CranoBuiue
ot 1ipo¢. a-p Orusan HukosiaeB KoHCTAHTHHOB,

npenogasaren B U® na HMA | Ilpod. [Tanuo Brnaaurepos™
3a qucepraumonHus Tpyl Ha EBrenn Hoes HuxoJios ¢ tema ,, )Kanpbt

,,Kanpuumo” 3a cono nuryika npe3 XX BeK - CTUIOBU U TEXHUYECKH
XapaKTepPUCTUKU 32 MPUCHXKAaHE Ha 0Opa3oBaTeIHATa U HaAy4YHA
CTEIIEH ,,JJOKTOP” B npodecruoHa o HarnpaieHue 8.3 ,,My3uKaiHo U

TaHI[OBO U3KYCTBO*

OOGeKT Ha HACTOSIIETO CTAaHOBUINE € TMpenacTtaBeHUAT oT EBrenu Hoes

HukosoB, peioBeH JOKTOPAHT ¢ Hay4YeH pbKoBoauTen npod. A.H. FMiBanka Braesa,
3a MyOJIMYHA 3alluTa JUCepTallMOHEeH Tpya ¢ Tema ,, Kanpst ,,Kanpuuno™ 3a como

nurynka npe3 XX BeK - CTWIOBH W TEXHUYECKH XApaKTEPUCTUKU . OCBEH
aucepTanmsaTa JOKTOpaHTHT npuiiara aBropedepar u CV. JJoKTOpaHTHT MOKpUBA

n3uckBannre oT 3PACPDb MuHrManHu HAYKOMETPUYHHU NTOKA3aTENH.
Bbuorpaguunu nanHu

EBrenn HukxonoB 3amouBa Aa ydd UWryJKa OT paHHA JIETCKA Bb3pacCT.
3abpmiBa ¢ otimmane HMY |, Jlro6omup [Tunkos* kato yuenuk Ha npod. EBennna
ApabGamxuena. [TonyyaBa OakanaBbpcka U maructbpcka creneH B HMA | Ilpod.
[Tanuo Bnamurepos® kato cryaeHT Ha npod. Ilersp XpuctockoB. YdacTBai € B
Marictopcku kimacoBe Ha mpod. Mdbpa Hwmitman. Hocuten e Ha Harpaau oT
MHOXECTBO KOHKypcH, KaTto ,,CBerociaB OOpereHoB®, ,Hamexmau, TaaHTH,

Mmaricropu®, ,,Korman®. [Ipe3 rogunaute e 6mn xkoHneprmaiictrop Ha MT ,,Credan



Makenouncku‘, Cumdonuera ,,Codus®, Opkecrbpa Ha Hanmonannara Omepa u
bamer, Kamepen AncamOba , Kpoma“. B mepmoma 2009 — 2024 r. e wieH Ha
Kamepuust Aucam6bi ,,Coduiicku Conuctu®. [IpuchbcTBa aKTUBHO KaTO COJHUCT U
KaMepEeH U3IbJIHUTEN Ha OBbJITapCKUTE U eBporielicku ciieHu. [Ipenoaasa nurynika B
HMY |, Jlro6omup [Tunkos*“ — Codus ot 2008 r. buorpadusra Ha moKTOpaHTa
npearnosara, ye u3cjieBaHeTO, U3BOAUTE U MPENOPhKUTE B M3CICABAHETO IIIE ca

MAaKCHUMAJIHO KOPCKTHU, TOYHU U TOCTOBCPHU.

CwmsiTam, ye TemaTa Ha TpPyJa € MHOTO aKTyalHa, JOKOJIKOTO JIOKTOPaHTBHT
IIpaBu cpaBHeHHE Mexay npousBeacHusTa Ha II. Xpucrockos, JI. CypoxoH, B.
AOlaKHeB, W. Tommes ¢ tBOopOHM Ha II. Jlokarenmu, H. I1aranunm, K. Moctpac, T.
banesuu, X. Poapuro, JI. Kopunsno, C. Yaitabp u A. Makpuc. CboCcTaBIHETO Ha
XYyJI0’)KECTBEHUTE U TEXHUYECKH aCIIEKTH Ha TPOU3BEICHUATA € CEPUO3EH TPUHOC Ha
qUcepTanusTa, OIle IOBEYe, Y€ JIOKTOPAHTA HMMa MPEKH BICYATICHUSA OT
MPOU3BEACHUATA HA TPOJ. XPUCTOCKOB OUICHKU HETOB CTYJICHT - IPEAaBaHETO HA

YCTAaHOBCHH HU3IIBJIHUTCIICKU TPAIUIHNH OT aBTOpa € MHOI'O ICHCH (l)aKT.

Jucepranusita € 100pe CTPYKTypHUpaHa u nmojipeicHa, ¢ ooem ot 125 crpanuiiy.
Chabpxa yBOJ, JBE IJIaBH C MHOXECTBO MOATOYKH, 3aKJIFOUEHUE, MPUHOCH Ha
JUCEPTAIMOHHUS TPy ¥ onbnuorpadus. Bkitouenu ca 48 HoTHU ipumepa. B yBona
EBrenn HukosoB npeactaBs OCHOBHUTE LENH U TAPAMETPHU Ha CBOETO M3CJIEIBAHE.
[IppBaTa rmaBa uMa JB€ NOJATOYKU. B TAX JOKTOPAHTHT pa3riiexkaa HCTOPUIECKOTO
pa3BUTHE Ha >XaHpa ,,Kanpuyuo“. be3cnopHO HMHTEPECHO € CPaBHEHUETO Ha
UHCTPYMEHTAITHO-TEXHUYECKUTE MTPUHOMHU B Kanpuuunute Ha Jlokatenu u [laranunu
(ctp. 9, 10). BbB BTOpaTa MHOATOYKA Ha TJlaBaTa € HaIpaBeH aHajW3 Ha
XYyJIOKECTBEHUTE U TEXHUUYECKH acriekTy B kKanpuunu ot K. Moctpac, I'. bauesuy,
C. VYaiinsp, . Kopunano, A. Makpuc, X. Pogpuro (ctp. 12 -53). Bropara rinasa Ha

AUcepTranusaTa MMa CIOpe€d MCEH LCHTPAJIHO MSCTO B H3CIICABAHCTO. B Hes ca



pasriiejaHy ¥ aHAJIM3UPaHU Karpuuuu oT Obarapcku asropu — I1. Xpucrockos, B.
Ab6amxues, JI. Cypoxon u M. Tomres. JJOKTOpaHTBT H3cIeBa 0OCTOMHO BPB3KaTa
MEXIy (ONKIOPHOTO HAyalo0 M TEXHUYECKUTE IIOXBAaTH B KalpUUUMUTE Ha
Xpucrockos (ctp. 60 -74). CpLus NOAX0A € IPUIIOKEH U KbM ITPOU3BEICHUATA HA
B. Ab6amxueB u JI. Cypoxon. EBrenn HukosioB oOpbiiia BHUMaHuE Ha Bph3KarTa
MEXy (OJKIOpa U CHbBPEMEHHUTE KOMIIO3UIIMOHHU TEXHUKHU B KalIpUYHOTO 32
cono murynka Ha M. Tomes. CMaTam, 4e Ta3H TiiaBa UMa OE3CHIOPHH TIPHHOCHH

JIOCTOMHCTBA.

JIOKTOpaHTHT (opMyiHpa YETUPU HAYYHH WU MPAKTUYECKH MPUHOCA Ha
auceprauuaTa. Mucis, ye Te OTroBapsAT Ha'bJIHO Ha PE3yJITAaTUTE OT HAIIPAaBEHUTE
OpPOyYBaHUS M M3CIEABaHUA. 3a Hall-BaXHU CpeJ MPUHOCUTE CMATaM aHAIN3a U
ChIIOCTaBKAaTa Ha IMPOM3BEICHUA OT OBJIrapCKu U YYXKIECTPAHHH AaBTOPU U
HaIllpaBEHUTE IMPEUIOKEHUSA 3a PELIaBAaHETO HAa KOHKPETHU XYIOKECTBEHH U

TCXHHUYICCKHN HpO6JIGMI/I.

ABtopedepaTsT € ¢ 06em ot 37 crpanund. CTpyKTypaTa U nojapeadoara My €
aHAJOTMYHA C Ta3Wm Ha jgucepranusaTa. OCHOBHHUTE TE3W W TapaMeTpH Ha

M3CJIEABAHETO Ca MPEAATCHU KOPEKTHO.
[To TemaTa Ha nmucepTalusaTa ca HAaPaBEHU TPU MyOJIUKAIIH:

e Huxonos, EBrenu. M3nbiaHutencka npobieMaTuka B KalpUIUUTE 3a
COJI0O IMTYJIKa Ha HAKOM OBIATapcKuTe KOoMIo3uTopu. — Haydna
koH(pepennus 90 roquan CBK. Codus: CBK, 2024, c. 217-233.

e Nikolov, Evgeni. Stylistic and technical characteristics in violin solo
capriccios in the 20th century — Konstantin G. Mostras, Grazyna
Bacewicz, Stanley Weiner, and Joaquin Rodriges. — B: I'ogumauk Ha

Codwmiickus ynuBepcutet ,,CB. Kmument Oxpuacku®. DakyaTeT 1o



HayKM 3a oOpa3oBaHMETO W u3KycTBara, Knura mskycrtBa. Tom 117.
Codwust: YHuBepcuteTcko nznarenctso ,,Cs. Kmument Oxpuncku, 2024,
275-298.

e Huxkonos, EBrenu. /[xon KopwistHO — XapakTEpUCTUKU HA Kalpu3u
"UepBeHaTta nuryJjka' 3a cojio LMryJka (TeMa ¢ Bapuanuu). — B:
Kynrypa, meaun u KyatypeH Typus3bM 5. (COOPHUK € JOKTOPAHTCKH
u3cienBaHus). braroeBrpaa: YHUBEPCUTETCKO M3JATENCTBO ,,Heodur

Puncku®, 2025, c. 93-102.

B HaIIPpaBCHUTC HY6JII/IKa]_II/II/I JOKTOPAHTHT IPCACTABA OTACIIHHN YaCTH OT CBOA

JMCEPTAIMOHEH TPY/I.

[Ipe3 u3MuHANIUTE TOAWMHU CbM PabOTHI paMo J0 pamMo ¢ Kojierata EBrenu
HukosoB. B OuTuero cu Ha mUrynap TOM BHHAru € JEMOHCTpUpPAJ Hali-BUCOKO
npo()eCUOHATHO HHUBO — XYJOKECTBEHO M HWHCTPYMEHTATHO-TEXHUYECKO. 3a
oTOensi3BaHe € BIEYarsBallata My Nefarormdecka JeHHOCT — HErOBH YUEHULHU

MHOT'OKPATHO €a IICYCIWIIN Harpaaym OT HaHWMOHAJIHU 1 MCKIYHApPOAHN KOHKYPCH.

VY6eneH cbM, ue 3a CTOMHOCTHATA IUCEPTALMs CEPUO3HA 3aCiyra UMa Hay4HHUs

PBKOBOAMTEIN HA JOKTOpaHTa - npod. a.H. iBanka Bnaesa.

B 3akiioueHue Ha BCHYKO HANUCaHO TMO-TOpe, yOeAeHO mpeajaraMm Ha
yBAXXAEMOTO HAYYHO XKYypU Ja TPHUCHIXW oOpa3oBaTelHaTa W Hay4yHa CTEMEH
,JJOKTOP”’ B MpodeCuoHAIHO HamnpasiieHue 8.3 ,,My3uKajlHO U TaHIIOBO U3KYCTBO'*

Ha EBrenn HoeB Hukoi10B.

[Ipod. -p Orusin KoHcTaHTHHOB



Statement

by Prof. Ognyan Nikolaev Konstantinov, PhD
lecturer at the Instrumental Faculty of the National Academy of Music “Prof.
Pancho Vladigerov”,
regarding the dissertation thesis of Evgeni Noev Nikolov with title
“The Genre of the Capriccio for Solo Violin in the 20th Century — Stylistic
and Technical Characteristics”
submitted for the award of the educational and scientific degree PhD in the
Professional Field 8.3 “Music and Dance Art”

The subject of this statement is the dissertation submitted for public defense by
Evgeni Noev Nikolov, a full-time PhD student under the supervision of Prof.
D.Sc. Ivanka Vlaeva, entitled “The Genre of the Capriccio for Solo Violin in the
20th Century — Stylistic and Technical Characteristics.” Along with the
dissertation, the PhD candidate has submitted an abstract and CV. The candidate
meets the minimum scientometric requirements established by the Bulgarian
Higher Education and Academic Staff Development Act.

Biography

Evgeni Nikolov began studying violin at an early age. He graduated with
distinction from the National School of Music “Lyubomir Pipkov” as a student
of Prof. Evelina Arabadzhieva. He obtained both his Bachelor’s and Master’s
degrees at the National Academy of Music “Prof. Pancho Vladigerov’” under Prof.
Petar Hristoskov. He has participated in master classes led by Prof. Ifrah Neaman.
He is the recipient of awards from numerous competitions, including “Svetoslav
Obretenov,” “Hopes, Talents, Masters,” and “Kocian.” Over the years, he has
served as concertmaster of the Musical Theatre “Stefan Makedonski”, Sofia
Sinfonietta, the Orchestra of the National Opera and Ballet, and the Chamber
Ensemble “Cologne.” Between 2009 and 2024 he was a member of the Chamber
Ensemble “Sofia Soloists.” He has been actively present as a soloist and chamber
musician on Bulgarian and European stages. Since 2008 he has taught violin at
the National School of Music “Lyubomir Pipkov” in Sofia. The PhD candidate’s
biography suggests that the research, conclusions, and recommendations in the
dissertation are highly accurate, precise, and reliable.

I believe that the topic of the dissertation is highly relevant, since the PhD
candidate compares works by P. Hristoskov, L. Sourouzhon, V. Abadjiev, and Y.
Goshev with compositions by P. Locatelli, N. Paganini, K. Mostras, G. Bacewicz,
J. Rodrigo, J. Corigliano, S. Weiner, and A. Makris. The comparison of the
artistic and technical aspects of these works represents a major contribution of



the dissertation, especially given that the candidate had direct experience with the
works of Prof. Hristoskov as his student—the transmission of established
performance traditions from the composer himself is of great value.

The dissertation is well structured and organized, consisting of 125 pages. It
includes an introduction, two chapters with multiple subsections, a conclusion,
contributions of the dissertation, and a bibliography. It also contains 48 musical
examples. In the introduction, Evgeni Nikolov presents the main goals and
parameters of his research. The first chapter contains two subsections in which
the doctoral candidate examines the historical development of the capriccio
genre. Particularly interesting is the comparison of instrumental and technical
devices in the capriccios of Locatelli and Paganini (pp. 9-10). The second
subsection presents an analysis of the artistic and technical aspects in capriccios
by K. Mostras, G. Bacewicz, S. Weiner, J. Corigliano, A. Makris, and J. Rodrigo
(pp. 12-53). In my opinion, the second chapter occupies a central place in the
study. It examines and analyzes capriccios by Bulgarian composers—P.
Hristoskov, V. Abadjiev, L. Sourouzhon, and Y. Goshev. The doctoral candidate
thoroughly explores the relationship between folklore elements and technical
devices in Hristoskov’s capriccios (pp. 60—74). The same approach is applied to
the works of V. Abadjiev and L. Sourouzhon. Evgeni Nikolov also draws
attention to the connection between folklore and contemporary compositional
techniques in Y. Goshev’s capriccio for solo violin. I believe this chapter
possesses undeniable scholarly contributions.

The PhD candidate formulates four scholarly and practical contributions of the
dissertation. I believe they fully correspond to the results of the conducted
research and analysis. Among the most significant contributions, in my opinion,
are the analysis and comparison of works by Bulgarian and foreign authors, as
well as the proposed solutions to specific artistic and technical problems.

The dissertation abstract consists of 37 pages. Its structure and organization are
analogous to those of the dissertation itself. The main theses and parameters of
the research are presented accurately.

Three publications have been produced on the topic of the dissertation:

« Nikolov, Evgeni. Performance Issues in the Capriccios for Solo Violin by
Certain Bulgarian Composers. — Scientific Conference “90 Years of the
Union of Bulgarian Composers.” Sofia: Union of Bulgarian Composers,
2024, pp. 217-233.

« Nikolov, Evgeni. Stylistic and Technical Characteristics in Violin Solo
Capriccios in the 20th Century — Konstantin G. Mostras, Grazyna
Bacewicz, Stanley Weiner, and Joaquin Rodrigo. — In: Yearbook of Sofia
University “St. Kliment Ohridski”, Faculty of Educational Studies and the



Arts, Book of Arts, Vol. 117. Sofia: St. Kliment Ohridski University Press,
2024, pp. 275-298.

« Nikolov, Evgeni. John Corigliano — Characteristics of the Caprices “The
Red Violin™” for Solo Violin (Theme and Variations). — In: Culture, Media
and Cultural Tourism 5 (Collection of Doctoral Research). Blagoevgrad:
Neofit Rilski University Press, 2025, pp. 93—-102.

In these publications, the PhD candidate presents separate parts of his dissertation
research.

Over the past years I have worked side by side with my colleague Evgeni
Nikolov. As a violinist, he has always demonstrated the highest professional
level—both artistically and technically. His pedagogical activity is particularly
noteworthy: his students have repeatedly won prizes at national and international
competitions. I am convinced that the scientific supervisor, Prof. D.Sc. Ivanka
Vlaeva, has made a significant contribution to the value of this dissertation.

In conclusion, based on everything written above, I confidently propose that the
respected scientific jury award Evgeni Noev Nikolov the educational and
scientific degree PhD in Professional Field 8.3 “Music and Dance Art.”

Prof. Ognyan Konstantinov, PhD
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