CTAHOBWLWE
om npod. gdH AnbeHa KupunoBa BaueBa,

pegoBeH npenogaBamen B HO3Y ,,H. Puacku“, Quaonozuuecku pakyamem

YnaeH Ha >kypu 3a 3awuma Ha gucepmauuoHHUA mpyd ,,lepoam u Bpememo B kpamkume popmu
Ha AnekcaHgbp ConkeHuuuH® 3a npucb)kgaHe Ha OHC ,,Aokmop” no Hay4yHa cneyuaAHOCM
Pycka numepamypa, npodecuoHanHo HanpaBaeHue 2.1. Quaonozus, obaacm Ha Bucwe obpa-
30BaHue 2. XymaHumapHu Hayku Ha gokmopaHm Bexpa Axmeg KopmoBa.

O6uw,a oueHka Ha npoduna Ha kaHgugama

NMogageHama aBmo6uoepaduuHa cnpaBka nokasBa, ue bexpa AxMeg KopmoBa ce e
obyuaBana B 6akanaBbpcka npoepama ,llegacocuka Ha obydeHuemo no 6bazapcku
e3uk u pycku e3uk” u npe3 2010 noayuyaBa obpa3zoBamenHama cmeneH ,,bakanaBbp*,
Yuumen no 6bacapcku e3uk u aAumepamypa u pycku e3uk. MNpe3 yuebHama 2012/2013
noayyaBa cmeneH ,Mazucmbp“ (Ml ,bbrcapcka dunonozua“ (HanpaBaeHue XXypHa-
aucmuka) B8 O3V ,,H. Puacku®. Kamo pegoBeH gokmopaHm e 3auucaeHa Ha 6 loau 2022
2. 0m 2023 zoguHa 3aemMa gabXkHocmma ,cneyuaaucm-6ubauomekap® B Yy>kgoeguko-
Bama 6ubauomeka kbM Quaonozuveckusa ¢akyamem Ha KO3Y, kbgemo pabomu c aka-
gemMu4Hu 6a3u gaHHU U agMUHUCMpUpPa UHCMUMYUUOHaAHU XpaHuAuw,a. Om 2024 zo-
guHa Bogu ynpaxkHeHus kamo xoHopyBaH acucmeHm no Pycka naumepamypa kbm QO
Ha lO3Y ,,H. Puacku®. YuacmBa B XVII, XVIIl u XIX HayuoHaaHU dpunonozuvecku yemeHus
3a cmygeHmu u gokmopanmu kbMm KO3Y ,,Heopum Puacku” npe3 2023, 2024 u 2025 a.
Baagee omau4vHo mypcku u pycku e3uk, non3Ba aHaaulicku.

HayuHu npuHocu Ha kaHgugama

PagzeneckgaHomo uznodkeHue geMoHCcmMpupa AcCHO cmpykmypupaHa HaydHa koHuenuus,
B koamo nogbopbm Ha kopnyc om 8 kaacudecku pa3kasa, 8 pa3kasa ,,8 gBe yacmu“ u
32 ,CumHexka® He e cay4vaeH, a ho3BoaaBa cvnocmaBumeneH aHanu3 Mexkgy pa3AuYHU
>kaHpoBu paBHuwa B mBopuecmBomo Ha ConkeHuuyuH. Taka ce nocmuza Bb3mMoXk-
Hocm ga ce npocaegu kak eguH u cbw, punocodcko-emuvecku npobaem ce nposaBaBa
kakmo B noBecmBoBameanHocmma Ha pa3ka3a, maka u B npegeanHO cebcmeHua u3zka3s
Ha MuHuamlopama.

Kakmo e om6ensa3zaHo B pabomama, eguH om ocHOBHUME NPUHOCU Ha u3caegBaHemo
ce cbcmou B ycnewHusa onum 3a u3BexkgaHe Ha mMunoAoz2uYeH MogeAa, koumo npume-
>kaBa eBpucmuuyHa npogykmuBHocm B gBe nocoku. Om egHa cmpaHa, moU no3BoasBa
gbABUHHO XxepMeHeBMUYHO ynAbmHABaHe Ha cneuyuduvyHama uaocodpcka cucmema
Ha ConkeHUUUH, ompa3eHa u B gpyau HezoBu npou3BegeHua. Om gpyaza cmpaHa, Mo-
geAnbm npumedkaBa nomeHuuana 3a eeHepanu3auuda — mou Moxke ga dpyHkuyuoHupa kamo



pabomeuw, UHCMpyMeHMapuyM 3a aHaAu3 Ha ,,gpyau aBmopu om enoxama Ha momaau-
mapu3ma“, uzcnegBauku kak xygokecmBeHomo cbwecmByBa B ychnoBusma Ha CUAeH
ugeonozuyecku Hamuck u nocmofAHHa ueH3opa.

OcobeHo npogykmuBeH e onumbm 3a u3zpa’kgaHe Ha MUNOAO2UYHU MOJEAU Ha 2epo-
ume (cmp. 68-69), koemo ¢pyHkuuoHupa kamo aHaanumu4yeH uHcmpyMmeHm B pabo-
mama. KoHppoHmupaHe Ha munoBeme u cbnocmaBumeanHOMO UM pa3zaneXkgaHe
cmpykmypupa guHaMukama Ha u3noXkeHuemo. To3u MOgeA He caMo cucmemMamu3upa
HabalogeHuama Bbpxy nepcoHakume, Ho U no3BoadAaBa ga ce u3zBege emuyeckama Ue-
papxusa B cBema Ha ConkeHuyuH. CmaBa ACHO, Ye e2epoume He ca NPOCMO CoUUaAHU
munoBe, a HOCUMEAU Ha onpegeAeHU MOpaAHU no3uuuu —om cbnpomuBaaBawus ce u
gyxoBHo ycmoU4uB voBek, npe3 nacuBHo HabalogaBawus, go npevyneHusa u gedopMu-
paH om ugeonozusima Ha cucmeMama uHguBug. VIMeHHO upe3 penauuume mexXgy
me3u munoBe ce ocBemsaBa gpamama Ha YoBewkomo cbuwecmByBaHe BycaoBuama Ha
momaaumapHusa pexkum B8 CCCP.

Makap mekcmoBeme ga ca cuaHo cBbp3aHu ¢ 6uoepaduyHua onum Ha aBmopa, u3c-
AegBaHemo y6egumenHo noka3Ba, ue CornkeHuuuH He Bb3npou3Berkga gokyMeHmManHo
peanHocmma, a A munu3upa, nocpegcmBom ,,xygockecmBeHa gecmuaauua®, 3a ga goc-
mugHe go yHuBepcanHu cMucAu u 3akaloveHus. ToBa no3BoaaBa mBopuecmBomo My ga
HagxBbpau koHkpemHo-ucmopuyeckama cu o6ycaoBeHocm u ga ce npeBbpHe B duno-
codcko cBugemencmBo 3a yoBewkomo.

AHanu3bm noka3sBa kak B moykama Ha 3acpew,aHe Mmexkgy cyBepeHHuUA yoBewku yHuU-
BepcyM u gecmpykmuBHama gbprkaBHa MawuHa ce pakgam HoBume npuHuyuhu Ha
ConkeHuuuHoBua mun,peaau3zbm®. B enoxa, goMUHUpaHa om gogMama Ha couuaAuc-
muueckusa peaau3zbM, ConkeHuyuH u3BbpwBa npeoueHka Ha mpaguuyuama, koemo e
abcontomHo kopekmHo om6enazaHo om gokmopaHmkama. MNMocpegcmBom ozonBa-
Hemo Ha 6uma upe3 gemaulAHo, houmu gokymeHmanHo BaabbaBaHe B npegmemume
om e>xkegHeBuemo, ce ouepmaBam npegeaHume AuMecu Ha YoBewkomo ouennaBaHe. B
ma3u gokyMmeHmanaHa cypoBocm 6umbm u 6umoBomo He ca npocmo ¢oH, a emudecka
kamezopusa. Ype3s Hezo ce pa3kpuBam Bb3MokHOCmMumMe 3a gyxoBeH omnop Ha UHgu-
Buga Ha cucmemMama.

CbhwecmBeH npuHoc Ha aHaAau3a e u BHuMaHuemo kbM ,,CumHerkume®, koumo yecmo
ocmaBam B nepudepusma Ha AumepamypHama kpumuka, kakmo ce omb6ensasBa B gu-
cepmauusama. MHmepnpemauuama Ha Aupudeckus cybekm kamo ,,Cybekm-Cb3epua-
meA“ e ocobeHo choayyauBa, mbl kamo omkpoaBa npoMaHama B onmukama cnpsiMo
pa3kazume. Tyk geicmBuemo e MUHUMaAU3upaHo, a akueHmbm naga Bbpxy Bbmpew-
Homo npexkuBsBaHe u MOMeHMHoMo npo3peHue. DpaeMeHmMapHOocmMmMa Ha U3A0XKeHU-
emo B ma3u yacm kopechoHgupa ¢ npupogama Ha caMmume mekcmoBe u no3BonaBa ga
ce ynoBu mAxHama ¢eHoMeHono2u4Ha cmpykmypa — cBembm ce pa3kpuBa He upe3
pa3a2bpHam HapamuBeH clokem, a upe3 cb3epuaHuemo u ocMucAsHemo. B cbwomo
Bpeme mpabBa ga ce nocouyu, Ye uMeHHO myk npoAaudyaBa HeobxoguMocmma om no-3a-
gbAboueHo pedepupaHe kbM uarnocmHama meopemuyHa paMka ¢ oeneg ¢eHOMEHOANO-
2uama. QeHoMeHOAO2UYHUAM nogxog, 3a2amHam B aHaAu3a, 6u Mo2bA ga 6bge no-
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AcHo ob6ocHoBaH upe3 Bpb3ka ¢ dunocopcku mpaguuuu (Hanp. Xycepa, Mepno-
MoHmu), koemo 6u ykpenuao apeymeHmauuama u 6u pa3wupuAo UHMepPguUCUUNAUHap-
HUA hOMeHuUuaA Ha u3zcaegBaHemo.

Mo omHoweHue Ha BpeMemo u npocmpaHcmBomo, pabomama ybegumenHo noka3Ba,
ye npu ConkeHUUUH Mme He ca HeympaAnHuU kamezopuu, a ek3ucmeHUUaAHO U ceMaH-
Mu4yHO HamoBapeHu u3MepeHuda. Bpememo e 3Ha4yuMo He nopagu cBoAma AuHelHoOCM,
a nopagu ¢akma, yue e omHocumenHo. To Moxke ga 6bge pazmeaHamo, HO u komnpecu-
paHo maka, ue ga ce npeBbpHe B cebcmeHo npexkuBaBaHe, kopecnhoHgupaw,o ¢ YoBew-
komo cvcmosHue. lNMpumepbm ¢ Anazepa B ,EguH geH Ha NBaH AeHucoBuu“ e noka3sa-
MeAeH: u3zoAaupaHemo Ha npocmpaHcmBomo Bogu go u3oAupaHe Ha BpeMemo om uc-
mopusma, npeBpbwalku 2o B 3amBopeHa cmpykmypa. Taka ce pa3zkpuBa eguH napa-
gokc — koAkomo ho-o2paHu4eHo e BbHWHOMO npocmpaHcmBo, moakoBa no-uHMeH-
3uBHo ce npexkuBaBa BbmpewHomo Bpeme. CbueBpeMeHHO u3zcnegBaHemo noguep-
maBa, 4e gopu B mo3u ,3amBopeH” cBam ocmaBa Bb3MorkHocm 3a Bpb3ka ¢ npupog-
HomMo u yHuBepcanHomo, koemo ¢yHkuyuoHupa kamo aHmume3a Ha momaAumapHama
ugzonauusa. Tekmo myk ce nposaBaBa katouoBuam emuuecku >kecm B mBopyecmBomo Ha
ConkeHuuuH — ymBbprkgaBaHe Ha yoBewkomo gocmoliHcmBo upe3 3ana3BaHe Ha
BbmpewHa cBoboga.

OueHka Ha npegcmaBeHume gokyMmeHmu B npouegypama

Bcuuku HeobxoguMu gokymMeHmMuU 3a npouegypama ca npuaoxkeHu u ca u3uano cbvobpa-
3eHu ¢ 3PACPB u npaBuanuuyume Ha KO3Y ,,H. Puacku®. AucepmauuoHHusm mpyg e 06-
cbgeH Ha 3acegaHue Ha Kamegpama no caaBucmuka u 6ankaHucmuka npu Quaonozu-
yeckua pakyamem Ha KOzo3anagHua yHuBepcumem “Heodum Puacku” — brazoeBepag,
npoBegeHo Ha 7 Mau 2026 2. B pabomama auncBam gaHHU 3a nnazuamcmBo u Heko-
pekmHo omHacaHe kbM vy>kgu mekcmoBe u ugeu. CnpaBkama 3a HaykoMmempu4Hume
gaHHuU noka3sBa, ue BbB Bpb3ka c memama ca ocbwecmBeHU mpu nybaukauuu, a 06-
wuam 6pol mouku Bb3au3za Ha 80, konkomo ca HeobxoguMu 3a yyuacmue B npouegy-
pama. NpegcmaBeHume npuHocu B aBmopckama cnpaBka Mmozam ga 6bgam oueHeHu
kamo BaxkHu u peaeBaHmHu 3a 3awumaBaHama obpa3zoBamenHa u HayyHa cmeneH
»>Aokmop“. ABmopedpepambvm kopekmHo npegcmaBa cbgbprkaHuemo, opzaHu3ayu-
Ama u ocHoBHUMe Mme3u Ha gucepmauusama.

3akaloueHue

B 3aknaloueHue MmoXke ga ce kake, ue aHaAnu3zbm cumyupa pabomama kamo gobpe u3-
gbp>kaHoO Memogonozuvecku u uHMepgucyunAuHapHoO u3caegBaHe, koemo ycnewHo
cbyemaBa 6au3ko uemeHe ¢ punocodpcka uHmepnpemauusa. NpuHocume My cau B cuc-
memMamu3auuama (munoAo2us Ha gsepoume, koHuenmyaau3upaHemo Ha Bpememo u
npocmpaHcmBomo), kamo ce cbgbprka u gbABUHEH NOMeEHUUAA 38 NO-HAMambWHO
3agbnbouaBaHe Ha meopemuyHama nepcnekmufBa.



Kamo umam npegBug npuHocume Ha ,,lepoam u Bpememo B kpamkume ¢opmu Ha Arek-
caHgbp ConkeHuuyuH®, cMamamMm, ye pabomama u3znbaHsABa uzuckBaHuama 3a gokmop-
cko u3caegBaHe. Nopagu moBa ¢ ybegeHocm 2aacyBam nonoXkumenHo 3a npucbXkga-
Hemo Ha OHC ,Aokmop” no Hay4yHa cneuuanHocm Pycka anumepamypa, npodecuo-
HaAHO HanpaBaeHue 2.1. Quaonoausn, obracm Ha Bucwe ob6pazoBaHue 2. XyMaHUMapHU
Hayku Ha gokmopaHm Bbexpa Axmeg KopmoBa.

25.05.2025 PEUEBHIZEHM .. cree et eenes

BbrazoeBepag AnbeHa BaueBa



STATEMENT

by Prof. Albena Kirilova Vacheva, PhD, DSc, Full-Time Faculty Member at South-West University
"Neofit Rilski", Faculty of Philology

Member of the Academic Jury for the defense of the doctoral dissertation "The Hero and Time in the Short
Forms of Aleksandr Solzhenitsyn" for the award of the educational and scientific degree "Doctor" (PhD) in
the scientific specialty Russian Literature, professionalfield 2.1. Philology, higher education area 2.
Humanities, submitted by the PhD candidate Behra Ahmed Kortova.

General Evaluation of the Candidate's Profile The submitted curriculum vitae indicates that
Behra Ahmed Kortova completed her undergraduate studies in the Bachelor's program
"Pedagogical Education in Bulgarian and Russian Languages," graduating in 2010 with a
Bachelor's degree and qualification as a Teacher of Bulgarian Language and Literature and
Russian Language. During the 2012/2013 academic year, she earned a Master's degree (Master's
Program "Bulgarian Philology" with a specialization in Journalism) from South-West University
"Neofit Rilski". She was enrolled as a full-time PhD candidate on July 6, 2022. Since 2023, she has
held the position of "library specialist" at the Foreign Language Library of the Faculty of Philology
at SWU, where she works with academic databases and administers institutional repositories.
Since 2024, she has conducted practical seminars as a part-time Assistant Professor of Russian
Literature at the Faculty of Philology, SWU "Neofit Rilski". She participated in the XVII, XVIIl, and
XIX National Philological Readings for Students and PhD Candidates at South-West University
"Neofit Rilski" in 2023, 2024, and 2025. She has an excellent command of Turkish and Russian
and a working knowledge of English.

Scientific Contributions of the Candidate

The dissertation under review demonstrates a clearly structured scholarly concept, where the
selection of the corpus — comprising 8 classical short stories, 8 stories "in two parts," and 32
"Krokhotki" (Prose Miniatures) — is intentional, enabling a comparative analysis across different
generic levels in Solzhenitsyn's work. This approach makes it possible to trace how a single
philosophical and ethical problem manifests itself both within the narrative scope of the short
story and within the highly condensed expression of the miniature.

As noted in the dissertation, one of the primary contributions of the study lies in the successful
attempt to derive a typological model that possesses heuristic productivity in two directions. On
the one hand, it allows for a deep hermeneutic enrichment of Solzhenitsyn's specific
philosophical system as reflected in his other works. On the other hand, the model possesses
potential for generalization; it can function as an effective analytical toolkit for studying "other
authors from the totalitarian era," examining how artistic expression exists under conditions of
intense ideological pressure and constant censorship.

The attempt to construct typological models of the characters (pp. 68-69) is particularly
productive and serves as an analytical tool throughout the work. The confrontation of these types
and their comparative examination structures the dynamic flow of the dissertation. This model
not only systematizes observations on the characters but also allows for the delineation of the
ethical hierarchy within Solzhenitsyn's world. It becomes clear that the characters are not merely
social types but carriers of specific moral stances — ranging from the resisting and spiritually



resilient individual, through the passive observer, to the individual broken and deformed by the
system's ideology. It is precisely through the relations between these types that the drama of
human existence under the totalitarian regime in the USSR is illuminated.

Although the texts are strongly linked to the author's biographical experience, the study
convincingly demonstrates that Solzhenitsyn does not merely document reality, but rather
typifies it through a process of "artistic distillation" to arrive at universal meanings and
conclusions. This allows his work to transcend its specific historical conditioning and transform
into a philosophical testimony to the human condition.

The analysis demonstrates how the new principles of Solzhenitsyn's specific type of "realism" are
born at the intersection between the sovereign human universe and the destructive state
machine. In an era dominated by the dogma of socialist realism, Solzhenitsyn re-evaluates
tradition — a point that has been entirely accurately identified by the PhD candidate. Through the
stripping down of daily life (byt) via a detailed, almost documentary immersion into everyday
objects, the ultimate thresholds (limina) of human survival are delineated. Within this
documentary harshness, daily life and the mundane are not merely a background but an ethical
category. Through them, the possibilities for the individual's spiritual resistance against the
system are revealed.

A substantial contribution of the analysis is the attention paid to the "Krokhotki" (Prose
Miniatures), which, as noted in the dissertation, frequently remain on the periphery of literary
criticism. The interpretation of the lyrical subject as a "Subject-Contemplator"” is particularly
successful, as it highlights the shift in optics compared to the short stories. Here, action is
minimized, and the emphasis falls on inner experience and momentary insight. The fragmentary
nature of the exposition in this section corresponds to the very nature of the texts, making it
possible to capture their phenomenological structure — the world is revealed not through an
expanded narrative plot, but through contemplation and reflection. At the same time, it must be
pointed out that it is precisely here that the need for a more in-depth reference to the overall
theoretical framework regarding phenomenology becomes apparent. The phenomenological
approach, hinted at in the analysis, could have been more clearly substantiated through a
connection with philosophical traditions (e.g., Husserl, Merleau-Ponty), which would have
strengthened the argumentation and expanded the interdisciplinary potential of the study.

With regard to time and space, the work convincingly demonstrates that in Solzhenitsyn's world,
these are not neutral categories but existentially and semantically charged dimensions. Time is
significant not due to its linearity, but due to the fact that it is relative. It can be stretched, yet it
can also be compressed so as to become a condensed experience that corresponds to the
human condition. The example of the camp in One Day in the Life of lvan Denisovich is telling: the
isolation of space leads to the isolation of time from history, transforming it into a closed
structure. Thus, a paradoxis revealed —the more restricted the external space, the more intensely
internal time is experienced. Concurrently, the study emphasizes that even within this "closed"
world, there remains a possibility for a connection with the natural and the universal, which
functions as an antithesis to totalitarian isolation. It is precisely here that the key ethical gesture
in Solzhenitsyn’s work manifests itself — the affirmation of human dignity through the preservation
of inner freedom.

Evaluation of the Documents Submitted for the Procedure



All necessary documents for the procedure have been attached and are fully compliant with the
Act on Development of the Academic Staff in the Republic of Bulgaria (ADASRB) and the
regulations of South-West University "Neofit Rilski". The doctoral dissertation was discussed at a
meeting of the Department of Slavic and Balkan Studies at the Faculty of Philology of South-West
University "Neofit Rilski" — Blagoevgrad, held on May 7, 2026. There is no evidence of plagiarism
or inappropriate treatment of foreign texts and ideas in the work. The scientometric data report
indicates that three publications have been carried out in connection with the topic, and the total
number of points amounts to 80, which satisfies the requirements for participation in the
procedure. The contributions presented in the author's abstract can be evaluated as important
and relevant for the defense of the educational and scientific degree "Doctor" (PhD). The
dissertation abstract (avtoreferat) accurately reflects the content, organization, and main theses
of the dissertation.

Conclusion

In conclusion, it can be stated that the analysis situates the work as a methodologically well-
sustained and interdisciplinary study that successfully combines close reading with
philosophical interpretation. Its contributions also lie in systematization (character typology,
conceptualization of time and space), while containing profound potential for further deepening
of the theoretical perspective.

Bearing in mind the contributions of "The Hero and Time in the Short Forms of Aleksandr
Solzhenitsyn," | consider that the work meets the requirements for a doctoral study. Therefore, |
confidently cast a positive vote for awarding the educational and scientific degree "Doctor" (PhD)
in the scientific specialty Russian Literature, professional field 2.1. Philology, higher education
area 2. Humanities, to the PhD candidate Behra Ahmed Kortova.

25.05.2026 Prof. A. Vacheva

Blagoevgrad
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