUTE KHUTH, € €31K C KOUTO
CME 3aKbpPMEHHU, C KOUTO U3pacTBaMe U KbM KOHTO C€ BpbUIaAME,
3a J1a 3al03HaeM ¢ Hero jeunara cH. /la ciokuM KapTHHHHTE



JIETCKU KHUTH B paMKa HE OM OMIIO TIOJIE3HO, Thil KaTO MOXXEM
Jla OTKa)KEM HSKOTO J1a TH Pa3IUCTH M J1a UM CE pajBa.

AKTyaJHOCTTa Ha [AWCEPTAlHATAa € B I[UIOCTHHS
MOJX0J] KbM TEMara 3a MEXAYKYITypHaTa acUMETpus Mpe3
TIePCIEKTUBUTE KaKTO Ha Ch3IaTeIIUTE HAa KHUTH 3a JIella, Taka
¥ Ha CaMHTE JIela; Npe3 ThPCEHETO Ha OIPEICIICHU TEMU U
TSAXHOTO TpeIarane ¥ pasmIekIaHeTo Ha TeMara He caMo Ha
€3UKOBO H KyHTypHO HHUBO, HO M OT IUVIeJHAa TOYKa Ha
TICUXOJIOTUSTA W W3PAaCTBAHETO Ha Jerara KaTo COIHalTHO-
KOMIIETCHTHM BB3PACTHHU. TpyabT € Ha IpaHUlaTa MEXIy
muTeparypata M e3uka, ThH Karo NPEeBOABT HEU3MEHHO
ChIbpPKa U JBaTa KoMIoHeHTa. C orvie] 3aCHICHOTO M3/1aBaHe
Ha TIPEeBONHA JHMTEpaTypa 3a Jella ca HYXHH I[OBede
Hn3CJI€ABaHusA II0 TEMara, KOHWTO Ha TO3M C€Tall JIMIICBAT.
[IpeBomHaTa AeTcka IMTEpaTypa € cliabo u3cieBaHa, a UMEHHO
TS € KOPEHBT HA YETCHETO B MO-3psia Bh3pacT U MMa OTPOMHO
BIUSHUE BBHpPXy (opMupaHeTo Ha 4oBeka. M3cienBaHeTo
II0CTaBs B LIEHTHhPa MPeBOAaYa KaTo MPEHOCUTEI Ha KYITYpHH
0COOCHOCTH W JIETETO KaTo IEHTHP Ha YCHIIUSATAa Ha BCUYKH
3BEHA (aBTOP-WITIOCTPATOP-TPEBOAAY-U3IATEII-UES TSI
BBb3pacTeH). Mmm uHave Ka3aHo — KOraro 3aJiafieM BhIIpoca ,,3a
KOTO € TpeAHa3HaueH TeKCTHT?*, OTrOBapsIMe KaTerOpUYHO: ,,3a
nerero.

TpyasT ce cbCTOM OT YBOA, /Be IJIaBH, M3BOAU H
oundamorpagus.



YBOJ

B yBoma (3-14 crp.) ce ompenens OOEKTHT Ha
U3CIIe[BaHETO W ce (opMynupaT LeJuTe W 3aJaduTe Ha
TUCEPTAIlMOHHUS TpyH, OOOCHOBaBa ce akKTyaJlHOCTTa U
Hay4yHaTa HOBOCT M 3HaYMMOCT Ha Temara. 3a/aBaT ce INIaBHU
BBIIPOCH, KOUTO CTOST TIpeJ MPEBOJAYN W HM3CIEAOBaTeNd Ha
npeBoaa. IlocraBs ce BBOPOCHT 3a LIEHHOCTTAa Ha JeTcKara
KHHTa, HEWHOTO BIVSHHUE BbPXY JKMBOTA Ha Jierara u edexra,
KOHMTO Ts MOXKE J1a UMa BbpPXY JKUTEHCKUs HU IbT. [locTass ce
HauaJoTO Ha TeMara 3a 3HAaYMMOCTTa Ha OTACITHUTE 3BEHA,
OTTOBOpPHHU 3a MOsiBaTa Ha €Ha IMpeBOAHA JEeTCKa KHWra, a
MMEHHO: aBTOP-MITIOCTPATOP-TIPEBOAaY-U31aTel ¥ 3HAYNMOCTTa
Ha pEeIUNHUEeHTUTe, KOUTO B TO3U Ciydyall ca MmoBeue OT elIuH, a
MMEHHO: 4eTsII (Bb3pacTeH) u CIIyIaTeln u Habmronaren (nere).

II'bPBA IVIABA — TEOPETUYEH OB30P HA TEMATA

B nbpBa maBa — Teopemuuen 0630p na memama (14-
36 cTp.) — ce pa3nIeKaaT HAIMYHUTE HAYYHU U3CIICIBAHUS 110
Temara, OTOeNs3BaT ce KIIOYOBH CHBPEMEHHHW TEHJICHIIWH,
KOMEHTHpPAT C€ TeOPETUYHH OOOCHOBKHU 10 TEMHTE 32 JETCKa
JIUTEepaTypa, TPEBOA Ha JETCKa JUTeparypa, ChBPEMEHHO
CBCTOSIHUE Ha NPEBOJIHATA JIETCKA JIUTeparypa y Hac. Tbpcu ce
Ne(UHUIMST HA TIOHSITHUETO ,,MEXKIYKYATypHa acUMETpHs’ U
e(eKThT Ha Ta3u acUMETpHsl B ipeBoauTe 3a faena. Okas3sa ce,
4e B OBbJITapPCKUTE HAYYHU CPEH UMa eTHA KHUTA, KOSITO 3acsra
KOHKPETHO TeMara 3a NPEeBOAM Ha NMPOW3BENCHUs 3a Jera —
,»CBOETO B UYXJIOTO, 9yXJIOTO B CBOETO: OBJITaPCKUTE MIPEBOIH
Ha aHmMiicka nercka nureparypa (Ilunesa, 2014). O6pbiua ce
BHUMaHHE Ha aKTyaJHOTO CHCTOSIHAE Ha Ia3zapa 3a MpeBoIHa



JETCKa JuTeparypa. 3abeisi3Ba ce OyM Ha M3JaBaHE Ha TaKbB
THT KHUTH, TT0sIBA HA HUIIIOBH M3/IaTEJICTBA 3a MPEBOJIHA JICTCKA
JIUTEpaTypa, OMUT 32 HABAKCBAaHE HA PELCHIIUOHHU ITPa3HUHH,
ONMUT 3a CHHXPOHM3AIUs HA pElHEeNIHiATa W OTTaM IIOo-
HaBPEMCHHO H3J]aBaHC Ha aKTyaJlHH JCTCKM KHUTH Yy Hac.
CrIecTBeH npobeM MpH 1moao0eH MPHINB Ha KOJIHMYECTBO Ha
rnazapa ¢ KaueCTBOTO M KOHTPOJIBT BBPXY Hero. Twpcsr ce
Bb3MOXKHU HAYWHM 32 KOHTPOI M MPOBEPKa HAa KaYeCTBOTO OT
CTpaHa Ha PEIUNHUCHTUTE, KOUTO Ca IVIaBHH IIOJ3BaTeId Ha
nponykra — kaura. OTOens3Ba ce mpoMsHaTa Ha TEMUTE, KOUTO
CC 3acidarar B ACTCKUTC KHUI'H, IIOsABATa HA TaKa HApCUCHHUTC
LTPyOHH, ,HEymOoOHH® TeMH Karto OO0JIeCTH, CMBPT,
CEKCYATHOCT, aJIalTallys IPU Pa3Iu4HU )KUTESHCKU POMEHU 3a
nerarta. BeBexa ce uaesTa 3a Bpbh3Kara MeXIy JUTEparypa u
IICHUXO0JIOTHA, KOMCHTHpA CC KHUIaTa KaTO HWHCTPYMCHT 3a
MCUXoJIoruuecka nojakpena. OTaaBa ce HY)KHOTO BHUMAaHUE Ha
WIIIOCTpAaIUUTE B KAPTUHHUTC JCTCKU KHUTH, KaTO MOLICH
WHCTPYMEHT, KaKTO 3a jenara (penuIHeHTHTE), Taka W 3a
MPEBOAYMTE, KOUTO MOTarT Ja TM W3IO0JI3BaT KAaro MOMOIIHO
CPEJICTBO B MpoIieca Ha MPeBojia U Ja 000CHOBAT JaJICHO CBOE
PEIICHUC UMCHHO C TAX.

Wznonsea ce cxonoc meopusma (cxondg — yen (rp.)) u
HeilHaTa Wjaes 3a HYXIUTEe Ha ToJydaresis Ha TOpeBofa
M3BEKIAHETO Ha (DyHKI[MOHAIHUS TOAXON MpH nperoa. Llenrta
Ha  TMpeBOfa, HeroBara  KOMYHUKaTHBHA  (DYHKIIHSA,
rparMarukara, uaesTa 3a JbJI00KUs CMHUCHIT 331 JICKCUKATTHUTE
€IMHUIY Ca BOACIIN NpHU n300pa Ha KOHKPETHH MPEBOAAYCCKU
pettenns. OTTYK U U3BEXKIAHETO HA IPeBOjaYa Ha IO-IPEIcH
IUIaH ¥ U3IIU3aHETO MY OT CsSHKara Ha aBTopa. KomOuHanmsTa



OT CcKonoc meopusama, TUHAMUYHATA EKBUBAJEHTHOCT Ha
Haiina u tesmre Ha BenyTtu 3a Tpanchopmarumure, KOUTO
HEU30C)KHO C€ OCBIIECTBIBAT TIPH MPEBOJA, NPEAOCTABAT
COJIM/THA OCHOBA 3a Pa3rpbhlllaHe Ha TEOPETUIHHUTE TIOCTAHOBKHU
B IOJIETO HA MPAKTUKATa, & UMEHHO B MOCICABAIIUTE aHAIU3H
Ha KOHKPETHH MTPOU3BEACHNUS 32 JIeTIa.

BTOPA IJTABA — AHAJIM3U

Bropa rnasa (37-150 cTp.) e Haii-oOeMHara riiaBa oT
JucepranysiTa, pasfelieHa € Ha cedeM 4acTH, B KOUTO ca
peayin3upaHd IIECT MOAPOOHM KOJIMYECTBEHH, KaueCTBEHH,
ChIIOCTaBHUTCIIHU, JIMHI'BUCTUYHU u q)YHKHI/IOHaJ'IHO-
[parMaTUYH{ aHAJIM3U, KOUTO Pa3KpUBaT Pa3JIMiyHU NPOSBU Ha
MEXIOYKYITYpHAa  aCUMETPHA, IPEIU3BUKATEIICTBA  IIPEN
[IPEBOJAYNTE, BB3MOXKHUTE UM DELICHHUS, EKCIEPHUMEHTH U
HEepa3pemMH Ka3ycH, OOYCJIOBEHH OT MEXIYKYITypHH |
MEXIye3UKOBU Pa3IHUMsL.

AHanu3uTe ca OCBIIECTBEHH BBPXY MaTepuan oOT
YeTUPU NPOM3BEIEHHUS U TEXHUTE MPEBOAM Ha OBIrapcKu U
PYCKH €3UK (KbJIeTO € MpuiIokuMo). [IpuBenenu ca npumepu 3a
HENPEBOAUMOCT OT [JBE JOIBIHUTEIHU INPOU3BEACHUS —
CTHUXOTBOpPEHHE, HAMCAHO Ha aHINICKH — “Zoophabet: Ants
to Zorillas” or Avis Harley, xakto u Obiarapcka KHUTA,
HalMCcaHa B CTHXOBE HAa OCHOBara Ha OBirapckara a3zoyka —
»HeOuBaanum ¢ Oyxkure ot A 10 f* ot L{seta bpectauuxka.

IIbpBusar anamm3 (37-46 cTp.) npocnenssa
MIPEeBOAHNUTE TpaHC(hOpMaMK, Kacaelld Ha3BaHHATAa Ha
NMEePCOHAKN M ONMMCAHMETO HA BHHIIHMSA BHMJ HAa INIaBHMA



repoidi B ObJrapckusi U pyckus mpeBoau Ha kHurara “The
Gruffalo”, cworBetHO — ,Ipysymak“ wu ,Ipyddamo®
[IpoBeneHoTO M3ceABaHE MOKa3Ba, Ye W JBara MpeBoja ca
JIECHO YeTHBHH W C€ pa30upar M BB3NpHEMar mo0pe OT
peuunuentute. M3nom3BaHara JiekcuKa, OOpBIIEHUSTA,
TATTMYHATE PA3TOBOPHU U3pas3d, XapakTepHHUSAT HAYMH Ha
W3Ka3BaHe, ChOTBETHO B OBJIrapckara M B pycKaTa KyaTypa —
BCHYKH ITOXBATH, H3MOI3BAHH MIPH MPEBO/IA, TPABIT TEKCTOBETE
aJIcKBaTHU B IIpHeMaiiata Kyirypa (Obiarapckara u pyckara).

Bropusit ananu3 (47-56 crtp.) uscienBa BTopara
kaura 3a [pysymaka — “The Gruffalo’s Child” u wHeitauTe
MpeBoay Ha OBJITapCKH U PYCKH e3UK (,,JlereTo Ha ['py3ymaka,
»Joaypka Ipyddamo™) m ocpimecTBeHUTE OT MpEeBOmAYNTE
MPOMEHH, KOUTO JO ToiisiMa CTEleH Ce OCHOBaBaT Ha
MEKAYKYATypHAaTa acHUMETpHsi. B OpHIHMHaIHHS TEKCT ce
HaOJIFOaBaT OIMCATENIHW KOHCTPYKIMH, KOWTO H3MOJ3BAT
Hapeuus W npuiarateqHy. V3nonsBar ce 1 MHOTO CpaBHEHUSL
BearapckusT mpeBoj 3ama3Ba 0 roiisiMa CTENEH MOAOOHO
MOCTPOSIBAHE HA M3PEUEHHATA, M3IION3BAT CE€ CPABHEHMS, HO €
noOaBeHa TMOoBeYe eMOIMOHAIHA OKpacKka W JIMTICBAT HAPEUHSsI.
PyckusT mnpeBox W3MON3Ba pasNMuHM KOHCTPYKIMH, Karo
HaOsira Ha TJIATOJHM TaKHBa, 3ala3Ba caMo €THO CpaBHEHHE,
KOETO € aJanTHpaHO KbM NpUeMaliara KyJaTypa M ChIIO He
H3M0JI3Ba Hape4dus. Bceuuku Te3n IIPpUJIMKNU W PA3JIUKU CE
IBJDKAT Ha Pa3iMYHOTO YCTPOWCTBO HA TPUTE €3UKa, KOETO
HEMHWHYEMO BOH, aKO HE /10 ABHA KYJITYpHa aCUMETPUs, TO CbC
CUTYPHOCT JIO JIMHTBUCTHYHA aCUMETPUSI.
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Tperusit anamm3 (56-99 crp.) xomOuHHMpa ABeTe
kaurd — “The Gruffalo” u “The Gruffalo’s Child” u texaure

mpeBOaU. Pasnenen e Ha Be yacTu.

[TepBara yacT ce pokycupa BbpXy TpaHchopManuure,
KOMTO NPeThPNSIBAT JIEKCEMHTe 32 XPAHU M HAIIUTKH, KOUTO
B MHOTO OT clIy4JauTe ca KynTypHo oOycnoBenu. [Ipocnensisa ce
JlaJld ¥ JOKOJKO 3alla3BaHETO HAa KOHKPETHA XpaHa/HalWuTKa
BJIMsie Ha MPEeBOA U 10 KaKBa CTEIEH MPEeBOAAYNTE MOraT J1a CU
MO3BOJIAT MPOMSHA HA JICKCHKAJIHUTE €AWHULM U TOHATUATA
3a1 Tsax. OT u3ciaenBaHUTE IPUMEPH CE BIXKA KaK KyJITYypHHUTE
0COOEHOCTH BIUSAT Ha PEBOAAUECKUTE PEIICHUS U pa3oupame
3al10 JecepThT OT OPUTMHAJIA CE IIPEBPBILA B OCHOBHO SICTUE
WIA OCHOBHOTO SICTME C€ TIpeBeXIa Karo Jecepr —
MEXAYKYITypHaTa acuMeTpus MO03BOJABA, JOPM PBHKOBOAU
MoAOOHM NMPOMEHHM — C YCJIOBUETO, Y€ TakHBa IPOMEHH ca
BB3MOXKHH, KeJIaHU, aJleKBaTHW W BEPHHU, KOraTo HE OKa3BaT
BJIIMSHUE BBPXY OCHOBHHUTE HMJIEM HAa OPUIMHAJHUS TEKCT, HeE
M3MEHAT aBTOpOBaTa MporpaMa M OCBHIIECTBABAT IEINUTE Ha
W3XOJHHS TEKCT.

Bropara wact oOpbla BHUMaHHE HAa KOHCTPYKIIMH,
KOHWTO ce MOBTAPAT B OPUTHHAJIHHUS TEKCT, U TPOCIE/Ba
Jand, W JOKOJKO, T€ Ca IOBTOPEHW Karo EIHOTUITHH B
npeBoaute. llenTa Ha TakoBa IOBTOpPEHHE € JIECHO
BB3NpUEMaHE M JOPH 3allaMeTsBaHe OT CTpaHa Ha Jeuara.
AHaM3bT TOKa3Ba CTPEMEX Ha TMPEBONAYUTE Ja CIa3sT
MOBTOPSIEMOCTTa M J1a ChXPAaHAT WAEUTE 3a MOCTPOSIBAaHE Ha
(dpa3ute, 3amoxeHn oT aBropa. llpm mopemui € BaXHO M
MpeBoJaybT Aa € €AWH M ChlI, 3a Ja 3ama3u (pasu OT
MPEXONMHUTE KHUTH W B CIEABAlIUTE, KOTaTo TOBa €
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OCBHIICCTBCHO B OPUTMHAJIHUTEC TCKCTOBEC. B MPOTHUBCH cnyqaﬁ
MOXKE Oa CC MOJIYyYU pa3SMHUHABAHE Ha JICKCUKAJIHO U TTOHSITUHHO
HHUBO.

Yereopruar anaau3 (99-115 crp.) wuscnensa
ObJrapckusi mpeBoJ Ha aHIIMiickara aercka kuura “The
Smeds and The Smoods” — ,YepBeHuTe I3€HH U CHHHUTE
J3uHU. Temara 3a KyATYypHUTE pa3iuuMsi, pPa3iHuusiTa BbB
BBbHIIHUA BUM, MOBCACHUECTO, MPCANIOYUTAHUATA € OCHOBHA B
ciokera. be3 3HaueHNe Ha KaKbB €3WK CE UeTe, Ta3u KHHTA JIaBa
Ha JieliaTa OCHOBA 3a pa3MUCHJ BbpXY IMperpa3ChbIbIUTE KbM
Ipyrus, KbM TO3M, KOWTO He € Karto Hac. VIMeHHO
MEXIYKYITYPHUTE pas3jIddus Cce€ 3acdgrarT JUPEKTHO B
mpousBefeHnero. Jlpyr BakeH aclekT B KHUTara ca
HEOJIOTU3MHUTE. 3a LelTa Ha H3CJIEeBAHETO CE OChIIECTBSBA
Ka4eCTBEH M KOJIHMYECTBEH aHAIN3 Ha HEOJOTHU3MHUTE KaKTO B
M3XO0JHHA, TaKa U B IIPEBOAHUA TCKCT. Hsxoun ot ABTOPOBUTE U
OT TIPEBOJAYECKUTE MPUYMHIIM HMaT BHUIWMH CXOJCTBA C

pfajinu AyMH U MOoTar J1a 6’[)I[aT OIMPUJIMYCHU Ha TAX.

KauecTBeHUST U KOMMYECTBEHUST aHAU3U Pa3KpUBAT
roisiMa CTENeH Ha (PyHKUMOHAJIHA EKBHUBAJIEHTHOCT MEXIY
W3XOJHHUS W TIPEBOJHUS TEKCT, BHIIPEKU M3MEHEHHUSATA, KOUTO
MPEBOJAYbT € OCHUICCTBMII. 3ama3eHa € HIesTa 3a 4yKI0 H
HETO3HATO 3By4Y€HE, KOETO TMPEHACs YWTaTeIMTe W3BbH
npeaenure Ha 3emsra. Heomorumsmure ca mpeBeneHH upes
HSKOJNKO Tonmxona — TpaHciutepupane (Glurch — [nbpua);
Kajkupane (trockles — TpoKoJn); U3LSUI0 HOBU IyMH B LEJIEBUS
e3uK (glompoms — Mpe3ndkn). 3aMa3eHu ca puMaTa U pUThMBT,
KOETO € HaJIOKWJIO CTPYKTYPHHU NMPOMEHH, HO HE € JIOBEJIO JI0
CBIIECTBEHU CMHCIIOBH W3MEHEHUs B MpeBoja. ABTOpoBaTa
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mnmporpamMa ¢ OCBIICCTBEHA B MLCJICBUA C3UK, e(beKT’bT €
CBbXpPaHCH, TCKCTHT OTroBaps Ha UIIFOCTPAlIUUTE.

HetusaT anaan3 (116-142 cTp.) BKIIOYBA U3CAeABAHE
HAa ObJTapCcKusl MPEeBOJ HA AHIVIMIICKATAa JETCKA KHUTa
“Sofia Valdez — Future Prez”, kakTo M eKCIepMMEHT 3a
NMPEeBOJ HA YACT 0T KHUTATA C U3KYCTBEH NHTeNeKT. KHurara
€ YacT OT IopeauIa OT MIECT KHUTH (ITeT, OT KOUTO Bede ca
M3JaJICHN Ha OBJITapCKU €3MK) W IIeNI Ja MOJIKPers Jerara B
texHute cmenu medtu. B ,,Codus Bangent, Obaem npe3naent™
HpeI[ HpeBoI[aqa CTOST UCIIAHCKA q)aMI/IHI/Iﬂ, HCITaHCKHN AyMHU B
AHTIIMHACKAS TEKCT, TONOHUMHU, TaOeIH, TUIaKaTH, UTpa Ha TyMH,
KOUTO U3UCKBAT HCJIICKU pCIlICHI/ISI 1 KOUTO HOCAT CBOUTEC BAXKHU
MociIaHusl. AKO MpHEeMeM HIesATa, Ye OCHOBHA MpeBOadecKa
nen TpsOBa na ObJe OCHINECCTBABAHETO HA aBTOpOBAra
Mporpama Io HayuH, 710 KOWTO IpHeMaliara KyaTypa Moxe J1a
st paz0epe, Ja s yCBOW, Ja S Xapeca U Ja sl MPUIOKHU, TOrapa
MPEBOAAYHT IIIe € CBOOOCH J]a MPOMEHS JIMHIBUCTHYHOTO, 32
Jla ChbXpaHU yCEIIAHETO, eCTeTuKaTa, ujaeute. [IpeBomausT ce
W3MIPaBs MpeJT JIEKCUKAITHU SIUHUIN OT €WH €3UK — U3XOIHMS,
KOHUTO pI/ICYBaT KapTI/IHI/I B Chb3HAHUETO Ha Jclara u HpI/IeMa
MPETN3BUKATEIICTBOTO J]a OTKpHE JEKCUKAITHU EIAWHUIN B
HpeBOILHI/ISI €3HMK, KOUTO Ja HapI/ICYBaT ChIIUTE UJIU IIOHEC MHOT'O
ONMM3KM KapTWHU B Ch3HAHUETO Ha OIle Jera. B KHuTH Kato
Tas3u, TPYJAHOCT MPEJCTABIIABA M CTUXOTBOpPHATa popma, 3apajiu
KOATO TIOHAKOTa C€ Hajara NpeBONadybT Ja MpeMaxHe HIN
n00aBy OIpeesieH! JyMH, (hpa3H, H3PSUCHHSL.

EKCHepl/IMeHT"bT, MpoB€I€H ¢ U3KYCTBCH MHTEJICKT,
MOKa3Ba, Y€ KOMIIIOTBPHHUAT IPEBOJ CTaBa BCC HO—,Z[O6’Bp,
yCIisiBa Aa MOCTpPOM IpaBWJIHM HU3PEUYCHUA, Ja IPEHECE I10-
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roysiMara 4acT OT CMHUCHJIA, J1a 3ara3y puMara Ha HIKOU MecTa,
HO HE MOXE Ja CBBpPIIM padoTaTa Ha YOBEKa-NMPEBOAd.
KoMmmioTepsT He MOXe Ja CboOpasu, Ja INpeLleHu Koe e
aJIeKBaTHO 3a INpHeMalnara KyiuTypa, KakBo OM MOIIO 1a ce
MPOMYCHE WK JOOAaBH, JOKOJIKO MOXeE Jia C€ IPOMEHH TEKCTHT
U B CBIIOTO BPEME Ja OCTaHE BEPCH HAa M3XOIHUS TEKCT, HE
MOXe Ja MpeleHr CrpsMo wirocTpauuuTe. [Iporpamara Hsma
KaKk Jla T[03HAaBa HaYWHA Ha U3Ka3BaHe Ha Xopara B
©KeTHEBUETO, KAaKBU AyMH MOJ3BaT Jelara, koe e Obnae
HWHTEPECHO, KOe IIIe ChOY/IH IF00OMUTCTBO M KO€ OU 3aTPYIHUIO
gereHeTo.  YoBemkusaT — (akTop,  ChOOPA3HTENHOCTTA,
MO3HAHUATA, KOWTO TMPEBOAAYBT HMA YHCTO YOBEIIKH,
HAaTPYyIaHU 4Ype3 KUTCUCKUA My OIUT, TBOPUECKUS ITOTEHLIHAI,
CMeJIOCTTA J]a IPOMEHH, J]a CTaHe Ch-aBTOP, aKO € HeOOXOAUMO
— TOBa ca 4acT OT MPeJVMCTBaTa Ha YOBEKA Mpe] MallhHaTa,
KOTaTo B IEHTHPa € XyI0)KECTBEHATa JINTepaTypa Karo 110 U B
YaCTHOCT JIMTEpaTypara 3a Jella, HaluCaHa B PUMH.
KoMIIoTEpBT 111e 1a/ie peYHUKOB MTPEBOJ, IIe PUMYBa, HO HAMa
Jla HampaBH MOCT MEXIy KyITypuTe, M B KpailiHa CMeETKa
NPEBOIHUAT TEKCT HE MOXKe jJa ObJe aJeKBaTeH, LenTa Ha
aBTOpPA HsAMA JIa CE M3IIBJIHHU U YATATEIIUTE I1Ie ObJIaT OIIECTEHHU.

AHATUM3BT ,,MeKAYKYJTypHATA ACHMETPHUS KATO
(¢akTop 32 HeNMpPeBOAUMOCT HA ompeesieHH TekcToBe* (142-
146 cTp.) 3acara OCHOBHO a30ykara Karo IIposiBa Ha
MEXye3UKoBa U MEXIyKyATypHa acumerpus. [lpuBexxnar ce
3a IpUMeEp €IHO aHIIMKCKO U €HO OBJITapCKO MPOH3BEICHHE,
B KOMTO TEKCTOBETE Ca M3rpaZicHu Ha Oa3ara Ha a3Oykara. 1 B
JiBaTa KOMCHTHUPAHM TEKCTa OCHOBara € HenpeBojuMa U
MocTaBsi NpeBoAauYMTe B 3aabHeHa ynuna. He moxke na ce
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HaIMIle HOB TEKCT Ha OCHOBaTa Ha a30ykara Ha mpueMariara
KyJATypa, HE MOXKE H Jla ce TPaHCIUTepUpa M OOsSCHsIBA BCSIKA
JyMa, He MOXE Ja Ce 3ala3d HUTO CMHCHJIA, HUTO 3BYYCHETO.
Kyntypara, B 4acTHOCT a30ykara, HE MO3BOJsSIBA MPEHOC Ha
MOA0OHH TEKCTOBE.

ToBa ca mpumepH 3a 3HaYMMOCTTA Ha UJICHTUYHOCTTA
Ha OTJETHUTE KylITypH. IMa TeKCTOBE, KOMTO MOTaT /1a Ce YyeTar
W BB3MpPUEMAaT caMO Ha OMNpeleNieH €3MK, OT OmpejaesieHa
KynTypa. BaskHO € 1a MMa TakuBa TEKCTOBE, 32 11a ChXpaHsBaT
KyATypHUTE OCOOCHOCTH U J]a TOBOPST Ha OTpEIe/iCHHs €3UK,
7la He Ce HallacBat, 3a JIa ca MPEBOAUMH, J]a HE Ce CTPeMST Aa
Obaar pa30panu oT apyru Haponu. M He 3a &a ce Benwuae
HEHY)XHO KOWTO M Ja € Hapoj, a 3a Ja Ce ChXpaHsBa, Ja y4H
Jernara CM Ha coOCTBEHara MM KyilTypa, 3HAYUMOCTTa Ha
coOcTBeHara M a30yka, 1a TW OrpaMoOTsABa, 32 J1a ca IEHHHU
rpa)xaaHu Ha CBETA. TBT)p):[eHI/IeTO 3By4YM OKCHMOPOHHO, HO
BSIpBaM, Y€ € HAMCTHUHA IIEHHO ¥ 3HAYMMO I'pakKIaHUTE Ha CBETa
Jla 3anassT WJISHTUYHOCTTa CH, 3a Ja OCTaHe IbCThP M Oorar
TO3M CBAT. He e Hy’>KHO /1a ce HalrbXa BCUYKO B €/IMH 001 Kb,
Jla M3IIIEK/Ia U 3ByYH BCHUYKO €IHAKBO, 32 JIa HU € M0-JIECHO W
1o-y00HO. 3ara3BaHeTo Ha KyJATypHaTa WACHTUYHOCT HE € B
MPOTUBOpPEUHE C OTBAPSHETO HA CBETA, BB BH3MOXKHOCTTA JIa
JOKOCHEM JIpyTHTe KYATYpH, Ja C€ y4UM OT TAX W Ja ce
oborarsiBame. TOYHO TOBa ChXpaHsIBaHE HA OTACIHUTE KyJITYPH
NpaBH CBeTa INPHBJICKATEJEeH 3a W3CIEABAaHE, 3alI0OTO AaKo
BCHYKH CM€ COIHAKBH, HjMaA Jla MMa KaKBO Ja HU IIOATHKHC Ja
u3JIe3eM M Jia Hu3cielBame, Jia ThPCHM M Ja ONUTBaMe Ja
pasbepeM Japyroro, uyxnoro. [IpeBoaure ca 3a ToBa — Ja HU
MIOMOTHAT B T€3W ThPCEHHS, HO UMa ¥ TEKCTOBE, KOUTO € 100pe
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Jla OCTaBaT HeMpPeBOAUMH. MOXKEM caMo, ako € He0OX0IUMO, J1a
00sICHIM mIesTa Ha TEKCTa, HO HE M Ja TO IIPEHECEM B IIECJICBH
€3UK U JIa IO IpeajeM Ha LieyieBa KyaTypa.

B yacrra ,,ABTOpPH, HIIIOCTPATOPH, peBoAadn* (146-
150 c1p.) ce oOpbIa BHUMaHUE Ha XopaTa 3aj TIXHaTa padora
KaTo TMHcaTely, WIICTPATOPH U MPEBOJAYH, Thil KATO HE CaMmo
Mpo(heCHOHATHUAT OMUT, HO W KUTEUCKHUAT ChC CHT'YPHOCT
BJIHMSAT BHPXY TBOPUYECKHUTE MPOILIECH, KOUTO Ca OTTOBOPHH 3a
CH3/1aBaHETO U MPEBOJIA HA €THO MMPOU3BEICHHE.

Bohpeku TeopusTa, ye MpeBOJaYbT HE TPsiOBa Jia ce
3a0ens13Ba, He OwMBa 1a BHACS HEIO OT cebe cu, cieasa aa
OCTaHe MAaKCHMAJHO BEpeH Ha TEKCTa, Ha TpPaKTHKa HE ¢
MOCTHXKUMO Ja CB3IaJCHI TEKCT Ha ©e3WK, pPa3jIMYeH OT
W3XOJHHSA, U Jla He MPOMEHHMII, J1a He Aajen oT cebe cu, na
MIpeHecel TeKCTa M TOM Ja ocTaHe ,,cyx™* (MO aHAJIOTHS C
(pazeonoru3ma ,Jia H3Ne3enml Cyx OT Boxmara™). 3amasBaiil
ujesTa, 3amasBaml (opMara, HO JICKCUKAJIHUTE CIUHHUIM Ca
JPYTH, E3UKOBUST KOJI € JAPYT, ¥ BCSKO PEIlICHHE € B PBIIETE U
yMa Ha peBojiadya — TOSCT, U TPEBOIAYBT TBOPU M HE MOXKEM J1a
ro OTpeYeM, HE MOXEM Jla CH 3aTBapsMe OYHUTE U Ja Ce
MpecTpyBaMe, 4e YeTeM eJIHO KbM €IHO TeKCTa Ha aBTopa. Hsama
KaKk Jila TIOCTMTHEM aOCOJIFOTHA E€KBHBAJIEHTHOCT, IIOM
M3MOJI3BaME JIpyr e3uk. [IpeBojauntTe HE TMpEenucBar, a
MIPEBEK/IAT.

ABTOpHUTE, YMWUTO TPOW3BEACHUS C€ pas3mIekaar B
HacTosmuA Tpyxa ca pxynus JlonanaceH u Anapea buiith.

Wnroctparopu ca Anekc [ledasp u Jeiiun Poobprc.
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IIpeBomaunTe Ha WU3CIEIBAaHUTE MPOU3BEACHUS Ha
Oopnrapckn ca Mapus [loneBa, Manon IlefikoB u [laymuHa
benarosa, a Ha pycku € Mapuna boponunxkast.

Joxynusa JJonanaceH e aBTop Ha KHUTUTE 32 [ py3ynaka,
KOWTO ca 00EKT Ha M3CJIe[BaHe B HACTOAIIHS Tpyd. OCBEeH TsX
Ha OBJTApPCKM WMaMe W3JQJICHU OIE MHOTO HEHWHHU IETCKU
KHUTH, KaTo ,,[ICHOTO KbllleHIe*, ,\HepBenure /[3eHu U cuHute
H3unu*, ,,Tabu Makrar*, ,,Car0ata Ha rutammiara‘, ,,[pumara
ctapu 3mobapu’, ,,Hail-eneranTHHUST TUTAaHT B Tpaga’ U JpyTH.
[ToBedyeTo OT HEWHHUTE KHUTU Ca MPEBEACHU Ha OBIrapcKu OT
Mapus J[lonesa. IlyOnmmkara B wW3XomgHaTa KyaTypa —
aHnmiickara — Bp3npuema Jxynus JloHaaachH B KOMOUHAIUS
¢ Axkcen Hledursp (umrocTpaTtop), Thil KaTo 3a MHOTO TOINsIMA
4acT OT KHHTHTE Te paboTAT 3aeAHO. Y HAc mIpuemaniara
KyJITypa pa3lO3HaBa TO3H EKUIl HE CaMO Karo aBTOp U
WITIOCTPATOP, HO J00aBsl M MpeBojiada. Ta3u pa3rno3HaBaeMOCT
ce I'bJKY Ha CBOEBPEMEHHOTO U3/1aBAHE HA TOJIIMO KOJIMYECTBO
KHUTH C €IUH U CBIIHU MPEBONA4 OT €IUH U CHIIH aBTOP, C
KapTHHKHY OT IFH ¥ ChIIU WiIrocTparop. Korato komOuHanmsTa
€ yCIeIIHa U Ce XapecBa OT PEIUIMEHTUTE, U3AaTEJICTBATa Ce
CTpPEeMST Ja Mpeajarar BCe MOBEYE OT TE€3M KHUTU U IO TO3U
Ha4MH Ta3aphbT HU CTaBa BHCOKOKOHKYPEHTCH, H3/aBaT ce
KA4eCTBEHU NPEBOAU HAa CHbBPEMEHHU TEMH U UMaMe HaJIMYEH
akTyajeH (OHJI OT JCTCKH KHHTH.

Annmpea bumiitm e  aBTOp Ha  mopemuIiaTa
,»JIF0003HalikoBIIUTE, YacT OT KosiTo ¢ u ,,Codus BanueHr,
Obaent npe3uaceHT . Llsurata mopeauiia e HamMucaHa v peBeAcHa
(Mapus JloneBa) B ctuxoBe. JlroOomurteH ¢akr e, ue AHapea
BuiiTy e 3aBbpIInIa CIEUATHOCT ¢ OMOJIOTHS U KOMITIOThPHHU
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HayKd W ¢ pa0oTWiia B KOMITIOThpHA KOMMaHus. TS OTKpuBa
BpB3Ka MEXIy Ta3u MpodecHsi W MUCAHEeTO 3a Jiela, Karo
CHOZICIIS, Y€ IMHCAHETO Ha TEXHUYECKU TEKCTOBE ¢ Ouio
CTPaxOTHO YHpaKHEHHE 3a MHUCAHETO 3a Jiela, Thil Kato s ¢
Hay4uJI0 Ja ObJie 0E3KOMIIPOMUCEH PEIAaKTOp Ha cede Cu.

Mapus JloneBa € noeteca U aBTOp Ha KHUTH 32 JIela U
BB3PACTHH, HO B MTOCIEIHAUTE TOAWHU € M TPEeBOJad Ha JETCKU
KHUr"d. Ta nuie npeaAuMHO B CTHUXOBE, IMO-rojisiMara 4aCcT OT
KHUTUTE, KOUTO MPEBEXkKa 3a Aela, cblIo ca B pumi. [1pe3 2024
roJMHa HalpuUMEp OT JBAJECET M3JAJEHW HEWHU IPEeBOAa,
cemeMHazieceT ca B ctuxoBe. [loutn Bcuuku kHUTH Ha JHKymus
JoHanachH Ha HalMs Masap ca NpeBeAcHU OT Hed. Llsnara
nopeauna ,,JIro0o3HalikoBIUTE, YacT OT KOSTO € | ,,Codus
Banaent, Obaemr npe3uieHT™ ChINO € MPeBeacHa OT Hesl.

Mamnon IleiikoB € ynpaBuTen Ha U3IATEICTBO ,, KaHeT-
45%, o0IIeCTBeHUK, ITOMUTHK U TipeBonad. [IpeBexma moesus u
mmpo3a, HOCHTEN € Ha Harpana ,I[1oBauB® 3a XymokecTBEH
MpeBoj, crernuaiHara Harpaaa Ha Cpro3a Ha MPEBOJAYHTE B
boearapus (2015) u Ha HanMoHanHaTa Harpaga ,,Xpucro I.
HanoB® (3a mpeBona Ha ,,ChpHETo TH HOCS (B CHPIIETO CH TO
nocs1)” ot E. E. Kemunrc, 2016).!

Mapuna SAxoneBna bopoauikas e pycka moereca,
KOSITO TIMIIE W TpeBexaa 3a jena. 3appprmmia ¢ MITIMNSA
(MoCKOBCKHS IbpXKaBEH MEAarornYecKd MHCTUTYT 32 UYXKIH

1

https://bg.wikipedia.org/wiki/%D0%9C%D0%B0%D0%BD%D0%
BE%D0%BB_%D0%9F%D0%B5%D0%B9%D0%BA%D0%BE%
D0%B2

18


https://bg.wikipedia.org/wiki/%D0%9C%D0%B0%D0%BD%D0%BE%D0%BB_%D0%9F%D0%B5%D0%B9%D0%BA%D0%BE%D0%B2
https://bg.wikipedia.org/wiki/%D0%9C%D0%B0%D0%BD%D0%BE%D0%BB_%D0%9F%D0%B5%D0%B9%D0%BA%D0%BE%D0%B2
https://bg.wikipedia.org/wiki/%D0%9C%D0%B0%D0%BD%D0%BE%D0%BB_%D0%9F%D0%B5%D0%B9%D0%BA%D0%BE%D0%B2

€3UIM) C aHNIMICKM €3MK M € MNpeMHHana oOydeHHe I10
XyIOKECTBEH MPEBO.”

Hanpasena e xumoresara, 4ye npeBojiady, KOMTO caMm e
MIOET, MOXKE JIa CE CIIPaBU MO-YCIEIIHO C MPEBOJI Ha CTUXOBE, HO
XUIoTe3aTa HE € u3clenBaHa B [BHIOOYMHA W HE Ce
MOTBBPXKAaBa WU OTPUYA B HACTOAIIOTO U3clieBaHe. Moxe 1a
ObJIe OCHOBA Ha CJICIBAIIO ITO-O0ITHPHO MU3CIICABAHE.

BunHo e, ue m3cieqBaHUTE aBTOPH, HITIOCTPATOPH U
MPEBOAAYM Ca OOIIECTBCHH JIMYHOCTHU, IBJIOOKO aHTKUPAHU
ChC CBOSITA JEWHOCT W OTHAJCHH Ha TBOPYECTBOTO U Ha
MHCHSTA Ja TpelaBaT BAXKHUTE TOCIAHUA HA YUTATCIUTE —
Jerata B HAIUS CITyYaid, KOeTO HsAMa Kak Jla He pedreKThpa
BBPXY Ka4eCTBOTO Ha M3/1aBAHUTE OPUTHHAIHH MPOU3BEACHU
Y TIPEBOJIH.

U3BOIU

H3BoauTe (150-156 cTp.) paskpuBar KOIKO OOUTHpPHA
€ TeMmara 3a MeXAYKyJTypHaTa acHUMeTpus IpH MpeBoja Ha
XYAO)KECTBEHH TEKCTOBE 3a Jela, HaluCaHu B PHMHU.
OuepraBaT ce MHOI'O IIOCOKHU, KOMTO Ca 3aCErHAaTH IPSKO WM

2

https://prodetlit.ru/index.php/%D0%91%D0%BE%D1%80%D0%B
E%D0%B4%D0%B8%D1%86%D0%BA%D0%B0%D1%8F_%D0
%9C%D0%B0%D1%80%D0%B8%D0%BD%D0%B0_%D0%AF
%D0%BA%D0%BE%D0%B2%D0%BB%D0%B5%D0%B2%D0%
BD%D0%B0#%D0%9C%D0%B0%D1%80%D0%B8%D0%BD%
D0%B0_%D0%91%D0%BE%D1%80%D0%BE%D0%B4%D0%B
8%D1%86%D0%BA%D0%B0%D1%8F_/ %D0%91%D0%B8%D
0%BE%D0%B3%D1%80%D0%B0%D1%84%D0%B8%D 1%8F
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https://prodetlit.ru/index.php/%D0%91%D0%BE%D1%80%D0%BE%D0%B4%D0%B8%D1%86%D0%BA%D0%B0%D1%8F_%D0%9C%D0%B0%D1%80%D0%B8%D0%BD%D0%B0_%D0%AF%D0%BA%D0%BE%D0%B2%D0%BB%D0%B5%D0%B2%D0%BD%D0%B0#%D0%9C%D0%B0%D1%80%D0%B8%D0%BD%D0%B0_%D0%91%D0%BE%D1%80%D0%BE%D0%B4%D0%B8%D1%86%D0%BA%D0%B0%D1%8F_/_%D0%91%D0%B8%D0%BE%D0%B3%D1%80%D0%B0%D1%84%D0%B8%D1%8F
https://prodetlit.ru/index.php/%D0%91%D0%BE%D1%80%D0%BE%D0%B4%D0%B8%D1%86%D0%BA%D0%B0%D1%8F_%D0%9C%D0%B0%D1%80%D0%B8%D0%BD%D0%B0_%D0%AF%D0%BA%D0%BE%D0%B2%D0%BB%D0%B5%D0%B2%D0%BD%D0%B0#%D0%9C%D0%B0%D1%80%D0%B8%D0%BD%D0%B0_%D0%91%D0%BE%D1%80%D0%BE%D0%B4%D0%B8%D1%86%D0%BA%D0%B0%D1%8F_/_%D0%91%D0%B8%D0%BE%D0%B3%D1%80%D0%B0%D1%84%D0%B8%D1%8F
https://prodetlit.ru/index.php/%D0%91%D0%BE%D1%80%D0%BE%D0%B4%D0%B8%D1%86%D0%BA%D0%B0%D1%8F_%D0%9C%D0%B0%D1%80%D0%B8%D0%BD%D0%B0_%D0%AF%D0%BA%D0%BE%D0%B2%D0%BB%D0%B5%D0%B2%D0%BD%D0%B0#%D0%9C%D0%B0%D1%80%D0%B8%D0%BD%D0%B0_%D0%91%D0%BE%D1%80%D0%BE%D0%B4%D0%B8%D1%86%D0%BA%D0%B0%D1%8F_/_%D0%91%D0%B8%D0%BE%D0%B3%D1%80%D0%B0%D1%84%D0%B8%D1%8F
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KOCBCHO OT Ta3u aCUMCTPHA U Ca BaXXHU 3a IMPEBOJO3HAHUCTO,

a HMCHHO:

CHhCTOSTHUETO Ha CHBPEMEHHHUS Ta3ap 3a MpeBOJHA
JISTCKa JIuTeparypa B brirapus;

ChBPEMCHHUTE TEHJICHIIMW 3a TPEBOJ HA JCTCKU
KHHUTH, HAITUCAHU B PUMU;

poNiTa Ha WIOCTPAI[MUTE B KAPTUHHUTE KHUTH,
npeaHa3sHa4YCHU 3a Hal-MaJKUTe quTarciin
(cirymarenn);

BIMSIHHETO Ha JIBJIOOKUTE CTPYKTYpPH Ha €3HKa
BBbpXY NPEBOAAYCCKUTE PELICHUS;
(YHKIMOHATHO-TIParMaTU4HOTO, IOCIAHMUATA Ha
OpPUTHHAITHUTE TEKCTOBE W POJISATA HA WACUTE 3al
JICKCUKAJIHUTE EAWHUIU KaTo (DaKTOpH 3a B3eMaHe
Ha OTPEICIICHU NMPEBOJIAYESCKH PEIICHUS;

KHUTaTa HE caMO KaTo €3MKOBO OOrarcTBO, HO H
Karo CpEeACTBO 3a IMOBAWraHe Ha BAXHH, HO U
TPYOJHH TEMH 3a pa3roBOp € Jielara M Karo
CTIOZICTICHO BpEeMe C JIeNara, KOeTo Ch3/1aBa y TAX,
KaKTO JII00OB KbM 3HAaHUETO, TaKa U 37[paBa BPb3Ka
C POJIUTEIS;

MMPEBOANMMOCT MJIM HEIIPEBOAMMOCT Ha PUMYBAaHU
TEKCTOBE 3a Jiella OT TMOCTOSHHO pa3BUBAIIUS CE
HN3KYCTBCH MHTCIICKT,

ponsiTa Ha TpeBoJada W TMPU3HABAHETO Ha
3HaYMMOCTTa MY B CbBPEMCHHHS CBAT.

Kakto mazapbT Ha JeTcKa MPEBOAHA JIMTEpaTypa ce

CTpEMU Oa € CbBpPCMCHCH MW Ja IMpPEAOCTaBd Ha HY6J'II/IKaTa
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aKTyaJIHd KHUTH, Taka W HAYYHUTEC HW3CIICABAHHUS Clie/Ba Ja
MMar ChlIMs cTpeMex. [1o To3W HaYMH MOXe Jja ce TpHBIeUe
BHUMAaHHETO HE CaMO Ha HAy4yHHTe CPEAH, HO W Ha Xopara,
MPSIKO AaHTKUPAHU B MPOIECHUTE IO Ch3JABAHETO U U3/IaBAHETO
HA KHHTHTE 3a Jela M Ja C€ 3aTBbpAM CTPEMeka KbM
KaueCTBEeHA MPEBOJIHA JICTCKA JINTEpaTypa.

MexaykynTypHata acuMeTpusi BoAW H300pUTE Ha
MpeBOJaYNTE W TIO3BOJISIBA MIPOMSIHA Ha JIGKCEMH, TIPOMSHA Ha
KaTeropuy, TpaHchopMaLUK OT pa3ludeH POI U XapakTep,
KOraTo Te ca CboOpa3eHu ¢ aBTOpOBara Iporpama, oTpasssar U
3ama3BarT ILedTa Ha U3XOOHMA TEKCT W HE HapyllaBaT
MPEeBOJAYCCKUTE HOPMH.

OcBeH YHCTO €3MKOBaTa W JIMUTEpaTypHa CTOMHOCT,
KOSITO HOCST KHUTHUTE, MPEBOJAYNUTE CE€ CTPEMAT U JIO TOJisIMa
CTCICH YCIIABAT Ja MpeHecaT U JIBJIOOKHUTE MOCIAHUSI, KOUTO
ABTOPUTE 3aj1araT B CBOUTE MPOU3BEACHHUS, KaTO IO TO3W HAYUH
JlaBaT Ha JelaTa HY, Ha JiellaTa-HOCUTEeIM Ha BCEKH €JINH €3UK,
BB3MOXKHOCTTA JIa IMaT JIOCTHI 70 ChBPEMEHHA JTUTepaTypa B
pCaIHO BPEME H JIa Ca YacT OT BCE MO-TJI00aTM3UPAIIIHSI CE CBIT.
B chmmoTo Bpeme, Oiaronapenne Ha JOCTHITHOCTTA Ha IMOI00HA
JUTEpaTypa Ha POJIHUSA UM €3WK M KaueCTBOTO Ha MPEBOJIHUTE,
Jerara ycrusBaT Ja y4aT W TpaBHIEH POJCH €3WK, M3Ka3, W
[IEHHOCTH TPe3 Ka4eCTBEHO MPEKapaHO BPEeME C BB3PACTHUTE,
KOUTO C€ TPHKAT 32 TAX, KOETO € Oe3[[EHHO Ha BCSIKO HUBO —
€3WK, KyJITypa, TATepaTypa, ICUXOIOTHSI.

Ha To3u eran KOMIIOTBPHHUAT NPEBOJA HE MOXKE Ja
3aMEHU IIPEBOJIAYUTE Ha XYJ0KECTBEHA JINTEPATypa, Thbi KaTo
3a]] AYMUTE CTOAT cBeToBe. CBETOBE, ONMCAHU HAa €IMH €3UK,
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KOUTO MCKaMe Ja OIUWIIeM M Ha JPYrd €3WIlH. Te3U CBETOBE
ChABPKAT B ceOe CH orpoMHa HH(POPMAITHs, KOATO YOBEITKATA
MUCBHJ NI03HABA M YCIIsBa Ja MpeBelle, Aa Mpech3aale, ycsBa
Jla JIOJIOBY €MOIIHSITA | JIa I TIPEHECe M0 MOCTA OT CJIMH €3HK Ha
JIpyT, OT €JIHA KYJITypa B Ipyra.

3aTBBpKJaBa ce UesTa 32 MOCTaBIHETO Ha MpeBoiadya
Ha MO-IIEHTPAITHO MSCTO M OTJaBaHETO Ha HY)KHOTO KbM HEro
BHuMaHue. Kato ce mma mpeaBua TpyabT Ha MpeBojaya U
HEeroBara TJIaBHa PoJisi B TOBA J]a UMaMe KadeCTBEHa NPEeBOIHA
JNeTCKa  JMTeparypa, TOW  3aciykaBa  10-OOCTOMHHU
W3CIeIBAHASA, KAaKTO M WMETO MYy Jla CTOM Ha KOpHWIlaTa Ha
KHUTaTa HE caMO MpH OTACIHU U3JATEICTBA, KaKTO € B
MOMEHTa, a KaTo MPAaBUIO MPH BCAKO M3IATEICTBO 3a BCIKA
MpeBeicHa KHUTA. TPYIa

OkasBa ce, 4e HEBUJIMMOCTTa Ha MpeBojiaya Ha TEOpUs
O3Ha4yaBa MPEBOIBT Ja CE YETe TOJKOBA ECTECTBEHO OT
PEIUIIMEHTUTE B IIeJIeBaTa KyJITypa, KOJKOTO OPUTHHAIBT CE
4eTe OT PEIUITUEHTHTE B U3X0HATa KynTypa. ToBa npennosnara
€3UKOBO U JIUTEPATYpHO MaWCTOPCTBO M OallaHC MEXIy
OJIOMAIIIHSABAHE ¥ O4YyXJgaBaHe. Ta3u ,HEBUAMMOCT Ha
MpeBo/iavya JABJITH TOJMHU Ce € pa30upalia v eaBa JH He KaTo
KpHEHE Ha TO3U TPEBOjIay — CAKaIl 3aMUTaMe HeroBaTa paboTa
o4 KuJinMa U HE T'O BKIIIOYBAME B YPABHCHUCTO — HAMA YOBECK,
KOWTO CTOM MEX]y aBTOpa M PEUUIIUEHTHTE OT IpreMaiara
kyntypa. [IpakTtrkara obade mokasBa, 4e T0OpUTE MPEBOIAYH,
KOUTO Ca HEBUAWMH B TEKCTa, BCHIIHOCT U3ITBKBAT HAN-MHOTO
KaTo KauyeCTBO HAa TEXHUTE MPEBOAM M NapaFOKCaIHO, U
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HEN30e)KHO CTaBaT BUJIMMHU U OCTaBAT UMEHATA CH KaTo ciena
B HCTOPHSTA HA TIPEBO/IA.

CTpeMeXbT Ha HACTOSINMS TPyX Ja W3CIeaBa
BIMSIHUETO Ha MEKAYKYATYpHATa ACHMETPHSI BbPXY MPEBOUTE
3a Jena OT aHTJIMHCKH Ha OBJArapCKH U PYyCKH €3WK Ch3/1aBa
OCHOBA 3a OIIE¢ M3CIACABAaHUA IO TeMaTa, KaTo MOXE Ja Ce
00bpHE BHUMaHKE Ha OT/ICITHH OPEIAUIH, aBTOPH, IPEBOIAYH,
JIOpM U3AaTeNicTBa. IIpefBHA OTYETIMBO 3aCHUIIBAIIHS CE
HHTEpeC KbM MPEBOAHATA JETCKA JIUTEpaTypa, IOJA00HH
H3CIeABaHMS OMxa OWMIIM IIOJNIE3HM KAaKTO 3a akKaJeMHYHaTa
cpena, Taka ¥ 3a aBTOPH, IIPEBOJIAYH, U3aTesd i ynrarenu. [lle
ObJic MOJE3HO W BCHYKH TE3W XOpa IO BepUrata MExIy
M3XOIHHS M TPEBOJHHUS TEKCT ga ObJaT MPSKO BKIIOYCHH B
M3CIIeIBAHMSATA Ype3 MHTEPBIOTa, HampuMep. Taka Moxke 1a ce
MOCTHTHE TMO-ITBJIHO M BSIPHO pa30HpaHe Ha MPOLECUTE H
MOTHBaNuATa, KOATO CTOM 3a/1 TAX. TeOpI/IHTa ImogaBa pBKa Ha
npakTHKaTta ¥ oOparHO. J[MHaMW4YHATa Cpela, B KOSTO Ce
paboTy JHEC, HY JaBa M3KIIOYMTEITHO MHOTO Bh3MOKHOCTH 3a
W3CIIC/IBAaHUS W PA3IMYHA HAYMHH, 110 KOUTO MOXEM Ja
MOAXOJUM KbM TAX. MokeM na oO0bpHeM oOuuaiiHata 3a
HAyYHHTE U3CIICIBAHUS TOCOKA — OT TEOPHSATA KbM IPAKTHKATA
— ¥ J1a TPBTHEM OT TPaKTHKaTa KbM TeopusTa. ITogo0eH moaxon
¢ JI0BEJI JI0 TOBa TEOPHsATAa Ha MPEBOJA B HAIIM JHH Ja € T10-
CKOpO IICCKpI/IHTI/IBHa, OTKOJIKOTO HpeCKpI/IHTI/IBHa.

B te3u npeBoau (mmpeBoanTe HA PUMYBAaHU TEKCTOBE 3a
Jera) € BaKHa KOMYHHMKAaTHBHaTa  (QYHKIUS, TOECT,
MOTpeOUTENNTE JIa pearupar ¢ paszdoupane (M og00peHue), na
MPOSIBSIBAT EMOIMH (TEKCTHT J1a MPEAM3BUKBA EMOLIMHU): PAJIOCT,
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BB3TOPI' WK HeopoOpeHue, crpax. Jenara Bp3npueMar JIeCHO
HA HUBO €MOIIUS M, aKO €IMH TEKCT He BB3JICHCTBAa HA TOBA
HUBO, TPYAHO OM MOTBJI Jia TOCTHTHE JO TAX. ToBa M3BexkIa
KOMYHUKaTuBHata QYyHKIUS Ha TpeAeH IulaH. TakbB
TEOPETUYCH aCICKT Ha HACTOSIIUS TPYI MOXE J1a Ce MPEBbpPHE
B MOCT (cThHayio) 3a OBICIIM H3CIICABAHWSA B 0OJIacTTa Ha
MICUXOJUHTBUCTUKATA, TICUXOJIOTHSTA U TIeJarOTUKaTa.

To3u BHJ KOMYHUKAaTHMBHHM NPEBOIM OKa3Ba MOILCH
OTIECYAThK HA CMOIIMOHAJHATA BpPB3KA HA UCTAMHS W
ciaymarens (poautens U nerero). U ome moBede — BH3MUTABA
TMO000B KbM KHIKKHUTE.

B kpaiiHa cMeTka XyZOXKECTBEHUSAT MPEBOA €
3aHMMaHue, YUITO KpaeH pe3yaTaT € OTHOCUTENEeH — Ha €AUH
yuTaren LIe ce Xapeca, Ha APYyT — He; €OUH KPUTHK L1 0000pu
HalpaBeHUTE MPEBOAHU TpaHC(HOpPMALUH, IPYT MOXKE Aa TH
orpede. lIpeBoabT, KakTO M €3WKBT, € KMB — IOJICKH Ha
peBuUsuA, peaaKkuusa, MOXe CJHOBPEMCHHO Ja HOCHU U IIO3UTUBHU,
u octpa kputhka. Koe mpaBu enun mpeBon no0vp obaue cu
OCTaBa BBIIPOC, OTBOPEH 3a AUCKYCHSI, KOSITO MHOTO 3aBHCH OT
TOBa KOW 4YeTe MpeBoJa, B KAKbB MOMEHT I'0 YeTe, C KaKBa L1e
ro KOMEHTHPA U OIIe MHOI'O, MHOI'O IPUAPYKABAILLU BBIIPOCH.
Jlureparypara, €3UKbT, @ OTTaM W NPEBOABT, MOXKE Ja HUMar
Teopus, HO T4 HAMA KaK Jla € CTaTUYHa, HE MOXKEM Jla U3BEIEM
TEOpEMH, J1a TMpPEMEpPUM KOE€ € MpaBWIHO, KOe — He. 3aj
KOHCTpyKIIMUTe, 3an  Qopmara, paMkara, YCIOBHSATA,
MIPEMOPBKUTE CTOST XOpa — XOpa, KOMTO Ype3 MUCHITA U
YyBCTBaTa CH CbH3[aBaT TNPOW3BEACHHUS, W3IION3BAT €3WKa,
TBOPST; TE3UW XOpa Cpelar CBeTa 4Ype3 TBOPYECTBOTO CH, a
[IPpeBOJaYUTe Ca OTHOBO XOPa, KOUTO Ype3 CBOMTE MHUCIH,
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3HAHWS, YYyBCTBA, Ype3 POJHUS CH €3WK II0/IaBaT pbhKa W
MPEBEXKAT CAKAll TI0 MOCT BCUYKO, 3aJI0KEHO OT aBTopa, OT
Jpyrara cTpaHa — IOIHACAT Io B pa3oupaeM Buj U ¢opma Ha
JPYTH XOpa, OT JApyra KyaTypa, ¢ pyr e3uk. M ToBa e He camo
TEOpUs — TOBA Ca HE MPOCTO 3HAHUs, (POPMYIIH — TOBA € JKUBOT,
TOBa € U3KYCTBO M 3aTOBAa € TOJIKOBA TPYIHO Jia ce OOsCHH, Ja
ce Kaxe 3amo W kak. Hayunute mscrneaBanusi B Tasu cepa
MOrar Jia HA TIOMOTHAT Jla CH OTTOBOPHM Ha HSKOW BBIIPOCH,
KaTo OMUTaMe Jia IPOy4YHUM KaKBO JIUKTyBa W300pa Ha eIHa WK
apyra nayma, uspa3, (pa3a, HO BCE MaK OCTaBaT MHOTO
HEBUJIMMH ITPOIIECH, KOUTO HOCAT KpacoTara Ha MPeBoa.
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INPUHOCH HA JTUCEPTALHIUOHHMUSA TPY/:

Hucepranusata pasmiexiga MEKIYKYATypHaTa acuMETpus
IIpH MPEBOJIa HA XYIOKECTBCHA JIUTEPATypa B PUMH 3a Jela
B Hali-paHHa BB3PACT — KOMIIEKCEH MPo0JeM, KOMTO Ha TO3U
€TaIl He € IOCTaThYHO pa3paboTeH B HAyYHATA JTUTEPATYpa.
C HACTOSIIOTO M3CJIEBAHE C€ NOCTaBs HAYAJIOTO HA HAy4YeH
JIMAJIOT KOHKPETHO 3a MPEBO/Ia Ha XyI0KECTBEHA JINTEPaTypa
3a Jlema, KaTo ce KOMCHTHpAT aKTyajdHH, CHBPEMCHHHU
TEKCTOBE U TONOOEH Jualior MOXKe Ja JoBeAe M0
mofo0psiBaHe KaueCTBOTO Ha MPEBOIUTE 3a JIela.

Habusira ce Ha ipeBofia Ha (PyHKIIMOHAIHO HUBO, MOTUBUPAH
0T KOMYHUKaTWBHO-(QDYHKIMOHATHHUS TMOAXON, TBH KaTto
PEOUITUCHTUTC Ca ACUa U TO3U BUJ NIPEBOAU € B Hali-BHUCIIIa
CTETIeH OPHEHTHPAH KbM NOTPEOHOCTUTE HA PEIUITUCHTA.
KoMOuHMpa ce aHamuM3 Ha OpeBOJAa HAa HSAKOJIKO HHBA —
JICKCUKAITHO, CEMaHTHYHO, (PYHKIIHOHAIIHO, KaTO C€ MOCTaBs
aKICHT BbPXY MOCICIHOTO MPEABH/L II€IeBaTa ayIUTOPHUSI.
HucepranusaTa mocraBs (GOKyca BbPXy OCHOBHHUTE aBTOPOBHU
uaed u (QpyHKIHMOHAIHHUS MM IIPEHOC B IieleBara KyaTypa,
KaTo HaOJiITa Ha 3HAYMMOCTTA Ha KHUTaTa B pOJATa M Ha
HHCTPYMEHT 3a 000raTsiBaHE Ha JETCKHUS CBETOIVICH, C3HK,
KyATypa, HO M B POIIITA M Ha MOIICH CBBP3BAI] CIEMECHT
MEXIAY ACTETO U YETAIHA MY BB3pAaCTCH — BPB3Ka, KOATO
ITOCTAaBs OCHOBaTa Ha noopu E€MOLIMOHAHA
B3aMMOOTHOUICHUA W Ha IMHUPOKU IMO3HAHUA, J'IIOGOHI/ITCTBO,
M0003HATeTHOCT. [10 TO3M HAUYWH CH OCHUTYpsIBAME MHCIICIIO
OBJICIO MOKOJICHHE, OT KOETO BCSAKO OOIIECTBO MMa HYX/Ia.
Pasrnexxna ce mpeBopHaTa MeTCKa KHHWTa Karo MPOAYKT C

BHCIIIa CTOMHOCT, Ch3[1a/IeH OT BEpUTaTa aBTOP-UI0CTPATOP-
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10.

npeBonay-u3aaren. O6pspina ce BHUMaHKUE HAa 3HAYUMOCTTA U
ponsiTa Ha BCEKH YOBEK, OTTOBOPEH 3a IOsBaTa Ha €IHa
TaKkaBa KHUTa.

KomenTHpa ce Bce mo-akTyallHaTa TCHACHIWS IPEBOJAYNTE
Jla CTaBaT BUIMMH, J1a C€ MOSIBSIBAT UMEHATa UM Ha KOPUIUTE
Ha KHUTHUTE W Taka Ja C€ IPH3HAAT TEXHUTE TPy,
OTTOBOPHOCT M IJIaBHa pONS B CBHIIECTBYBAaHETO Ha
IIPEeBO/IHATA KHHUTA.

B pamMkuTe Ha qucepTanusaTa € OChIIECTBEH eKCIIEPUMEHT 3a
NIPEBO C HM3KYCTBEH WHTENEKT, NPU KOHTO pE3ylTaTute
IIOKa3BaT HEBB3MOXKHOCT Ha MAIlIMHATa J1a 3aMECTH YOBEKa B
poJsiTa My Ha NpeBoJad HAa PUMYBaH TEKCT 3a JIella Ha TO3U
etan. [TonoGHO M3cneaBaHe 1aBa OCHOBA 3a MO-HATATBIIHU
pa3paboTkn B cdepara Ha HU3KYCTBEHHS WHTEIEKT WU
XyAOKECTBEHHS MPEBO/.

TpyabT MOXe Aa TOCIYXH 32 OCHOBa Ha IIOCIEIBAIIH
n3CJIeBaHNUA HE caMO B o0JlacTTa Ha IPEBOIO3HAHHETO U
JuTeparypara, HO W B 00NacTTa Ha MeJarorukara,
NICUXOJIMHTBUCTHKATA U IICUXOJIOTHATA, ThH KaTO KHUTHTE 32
Jieria ca MOCT KbM IICUXHYHUS CBAT Ha JIETETO.

TpynsT MMa NMPaKTUKO-TIPUIOKHO 3HAYCHHE — MOXE Jia ce
M3M0JI3BA KaKTO 3a pa3IIMpsBaHe HAa HAyYHNUTE M3CIICABAHUS
B oOyacTra, Taka W OT MPEBOAAYM, M3IATENH, TICUXOJIO3H,
NeJlaro3y, pOAWTENM 32 BHUKBAaHE B TIPoOIEeMHUTE Ha
MIPEBOIUTE 3a JIella U HAMHMPaHE Ha aJeKBaTHHU PEUICHUS 32
pasIMuHM  IIPEBOJAYECKH Ka3ych B  KOHTEKCTa Ha

CXKCOHCBHOTO YCTCHC Ha JAc1aTa.
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GENERAL OVERVIEW OF THE DISSERTATION

The subject of the dissertation are original English
rhymed texts of pictured books for children and their Bulgarian/
Russian translations. The main focus is put on the intercultural
asymmetry — its expression, translators’ approaches for transfer
of explicit and/or implicit cultural specificities. The research
objective is to observe the role of intercultural asymmetry in
translation — how and to what extent it affects translation and
what possibilities for translation are there when it comes to such
asymmetry, along with the results of any translational choice.

Comparative and contrastive analyses of selected works
for children have been carried out — analyses of original texts,
which are a part of series, analyses of original texts and their
Bulgarian/Russian translations, analyses of similarities and
differences in Bulgarian and Russian translations of the same
original text. Qualitative and quantitative analysis of lexemes
and phrases has been conducted to illustrate common
translational techniques; there is studied consistency in
translation of similar lexical items in the original texts.

The selected excerpts are taken from four original
English texts — “The Gruffalo”, “The Gruffalo’s Child”,
“The Smeds and the Smoos”, and “Sofia Valdez — Future
Prez”, four Bulgarian translations — ,,I'py3yiak®, ,,Jlerero na
I'py3yaaka®, ,depBeHuTe 13¢HU U CHHUTE A3UHU, ,,Codusn
Baanent, 0baem mpe3ugent®, and two Russian translations —
»Ipydpdano” and ,,Jouypka I'pydpdano”. These make a total
of ten analyzed books for children in the three languages
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(English, Bulgarian, Russian). Additional examples are
provided as shorter excerpts from other books for children and
their translations.

The motivation behind the selection of the specific
books included in the study lies in their popularity among
readers; the themes they address; the form in which they are
written and translated — namely, verse; and the challenges faced
by translators in terms of imagery, vocabulary, culture, and
ideas. The age range for which they are indicated as suitable is
3—7 years, but this boundary is rather a tentative guideline. They
can be used both by very young readers, who lack the patience
to listen to a word-for-word reading of the text and mainly look
at the illustrations, and by slightly older children (the age range
usually specified by publishers), who are actively read to, as
well as by even older, emerging readers, for whom the small
amount of text and rich illustrations provide a solid foundation
for beginning independent reading. The scope of these books
also extends to us — the parents — who enjoy good illustrations,
meaningful stories, and quality time spent with our children
while reading to them. In this way, the language used in
children's books is a language we are raised with, one we grow
up with and return to in order to introduce it to our own children.
Placing picture books within strict boundaries would not be
beneficial, as it may discourage someone from opening them
and enjoying them.

The significance of the dissertation is in the overall
comprehensive approach to intercultural asymmetry from the
viewpoints of both creators of books for children and children
themselves; through the exploration of specific themes and their
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presentation, and studying the topic not only on the level of
language and culture, but also on the level of psychology and
children’s growing up into socially competent adults. The
research is on the edge between literature and language as
translation eminently consists of both. Considering the
increasing market for translated literature for children, more
research on the topic is needed, which is currently lacking.
Translated literature for children is not researched enough,
while it is the root of the act of reading in adulthood and has a
vast impact on human development. The research puts
translators in the light spot as a tool of transferring cultural
specificities and children in the light spot of the efforts of each
unit (author-illustrator-translator-publisher). In other words,
when we ask: “Who is the text intended for?”, we respond
unequivocally: “For children.”

The dissertation consists of introduction, two
chapters, conclusion, and bibliography.



INTRODUCTION

In the introduction (3-14 p.) the object of the research
is defined, and goals and tasks are formulated, the relevance,
scientific novelty, and significance of the topic are justified.
Major questions faced by translators and translation researchers
are brought into discussion. The issue of the value of books for
children, their influence on children’s lives, and the effect they
may have on our lives is raised. There is initiated the begging
of a very important conversation about the significance of each
unit, responsible for the creation of a translated book for
children:  author-illustrator-translator-publisher ~and  the
significant role of recipients, which in this case are more than
one, that is: a reader (adult) and a listener and observer (child).



CHAPTER I - THEORITICAL OVERVIEW OF THE
TOPIC

In Chapter I — Theoretical Overview of the Topic (14-
36 p.) — an overview of the existing scholarly research on the
topic is examined, key contemporary trends are noted, and
theoretical foundations regarding children’s literature, the
translation of children’s literature, and the current state of
translated children’s literature in Bulgaria are discussed. A
definition of the concept of “intercultural asymmetry” and the
effect of this asymmetry in children’s translations is sought. It
is found that within the Bulgarian academic community, there
is only one book that specifically addresses the topic of
translating works for children — ,,CBoeTo B 4yX110TO, Yy>KIOTO
B CBOETO: OBJNrapcKUTE IIPEBOAM HA AHIIMHCKA IETCKa
muteparypa“ (Pipeva, 2014).

Attention is drawn to the current state of the market for
translated children’s literature. A boom in the publication of
such books is observed, along with the emergence of niche
publishers specializing in translated children’s literature, efforts
to address reception gaps, and attempts to synchronize
reception, thereby enabling more timely publication of current
children’s books in Bulgaria. A significant issue with this influx
of market volume is the quality and control of the publications.
Possible ways for recipients — the primary users of the product,
i.e., the book — to monitor and ensure quality are explored.
Changes in the themes addressed in children’s books are noted,
including the appearance of so-called “difficult” or
“uncomfortable” topics such as illness, death, sexuality, and
adaptation to various life changes for children. The connection
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between literature and psychology is introduced, discussing the
book as a tool for psychological support. Special attention is
given to illustrations in picture books, recognized as a powerful
tool both for children (the recipients) and for translators, who
can use them as an aid in the translation process and justify
specific translation decisions based on them.

The study builds on Skopos theory (ckomdg —goal
(Greek)) and its emphasis on the needs of the translation
recipient, highlighting the functional approach to translation.
The purpose of the translation, its communicative function,
pragmatics, and the notion of the deep meaning behind lexical
units guide the selection of specific translation strategies. This
approach places the translator more prominently, moving them
out of the author’s shadow. The combination of Skopos theory,
Nida’s dynamic equivalence, and Venuti’s theses on the
inevitable transformations in translation provides a solid
foundation for developing theoretical positions in practice,
specifically in the subsequent analyses of selected children’s
works.



CHAPTER II - ANALYSES

Chapter II (37-150 p.) is the most extensive chapter of
the dissertation, divided into seven sections, in which detailed
quantitative, qualitative, comparative linguistic, and functional-
pragmatic analyses are conducted. These analyses reveal
various manifestations of intercultural asymmetry, the
challenges faced by translators, possible solutions, experiments,
and irresolvable cases arising from intercultural and interlingual
differences.

The analyses are carried out on material from four
books and their translations into Bulgarian/Russian (where
applicable). Examples of untranslatability are provided from
two additional works: a poem written in English — “Zoophabet:
Ants to Zorillas” by Avis Harley, and a Bulgarian book written
in verse based on the Bulgarian alphabet — ,,HeouBanunm c
oykBute ot A 10 S1“ (Nonsense Stories with the letters of the
Bulgarian alphabet) by Tsveta Brestnichka.

The first analysis (37-46 p.) traces the translation
transformations concerning the names of characters and the
description of the main character’s appearance in the
Bulgarian and Russian translations of “The Gruffalo”, namely
LI py3ynak™ and ,,Ipydpdano“. The study shows that both
translations are easy to read and are well understood and
received by the recipients. The vocabulary used, forms of
address, typical conversational expressions, and characteristic
modes of expression in Bulgarian and Russian culture — all the
techniques employed in the translations — make the texts
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culturally appropriate and acceptable in the target cultures
(Bulgarian and Russian).

The second analysis (47-56 p.) studies the second book
for the Gruffalo — “The Gruftalo’s Child” and the Bulgarian and
Russian translations (,,Jlereto na Ipysymaka“, ,Jlodypka
I'pyddano®) and the changes implemented by the translators,
which are largely based on intercultural asymmetry. In the
original text, descriptive constructions using adverbs and
adjectives are observed, along with numerous comparisons. The
Bulgarian translation largely preserves a similar sentence
structure and uses comparisons, but adds more emotional
coloring and omits adverbs. The Russian translation employs
different constructions, emphasizing verbal forms, retains only
one comparison adapted to the target culture, and also does not
use adverbs. All these similarities and differences stem from the
structural differences among the three languages, which
inevitably lead, if not to overt cultural asymmetry, then certainly
to linguistic asymmetry.

The third analysis (56-99 p.) combines the two books
— “The Gruffalo” and “The Gruffalo’s Child” and their
translations. The analysis is divided into two parts.

The first part focuses on the transformations of
lexemes, defining foods and drinks, which in many cases are
culturally determined. It examines whether and to what extent
the specific lexmes for food or drink affect the translation, and
how much freedom translators have to modify the lexical units
and the concepts behind them. From the examples studied, it
becomes clear how cultural characteristics influence translation
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decisions, and we understand why a dessert in the original may
become a main dish, or a main dish may be translated as a
dessert — intercultural asymmetry allows, and even guides, such
changes — on the condition that these changes are possible,
desirable, appropriate, and accurate, and that they do not affect
the core ideas of the original text, alter the author’s intention,
and fulfill the purposes of the source text.

The second part draws attention to constructions that
are repeated in the original text and examines whether and to
what extent they are repeated similarly in the translations. The
aim of such repetition is to ensure easy comprehension and even
memorization by children. The analysis shows the translators’
effort to maintain this repetition and preserve the author’s
intended phrase structures. In series, it is also important that the
translator is one and the same person for the whole series, in
order to preserve phrases from previous volumes in subsequent
ones, as is done in the original texts. Otherwise, discrepancies
may arise at lexical and conceptual levels.

The fourth analysis (99-115 p.) studies the Bulgarian
translation of the English children book “The Smeds and
The Smoods” — ,YepBenuTe n3eHu u cuautTe A3uHU. The
theme of cultural differences, differences in appearance,
behavior, and preferences, is central to the plot. Regardless of
the language in which it is read, this book provides children with
a basis for reflection on prejudices toward others, toward those
who are different from us. Intercultural differences are
addressed directly in the work. Another important aspect of the
book is its neologisms. For the purpose of the study, both
qualitative and quantitative analyses of neologisms are
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conducted in the source text as well as in the target text. Some
of the author’s and translator’s inventive creations bear visible
similarities to real words and can be easily likened to them.

The qualitative and quantitative analyses reveal a high
degree of functional equivalence between the source and target
texts, despite the modifications implemented by the translator.
The idea of foreign and unfamiliar sounding is preserved, which
brings readers beyond the Earth’s borders. Neologisms are
translated using several approaches — transliteration (Glurch —
I'mbpu), calquing (trockles — Tpokonn), and entirely new words
in the target language (glompoms — mpe3wuxu). Rhyme and
rhythm are maintained, which necessitated structural
adjustments but did not lead to significant semantic changes in
the translation. The author’s program is realized in the target
language, the effect is preserved, and the text corresponds to the
illustrations.

The fifth analysis (116-142 p.) includes a study of the
Bulgarian translation of the English children’s book “Sofia
Valdez — Future Prez”, as well as an experiment for
translation of a part of the book with artificial intelligence.
The studied book is a part of a series of six books (five of which
have already been published in Bulgarian) and aims to support
children in their bold dreams. With “Sofia Valdez — Future
Prez”, the translator faces challenges such as a Spanish
surname, Spanish words in the English text, toponyms, signs,
posters, and wordplay, all of which require complex solutions
and carry important messages. If we adopt the idea that the
primary translation goal should be the realization of the author’s
intention in a way that the target culture can understand,
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appreciate it, and put it into action, then the translator is free to
modify the language in order to preserve the feeling, aesthetics,
and ideas. The translator confronts lexical units from the source
language that paint vivid pictures in children’s minds and is
challenged to find lexical units in the target language that
recreate the same, or at least very similar, images for more
children. In books like this, the difficulty is further compounded
by the poetic form, which sometimes requires the translator to
omit or add specific words, phrases, or sentences.

The experiment conducted with artificial
intelligence shows that machine translation is improving, it can
construct grammatically correct sentences, convey most of the
meaning, and sometimes preserve rhyme, but still, it cannot
replace the human translator. A computer cannot judge what is
appropriate for the target culture, what can be omitted or added,
to what extent the text can be modified while remaining faithful
to the source, or how it aligns with illustrations. It cannot
understand everyday speech, the words children use, what will
capture their interest, arouse curiosity, or make reading difficult.
The human factor — insight, life experience, accumulated
knowledge, creative potential, and the courage to modify or
even act as a co-author if necessary — is what gives humans an
advantage over machines when it comes to literature, and
especially children’s literature written in rhyme. A machine can
produce a literal translation and generate rhyme, but it cannot
build a cultural bridge; ultimately, the translated text may not be
adequate, the author’s intent will not be fulfilled, and readers
will be disadvantaged.
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The analysis “Intercultural asymmetry as a factor of
untranslatability of certain texts” (142-146 p.) mainly
concerns alphabets as an example of interlingual and
intercultural asymmetry. One English and one Bulgarian work
are cited to illustrate untranslatability, both of which are
constructed on the basis of the alphabet. In both texts, the
foundation is untranslatable and places translators in a dead end.
It is impossible to create a new text based on the alphabet of the
target culture, impossible to transliterate and explain every
word, and neither the meaning nor the sound can be preserved.
The culture, and in particular the alphabet, does not allow the
transfer of such texts.

These examples highlight the importance of preserving
the identity of individual cultures. Some texts can only be read
and understood in a particular language, within a particular
culture. It is important to have such texts in order to conserve
cultural characteristics, to speak in the particular language, and
not to adapt them merely to make them translatable or
understandable to other peoples. This is not to unduly glorify
any nation, but to preserve it, to educate children about their
own culture, to emphasize the significance of their own
alphabet, and to foster literacy so that they can become valuable
global citizens. Although this statement may seem paradoxical,
I believe it is truly important and meaningful for global citizens
to maintain their cultural identity, in order to keep the world
diverse and rich. There is no need to fit everything into a single
mold, making everything look and sound the same for
convenience. Preserving cultural identity does not conflict with
opening oneself to the world, exploring other cultures, learning

15



from them, and enriching oneself. Precisely this preservation of
individual cultures makes the world appealing to explore; if
everyone were the same, there would be no motivation to go
out, investigate, seek, or try to understand the “other,” the
foreign. Translations serve this purpose — to help us in these
explorations, but there are also texts that are better left
untranslatable. At most, if necessary, we can explain the idea of
the text, but we cannot transfer it into the target language or
convey it fully to the target culture.

In the part “Authors, Illustrators, Translators” (146-
150 p.) attention is paid to the people behind their work as
writers, illustrators, and translators, as not only professional
experience, but also life experience, certainly influences the
creative processes responsible for the creation and translation
of a book.

Despite the theory of the invisible translator — the one
that does not give anything new to the text and should be to the
grates extend true to the original, in practice it is impossible to
create a text in a language different from the source without
making changes, adding something of oneself, or transferring
the text in a way that leaves it “dry” (analogous to the idiom “to
come out dry of the water”). One preserves the idea and form,
but the lexical units are different, the language code is different,
and every decision lies in the hands and mind of the translator,
making him/her a creator, and this cannot be denied. One cannot
pretend to read the author’s text one-to-one. Absolute
equivalence is impossible when using another language.
Translators do not copy, they translate.
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The authors whose works are examined in this study are
Julia Donaldson and Andrea Beaty.

The illustrators are Axel Scheffler and David Roberts.

The translators of the works analyzed into Bulgarian are
Maria Doneva, Manol Peykov, and Paulina Benatova, and into
Russian — Marina Boroditskaya.

Julia Donaldson is the author of The Gruffalo books,
which are the focus of this study. In addition, many of her other
children’s books have been published in Bulgarian, such as “A
Squash and a Squeeze”, “The Smeds and the Smoos”, “Tabby
McTat”, “The Scarecrows’ Wedding”, “The Baddies”, “The
Smartest Giant in Town”, and others. Most of her books have
been translated into Bulgarian by Maria Doneva. In the source
culture (English) Julia Donaldson is recognized in combination
with Axel Scheffler (illustrator), as they collaborate on many of
her books. In the target culture (Bulgarian), this team is
recognized not only as author and illustrator but also includes
the translator. This recognizability is due to the timely
publication of many books by the same translator from the same
author, with illustrations by the same illustrator. When the
combination is successful and appreciated by recipients,
publishers strive to release more of these books, making the
market highly competitive, producing high-quality translations
on contemporary topics, and providing an up-to-date collection
of children’s literature.

Andrea Beaty is the author of The Questioneers series,
part of which is “Sofia Valdez — Future Prez”. The entire series
is written and translated (by Maria Doneva) in verse.
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Interestingly, Andrea Beaty studied biology and computer
science and worked in a computer company. She notes a
connection between this profession and writing for children,
explaining that writing technical texts was excellent training for
children’s writing because it taught her to be an
uncompromising self-editor.

Maria Doneva is a poet and author of books for children
and adults, and in recent years has also translated children’s
literature. She primarily writes in verse, and most of the
children’s books she translates are thymed. For example, in
2024, out of twenty of her published translations, seventeen are
in verse. Almost all of Julia Donaldson’s books on the Bulgarian
market have been translated by her. The entire The Questioneers
series, including “Sofia Valdez — Future Prez”, has also been
translated by her.

Manol Peykov is the director of Janet-45 Publishing
House, a public figure, politician, and translator. He translates
both poetry and prose and has received the Plovdiv Award for
Literary Translation, the Special Prize of the Union of
Translators in Bulgaria (2015), and the national Christo G.
Danov Award (for translating “i carry your heart with me(i
carry it in)” by E.E. Cummings, 2016).!

Marina Yakovlevna Boroditskaya is a Russian poet who
writes and translates for children. She graduated from MGPIYA

1

https://bg.wikipedia.org/wiki/%D0%9C%D0%B0%D0%BD%D0%
BE%D0%BB_%D0%9F%D0%B5%D0%B9%D0%BA%D0%BE%
D0%B2
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(Moscow State Pedagogical Institute of Foreign Languages) in
English and completed training in literary translation.

A hypothesis has been proposed that a translator who is
also a poet may handle verse translation more successfully, but
this hypothesis has not been studied in depth and is neither
confirmed nor rejected in the present research. It could serve as
the basis for a more extensive future study.

It is evident that the studied authors, illustrators, and
translators are public figures, deeply engaged in their work and
devoted to creativity and the mission of conveying important
messages to their readers — children in this case, which
inevitably reflects on the quality of the original works and their
translations.

2

https://prodetlit.ru/index.php/%D0%91%D0%BE%D1%80%D0%B
E%D0%B4%D0%B8%D1%86%D0%BA%D0%B0%D1%8F_%D0
%9C%D0%B0%D1%80%D0%B8%D0%BD%D0%B0_%D0%AF
%D0%BA%D0%BE%D0%B2%D0%BB%D0%B5%D0%B2%D0%
BD%D0%B0#%D0%9C%D0%B0%D1%80%D0%B8%D0%BD%
D0%B0_%D0%91%D0%BE%D1%80%D0%BE%D0%B4%D0%B
8%D1%86%D0%BA%D0%B0%D1%8F_/ %D0%91%D0%B8%D
0%BE%D0%B3%D1%80%D0%B0%D1%84%D0%B8%D 1%8F
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https://prodetlit.ru/index.php/%D0%91%D0%BE%D1%80%D0%BE%D0%B4%D0%B8%D1%86%D0%BA%D0%B0%D1%8F_%D0%9C%D0%B0%D1%80%D0%B8%D0%BD%D0%B0_%D0%AF%D0%BA%D0%BE%D0%B2%D0%BB%D0%B5%D0%B2%D0%BD%D0%B0#%D0%9C%D0%B0%D1%80%D0%B8%D0%BD%D0%B0_%D0%91%D0%BE%D1%80%D0%BE%D0%B4%D0%B8%D1%86%D0%BA%D0%B0%D1%8F_/_%D0%91%D0%B8%D0%BE%D0%B3%D1%80%D0%B0%D1%84%D0%B8%D1%8F
https://prodetlit.ru/index.php/%D0%91%D0%BE%D1%80%D0%BE%D0%B4%D0%B8%D1%86%D0%BA%D0%B0%D1%8F_%D0%9C%D0%B0%D1%80%D0%B8%D0%BD%D0%B0_%D0%AF%D0%BA%D0%BE%D0%B2%D0%BB%D0%B5%D0%B2%D0%BD%D0%B0#%D0%9C%D0%B0%D1%80%D0%B8%D0%BD%D0%B0_%D0%91%D0%BE%D1%80%D0%BE%D0%B4%D0%B8%D1%86%D0%BA%D0%B0%D1%8F_/_%D0%91%D0%B8%D0%BE%D0%B3%D1%80%D0%B0%D1%84%D0%B8%D1%8F

CONCLUSION

The Conclusion part (150-156 p.) reveals how
extensive the topic of intercultural asymmetry is in the
translation of children’s literary texts written in verse. There are
outlined many directions directly or indirectly affected by this
asymmetry and significant for translation studies, namely:

e The state of the contemporary market for
translated children’s literature in Bulgaria;

e Current trends in translating rhymed children’s
books;

e The role of illustrations in picture books
intended for the youngest readers (listeners);

e The influence of the deep structures of
language on translation decisions;

e The functional-pragmatic  aspects, the
messages of the original texts, and the role of
the ideas behind lexical units as factors
influencing specific translation choices;

e The book not only as a linguistic resource but
also as a means to address important, difficult
topics for discussion with children and as
shared time with them, fostering both love of
knowledge and a strong bond with the parent;

e The translatability or untranslatability of
rhymed children’s texts by the constantly
evolving artificial intelligence;

e The role of the translator and the recognition of
their significance in the modern world.
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Just as the market for translated children’s literature
strives to be contemporary and provide audience with up-to-
date books, academic research should have the same aim, and
thus there is the possibility to draw not only the accademics
attention, but also attention from those directly involved in
creating and publishing children’s books and strengthening the
pursuit of high-quality translated children’s literature.

Intercultural asymmetry guides translators’ choices,
allowing changes in lexical units, category shifts, and
transformations of various kinds, provided they align with the
author’s program, reflect and preserve the intent of the source
text, and do not violate translation

Intercultural asymmetry guides translators’ choices,
allowing changes in lexical units, category shifts, and
transformations of various kinds, provided they align with the
author’s program, reflect and preserve the intent of the source
text, and do not violate translation norms.

Beyond the purely linguistic and literary value that
books carry, translators also strive and largely succeed in
conveying the deep messages authors embed in their works. In
doing so, they give children of any language the opportunity to
access contemporary literature in real time and participate in an
increasingly globalized world. Simultaneously, thanks to the
availability of such literature in their native language and the
quality of translations, children can learn correct native
language usage, expression, and values through high-quality
shared time with caring adults — a benefit at every level —
language, culture, literature, psychology.
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At present, machine translation cannot replace human
translators when it comes to literature, because words carry
worlds — worlds described in one language that we aim to
convey in others. These worlds contain enormous amounts of
information that the human mind recognizes, can translate,
reproduce, and transmit emotion across the bridge from one
language to another, from one culture to another.

The study reinforces the idea of placing the translator
in a more central position and giving due attention to their role.
Considering the translator’s work and their key role in ensuring
high-quality translated children’s literature, they deserve more
thorough study, and their name should appear on the book cover
— not just in several publishing houses, as is currently the case,
but as a standard practice for each publisher and each translated
book.

Theoretically, translator invisibility means that the
translation should be read as naturally by the target-culture
audience as the original is by the source-culture audience.
Achieving this requires linguistic and literary mastery and a
balance between domestication and foreignization. For many
years, this “invisibility” has been interpreted almost as
concealing the translator —leaving no human presence between
the author and the audience. Practice shows, however, that
skilled translators, while “invisible” in the text, stand out most
through the quality of their work and, paradoxically, inevitably
become visible, leaving their names as a legacy in the history of
translation.
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The dissertation’s aim to examine the influence of
intercultural asymmetry on translations of English children’s
literature into Bulgarian and Russian creates a foundation for
further research, including attention to specific series, authors,
translators, and even publishers. Given the growing interest in
translated children’s literature, such studies would benefit the
academic community, authors, translators, publishers, and
readers alike. Direct involvement of all participants in the
process — from source to target text — through interviews, for
example, could lead to a fuller and more accurate understanding
of the processes and motivations behind their decisions. The
dynamic environment, which we live and work in, provides
extensive opportunities for research and diverse approaches.
One can invert the usual academic trajectory — starting from
practice rather than theory. Such approach has led to modern
translation theory being more descriptive than prescriptive.

In these translations (of rhymed texts for children), the
communicative function is crucial: readers must respond with
understanding (and approval), experience emotions (joy,
delight, disapproval, or fear). Children perceive emotions
easily, and if a text fails to reach them emotionally, it struggles
to make an impact. Thus, the communicative function comes to
the forefront. This theoretical aspect of the study could serve as
a bridge for future research in psycholinguistics, psychology,
and pedagogy.

This type of communicative translation strongly shapes
the emotional bond between reader and listener (parent and
child), and moreover fosters love of books.
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Ultimately, literary translation is a practice with relative
outcome — what appeals to one reader may not appeal to
another; one critic may approve of the translation strategies
employed, another may reject them. Translation, like language,
is alive — it is subject to revision, editing, and can evoke both
praise and critique. What makes a translation “good” remains
an open question, highly dependent on who reads it, when, for
what purpose, and many other accompanying factors.
Literature, language, and translation may have theory, but it
cannot be static; we cannot formulate exact theorems to
measure right or wrong. Behind the constructions, form,
framework, conditions, and recommendations stand people —
people who, through thought and feeling, create works, use
language, and engage with the world through -creativity.
Translators are likewise human, who, using their knowledge,
thoughts, and native language, bridge everything an author
embeds in their work to make it understandable and accessible
in another culture and language. This is not merely theory — it
is life, it is art, which is why it is so difficult to explain how and
why. Research in this area can help answer some questions,
exploring why one word, expression, or phrase is chosen over
another, yet many invisible processes remain that carry the
beauty of translation.
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CONTRIBUTIONS OF THE DISSERTATION:

The dissertation studies intercultural asymmetry in
translation of rhymed texts for young children —
complex problem, which, at this stage, is not
sufficiently explored in the scientific literature.

The current study sets the beginning of an academic
discussion focused on the translation of literary works
for children, aiming at contemporary texts and leading
to better quality of translations for children.

The focus of the study is on the functional level of
translations, motivated by communicative-functional
approach, as recipients are children and that type of
translations is at its highest level oriented towards the
needs of the recipient.

There is provided a comprehensive analysis on several
levels — lexical, semantic, functional, as the focus is on
the last one, considering the target audience.

The dissertation draws attention to the main author’s
ideas and their functional equivalents in the target
culture, emphasizing the importance of the book as a
tool for enriching a child’s worldview, language, and
culture, and at the same time its role of a powerful tool
for connection between the child and the reading adult
— a bond, which builds the foundations of good
emotional relationships and vast knowledge and
curiosity. In this way, we ensure a thinking future
generation, which every society needs.
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10.

The translated book for children (as a concept) is
viewed as a product of highest value, created by the
unity author-illustrator-translator-publisher. The role
and significance of each person in charge of the
existence of such a book is paid attention to.

There is discussed the tendency of making translators
more visible, for their names to appear on book covers
and thus their work, responsibility, and crucial role in
the making and existence of a translated book to be
acknowledged.

An experiment for translation wusing artificial
intelligence was conducted within the framework of the
dissertation. The results demonstrate the machine’s
inability, at this stage, to replace the human in the role
of a translator of rhymed texts for children. Such a
study provides a basis for further developments in the
field of artificial intelligence and literary translation.
The study can serve as a basis for subsequent research
not only in the fields of translation studies and
literature, but also in pedagogy, psycholinguistics and
psychology, since children’s books are a bridge to the
child’s inner psychological world.

The work has practical and applied significance — it can
be used both to expand scholarly research in the field
and by translators, publishers, psychologists, educators,
and parents to gain insight into the issues surrounding
translations for children and to find adequate solutions
to various translation cases in the context of everyday
reading to children.
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