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Ha FO3VY “Heodut Puncku®, bnaroesrpas.

JucepraunoHHuAT Tpya Ha JlroOuma MaBpojueBa ce CbCTOU OT yBOJ, JBE
OCHOBHHU TJIaBH, U3B0oJU U O6ubmuorpadus (106 6udbnuorpadcku enuHUIM) B 00eM
ot 163 crangapTHU CTPAHUIIK.



[Ipenu na mpuCTBIISI KbM MpETyieia Ha ChINKs, OUX MCKaja 1a KOMEHTHpaM
3armaBueTo. Taka (GopMynHupaHo ,,0T ¥ Ha aHTIUICKH.....“ TO 3a/laBa OYaKBaHE 3a
KOMEHTAap Ha MPEBOJIM B IBETE TIOCOKH, a MPH MPOYNTA HA TEKCTA CTaBa SICHO, Y€ Ce
aHAM3UpPAT TEKCTOBE, MPEBEJCHU OT AaHTIUHCKH Ha OBITApCKU U pycku. CMmsTaM,
ye Ou OMJI0 MO-KOPEKTHO J1a ce (hopMyIIrpa B 3arJIaBUETO KaTO MPEBO OT aHTJIUICKU
Ha OBJITAPCKHU U PYCKU €3HK.

HucepraunonHuar Tpyd Ha Jlioduma MaBpoaueBa € 3aabia00YEHO,
eJIEHACOYEHO, HHTEPIUCIUIIMHAPHO U3CIIeIBaHe, HAYYHHUTE IPUHOCH Ha KOWTO ca
HecbMHEHU. M30paHara Tema JaBa BB3MOXKHOCT 4Ype3 aHalIM3 Ha KOHKPETHU
XyZ0KECTBEHH TEKCTOBE Ja ce MPOCIEIAT ONpeIeIeHH KOHIICTIUY 32 IPEBOAA, 1a
Cce HAacOYM BHUMAHHUETO KbM HM300p Ha MPEBOJAYECKH CTpaTeruH, KoraTo CTaBa
BBIIPOC 32 pUMYBaHa JINTEpaTypa 3a Jela, J1a ce OCBETNIN (Urypara Ha peBojiaua 1
NOCTETHUAT Jla Ce TMPEICTaBH KaTo CbhaBTOp HAa XYyIOKECTBEHHS TEKCT.
W3cnenBaHeTo € B MOJETO HA TEOpHUATA HA MPEBOJA, HO U3BOJAUTE, HAPABEHU OT
JAOKTOpaHTKaTa, MoraT Jaa ObJaT KOMEHTHpPaHM B KOHTEKCTa Ha JeTcKara
XyA0KECTBEHa JUTepaTypa, AETCKaTa ICHUXOJOTHs, Ielarorukara, MpUI0KHUTE
U3KYyCTBa, B YacTHOCT, MWJIIOCTpAIMsITa, peKiIaMaTa Ha JEeTCKa XYyA0)KeCTBEHa
JIUTEpaTypa, U31aTesICKaTa MOJIUTHKA U JP.

B yBogHata dacT JOKTOpaHTKaTa oONpenens 3a MPeAMET Ha CBOETO
U3CJIE/IBaHE MPEBOJUTE HA YETUPH aHTVIMMCKU PUMYBAaHU KapTUHHHU KHUKKH 32 JIe1a
Ha OBJITrapCKu €3UK U JIBE OT TSIX Ha PYCKU. 3a OCHOBEH (POKYC Ha AMCEpTaLMsiTa ce
onpenens MeXIYKyJITypHaTa aCUMETpUsl, KOATO € 0OBbp3aHa C MEXAYyE3MKOBaTa.
Ome B yBOJa ca NOCTAaBEHUM HAKOM AaKIEHTH, KOUTO IO ChHINECTBO 3aJaBar
CTpYKTypaTa Ha JUucepTalusiTa;

- JI0 KaKBa CTEIMEH U KaK MEXKIYKYJITypHaTa aCUMETpHUsl OKa3Ba BIUSHUE Ha
npeBoauTe?

- KakBU ca n300puTe mpej NpeBoiada Ha JeTCKa XyJ0)KECTBeHA TuTeparypa?

- MOXK€ JM J1a uMa sICHO (opMyJMpaHa CTpaTerds 3a MpPeoojsBaHE Ha
HECHOTBETCTBHUATA MEXIY JBaTa €3HMKa, KOraro TOBOPUM 3a JETCKa JUTEpaTypa,
0COOEHO aKo TSI € puMyBaHa?

- JIOKOJIKO TPEBOIBT TpsAOBa N1a ObJie €KBUBAJIECHTEH HA OpUTHHANA WU
aJIcKBaTEH CIIPSIMO MpUeMalliata Kyuarypa?

B mepBa rmama, ,,Teopermuen 0030p Ha Temara®, KakTO MOJCKa3Ba
3arjaBUETO, JOKTOPAHTKATa CHHTE3Mpa HAKPATKO HIKOM TEOPETHYHU TOCTYJaTH,



OIUPAIM 10 KOHUENTA ,,MEXKIYKYJITypPHA ACUMETPUS ‘, ¥ TIPABU ONUT Ja OTTOBOPH
Ha BBIpPOCUTE, NMOCTaBeHU TOTYK. CbBceM leneHacoueHo Jlrobuma MaBpoaueBa
HAcOYBa BHUMAHHUETO CH HE KbM IIPEBOJUTE Ha XYA0KECTBEHA JIUTEpaTypa U300I1110,
a J10 Ta3H, KOSITO € Ch3AaJ€Ha CIEHHUAIHO 32 Jena. M mo-To4YHO, pUMyBaHHU KHUKKH
¢ kaptuHku. llperneabT Ha TeopusATa 3amo4yBa C E€IUHCTBEHOTO CHUCTEMHO
M3ClIeIBaHe OT OBIATapCKu aBTOp, KHUTaTa Ha Mapwus [Iunesa ,,CBoeTo B 4yKI0TO,
Yy»XJ0TO B CBOETO: OBJTapCKUTE MPEBOAM HA aHIJIMICKA JETCKa nuTeparypa’. B
TEOpEeTUYHATa 4YacT C€ MpaBU KpaTbK Mperiie] Ha JUTEepaTypHaTa KPUTHUKA IO
BBIIPOCH Ha JE€TCKaTa JIMTEpaTypa B 30paTa Ha HEMHOTO Ch3JaBaHEe y Hac. 3a
ChXAJICHUE aBTOpKAaTa Ha JUCEpTalUsiTa CE€ ONHpPAa CaMO Ha HU3CJIEABAHETO Ha
[TunieBa m nuTHUpa ,,10* 4YECTO U3BAJAEHHU OT KOHTEKCTA TBHPACHUSA. [10 TO3M HaUuH
TPYAHO MOXKEM Ja C€ ChIVIACUM C BCHUYKH HAIMPABEHU U3BOAM, OLIE MOBEYE YE OT
cratunte U ctyauute Ha banan, Cnayo IlackaneB unu CtunusH YuiIuHTUpoOB HU
JICJIM TIOBEUYE OT CTOJIETHE. A M TE HE BHMHArW IloMaraT Ha OCHOBHATa Te3a. B Ta3u
rJlaBa MHOTO TMO-BaXEH € AaKLUEHTBHT BBPXY CKOMNOC TEOPUSTA, KOSTO MOCTaBs
GyHKIIMOHATHUS TOAXOJ] MPU TIpeBOoJa Ha mpeaeH miaH. Tesara Ha JlroOuma
Magpoauesa e, 4ye, MPeBeXIANKNA B pUMU, IPEBOJAYBT TPYIHO MOXKE J1a MOCTUTHE
€KBHUBAJICHTHOCT IPH IpeBoaa. MHOro mo-Ba’)kHO OT MOCTUTAHETO HA JICKCUKAJICH
CKBUBAJICHT ¢ (yHKIIMOHATHATA CKBHBAJECHTHOCT, KOSATO TPaBH TPEBOJAAYBT
AKTUBEH YYACTHUK BBB BEpUraTa aBTOP — WIKOCTPATOpP — MPEBOAAY — HU3JATEN —
peunnueHT. ToBa ce mpeBpbIlla B OCHOBEH aKIIEHT B ClI€ABalllaTa IjiaBa, B KOSITO Ce
MPaBU aHAJIN3 HA XYJ0KECTBEHUTE TEKCTOBE.

B mbpBa riaBa ca mocTaBeHU U HAKOUW APYTH aCMEKTH OT MPOSBIICHUATA Ha
JIeTCKaTa KHUra. BaxkeH pakypc KbM Te€Mara € poJisiTa Ha WIKOCTpAlUsTa, KOSITO €
Hal-BaXXHUSAT Opa3IUUYUTE] Ha JETCKAaTa KHUTAa OT Ta3u 3a BB3pAaCTHHU. TyK ce
KOMEHTHpPa HE POJIATA Ha KAPTUHKUTE 332 BB3IPUEMAHE HA TEKCTA, a TOBA KOJIKO
Ba)KEH €JIEMEHT ca Te Ipu u300pa Ha MpeBojavyecka crparerus. J[pyr BakeH acriekT
OT KMBOTa Ha JIETCKaTa KHUTA € poJisiTa Ha peKjaMara U OT3UBUTE HA POJIUTEIIUTE,
KOUTO Ca Hall-Ba)KHOTO 3BEHO B peaju3alusaTa Ha MPOAYyKTa J€TCKa KHHTa.

Bogeia e Bropara riaBa Ha qucepranusra ,,AHanu3u’. Ts e u Hali-o0emHa.
B Hes noKTOpaHTKaTa MPEIM3HO M IOCIIEAOBATETHO aHAIM3Upa MPEBOIUTE HA
YeTHPU AaHTJIOE3WYHW KApTUHHU PHUMYBaHH JCTCKA KHUTH. AHAIW3UTE ca
MOJTYMHCHU Ha M3BEXIAHETO HA TE3HM, KOUTO ca IMOCTABCHHW B MpPEIUIITHATA TJIaBa.
[IspBata kuura e ,,Gruffalo, Ha 6baTrapcKu e3uk npeseneHa kato ,,I' py3ymak®, Ha
pycku ,I'pybdano”. Knurara e neno Ha tanaemsT JDxynus Jlonanzac, aBrop, u
Axcen Illedusp, wmroctpatop. [IpeBoabT Ha OBATApCKU €3WK € Aen0 Ha MaHou



ITeiikoB u Ilaynuna benaroBa, a Ha pycku e3uk Ha Mapuna boponunkas.
AHanmu3uTe ca NPUAPYKEHH C MHOIO NPUMEPH, KOUTO IPEACTABAT CUHXPOHHO
TEKCTa Ha TPUTE €3uKa. JJOCTOMHCTBO Ha TPyJla € IPUCHCTBUETO U HA WIKOCTPALIVH,
KOUTO ,,KOMEHTHpPAT® CBOTBETHHTE IpUMEPHU. ToBa [gaBa BB3MOXKHOCT Ha
JNOKTOpPaHTKATa Ja HalpaBU M3BOJAA, Y€, Makap Ja HU3IO0J3BAT PA3JIMYHU €3UKOBU
CPEACTBA, JIEKCUKAJIHW W TIpPaMaTU4YeCKH, MPEBOAUTE NPEACTABAT aJECKBATHO
WIIOCTPAIlMUTE, T.€. TMPEBOJAYUTe Cc€ O0OeauHSIBAT OKOJIO (PYHKIIMOHAIHO-
IparMaTU4YHUs MOAXOM.

B ananu3za na BTopara kuura ,,The Griffalo's Child* (ma 6sarapcku «Jleteto
Ha ['py3ynakay, Ha pycku «Jlodepka ['pyddaiior), nemno Ha chius TaHAEM, KaKTO U
CBINUTE TPEBOJIaYH, Ca HAMMPABEHH OTHOBO M3BOJIH, MOAKPENSIIN (HYHKIIMOHATHUS
noaxoa. Cropen MOKTOpaHTKaTa agalnTHpPaHETO Ha MPEBOAWTE KbM UyKIara
KyJITypa, T M3I0JI3Ba AyMaTa OJOMAaIlHsIBaHe, KOUTO Cce JIbDKAT Ha CMEIIOCTTa Ha
MPEBOIAYNTE, HO MPEIU BCUYKO HA PA3TUYHUTE CTPYKTYpU HA TPUTE €3UKa, HE
BOJIAT JIO TTPOMsIHA Ha GYHKIHUATA Ha OPUTHHAJIA. 3a MpUMeEp ca AaJICHH TPOUIHUTE
MIOBTOPEHHUS, KOUTO CE€ MPEHACST C MAJIKH PA3IMKH OT OPUTUHATHHS TEKCT B JIBaTa
npeBoaa. Tyk Mu ce CTpyBa, 4e MPUYMHATA CE€ KOPCHH HE CaMO B CTPYKTYPHUTE Ha
e3uKa. YIoBaBaiiku ce Ha TPOMYHOCTTA B MMOBTOPEHUATA, XapaKTepHU 3a (HOJIKIIOpa
Y, B YaCTHOCT, 32 HApOJIHATa IPUKA3Ka, IPEBOIAYNTE HE ca MOTJIM Ja 51 U30erHar.

BrneuatnsiBaii € cpaBHUTEIHUAT aHAIU3 Ha TpeTaTa kaura ,,The Smeds and
the Smoos®, nmemo Ha chIUA TaHIEM Ha AHTJIMMUCKU €3WK, HO IpeBeJcHa Ha
Obarapcku ot Mapus JloneBa. Onupaiiku ce Ha akTa, ye MpeBoJavyKaTa € noereca
u miuie 3a gena, Jlroouma MaBporeBa mpaBu MHOTO UHTEPECHH TIPEATIONIOKEHUS,
KOraTo KOMEHTHpA €JHO WIH JIPYyro npeBoAavecko pemieHue. M Tyk pa3uura v Ha
o0siICHEHU s, HAIIpaBeHW OT camarta MpeBojiauka. MlHTepecHu ca HaOm0AeHUsATA 3a
TOBa KakK WIIOCTpalusITa NPEANocTaBs H300pa Ha IpeBOJavYecKa CTpaTerwusl.
[IpeBogaubT MOXKeE J1a MPOMEHU MTOBBPXHOCTHHU CTPYKTYPH Ha €31Ka, HO IIPU BCUYKHU
cllydyad C€ 3ama3Ba €KBUBAJEHTHOCTTa C KapTUHKATa, JOKOJKOTO TOBa €
HEO0OX0IMMO 3a ,,[IpaBUIHATA" PEISTIIIHSL.

UerBwpTaTa KHUTA, ,,S0fla Valdez — Future Prez®, na Onarapcku ,,Codus
Bangent — Opaem mpesuneHt™, aBtrop AHupea buiitu, umoctpanuu — JleiBua
PoObpTc, chio € B mpeBoa Ha Mapus JloneBa. B mpeBojia Ha Ta3u kHura JloneBa
700aBsi MHOTO CBOM TEKCT, KAKTO M HOBHM HIOAHCH, TaKa u€ OT KapTUHHATA KHUXKKA,
Npujnyailla IoBeYe Ha KOMHKCH, C€ € TOJydwia MbJIHOIIEHHA TOE3HUs.
Cpo0Opa3zsiBaliku ce ¢ pa3iMyHaTa KyJITypHa CUTYallus, KAKTO U C U3UCKBAHUSTA Ha
MepeHaTa ped, MpeBojaykaTa MpaBU TOJKaBa CMeJa aJanTaius, Y€ MOXKEM Ja s
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OTIpe/IeNIUM KaTo chaBTOp. JlokTOpaHTKaTa MOCTaBsl €AMH MHOTO aKTyaJleH BBIIPOC
— JIOKOJIKO (haKThT, 4€ MPEBOAAYBT CaM MHIIIE B PUMHU MOXKE J1a My TOMOTHE B POJIsiTa
Ha mpeBonau? KareropuueH OTroBop He € JIaJ€H, HO OT W3BOJHUTE CTaBa SICHO
BHyHIeHHeTo Ha JIrobuma MaBpoauesa.

B mnocnennara wactr, o3armaBeHa ,,M3Bogu®, pokTopaHTkara 0000IIaBa
OCHOBHHTE ITOCTYJIATH HAa CBOSITA KOHIICIIIMSA. MHOTO OT U3BOJUTE, 10 KOUTO CTHUTA,
MOXEM Jla ONpeneNuM KaTo MPUHOCHH 3a TEOpHusATa Ha TNpeBoja. Brewarnenwue
IpaBU CTpaTETrHsTa, KOATO TS Tpejara 3a ObJeHM HW3CIICIBaHHS 110 TeMara.
M3xoxkmaliku OT wjaesTa, 4ye NPEeBOABT € HM3KYCTBO M 3aTOBa HE MOXKE Ja ce
MOJYMHSIBA HA CTPOrW mpaBwia, Jlrobuma MaBpoaueBa mpemyiara oOpbIllaHe Ha
oOnyaifHaTa 3a €THO HayYHO M3CJIeIBaHe IPECKPUNITHBHA IIOCOKA (OT TECOPHUATA KbM
MpaKTUKaTa) KbM JECKPUIITUBHA (OT MpaKTHKaTa KbM TeopusTa). BEB BTOpa riaBa
Ha JIUCEePTAIUATA TS IIPaBU TOYHO TOBA.

ABTOpedepaThbT KOPEKTHO NPEACTaBsl TeMAaTHYHUS 00XBaT, CTPYKTypaTa H
HAay4YHUTE IPUHOCU HA AUCEPTALIMOHHUS TPYI.

3akj04YeHue

Hucepraunonnuar T1pya Ha Jlioouma MaBpoaneBa —  OpakoBa
,»MEXIYyKyITypHAaTa acCUMETPHsS B INPEBOJA HA MPOU3BEICHMS 3a JIela OT U Ha
AHTIIMHACKYN, OBITApCKM W PYCKH €3WK™ € 3abJIO0OYCHO H3CIIC/IBAHE Ha BaKHU
KOHIIENITH B IPEBOJA HA JIETCKA IUTEPATypa OT €ANH €3UK Ha APYT, ITOTJIETHATH IIPEN
Ipu3MaTa Ha KOHKPETHM TEKCTOBE M TEXHUTE€ IIPEBOAM Ha JBa €3HUKa.
JIOKTOpaHTKaTa AEMOHCTpUpAa MHOIO J00OpPO MO3HaBaHE Ha TEKCTOBETE, KOUTO
aHaJIu3Mpa, KaKTO U yMEHUE 3a cHHTE3. MiMa BHCOKA €3MKOBa KyJITypa U MHOIO
no0pa  TeopeTHMYHa  TOATOTOBKAa  (€3MKOBEACKA,  JUTEpaTypoBeAcCKa U
qy>kKJ10e3ukoBa). 11 He Ha mocnenHo mscTo, JoOBp cTUi M mpaBonuc. Hayunure
NPUHOCHU Ha AUCEPTALIMOHHUS TPy He OyAsT cbMHeHue. ToBa MU JaBa OCHOBaHHE
Ja IpeJyIoxkKa Ha yBaXkaeMoTo Xypu n1a 0bae npucbaena OHC ,,nokrop* Ha JIrobuma
MagpoaueBa — OpakoBa B npodecruoHanHo HanpasieHue 2.1. dunonorus, HayuyHa
CHELUHAIIHOCT ,,[eopusi U MpakTUKA Ha MpeBoaa“.

Conyn
03.05.2026 no1. JI-p Tansa CrosiHOBa



OPINION
by Assoc. Prof. Tanya Stoyanova, Ph.D.

Member of the scientific jury for the defense of a dissertation for the acquisition of
the educational and scientific degree "doctor" by Lyubima Mavrodieva - Orakova

In the field of higher education 2. Humanities, professional field 2.1. Philology,
scientific specialty “Theory and practice of the Translation”

Topic: Intercultural asymmetry in the translation of children's works from and into
English, Bulgarian and Russian

Reason for enrollment : Order No. 1024/14.04.2026 of the Rector of the
Southwestern University "Neofit Rilski".

Lyubima Mavrodieva — Orakova is a full-time doctoral student at the
Department of Slavic and Balkan Studies of the Southwestern University “Neofit
Rilski”, Blagoevgrad for the period 13.12.2022 — 12.12. 2025. She graduated
the specialty “Applied Linguistics (English and Russian)” at the Southwestern
University in 2016 and the master’s program ‘“Translation and Contemporary
English Literature” in 2018 at the same university. Within the bachelor’s program,
she participated in one scientific conference, and during the doctoral program in 5
scientific conferences. She has 4 scientific publications on the topic of the
dissertation. Within the doctoral program, she has 2 awards: First prize from the
National Philological Readings for students and doctoral students at the
Southwestern University in 2023; First place in Eastern Europe in the field of
linguistics and literature and an honorable place worldwide in the First Olympic
Games for science, education, technology and art in Dubai in 2024.

The doctoral student led practical exercises in English for students majoring
in "Linguistic Aspects of Foreign Language Teaching" at the Southwestern
University "Neofit Rilski", Blagoevgrad.

She was discharged with the right to protection by Order No. 87/19.01.2026
of the Rector of the South-West University "Neofit Rilski", Blagoevgrad.

Lyubima Mavrodieva's dissertation consists of an introduction, two main
chapters, conclusions and a bibliography.

Before I proceed to the review of the same, I would like to comment on the
title. Formulated in this way “from and into English....” it sets an expectation for a
commentary on translations in both directions, and when reading the text it becomes
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clear that texts translated from English into Bulgarian and Russian are being
analyzed. I think it would be more correct to formulate it in the title as a translation
from English into Bulgarian and Russian.

Lyubima Mavrodieva's dissertation 1s a thorough, purposeful,
interdisciplinary study, the scientific contributions of which are undoubted. The
chosen topic allows, through the analysis of specific literary texts, to trace certain
concepts of translation, to focus attention on the choice of translation strategies when
it comes to rhyming literature for children, to shed light on the figure of the translator
and to present the latter as a co-author of the literary text. The research is in the field
of translation theory, but the conclusions drawn by the doctoral student can be
commented on in the context of children's fiction, child psychology, pedagogy,
applied arts, in particular, illustration, advertising of children's fiction, publishing
policy, etc.

In the introductory part, the doctoral student defines as the subject of her
research the translations of four English rthyming picture books for children into
Bulgarian and two of them into Russian. The main focus of the dissertation is
determined to be intercultural asymmetry, which is linked to interlingual asymmetry,
since language is a fundamental feature of culture. Already in the introduction, some
accents are placed, which essentially set the structure of the dissertation:

- to what extent and how does intercultural asymmetry influence translations?
- what are the choices facing the translator of children's fiction?

- can there be a clearly formulated strategy for overcoming the discrepancies
between the two languages when talking about children's literature, especially if it
is thyming?

- to what extent should the translation be equivalent to the original or adequate
to the receiving culture?

The first chapter, “Theoretical Overview of the Topic”, as the title suggests,
briefly synthesizes some theoretical postulates based on the concept of intercultural
asymmetry, and attempts to answer the questions raised so far. Quite purposefully,
Lyubima Mavrodieva directs her attention not to translations of fiction in general,
but to that which is created specifically for children. And more precisely, rhyming
picture books. The review of the theory begins with the only systematic study by a
Bulgarian author, the book by Maria Pipeva “Our Own in the Foreign, the Foreign
in the Own: Bulgarian Translations of English Children's Literature”. The



theoretical part provides a brief review of literary criticism on issues of children’s
literature at the dawn of its creation in our country. Unfortunately, the author of the
dissertation relies only on Pipeva’s study and quotes statements more often taken
out of context. In this way, we can hardly agree with all the conclusions drawn,
especially since more than a century separates us from the articles and studies of
Balan, Slavcho Paskalev or Stiliyan Chilingirov. And they do not always help the
main thesis. In this chapter, the emphasis on the skopos theory, which puts the
functional approach to translation at the forefront, is much more important. Lyubima
Mavrodieva's thesis is that, by translating into rhymes, the translator can hardly
achieve equivalence in translation. Much more important than achieving lexical
equivalence is functional equivalence, which makes the translator an active
participant in the chain author - illustrator - translator - publisher - recipient. This
becomes the main emphasis in the next chapter, which analyzes the literary texts.

The first chapter also presents some other aspects of the manifestations of the
children's book. An important perspective on the topic is the role of illustration,
which is the most important differentiator of a children's book from that for adults.
However, what is being discussed here is not the role of pictures in perceiving the
text, but how important an element they are in choosing a translation strategy.
Another important aspect of the life of a children's book is the role of advertising
and parents' feedback, which are the most important link in the realization of the
children's book product.

The second chapter of the dissertation, “Analysis,” is the leading one. It is also
the most voluminous. In it, the doctoral student precisely and consistently analyzes
the translations of four English-language rhyming picture books for children. The
analyses are subordinate to the derivation of those presented in the previous chapter.
The first book is “ The Gruffalo ,” translated into Bulgarian as “Gruzzulak,” in
Russian  as “Gruffalo”. The book is the work of the tandem Julia Donalds, author,
and Axel Scheffler, illustrator. The translation into Bulgarian is by Manol Peykov
and Paulina Benatova, and into Russian by Marina Boroditskaya. The analyses are
accompanied by many examples that present the text in the three languages
synchronously, and the dignity of the work is the presence of illustrations that
“comment” on the relevant examples. This allows the doctoral student to conclude
that, although they use different linguistic means, lexical and grammatical, the
translations adequately present the illustrations, i.e. translators unite around the
functional-pragmatic approach.



In the analysis of the second book " The Griffalo’s Child ” (in Bulgarian
«Jlerero Ha I'pysynaka») , the work of the same tandem, as well as the same
translators, conclusions were again drawn supporting the functional approach.
According to the doctoral student, the adaptation of the translations to a foreign
culture, she uses the word domestication, which is due to the courage of the
translators, but above all to the different structures of the three languages, does not
lead to a change in the function of the original. As an example, the triple repetitions
are given, which are transferred with small differences from the original text in the
two translations. Here it seems to me that the reason is rooted not only in the
structures of the language. Relying on the triple repetitions characteristic of folklore
and, in particular, of the folk tale, the translators could not avoid it.

The comparative analysis of the third book, " The Smeds and the Smoos ”, the
work of the same tandem in English, but translated into Bulgarian by Maria Doneva.
Based on the fact that the translator is a poet and writes for children, Lyubima
Mavrodieva makes very interesting assumptions when commenting on one or
another translation decision. And here she also relies on explanations that the
translator herself makes. The observations about how the illustration presupposes
the choice of translation strategy are interesting. The translator can change the
surface structures of the language, but in all cases the equivalence with the picture
is preserved, to the extent that this is necessary for the “correct” reception.

The fourth book, " Sofia" Valdez — Future Prez ", in Bulgarian "Sofia Valdent
- be president", author Andrea Beatty, illustrations - David Roberts, is also translated
by Maria Doneva. In the translation of this book, Doneva adds a lot of her own text,
as well as new nuances, so that from the picture book, which looks more like comics,
a full-fledged poetry has emerged. Taking into account the different cultural
situation, as well as the requirements of measured speech, the translator makes such
a bold adaptation that we can define her as a co-author. The doctoral student poses
a very relevant question - to what extent can the fact that the translator himself writes
in rthymes help him in the role of a translator? A categorical answer is not given, but
the conclusions are clear.

In the last part, entitled “Conclusions”, the doctoral student summarizes the
main postulates of her concept. Many of the conclusions she has reached can be
defined as contributions. [ would like to point out the strategy she proposes for future
research on the topic. Starting from the idea that translation is an art and therefore
cannot be subject to strict rules, Lyubima Mavrodieva proposes reversing the usual
model of a scientific approach from a prescriptive direction (from the theory to the
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practice) to a descriptive one (from the practice to the theory). In the second chapter
of the dissertation, she does exactly that.

The abstract correctly presents the thematic scope, structure, and scientific
contributions of the dissertation.

Conclusion

The dissertation work of Lyubima Mavrodieva — Orakova «Intercultural
Asymmetry in the Translation of Children's Works from and into English, Bulgarian
and Russian» is an in-depth study of important concepts in the translation of
children's literature from one language to another, viewed through the prism of
specific texts and their translations into two languages. The doctoral student
demonstrates very good knowledge of the texts she analyzes, as well as the ability
to synthesize. She has a high linguistic culture and good theoretical training
(linguistics, literary studies and foreign language). And last but not least, good style
and spelling. The scientific contributions of the dissertation work are beyond doubt.
This gives me reason to propose to the esteemed jury to award Lyubima Mavrodieva
— Orakova the ESD «Doctor» in professional field 2.1. Philology, scientific specialty
“Theory and Practice of the Translation™.

Thessaloniki

03.05.2026 Assoc. Prof. Tanya Stoyanova, Ph.D.
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