CTAHOBULLLE

Ot npoo. a-p AapuvaH leoprues,

Coduiickn yHmnsepcuteT ,,CB. KnumeHTt Oxpunackm®

OTHOCHO AucepTaLMOHEH Tpya 3a npuaobumsaHe Ha OHC , [lokTop“

Hay4yHa obnacT 8. N3KycTBa , npodecMoHanHo HanpasneHue 8.3 My3nKaiHO U
TaHLOBO U3KYCTBO, AOKTOPCKa Nporpama Teopus 1 NpakTUKa Ha U3MbAHUTENCKOTO
M3KYCTBO,

Ha Tema ,,’KaHpbT ,,Kanpnumo” 3a cono uurynka npes XX BeK — CTUI0BU U
TEXHUYECKUN XapaKTepuctnkn® ot EBreHn Hoes HMKONOB, 1 C Hay4yeH pbKOBOAUTEN
npod. aH MBaHKa Bnaesa.

EBreHn Hukonos e pogeH B Copuma B ceMencTBo Ha My3UKaHTK Ha 28.12.1972 .
3ano4ysa Aa CBMPW Ha UMryaKa Ha 4 rogmwHa Bb3pacT n npe3 1991 r. 3asbpuisa C
oTanume HMY ,,lio6omump Munkos” B Knaca na npod. EsennHa Apabagxunesa. Cneapa
Bucweto cu obpasosaHne B HMA ,,MaH4yo Bnagurepos”, kKvaeto npuaobumsa
6aKanaBbpCKa M MArMCTbpPCKa CTEMeH B K/laca Ha M3TbKHATUA UuMrynap, negaror u
komno3ntop npood. Metbp Xpucrtockos. Mexay 1992 n 1994 r. nocewLaBa MalCTOPCKMU
kKnacose npu npod. Udpa HurmaH. JlaypeaT € HA MHOXKECTBO HAUMOHANIHU U
MEXAYHAPOAHM KOHKypCU, mexay KouTo ,,CBetocnas ObpeteHoB” — [lpoBagus,
,Manctopn, Hagexan, TanaHtM“ — AnbeHa, KoumaH — Yexma un ap. bun e
KOHLEPTMaNCTOp Ha opKecTpuTe Ha My3uKaneH Tteatbp ,,CtedpaH MaKeaoHCKM”, Ha
CumdoHueta ,,Codmna“n Ha HaumoHanHata Onepa n b6aner. U3aBaBa ce KaTo roct
KOHUEepTMancTop n conuct Ha KamepeH aHcambba KbonH mexay 2004 n 2008 r. OT
2009 r. oo 2024 r. e yacT OT KamepeH aHcambbn ,,Codpuiickm Conmnctn®, c KOMTo N3Haca
NOCTOAHHM KOHLUEPTM NO AN CBAT M KAaTO CONNCT. B MOMEHTa M3Nb/IHABA ANBKHOCTTA
,,TOMOLLIHMK KOHLepTMancTop” B opkecTbpa Ha Coduiicka onepa n banet. M3sBasa ce
Ha 6barapckata n MeXayHapoAHaTa CLeHa KaTo KaMepeH U3MbAHUTEN U CONUCT, a OT



2021 r. u Kato Bmonuct. Ot 2008 r. BoAW Knac no uuryaka 8 HMY ,,/lto6omup MNunkos*
— Codus.

[uncepTtaunaTta e nocBeTeHa Ha XaHpa Kanpuiuno 3a CoNOo UUryaka npes XX BekK,
KaTO OCHOBEH POKyC Ca CTUNOBUTE U TEXHUYECKUTE XAPAKTEPUCTMKM HA TO3M XKaHP.
N3cnepBaHeTo obxBawa TBOpOmn Ha KomnosmTopwu oT bvarapus, Pycuna, CALL, Monwa um
NcnaHuAa, Kato aHanm3supa 56 npousseneHuA, BKAOUYUTENHO Ha [leTbp XpUCTOCKOB,
Backo Abagues, JleoH CypysoH, MopaaH Towes, KoHcTaHTMH MocTpac, MpakuHa
Bauesuu, XoaknH Pogpwuro, OxoH KopunsaHo, CteHnun YaiHbp n AHgpeac Makpuc.

Llenn 1 3agaum Ha AMcepTaUMOHHNSA TPy,

« [a ce npoyyaT M aHanM3MpaT CneunanmsmpaHym AUTEpPaTypHU MU3TOYHUUU U
nscneaBaHus No Temara.

« [a ce cuctematMsmpa U3NbAHUTENCKATA NpobnemaTvka B peneTULMOHHUA U
KOHLIEPTHO-CLEHMYHMA npoLec.

e [la ce wn3Benatr OCHOBHWUTE CTU/IOBU WU TeXHUYECKMU XapPaKTEPUCTUKN HaA
KanpuinoTo.

o [Jlace cb3gage ocHoBa 3a 6bp,eu1,a MeTod0N10rnA, KOATO Aa Yy1eCHU N3y4aBaHETO
N N3NbJIHEHNETO Ha KanpuninumTte.

MeTogonorma - U3nNon3BaHM ca 6ubnanorpadckn aHanms, uctopuorpadcku meTog,
aHaNn3 N CMHTE3, CPaBHUTE/IEH aHaNM3 U HabaaeHe.

B nbpBa rmasa — ,,CTMNOBU N TEXHUYECKU XAaPAKTEPUCTUKU B KanpuimmTe Ha
komno3ntopu oT Pycusa, CALL, Monwa n NcnaHuna“ e pasrneaaHa B UCTOPUYECKM N1aH
eTUMONIOTUATA Ha YKaHpPa Kanpuuno, C aKUEeHT BbPXy BUPTYO3HUTE KOMMO3ULKUWN Ha
MueTtpo Jlokatenn n Hukono MaraHnHW. AHanu3MpaHu ca TBOPOM Ha KOHCTaHTUH
MocTtpac, parkuHa bauesuny, CteHnun YanHbp, AxoH KopunaHo, AHgpeac Makpuc u
XoaKkunH Pogpuro. MogyepTaBa ce ponATa Ha KaNnpUYMOTO KaTo XaHpP, KOMTO CbYyeTaBa
TEXHUYECKA BUPTYO3HOCT C MMNPOBU3ALUMOHEH AyX W pa3Hoobpa3ne OT My3UKa/IHU
dopmun. OCHOBHUAT GOKYC € BbPXY CTUIOBUTE OCODEHOCTU; TEXHUYECKUTE TPYAHOCTY;
N3NbAHUTENCKUTE Npobiemu; MHTepNpeTaLmaTa; PONATA Ha *KaHpPa B KOHLEpPTHaTa U
negarornyeckata NpakTMKa. ABTOPBLT NoAYepTaBa, Ye 40 MOMEHTA JINMCBA LLANIOCTHO U
3a4bN60YEHO HAay4YHO M3C/ieaBaHe Mo Tasn Tema.

B xoma Ha paspaboTkata, aBTOpbT EBreHM HoeB uM3pa3saBa MHEHWMETO, 4Ye B
LUMIyNKOBaTa INTEPATYpa KaHPBLT Ce YTBbPKAABA M pa3BuBa 6aectawo oT MaraHMHU K
JlokaTenu, Bcekun cbC CBOUTE CM NPUHOCMK.



MpuHocuTe Ha [. JTokaTenu ca cBbp3aHU C Pa3BMBAHETO Ha pPaHHATa BUPTYO3HaA
TEXHWUKA, BbBEXJaHe Ha HOBW /NTbKOBM MOXBAaTW, CBHP3BAHETO Ha KanpuimoTo C
KOHUEepTHaTa KageHua. MpuHocbT Ha [MaraHWMHM e NpeBpPbLLAHETO Ha XaHpa BbB
BbPXOB MOZEN Ha LMIy/AKOBA BUPTYO3HOCT, 06eAnHABALL TEXHUKA U MY3UKANHOCT.
MN3non3ea rofiemn PerncTtpoBM CKOKOBE, C/IOXKHW aKopau, Pa3sHOOOpasHU LWPUXM,
MmenoamMyHocT. ABTOpbT noayepTaBa, ye [MaraHWMHM M bax u3aurat uurynkaTta Kato
CaMOCTOATENIEH CONOB WHCTPYMeHT. EBreHn HoeB onpeaens negarormyeckoTo
3HauyeHMe Ha KanpuunmoTo 3a PasBUTUETO Ha TeXHWKaTa, My3MKanHaTa MUCHA,
apTUCTMYHaTa cBoboga, YyBCTBOTO 33 MMMNPOBM3aLMA, U CLLEHMYHATa YCTOMYMBOCT.

Bbe BTOpaTa rasa — ,M3nbaHuTeNcKa npobnemaTuKa B KanpuyuuMmte Ha
H6bArapckmM KomnosmtTopmn“ ce npasu nogpobeH aHanM3 Ha ABaTa LMKbAA Kanpuinm Ha
MeTbp Xpuctockos (12 v 24 Kanpuumu), KOUTO cbyeTaBaT 6barapckm ¢Gonkaop ¢
MOAEPHN KOMMO3UUMOHHU TEXHUKMU. MeTbp XPUCTOCKOB MMa LEHTPa/IHO MACTO B
n3cneaBaHeTo, KaTo e NpeAcTaBeH KaTo ,6barapckuaT MaraHMHKM®, cbyeTaBaly, ponuTe
Ha M3NbAHWUTEN, Negaror U1 Komnosutop. Herosute umkam ,,12 Kanpuumn“ op.1, ,24
Kanpuunmn® ca noBAMAHM OT  Obarapckms (GONKNOP, HepaBHOAENHWU PUTMU,
npeanonaraT HanuMyneTo Ha 6orata TEXHUKA Yy M3MNbAHUTENA, MMAT OPUTMHANHA
MMNPOBU3ALUMOHHOCT B CTU/INCTMKATA HA 3anaHOEBPOMNENCKN MoAepHU3bM. Backo
AbagkmeB e npeacTaBeH KaTo M3ABEH BMPTYO3 4pe3 UMKbA OT 9 Kanpuuuu.
Kanpuummte HOCAT M3MbAHUTENCKA APKOCT U MHAMBUAYANHOCT. JleoH CypyKoH e
aHaNn3MpaH Ype3 HeroBuAT Kanpus , KOMTO No aymuTe Ha EBreHn Hoes e B cBo60OAHa
dbopma, HAaNOMHA KOHLEPTHA KageHua ¢ 6orata ¢akTypa, CI0XKHA ananKatypa M no-
cnabo donknopHo BauaHue. KanpuumoTto Ha MopaaH lowes cbuyeTaBa 6baArapcku
$ONKNOP U CbBPEMEHHM TEXHUKWU B KNacuyecka TpuaenHa ¢opma M 33non3BaHe Ha
ABYrnacme, poAONCKNU MHTOHALMMU, MUPUHCKU NaS0BU ENEMEHTU, TPEMOJIO U3KYCTBEHM
dnaxkonetun, MTULNKATN N CNOXKHN LLPUXN.

OCHOBHWTE M3BOAM OT gucepTaumata Ha EBreHnM HoeB noKassaT pa3BuTME Ha
aHpa npe3 XX BEeK, KanpuMuMoTo MNPOAb/XKaBa fa Ce pa3BMBA aKTMBHO, 3aMa3Ba
BMPTYO3HOCTTa M, oboratsaBa ce C HOBU KOMMNO3ULUMOHHU TEXHUKU. M0ABABAT ce HOBU
TEHAEHUWNM KaTo MNO-CNOX¥KHA METPOPUTMMUKA, COHOPUCTUKA , aTOHANHOCT , GONIKNOPHU
BAMAHMA, HOB TEMOPOB KONOPUT U KPalHN TEXHUYECKU U3UCKBAHMA.

Bbarapcku npuHoc e ocobeHo cuneH ypes Kanpuymmute Ha MNeTbp Xpuctockos, Backo
Abapyues, NleoH CypyxoH, MopaaH lowes. Mo aymute Ha EBreHn Hoes 6barapckute
aBTOpPM BNMCBAT HaUMOHaNHUA PONKIOP B CBETOBHMSA XAaHPOB MoAEN.

MpWHOCK Ha AUCEPTALMOHHUA TPYA;:

. |-|'prO n3cneagBaHe, Koeto CUCTEMATUYHO pa3rnexga Kanpnuimoto 3a COoJ0
LLNTYNKa KaTO U3MNBb/IHNUTENICKA I'IpO6I'IeMaTI/1Ka.



e MHoOrocnekTbpHM aHanAuM3nm n pefakUMOoHHA pa60Ta, KOUTO noAanomarat
NPaKTUYECKOTO NpPpUNoKeEHNE N NonynapmnpaHe Ha TBOp6MTe.

o [lpeactaBAHe Ha CTUIOBU B3aMMOAENCTBUA MEXKAY €BPOMENCKU U BbArapcKu
KOMMO3UTOPMW.

e [lpakTMyeCcKM VyKasaHMA 33 WU3NbAHUTENUTE OTHOCHO TexHUYeCKn U
XyOOXeCTBEHU I'IpO6/'IE‘MM.

[lncepTauMOHHOTO U3C/ieABaHe AOKA3Ba, Ye KaHPbT Kanpuymno 3a Co/o LMryiKa
He e Camo BMPTYO3€EH ETHOAEH YKaHp, a 3HaYMMa XydoskecTBeHa Gpopma, Yypes3 KOoATo
KOMMO3UTOPBT M M3MbAHUTENAT PasKpuBaT TeXHWKa, daHTasua, CTUA, HaLMOHaNHa
NOEHTUYHOCT U CbBPEMEHHU MY3UKaNHU UAeW.

Kato umam npeasua BCUYKO U3N0XEHO A0 TYK, Mora ybeaeHo Aa Aam cBoATa
HaM-BMCOKA OUEHKA 3a AMcepTauMoHHMA Tpya Ha EBreHn HoeB, un Herosua HayyeH
pbKkoBoauTen npod. aH MBaHKa BnaeBa, a Ha yBa*kaeMoOTO Hay4yHO }Kypu Aa Nnpucbau
obpa3oBaTenHaTa U Hay4dHa cteneH ,JJOKTOP“ B npodecnoHanHo HanpasneHune 8.3
My31KasIHO M TAaHLLOBO U3KYCTBO.

03.05.2026 . (oY1 1 [oh SO RO

Mpod.a-p AapunaH leoprmes



Statement

By Prof. Adrian Georgiev, PhD
Sofia University ,,St. Kliment Ohridski”

Regarding the dissertation for the acquisition of the educational and scientific degree “PhD”
Scientific field 8. Arts, professional field 8.3 Music and Dance Art, doctoral program Theory
and Practice of Performing Arts

Dissertation title:

“The Genre of the Capriccio for Solo Violin in the 20th Century — Stylistic and Technical
Characteristics”

by Evgeni Noev Nikolov

Scientific supervisor: Prof. lvanka Vlaeva, DSc

Evgeni Nikolov was born in Sofia into a family of musicians on December 28th, 1972. He
began playing the violin at the age of four and graduated with distinction in 1991 from the
National School of Music “Lyubomir Pipkov” in the class of Prof. Evelina Arabadzhieva. He
pursued higher education at the National Academy of Music “Prof. Pancho Vladigerov,”
where he obtained Bachelor’s and Master’s degrees under the guidance of the distinguished
violinist, pedagogue, and composer Prof. Petar Hristoskov. Between 1992 and 1994, he
attended master classes with Prof. Ifrah Neaman. He is a laureate of numerous national and
international competitions, including “Svetoslav Obretenov” — Provadia, “Masters, Hopes,
Talents” — Albena, “Kocian” — Czech Republic, and others. He has served as concertmaster of
the orchestras of the Musical Theatre “Stefan Makedonski,” Sinfonietta Sofia, and the
National Opera and Ballet. Between 2004 and 2008 he performed as guest concertmaster
and soloist at the Cologne Chamber Ensemble. From 2009 to 2024, he was part of the
chamber ensemble “Sofia Soloists,” with which he performed regularly worldwide, also as a
soloist. Currently, he is assistant concertmaster in the orchestra of the Sofia Opera and
Ballet. He performs on Bulgarian and international stage as a chamber musician and soloist,
and since 2021 also as a violist. Since 2008, he’s been teaching the violin at the National
School of Music “Lyubomir Pipkov” in Sofia.

The dissertation is dedicated to the genre of the capriccio for solo violin in the 20th century,
focusing primarily on the stylistic and technical characteristics of the genre. The research
covers works by composers from Bulgaria, Russia, the USA, Poland, and Spain, analyzing 56
compositions, including works by Petar Hristoskov, Vasko Abadjiev, Leon Surujon, Yordan
Goshev, Konstantin Mostras, Grazyna Bacewicz, Joaquin Rodrigo, John Corigliano, Stanley
Weiner, and Andreas Makris.

Goals and Objectives of the Dissertation

e To study and analyze specialized literature and research on the topic.

e To systematize performance-related issues in the rehearsal and concert-stage
process.

o To identify the main stylistic and technical characteristics of the capriccio.



e To establish a foundation for a future methodology facilitating the study and
performance of capriccios.

Methodology

The following methods were employed: bibliographic analysis, historiographic method,
analysis and synthesis, comparative analysis, and observation.

Chapter One

The first chapter, “Stylistic and Technical Characteristics in the Capriccios of Composers from
Russia, the USA, Poland, and Spain,” examines the historical etymology of the capriccio
genre, emphasizing the virtuosic compositions of Pietro Locatelli and Niccold Paganini.
Works by Konstantin Mostras, Grazyna Bacewicz, Stanley Weiner, John Corigliano, Andreas
Makris, and Joaquin Rodrigo are analyzed.

The capriccio is presented as a genre that combines technical virtuosity with an
improvisational spirit and a variety of musical forms. The primary focus is on stylistic
features, technical difficulties, performance challenges, interpretation, and the role of the
genre in concert and pedagogical practice. The author emphasizes that, until now, there has
been no comprehensive and in-depth study on this topic.

Throughout the dissertation, Evgeni Nikolov expresses the view that in violin literature the
genre was brilliantly established and developed by Paganini and Locatelli, each with distinct
contributions. Locatelli’s contributions are associated with the development of early
virtuoso technique, the introduction of new bowing techniques, and the connection of the
capriccio with the concerto cadenza. Paganini’s contribution lies in the transformation of
the genre into a supreme model of violin virtuosity, that brings together technique and
musicality. He employed large register leaps, complex chords, diverse articulations, and
melodic richness. The author highlights that Paganini and Bach elevated the violin as an
independent solo instrument.

Evgeni Noev defines the pedagogical significance of the capriccio as contributing to the
development of technique, musical thinking, artistic freedom, improvisational sensibility,
and stage resilience.

Chapter Two

The second chapter, “Performance Issues in the Capriccios of Bulgarian

Composers,” provides a detailed analysis of the two cycles of capriccios by Petar Hristoskov
(12 and 24 Capriccios), which combine Bulgarian folklore with modern compositional
techniques.

Petar Hristoskov occupies a central place in the study and is presented as the “Bulgarian
Paganini,” combining the roles of performer, pedagogue, and composer. His cycles 12
Capriccios, Op. 1, and 24 Capriccios are influenced by Bulgarian folklore and asymmetrical
rhythms, requiring rich technical mastery from the performer and displaying original
improvisatory elements within the stylistics of Western European modernism.



Vasko Abadjiev is presented as an outstanding virtuoso through his cycle of 9 capriccios.
These works demonstrate strong performance brilliance and individuality. Leon Surujon is
analyzed through his caprice, which, according to Evgeni Noey, is in free form, resembling a
concert cadenza with rich texture, complex fingering, and weaker folkloric influence.

Yordan GosheV’s capriccio combines Bulgarian folklore and contemporary techniques within
a classical ternary form, using polyphony, Rhodope intonations, Pirin modal elements,
tremolo artificial harmonics, pizzicati, and complex bowing techniques.

Main Conclusions

The dissertation demonstrates the development of the genre throughout the 20th century.
The capriccio continues to evolve actively, preserving its virtuosity while incorporating new
compositional techniques. New tendencies emerge, including more complex meter and
rhythm, sonority, atonality, folkloric influences, new timbral colors, and extreme technical
demands.

The Bulgarian contribution is especially significant through the capriccios of Petar
Hristoskov, Vasko Abadjiev, Leon Surujon, and Yordan Goshev. According to Evgeni Noev,
Bulgarian composers integrate national folklore into the global genre model.

Contributions of the Dissertation

¢ The first study systematically examines the capriccio for solo violin as a performance-
related issue.

e Multi-perspective analyses and editorial work supporting the practical application
and popularization of the works.

e Presentation of stylistic interactions between European and Bulgarian composers.

e Practical guidance for performers about technical and artistic challenges.

The dissertation proves that the capriccio for solo violin is not merely a virtuoso étude
genre, but a significant artistic form through which composers and performers reveal
technique, imagination, style, national identity, and contemporary musical ideas.

Considering everything presented above, | can confidently give my highest evaluation of the
dissertation work of Evgeni Noev and his scientific supervisor Prof. Ivanka Vlaeva, PhD and
recommend that the respected scientific jury will award the educational and scientific
degree “PhD” in professional field 8.3 Music and Dance Art.

03.05.2026 Prof. Adrian Georgiev, PhD.
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