PEINEH3USA
ot aou. 1-p Aced Tep3ueB, HAT®U3 , Kp. Capados*

3a nucepraioneH Tpya Ha Atanac /loopeB bonueB Ha Tema ,,3rpaxkaane Ha
BU3yaJIHU YMEHUS HA CTYAEHTUTE [0 aKThbOPCKO MANCTOPCTBO, C HAYYEH p-TEl
aou. 1-p MusieHa AHeBa, 3a TPUCHKIaHE HA 00Opa3oBaTeIHaTa U HAyyHa
crerneH ,,joktop*, IIH 8.4. Tearpanuo u ¢hunmoBo n3kyctBo' /KuHo3HaHue,
KunouskyctBo u TeneBuszus®/ koM FOrozananen ynusepcutet ,,Heoput

Puncku‘ — brmaroesrpan

JlucepTalluOHHUAT TpyJ Ha ATaHac boHueB mpencTaBisiBa aMOMIIMO3EH
OIUT 32 OCMHCIISIHE U aHalM3 HAa Bb3MOXKHATa ajanTtanus Ha O00yYeHHETO TIOo
AKTBOPCKO  MAMCTOPCTBO KbM  BEYHO MPOMEHSIIUS CE€ ChbBPEMEHEH
COLIMOKYJITYPEH KOHTEKCT, B KOUTO IOMUHUPAT MacMenuure. Moxe aa ce Kaxe,
4ye JOKTOPAHTHT MOCTaBs U aHAIM3HUPA B JETAWIN €IUH 3HAYUM €CTETUYECKU U
MeJarornueckd mpoOJieM, KOMTO ce 3aHMMaBa C MSCTOTO Ha ChBPEMEHHUS
aKThOP, Ha HAl-00II0 Ka3aHO, CIIEHATa U €KpaHa, KaTo B3eMa MPEJIBHI, Ye THEC U
JIBETE MOHATUSA — CLIEHA U €KpaH — ca CWIHO pa3imupeHu. OT riegHa To4yka Ha
TeaTpajaHaTa T€OpHUsl MOHATUETO 3a CLIEHA YECTO C€ M3MECTBA OT IO-IIUPOKUS
npoOseM 3a MpejicTaBaTa 3a MPOCTPAHCTBO 3a Wrpa, Thil KATO ChbBPEMEHHHTE
MPEJICTABJICHNUS] CE€ CIIy4YBaT HE CaMO W E€IUHCTBEHO BBPXY TPAAULIMOHHUTE
TearpanHu cueHn. OT Japyra cTpaHa, OUI€ B HA4yajloTO Ha JUCEpPTalUsiTa CH
Atanac boHueB o0OpbIlla BHUMAaHME M, Y€ EKCIUIO3UBHOTO pa3BUTHE Ha
TEXHOJIOTUUTE € Pa3lIMPUIO0 HEMMOBEPHO MpEACTaBaTa 3a MOHSATHUETO EKpaH,
3aI0TO JHEC TOBOPWM 3a PA3JIMYHU BUJOBE €KpPaHU C TEXHHUTE PA3HOOOpa3HU
cnenudukr. CHBPEMEHHUTE CTPUUMUHT IUIATGOPMH, COLUUAIHUTE MPEKU U
MOOWMITHUTE yCTPOIMCTBA €(hEKTUBHO MPOMEHST PUTHMA, KOMITO3UIIUATA U HAUMHA
Ha BB3IPUEMAHE Ha ayAuo-BU3yaJHUs pas3ka3. JuCepTaluoOHHUAT TPYyH

JIeMOoHCcTprpa Ooratata olla KyiaTypa Ha JJOKTOpaHTa, KaKTO U HETOBUST Oorat



IIPAKTUYECKNA ONMMUT KAaKTO KAaTO AKThOP, TaKa W KAaTO TBOPEL, B3EMAILl AKTUBHO
y4acTU€ B pPa3jIMYHU AaCIEKTU OT IIOArOTOBKAaTa Ha €IHO AayJIMOBHU3YajaHO
npousBeneHue. VIMEHHO Tasu Bpb3Ka C NPAKTUYECKUS ONUT, KOMTO aBTOPBT
npuiara B ONUTA Ja aHAJIM3Mpa €UH MeJaroruyecky npoodsieM, € Hall-cuiHaTa
CTpaHa Ha U3CIEABAHETO, HE3aBUCUMO, Y€ OT IVIEIHA TOYKA Ha IIPEACTaBIHETO Ha
TEOpHUsITA, U B paboTaTa ¢ EMIIMPUYHMS MaTepUall ca HaJuUE U3BECTHU MTPOITYCKH
U HETOYHOCTH, KOWUTO OM ClIe[BalO Ja ce Kopurupar. AKo 3a JIOKTOpaHTa
ChILIECTBYBAa aMOMIIMATA HACTOSIIMAT AUCEPTALMOHEH TPY Aa HAMEPH €IHO I10-
LIMPOKO MPUJIOKEHUE, U3BBH TACHO aKaJIEMUYHHUSA KOHTEKCT Ha KOHKypca, LIe €
IPENOPBUYUTENHO TEKCTHT Aa ObJe NONBIHUTEIHO peaakTtupad. B cieapamure
penoBe 1€ MPEACTaBs HAKPATKO OTIACIHUTE TJIABH C TEXHUTE OCHOBHHM TE3U U
CHJIHU CTPaHM, KaTo MapajiesHo 1e 0TOes13BaM Ipo0OIeMUTe, KOUTO 3a0eisi3Bam,
U KOUTO OuXa 3aciHyKWiIM €QHO I0-33bJI00YEHO BHHMMaHuE B ObjeliaTa

HN3JICJ0BATCICKA pa60Ta Ha OOKTOpaHTa.

JlucepTalluOHHUST TPYA € Pa3MoJIOKEH BbB BHYIIUTEIEH 00eM OT 227
cTpaHully (3aeHo ¢ Oubmuorpadckus CIUChK). M3110KEHUETO € OpraHu3upaHo B
YBOJA, YCTHPH TJIaBH, 3aKJIIOUYCHHE, (POPMYIMpPAHU TPUHOCH, CIUCHK Ha
nyonukamnuute, udauorpadus u punmorpadus. Uetnupure riaBu ciaeaBaT sicHa
JUHUS, B KOSTO KAaTO CBbp3Ballla HUIIKA MPEMHUHABAa OCHOBHHST MpoOJieM 3a
HEOOXOJMMOCTTa OT TIOBHINIABAHE HA BH3yallHATa KyJATypa Ha aKThopa H
YCBOSIBAHETO Ha KOHKPETHH YMEHHUs. BbB BCsika OT/ieNIHA TJIaBa Cc€ MPEACTAaBsIT,
Haeapo U 0000IIEHO, OTIETHUTE aKThOPCKU IIKOJIM OT TeaTpalHaTa Tpagulus,
pa3sIMYHUTE HAIMOHAIHM KWHeMarorpauu, KakKTO M HSIKOHM YCTAaHOBEHU
TEOPETUYHU MOJIENH 32 00yUeHHE OT 00JIacTTa Ha TIEAaroruKaTa u rCUXoJIOTHsTa,
U TEXHUTE BB3MOXKHHM TIPWIOKCHUS B 0OpAa30BaHMETO 110 aKTHOPCKO

MauCTOPCTBO.

[IwpBa rnara (,,3a HEOOXOIUMOCTTA OT Pa3BUBAHE HA BU3YyaJIHH YMCHHS U

KOMIIETEHIIMA Ha aKThopa‘“) MOCTaBsl M3CJEIBAHETO B ChbBPEMEHHHUS KYITYpPEH



KOHTEKCT U MOSICHSBA 3alll0 BU3yaJHaTa FPaMOTHOCT € CTaHaJla ChCTaBHA YaCT OT
npodecroHanHaTa TMOATOTOBKA Ha akThopa. JIOKTOpaHTBT TpbIBa OT
HAOJI0JICHUETO, Y€ TUTUTATHATA eToXa MPOMEHs KaHAIUTEe, PUThMa U HABUIUTE
3a Bb3IpUEMaHe Ha 00pasa, 0e3 1a OTMEHs MPUHUMUIIATE, [0 KOUTO CE U3rpaxk/a
€KpaHHATa PEATHOCT: ,,.. GOKYCHT € BbPXY HNPUHIIMIIUTE, IO KOUTO CE U3Tpaxkaa
€KpaHHATa PEAITHOCT, KOMIIOHEHTUTE U €JIEMEHTUTE Ha M300paKEHUETO, KOUTO
3pUTENAT Bh3NpUeMa 1 pazoupa kato cMuchia‘ (c. 11). ImeHHO pa3mmpsBaHEToO
Ha ay/IH0-BU3YaJHOTO IPOU3BOACTBO U JIECHUSAT JOCTHII JO KaMepa U MOHTaKHU
INPWIOKEHUS, CIOPE]l HEro, Ch3JaBaT MIIO3US 3a aBTOPCTBO, HO HM3MECTBAT
BHUMAaHHUETO OT NPO(ECHOHATHUS BU3yaJleH €3UK U IOCTaBAT aKThOpa Ipea
HEOOXOAMMOCT OT HaArpaKJaHe Ha HEroBute KommnereHuuu. OTTyk
U3JI0)KEHUETO C€ pasrpblia B TPU B3aUMHO CBBbp3aHM MOCOKH. IIbpBO, mpe3
npobiieMa 3a eCTETUUECKUS BKYC, KOUTO aKThOPBT TPsAOBa J1a KyJITHBHUpa y cede
CH C MOMOUITA Ha 33bJIOOYEHOTO MPO(PECHOHATHO 3al03HABAHE C UCTOPUATA,
TEopusATa U MpaKTHKaTa Ha TeaTbpa U KMHOTO. CaM mo cebe cu nmpoOJaemMbT 3a
XYyJIO)KECTBEHUSI BKYC € BaJIMJ€H, ajla TeopeThuyHaTa My OOOCHOBKa
HeyOeIUTETHO Ce OMUTBA JIa CThIIM BBPXY ,lloeTuka‘“-ta Ha Apucroren (KosTo
ce 3aHMMaBa ¢ IpodJsieMa 3a ChIIHOCTTA U CTPYKTypaTa Ha TpareAusTa, a He 3a
€CTETUYECKOTO MOHSTHUE ,,BKYC"‘, BB3HUKHAJIO BEKOBE MO-KBHCHO), U CJIE] KOETO J1a
Hanpasu CKOK KkbM Xeren u Ponan bapt. Ha Bropo Mscro, B rimaBara ca MHOTO
HaeApo TNpPEICTaBEeHH €IHM OT OCHOBHUTE AKTHOPCKU IIKOJIW W CHUCTEMH,
JOMUHUPAILM 3alajHaTa TeaTpajHa TPaJulUs — MNCUXOJIOTHYECKUAT TeaThbp Ha
K.C. CranucnaBcku M HeroBusi amepukaHcku mocienosaten Jluit Crpacobpr,
TeaThpbT HA OTUYXKICHHETO Ha Bepronr BpexT, ,,0emnnaT Tearbp™ Ha Hexu
I'poroBcku. Karo cmaboct Ha Tekcra ce sBABa MpeKajeHaTa CTENeH Ha
0000LIEHOCT M a0CTpaKiMs, ¢ KOSATO OYKBAJIHO C€ Mpemycka ¢ MO HSIKOJIKO
U3PEUCHUS BBPXY OTJACIHUTE SBJICHUS, HO TpsOBa Ja ce OTOCNekKU W
OpUTHMHAJHATA TJIeJJHA TOYKa, HA KOSTO JOKTOPAHTHT € HaOJerHal, a UMEHHO

BbPXY OCMUCIIIHCTO Ha MACTOTO Ha Hel'IpO(l)eCI/IOHaJ'IHI/IH AKTbOp, aMaTbopa NI



,HAaTYpIIHUKa™“, KOWTO CE€ Hajlara IOCPEICTBOM KHHOTO KaTo ,,...IJTACTHYEH,
BU3yaJlHO YETUM MOJie]l, paboTell B PBIETE Ha PEXKHUChOpa KaToO YacT OT
KoMno3unusTa Ha kaabpa“ (c. 28). IIpencraBeH € U euH TBHPAE MIUPOK 0030p
Ha OT/ICJIHA HAIIMOHAJTHU KUHeMmaTorpaduu, KOUTO B TO3U CH BHUJ MMa IMOBEYEC

XapaKTCpP Ha CIIMCBK, OTKOJIKOTO Ha O606H1€HO IMpCcaAcCTaBsgHC.

BbB BTOpa rIiMaBa AOKTOpPaHTBHT Mpenjara paboTHa JnepUHHUIMS 32
BHU3yaJHaTa KOMIIETEHTHOCT KaTo ,,..KOMIUIEKC OT MHOTOACIEKTHH YMEHHS 3a
OLICHKAa ¥ BB3IPUEMAHE, HWHTEPIPETAlNs] W CH3HATEIHO YIIPABICHHE Ha
BU3YaJTHUTE €JIEMEHTH Ha U3IIBJIHEHUETO C 1es (opMUpaHe Ha MCUXOJOTHYECKU
U eCTEeTUYECKH YOenuTeNleH eKpaHeH oOpa3 mpen kamepara“ (c. 96). Tazu
KOMIIETEHTHOCT, CHOpPEJl HEro, HAAXBBPJSL EIUHCTBEHO KOHTPOJIA BBPXY
ncuxodus3ukaTa, KOWTO € CpeJ OCHOBHUTE AaKIEHTH Ha aKThOPCKOTO
MalCTOPCTBO, W BKIIIOYBA MO3UIIMOHMPAHETO B MPOCTPAHCTBOTO, paboTarta C
MapTHbOPA, KOCTIOMA, IEKOPUTE U PEKBU3UTA, CBETIMHATA U B3aUMOJICHCTBUETO
C KamepaTa. AHamu3bT THPCU Kak Jaa ObJaT ajJanTUpPaHU 3a IEJIUTe Ha
aKTbOPCKOTO 00yueHHEe HabOp OT MOJIENIU 3a MEKH YMEHHUSI M yueHe, KOUTO Ouxa
OWwIM pelieBaHTHU 3a BHU3yaJlHATa TPAMOTHOCT Ha OBJCHIUS  aKThOP.
[TocnenoBaTenHO ca MPECTaBEHU UJICUTE 32 EMOIIMOHATHATA UHTEJIMTEHTHOCT Ha
Hanuen IN'oynman, moaenbT Ha koMneTeHuuuTe Ha Jlain m Curau CrneHcwp,
npo0iaeMbT  3a  COLMAIHO-€MOIMOHAJIHOTO  y4Y€He,  MHOYKEeCTBEeHaTa
WHTEJIUTeHTHOCT Ha Xaybpa ['apaubp, umeute 3a emmnatuitHoto yuene (Kapn
Pomxbpc), coumanHoto ydeHe (AnObpr baHaypa), KOHCTPYKTHUBU3MBT Ha

ncuxoinosure JKan [Iuaxe u JleB Burorcku.

Tperara rnasa (,,0Oco0eHOCTH Ha IIpolieca Ha U3rpaXKaaHe U pa3BUBAHE HA
BU3yaJlHU YMEHHUSI U KOMIETECHIIMM Ha aKThOpa‘) MpeMHHaBa OT TEOPETUYHUTE
MOJIeNIM KbM CaMMsl Mpouec Ha (opMHUpaHE Ha BU3yajHAaTa KOMIETEHTHOCT.
JIOKTOpaHTBHT THPCHU Bpb3KAaTa MEXKAY BHU3YaJIHATa KyJATypa U aKTbOpcKaTa

CKCIIpEeCHs IMpe3 (beHOMeHa Ha 94€TCHETO Ha I/I306pa>KeHI/ICTO U IIPpE3 IIPOMCHCHATA



cpelia, B KOSITO akTbOPHT Beue HEe pabdOTH caMO Ha CLIEHA WIM Ipe] KIacuyecka
KaMmepa, a IMpea 3eJIeH €KpaH W BHUPTyaJlleH CceT, KaTo wurpara My OuBa
MaHUITyJIHpaHa oT pa3iaudau edektu. Karo mombiaHEHHWE aBTOPHT Mpemsiara
OpUTMHAJIHA CXEMaTu3allus Ha BU3yajHaTa KOMIIETEHTHOCT MO YETUPHU OCH:
neprenTuBHa (BB3MpHUEMaHE M OCb3HABaHE Ha BU3yajdHaTa WHGOpMaIus),
eKCcIpecuBHAa (BU3yaJlHO U3pa3sBaHE), TEXHOJOTMYHA (ajganTaiusi KbM
BU3YaJIHUTE TEXHOJIOTMM) M CHUMayHa (B3aMMOJIEMCTBHE C Kamepara KaTo
napTHROP). BepXy Ta3u kimacudukaius € u3rpajieH meJarorndecKusiT aclekT Ha
aHanu3a W AtaHac BoHueB mpennara HSIKOJIKO KOHKPETHH OOpa30BaTEIIHU
MOJIYJIH, CBbP3aHU C PA3IMYHUTE CIEHUYHU U (DUIMOBHU >KaHPOBE C TPEHUHTOBU

YIIPAKHEHUS.

[Tocnennara rnasa (,,[IpakTHuecko NpuiIoKEHUE Ha BU3YAITHUTE YMEHUS U
KOMIETEHIIMU ) € CWIHO (POKycHMpaHa BbpXY KOHKpETHKaTa Ha paboTara C
aKThOpa M HU3TPAKIAHETO Ha HeromaTa IpodecuoHanHa aucuuiuiHa. Karto
c1a00CT Ha TEKCTa TYK OIPEAESIOH U3IIbKBAa HEOOXOIMMOCTTA J1a C€ OCMUCIIHU IO~
3a1bJI00UEHO MpobJieMa 3a JKaHpOoBaTa YUCTOTA B TeaTbpa U KuHOTO. Ha mbpBO
MSICTO ChbBPEMEHHMST TE€AThP CE OKa3Ba TBBPJIE CXEMATHUYHO CBEACH JI0 YETUPU
JKaHpa: Tpareius, KOMeIus, MIO3UKBbJI U EKCIIEpUMEHTaleH Tearbp. TakaBa
KJacupuKalus HUTO OTroBaps HUTO HAa CBBPEMEHHOTO MHOT0OOpasue OT
CLIEHUYHM >KaHPOBE, HUTO OTpa3siBa MPABUIHO PA3BUTUETO Ha >KAHPOBETE B
eBporneickaTa Teatpaiia uctopus. ChIllo Taka Ha MecTa ,,ipaMa‘ u ,,Tpareaus

CC HU3IIO0JJI3BAT IIOYTHU KaTO CHHOHHMMH, KAKBHUTO TC HEC Ca.

B 3aKJIIOUCHUE, BBIIPEKHU OTIIPABEHUTE 3a0€JICKKH,
JUCEPTALMOHHUAT TPY/ NMPEACTABISABA €IHO CTAPATEIHO MPOBEACHO MIPOYyUYBAHE
OT H3cienoBarTeNl ¢ OoraT W pa3HOOOpa3eH MPAKTUYSCKH OIUT B KHHOTO,
TEJIEBU3UATA U TeaThpa. Hall-yCTOMYMBOTO B TEKCTA HE € TOJIKOBA HETOBHUST OTIUT
32 IIUPOK TEOPETHYEH 0030p, KOJKOTO TO C€ OTKpHBA B HETOBHUS IPHJIOKCH

aCIeKT, 3al[0TOo Mpejjiara OpUriHaliHA UJIed, KOUTO MOraT Aa ObJaT JUPEKTHO



IPWIOKEHU B MPAKTHYECKOTO OOyYEHHE MO aKThOPCTO MaicTopcTBO. ToBa mu
JlaBa OCHOBaHHUsS Ja mpenopbuaM Ha AtaHac boHueB na Obae mnpuchiacHa

oOpa3oBarenHaTa M Hay4YHa CTETEH ,,JIOKTOP .

Jon. n-p Acen Tep3ues

14 centemBpu 2026 r.
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SUMMARY:

Brief description of the dissertation

Atanas Bonchev’s doctoral dissertation represents an ambitious endeavor to
conceptualize and analyze the potential adaptation of acting pedagogy to the

perpetually evolving contemporary sociocultural context, currently dominated by



mass media. The doctoral candidate addresses and thoroughly scrutinizes a
significant aesthetic and pedagogical issue concerning the position of the
contemporary actor on what can broadly be termed the stage and the screen, taking
into account that both concepts have expanded substantially today. From the
perspective of theatrical theory, the concept of the stage is frequently supplanted
by the broader issue of the performance space, given that contemporary
productions are no longer confined exclusively to traditional theater stages.
Conversely, at the very outset of his dissertation, Atanas Bonchev highlights that
the exponential advancement of technology has immensely broadened the notion
of the screen, as we now operate with various types of screens, each possessing
distinct characteristics. Contemporary streaming platforms, social networks, and
mobile devices effectively alter the rhythm, composition, and perception of
audiovisual narratives. The dissertation demonstrates the candidate’s erudition
and his extensive practical experience both as an actor and as a practitioner
actively involved in various stages of audiovisual production. This integration of
practical experience into the analysis of a pedagogical problem constitutes the
primary strength of the study. Nonetheless, from a theoretical standpoint and in
the handling of empirical data, certain omissions and inaccuracies persist that
warrant correction. Should the candidate aspire to find a broader application for
this dissertation beyond the narrow academic scope of this defense, further
editorial refinement 1s highly recommended. The following sections will briefly
outline the individual chapters, highlighting their central theses and strengths,
while concurrently noting the limitations that merit more rigorous attention in the

candidate's future research.

The doctoral dissertation comprises an impressive volume of 227 pages (including

the bibliography). The monograph is structured into an introduction, four



chapters, a conclusion, a formulation of scholarly contributions, a list of
publications, a bibliography, and a filmography. The four chapters maintain a
coherent progression, with the central premise—concerning the necessity of
enhancing the actor's visual literacy and acquiring specific skills—serving as a
unifying thread. Each individual chapter offers a comprehensive overview of
distinct acting schools within the theatrical tradition, diverse national cinemas,
and established theoretical pedagogical and psychological frameworks, alongside

their potential applications in acting pedagogy.

Recommendations

A prominent weakness of the text lies in the necessity for a more profound
conceptualization of genre purity in both theater and cinema. First and foremost,
contemporary theater is somewhat schematically reduced to merely four genres:
tragedy, comedy, musical, and experimental theater. Such a classification neither
accounts for the contemporary diversity of performing genres nor accurately
reflects the historical evolution of genres in European theatrical history.
Furthermore, in certain instances, "drama" and "tragedy" are utilized almost

synonymously, which they are not.

Conclusion

In conclusion, notwithstanding the aforementioned critiques, the doctoral
dissertation represents a meticulously conducted study by a researcher with
extensive and diverse practical experience in cinema, television, and theater. The
most enduring value of the text lies not so much in its attempt at a broad theoretical
overview, but rather in its applied dimension, as it offers original concepts that

can be directly implemented in practical acting pedagogy. Consequently, this



provides sufficient grounds for me to recommend that Atanas Bonchev be

awarded the educational and scientific degree of "Doctor" (Ph.D.).
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