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L. JlaHHM 32 TOKTOpPaHTAa

EBrenn HoeB Hukoinos e ponen B Codusi, B ceMEICTBO Ha My3UKaHTH MPe3
1972 r. 3aBppmmn ¢ HMY |, JIro6omup ITunkos 1 HMA |, ,Ilanuo Bnagurepos®,
KBbJIETO MPUA00MBa OaKagaBbpCcKa U MaruCThpcKa CTETEH B KJIaca Ha U3ThKHATHS
Urynap, negaror u komrno3utop mpod. [lersp XpuctockoB. Mexay 1992 u 1994
I. TocenaBa MancTtopcku kiacoBe mpu mnpod. Mdpa Huiiman. Jlaypear e Ha

MHOKE€CTBO HAllMOHAJTHU U MEKIYHAPOAHU KOHKYpcHU. My3uKanHaTta My Kapuepa



e cBbp3aHa c: My3ukaineH Ttearsp ,,Credpan Maxkenoncku, Cumdonuera
,Codus“, Harmonannara Onepa u 6aner, Kamepen ancamobin KboiH, kaMmepeH
ancaMOb1 ,,Coduiicku Comuctu®. Ot 2008 1. Bomu kjac mo 1urynka B HMY

,,JItooomup Iunkos* — Codus.

EBrenn HoeB HukonoB € pemoBeH IOKTOpaHT B  Kareapa ,,Mysuka“,
@axynret no uzkycrsara‘, FO3Y ,,Heoput Puncku”, rp. biaroesrpaa. U3nbaxun
€ BCUUKHU M3UCKBAHUS U 3abJDKCHUS 110 UHAWBUIYAJIHUS CH TUIAH U € IPEMHUHAI

YCIICIIHO IIponcaypa 110 BbTPCIIHA 3allluTa.

II. OOma xapakTepucTHKA HA TUCEPTAIUOHHUS TPYA

JIucepTallMOHHUAT TPYA M3CJIEABA PA3BUTHETO HA ’KaHpa KalpU4YUO 3a COJIO
uurynka npe3 XX Bek, Karo ce (OKycupa OCHOBHO BbpPXY CTHIIOBUTE U

TCXHUYCCKHU XapPAKTCPHUCTHUKH, XaPAKTCPHHU 3ad IIOCOYCHUA IICPHUO.

Kanpuunoro e BUPTY03€H xKaHp, XapaKTepPEH 3a UTYIKOBOTO U3KYCTBO, KOMTO
MOCTaBsl BUCOKM TEXHUYECKH M XYJI0’)KECTBEHM M3MCKBAHUS MPE]l U3IMBIHUTENS.
Cnen HampaBeHO 3aJbJI00YEHO TMPOYYBAHE, JOKTOPAHTHT KOHCTATHpa, de
KallpU4IMOoOTO 32 COJI0 LUTIyJKa OT XX BEK BCE OIIIE HE € JOCTAThbUHO U BCEOOXBATHO
U3CIIEBAHO U TMpoydeHo. To3u QakT mpemonpenenss axkTyadHOCTTa U
MOTEHIIMAJIHUSA TIPUHOCEH XapakTep Ha u3bpanara tema. C peanu3upaHeToO Ha
HACTOSILETO M3CJEeNBAaHE, NOKTOPAHTHT MPENOCTaBs LIMPOKa HHPopManus 3a
CTWJIOBaTa M TEXHHYECKara MpoOJieMaTvKa, aHaJIU3UpalKu TBOPYECTBOTO Ha

n30paHu KOMITO3UTOPH, KaTo oYepTaBa crenudukara Ha TIXHOTO MUCTICHE.

JlucepranioHHUAT TPyA € pa3padoTeH B 0beM oT 125 crpanuiu. My3ukamHo-
TEOPETUYHUTE aHAJIM3U Ca OHAITIEACHM C MHOXECTBO HOTHU NIPUMEPH.
Crpykrypara e kakro cieasa: YBO/I, I I[TIABA, II IJIABA, 3AKJIIOYEHUE,
[MPUHOCH, BUBJIIMOI'PA®US, BxmrouBama 92 nuTepaTypHH W HOTHH

u3TOuHMKA. SICHO neduHMpaHn ca OCHOBHUTE 3a HAYYHOTO W3CJICIBAHE



CTPYKTYPHH CIICMCHTH — O6CKT, MpcaMcET, OClI, 3a1a49u, MCTOIU. pr,ZIT)T € JIOTHYHO
IMOAPCACH, KATO KaHPBT KaAIIpUINO CC U3CJICABA B OTACIIHO 000co0eHM T71aBH: 3a

CBCTOBHATa UCTOPUS U IIPAKTHKA, 1 34 6’bJIFapCKaTa MY3HKa.

II'spBa ri1aBa cbabpKa OCHOBHU CBEJCHUS 3a BB3HUKBAHETO U PA3BUTUETO HA
KaHpa Karpuuuo ot 1561 r., korato B tanus ¢ To3u TepMUH ce 0003HayaBar 3a
nepBU T Maapuranute Ha JKake [le bepmem, nmyOnukyBaHu OT AHTOHHO
I'apnano. Pa3bupa ce, JOKTOpaHTHT ce cnMpa U Ha Kanpuuuute Ha [laranunu,
JIOHECIIU TOJIsIMa cjaBa Ha cBos ch3faren. [locoueHu m neuHUpaHu ca HAKOM
OCHOBHM TEXHUYECKH IMOXBATH U LIPUXU KaTo: TBOMHUTE (PIIaKOJIETH B JIsIBA pbKa,
KUTapHUAT TpUQ B JIsIBa pbKa, IPU KOHUTO C€ U3MOJI3Ba U MaJNEUbT 3a (PUKCUpaHE

Ha TOHOBE Ha COJI CTPYHA, PUKOLIET B AsicHaTa pbKa U Ap.

AkueHteT B ImaBa I e mnocTraBeH BBpPXYy CTWJIOBUTE M TEXHUYECKH
XApaKTEepUCTUKU B KAPUYUMHUTE 3a COJIO LUTYJIKa Ha KOMIO3UTOpU OT Pycus,
CAIl, IMonma u Mcnanusi. Ananusupanu ca TBopou ot: Koncrantun Moctpac,
I'paxxuna baueBuu, Crennm Yaitnwvp, [xon KopwisHo, Anapeac Makpuc,
XoaxkuH Ponpuro. 3aab1004€HOTO U3ClieABaHE HA MPOU3BEACHUATA, HAMUCAHU OT
n30paHUTE KOMIIO3UTOPH, BOAM 1O OTKPUTHUS, CBBbP3BaHM C (POPMATHOTO H
CTPYKTYPHO U3TpakJiaHe, U3IMO0JI3BAHUTE TEXHUYECKH MOXBATH, OTKIIOHEHUATA B
TEMIIOTO, CMsSIHaTa Ha pa3MepU M YCIOBHUTE TOHAIHH LIEHTPOBE, CUTYUPaHU B
3BYKOBAaTa Cpela Ha XPOMAaTMYHM MEJIOAWYHHM IOCIEAOBAaHUSA M JIMCOHAHTHH

XapMOHHNYHHU CHUYCTAHHA U aKOPAHU.

Bropa riiaBa e nocBeTeHa Ha M3MbJIHUTENCKATa MPOOIeMaTHKa B KalpUIUU
3a COJIO LIMTYJIKA, HAITMCAHU OT OBJITapCKU KOMIO3UTOPH. AHAJIM3UPAHU ca: BaTa
nuKbiIa oT 12 m 24 xanpuuuu 3a coio muryiaka ot Iletsp Xpucrockos, ,,9
Kalpuuuy 3a cojio uuryika““ or Backo Abamxues, ,,Kanpusz* na Jleon Cypyxon

u ,,Kanpuuno 3a cono uurynka“ Ha Mopaan [omies.

B TBOpuecTBOTO Ha M30pOEHUTE OBJITapCKU KOMIO3UTOPU Ca OTKPUTH U

HU3CJICABAaHU: BJINAHHUCTO Ha 61>J1rapc1<m{ (1)OJ'IKJ'IOp KaTO U3TOYHHK Ha CTHJIOBH U



UHCTPYMEHTAJIHU MTOXBATH, HA TEMOPHU, HA UHTOHAIIMOHHU U HA METPOPUTMHUYHU
CTPYKTYpH; ChUETAHHETO Ha (DOJKIOPHUTE CTPYKTYPHO-KOMIIO3UIIUOHHU
MOAXOJM CbhC CHIIECTBYBAIIUTE TPATUIIMUA U 3aMaJHOCBPOINECUCKUA TEHICHIIUH;
UMIIPOBU3ALIUATA KaTO 4YacT OT pas3mIexIaHus KaHp; NOJU(DOHUYHOTO

H3rpaxjiaHc B COJIO HUTYJIIKOBUTC ITPOU3BCACHUA U JIP.

B 3akuarwouenuero, Esrenn HoeB HukonoB m3Bexxga Te3ara, 4e B CBETOBCH
Manab € HaJuIle TOIsIM MOTEHIIMAI B Pa3BUTHUETO HA YKaHpa Kalpuiuo, B KOHUTO
ce MpOoAbJKaBa JIMHUATA 32 00eAMHABAHE HA U3IIBIHUTET U KOMIIO3UTOP. ToBa €
M3KIIIOYUTETHO TPOAYKTUBHO M MOXE Ja ObJe €TaJloH 3a MOoJApaKaHWue IpHu
IIMCAaHETO Ha COJOBHM TBOPOM 3a BCHUYKH MY3UKAJIHH HWHCTPYMEHTH.
3anagHOEBPONEHCKUTE M aMEPUKAHCKU TEHJICHIIMM OIPEACICHO OTBapSAT HOBU
XOPU30HTH MpEJl KaHpa Kalmpuyuo B ernoxara Ha noct-lIlaraHuHoBuUs mepuoj.
bbarapckure KOMIO3UTOPU JIONIBIBAT >KaHpa ChC CBOM ABTOPCKU MOAXOAU U
ChYETABAHETO Ha OBATAPCKU (POJIKIOP € OOLIOM3BECTHUTE KOMIIO3UIIMOHHU

TCXHHKH.

III. OueHka HA HAYyYHUTE U NPAKTHYECKHUTE Pe3yJITATH U PUHOCH

[IpencraBeHusiT AHMCEpTAllMOHEH TPYyA, aBTOpedeparbT ¢  HAYYHUTE
MyOJIMKaIlMK Ha JOKTOpPaHTa OTrOBapsT Hal'bJIHO Ha u30paHara Tema. [{eHHusT
MPAaKTUYECKHU ONUT M 3a1bJI00YEHaTa HayYHOU3CIle1oBaTescka pabora Ha EBrenu
HoeB HukonoB ca pmanmM OTIMYEH PE3yATaT U ca OTPa3eHH 4Ype3 HETrOBUSA

3a1bJIOOYEH TUCEPTAIIMOHEH TPY/I, KOUTO HOCH CBOUTE OE3CIIOPHU MPUHOCH:

- 3a mppB BT XKAHPBHT KallPUYMO 3a COJIO LUTYJKa € IMPEACTAaBEH 4pe3
3HaYMMH TBOPOU OT CBETOBHHU U OBJITapCKH KOMIO3UTOPU OT XX BEK;

- HanpaBeHn ca MHOTOCIIEKTBPHUTE aHAIU3H, HAa KaIPUYWH - TPEATIOCTABKA
3a TAXHOTO MPAKTUYECKO NPWIOKEHUE WU TMOIYISIPU3UPAHE CPEl LIUPOK

KpbI' CJIYIIATCIIN,



- AHanu3upaHU U TIOKAa3aHU ca CTUJIOBU B3aWMOJIEHCTBUS MEXly TBOPOU Ha
€BPOIIEHCKH, CBETOBHU U OBJITapCKU aBTOPU;

- UYpe3 aHaM3UTE Ca MNPEICTABEHW NPAKTHUYECKA YyKa3aHUsA KbM
U3II'BJIHUTEINTE 32 PEIIABAHETO Ha HSAKOM MPOOJIEMH OT TEXHUYECKO U

XYyO0KCCTBCHO €CTCCTBO.

IV. 3axkiaodenune

[IpenBun OoraTusi MNPAKTHYECKH OINMUT M U3IBIHUTEICKA 3psJIOCT Ha
nokropanta EBrenn HoeB HukosioB, M3BE€IECHUTE TEOPETHUUYHU W MPAKTHUYECKHU
pe3ysiTaTd, TMPUHOCUTE ¢ BHCOKAaTa IIPAKTUKO-TIPUIIOKHA CTOMHOCT HA
HACTOSIIETO HAyYHO WU3CJIECABAHE, CUHATAM, Y€ NPEACTABECHUAT 3a 3alluTa
JIUCEPTAlMOHEH TpPyAd CBHOTBETCTBA HAa W3UCKBAHMATA 33 MNPUCHAKIAHE Ha

oOpa3oBaTeiiHaTa U Hay4yHa CTereH “I0KTop” .

Bb3 OCHOBa Ha W3JI0KEHOTO IOTYK, H3pa3siBaM CBOETO IIOJOKUTEIHO
CTAaHOBHIIE, KaTo miacyBaM Ha JokrtopaHT Esrenn HoeB HukonoB na Obue
npucbaeHa OHC ,,moktop” B obnact Ha BuclieTo obpazoBanue 8. M3KkycTBa,
npodecrnoHanHo HanpasieHue §8.3. My3uKkaiHO U TaHIIOBAa U3KYCTBO, JloKTOpCcKa

nporpama ,, [ eoprsi ¥ IpakTUKa Ha U3ITBIIHUTEIICKOTO U3KYCTBO .

11.05.2026 . [Ipencenaren Ha HAYUHOTO KYPH «.uuvvereeeennnnneennnnn.
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I. Data about the doctoral student

Evgeni Noev Nikolov was born in Sofia, into a family of musicians in 1972.
He graduated from the National Music School “Lyubomir Pipkov” and the
National Music Academy “Pancho Vladigerov”, where he obtained his bachelor’s
and master’s degrees in the class of the distinguished violinist, pedagogue and
composer Prof. Petar Hristoskov. Between 1992 and 1994 he attended master

classes with Prof. Ifra Niemann. He is a laureate of numerous national and



international competitions. His musical career is connected with the “Stefan
Makedonski” Musical Theater, the “Sofia” Symphony Orchestra, the National
Opera and Ballet, the Cologne Chamber Ensemble, the “Sofia Soloists” Chamber
Ensemble. Since 2008 he has been teaching a violin class at the National Music

School “Lyubomir Pipkov” — Sofia.

Evgeni Noev Nikolov is a full-time doctoral student in the Department of
Music, Faculty of Arts, South-West University "Neofit Rilski", Blagoevgrad. He
has fulfilled all the requirements and obligations of his individual plan and has

successfully passed the internal defense procedure.

I1. General characteristics of the dissertation work

The dissertation explores the development of the capriccio genre for solo
violin in the twentieth century, focusing primarily on the stylistic and technical

characteristics of the period.

The capriccio is a virtuoso genre characteristic of violin art, which usually
places high technical and artistic demands on the performer. After conducting an
in-depth study, the doctoral student found that the capriccio for solo violin from
the 20th century has not yet been sufficiently and comprehensively researched and
studied. This fact predetermines the contribution and relevance of the chosen
topic. By implementing this research, the doctoral student provides extensive
information about the stylistic and technical issues in the work of various

composers, as well as the specifics of their thinking.

The dissertation is developed in a volume of 125 pages. The theoretical
analyses are illustrated with numerous musical examples. The structure is as
follows: INTRODUCTION, CHAPTER I, CHAPTER II, CONCLUSION,
CONTRIBUTIONS, BIBLIOGRAPHY. The bibliography contains 92 literary

and musical sources. The main structural elements for the scientific study are



defined — object, subject, goal, tasks, methods. The structure is logically arranged,
with the capriccio genre being studied in separate chapters: on world history and

practice, and on Bulgarian music.

The first chapter contains basic information about the emergence and
development of the capriccio genre since 1561, when in Italy this term was first
used to designate the madrigals of Jacques De Berchem, published by Antonio
Gardano. Of course, the doctoral student also focuses on the capriccios of
Paganini, which brought great fame to their creator. Some basic technical
techniques and strokes are indicated and defined, such as: double flageolets in the
left hand, the guitar fretboard in the left hand, in which the thumb is also used to

fix tones on the G string, ricochet in the right hand, etc.

The emphasis in Chapter I is placed on the stylistic and technical
characteristics in the capriccios for solo violin by composers from Russia, the
USA, Poland and Spain. Works by: Konstantin Mostras, Grazyna Bacevich,
Stanley Weiner, John Corigliano, Andreas Makris, Joaquin Rodrigo are analyzed.
The in-depth study of the works written by these composers leads to discoveries
related to the formal and structural construction, the techniques used, the
deviations in tempo, the change of measures and the conditional tonal centers
situated in the sound environment of chromatic melodic sequences and dissonant

harmonic combinations and chords.

The second chapter is devoted to the performance issues in capriccios for
solo violin written by Bulgarian composers. The following are analyzed: the two
cycles of 12 and 24 capriccios for solo violin by Petar Hristoskov, 9 capriccios for
solo violin by Vasko Abadzhiev, Caprice by Leon Surujon and Capriccio for solo

violin by Yordan Goshev.

In the work of the listed Bulgarian composers, the following have been
discovered and studied: the influence of Bulgarian folklore as a source of stylistic

and instrumental techniques, timbres, intonation and metrorhythmic structures;



the combination of folklore structural and compositional approaches with existing
traditions and Western European trends; improvisation as part of the genre under

consideration; polyphonic construction in solo violin works, etc.

In his Conclusion, Evgeni Noev Nikolov puts forward the thesis that on a
global scale there is great potential in the development of the capriccio genre, in
which the line of unification of the performer and the composer continues. This is
extremely productive and can be a model for imitation in writing solo works for
all musical instruments. Western European and American trends definitely open
new horizons for the capriccio genre in the post-Paganini era. Bulgarian
composers complement the genre with their own authorial approaches and the
combination of Bulgarian folklore with the compositional techniques of the 20th

century.

III. Evaluation of scientific and practical results and contributions

The presented dissertation, the abstract and the scientific publications of the
doctoral student fully correspond to the chosen topic. The valuable practical
experience and the in-depth scientific research work of Evgeni Noev Nikolov
have yielded excellent results and are reflected in his dissertation. The following

contributions have been made:

- For the first time, the genre of capriccio for solo violin is presented through
significant works by world and Bulgarian composers of the 20th century;

- Multi-spectral analyses of capriccios have been made - a prerequisite for
their practical application and popularization among a wide range of
listeners;

- Stylistic interactions between works by European and Bulgarian authors

have been analyzed and shown;



- Practical instructions for performers on solving some problems of a

technical and artistic nature have been presented through the analyses.

IV. Conclusion

Given the rich practical experience and executive maturity of
doctoral student Evgeni Noev Nikolov, the theoretical and practical results
derived, as well as the high practical and applied value of this scientific
research, I believe that the dissertation submitted for defense meets the

requirements for awarding the educational and scientific degree of "doctor".

Based on the above, I express my positive opinion by voting for
doctoral student Evgeni Noev Nikolov to be awarded the ONS "Doctor" in
the field of higher education 8. Arts, professional field 8.3. Music and
Dance Arts, Doctoral Program "Theory and Practice of Performing Arts".

11.05.2026 Chairman of the scientific jury .........................

Blagoevgrad Assoc. Prof. Dr. Valeri Dimchev



