CTAHOBHIIIE

om ooy. 0-p [lemvo Kpvcmes
FOzo03anaoen ynusepcumem ,, Heogpum Puncxu “, brazoesepad

N0 KOHKYPC 3a 3aeMane Ha akademuyHama ONvicHoCm ,,npoghecop *“ 8 obnacm
8. Uzkycmea, npoghecuonanno nanpasnenue 8.3. My3ukaino u manyoso
uskycmeo (Xopeoepaghus u pexcucypa) npu @axynmem no uzkycmeama,

[Oz03anaoen ynusepcumem ,, Heogpum Puncku “, brazoesepao

Hacrosnoro ctaHOBUIIE € U3TOTBEHO B M3MbJIHEHUE HA 3amnoBen Ne 1096
(24.04.2026) na Pextopa nHa IOroszamanen ynuBepcuteT ,,Heodut Puncku‘
brnaroeBrpan, 3a npoBexJaHe Ha KOHKYpPC 3a 3a€MaHE Ha akaJeMHU4yHaTa
JUTBXKHOCT ,,lipodhecop* B obiact 8. M3kycTBa, mpodecrnoHanHo HanpaBiieHue 8.3.
My3uKaHO U TaHIIOBO U3KYCTBO (Xopeoepadghus u pescucypa) npu DakyaTeT 1o
u3KycTBata. B KOHKypca KaTro €IMHCTBEH KaHIUJAT ce sBsABa [eopru
KoncrantunoB I'apos. Toii e npeacTaBui BCUYKH HEOOXOAMMH JOKYMEHTH 3a
y4acTue B KoHKypca. Te orroBopsT Ha u3uckBanusita Ha 3SPACPD u [IpaBunnuka
Ha FOro3ananen ynusepcuret ,,Heodut Puncku bnaroesrpajn 3a mpuiarasero
My. CrnpaBkaTta 3a U3IM'BJIHCHHE HA MUHUMATHUTE HAIMOHATHU M3UCKBAHUS OT
3PACPb mnorBbpkaaBa, Y€ KaHAUAATHT HAMBIHO IOKPUBA W HAJIBHILABA
MUHUMAJIHUTE HAYKOMETPUYHM TIOKa3aTeld 10 BCHUYKM TPYNH, KOETO

NOTBBPKJIaBa yoeauTenHa npodeCuoHaIHa peann3alms.

Harpymaaust npodecunonanen omut Ha ['eopru ['apoB kato xopeorpad,
IpenoaaBaTesl U U3CieI0BaTeNl Ha TpaJMIIMOHHATA KyJITypa € 6borata oCHOBa 3a
Ch37aBAaHETO HA WHIWBHIYyaJleH TBOPYECKH TIPOYUT BBHPXY (OIKIOPHOTO
TaHIyBaHE KaTO KYyJITYpHO HACIEACTBO M TpaHC(POpMUpPaHH B CHBPEMHETO

IMPAaKTHUKH. Bcuuko ToBa € IMpCAIIoCTaBKa 3a U3IBIHCHHUCTO Ha CJHA OT Hau-



CJIOKHMTE U MHOTOOOXBAaTHU JIEHHOCTHU — PEKUCHUPAHETO Ha LISTIOCTHO U3TPAJICHU
TEMaTUYHHU CIIEKTaKIN — MaIla0HU CLUEHUYHH (POPMU CHC CBOSI OPUTHHAIHA UJIEs,
crenu(uuHa My3UKaTHO-TaHIIOBA TAPTUTYpa U MHOXKECTBO yyacTHULIU. [Ipumep
B TOBA OTHOIICHME Ca IIPEICTABECHUTE B Ipyna OT nokasarejau B, 1.4 xyaTypHu
NpOAyKTH — 4YeTHpH (4) crekTakbia. TBopyecKaTa peXHCbOPCKA IMO3HLIMS
MHTETpUpa B €IMHCTBO OpPHUTMHAIHATa XyAOXecTBeHa (aldyna M pa3audHuTE
KOMIIOHEHTH — MY3HKa, TaHL, JUTEPATypHU U3TOUHUIM. [IBIOOKOTO 1MO3HABaHE
Ha peXUChopckaTa paboTa OOeNMHABA U MOTHUBUPA B IISUIOCT U3MBIHUTENIU C
pa3ianyeH NpoQpecuoHaNIeH, COLNAIeH, THCTUTYIIMOHAJIEH U Bb3PACTOB MPOQUIL
CrpukTHaTa W CTpoilHa OpraHu3alus Ha peXUCbOpCKaTa paboTa cbh3AaBa
HEMOBTOpPHMa TBOpUYECKa arMocdepa Mo BpeMe Ha PENneTHIIMOHHUS MpoLec U
KOHILIEHTPUPAHO, E€KCIPECMBHO MW AapTHUCTUYHO I[IOCJIAHWE II0 BpPEME Ha

MMpCACTAaBJICHUCTO.

OcHoBa Ha pexxucbopckara padota Ha ['eopru ['apoB e neiiHoCTTa My KaTo
xopeorpad. B cBouTe 1bArOroAMIIHU THPCEHUS TOW € U3TPaJnil OPUTMHAIEH U
caMOOUTEH TBOpUYECKH cCTWI. HeroBure OCHOBHM c€ KOPEHAT B JETAUIIHOTO
Mo3HaBaHE Ha (POJKIOPHUTE TPAAMIIMU, TAXHATA MPOLECYaTHOCT, Pa3BUTUE U
oOHoBiieHue. ['eopru ['apoB € 0TnaneH TepeHuCT, N3CIe10BATEN HA MY3UKAIHU U
TAHIOBM TpakTHKu. HempekbcHatoTo ,,00IIyBaHe” CbhC CTapuHaTa €
IPEANOCTaBKa 3a WHAMBUIAyaJlHA AaBTOPCKA MO3ULMUA, KOSTO M3pacTBa B
cnenuuyueH W paslo3HaBaeM Movepk. B rpyma or mokazarenu I', 1. 12 ca
npeacTaBeHd mecT (6) My3HKaaHO-TaHLOBU NPOMU3BEACHMS, NPECh3JaBalld
TBOPYECKU PA3IUYHU THUIIOBE B PErMOHATHOTO M CTAJWATHOTO Pa3BUTHE Ha
bonkIopHUTE KyATYypHU NpakTuku. CTHIOBUTE Oelle3n Ha MPOM3BEACHUTA ca
dbopMynMpaHH OT AEUCTBUETO HA HAKOJIKO KOMIOHEHTa. [IbpBUST € CBbp3aH ChC
Ch3JJaBAaHETO Ha OpUTHMHAJIHA Xopeorpadcka Jekcuka. Ts e u3BIedYeHa OT
IBJIIOOKOTO TIO3HaBaHE Ha (POJKIOpHATa Wrpa KaTo TpaJWBEH Marepuanl u

YJIaBAHCTO Ha CHCI_[I/I(l)I/I‘IHaTa AWHAMMWMKa Ha TaHOYBAHCTO KaTO MHCJIOBHOCT,



npouecyaitHoct, (opmooOpasyBane. IIpocTpaHCTBeHHUTE KOMMO3UIIMOHHU
pelieHusl BABXHOBEHUM OT JpamaTyprusita, CTaJuuTe U eTanuTe Ha
TPaJAULIMOHHOTO XOPO, Ca Cpell THIMYHUTE YEPTH Ha MPOU3BEACHUATA Ha [ eopru
['apoB. Ocobenata acuMeTpusi M JUHAMHKaTa B TpaHCHOpPMHUpAHETO Ha
CTPYKTYpUTE ca CBOeoOpa3Ha BH3UTHA KapTUUKa, ,3ala3eHa Mapka“ Ha
TBOpUECTBOTO My. He Ha mocnenHo MACTO € U JbJIOOKOTO BHUKBAHE B KOHTEKCTA
Ha (OJIKIOPHOTO TMEEeHe, CBUPEHE M TaHIyBaHE, TAXHOTO HEpPa3uJICHUMO
€IMHCTBO, Bpb3KaTa UM C OOpeAHara/mpa3HUYHaTa cuTyanus. Te3u Qakropu
omnpenensaT (GopmaTta Ha KOMIIO3MIIMHMTE, TIXHOTO Pa3BUTHE BBB BPEMETO U

MPOCTPAHCTBOTO, MPHUIABAT 0coOeHa paMKa 1 aTMoc(epa Ha MPOU3BEICHUITA.

Baxxna gact oT MHOrocrpanHara aerMHocTt Ha ['eopru I'apoB € Herosara
npenoaaBaresncka padora B FO3Y ,,Heodut Puncku®, biaaroesrpaa. O6yuenuero
Ha MJIQIUTE CTYACHTH B JIETAMJIUTEe HAa MPOPECHOHAIIHOTO TAHIIOBO M3KYCTBO B
€IMHCTBO C OCOOCHOCTUTE HA TPATUIIMOHHATA KYJITypa JaBa CBOUTE puHOcU. B
pe3yJiTaT Ha TOBa Kareapa ,,Xopeorpadus kpM DakynaTeT Mo U3KyCTBaTa €
oopMUIIa OpUTHHAIHA IIKOJA, Pa3l03HaBaeMa ChC CBOSI COOCTBEHA METO/IMKA,
U3rpajieHa u3cieoBaTelICKa U TBopuecka kKoHuenuus. ['eopru ['apoB € HaydeH
PBKOBOJIUTEII Ha YCHEIIHO 3aBbPIIWIN U 3alTUTUIN JOKTOpPaHTH (ITOCOYECHU ca
nBaMa Ha Opoi B rpyna ot nmoka3arteau E, 1. 21). HeroBure nyOnukanuu ca
BXXEH  TCOPETUYHO-M3CICIOBATEIICKA  WHCTPYMEHT B  paborata Ha
crequagucTuTe. Pe3ynaTaT oT ToBa ca HOCOYEHUTE UMTUPAHUS HA U3CIIEBaHUS Ha
I'eopru T'apoB B rpyma ot mokaszareau [, 1. 16, 17, 18. ExcneptHara u
oOlecTBeHa JEMHOCT ce€ u3pa3siBaT B paboTaTa MO TBOPYECKU, HAYYHH H
oOpasoBarenHu TpoekTu (rpyma ot moka3zareaum E, 1. 22), u ydactue B
MHO>KE€CTBO HAIIMOHAIIHM W MEXKJIYHApOJHU JIEKUMA W HAyYHO-TPUIIOKHU

CEMHUHApH MO OBJIrapcku (POIKIOPHU TaHIM — rpyna ot nokasaresau E (1. 28).



3akJIroueHue

Hampasenusar 0030p Ha XYJ10’KECTBEHO-TBOPYECKATA,
Hay4HOM3CIIE0BAaTENICKaTa U IpernojaBareiackara aeiHoct Ha I'eopru I'apos,
yOEIUTEIHO TO MPEACTaBs KaTo MOAXOAAII KaHIUAAT B 00sABeHUsI KOHKYpc. Toi
JNEMOHCTPUpA BUCOKU IOCTHXKEHMUSI KaTO YTBBPAECH PEKUCHOP, TBOPEL C SIPBK
VHJIABUAYAJIEH CTWI, H3CJIEAOBATEN, NPENOoJaBaTe]l B aKaJAeMU4yHa cpera u
Hay4YeH pPBKOBOAUTEN. B pe3ydarar Ha BCHYKM TE3W OCHOBaHUA YO0emaeHO
rJ1acyBaM I0JIOKHTEIHO 3a u30opa Ha joul. 1-p ['eopru ['apoB B koHKypca npu
@axynrer mo wu3KycTBata, IOrozamanen ynuBepcurer ,,Heoput Puncku®,
bnaroesrpan 3a 3aemaHe Ha akaJeMHM4yHaTa [UIBXKHOCT ,Jpodecop™ 1o
MpoEeCHOHATHOTO  HampaBlieHue ,,My3WKadTHO © TaHIIOBO H3KYCTBO,

Xopeorpadus U pexucypa.

13.05.2026 r.
Codus
non. n1-p Ilerbo Kpbscren



OPINION

by Assoc. Prof. Dr. Petyo Krastev
Southwestern University '"Neofit Rilski', Blagoevgrad

on the competition for the academic position of "professor' in the field 8. Arts,
professional field 8.3. Music and Dance Art (Choreography and Directing) at the Faculty
of Arts, Southwestern University ''Neofit Rilski", Blagoevgrad

This opinion has been prepared in implementation of Order No. 1096 (24.04.2026) of the
Rector of Southwestern University "Neofit Rilski" Blagoevgrad, for conducting a competition
for the academic position of "professor" in the field 8. Arts, professional field 8.3. Musical
and Dance Art (Choreography and Directing) at the Faculty of Arts. Georgi Konstantinov
Garov is the only candidate in the competition. He has submitted all the necessary documents
for participation in the competition. They meet the requirements of the ZRASRB and the
Regulations of the Southwestern University "Neofit Rilski" Blagoevgrad for its
implementation. The certificate of fulfillment of the minimum national requirements from the
ZRASRB confirms that the candidate fully covers and exceeds the minimum scientometric
indicators in all groups, which confirms convincing professional realization.

The accumulated professional experience of Georgi Garov as a choreographer, teacher and
researcher of traditional culture is a rich basis for creating an individual creative reading of
folklore dancing as a cultural heritage and practices transformed in modern times. All this is a
prerequisite for the implementation of one of the most complex and multifaceted activities -
the directing of completely constructed thematic performances - large-scale stage forms with
their own original idea, specific musical and dance score and numerous participants. An
example in this regard are the cultural products presented in group of indicators B, item 4 -
four (4) performances. The creative director's position integrates into unity the original artistic
plot and the various components - music, dance, literary sources. The deep knowledge of the
director's work unites and motivates performers with different professional, social,
institutional and age profiles as a whole. The strict and harmonious organization of the
director's work creates a unique creative atmosphere during the rehearsal process and a
concentrated, expressive and artistic message during the performance.

The basis of Georgi Garov's directorial work is his activity as a choreographer. In his long-
standing searches, he has built an original and distinctive creative style. Its foundations are
rooted in the detailed knowledge of folklore traditions, their procedural nature, development
and renewal. Georgi Garov is a dedicated field worker, researcher of musical and dance
practices. Continuous "communication" with antiquity is a prerequisite for an individual
authorial position, which grows into a specific and recognizable style. In a group of indicators
D, item 12, six (6) musical and dance works are presented, creatively recreating different
types in the regional and stage-by-stage development of folklore cultural practices. The
stylistic features of the works are formulated by the action of several components. The first is
related to the creation of an original choreographic vocabulary. It is derived from the deep
knowledge of folklore dance as a building material and the capture of the specific dynamics of
dancing as thoughtfulness, process, and form formation. Spatial compositional solutions
inspired by the dramaturgy, the stages and phases of the traditional horo, are among the



typical features of Georgi Garov's works. The special asymmetry and dynamics in the
transformation of the structures are a kind of calling card, a "trademark" of his work. Last but
not least is the deep insight into the context of folklore singing, playing and dancing, their
indivisible unity, their connection with the ritual/festive situation. These factors determine the
form of the compositions, their development in time and space, and give a special framework
and atmosphere to the works.

An important part of Georgi Garov's multifaceted activity is his teaching work at the South-
West University "Neofit Rilski", Blagoevgrad. The training of young students in the details of
professional dance art in unity with the peculiarities of traditional culture makes its
contributions. As a result, the Department of Choreography at the Faculty of Arts has formed
an original school, recognizable by its own methodology, established research and creative
concept. Georgi Garov is a scientific supervisor of successfully graduated and defended
doctoral students (two are listed in group of indicators E, item 21). His publications are an
important theoretical and research tool in the work of specialists. The result of this are the
indicated citations of Georgi Garov's research in group of indicators E, items 16, 17, 18.
Expert and public activity is expressed in the work on creative, scientific and educational
projects (group of indicators E, item 22), and participation in numerous national and
international lectures and scientific and applied seminars on Bulgarian folklore dances - group
of indicators E (item 28).

Conclusion

The review of the artistic and creative, scientific research and teaching activities of Georgi
Garov convincingly presents him as a suitable candidate in the announced competition. He
has demonstrated high achievements as an established director, an artist with a bright
individual style, a researcher, a lecturer in an academic environment and a scientific
supervisor. As a result of all these reasons, I confidently vote in favor of the election of Assoc.
Prof. Dr. Georgi Garov in the competition at the Faculty of Arts, Southwestern University
"Neofit Rilski", Blagoevgrad for the academic position of "professor" in the professional field
of "Music and Dance Art", Choreography and Direction.

13.05.2026
Sofia

Assoc. Prof. Dr. Petyo Krastev
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