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EBreHn HoeB e ApbK NpeAcTaBuTeN Ha NpU3HaTaTa Mo Lenvsa CBAT 6b/irapcka LMrynkoea
wkona. Toi e M3BeCTeH cpell My3uKaHUTE Cpeain CbC CBOETO 60raTo TBOPYECKO ammioa u
LLUIMPOKOCMEKTbPHMN UHTEPECK. M3ABABaA Ce KaTO COJIUCT, KAMEPEH U3Mb/IHUTES], OPKECTPAHT U
npenogasarer.

PopeH npe3 1972r B Codus, B ceMeNCTBO Ha My3nKaHTH, EBreHn HoeB 3anoyBa aa cBMpu Ha
uurynka Ha 4 roguiHa eb3apact. Npes 1991 r. 3aBbpLuBa ¢ otanune HMY , Jiro6omnp

MNMunkoB" B knaca Ha npod. EBennHa ApabagykmeBa 1 BUCLLIETO cu obpa3oBaHue B HMA
»MaH4yo BnagurepoB”, kbaeTo Npnaobmea 6akanaBbpcKa U MarMCTbpcka CTeMneH B Knaca Ha
N3TbKHaTUA LuMrynap, negaror n komnoautop npod. Metbp Xpuctockos. B nepnoga 1992 -
1994 r. nocewaBa MacTopcku knacose npu npod. Ndbpa HunmaH. JlaypeaT e Ha HaLMOHANHK
N MeXAyHapoAHM KOHKYpCK, Mexay kouTo ,,CeeTocnaB O6peTteHoB” — MNpoBaaus, ,,Manctopw,
Hagexau, TanaHtu" — AnbeHa, "Koumsan" — Yexusa n gp. bun e KoHLepTMancTop Ha OpkecTpute
Ha MyaukaneH Teatbp ,,CTedaH MakegoHckn”, Cumdonuneta ,,Codpusa“vm Ha CoduiickaTta onepa
n 6anet. N3aBsABa ce KaTo rocT- KOHLEPTMaNCTop U conucT Ha KamepeH aHcam6bn KbosH
(2004 1 2008 r.) OT 2009 r. fo 2024 r. e B cbCcTaBa Ha KamepeH aHcaM6bi ,,Coduiicku
ConncTun®, ¢ KONTO U3HACS KOHLIEPTU Y HAC U B Yy)XKOUHa.

MoHacToAWEeM, 3MbJIHABA ATbXHOCTTA ,,[TOMOLLHMK KOHL,epTMaNcTop” B OPKECTbpa Ha
CodwinckaTta onepa 1 6anet. lNpenogaeaten e no uurynka 8 HMY ,Jlto6omup MNunkos” —
Codwus.

EBreHn HoeB noceellaBa cBOS gucepTaumMoHeH Tpya Ha aHpa Kanpuuno 3a cono uurynka
npes XXB, CbNOCTaBANKMN KOMMO3UTOPCKUTE U U3MbAHUTENCKUTE Tpaguunm B EBpona n CALL,.
Temata e yHMKanHa no poga cu, Tbil KaTo A0 TO3M MOMEHT He e NpeAcTaBsABana 06eKT Ha
Hay4yHou3cnenoBaTesICKU UHTepeC.

MNpeameT Ha nscnegBaHeTo ca 56 TBOpPOM 3a COMNO LMrynka npes XX BeK Ha KOMMNO3UTOpUTE:
MeTbp XpucTockos, Backo Abagxmes, Jleon CypyxoH, MopaaH MNowwes, KoHcTaHTMH MocTpac,
paxknHa bauesuny, XoaknH Pogpuro, xxoH KopunaHo, CteHnn Yannbp n AHgpeac Makpuc.

LlenTa Ha u3cnegBaHeTo € fla ce npeacTtaBAT UCTOPUYECKU NMpeanoCcTaBKU, eECTETUYECKN NaEMN,
n3nosiaBaHn n3pasHn U UHCTPyMeEHTalHU cpeacTBa, TEXHUYECKUTe I'IpI/II‘/‘IOMVI n
MHTepnpeTalnoHHU I'Ip06ﬂeMM B pa3rnexgaHute nponsBeneHuA.

MeToabT Ha n3cneaBaHeTo BKKOYBA : Gubnnorpadcku aHanms, uctopmorpadckm metog,
aHasnM3 1 CMHTEe3, CPaBHUTENEH aHaNM3 U U3NBIHUTENCKM HAbNOAEHMA U MPaKTKKa.

[uncepTauMoHHUAT TpyA e ¢ 06em 119 cTpaHuum, BKtouBawm: Yeog, MNbpea rnaea, Bropa
rnaea, 3akstoueHue, MpuHock, bruénuorpadums (98 M3ToYHUKA), 48 HOTHM NPUMEPU U
nyénukauumn no Temara.



[MbPBA T JTABA - CTNoBU 1 TEXHUYECKU XapaKTEPUCTUKN B KanpuimnTe 3a Coso LMrynka Ha
komnosutopu ot Pycus, CALL, NMonwa n NcnaHus.

TyK LOKTOPAHTBLT NPaBU UCTOPUYECKN Npernes 1 eTMMOJIOrMYEH aHanus Ha XaHpa Kanpuuuno
3a COJI0 UMrysika OT HEroBOTO 3apakAaHe npe3 nbpBaTta NosioBMHa Ha XIXB B TBOPYECTBOTO
Ha JlokaTenu u MaraHyWHKW, C OpUrMHaNHM CbNOCTABKM C TBOPYECTBOTO Ha bax No oTHoLeHWe
Ha dopMoobpasyBaHe, NONUPOHUYHOCT Y UMMPOBU3ALMOHHOCT, KaKTO U CBOeobpaseH
napanen ¢ TBOpYECTBOTO Ha [1. XpUCTOCKOB, CBbp3aH C U3M0/I3BaHETO Ha TaHLYyBalHU PUTMHU
N GONKIOPHU €NEMEHTM.

B cbuwata rnaBa oT ANCEpPTaALMOHHUA CU TPYA, 6narogapeHne Ha CBOS U3MbIHUTENCKU U
npenogaBartesnickv onuT, EBreHn HoeB npaBu 3agbn604eH MHCTPYMEHTASIEH U
MHTeprpeTauMoHeH aHanns3 Ha npomnsBefeHnsa Ha Komnosutopu oT Pycus, Monwa, CALL
NcnaHwus, kaTo cuctemMaTusnpa XxapakTepucTUKMUTE Ha XXaHpa Kanpuyno B My3nkaTta Ha XX Bek.
B TBOp6MTe Ha: KoHcTaHTMH MocTpac - PeuntaTmB 1 ToKaTa, 'paxknHa bauesuny - Noncku
Kanpus 3a cono uurynka (1949) n Kanpus 3a cono uurynka (1952), IxoH KopunsiHo -
"YepBeHaTa uurynka'- Tema c Bapuauum 3a cono uurynka (1997), Ctennu Yanubp - Cegem
Kanpuuum 3a cono uurynka (1962), noceeTeHn Ha ceieM BeSIMKW uurynapm Ha XXs - 1.
MeHyxuH, k. Curetn, H. MunwaiH, A. 'promuo, X. WepwuHr, J1. MNepcunrep u W. LLepH.
XoakuH Pogpuro - Kanpuumo 3a cono uurynka "lMoknoH npeg Capacate” (1944) u AHppeac
Makpwc - ToHaneH kanpus (1986).

BTOPA I'JTABA - N3nbnHuTencka npobaematmnka B Kanpuynnte 3a CONO LMrynka Ha
Ob/IrapCKn KOMMO3UTOPW.

MbpBUAT pasgen BkOUBa aHannsa Ha gBaTa UMkbna oT 12 n 24 kanpuymn 3a Cosno uurynka ot
MeTbp XpUcTocKoB. BTOpUAT pasaen e nocBeTeH Ha LUnKbra oT 9 KanpuymMu 3a cono Lurysnka
oT Backo A6apxues, Kanpus Ha Jleon Cypy>oH 1 Kanpuuno 3a cono uurynka Ha Mopaan
lNowes.

MeTbp Xpuctockos (1917-2006) e eanH OT Konocute B 6barapckata MyaukanHa MctTopus 3a
BCUYKM BpeMeHa. briecTAL, KoHUepTupaLy, uurynap, ApbK U KOJTIOPUTEH KOMMO3UTOP, KaKTo U
BUEH neparor, npodecop B MyaukanHaTta koHcepBaTopusa (gHewHaTa HMA "Mpod. M.
BnagurepoB"), cb3aan nnesaa BnevatnsBalym LMrynapu, Marpagunm Kkapvepa kaTo
N3NBAHUTENN N Nefaro3un y Hac U B Yy)K6MHa - BENUKUAT AnpureHT [Lo6puH MNeTkos, MNeTbp
ApHaypnos, Enucaseta KasakoBa, [ eopru Tunes, Becko EwikeHasun u gp.

EBreHn HoeB e eguH OT T4AX, nony4ynn pagkata Bb3MOXHOCT [la Ce pa3BuBa, OlLe OT AeTCKUTe
CW roAWHW, KaTo uurynap U MysukaHT npu cBos rosisM Yumnten. HecnydanHo TBOpYECTBOTO 3@
COJ10 umurysnka Ha lNeTbp XpUCTOCKOB 3aeMa KyJIMMHaLUMOHHAaTa ToYKa B AncepTaumaTa Ha
AOKTopaHTa. To e Nnpean3BuKaHo oT paboTaTa Ha Lurynapsa-KoMrno3umTop CbC CBOUTE CTYAEHTHU



N BOBXHOBEHO OT 6b/irapckus GhONKIopP, KakKTo U OT My3nkaTa Ha XXB B EBpona B NO-KbCHUTE
onycu. KanpuumuTte ca UsnbCTPEHU C MHOMOLBETHU MENOAUYHN NINHUN, XapaKTEPHU LLOMNCKK
WHTOHaALMW, KOJTIOPUTEH PUTMUYECKM PUCYHDBK, 6N1ecTsLLa BUPTYO3HOCT, Npecb3fafeHn Ypes
BCUYKM MHCTPYMEHTANIHN eNleMEHTHU OT TeEXHUKATa 3a fiiBa n gscHa pbka. Kanpuunute 3a
cono yurynka on.1 n on.24 Ha IN. XpucTocKoB ca MCTUHCKO HaLMOHaNHO 6oraTtcTBo. B TAx ca
CbyeTaHM BCUYKU BHB3MOXXHU MHCTPYMEHTAlTHN N XYL 0XECTBEHN NpeausBuKaTenicTea npes
uurynapuv 1 negarosu, KOeTo rm npaBvM CbnsMepumm ¢ Tesn Ha NaraHnHu, JIMNUHCKY u
BueHascku.

12 Kanpuunu 3a cono uurynka, on. 1 (1952) e nbpBUST UMKbA B KOWTO [1. XpucTOCKOB
rnocTaBs OCHOBATa Ha CBOSl 3aMUCbJ1, @ UMEHHO, U3rpaXAaHeTo Ha CO6CTBEHA BUPTYO3Ha
LLIKOMa U penepToap, BAbXHOBEH OT 6barapckmsa Gonknop. To3un UMKbA € U3MbIIHEH M 3anucaH
3a MbpBU NbT OT caMusi KOMNo3uTop npe3 1975r 3a "bankaHToH".

EBreHn HoeB pasrnexpa aetansiHo u ¢ npodpecnoHanHa BelimMHa BCeKN euH OT Tesu
MWHUAaTIOPHU WeAbOBPU, aHaNnM3npankn CTpyKTypaTa UM, KakTo U UHCTPYMEHTaNTHUTE UM U
XYA0XECTBEHM cneumdukm.

BTopuAT umkbn, 24 Bbarapckun Kanpuynm 3a Cono UUrysnka, on. 24, e noceBeTeH Ha

u3TbkKHaTaTta unrynapka EereHna-Mapus lMonoBa, KOATO e yyeHnUKa Ha [eTbp XpUCTOCKOB U
OCBbLLEeCTBABA NPEMUEPHOTO U3NbAHEHNE Ha KanpuuuuTte u rm nsgaea Ha KOMNakTAUCK C
nTanuaHckata MysukanHa kbua "uHamuk". To3m unkbn e camaTa eMaHauns B TBOPYECTBOTO
Ha XpucTocKoB. TyK HabntogaBame pasBuTue n oboraTaBaHe Ha MHCTPYMEHTA/THO-U3Pa3HUTe
CpeAcTBa A0 Har-Buclia cteneH. ®oNKNOpPHOTO NPUCHCTBME OTCTbLNBA NPes BAMAHMUETO Ha
HoBoBueHckaTa Wwkona oT XX B. (BTopaTa BUEHCKaA LLKONA), KakTo M Ha HoBaTa osicka LwKona,
C HenHu npeacTasuTenu paxuHa baueswny, MNeHaepeuku, Jltotocnascku, Ledep n PyasmHcku.

EBreHn Hoes nocTtaBsa MHOroxaHpoBocTTa B Kanpuuunute on.24 Ha . XpucTockoB KaTo
OCHOBEH paKypcC B CBOETO MU3crefBaHe 1 Ha Tasn OCHOBA 'y rpynvpa n aHanusnpa getannHo-
CTPYKTYPHO, MHCTPYMEHTA/IHO U MHTEPNPEeTaUNOHHO, KaTo AOMPUHAcSA CbC CBOM UAEN U
WHCTPYMEHTAasTHUN peLLeHUs.

BtopuaT pasgen ot BTtopa rnaBa Ha gucepTauuMoHHusa Tpya Ha EBreHn HoeB e nocBeTeH Ha
»KaHpa Kanpuyno 3a cono umrynka B TBOPYECTBOTOTO Ha Backo Abagkumes, JleoH Cypy>oH n
WoppaH Mowes. MHTepeceH nornea kbM TBOPYECTBOTO Ha Te3W APKM TBOPLIM OT Pas/nyHm
NOKOJIEHUS, CbC 3HAaYNMMO NPUCHCTBUE B 6brapckaTa My3unKasnHa UCTopuUS.

Backo A6agykues (1926-1978), eHOMEHANHUAT 1 HenoapaXkaeM 6bIrapcku umrynap,
OCTaBW/1 He3abpaBuMa criefja B CBETOBHOTO U3Mb/IHUTENCKO U3KYCTBO, Cb3JaBa CBOS LMK
OT 9 Kanpuynm 3a CoNo LUrynka, KOMTo ca HeNnoABNACTHM Ha TEHAEHUMNTE B XXaHpa.

EBreHn Hoes aHaIn3npa BCAKO Kanpuinmo ¢ TUMNMYHNUTE 3a HEro XxapakTtep, nafgo-tToOHalaHun
BPB3KU U CI'IeLl,VId)VI‘-IHOCT B METPOpPUTBLMAQ, KaTo 0T6eNA3Ba, Ye npeo6nap,aBa KaHTUuneHata n



TaHUyBaNHOCTTa Npej BUPTYO3HOCTTa U 6paByparTa.

JleoH Cypy»oH (1913 — 2007) e 3TbKHaT 6bArapcko-6efrmincKun Lurynap 1 BUAEH negaror,
M3BECTEH C U3MNbJIHUTENKATa CU 1 NpenojaBaTesicka AenHoCT B EBpona 1 Asus. N3rpaaun
HSIKOW OT Hait-ao6puTe NpeAcTaBUTeNn Ha 6barapekaTa Lurynkosa wkona - Mocud PaguoHos,
AHren CtaHkoB, [lopa ViBaHOBa, BecenuH lMapalwkeBoB 1 ap. Hocuten e Ha 3BaHueTo ,[JOKTOp
XoHopuc Kaysa“ Ha HMA "Mpod. M. Bnagurepos".

EBreHn HoeB oT6ena3Ba 1 aHanmsnpa KanpnumoTo 3a cono uurynka Ha JleoH Cypy>KoH KaTo
APbK NpUMep Ha To3M xaHp. OcBO60AEHO OT OrpaHUYeHUATa Ha TaKTOBMA Nokasarten, 6e3
dbukcmpaHa MeTPOPUTMUYHA paMKa, KarnpuiymoTo e U3rpageHo B ceobogHa hopma, C xapakTtep
Ha KaZeHua B XaHpa VIHCTpyMeHTaneH KoHuepT. AKo B eTioanTe Ha Cypy>KOH ce AonaBs
BNMsiHMe Ha GonkKopa, To TyK NpeobnagaBa TEXHUYECKN CIOXHA dhaKTypa 1 anaunkaTypa, ¢ He
MaJiKO arormyecku OTKJIOHEHUS.

WoppaH MNowes (1960) e komnosutop 1 npodecop B H03Y ,HeodpuT Punckun'. B TBOpUECTBOTO
MY MMa CUHTE3 Mexay 6bNrapckuTe My3mKanHu KOPEHU U aKTyaslHU 3a CbBPEMEHHOCTTa
KOMMO3ULMOHHN TexHUKK. 3aBbpiea HMA" Mpo@. N. Bnagurepos" ¢ ABe cneunanHoCcTy -
nunaHo npu npod. AtaHac Kyptes 1 komnosuumsa npu npod. AnekcaHabp TaHeB. TBopbuTe Ha
WopaaH MoLies ce M3mb/HABAT He camo B Bbirapus, HO 1 B peanLia eBponeincku ctpaHu. Ton
MMa 3BYKO3anucu n HoTHWU nagaHusa B bbnrapua, Apmenuns, benrus, Nepmanus, Utanua un
XonaHgus.

KanpuunoTo 3a cono umurynka Ha MopaaH IoLes e TUnMyYeH npuMep 3a XxapakTepHUs
KOMMO3UTOPCKM CTWUJT Ha aBTOPa, @ UMEHHO, CbueTaHUe Ha NMNHKUK oT Poonckusa u MNUpUHCKu
($hONKNOp CbC CbBPEMEHHUTE KOMMO3UTOPCKU TEXHUKM.

EBreHn HoeB aHanusupa AeTansiHo CTpyKTypaTa U 60raTtCTBOTO OT U3Pa3HU U
WHCTPYMEHTAJTHN CPEAICTBA, KOMTO U3TbKaBaT ClioXHaTta (hakTypa Ha NpoM3BeAEHMNETO.

3ano3HaBalku ce ¢ gucepTaumoHHus Tpya Ha EBreHn Hoes, CbM Abn60OKO BneyaTtsieHa oT
n3bopa Ha TemaTa 1 HauynmHa 1 Ha pa3paboTBaHe, KOEeTO A NpeBpbLLa BbB BUCOKOCTONHOCTHO
Hay4YHO nscnegsaHe ¢ 6€3CnopHM NPUHOCK B MHOMO aCreKTH:

1. NMbpBa Hay4yHa pa3paboTKa Ha XxaHpa Kanpuuuno 3a cono uurynka Ha nponseefeHums ot XXB
OT 6BIrAPCKM U Yy)XKAECTPaHHN KOMMO3UTOPMW.

2. CbnocTaBKa Ha Tpaguuum 1 HOBOBbBEAEHUS B KOMMO3UTOPCKUTE LLKONN B Bbnrapus u
ApYrv eBpOnencKy CTpaHu.



3. beacnopeH npuHoc 1 BUCOK NpodecroHaneH Mopas rno OTHOLLEHWE Ha CbXPaHEHMETO U
U3NbJIHEHMETO Ha 6b/irapckaTa KiacmMyecka Mysuka v nogyepTaBaHETO Ha CTOMHOCTTa U B
CBEeTOBEeH Mallab.

4. AHaNU3bT Ha TBOPOUTE, CTPYKTYPEH, UHCTPYMEHTANIEH U UHTEPNPETALMOHEH, MOAN/ATEH C
NINYHUSI HOTEH MaTepuar Ha JOKTOPaHTa U HEeroBUTE UHAMBUAYASIHU PELUEHNUS U HACOKM, UMa
obpasoBaTesieH XxapakTep.

C pecnekT un npodecroHanHa yaoBneTBOPEHOCT OT AUCEPTALUOHHUA TpyA, NOANOMOrHaT oT
Hay4yHus pbkoBoauTen npod. A4.H. MiBaHKa BnaeBa, npegnaram Ha yBaxaeMOTO Hay4YHO Xypw
[a npucbam obpasoBaTenHaTa U Hay4yHa cTeneH "[JOoKTop" no HayyHaTa cneunanHocT ,Teopus
M NpaKTMKa Ha U3MbJIHUTENICKOTO U3KYCTBO", NpodecnoHanHo HanpasneHue 8.3 MysunkanHo u
TaHuoBo M3kycteo Ha EBFEH HOEB HUKOJ10B.

Mpod. a-p Benuka LjoHkoBa

13.05.2026r., Codusa
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Evgeni Noev is a bright representative of the world-renowned Bulgarian violin school. He is
known among the musical circles for his rich creative role and wide range of interests. He
performs as a soloist, chamber performer, orchestra member and teacher.

Born in 1972 in Sofia, in a family of musicians, Evgeni Noev began playing the violin at the age
of 4.In 1991 he graduated with honors from the National Music School "Lyubomir Pipkov" in
the class of prof. Evelina Arabadzhieva and her higher education at the National Academy of
Music "Pancho Vladigerov", where he acquired a bachelor's and master's degree in the class of
the eminent violinist, pedagogue and composer prof. Petar Hristoskov. In the period 1992-
1994 he attended master classes with prof. Ifrah Neaman. He is a laureate of national and
international competitions, including "Svetoslav Obretenov" - Provadia, "Masters, Hopes,
Talents" - Albena, "Kotzian" - Czech Republic and others. He was concertmaster of the
orchestras of the “Stefan Makedonski” Musical Theater, the Sofia Sinfonietta and the Sofia
Opera and Ballet. From 2009 to 2024 he was a member of the Chamber Ensemble "Sofia
Soloists", with which he gave concerts in Bulgaria and abroad.

Currently, he holds the position of "Assistant Concertmaster” in the orchestra of the Sofia Opera
and Ballet. He is a violin teacher at the National Music School "Lyubomir Pipkov" - Sofia.

Evgeni Noev devotes his dissertation to the genre of Capriccio for solo violin in the XXth century,
comparing the composer's and performing traditions in Europe and the USA. The topic is unique
in that it has not been an object of research interest until now.

The subject of the study is 56 works for solo violin in the twentieth century by composers: Petar
Hristoskov, Vasko Abadzhiev, Leon Suruzhon, Yordan Goshev, Konstantin Mostras, Grazhina
Bacevich, Joaquin Rodrigo, John Corigliano, Stanley Weiner and Andreas Makris.

The aim of the study is to present historical prerequisites, aesthetic ideas, used expressive and
instrumental means, technical techniques and interpretive problems in the works under
consideration.

The research method includes: bibliographic analysis, historiographical method, analysis and
synthesis, comparative analysis and executive observations and practice.

The dissertation has a volume of 119 pages, including: Introduction, Chapter One, Chapter Two,
Conclusion, Contributions, Bibliography (98 sources), 48 musical examples and publications on
the topic.



CHAPTER ONE - Stylistic and technical characteristics in the capriccios for solo violin by
composers from Russia, the USA, Poland and Spain.

Here, the PhD student makes a historical review and etymological analysis of the genre of
Capriccio for solo violin from its birth in the first half of the 19th century in the works of Locatelli
and Paganini, with original comparisons with the work of Bach in terms of forming, polyphony
and improvisation, as well as a kind of parallel with the work of P. Hristoskov, related to the use
of dance rhythms and folk elements.

In the same chapter of his dissertation, thanks to his performance and teaching

experience, Evgeni Noev makes an in-depth instrumental and interpretive analysis of

works by composers from Russia, Poland, the USA and Spain, systematizing the
characteristics of the capriccio genre in the music of the twentieth century.

in the works of: Konstantin Mostras - Recitative and Toccata, Grazyna Bacewicz - Polish Caprice
for Solo Violin (1949) and Caprice for Solo Violin (1952), John Corigliano "The Red Violin" - a
theme with variations for solo violin (1997), Stanley Weiner - Seven capriccios for solo violin
(1962), dedicated to seven great violinists of the XXth century - Y. Menuhin, J. Szigeti, N.
Milstein, A. Grumiaux, H. Szeryng, L. Persinger and I. Stern.

Joaquin Rodrigo - Capriccio for solo violin "Bow to Sarasate" (1944) and Andreas Macris - Tonal
Caprice (1986).

CHAPTER TWO - Performance Problems in the Capriccios for Solo Violin of Bulgarian
Composers.

The first section includes an analysis of the two cycles of 12 and 24 capriccios for solo violin by
Petar Hristoskov. The second section is dedicated to the cycle of 9 capriccios for solo violin by
Vasko Abadzhiev, Caprice by Leon Suruzhon and Capriccio for solo violin by Yordan Goshev.

Petar Hristoskov (1917-2006) is one of the colossi in Bulgarian musical history for all times. A
brilliant concert violinist, a bright and colorful composer, as well as a prominent pedagogue,
professor at the Conservatory of Music (today's National Academy of Music "Prof. P.
Vladigerov"), who created a galaxy of impressive violinists who have built a career as performers
and pedagogues in Bulgaria and abroad - the great conductor Dobrin Petkov, Petar Arnaudov,
Elisaveta Kazakova, Georgi Tilev, Vesko Eshkenazy and others.

Evgeni Noev is one of them, who received the rare opportunity to develop, since his childhood, as
a violinist and musician under his great Master. It is no coincidence that Petar Hristoskov's work
for solo violin occupies the culminating point of the doctoral student's dissertation. It is caused
by the work of the violinist-composer with his students and inspired by Bulgarian folklore, as well
as by the music of the XXth century in Europe in later opuses. The capriccios are dotted with
multi-colored melodic lines, characteristic Shopian intonations, colorful rhythmic pattern, brilliant



virtuosity, recreated through all instrumental elements of the left and right hand technique. The
capriccios for solo violin op.1 and op.24 by P. Hristoskov are a real national treasure. They
combine all possible instrumental and artistic challenges for violinists and pedagogues, which
make them commensurate with those of Paganini, Lipinski and Wieniawski.

12 Capriccios for solo violin, op. 1 (1952) is the first cycle in which P. Hristoskov laid the
foundation for his idea, namely, the construction of his own virtuoso school and repertoire
inspired by Bulgarian folklore. This cycle was performed and recorded for the first time by the
composer himself in 1975 for "Balkanton".

Evgeni Noev examines in detail and with professional skill each of these miniature masterpieces,
analyzing their structure, as well as their instrumental and artistic specifics.

The Second Cycle, 24 Bulgarian Capriccios for Solo Violin, op. 24, is dedicated to the prominent
violinist Evgenia-Maria Popova, who is a student of Petar Hristoskov and performs the premiere
performance of the Capriccios and releases them on CD with the Italian music house "Dynamic".
This cycle is the very emanation in Hristoskov's work. Here we observe the development and
enrichment of the instrumental means of expression to the highest degree. The folklore
presence gave way to the influence of the New Wiennese School of the 20th century (the Second
Viennese School), as well as the new Polish School, with its representatives Grazyna Bacewicz,
Penderecki, Lutostawski, Schafer and Rudzinski.

Evgeni Noev puts the multi-genre nature in P. Hristoskov's Capriccii op.24 as the main angle in
his research and on this basis he groups and analyzes them in detail, structurally, instrumentally
and interpretively, contributing with his ideas and instrumental solutions.

The second section of Chapter Two of Evgeni Noev's dissertation is dedicated to the genre of
Capriccio for solo violin in the works of Vasko Abadzhiev, Leon Suruzhon and Yordan Goshev. An
interesting look at the work of these bright artists from different generations, with a significant
presence in Bulgarian musical history.

Vasko Abadzhiev (1926-1978), the phenomenal and inimitable Bulgarian violinist, who left an
unforgettable mark in the world performing art, created his cycle of 9 capriccios for solo violin,
which are not subject to the trends in the genre.

Evgeni Noev analyzes each capriccio with its typical character, tonal connections and specificity
in the metrorhythm, noting that cantilena and danceability prevail over virtuosity and bravura.

Léon Suruzhon (1913 - 2007) is a prominent Bulgarian-Belgian violinist and prominent
pedagogue, known for his performing and teaching activities in Europe and Asia. He built some
of the best representatives of the Bulgarian violin school - Yosif Radionov, Angel Stankov, Dora



Ivanova, Veselin Parashkevov and others. He is a holder of the title "Doctor Honoris Causa" of
the National Academy of Music "Prof. P. Vladigerov".

Evgeni Noev notes and analyzes Leon Suruzhon's Capriccio for solo violin as a vivid example of
this genre. Free from the limitations of the time signature, without a fixed metrorhythmic frame,
the capriccio is built in a free form, with the character of a cadenza in the genre of Instrumental
Concerto. If the influence of folklore is felt in Suruzhon's studies, then technically complex
texture and fingering prevail here, with not a few agogic deviations.

Yordan Goshev (1960) is a composer and professor at the South-West University "Neofit Rilski".
In his work there is a synthesis between Bulgarian musical roots and compositional techniques
relevant to our time. He graduated from the National Academy of Music" Prof. P. Vladigerov" with
two piano specialties under Prof. Atanas Kurtev and composition with prof. Alexander Tanev.
Yordan Goshev's works are performed not only in Bulgaria, but also in a number of European
countries. He has sound recordings and sheet music editions in Bulgaria, Armenia, Belgium,
Germany, Italy and the Netherlands.

Yordan Goshev's Capriccio for solo violin is a typical example of the author's characteristic
composer's style, namely, a combination of lines from the Rhodope and Pirin folklore with
contemporary composer's techniques.

Evgeni Noev analyzes in detail the structure and richness of expressive and instrumental means
that weave the complex texture of the work.

Getting acquainted with the dissertation of Evgeni Noev, | am deeply impressed by the choice of
the topic and the way it is developed, which turns it into a high-value scientific research with
indisputable contributions in many aspects:

1. The first scientific development of the genre of Capriccio for solo violin of works from the
XXth century by Bulgarian and foreign composers.

2. Comparison of traditions and innovations in the schools of composers in Bulgaria and
other European countries.

3. Indisputable contribution and high professional morale in terms of the preservation and
performance of Bulgarian classical music and the emphasis on its value worldwide.

4. The analysis of the works, structural, instrumental and interpretive, backed by the
personal sheet music material of the PhD student and his individual decisions and guidelines,
has an educational character.



With respect and professional satisfaction from the dissertation, assisted by the supervisor Prof.
Ivanka Vlaeva, PhD, | propose to the esteemed scientific jury to award the educational and
scientific degree "Doctor" in the scientific specialty "Theory and Practice of Performing Art",
professional field 8.3 Music and Dance Art to EVGENI NOEV NIKOLOV.

Prof. Velika Tsonkova, PhD

13.05.2026, Sofia








