PEIIEH3USA
ot aou. a-p Banepu Ilactapmanxkues, npenogasares B kareapa ,,My3uka*®,

dakyJarer no u3kycrsara, l0O3Y ,,Heopur Puncku*, biraroesrpan

Ha JUCCPTAIMOHCH TPYI HA TCMaA:

»/KaHPBT ,, Kanpuumno” 3a cos10 nuryJjaka npe3 XX BeK — CTHJIOBH U

TEXHUYECKH XaPAKTePUCTHKH

3a IPUCHhKAaHe HA 00pa30BaTEe/IHA M HAYYHA CTeleH ,,/JlokTrop”
o0sacT Ha Bucuie oOpasoBanue: 8. U3kycTBa,
npogecHoHaJIHO HanpaBJeHue: 8.3. My3uKaIHO U TAHOBO H3KYCTBO
AOKTOPCKa nmporpama : Teopusi M IPaKTHKA HA U3IBJIHUTEJICKOTO

HU3KYCTBO

ABTOp Ha TMCEPTALMOHHHUS TPYL:

EBrenn HoeB HukoJ 0B

PENOBEH JOKTOPAHT KbM Kareapa ,,My3uka® nmpu PakyTeT 1o u3KyCcTaara,

KO3V ,,Heodut Puscku* — brnaroesrpan

LLKPATKU BUOTPA®UYHU JAHHU 3A JOKTOPAHTA.
EBrenn HukoJi0B ¢ Obarapcku nuryniap u neaaror, pojeH B Codus mpe3
1972 r. My3ukaiHoTo cu odpazoBanue noiaydasa B HMVY | Jlro6omup ITunkos*

u HMA ,Ilango Bmagurepos®, kpaero yuu npu npod. EBennna Apabamxkuena



u mpod. Ilerbp XpucrockoB. YuacTBa UM B CIEUHUATU3UPAHH MaMCTOPCKH
KypCOBe I10J1 pbKOBOACTBOTO Ha nipod. Mdpa Huiiman.

Pa3BuBa akTHBHA W3MBIHUTENICKA JEWHOCT KaTO OPKECTPOB M KaMEPEH
My3HUKaHT. PaboTuI € KaTo KOHLEPTMANCTOp B ChcTaBa HAa My3UKaIHUS TeaThbp
,Crepan Maxegoncku®, Cumponuera ,,Codus u Hauuonannara omepa u
Oamer, a B mepuona 2009-2024 r. e gact ot aHcaMOBa ,,CODUIICKH COMUCTH .
OcphbliecTBsiBa KOHLEPTH B bbiarapus m 4dyxkOMHA KaTO COJMCT U KaMepeH
V3IBJIHUTEL.

[Tapanenno ¢ apTucTUYHATa CH JIEMHOCT CE€ 3aHUMaBa AKTHUBHO C
negarorudecka padora. Ot 2008 r. mpenogaBa nuryika B HMY | Jlro6omup
[InnkoB®, a npe3 2024 r. yyacTBa KaTO IPENoAaBaTesl B MANCTOPCKU KIIAC BbB

Fames Institute — Ckormnue.

ILAKTYAJIHOCT U 3HAYUMOCT HA PASPABOTEHUMA TPOBJIEM
B IUCEPTAIIMOHHUA TPY .

B nucepraumonHus Tpyn Ha Tema: ,,KaHpbT ,,Kanpuumo” 3a couso
uuryjka mpe3 XX BeK — CTWIOBH M TEXHHYECKH XAPAKTEPUCTHKH,
noktopanTbT EBrenm HukonoB wusciensa ciabo TMpoydeH BBIPOC B
MY3UKO3HAHMETO M LUTYJKOBaTa II€JarormKka — >KaHpa Kalmpu4ho 3a COJIo
nurynka npe3 XX Bek. M3cneaBaneTo oOxBala CTUIOBHUTE, TEXHUYECKUTE U
MHTEPHPETALMOHHUTE OCOOCHOCTH Ha MPOU3BECHUS OT PA3IMYHUA HAIMOHAIHU
KOMIIO3UTOPCKHA IIKOJM, KaTO TIIOCTaBs AakIEHT BbPXY BpPb3KaTa MEXKIY
BUPTYO3HOCTTA, XyI0)KECTBEHATA U3PA3HOCT U IIeJarornyeckara IpaKkTHKa.

3HAYMMOCTTa HAa TEMara NPOU3TUYA U OT MACTOTO HA KalpUYHOTO B
pa3BUTHETO HA LUTyJKOBaTa TEXHMKA M B OOyYEHHETO Ha MIIaIu
MHCTPYMEHTAIIMUCTH. B Tpyna ce pasriexnar NpOoW3BEICHHs, KOUTO MMAT He
caMO KOHIIEPTHAa, HO W METOJAMYECKA CTOMHOCT, Karo C€ aHaJIu3Hupar
U3IMOJI3BAHUTE TEXHUYECKH IMOXBATH M U3IIBJIHUTEICKK Moaxonu. OcobeHo

BHUMAHHC € OTACIICHO Ha TBOPYCCTBOTO Ha 6Lnrap01<n ABTOPH U U3I'BJIHUTCIIN,



YUWTO IPOU3BENCHUS JAONPHUHACAT 33 PA3BUTHUETO HA HAIMOHAJIHATA LIUTYJIKOBA
IIKOJIA ¥ 3aCJIy’KaBaT MO-IIUPOKO HAYYHO IPEICTaBSIHE.

B TO3u cMHMCBJI qUCEPTAMOHHUAT TPYA AONPHUHACS 3a pa3lIMpsBaHE HA
HAyYHUTE M3CJIEIBaHUA B O0JacTTa Ha IUTYJIKOBOTO HM3KYCTBO M Ch3JaBa

OCHOBaA 34 6’I),Z[€HII/I MY3HKOJOXKKH U IICIAaroTu4CcCKu p3,3pa6OTKI/I.

III. XAPAKTEPUCTUKA, AHAJIN3 U OIIEHKA HA
JAUCEPTALIUMOHHUS TPY .

IIbpBara riiaBa Ha JUCEPTALMOHHHMS TPYJ € MOCBETEHA HA CTHIIOBUTE U
TEXHUYECKUTE XAapaKTEPUCTUKU Ha KalpU4YuoOTO 3a COJI0O LUIYyJIKa B
TBOpUECTBOTO Ha kommo3utopu OT Pycus, Ilomma, CAIL m Hcnanus. T
u3rpaxkia HeoOXoJlMMaTa HCTOPUKO-TEOPETUYHA OCHOBA HA M3CJIEIBAHETO U
odepTaBa OCHOBHMUTE €TAIM B PA3BUTUETO HA JKaHpPa, KaTo MPOCIIEAsiBa HETOBaTa
€BOJIIOLIMS. OT PAHHUTE MY MPOSIBA A0 KOMIIO3UTOPCKUTE MUHTEPIPETALMU MPE3
XX Bek. ABTOpbT mpocieasBa TBopuecTBOTO Ha IIuerpo Jlokarenu n Hukoio
[TaranuHM W poJsiTa HA ABaMaTa KOMIIO3UTOPH 32 (hOPMUPAHETO HA BUPTYO3HUS
CTWJI Y 32 PA3BUTHETO HA TEXHUYECKUTE Bb3MOKHOCTH Ha HHCTPYMEHTA.

Brieuatiienue npaBu pasriexgaHeTO Ha KAllPUYUOTO HE CaMO KaTo SIPBbK
KOHIIEPTEH >XKaHp, HO M KAaTO BAXXEH €JIIEMEHT OT IeJarorunyeckara mpakTHKa.
ABTOpPBT apryMeHTHpa 3HAUYEHHETO HAa COJOBOTO LMUTYJKOBO H3I'BIHEHUE 3a
W3TPAXKIAHETO HAa HMHTEPHPETATOPCKA CAMOCTOSITETHOCT, XYIOXKECTBEHO
MHCJIEHE U TEXHUYECKA YCTOMYMBOCT MPU MJIAAUTE UHCTPYMEHTAIUCTU. B TO3M
aCIeKT TEeKCTHT JEMOHCTPUPA BPB3KA MEXIY TEOPETUYHUTE HAOMIOJACHUS W
MPAKTUYECKUS M3NBbJIHUTENICKK onuT Ha EBrenn HukoJ1oB.

B Tta3u rnaBa ca npencraBenu npousBencHus Ha Koncrantun Moctpac,
['paxxuna baueBuy, Crennu Yaiiubp, Jxon Kopunsno, Augpeac Makpuc u
XoakuH Poapuro. Ananu3ute ca HacoueHM KbM (opmara, ¢dakTypara,
METPOPUTMHUKATA, TEXHUYECKUTE MMOXBATH U MHTEPIPETAMOHHUTE OCOOCHOCTH

Ha pasrieXJaHuTe TBOPOU. ABTOPHT M3BEXK/IA XaPAKTEPHUTE YEPTH HA JKaHpa B



My3uKata Ha XX BEK, KaTo MpocCiensBa KakTO TPATUIMOHHUTE, Taka H
HOBATOPCKUTE €JIEMEHTU B KOMITO3UIIMOHHOTO MUCIIEHE HAa PA3JIMYHUTE aBTOPH.

B rimaBara ycnemmHo ce chyeTaBaT UCTOPUYECKUSIT, TECOPETHUUHUSAT U
MPAKTUYECKUSIT ACHEKT Ha pasriexaaHus MpoOJieM U MO TO3U HaYMH U3rpaxkaa
cTabuJIHa OCHOBA 3a CJIe/IBalllaTa YacT Ha IUCEPTAIUOHHUS TPY.

Bropara raaBa Ha AucepTallMOHHUSA TPyJ € TIIOCBETEHA Ha
U3IBJIHUTENCKATa MpoOJieMaTKa B KaIPUUUUTE 32 COJIO LIMTYJIKA HA OBIrapcKu
KOMIO3UTOPHU. B Hest aBTOpHT HAcOUBa BHUMAHUETO CH KbM IPOU3BEICHUS Ha
[Tersp XpuctockoB, Backo Abamxkues, Jleon CypyoH u P'Iopz[aH ['omes, karo
pasriiexkaa KaHpa €IHOBPEMEHHO B HETOBUTE XYJIOKECTBEHH, TEXHHYECKU M
MeIarorMYeCKy U3MEPEHUS.

Oco0eHo MACTO B I1aBaTa 3aeMa aHAJIM3bT HA JIBaTa IUKbBJIA KAIPUUUU OT
[Terbp XpHUCTOCKOB. ABTOPBHT pa3riexkaa TBOPUECTBOTO My Ipe3 IMpU3MaTa Ha
M3OBJIHUTE W MeJaror, Karo TMoj4yepTaBa B3aMMOBpB3KATa  MEXKAY
KOMIIO3UTOPCKATa, KOHUEpPTHATa M  MpernojaBaTeiCcKara  JAEHHOCT  Ha
XPpHUCTOCKOB. AHAM3BT MPOCIEAsIBA U3TPAXKIAHETO HA WHAUBUIYaJEH CTUI,
OCHOBaH BBHPXY CHUHTE3 MEXAY OBJrapckusi (hOJIKJIOp U 3aIaJHOCBPOICUCKUTE
KOMITO3ULIMOHHU TEHJCHIIMU Ha XX BEK.

YVO0enuTeaHo ca U3BEIEHH OCOOEHOCTUTE HA JBaTa [IUKBJIA — OI. | U OII.
24, xaTo aBTOPBT MpPOCIEsABa TSAXHATA Pois 3a GOpMHpAaHETO Ha OBJIrapcka
[UTYJIKOBA IIKOJia. BHUMaHME € OT/AENIeHO Ha pa3HOOOpa3HeTo OT >KaHPOBU
MOJIEIM, Ha U3MOJ3BAHUTE METPOPUTMHUYHHU CTPYKTYpU M Ha Bpb3Kara C
Obarapckusi  Gonkiaop. ABTOpBT JEMOHCTpUpa JOOpO TIO3HABAHE Ha
cnenudukara Ha MUTYJIKOBOTO 3BYKOM3BIIMYAHE, HA PA3IMYHUTE IIPUXU U
aTUTMKATypHU PEIIEHUs, KAKTO U Ha TPOOJIEMHUTE, CBBP3aHN C MHTEPIPETAIIATA
Ha MHOTOTJIacHaTa (akTypa.

CeplllecTBEH MPUHOC Ha TjlaBaTa € aKIEHTHT BBPXY H3MBJIHUTEICKUTE
TPYAHOCTH U BBPXY pOJSATA HA KANPUUUHUTE KATO CPEJICTBO 3a Pa3BUTHE HaA

TEXHUYECKO MaliCTOPCTBO M HMHTepnperatopcka cBobona. EBrenn Hukxosi0B



pasriexaa TEXHUYECKHTE TOXBaTH — (IaxkojeTw, NHIKKATO, TIIHMCAH/O,
MHOTOIJIACHE W PA3IMYHUTE BHJIOBE WIIPUXHM — HE CaMO KaTo CPEACTBO 3a
BUPTYO3HOCT, @ KAaTO CBIIECTBEH €JIEMEHT OT 3BYKOBaTa ApaMaTryprus H
TeMOpoBaTa XapakTepUCTUKa HA MPOU3BEACHUITA.

B paszennte, noceteny Ha Backo AGamxkues, Jleon Cypyxon n Mopnan
['omeB, AMCEPTaHTHT NPEACTABS PATUYHH KOMIIO3UTOPCKH IOAXOAU KbM
JKaHpa. AHaIM3UTE OTKposiBaT crnenudukute Ha Qopmara, dakrypata U
METPOPUTMHUKATA, KaKTO M HWHAMBUAYaJHUS CTHJI Ha BCEKM aBTOp. OcoOeHo
BHUMAaHHE € OTAEJICHO Ha CUHTE3a MEXAY (POJIKIIOPHH €JIEMEHTH U ChbBPEMEHHH
KOMIIO3MIIMOHHM TEXHMKH B KaNpHUduoTo Ha Vopman I'omneB, kakTo M Ha
cBoOOgHATa (opMa W BHUPTYO3HHUS XapakTep Ha NpousBeAeHueTo Ha JleoH

CypyxoH.

IV.IIYBJIUKALIMA IO JUCEPTAIIMOHHUSA TPY [

JIOKTOpaHTBT € TpeacTtaBwyl 3  nyOJuKanmuMy 1O  TeMara Ha
JTUCEPTALIMOHHUS TPYH, NyOJUKyBaHU B Hay4YHH crivcanud npe3 2024 u 2025 r.,

KOHKPETHO OIMKMCaHU B aBTOpedepara.

V.3AKIIOYEHHUE

B 3akmioueHue Moxke Ja ce OTOeNeKH, Y€ IUCEPTALMOHHUAT TPYI
IpeJCTaBiIsiBa 3abJIOOYEHO M TOCIENOBATEIHO M3CJIEBAaHE, TOCBETEHO Ha
YKaHpa Kapuyuo 3a cojio Iurysika npe3 XX Bek. ABTOPBHT JEMOHCTpUPA MHOTO
100po TMO3HAaBaHE KAKTO Ha HMCTOPUYECKOTO pa3BUTHE Ha KaHpa, Taka U Ha
HErOBUTE CTWJIOBHM, TEXHUYECKM M  HHTEPIPETALIMOHHU  OCOOEHOCTH.
N3crienBaHeTo yCHemHo ChYeTaBa MY3UKATHOTEOPETUYEH, M3IMBJIHUTEIICKH U
NEeAarornyeckd MOJXO0J, KOETO MpHAaBa Ha TpyJda KakTO Hay4yHa, Taka |

IIPAKTUYECKA CTOUHOCT.



OcBeH ropenoco4eHoro:

1. Hokropanta EBrenun HoeB HukKo0/I0B € M3IMBJIHWI W3UCKBAaHUITA Ha
. 6 o 3PACPB, xakto u un. 24 ot [III3PACPB 3a npunoOuBane Ha
oOpa3zoBaTenHaTa U Hay4YHa CTEIEH ,,JloKTop”;

2. ABropedeparbT OTpa3siBa BSIPHO CTPYKTypaTa U ChIBbPKAHUETO Ha
TpyAa W aKUEHTUpPAa BbPXY  HaM-BaAXXHUTE  MOMEHTH  OT
JUCEPTAlMOHHOTO U3CJIC/IBAHE.

3. Ilo mucepranMOHHUS TPy Ca MOCOYECHU TPU CAMOCTOATEIHU CTATHH,
CBBp3aHU TEMAaTUYHO C TPYJa, OT Y4aCTUsl OCUTYPSIBAIM ITyOJIUIHOCT

Ha OCHOBHH BBIIPOCH OT TCOPCTHUYHATA pa3pa60TKa.

Ha ocuosanme uin. 12 or 3PACPBb u un. 32 or IIIIBPACPBH pasam
HOJIOKUTEJIHA OLEHKA Ha [aucepTallMOHHUS TPYH »/KAHPBT
»Kanpuumo” 3a cosio uuryJka npe3 XX BeK — CTWIOBH M TeXHUYECKH
XapakTepucTUKN®, pa3paboteH oT penoBeH gokTtopaHT EBrenm Hoes
HuxkosoB u nogkpensam npuchxkaaneto Ha OHC ,,/lokTop”, obnact Ha BucIIe
oOpazoBanue: 8. M3kycTBa, npodecuoHanHo HampapieHue: 8.3. My3ukaiHo u

TaHIOOBO U3KYCTBO.

biaroesrpan Penensenr:

15.05.2026 r. nou. n-p Banepu Ilactrapmamgxues



REVIEW

by Assoc. Prof. Valeri Pastarmadzhiev, PhD, lecturer at the Department of Music,
Faculty of Arts, South-West University “Neofit Rilski”, Blagoevgrad

of the dissertation thesis entitled:

“The Capriccio Genre for Solo Violin in the 20th Century — Stylistic and Technical
Characteristics”

for the award of the educational and scientific degree “Doctor”
Field of Higher Education: 8. Arts
Professional Field: 8.3. Music and Dance Art
Doctoral Programme: Theory and Practice of Performing Arts

Author of the dissertation thesis:
Evgeni Noev Nikolov

full-time doctoral student at the Department of Music,
Faculty of Arts,
South-West University “Neofit Rilski” — Blagoevgrad

I. BRIEF BIOGRAPHICAL INFORMATION ABOUT THE DOCTORAL
CANDIDATE.

Evgeni Nikolov is a Bulgarian violinist and pedagogue, born in Sofia in 1972. He
received his musical education at the National School of Music “Lyubomir Pipkov” and
the National Academy of Music “Pancho Vladigerov”, where he studied with Prof.
Evelina Arabadzhieva and Prof. Petar Hristoskov. He also participated in specialized

master classes under the guidance of Prof. Ifrah Neaman.

He has developed an active performing career as an orchestral and chamber musician. He
has served as concertmaster of the Stefan Makedonski Musical Theatre, Sinfonietta Sofia,
and the National Opera and Ballet Orchestra, and between 2009 and 2024 he was a
member of the Sofia Soloists Chamber Ensemble. He has performed in Bulgaria and

abroad as a soloist and chamber musician.

Alongside his artistic activity, he has been actively engaged in pedagogical work. Since



2008 he has taught violin at the National School of Music “Lyubomir Pipkov”, and in

2024 he participated as a lecturer in a master class at the Fames Institute in Skopje.

II. RELEVANCE AND SIGNIFICANCE OF THE RESEARCH PROBLEM IN
THE DISSERTATION.

In the dissertation thesis entitled “The Capriccio Genre for Solo Violin in the 20th
Century — Stylistic and Technical Characteristics”, doctoral candidate Evgeni Nikolov
explores an insufficiently studied issue in musicology and violin pedagogy — the
capriccio genre for solo violin in the 20th century. The research examines the stylistic,
technical, and interpretative characteristics of works from various national compositional
schools, placing emphasis on the relationship between virtuosity, artistic expression, and

pedagogical practice.

The significance of the topic also derives from the role of the capriccio in the
development of violin technique and in the training of young instrumentalists. The
dissertation discusses works that possess not only concert value but also methodological
importance, analyzing the technical devices and performance approaches employed in
them. Particular attention is devoted to the works of Bulgarian composers and performers
whose contributions have played an important role in the development of the national

violin school and deserve broader scholarly recognition.

In this respect, the dissertation contributes to the expansion of research in the field of

violin art and provides a basis for future musicological and pedagogical studies.

III. CHARACTERISTICS, ANALYSIS, AND EVALUATION OF THE
DISSERTATION THESIS.

The first chapter of the dissertation is devoted to the stylistic and technical characteristics
of the capriccio for solo violin in the works of composers from Russia, Poland, the USA,
and Spain. It establishes the necessary historical and theoretical foundation of the
research and outlines the main stages in the development of the genre, tracing its
evolution from its early manifestations to its 20th-century compositional interpretations.

The author examines the works of Pietro Locatelli and Niccold Paganini and the role of



both composers in shaping the virtuoso style and expanding the technical possibilities of

the instrument.

Particularly noteworthy is the consideration of the capriccio not only as a brilliant concert
genre but also as an important element of pedagogical practice. The author convincingly
argues for the importance of solo violin performance in developing interpretative
independence, artistic thinking, and technical stability in young instrumentalists. In this
respect, the text demonstrates a close connection between theoretical observations and

Evgeni Nikolov’s practical performing experience.

The chapter presents works by Konstantin Mostras, Grazyna Bacewicz, Stanley Weiner,
John Corigliano, Andreas Makris, and Joaquin Rodrigo. The analyses focus on form,
texture, meter and rhythm, technical devices, and interpretative characteristics of the
examined works. The author identifies the characteristic features of the genre in 20th-
century music, tracing both traditional and innovative elements in the compositional

thinking of the various authors.

The chapter successfully combines the historical, theoretical, and practical aspects of the
examined problem, thereby providing a solid basis for the subsequent part of the

dissertation.

The second chapter of the dissertation is devoted to performance-related issues in
capriccios for solo violin by Bulgarian composers. In it, the author focuses on works by
Petar Hristoskov, Vasko Abadjiev, Leon Surujon, and Yordan Goshev, examining the

genre simultaneously in its artistic, technical, and pedagogical dimensions.

A central place in the chapter is occupied by the analysis of Petar Hristoskov’s two cycles
of capriccios. The author examines his work through the perspective of a performer and
pedagogue, emphasizing the interrelationship between Hristoskov’s compositional,
concert, and teaching activities. The analysis traces the formation of an individual style

based on the synthesis of Bulgarian folklore and Western European compositional



tendencies of the 20th century.

The distinctive features of the two cycles — Op. 1 and Op. 24 — are convincingly
outlined, while the author traces their role in the formation of a Bulgarian violin school.
Attention is devoted to the diversity of genre models, the employed metric-rhythmic
structures, and the connection with Bulgarian folklore. The author demonstrates a strong
understanding of the specifics of violin sound production, various bowing techniques and

fingering solutions, as well as issues related to the interpretation of polyphonic texture.

An important contribution of the chapter is the emphasis on performance difficulties and
on the role of capriccios as a means for developing technical mastery and interpretative
freedom. Evgeni Nikolov examines technical devices — harmonics, pizzicato, glissando,
polyphony, and various bowing techniques — not merely as tools of virtuosity, but as

essential elements of the sound dramaturgy and timbral characteristics of the works.

In the sections devoted to Vasko Abadjiev, Leon Surujon, and Yordan Goshev, the
doctoral candidate presents different compositional approaches to the genre. The analyses
highlight the specific features of form, texture, and meter-rhythm, as well as the
individual style of each composer. Particular attention is given to the synthesis of
folkloric elements and contemporary compositional techniques in Yordan Goshev’s

capriccio, as well as to the free form and virtuosic character of Leon Surujon’s work.

IV. PUBLICATIONS RELATED TO THE DISSERTATION THESIS

The doctoral candidate has presented three publications related to the topic of the
dissertation thesis, published in scholarly journals in 2024 and 2025, as specifically

described in the dissertation abstract.

V. CONCLUSION

In conclusion, it may be stated that the dissertation thesis represents an in-depth and
consistent study devoted to the capriccio genre for solo violin in the 20th century. The
author demonstrates very good knowledge of both the historical development of the genre

and its stylistic, technical, and interpretative characteristics. The research successfully



combines music-theoretical, performing, and pedagogical approaches, which gives the

dissertation both scholarly and practical value.

In addition to the above:

1. Doctoral candidate Evgeni Noev Nikolov has fulfilled the requirements of Article 6 of
the Academic Staff Development Act of the Republic of Bulgaria and Article 24 of the
Regulations for its implementation for acquiring the educational and scientific degree
“Doctor”;

2. The dissertation abstract accurately reflects the structure and content of the thesis and
emphasizes the most significant aspects of the research;

3. Three independent scholarly articles related to the dissertation topic have been

presented, ensuring public dissemination of key issues addressed in the theoretical study.

On the grounds of Article 12 of the Academic Staff Development Act of the Republic of
Bulgaria and Article 32 of the Regulations for its implementation, I give a POSITIVE
EVALUATION of the dissertation thesis “The Capriccio Genre for Solo Violin in the
20th Century — Stylistic and Technical Characteristics”, developed by full-time doctoral
candidate Evgeni Noev Nikolov, and I support the awarding of the educational and
scientific degree “Doctor” in the field of higher education 8. Arts, professional field 8.3.
Music and Dance Atrt.

Blagoevgrad Reviewer:
15.05.2026 Assoc. Prof. Valeri Pastarmadzhiev, PhD
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