IOI'O3AITAJJIEH YHUBEPCUTET
,HEOOUT PUJICKU*
OAKVIITET 110 U3KYCTBATA
KATEJPA ,,TEJIEBU3MOHHO, TEATPAJIHO U
KNHOUN3KYCTBO*

CranoBuiie
Ot IIpodecop Hokrtop Jlrobomup ITerpoB I'bpOeB_—

[IpenonaBaren B TeaTpalieH Kojiex ,,JIto0en ['poiic B rocT-1ekTop B
Karenpa no ,,Kyknen rearsp” — HAT®U3 , Kp. Capados* Codus. Unen Ha
Hay4HO Xypu Ha ocHoBaHue 3anoBen Nel413 ot 24.06.2026 na Pexropa Ha
FOro3zananen yuusepcuret ,,Heoput Puiicku®, bnaroesrpan u pemienue Ha

®axkynrereH cbBeT Ha PakynteT no uzkycrata (IIpotokos Ne ot 17.06.2026 r.)
BBB BPB3Ka C IIPOBEKIAHETO HA 3aIUTA HA JUCEPTALIMOHEH TPY 32
npuckxaane Ha OHC ,,/Ioktop* no nokropcka nporpama ,,Kunoznanue,
KMHOM3KYCTBO U TeJNEeBU3UsA ", MpodecroHanHo HanpasieHue §8.4. TearpanHo u
(buIMOBO U3KYCTBO, 00IacT Ha BHcIIe oOpazoBanue §. M3kycTBa Ha ATaHac
JoOpeB bonueB, Maructbp puiMoBa 1 TEIEBU3MOHHA PEXKUCYPA, JOKTOPAHT B
penoBHa ¢popMma Ha 0OydYeHHE B KaTeapa ,, | eJIeBU3UNOHHO, TEATPAITHO U
KMHOU3KYCTBO®.

KannunatsT npensara B Ouorpaduyunara crpaBka €/lHa pecreKTuparia
TBOpYECKA M MPAarMaTUYHO HACOUYEHA MPAKTUKA B T€AThP, KUHO, TEICBU3US U
neJarornyecka AeMHOCT, OLIEHEHA BUCOKO HE CaMO y HAC, HO U 3aJ] T'PaHUIIA.

C ocobeH mpuHOC W Oorara HaydyHa OOOCHOBAHOCT € M MPEICTABEHUS
JTUCEPTAIIMOHHUS TPYJl 3a MPUCHKJAaHEe Ha oOpa3oBaTelHAa M Hay4yHa CTEIEH
»AokTop® 1mo Ilpodecuonanno namparnenue 8.4. TearpanHo U (HUIMOBO
u3kycTBo /Kunosznanue, Kunouskycteo u Tenesusus/ - ,,UBI'PAKIAHE HA
BU3YAJIHU VYMEHUSA HA CTYAEHTHUTE IIO AKTBOPCKO
MAMCTOPCTBO- C HAVYEH PbkOBOIMTEN Jloum. n-p Munena Amnesa.
JlucepTaniMOHHUAT TPyA € OOCBHIACH W TPEMAJIOKEH 3a 3aluTa OT KaTeapa
,» | ©IEBU3MOHHO, TeaTpadHO M KUHOU3KYCTBO® KbM (akynrer ,,DakynrteT mo
u3kyctBara®“ Ha FO3Y ,Heodur Puncku®, braroeBrpag mnpoBeaeHO Ha
17.06.2026 roguHa.



B o0mus ob6em ot 227 cTpaHMIM ca BKIOYeHU: YBoa, 4 I'naBw,
3axmouenue, [lpunocu, [lybmukanuu, bubmuorpaduss ¢ 105 3arnmaBus Ha
OBJITapCKHU, PyCKU U aHTIIMACKU e3uK, 20 UHTepHEeT M3TOUHUIM, Punmorpadus
c 97 zarnaBus Ha ¢uiamu U 9 muecu. TeKCTHT ChabpXKa 5 HIIOCTPATHUBHU
MaTtepurala (HeCTaTUCTHYECKU rpaduKu ).

MotuBanusTa M OCHOBHATa I1€J, KOSITO CH € ITOCTAaBWJI JOKTOPAHTA
Atanac boHueB, € ga ce pasrimenar M aHAIU3UPAT METOAMUTE, MOAXOIAUTE U
OCHOBHATa TEPMUHOJIOTHS, U3MOJI3BAHU B EKpAaHHUTE U3KYCTBa, KOUTO Ja ObAatT
MHTETPUPAHU B 00YUEHHETO Ha aKTOPHUTE C (POKYC pa3BUTHE HA BU3YAIHUTE UM
ymenust. HarpaBeH € v oOLIMpeH aHaiau3 Ha pa3IMYHU TEXHUKU U MOAXOAU OT
pa3HOOOpa3HM ILIKOJIM M TPAAUIMU B akTbOpckara npakTuka. [IpoyueHu u
pasriejaHd TEPMUHOJIOTUMA U KOHLIETIMU, KOUTO HE Ca IIUPOKO U3BECTHU CPEJ
aKThOPUTE, HO Ca OT CBHUIECTBEHO 3HAUYEHHE 3@ TAXHOTO MPO(PECHOHAIHO
pa3sBUTHE U KyJATypHa KOMIIETEHTHOCT. B TO3M pex Ha MOpPOJEHH OT
IIPOYETEHOTO MUCII HE MOra Jja He IIoAYepTas U -

Hayuynu nmpunocu:

* TeopeTnyHo ocMHCIISIHE M OOOCHOBAaBaHE Ha MOHSTHUSATA ,,BU3yaHa
rpaMOTHOCT", ,,BU3yaJlHa KOMIIETEHTHOCT U ,,BU3yaJHU YMEHHS B KOHTEKCTA
Ha KOMIUIEKCHOTO OOydeHue u mnpodecuoHalHaTa MOJArOTOBKAa HAa aKThOpa U
MpeaBUJl ChBPEMEHHATa KyJITYypHAa CUTyallUsl, Pa3BUTUETO HaA JAUTUTATHUTE
TE€XHOJIOTUU U HOBUTE MENHU;

» HanpaBena e xkmacudukanus Ha BH3yaJTHUTEC YMEHUs, aJalnTHpaHa 3a
HYXKJIUTE Ha CHCHHAIU3UPAHOTO MPOGECHOHATHO OOYyYEeHHE IO aKThOPCKO
MaiCTOPCTBO;

» Pa3paboreHa € TeopeTHUHaTa paMKa M KOHIICTIIUS 3a CIICIHATU3UPAHO
o0yueHre U JOMBJHHUTEIHU TPEHUHTH HAa aKThOPH 3a pa3BUTHE Ha ,,BU3YyaJlHA
IrPaMOTHOCT®, ,,BU3yajHa KOMIIETCHTHOCT* W ,,BuU3yalHu ymeHus . /210-211
ctp./

M cbBceM apryMeHTHUpPAaHO 3BYyYM 3aKJIIOYEHHE, KOETO JOKTOpaHTa MpaBU
OTHOCHO PAa3BUTHUETO HA BU3YyaJIHH YMEHHS B KOHTEKCTa Ha OOYYEHHETO IO
aKThOPCKOTO MalCTOPCTBO Ca MENaroruuecku HEOOXOJWMH W TOCTHXKUMHU C
orjiell Ha YyCIHEIIHaTa pealu3alus Ha akTbopa B pPa3MIMPSABALIOTO Ce
npodecroHanHO MoJie U B ChbBpeMEHHaTa KyJl TypHa cuTyauus. Busyannara
MOJTOTOBKA HAa aKThopa HE € mepudepHa, a rmeHTpaiHa oc Ha 208 aKThOPCKOTO
oOpa3zoBaHue U 00y4YeHHUE, KOATO OCUTYpsiBa aJIeKBaTHOCT, OPTaHUYHOCT U Bb3
JeiicTBMe Ha CLHEHWYHUS uiad (QuiMoB o00pa3. B cbBpeMeHHHS CBAT
U3TpaKIaHETO Ha BU3yallHaTa KyJITypa U TPaMOTHOCT Ha aKTbOPUTE € HE MPOCTO



HAJICTpOiiKa, a QyHAaMEHT Ha Ka4eCTBEHOTO O0Opa30BaHUE, HO U TapaHIMs 3a
TBOPUECKO H TMpo(ecHuoHaNHO pa3BUTHE, O€3 KOUTO CTYACHTHT OCTaBa
HEeIOCTaThYHO MOATOTBEH 3a MPEAN3BUKATEICTBATa HA ChBPEMEHHATa KYJITypHA
CUTYyallusl, HA eKpaHHUTE M3KYCTBA U MEJAMUTE U JIUIICH OT M'BJIHUSA MOTEHIHAT
Ha CBOS apTUCTHYEH HMHCTPYMEHTApHUyM U BB3MOXKHOCTH 3a YCIIEIIHA
npodecroHaiHa pearu3amus.

W B 3axiroueHne Ha Bb3JI0KEHOTO CTAHOBHILE OT OTHOCHO y4aCTUETO MU
B HAYYHOTO XypU BBB Bpb3Ka C MPOBEXKIAHETO HA 3alllUTa HA JIUCEPTALMOHEH
Tpyn 3a npucwkxkaane Ha OHC ,Jlokrop* wnckam nga mnoadepras Hay4HO-
IPUIIOKHU U TIPUJIOKHU IPUHOCH /10 KOUTO aBTOpa apryMEHTUPAHO JOCTUTA U B
MEJAaroru4ecKusi Mpolec, HO U B JIMYHOTO Y4YacTUE B TEATPAIHUTE U KHHO-
TEJIEBU3MOHHUTE IIPOLIECH

 Pa3paboTeH € TeopeTnyeH MO 3a NPUA00MBAaHE HA BU3YaAJIHU YMEHUSA
U pa3BUTHE Ha BHU3yaJHAa KOMIIETEHTHOCT OT CTYJEHTH II0 aKThOPCKO
MaiCTOPCTBO KaTo HEOOXOJMMa HOBA KIIFOUOBAa KOMIIETEHTHOCT B €roxaTa Ha
JUTUTAIHATE TEXHOJOTUU U MEIAUHU, KO €TO MOXKE Ja MOCIY>XH 3a OCHOBAa Ha
aKaJEMUYHU KypCOBE, HAJrpa)xaaliyd OOYYUTEIHU KypCOBE M TPEHUHIOBH
MOJYJIH;

* Pa3zpabotena e cucrtema OT MPaKTUUYECKH YIPAKHEHUS 32 00ydeHHE Ha
CTYJIEHTH IO aKTbOPCKO MaiCTOPCTBO C (POKYC pa3BUTHE HA PANTMYHU BU3YaTHH
YMEHMsI 3a MBJIHO IIEHHa paboTa B pPa3IMYHU ayJIuO-BU3YyaIHH M3KyCTBa U
MEJINH;

* Pa3paboTeH € KOpIyc OT »KaHPOBH JIA0OPATOPHH, KaTO JOMMbIHEHNUE KbM
MPaKTUYECKATa MOJArOTOBKA HA CTYAEHTH MO aKTbOPCKO MalCTOPCTBO 3a paboTa
B Pa3JMYHU BU3yaJIHU CTUJIOBE (Ipama, KOMEIWs, TPWILP Ip.), TPUIOKUMH
KaKTO B AakaJeMU4yHa cpela, Taka M 32 HAArPaXKJIaHE Ha aAKTbOPCKU
KOMIETEHIIUH.

CuurtaM, 4e TOPEeNsOKEHHUSIT MU 3a CTAHOBHILE JHUCEPTALUOHEH TPY.
SASITPAXKXKIAHE HA BU3VAJIHU YMEHUA HA CTYAEHTUTE 11O
AKTBOPCKO MAMCTOPCTBO® oTroBaps Ha BCHUKH H3MCKBAHHS 33 HAYYHO-
TEOPETUYEH, aKTyaJIeH U MPUJIOKUM TPYJ U IPENopbuBaM Ha YBaKaeMOTO KypH
na ce mpuchau Ha kaHnunpata AtanHac JloopeB bonueB, oOpaszoBaTenHaTa U
Hay4Ha CTeIeH ,,Jlokrop”. I'macyBam ¢ kareropudHo ,,JJA*!

ITpodecop -p JTlro6omup Ilerpos I'epbOeB



Opinion
By Professor Doctor Lyubomir Petrov Garbev -

Lecturer at the Theater College "Lyuben Groys" as a guest lecturer at the
Department of "Puppet Theater" - NATFA "Kr. Sarafov" Sofia. Member of the
scientific jury on the basis of Order No. 1413 of 24.06.2026 of the Rector of the
South-West University "Neofit Rilski", Blagoevgrad and a decision of the
Faculty Council of the Faculty of Arts (Protocol No. of 17.06.2026) in
connection with the conduct of the defense of a dissertation for the award of the
ONS "Doctor" in the doctoral program "Cinema Studies, Cinematography and
Television", professional field 8.4. Theater and Film Art, field of higher
education 8. Arts of Atanas Dobrev Bonchev , Master of Film and Television
Directing, full-time doctoral student in the Department of Television, Theater
and Cinematography.

The candidate offers in the biographical statement a respectable creative
and pragmatically oriented practice in theater, cinema, television and
pedagogical activity, highly appreciated not only in our country, but also abroad.

Of particular contribution and rich scientific validity is the presented
dissertation work for the award of the educational and scientific degree " Doctor
" in Professional Field 8.4. Theater and Film Arts /Cinema Studies, Film Art and
Television/ - " BUILDING VISUAL SKILLS OF STUDENTS IN ACTING
MASTERY" - with scientiric supErvisor Assoc. Prof. Dr. Milena Aneva. The
dissertation was discussed and proposed for defense by the Department of
Television, Theater and Cinema Arts at the Faculty of Arts of the Southwestern
University "Neofit Rilski", Blagoevgrad, held on June 17, 2026.

The total volume of 227 pages includes: Introduction, 4 Chapters,
Conclusion, Contributions, Publications, Bibliography with 105 titles in
Bulgarian, Russian and English, 20 Internet sources, Filmography with 97 film
titles and 9 plays. The text contains 5 illustrative materials (non-statistical

graphs).

The motivation and main goal that doctoral student Atanas Bonchev has
set for himself is to examine and analyze the methods, approaches and basic
terminology used in screen arts, which can be integrated into the training of
actors with a focus on developing their visual skills. An extensive analysis of
various techniques and approaches from various schools and traditions in acting
practice has also been made. Terminologies and concepts that are not widely



known among actors, but are essential for their professional development and
cultural competence, have been studied and examined. In this order of thoughts
generated by the reading, I cannot help but emphasize -

Scientific contributions:

» Theoretical understanding and justification of the concepts of "visual
literacy", "visual competence" and "visual skills" in the context of the actor's
comprehensive education and professional training and taking into account the
contemporary cultural situation, the development of digital technologies and
new media;

* A classification of visual skills has been developed, adapted to the needs
of specialized professional training in acting;

» The theoretical framework and concept for specialized education and
additional training of actors for the development of "visual literacy", "visual
competence" and "visual skills" has been developed. /210-211 pp./

And the conclusion that the doctoral student makes regarding the
development of visual skills in the context of acting training is pedagogically
necessary and achievable in view of the actor's successful realization in the
expanding professional field and in the contemporary cultural situation sounds
quite reasonable. The actor's visual training is not peripheral, but the central axis
of 208 actor education and training, which ensures adequacy, organicity and
impact of the stage or film image. In the contemporary world, the development
of the visual culture and literacy of actors is not just a superstructure, but a
foundation of quality education, but also a guarantee of creative and professional
development, without which the student remains insufficiently prepared for the
challenges of the contemporary cultural situation, of the screen arts and the
media and deprived of the full potential of his artistic tools and opportunities for
successful professional realization.

And in conclusion to the assigned opinion regarding my participation in
the scientific jury in connection with the defense of a dissertation for the award
of the ONS "Doctor", I would like to emphasize the scientific and applied
contributions that the author reasonably achieves both in the pedagogical
process, but also in his personal participation in the theatrical and film and
television processes:

» A theoretical model has been developed for the acquisition of visual
skills and the development of visual competence by acting students as a
necessary new key competence in the era of digital technologies and media,



which can serve as the basis for academic courses, building upon training
courses and training modules;

» A system of practical exercises has been developed for training acting
students with a focus on developing various visual skills for full-fledged work in
various audio-visual arts and media;

» A corpus of genre laboratories has been developed as a complement to
the practical training of acting students for working in various visual styles
(drama, comedy, thriller, etc.), applicable both in an academic environment and
for upgrading acting competencies.

I believe that my proposed dissertation work "BUILDING VISUAL
SKILLS OF ACTING STUDENTS" meets all the requirements for a scientific-
theoretical, current and applicable work and I recommend to the esteemed jury
to award it to candidate Atanas Dobrev Bonchev , the educational and scientific
degree "Doctor". I vote with a categorical "YES"!

Professor Dr. Lyubomir Petrov Garbev



