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npeBopa” B lOrozamanen ynuBepcurer ,Heodur Puncku®, bmaroesrpan (2022-2025).
Hayuynutre n umHTEpecH ca B o0jacTra Ha TPEBOJA, MO-CHECHHUATHO MEXKIyKYJITypHATa
acHUMETpHUs IIPU IPEBOJIa HA JIETCKA JIUTEpaTypa MEXAy aHIVIMHCKHU, OBITapCKU U PYCKH €3HK.

3apbpiBa OakalaBbpcKa cTeneH Mo ,,[IpunoxHa JUHrBUCTUKA (QaHIIMHCKUA U PYCKH
e3uk)” mpe3 2016 r. m marucrbpcka creneH no ,JlIpeBox M ChbBpeMEHHA aHIJIOE3MYHA
muteparypa‘““ mpe3 2018 r., ¢ oTIMYeH ycreX.

Nwma yuacTue B peulia HAMOHAIHU U MEKAYHApOIHU HayYHH (JOPYMU U € HOCUTEN Ha
nbpBa Harpaga ot Hammonamuure ¢uiuonoruuecku dereHus (2023), KakTo W OTIUYUSA OT
MeXJyHapozeH HayueH ¢opyM B [lyOaii (2024). ABTop € Ha Hay4HHU MyOIMKanuu B o0nacTTa
Ha JIMHTBHCTHKATa W MpPeBojAa. Bomu MpakTUYeCKH 3aHATHS 10 aHTJIMHACKK €3WK W M3HACH
aKaJeMUYHHU JIEKIUH Ipe] cTyaeHTu. HayuHara 11 pabora € TACHO CBbp3aHa ¢ MHTEpeca KbM
JieTcKaTa JIuTepaTypa U MPaKTUUECKUs M OIHUT.

[Iy6aukanum mo remara

JIrobuma MaspoaueBa-OpakoBa npenctass 4 cratuu 1o tremara. [lyonukanuure 1 ca
(doxycupaHu BbpXy MpoOIeMHTE HA XYJOKECTBEHHUS TPEBOJI Ha JIETCKA JINTEpaTypa, C aKIeHT
BBPXY MEXIYKYITYPHUTE paziIuuus U NpeBojHUTE TpaHchopMmanuu. OCHOBEH OOEKT Ha
W3Cclie/iBaHE ca aHTTUICKU JAETCKU MpousBeneHus, cpen kouto ,,The Gruffalo“ u ,,The
Gruffalo’s Child*, ananu3upanu B ChIIOCTaBKa C TEXHUTE OBIATaPCKU U PYCKH MTPEBOM.

B TpymoBere ce pasriexngar pasTUYHU BHJOBE TPEBOJHH TpPaHCPOpPMALUU —
JIEKCUKAJIHU, CCMAHTUYHU U KYJITYpHO 00YCIIOBEHH, KaTO ce 0OpbIIla CIIELIUAIHO BHUMaHKUE Ha
IpeJaBaHeTO Ha Peajny KaTo XpaHU M HanuTKH. V3ciaenBaHusaTa mofuepTaBaT 3HaYeHUETO Ha
KyJITYypHHUSI KOHTEKCT U HEOOXOAMMOCTTA OT aJalTalus MpH MPeBoja 3a JIeTcKa ayAUTOPHSL.
Hapen c ToBa ce npocnensBaT ChbBpeMEHHHTE TEHICHIIMH B TIPEBOJIA HA JIETCKA JINTEpaTypa
B HAY4YHUTE MTOJXOAN KbM HEHHOTO U3cieBaHe. AKIIEHT ce IIOCTaBs BbBPXY MEXIyKYJITypHaTa
acHUMeTpHUs KaTo KIH0YOB (akTop, BIAMsEI] BbpXy U300pa Ha MPEBOIAYECKH CTPATETHH.

OOuMAT NPUHOC Ha MyOJIMKAIIMUTE C€ ChCTOM B 33/bJI00YaBaHETO HA pa3OMpaHeTo 3a
cnenn(UKATE HAa TPEBOJa Ha JETCKa JIMTEpaTypa W B OUYEPTABAaHETO HA MPAKTUYECKH WU
TEOPETUYHH HACOKHU 3a paboTa B MyJITUE3UKOBA U MYJITUKYJITypHa Cpeia.

ABTOpedepaTbT 0Tpa3siBa BIPHO CTPYKTypaTa U ChABPKAHMETO HA AMCEPTALUOHHUS

TPYJ ¥ BKJIIOYBA OJpOOHA CIIpaBKa 3a MPUHOCUTE Ha paboTara.

AKTYaJIHOCT HA JMCEPTALMOHHNS TPy
Jucepraumonnust Tpya Ha Jltobuma MaspoaueBa-OpakoBa e ¢ o6em ot 163 cTp., u ce

CbCTOU OT YBOJ, ABC I'NTaBH, 3aKJIFOUYCHUC U CIIUCHK C MOJI3BAHA JIUTCPATYypAa.



AKTyaTHOCTTa Ha Temara ce oOyciaBs OT HSAKOJIKO (pakropa. Ha mbpBO MsicTo, B
yCIIOBHATA Ha TII00aMM3alMs MPEBOABT Ha JIETCKA JIMTEpaTypa NMpHaoOuBa BCE TO-TOJISIMO
3HAYEHHE KaTO CPE/ICTBO 3a MEXIYKYJITypHa KOMyHHKaIs 1 oOMeH. HapacTBammsaTt o6eM Ha
NPEBOJHM TPOU3BEICHHS 3a JIella M3MCKBA 33BJIOOYECHO M3CJIEIBAaHE Ha MPOLECHTE, Upe3
KOUTO KYJTYPHO CHGI_II/I(bI/I‘-IHI/I CJICMCHTHU CC NPCHACAT OT €JHA C3UKOBA U KYJITYpHa CUCTCMA B
apyra. B To3u KOHTEKCT IpoOIeMBT 32 MEKAYKYJITYPHATA aCHMETPHS Ce SIBSBa KITIOYOB, Thid
KaTO TOH 3acsira KakTo aJIeKBaTHOCTTA Ha MIPEBOJIA, TaKa U BB3JCHCTBUETO My BbpXY LieJIeBaTa
ayAUTOPHSL.

Ha BTOpO MSCTO, BBIPEKH TMHAMMUYHOTO Pa3BUTHE HA Iazapa Ha JAETCKa JIMTepaTypa,
M3CJeBaHMUTA B 00JIaCTTa HA IPEBO/IHATA IETCKA JINTEPATYpa, 0COOCHO B ObJTapcKaTa HaydyHa
TPAAWIMs, OCTaBaT OTpaHMYEHH. ToBa Ch3JaBa HEOOXOAWMOCT OT CHBPEMCHHU HAy4YHH
pa3paboTKH, KOWTO Ja aHAIM3UPaT AaKTyaJHH TEKCTOBE M Ja MpeiokaT eQEeKTUBHH
NPEBOJAYECKH CTPATErHH.

Ha tpero wscro, cnemudukara Ha JeTckata ayIuToOpusi NpaBU TpeBoja Ha
MPOM3BEACHNS 3a JIella 0COOCHO CIIOKEH M OTTrOBOpEH mporiec. [lemara ca B eran Ha popMupaHe
Ha €3MKOBAa, KyJATypHAa M EMOIMOHAJIHA WICHTHYHOCT, MOpaad KOETO HAYMHBT, MO KOWUTO
BB3MpPHEMAT NPEBOJHHUTE TEKCTOBE, MMa MPAKO BIHMSHUE BBPXY TAXHOTO pa3BuTHE. ToBa
Hajara HGOGXOI[I/IMOCTTa OT U3CJICABAHC HE CaMO Ha €3UMKOBHUTC, HO U HA IICUXOJIOI'MYCCKUTE U
KYJITYpHUTE aCIIEKTH Ha IIPEBOJA.

JIOTbJTHUTETHA aKTYaJIHOCT Ha TeMara ce 00yclaBs OT:

e 3aCHJICHHMS MHTEpec Ha OOIIECTBOTO KbM Ka4eCTBOTO HA JIETCKATa JIUTEPaTypa;

e HapacTBalllaTa pojis Ha MPEeBOJIavya KaTo MEAUATOP MEXKAY KYITYPHUTE;

e HEOOXOAMMOCTTa OT OajlaHC MEXJy ajanTalus U CbXpaHsIBaHE Ha OpPUTMHAIHATa

KyJATypHa crienuduka.

B TO3M CMHCBHIT AMCEPTALMOHHHAT TPYJ € aKTyaJeH KaKTO OT TEOpeTHYHa, Taka U OT
IpakTH4yecka TIJeJHa TOYKa, ThHl KaTo JONpHHAcS 3a MO-I00poTo pa3dupaHe Ha
MPEBOIAYECKHUTE TPOLIECH MTPH AETCKATa JUTEPATypa U Mpesiara HaCOKH 3a yChBBPIIICHCTBAHE

Ha IpeBOJHATa MPAKTHKA.

3anmo3HATOCT ¢ aHAJIM3MPAHHUS HAYYeH MP00JeM M Mperjea Ha JJuTepaTypara
JlucepTallMOHHUAT TPYyA IOKa3Ba J1o0pa o0Iia opueHTalus B mnpoOjemaTHKaTa Ha
MEXAYKYJITypHaTa acUMETpusi U MpEeBOJa Ha JETCKa JuTepaTypa. ABTOPHT ce€ Olupa Ha

YTIBBPJIEHH TEOPETUYHM H3TOYHMIM B mpeBogo3HaHuero (Munday, Malmkjer, Windle) u



aJ€KBATHO BKJIKOYBA KJIHOYOBU KOHNOCIIINMU KAaTO I[I/IHaMI/I‘IHa/(i)OpMaHHa €KBUBAJICHTHOCT
(Nida) u ckoroc Teopusra (Reiss, Vermeer), K0eTo OCUTypsiBa CTaOMITHA TCOPETUIHA PAMKa.

[TonmoxxuTenHO cie/iBa a ce OIICHU M NT030BaBAaHETO HA OBJITapCKU U3CIICABAHUS (HATIP.
[MuneBa), ype3 KOWTO CE€ OuepTaBa PEATHOTO CHCTOSIHUE HAa HAYYHUTE pPa3pabOTKU B
HAI[MOHAJICH KOHTEKCT U C€ apryMEHTHUpPA HEeJ0CTaThuHATa pa3pabOTEHOCT HA TeMaTa.

Bwnpekn ToBa mperiepT Ha TUTEpaTypaTa 0cTaBa Mmo-CKOpo OMHCATENIEH, OTKOJIKOTO
KpUTHYECKH. JIMTICBa TO-SICHO pa3rpaHWyYaBaHe Ha HAYYHH ITO3WIIUH, KAKTO M 3aabJI00YeHa
JIMCKYCHUSI Ha TMIPOTUBOPEUHUATA MEKAY PA3IUYHUTE TEOPETHYHH MOAXOIU. B mo-orpannueHa
CTETIEH ca MPEICTaBeHH ChbBPEMEHHU M3CIEABAHUSA, MPSIKO (POKYCHUpaHU BHPXY IpeBOja Ha
JIETCKA JINTEPATypa B MEXKIYHAPOICH IIJIaH, KOSTO CTECHSIBA aHAIMTUYHATA TIEPCIICKTHBA.

B 0600menune, aBTopbT 1eMOHCTpHpa 100pa HHGOPMHUPAHOCT U KOPEKTHO M3IOI3BAHE
Ha OCHOBHHUTE TEOPETHYHH U3TOYHUIIM, HO OM MOT'BJI Ja 33IbJIOOYH KPUTHUYCCKUS aHAIH3 U Ja

pasmivupu JUTCPATyPHUA 063013 C IMO-aKTyaJIH! U CIICHUAJIM3UPAHU U3CIICABAHU.

CbnoTBeTCTBHE MEKAY HEJIU H 3aJaYd M n36paHaTa MeETOAMKA Ha
H3cjieaBaHe

B nucepranmonnus Tpy € Hanuie 100po ChbOTBETCTBUE MEXy (POpMyIUpaHUTE LEen
U 3a7aud M u30paHaTa MeToAMKa Ha wu3cinenBaHe. OCHOBHAaTa el — U3CIEIBaHE Ha
MEXAYKYJITypHaTa acuMeTpus B IIpeBoJa Ha JeTcKa JuTepaTypa — € SCHO
olepanyoHaIN3upaHa Ype3 KOHKPETHHU 3a/laud, CBbP3aHM C aHAJIU3 Ha MPEBOJHU PEIICHUS,
UACHTUUIMPAHE Ha KYJITYpHO OOYCIIOBEHHM €IIEMEHTH M OIICHKa Ha TPEBOJAYECKUTE
CTpaTerum.

N36panata MeToJMKa, BKJIOYBAIlA CPAaBHUTEJICH U CHIIOCTABUTENIEH aHajIM3 Ha
OpPUT'MHAJIHU TEKCTOBE U TEXHUTE IPEBOJIY, € a/IeKBaTHA Ha IOCTaBeHUTE Lenu. [Ipunoxenuero
Ha KAa4eCTBEH M KOJMYECTBEH aHAIM3 HA JIEKCUKAJIHW W CTHJIMCTUYHU €IMHULHU TO3BOJISBA
JIeTallJIHO TIpOCIIe/IIBaHe Ha MPOSIBUTE HA MEXKIYKYJITypHA aCUMETPHUs U JaBa Bb3MOXKHOCT 3a
000CHOBaHM U3BOJIH.

[TonoxuTenHo cieBa 1a ce OUeHH U (POKYChT BbPXY KOHKPETHU TEKCTOBE (KApTHHHU
KHUTM B pHUMH), KOETO OCHUrypsBa [bI0OYMHA Ha aHajiu3a U CHOTBETCTBA Ha
U3CIeI0BATEICKUTE 3a1aul. BKIIOUBaHETO HAa MHTEPIUCIMIUIMHAPEH NOAXO0/ (JIMHTBUCTHYEH,
KYJITYpOJIOTHUEH U NICUXOJOTUYECKU) TOMBJIHUTEIHO MOJKPETsl IOCTUTAHETO HA LEJINTE.

Bwnpeku ToBa MeTOMKAaTa OCTaBa B MO-TOJISIMA CTETICH OMUCATEIHO-aHAIUTUYHA U OU

MorJa Jia ObJie TOMbJIHEHA € O-ICHO (POPMYJIUPAaHU KPUTEPUU 32 OLIEHKA HA IIPEBOJUTE WM C



EMIUPUYHU JaHHH (HAIp. PELeMNrs OT YUTATEIH), KOeTO OM 3aCHINIO JOKa3aTeJICTBEHATA
CTOMHOCT Ha M3CJICABAHETO.

B 0006mienne, chiecTByBa JIOTHYeCKa U GyHKIIMOHATHA BPh3Ka MEXKIY IISJIH, 3aa9H
Y METOJUKA, KaTo M30paHUAT U3CIIEOBATEICKU MOIX0] € MOAXOMAAI, HO UMa MOTEHIHAI 32

AOM'BJIHUTCIIHO MCTOAOJIOTUYHO MMPCHU3SUPAHC.

Hay4yHu 1 Hay4YHO-IPUJIOKHHM IPUHOCH HA JUCEPTAIUOHHUS TPYA

JlucepTallMOHHUAT TPY ChIbpPKa KAKTO HAyYHU, TaKa U HAYYHO-TIPUIIOKHH MPUHOCH,
KOUTO MOTar Aa 0baaT (OpMyIHpPAHU B CICIHUTE OCHOBHU HACOKH:

Hayunurte npuHOCH ce n3pas3sBaT MpeIu BCHYKO B CHCTEMAaTU3UPAHE U JIOpPa3BUBAaHE HA
npobiieMa 3a MeXIyKyJITypHaTa acCUMETpHs B MIPeBoJia Ha JAeTcKa JuTeparypa. M3cneaBanero
mpensara IsUIOCTeH MOJIXO0J KbM TeMmaTa, KaTo S pasriiek[a He caMO Ha €3WKOBO, HO U Ha
KyATYpHO M TICHUXOJIOTUYECKO HHBO, KOETO pa3lIHpsBa TPAAUIMOHHUS O00XBaT Ha
MIPEBOO3HAHUETO.

ChIecTBeH MPUHOC € M TMPUJIAraHeTo Ha (YHKIIMOHAIHO-TIparMaTuyeH (CKOIOC)
MOJXO0Jl KbM aHajM3a Ha MPEBOJHHU TEKCTOBE 3a Jiella, KOETO MO3BOJIsIBa (GOKyCcHpaHe BbPXY
pEeLUIIeHTa — IeTeTO — KaTo OCHOBEH KPUTEpHUH 3a OIeHKa Ha MpeBojaa. ToBa BOJIU A0 MO-
3aIBJI0O0YEHO OCMUCIISIHE Ha POJISITa HA TIPEeBOada KaTo MEIUaTOP MEXKIY KYIATYPH.

Haywen mpuHOC mpencTaBisiBa U W300pbT Ha OOEKT Ha M3CIeIBaHE — CHBPEMEHHHU
KapTUHHH KHUTH, HAIIUCAHW B PUMHU — KOMTO € CPaBHUTEITHO c1a00 pa3paboTeH B ObJIrapckara
Hay4yHa IuTeparypa. Upes AeTaiiieH ChIOCTaBUTEICH aHAINU3 C€ UICHTU(DUIIUPAT KOHKPETHU
MPEBOJIAYECKU CTPATETUH W TpaHC(HOpMAIMK MPHU MPEHACSHETO HA KYJITYPHO CHEIH(PUIHU
CJIIEMEHTH.

B HayuHO-TIpMIIOkKeH acnekT TPyAbT Npejiara KOHKpPEeTHU HaOIIoAeHHs 1 0000LIeH s,
KOUTO MOTaT Ja Cce€ M3MOJ3BaT B NpaKTHKaTa Ha NPEBOJAYUTE Ha JETCKa JIUTEpaTypa.
dopmynupaHUTe U3BOJIM U HACOKH JOMPUHACAT 3a MON00psSiBaHE HA MPEBOJHATA MPAKTUKA,
0co0eHOo npu paboTa ¢ pUMYBaHHU U KYJITYpPHO HATOBaPEHU TEKCTOBE.

JlombIHUTEIEH TPUJIOKEH MPUHOC € HACOUBAHETO Ha BHUMAHHUETO KbM pOJIATa Ha
BCHYKM YYaCTHUIM B Iipolieca (aBTOp, WIIOCTPATOp, NpPEeBOJad, H3JaTeN) U TAXHOTO
B3aMMOJICHCTBHE MPH CH3JaBAaHETO HA KAUECTBEH KPacH MPOJIYKT, KOETO UMa 3HAYEHUE KAKTO
3a peBo/IayecKara, Taka 1 3a M3/1aTeJICKaTa MPaKTHKA.

B 060061eHue, nucepTallMOHHUAT TPY/ AONPHUHACS 32 PA3BUTUETO HA M3CJIEIBAHUATA B

o0OacTTa Ha npeBoaHaTa ACTCKa JIMTEpATypa U Ipeiiara NpakKTUICCKHU MPUIIOKUMHU PE3YJITATH,



Makap 4€ 4aCT OT HPHUHOCHUTC HMAT ITO-CKOPO 0606ma13a1u n CUCTCMAaTU3Upall XapakTep,

OTKOJIKOTO HU3LAJIO HOBATOPCKH.

IIpenopbKu H KPUTHYHU GeJIeKKH

JlvcepTalMOHHUSAT TPY/ C€ OTJIMYaBa ¢ 100pa TEOPETUYHA OCHOBA U MTOCIICIOBATEITHOCT
B M3JIOKCHHETO, HO MOTraT Ja ObJaT OTIPABEHU HAKOW MPETIOPHKU U KPUTUIHH OCTICKKHU C
OrJIe]T HETOBOTO YChBBPIIICHCTBAHE:!

Ha mbpBO MsICTO, KAKTO CE€ CIIOMEHA MO-TOpe, MPETJIeIbT Ha JINTepaTypara Ou MOT'bI Ja
Obe Mo-3a1bJI00YEH B KPUTHYECKU ACHeKT. BBIpeku MHUpoKus 00XBaT Ha HM3MOJI3BAHHUTE
W3TOYHHMIIN, TC Ca TIPEJICTABESHU MTPEIUMHO OTMCATEITHO, 0€3 JOCTAThYHO SICHO pa3rpaHYaBaHe
Ha pa3IuYHUTE HAYYHU MTO3UIIUH U J1e0aTH B 00JIacTTa.

Ha BTOpO MsICTO, METOIOJIOTHSATA HA U3CIIEIBAHETO, MaKap U aJicKBaTHA HA TOCTAaBEHHUTE
uenu, 6u mMorna na 6uae mo-npeunsHo dopmynupana. [lone3no 6u Ouno ga ce BbBenaT Mo-
SICHH KPUTEPUU 32 OIICHKA Ha MPEBOJHUTE PEIICHUS, KAKTO U MO-CTPYKTYypUpaHa paMKa 3a
CpPaBHCHHE MEXTy OPUTHHAIUTE U IPEBOIUTE.

Ha tpeTto MscTO, aHAM3BT C€ OCHOBaBAa OCHOBHO Ha Ka4ECTBEH IMOAX0]I. BKITouBaHEeTO
Ha JOMBJIHUTEIHA EMITMPUYHH TAHHH — HATIPUMEP M3CJICIBaHE HA PEICHIUATA Ha TIPEBOIUTE
OT CTpaHa Ha Jela WM BB3PACTHU YHTATEIH — OW 3aCHIWIO apryMeHTalnusTa |
JI0OKa3aTeJICTBEHATa CTOMHOCT Ha M3BOJIUTE.

OcBeH TOBa, MOXE JIa C€ pas3lIUpH KOPIYCHT OT aHAJTU3WPAHH TEKCTOBE, 3a Jia ce
MOCTUTHE TO-TOJIsIMAa TPEACTABUTEIHOCT HA HANpaBeHUTE 0000IIeHus. B HacTosmus BUA
W3CIeABAHETO Ipeyiara 3abI0049eH, HO CPAaBHUTEIIHO OTPaHUYCH 110 00XBAT aHAJIH3.

B 00001menue, HarrpaBeHUTE OCIICKKN HE HAMAJISIBAT CTOMHOCTTA Ha TPY/Ia, a MTO-CKOPO

0o4ye€pTaBaT Bb3MOKHOCTHU 3a HETOBOTO AOPA3BUBAHE U 3am>n6oanaHe.

3akiaoueHue

Bcenuku oTripaBeHr KpUTHYHU O€JIEKKH U MMPETIOPHKH ca HACOYCHU KbM YCHBBPIIICHCTBAHE
Ha TCKCTa U 3an5n60anaHe Ha aHaJIn3a U [0 HUKAKBB HAYMUH HEC OMaAJIOBAKaBaT ITIOJIOKCHUS
SHAYUTCIICH TPyA OT CTpaHa Ha AOOKTOpaHTa IIpH o6pa60TKaTa Ha HM3CJICABAHHA Marcpual H
MOCTUTHATUTE pe3ynTaTh. JMCEepTaMOHHUAT TpPyJ OTTOBAaps Ha HM3WCKBAaHUATA 3a HAYYHO
U3CJIICABAHEC U CbC CBOUTC NPUHOCHHU CICMCHTH IPEACTABIsIBaAa CCPHO3HO, IJ_II/IpOKOO6XBaTHO u

MPaKTUYECKU 3HAYMMO U3CIIe[IBaHe, CbOTBETCTBAILO Ha Kputepunte Ha ui. 27 ot [III3PACPB. Bw3

OCHOBa Ha TOBa AaBaM CBOATA HOJOKHUTEIHA OLHCHKA 34 NHUCCPTAIMOHHUA TPyd Ha JIrobuma

Kocragunosa MaspoaueBa-OpakoBa 1 npenopbuBaM Ja 1 Obje NpuchaeHa oOpa3oBaTeaHaTa U



Hay4Ha CTEIIEH ,,JJOKTOp.

05.05.2026 .
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Brief information about the PhD student

Lyubima Mavrodieva-Orakova is a PhD student in the program “Theory and Practice of
Translation” at South-West University “Neofit Rilski”, Blagoevgrad (2022-2025). Her research
interests lie in the field of translation studies, with a particular focus on intercultural asymmetry
in the translation of children’s literature between English, Bulgarian, and Russian. She obtained
a Bachelor’s degree in Applied Linguistics (English and Russian) in 2016 and a Master’s degree
in Translation and Contemporary Anglophone Literature in 2018, graduating with honors.

She has participated in numerous national and international academic fora and is the
recipient of the first prize at the National Philological Readings (2023), as well as distinctions
from an international scientific forum in Dubai (2024). She is the author of scholarly
publications in linguistics and translation studies, teaches practical English language classes,
and delivers academic lectures to university students. Her research is closely connected to her

interest in children’s literature and her practical experience.

Publications on the topic



Lyubima Mavrodieva-Orakova has presented four articles on the topic of her thesis. Her
publications focus on the challenges of literary translation of children’s literature, with an
emphasis on intercultural differences and translation transformations. The primary objects of
analysis are English children’s works, including The Gruffalo and The Gruffalo’s Child,
examined in comparison with their Bulgarian and Russian translations.

The studies explore various types of translation transformations—Iexical, semantic, and
culturally conditioned - with particular attention to the rendering of realia such as food and
beverages. The research highlights the importance of cultural context and the need for
adaptation in translation for a children audience. In addition, it traces contemporary trends in
the translation of children’s literature and in scholarly approaches to its study. Special emphasis
is placed on intercultural asymmetry as a key factor influencing the choice of translation
strategies. The overall contribution of the publications lies in deepening the understanding of
the specific features of translating children’s literature and outlining practical and theoretical
guidelines for work in a multilingual and multicultural environment.

The abstract accurately reflects the structure and content of the dissertation and includes

a detailed account of its contributions.

Relevance of the Dissertation

Lyubima Mavrodieva-Orakova‘s dissertation comprises 163 pages, including
introduction, two chapters, a conclusion, and a bibliography. The relevance of the present
dissertation stems from several interrelated academic and societal factors.

Firstly, in the context of globalization, the translation of children’s literature is
becoming increasingly important as a means of intercultural communication and exchange. The
growing volume of translated works for children necessitates an in-depth study of the processes
through which culture-specific elements are transferred from one linguistic and cultural system
to another. In this context, the issue of intercultural asymmetry is key, as it affects both the
adequacy of translation and its impact on the target audience.

Secondly, despite the dynamic development of the market for children’s literature,
research in the field of translated children’s literature, particularly within the Bulgarian
academic tradition, remains limited. This creates a need for contemporary scholarly work that
analyzes current texts and proposes effective translation strategies.

Thirdly, the specificity of the child audience makes the translation of children’s
literature a particularly complex and responsible activity. Children are in the process of forming

their linguistic, cultural, and emotional identities, which means that the way they perceive



translated texts has a direct impact on their development. This necessitates the study not only
of linguistic but also of psychological and cultural aspects of translation.

The relevance of the topic is further reinforced by:

o the growing societal interest in the quality of children’s literature;

o the increasing role of the translator as a mediator between cultures;

o the need to balance adaptation with the preservation of original cultural specificity.

In this sense, the dissertation is relevant both theoretically and practically, as it contributes
to a better understanding of translation processes in children’s literature and offers guidance for

improving translation practice.

Familiarity with the Research Problem and Literature Review

The dissertation demonstrates a solid overall understanding of the issues surrounding
intercultural asymmetry and the translation of children’s literature. The author relies on
established theoretical sources in Translation Studies (Munday, Malmkjer, Windle) and
appropriately incorporates key concepts such as formal and dynamic equivalence (Nida) and
Skopos theory (Reiss, Vermeer), thus providing a stable theoretical framework.

The inclusion of Bulgarian research (e.g., Pipeva) is a positive aspect, as it outlines the
current state of national scholarship and supports the claim that the topic remains
underdeveloped.

However, the literature review is predominantly descriptive rather than critical. There
is insufficient differentiation between theoretical positions, as well as a lack of deeper
discussion of contradictions among various approaches. Additionally, contemporary
international research specifically focused on children’s literature translation is somewhat
limited, which narrows the analytical scope.

In summary, the author demonstrates good awareness and appropriate use of key

theoretical sources, but the critical dimension of the review could be further strengthened.

Alignment between Aims, Objectives, and Research Methodology

There is a clear alignment between the stated aims and objectives and the chosen
research methodology. The main aim - investigating intercultural asymmetry in the translation
of children’s literature - is effectively operationalized through specific tasks involving the
analysis of translation decisions, identification of culture-bound elements, and evaluation of

translation strategies.



The methodology, based on comparative and contrastive analysis of original texts and
their translations, is appropriate to the research goals. The use of both qualitative and
quantitative analysis of lexical and stylistic units allows for detailed examination and well-
grounded conclusions. The focus on a specific corpus (thymed picture books) provides depth
and consistency with the research objectives, while the interdisciplinary approach (linguistic,
cultural, psychological) further supports the study.

Nevertheless, the methodology remains largely descriptive-analytical. It could benefit
from clearer evaluation criteria and the inclusion of empirical data (e.g., reader reception),

which would enhance the robustness of the findings.

Contributions of the dissertation

The dissertation presents both academic and applied contributions.

It systematizes and further develops the issue of intercultural asymmetry in the
translation of children’s literature by adopting a comprehensive approach that includes
linguistic, cultural, and psychological dimensions, thereby expanding the traditional scope of
Translation Studies. A significant contribution is the application of a functional-pragmatic
(Skopos) approach, emphasizing the role of the child as the primary recipient and highlighting
the translator’s role as a cultural mediator.

Another contribution lies in the choice of research object - contemporary rhymed picture
books - which remains relatively underexplored in Bulgarian scholarship. Through detailed
comparative analysis, the study identifies specific translation strategies and transformations.

From an applied perspective, the dissertation offers practical insights and
recommendations that can inform the work of translators of children’s literature, particularly in
handling culturally loaded and rhymed texts. Additionally, it highlights the interaction among
all participants in the process (author, illustrator, translator, publisher), which is valuable for
both translation and publishing practices. Overall, while some contributions are more

systematizing than groundbreaking, the study provides meaningful additions to the field.

Recommendations and Critical Remarks

The dissertation has a solid theoretical foundation and a coherent structure, but several
recommendations can be made for improvement.

As already mentioned, the literature review could be more critically developed.
Although extensive, it remains largely descriptive and does not sufficiently engage with

differing theoretical viewpoints.



Secondly, the methodology could be more precisely defined, particularly in terms of
evaluation criteria and analytical framework. Thirdly, the analysis relies primarily on
qualitative methods. The inclusion of empirical data (e.g., reception studies) would strengthen
the argumentation. Furthermore, expanding the corpus of analyzed texts would enhance the
representativeness of the conclusions.

These remarks do not reduce the value of the work but rather indicate directions for

further development.

Conclusion

All critical remarks and recommendations are intended to improve the clarity and depth
of the analysis and in no way diminish the considerable effort invested by the doctoral candidate
in processing the research material and achieving the results. The dissertation meets the
requirements for a scholarly work and, through its contributions, represents a substantial,
comprehensive, and practically significant study in accordance with Article 27 of the
Regulations for the Implementation of the Act on the Development of Academic Staff in the
Republic of Bulgaria. I confidently give my positive evaluation of Lyubima Kostadinova
Mavrodieva-Orakova’s dissertation and recommend that she be awarded the degree of Doctor

(PhD).

May 5, 2026
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