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I[PICCpTaHT’bT € U3II'BJIHUII 3aBJDKUTCIIHUTC MUHUMAJIHN HATMOHAJIHU U3NCKBAHUA.

Temara Ha aucepranusITa € 0COOCHO aKTyallHa U UyBCTBUTEJIHA: KAKTO B IMOJIETO HA U3CIIEIBAHUATA
Ha IpEeBOJHATA JUTEpaTypa, Taka M Jajed OTBBJ YMCTO HAyYHUTE M rpaHuly. Jluteparypara 3a nena u
HEIHUTE MPEBOM ca 0COOCHO aKTyaJIHU JTHEC, BbB BCE MO-IIPOMEHSIIUTE CE MapaJUurMi Ha CbBPEMEHHOTO
00I11eCTBO M KyJITypa, 0COOEHO IO OTHOIICHUE Ha PEBOIIOIIMOHHHUTE U OBP30 pa3BUBAIIM CE TEXHOJIOTHYHH
U MICUXOJOTMYECKH IPOMEHH CHPSMO YETEHETO U MpeJaBaHeTO Ha MH(OpMalus OT BCAKaKbB BUI. B Tazu
Bpb3Ka M300phT HA T€Ma Ha AMCEPTALUOHHUS TPYA € 0COOCHO MHTEPECEH, HO CHIIEBPEMEHHO TPYAEH,
NIPEIBU3BUKATENIEH U M3UCKBAIll BUCOKM HHMBAa Ha OTTOBOPHOCT OT CTpaHa Ha JOKTOpaHTa. To3u nzbop
Ipearoiara Cepruo3Ha NpeaBapUTelHa MOATOTOBKA U MO3HAHUS Ha JUTEPATYpHUTE €3ULU Ha JAETCKUTE
MPOU3BEACHUS, KaKTO W CTaOWIHAa TeopeTHyHa 0a3a OTHOCHO paszIMYHUTE TEYCHHS B TEOpHATa Ha
MIPEBOAYECKOTO M3KYCTBO. AKTyaJIHOCTTa Ha TeMaTa € moaudepraHa u or ¢akra, ue ,,C orien Ha
3aCHJICHOTO U3J]aBaHE Ha IPEBOJHA JINTEPATYPa 3a Jella ca HyKHHU U IIOBEYE U3CIIEBaHU 110 TEMATa, KOUTO
Ha To3u eTar jurcBaT. [TombiBaHeT0 MMEHHO HA Ta3W HUIIA B OBJITAPCKUTE U CBETOBHU M3CIICBAHMS HA
MpeBOJIHATa JETCKa JIMTEpaTypa IMPEANocTaBs OIl€ B HAYaJIOTO BHCOKHMTE OYAKBAaHUS OT CTpaHa Ha

YUTaTeNsl, HO M MPUHOCHHUS €JIEMEHT Ha AMCepTalHsITa Ype3 yCHelHus n300p Ha Tema.



Cnen equH 0OCTOCH NMPOYUT HA TEKCTA KATETOPUYHO MOXKE J1a C€ 3asBU, Ye TPYIbT CE€ OTIIMYABA C
OPHUTHHAIHOCT Ha TOAXO0/1a, 33 JbJI0YEHOCT Ha aHAJIN3a U aKTyaTHOCT Ha poOsiematukaTa. CTpyKTypaTa Ha
M3CIJICABAHETO € JIOTHYHA U yOeanTenHa. TpyapT ce ChbCTOM OT YBOJ, ABe riasH (I rmasa: Teopemuuen 0630p
Ha memama, 14-35 ctp. u Il rnaBa: Aunanusu, 36-149 ctp.), usBoau u 6ubnMorpadus, BKiIrOuBama 5l

oubmorpadcku enUHUIY U 1eceTKU HTepHeT N3TOYHUIIH.

KoHKpeTHHST TpeIMeT Ha U3CIIEABAHETO Ca OPUTHHAIIHN aHTJIMCKU TEKCTOBE, B CTUX, B KAPTHHHH
JICTCKH KHUTH, CHIIOCTABEHHU C TEXHUTE MPEBOIM Ha OBJITAPCKU M PYCKU €3UK. EKCliepnupaHusaT MaTeprai
€ B3eT OT 4 OpUTHHAIIHU aHTIUHCKU npousBeaeHus: ,, The Gruffalo”, ,,The Gruffalo’s child®, ,,The Smeds
and the Smoos*, ,,Sofia Valdez — Future Prez*, 4 npeBoga Ha Owirapcku e3uk: ,,I py3ymnak, ,,Jlerero Ha
I'pysynaka®, ,,YepBenurte n3euu u cuaute a3unu’, ,,Codus Banaent — 6baent npe3uaeHT™ u 2 npeBoja Ha
pycku e3uk — ,.I'pyddano” u ,,Jlouypka I'pyddano”. Toa npaBu o6mo 10 KHUTH, KOUTO AMCEPTAHTKATA
W3cleiBa, HA TPU €3MKAa — aHTJIMKUCKH, OBITapCKU W PYCKH. JJOMBIHUTEIHA MPUMEPH U MaTepHaId Cca

IIOCOYBAHU KAaTO OTACIIHU IMO-KPATKH YaCTHU OT APYTr'M KHUTHU U TEXHUTC MMPCBOIH.

B yBojma Ha aucepTanMoOHHUSA TPYA, OCBEH OMPEIENISHETO Ha OOEeKTa, LeTUTe U 3aJadyuTe Ha
HU3CJICABAHCTO, aBTOpPKATa CHU MOCTAaBA GaSI/ICHI/I " onpcac/ialu BbIIPOCH KATO ,,KOI>'I BHUJ €KBHUBAJICHTHOCT
na n30epe npepogaubT? OyHnaMeHTanHara uinu fuHamuasara’? Jla anantupa nmu? [la npeHece 1M 4nTaTesns
B KyJITypaTa Ha OpUTMHAja WX J1a OJIOMAIIIHM, Ja HalpaBu MO3HATH nepcoHaxure? Tyk MaBpoaunesa
MOCTaBsl HAYaJlOTO Ha TeMara 3a 3HAYMMOCTTa Ha OTAETHHUTE 3BEHA, OTTOBOPHHU 3a MOsiBaTa Ha €Ha
MpEeBOAHA JIETCKa KHUTa: aBTOP-WIIOCTpAaTOp-uU3Aaren-npeBoaad. OTAENIHO ce€ MOCTaBs BBIPOCHT 3a
3HAQYMMOCTTA HAa PELUITUEHTUTE, KOUTO B CJIy4asi BKIIOYBAT OCBEH JIETETO, KOETO € CIIyIIaTeN Ha TEKCTa U

Ha0JI0/1aTeN Ha WIIOCTPALIUUTE, U Bb3PACTHHSI, KOUTO YeTe.

B Ta3u yacT Ha M3CleIBaHETO AUCEPTAHTKATA MPEACTaBsS U MOTHBALMATA, KOSATO CTOHM 337 n30bopa
Ha KOHKPETHUS eKCLEPIIMpaH JIUTepaTypeH MaTeprai — IpeIMET Ha aHaJIU3 U U3CJIeABaHE: MOMYIIPHOCTTA
Ha [MOCOYEHHUTE KHUTU CpeJl YUTATEINUTE; TEMUTE, KOUTO 3acsrar u noetuuHara um ¢opma. Jobpe e aa ce

Jaac IoBCUC I/IH(I)OpMaI_II/IH OTHOCHO KPUTCPHUUTE 3a I/I360p TOYHO Ha TC3H TCKCTOBC.

B Teopemuunus 0630p Ha Temata, KOUTO OOXBalla IIbpBaTa TilaBa OT M3CIEABAHETO, CE€ THPCAT
OTTOBOPH Ha KOHKPETHO IOCTaBEHU BBIPOCH OTHOCHO MOHSATHUETO 33 MEXKIYKYJITypHa acUMETpHs, B
MPOIBIDKEHUE Ha Tpea3afafeHuTe 0a3ucHU MpoOieMH B yBoja: ,,Jlo kakBa crerneH TpsOBa Aa ThpPCUM
CUMETPUS WIN XapMOHHUS B IIpeBoa? Y JauHo JiM € Aa IpUpaBHsABaME €Ha KyaTypa KbM apyra? Minu e no-
no0Ope 1a 3amo3HaBaMe IpHemalniata Kyiatypa ¢ usxoaHara?* TeopTuyHUTE H3CieIBaHUS, HA KOUTO CE

OIMpa aBTOpKaTa B ThPCEHE Ha (PyHIaMEHT 32 OTTOBOPUTE Ha TIOCTABEHUTE BBIIPOCH, Ca: TIPOU3BEICHUETO



Ha Mapus [Tunesa ,,CBOETO B 4ykI0TO, Uy>KJOTO B CBOETO: OBJITapCKUTE MPEBOAN HA aHTIIHUICKA I€TCKa
JauTepaTypa‘‘, KaTo MpaBu 0OCTOCH aHAJIN3 HA TCOPETHUYHUTE OOOCHOBKH M M3BOJH, KAKTO U XPOHOJITHIHO
npocieisBaHe Ha OCHOBHHUTE M Pa3HOPOJHU MHEHHS B MCTOPUYECKH IUIaH B ObJIrapckarta JHUTepaTypHa
Tpaauiusi OTHOCHO JIeTCKaTa nuTeparypa. Tyk OMX HcKala caMo Jia MPUIIOMHSI, Y€ OIlle B CPeTHOBEKOBHA
Bearapusi, ”MEeHHO BBB Bpb3Ka C IIPEBOJUTE Ha OOrocayXeOHUTE KHUTH U B CIIOPOBETE Kak TPsiOBa J1a ce
MpeBeXaa, ce paxaa W Opiarapckara (WIONOTHS KaTo Teopusi Ha TpeBona. B mponora kKpm
MoannamackuuoBoto ,,borociosue” Moan Exsapx Bwiarapcku mogdeprasa, de TpsibBa ma ce MPEBEXIa
MHUCHJITA, a HEe AyMara. HampaBeHHMST MCTOpPUYECKHU TpErjie/l € MHTEPECeH U MOXe Ja ce 000codu KaTo
OTJIeJTHA YacT OT JAUCEPTAIMATa, Thi KaTo caM Mo cebe CM MMa MPUHOCEH MOMEHT, BBIIPEKH Y€ aBTOpKaTa

ce II030BaBa HAa IUTATUTE, HarIpaBeHH oT Mapus [Iunesa.

Baxna TeopeTryHa OCHOBA Ha U3CIEIBAHETO € ,,CKONOC TEOPUATA", KOSTO MOCTaBs aKLEHT BbPXY
HY)XKJIUTE Ha PEUUNUCHTA W HM3BEXKAHETO HAa (YHKIMOHATHUS IMOAXOA Ipu mpeBoga. Mmeto masa oT
TPBIKOTO oKOmdg — 1en. llenra Ha mpeBojava, KOMyHUKATHBHAaTa (YHKIMSI HA TEKCTa W HJEATA 3a
IBJIOOKHST CMHUCHI 3a]] JIGKCUKAIHUTE €IUHMIIM ca BOJCIIM MpH M300pa Ha KOHKPETHH NPEBOAAYECKH
pemienusi. OTTyK M U3BEXKIaHETO Ha MMPEBOJiaya Ha MO-IPEJIECH IUIaH U U3JIM3aHETO MY OT CSHKaTa Ha aBTopa.
ToBa e enHa OT Hall-ChBpaeMEHHHUTE KOHIICIIIIUU B TEOPHUATA HA MPEBOJIa, pa3padoTreHa oT XaHc Bepmeep

n Karapune Paiic.

OT rnegHa TOYka Ha MparMaTvkata M (YHKIMOHATHOCTTa HAa IMpEeBOJa MO OTHOLIEHHE Ha
pa3IUMYHUTE BUIOBE €KBHUBAJIEHTHOCT MaBpoaueBa-OpakoBa pasriexaa u Tpyaa Ha Haiina ot 1964 r.

Toward a Science of Translating.

ABTOpKaTa ThpPCH TOYHATA Ne(DUHULINS HA TIOHITHETO MeHCOYKYAMYypHa acumempusi U eeKThT Ha
Ta3u acUMETpHs B mpeBojauTe 3a nena. OOpblla BHUMaHME M Ha aKTYaJHOTO ChCTOSHUE Ha Masapa 3a
MIPEBOJIHA JIETCKA JIUTEPTYpa, KaTo OTOENA3Ba MPOMSIHATA HA TEMHUTE, KOMTO CE 3acsiraT B JIETCKUTE KHUTH
Y 10sIBaTa Ha T.H. TPYJIHU U HEYJOOHU TeMHU KaTo O0JIeCTH, CMBPT, CEKCYaTHOCT, aJanTalus KbM pa3IuyHU

JKUTEUCKHU IMPOMCHH.

KoMmOunanusita oT cxonoc meopusma, TuHAMUYHATA €KBUBAJICHTHOCT Ha Haiima u Te3ute Ha
Benytu 3a TpanchopManunuTe IpeaoCTaBAT €aHa CONHMIHA OCHOBA HAa M3CJIEABAHETO, KOSTO HA BOJAH KbM

OCHOBHATa 49aCT Ha AUCCPpTalUATA — KOHKPETHUTC aHAJIU3U.

Bropa rnaBa — Ananmmsu (o6xBamia 36-149 ctp.) npeacraBisiBa OCHOBHATA M Hall-BaXkHa, HOCEIaTa

JaCT Ha AUCCPTAIMOHHHA KOPITYC. B Hes ca oChIECTBEHM CBHOOCTABUTEIIHU aHAIWU3HM ITI0 CIICIHUTE



KPUTEPHH: KOJINYECTBEHH, KAaUECTBEHH, JIMHIBUCTUYHU M (YHKUIHMOHATIHO-TIparMaTHuHU. MMeHHO Te
pa3KpUBaT pa3IW4YHUTE NPOSABICBUSA Ha IpaKTHKa Ha H3CIEIBAaHATA ,,MEXKIYKYpTypHa acHUMeETpus

MpeIrn3BUKaTENICTBATA IPE] IPEeBOaya, ,,Bb3MOKHUTE PELICHHS, EKCTIEPUMEHTH U HEPEIlIeH! Ka3ycu*.

Marepuain 3a aHanu3 € IpeoCTaBeH OT YETUPH aHIVIMUCKU IPOU3BEACHUS B OpuruHai. llpusenenu
ca MpUMEpPHU 3a HCIPCBOAUMOCT OT JABC AJOIIBJIHHUTCIHA TBOp6I/IZ CTUXOTBOPCHUC, HAITMCAHO HA aHTIINNCKU
— Zoophabet: Ants to Zorillas, Avis Harley u Obarapcka KHUTa, HamMcaHa B CTUXOBE HAa OCHOBaTa Ha

Obarapckara a3oyka — Heousanuuu c oykeume om A 0o A ot lpera bpectHnuka.

CamusT u300p Ha MPOU3BECHHS 3a aHAIM3MPAHE B eMIMPUYHATA YaCT Ha HAYYHOTO W3CJICBAHE
TOBOPH 3a €IHO J00pe MPEMHCICHO U OCHBAHO Ha BUCOKA €PYIHUIIHMS aBTOPCKO CTPATETHUECKO (32 LEIUTe

Ha TpyZJa) pemienue. Hampasenu ca o0mio 6 aHanu3a:

I[IspBUAT aHaIN3 TpOCiensBa MPEBOIHUTE TpaHCHOPMAIIUH, Kacaellld Ha3BaHUSATA HA IEPCOHAXKHU
Y OMKMCAHHUETO HA BHHIIHUS BUJ HA TJIaBHHS repod B B OBJTApCKUS M PYCKHUs MPeBOJ Ha KHurarta ,,The

Gruffalo”, ceotBeTHO ,,I py3ynak“ u ,,I'py¢ddano®

BropusaT anaau3 uscienBa BropaTa kHHra 3a ['py3ynaka u HeWHUTE MPEBOAM HA OBITApCKU U
PYCKH €3UK M OCBIIECTBEHUTE OT MPEBOJAYUTE MPOMEHH, KOUTO CE OCHOBABaT HAa MEXKIYKYyITypHaTa

aCUMETPHUSL.

TperusaT ananu3 komOunupa nsere kauru “The Gruffalo” u “The Gruffalo’s child” u TexauTe
MPEBO/IM, KAaTO CaMUST aHAJIM3 € pa3/ieicH Ha JiBe 4acTu. B mbpBaTa 4acT aHaIu3bT ce OKyCcUpa BbPXY
TpaHc(hOopMaIMUTE, KOUTO MPETHPIISBAT JICKCEMUTE 32 XPaHU M HAIIUTKH, a BTOPATa YacT aKI[EHTUPA BbPXY
KOHCTPYKIOHH, KOUTO CC€ MOBTAPAT B OpUT'MHATIHUA TCKCT U MPOCIICAsABa AaJIU U JOKOJIKO TC Ca IOBTOPCHHU

€IHOTHITHO B MPEBOIUTE.

YeTBbPTHAT aHAJIM3 U3CIIEBa OBJITapCKUs MpeBo Ha aHriuiickata kaura “The Smeds and the
Smoods” — ,,UepBeHuTe A3¢HHM M CHUHHUTE J3MHH‘, KATO TYK UMEHHO C€ pa3riIekcaT BBIIPOCUTE 3a

MEXAYKYJITYPHUTE PA3IAYUSL.

IleTusiT aHaIM3 MIpeICTaBIsIBa HAOMIOICHUE BBPXY OBJITapCKUsl MPEBOJ HA aHTIMHCKATa JeTCKa
kaura “Sofia Valdez — Future Prez” u enun opurnHaieH eKCIIEPUMEHT 3a MPEBOJ] HA YacT OT KHHTAaTa C
W3KYCTBEH UHTENEKT. 101l nokaszsa, ue KOMRIOMbPHUAM NPe8o0 cmasad ece no-000vp, Ycnasea 0a nocmopu
NpABUIHU U3peyeHus, 0a npeHece no-20aAMama Yacm om CMUCHIA, 0d 3ana3u pumMama Ha HAKOU Mecmad,

HO He Modice 0a cevpulu pa60mama HAa 4Yoe6exka -npeeodaw KOMHIOT’prI/IHT MpeBOoa HAMA [1a HAallpaBu MOCT



MCXKAY KYJITYJIUTC U B Kpaf/iHa CMCTKa MPEBOAHUAT TCKC HC MOXKC Oa 6’[:,[[6 AJICKBATCH, LICJITa Ha aBTOpPa

HsiMa 1a MOXKE aa C€ U3IIBbJIHU U YUTATCIIUTC 111a 6’I)I[aT OIICTCHU.

HocaennuaT aHanu3 e o3arjaBeH ,MexayKyJATypHaTa acuMeTpus Kato ¢Qakrop 3a
HeNMpeBOAUMOCT Ha omnpelejeHH TekcToBe*. Toil 3acsira OCHOBHO a30ykaTa Karo IposiBA Ha
MCKIAYC3UKOBAa U MCKAYKYJITYypHAa aCUMCTPUA, KATO OCHOBHUAT U3BOA TYK €, U€ KYJTypaTa U B YaCTHOCT

a30ykara He MO3BOJIsIBA MPEHOC Ha MOJ00HN TEKCTOBE.

5 cTpaHMLIM ca OTAEJIEHU Ha TeMmaTta ,,ABTOPH, WIIOCTPATOpH, NpeBojayn‘‘. OpUruHaiHa uies Ha
Masponuesa-OpakoBa €, 4e Tyk ce 00pbIlla BHUMaHHUE Ha XOpaTa, OTBB] TSAXHATa paboTa KaTo MHUcaTely,
WIIOCTPATOPU U MIpeBoAauu. ABTOpKaTa TBBPIH, Ue ,,BBIPEKU TEOPHTa, Ye MPEeBOJAaYbT HEe TPsiOBa J1a ca
3a0es3Ba...Ha IPAaKTUKa HE € MOCTHXKUMO Jla Ch3AaJell TEKCT Ha €3UK, pa3IrueH OT U3XOIHMSA, U Ja He
MIPOMEHHIII, J1a He Jajiell Hemlo oT cebe cu...Hsima kak ga mocTurHem abcoioTHA €KBUBAJICHTHOCT, IIOM

n3noj3Bame Apyr e3uk. [IpeBogaunre He npenucsar, a mpeBexaar.

B u3BoguTe Ha MUCEpTAlMOHHUA TPYZ aBTOpKaTa 000O0IIaBa U CyMHpa 3aKIIOYEHHUSITA, JO KOUTO
BOJISIT HAIPABEHUTE B MPEIXOAHATA IIaBa aHAIM3H. EUH OT TsIX €, e Ha TO3U eTal KOMITIOThPHHUAT MPEBOJI
HE MOXE Jla 3aMEHHU TPEBOJIAYNTE Ha XyJA0XKECTBEHA JIMTEpaTypa, Thi KAaToO 3aJ] AYMUTE CTOSIT CBETOBE.
WHuTepecen u mpuHOCEH € W U3BOABT, 000pBall ,,HEBUAMMOCTTA Ha MpeBOJayda‘™ M aKIEHTUpPAIl BbPXY

BA’)KHOCTTA HAa KOMYHUKATHBHATA (I)YHKI_II/IH Ha NpEBOJHUA TCKCT.

TpyabsT O6€3CIIOpHO € MPUHOCEH M HAaBPEMEHEH, CHHXPOHUYECH Ha HAOOJIETUTE MPOOIEMH, Mpes
KOUTO C€ M3MPABIT ChBPEMEHHUTE MPEBOAAYU U u3cienoBatenu. Cpell MPUHOCUTE Ha JUCEPTAIUOHHOTO
M3cleiBaHe, OCBEH KOMIUIEKCHOCTTA Ha ITpo0JieMa 1 TuTicaTa Ha pa3paObO0TKHU B HAlllaTa HAy4yHa JIUTEpaTypa,

Morart Ja €€ U3pCadaT U CICAHUTC MMO-BaXHHU MPUHOCHU MOMCHTH!

-C HACTOAIIOTO HU3CIICABAHC CC IMOCTAaBA HAYAJIOTO Ha HAYYCH AUAJIO KOHKPETHO 34 MPCBOJA Ha

XYHOO0XKCECTCBHA JIMTCPATYypPa 3a ACLIA, KOCTO MOKC a OBCIC 10 HOIIOGpSIBaHe Ha TCXHUTC Ka4CCTBA.

-IIpeBoiHaTa AEeTCKA KHUTA CE Pa3IJIek/a KaTo MPOIYKT C BUCIIA CTOMHOCT, Ch3aIcH OT Bepurara

ABTOP-UIIIOCTPATOP-IIPEBOAAY-NU3AATCII.

-B paMkuTe Ha nucepranusaTa € OChIIECTEBH €KCIIEPUMEHT 3a IPEBOJ] ¢ U3KYCTBEH UHTENIEKT, IIPU

KOHTO PE3YITATUTE IOKA3BAaT HEBB3MOXKXHOCT HAa MalllMHAaTa J1a 3aMECTH YOBCKaA.



-JlucepTalluOHHUST TPy MOKE JIa MOCIYKH 32 OCHOBA Ha OBJCIIN U3CIECABaHMS U B 001acTTa Ha
MeJaroruKaTa 1 MCUXO0JIOTHTa, KOETO oJuepTaBa UHTEPAUCIUTUIMHAPHOCTTA Ha U3CIEABAHUS TIPOOIEM.
B Ta3u Bpb3Ka TpyabT ONpPENEICHO UMa MPAKTUKO-TIPHIIOKHO 3HpadeHue. Toil Moxke J1a ce M3MoJi3Ba He
caMO B Hay4yHaTa O0JacT Ha JIMTEPTYPO3HAHHWETO M M3CIIEBAHETO HAa TEOpHUsATa Ha NMPEBOAa, HO U 3a

KOHKpETHATa pa60Ta Ha OpCBOJavYu, U3ATCIIU, IICUXOJIO3HU, NICAAro3u U poOaAUTCIIN.

Kakro amcepranTkaTa ocouBa ,,HOBATOPCTBOTO Ha TO3H TPY[l € B TOBA, Ue B3eMa 3a 0OEKT TeCeH
KpPBI' OT IPOM3BEJICHUS U TH U3CJIe/IBa BbB (DYHKIIMOHATHO-IParMaTHUYEH acleKT. AHAIM3UTE ca HE CaMO
Ha JICKCUKAJIHO U CCMaHTUYHO HUBO, 4 U HA (bYHKL[I/IOHaHHO, TBHU KaTO ca OpUCHTHPAHU KbM HOTpeGHOCTI/ITC

Ha genara, KOUTO BCC OLIC HEC Ca YUTATCIIU, a CJIyIIaTC/In 1 Ha6J'IIOI[aT€J'II/I.

[TonoGHO wu3cienBaHe HE € pealu3upaHo Jocera B OBIrapckUTe HAy4YHU Cpead M oOpblia
BHUMEHHMETO HH KBM TEMa, KOSTO € HEM3MEHHa 4acT OT €KEJHEBHETO HH M (HOPMHUpPAHETO HA HAIIETO

001I1eCTBO.

B 3akmouenune: Tpynst Ha Jlrobuma MaspoaueBa-OpakoBa MpeAcTaBiIsiBa CEPUO3HO U3CIIEBAHE
KAaKTO OT TEOPETUYHA, TaKa U OT IIPAKTUKO-NPUIIOKHUMA IIeIHa Touka. HanpaBeHuTe aHanu3u 1 U3BOIU ca
OpPUTHHAIIHU ¥ 0OOCHOBAHU M UMAT Ba)KHA CTOMHOCT 32 OBJITapCKOTO JIMTEpATYPO3HAHHUE U M3CIIEIBAHUATA
B 00J1aCTTa Ha TeopHsATa Ha peBoja. IIpuHocuTe Ha pa3paboTKaTa ¥ BUCOKaTa HAy4YHa CTOMHOCT Ha TEKCTa
MU JIaBaT OCHOBAHKE C YBEPEHOCT Jla TO MPeJIo’Ka 3a BhHIIIHA 3allUTa 33 IPUCHXKIaHe Ha 00pa3oBaTeIHaTa
U Hay4yHa cTemeH ,,JokTop” Ha Jliobuma MaspoaueBa-OpakoBa B Hay4yHara oOmact 2.1. ®dunonorus,

CIIELIMATHOCT ,, Teopus Ha mpeBoa‘.

biaroesrpan
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The topic of the dissertation is particularly relevant and sensitive, both within
the field of translation studies and far beyond its strictly academic boundaries.
Children’s literature and its translations are especially significant today, in the
constantly changing paradigms of contemporary society and culture, particularly in
relation to the revolutionary and rapidly developing technological and psychological
changes concerning reading and the transmission of information of all kinds. In this
respect, the choice of dissertation topic is especially interesting, but at the same time
difficult, challenging, and demanding a high level of responsibility on the part of the
doctoral candidate. This choice presupposes serious preliminary preparation and
knowledge of the literary languages of children’s works, as well as a solid theoretical
foundation regarding the various currents in translation theory. The relevance of the
topic is further emphasized by the fact that “in view of the increased publication of
translated children’s literature, more research on the topic is needed, and such
research is currently lacking.” Filling precisely this gap in Bulgarian and
international studies of translated children’s literature creates high expectations from



the reader from the very beginning, but also highlights the dissertation’s contribution
through its successful choice of topic.

After a thorough reading of the text, it can categorically be stated that the work
1s distinguished by originality of approach, depth of analysis, and relevance of the
issues discussed. The structure of the study is logical and convincing. The work
consists of an introduction, two chapters (Chapter I: Theoretical Overview of the
Topic, pp. 14-35, and Chapter II: Analyses, pp. 36-149), conclusions, and a
bibliography including 51 bibliographic entries and dozens of Internet sources.

The specific object of the study consists of original English-language texts in
verse from illustrated children’s books, compared with their translations into
Bulgarian and Russian. The excerpted material is taken from four original English
works: The Gruffalo, The Gruffalo’s Child, The Smeds and the Smoos, Sofia Valdez
— Future Prez; four Bulgarian translations: Gruzulak, Deteto na Gruzulaka,
Chervenite dzeni i sinite dzini, Sofia Valdent — badesht prezident; and two Russian
translations: Gruffalo and Dochurka Gruffalo. This makes a total of ten books, which
the doctoral candidate studies in three languages — English, Bulgarian, and Russian.
Additional examples and materials are presented in the form of shorter excerpts from
other books and their translations.

In the introduction to the dissertation, besides defining the object, aims, and
objectives of the study, the author raises fundamental and defining questions such
as: “Which type of equivalence should the translator choose? Formal or dynamic?
Should the text be adapted? Should the reader be transported into the culture of the
original, or should the text be domesticated and the characters made familiar?” Here
Mavrodieva introduces the topic of the significance of the individual agents
responsible for the appearance of a translated children’s book: author—illustrator—
publisher—translator. Separately, the issue of the importance of the recipients is
raised, which in this case includes not only the child, who listens to the text and
observes the illustrations, but also the adult who reads.

In this part of the study, the doctoral candidate also presents the motivation
behind the choice of the specific literary material selected for analysis and research:
the popularity of the books among readers, the themes they address, and their poetic
form. It would be good to provide more information regarding the criteria for
selecting exactly these texts.

In the Theoretical Overview of the Topic, which constitutes the first chapter
of the study, answers are sought to specifically posed questions regarding the
concept of intercultural asymmetry, continuing the fundamental issues raised in the
introduction: “To what extent should we seek symmetry or harmony in translation?
Is it appropriate to equate one culture with another? Or is it better to familiarize the
target culture with the source one?” The theoretical studies on which the author relies



in search of a foundation for answering these questions include Maria Pipeva’s work
One’s Own in the Foreign, the Foreign in One’s Own: Bulgarian Translations of
English Children’s Literature, through which the author provides a detailed analysis
of the theoretical foundations and conclusions, as well as a chronological overview
of the major and diverse opinions within the Bulgarian literary tradition concerning
children’s literature. Here I would only like to remind that as early as medieval
Bulgaria, precisely in relation to the translations of liturgical books and the disputes
concerning how translation should be done, Bulgarian philology as a theory of
translation was born. In the prologue to John Exarch of Bulgaria’s Bogoslovie, the
author emphasizes that one should translate the meaning, not the word. The historical
overview presented is interesting and could stand as a separate part of the
dissertation, since it carries scholarly value in itself, despite the author relying on
quotations cited by Maria Pipeva.

An 1mportant theoretical foundation of the study is Skopos theory, which
places emphasis on the needs of the recipient and foregrounds the functional
approach in translation. The name derives from the Greek okon6g — purpose. The
translator’s goal, the communicative function of the text, and the idea of deep
meaning behind lexical units are central in the choice of specific translation
decisions. Hence also the bringing of the translator to the foreground and their
emergence from the author’s shadow. This is one of the most contemporary concepts
in translation theory, developed by Hans Vermeer and Katharina Reiss.

From the perspective of pragmatics and the functionality of translation with
regard to the various types of equivalence, Mavrodieva-Orakova also discusses
Nida’s 1964 work Toward a Science of Translating.

The author seeks the precise definition of the concept of intercultural
asymmetry and the effect of this asymmetry in translations for children. She also
draws attention to the current state of the translated children’s literature market,
noting the shift in themes addressed in children’s books and the emergence of so-
called difficult and uncomfortable topics such as illness, death, sexuality, and
adaptation to various life changes.

The combination of Skopos theory, Nida’s dynamic equivalence, and Venuti’s
theses on transformations provides a solid foundation for the study, leading us to the
main part of the dissertation — the specific analyses.

Chapter Two — Analyses (pp. 36—149) constitutes the main and most
substantial part of the dissertation corpus. It contains comparative analyses based on
the following criteria: quantitative, qualitative, linguistic, and functional-pragmatic.
These reveal the various practical manifestations of the studied “intercultural
asymmetry”’; the challenges faced by the translator; and the “possible solutions,
experiments, and unresolved cases.”



Material for analysis is provided by four original English works. Examples of
untranslatability are drawn from two additional works: the English-language poem
Zoophabet: Ants to Zorillas by Avis Harley, and the Bulgarian verse book based on
the Bulgarian alphabet Nebivalitsi s bukvite ot A do Ya by Tsveta Brestnichka.

The very selection of works for analysis in the empirical part of the study
demonstrates a well-considered and highly erudite strategic authorial decision for
the purposes of the dissertation. A total of six analyses are conducted:

The first analysis traces translation transformations concerning the names of
characters and the description of the protagonist’s appearance in the Bulgarian and
Russian translations of The Gruffalo, namely Gruzulak and Gruftalo.

The second analysis examines the second Gruffalo book and its Bulgarian and
Russian translations, as well as the changes introduced by the translators based on
intercultural asymmetry.

The third analysis combines The Gruffalo and The Gruffalo’s Child and their
translations, dividing the analysis into two parts. The first part focuses on
transformations affecting lexemes related to food and drink, while the second
highlights constructions repeated in the original text and investigates whether and to
what extent they are reproduced consistently in the translations.

The fourth analysis examines the Bulgarian translation of The Smeds and the Smoos
— Chervenite dzeni 1 sinite dzini, focusing specifically on issues of intercultural
differences.

The fifth analysis represents an observation of the Bulgarian translation of the
English children’s book Sofia Valdez — Future Prez and an original experiment
involving the translation of part of the book with artificial intelligence. It
demonstrates that machine translation is becoming increasingly better, capable of
constructing correct sentences, conveying most of the meaning, and preserving
rhyme in some places, but it still cannot perform the work of the human translator.
Machine translation cannot build bridges between cultures and, ultimately, the
translated text cannot become fully adequate, the author’s purpose cannot be
fulfilled, and readers will be disadvantaged.

The final analysis is entitled “Intercultural Asymmetry as a Factor for the
Untranslatability of Certain Texts.” It focuses mainly on the alphabet as a
manifestation of interlingual and intercultural asymmetry, with the principal
conclusion being that culture, and in particular the alphabet, does not allow the
transfer of such texts.



Five pages are devoted to the topic “Authors, Illustrators, Translators.” An
original idea of Mavrodieva-Orakova is the attention given to people beyond their
roles as writers, illustrators, and translators. The author states that “despite the theory
that the translator should not be visible... in practice it is impossible to create a text
in a language different from the source language and not change it, not contribute
something of oneself... There is no way to achieve absolute equivalence when using
another language. Translators do not copy; they translate.”

In the conclusions of the dissertation, the author summarizes the findings
resulting from the analyses conducted in the previous chapter. One of these is that at
this stage machine translation cannot replace translators of literary fiction, because
worlds stand behind words. Also interesting and valuable is the conclusion refuting
the “invisibility of the translator” and emphasizing the importance of the
communicative function of the translated text.

The work is undoubtedly timely and highly contributive, synchronous with
the pressing problems faced by contemporary translators and researchers. Among
the contributions of the dissertation research, besides the complexity of the problem
and the lack of studies in our scholarly literature, the following more significant
contributions may also be highlighted:

The present study initiates a scholarly dialogue specifically concerning the
translation of children’s fiction, which may lead to improvements in its quality.The
translated children’s book is viewed as a product of high value, created by the chain
author—illustrator—translator—publisher.

Within the dissertation, an experiment in Al translation was conducted, the
results of which demonstrate the inability of the machine to replace the human being.

The dissertation may serve as a basis for future research in the fields of
pedagogy and psychology as well, which emphasizes the interdisciplinary nature of
the researched problem. In this respect, the work undoubtedly possesses practical
applicability. It may be used not only in the scholarly fields of literary studies and
translation theory, but also in the practical work of translators, publishers,
psychologists, educators, and parents.

As the doctoral candidate notes, “the innovation of this work lies in the fact
that it takes a narrow circle of works as its object and studies them from a functional-
pragmatic perspective. The analyses are conducted not only at the lexical and
semantic level, but also at the functional level, since they are oriented toward the
needs of children, who are still not readers, but listeners and observers.”



Such a study has not yet been carried out in Bulgarian academic circles and directs
our attention to a topic that is an inseparable part of our everyday life and of the
formation of our society.

In conclusion: The work of Lyubima Mavrodieva-Orakova represents a
serious study both from a theoretical and a practical-applied point of view. The
analyses and conclusions are original and well-founded and possess important value
for Bulgarian literary studies and research in the field of translation theory. The
contributions of the dissertation and the high scholarly value of the text give me
reason to confidently propose it for public defense for the award of the educational
and scientific degree “Doctor” to Lyubima Mavrodieva-Orakova in the scientific
field 2.1. Philology, specialty “Theory of Translation.”

Blagoevgrad
31 March 2026

Assoc. Prof. Dr. Silvia Georgieva
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