Cra”oBwuiie
ot nmpod. 1-p LiBeran Hexkon
3a nucepraiuoHHus Tpya Ha AtaHac [{loopeB bonues

Ha TCMa. ,,I/IBFpa)KI[aHe Ha BU3yaJIHU YMCHHA HA CTYACHTHUTC I10 aKTI)O]:’)CKO“

JlucepTanuoHuAT Tpyad Ha HokTopanta Artanac Jlo6peB bonueB e Ha Tema
,3rpaxkiane Ha BU3yaJIHU YMEHHsS Ha CTYACHTUTE IO aKTbOPCKO MalCTOPCTBO .
CrpykTypupas € B 0011 06eM oT 227 CTpaHHIIH, B KOUTO ca BKIIIOYEHU YBOI, 4 TIaBU
u 3akimoueHue. bubnuorpadusra BxiarouBa 105 3armaBus Ha OBJITapcKu, pycKH U
aHIIMKCKU €3uK, 20 MHTepHET U3TOYHMKa, 001murpHa ¢punmorpadus ¢ 97 3araBus Ha

¢unmu u 9 nuecw.

JlucepranusTa € MOCBETEHA HAa €MH Ba)KE€H aCIEKT OT aKThOPCKOTO O0yuYeHHeE
— UHTETPUPAHETO HA BU3YAJIHOTO BB3MPUSTHE C MPOLIECa HA HETOBOTO M3TPaXKJaHE B
akTbopckara urpa. ToBa € oT ocoOeHO 3Ha4YeHHe 3a MPO(YECHOHAITHOTO O0yUYeHUe U
pa3BUTHE HA aKThOPUTE, IIPU TOBA HE CaMO IO OTHOIICHHE Ha €KPAHHUTE U3KYCTBa,
HO W 3a CIEHUYHUTE UM u3siBU. OCMHUCISHETO HA BU3YyaJIHUTE E€JIEMEHTH Ha
IpamaTypruyHata CTpPYKTypa TIpM HeWHaTta eKpaHHa TpaHchopmaius € OT
CBIIECTBEHA BaXHOCT OCOOCHO BBHB BpEME, B KOETO CE€ TMOSABSBAT NPOMEHU U
MPEIU3BUKATEIICTBA OT CTpaHa Ha CHBPEMEHHHUTE TEXHOJOTMM U IJaTGopMu 3a
CTpUUMMHT Ha BUCO Mpea MIaauTe akTbopu. [{ucepranusata Ha JOKTOpaHTa ATaHac
boHueB pasmiexna WHTErpanusTa Ha BU3yaJIHUTE YMEHHS B OOIIUS KOHTEKCT Ha
aKThbOpCKaTa Urpa M TAXHOTO 3HAYEHHUE 3a MBJIHOLICHHATa apTUCTUYHA HU3s5Ba HA
ClLieHaTa U eKpaHa.

OnepaTUBHUST TEPMHUH ,,BU3yaJIHU yMEHHUS“ 0OXBalla CIIOCOOHOCTTa J1a ce
M3M0JI3BaT MAKCUMAJIHO ITBJIHOLICHHO TSJIOTO, MUMHUKATa U KECTa KaTo UHCTPYMEHTH
3a U3pa3siBaHe NP PA3IMUHM XYI0KECTBEHU KOHIIECMIINU, €CTETUYECKU MapaMeTpu 1
B Pa3JIMYHU POCTPAHCTBEHO-BPEMEBU KOHTEKCTH, Ja C€ Ch3/1aBaT U MOJAbPKAT APKHU
CIIEHMYHU M eKpaHHH oOpaszu. CraBa Ayma 3a M3rpak/laHe Ha OCh3HAT MPOIEC 3a

pazOupaHe, aHaIWM3WpaHEe W CHUHTE3UpPAHE HAa EJIEMEHTUTE Ha JapamarypruyHara



CTpPyKTypa Ha CEMHOTMYHO M H3pa3HO HHUBO, 33 OCMHUCISHE Ha cHenu@ukara Ha
B3aMMOJICHICTBUETO MEXK/y aKTbOpa M IApTHBOPUTE, CLIEHATA WIN Cpelara, Kamepara
WM 3pUTEIUTE 3a BCSAKAa KOHKPETHA CIIEHA, €MHW30] WIM LSUIOCTHO IPOU3BEICHUE
(mponyxkuus). JucepraunoOHHUAT Tpyd UMa 3a Led Aa oAYepTae 3HaUEHUETO Ha Te3U
YMEHHS U 14 NPEIJIOKNA METOAM 3a TAXHOTO Pa3BUTHE.

JIOKTOpaHTBHT Tpe/iara Ja ce pa3padoTh [OMBIHUTENIEH TEOPETUYCH H
OPAaKTUYECKU MOAYJ KbM YCTAaHOBEHUTE OOYUYUTEIHUM MOJEIM IO AaKThOPCKO
MaNCTOPCTBO, KOMTO na oOXBalla TEOPETHUYEH aHAJIW3 W MPAKTUYECKH METOAU 3a
pa3BUTHE Ha yMEHHMs 3a pa3OupaHe M NIpPAKTHUKyBaHE Ha €(EeKTUBHA BHU3yaslHa
KOMYHMKAIIMs, pa3BUTHE HA BU3YaJIHA KOMIIETEHTHOCT U BU3YaJHU YMEHUS.

Atanac boHuUeB pasrpaHu4aBa KOHCTPYKTHBHO cCIielHM(]HKaTa Ha aKTbOpCKaTa
paboTa B KMHOTO B CpPaBHEHHE CBhC CLIEHUYHOTO H3IbJIHEHUE. AKIIEHTHpPA BbpXY
(akTa, ye KMHOTO M3UCKBA PA3JIMYEH TUI AKTbOPCKAa YYBCTBUTEIHOCT, CBbp3aHa C
MUHHUMAJIU3bM Ha M3PA3HUTE CPEACTBA U MpelH3Ha padoTa ¢ BBTPELIHOTO JEHUCTBHE,
oTOensA3Baiiku (pparMeHTHpaHus MPOLEC HA CHUMaHe, IIPU KOWTO JpamMaryprudHara
LSJIOCT C€ M3rPaXKaa U3IJI0 BbB BOOPAKEHUETO HA aKThOPa, 3a /1a ObJe MpeHeceHa
Ha €KpaHa B ITOCIIEeABaLL IIPOLIEC.

Cren pasmiekIaHe Ha TPAJIWLMOHHUTE AaKThOPCKM IIKOJIM — Karo TE€3W Ha
Cranucnascku, JInit Ctpacowspr, bepront bpext u nap., JOKTOpPaHTHT HaArpaxkiaa
0a30BHUTE MapaMmeTpH, 3a Ja ChbyeTae KIACHUUYECKUTE MOCTYJIaTH ChC ChBPEMEHHUTE
TEHJICHIIMM B €HAa €M0Xa, JOMHUHHMpPAaHa OT BHU3yaJIHU NPEIU3BUKATEICTBA,
BKJIFOYMTEIIHO B OHJIAMH Cpeja.

B mucepranusra ce npejara UHTErpUpaHe Ha MICUXOJOTUYECKA U KOTHUTUBHU
METOJIMKH C aKTbOPCKOTO OOy4YeHHE, 3a Jla C€ IMOCTUTHE KAa4eCTBEHa BHU3yallHa
uHTeprpetanus. OcoOeH UHTepeC MPeIn3BUKBA UEATa 32 ChUETABaHE HA TEXHUKHUTE
M0 M3rPpaXKJaHe Ha €MOLMOHATHA MHTEJIUIT€HTHOCT C METOJUKUTE 3a OOyueHHE Ha
aKTbOpU, KakTO M TeopusTa 3a MHOXKECTBEHATA HWHTEIIMTEHTHOCT Ha Xaybpa
I'apauabp, Opu KOATO C€ NMOCTaBs AKLEHT BbPXY PAa3IM4YHU TUIOBE KOTHUTHUBHHU
COCOOHOCTH — TMPOCTPAHCTBEHA, TEJIECHOKUHECTETHUYHA, HWHTEPIEPCOHATHA U

HHTpaIlICpCOHAIHA MHTCIUICHTHOCT.



Cnopen noktopanta boH4eB M3rpakaHETO HA BU3YaJHUTE YMEHUS 3allouBa C
pa3bupaHe Ha BH3yaJHaTa KylITypa KaTo dYacT OT IUIOCTHaTa XyJIO0)KECTBEHA
IpPaMOTHOCT Ha aKThOpa - TOBa € J00pa OCHOBA 3a OCBHUIECTBIBAHE HA IIEJTUTE, KOUTO
CH TIOCTaBsl MpU pa3zpaboTkaTa Ha MeToAuKara. [I[pHHOCHO € MpEemyIoKeHUETO My 3a
AeduHUpaHe W KiIacHpHUIMpaHe Ha BU3yallHUTE YMEHHUS 4Ype3 Taka HapeuyeHara
,MHOTOOCHAa Kiacu(uKaluusa“, B KOATO Ca BKJIIOUYEHU BB3NPUEMaHE, MpeaaBaHe,
ajanTHpaHe W OCh3HABaHE Ha pa3IMYHHUTE €Talld Ha WU3rpakJaHe Ha BH3yalHa
KOoMITeTeHTHOCT. boHueB o0Oaue moguepTasa, 4e ,,B ObiArapckara akThOpcka MpPaKTHUKA
4ecTo ce HaOnrogaBa Jurca Ha CUCTEMaTHYHO OOy4YeHUE 10 BU3YaJIHH KOMIIETEHIIUH,
KaKTO U OIPaHMYEH JOCTBI JI0 TEXHOJIOTUU 33 BU3YaJHO BB3IPUITHE M TPEHUHT C

Kamepa‘““.

HMucepranusata Ha AraHac BoHUeB ce oTnM4aBa C NPHUHOCH, CBBP3aHU C
Pa3BUTHETO M OCHBPEMEHSABAHETO Ha MPAKTUKUTE IPU AKTBOPCKOTO OOy4YEHHE.
Cpen TX ca TEOPETUYHOTO OCMUCIISIHE U 00OCHOBABAHE HA MOHSATUATA ,,BU3yalIHA
IPaMOTHOCT®, ,,BU3yaJIHA KOMIIETEHTHOCT U ,,BU3yaJlHU YMEHUS ", KJIacu(uKarusaTa
Ha BHU3yaJIHUTE YMEHMS, CUCTEMa OT MPAKTHUECKU YNPAKHEHUs 3a OOydyeHHE Ha
CTYJIEHTH 1O aKTbOPCKO MalCTOPCTBO U TaKa HapeUEHUTE ,,)KaHPOBU J1abopaTtopuu’,
MPUJIIOKAMM KAKTO B aKaJEMHYHA CpElNa, Taka M 33 HAATPAXKIAHE HAa aKTbOPCKHU

KOMIICTCHIIMH.

OO6mata MM OIICHKAa [0 KPUTEPUUTE U TMOKa3aTreluTe 3a ydeOHara,
TBOpYECKaTa W HAy4YHOM3CJIEIOBaTeJICKaTa JMEWHOCT IOKa3Ba, ye AtaHac boHueB
OTroBapsi Ha M3HMCKBAHMATA 3a MPUCHKIAHE HAa HAyuyHO—OOpaszoBaTeigHa CTEIeH
“mokrop® mo mnpodecuoHanHo HamnparieHue 8.4 - ,TearpanrHo W (UIMOBO
W3KYCTBO® M HAay4Ha CIELUAIHOCT ,,KMHO3HaHHWE, KWHOM3KYCTBA U TEJIEBU3HA" U
npemyiaraM aucepranuara ,,M3rpaxaaHe Ha BU3yaJlHM YMEHUS Ha CTYICHTHUTE IO
aKTBhOPCKO MaMCTOpPCTBO’® Ha JokTopaHTa Aranac boHueB ma Obnae mpuera u

ono0pena ot Hay4unust cbBer.

28.08.2026T. npod. a-p Liseran Henkos:



Opinion
by Prof. Dr. Tsvetan Nedkov
for the dissertation work of Atanas Dobrev Bonchev

on the topic: " Building visual skills of acting students "

The dissertation work of doctoral student Atanas Dobrev Bonchev is on the
topic " Building Visual Skills of Acting Students ". It is structured in a total volume
of 227 pages, which include an introduction, 4 chapters and a conclusion. The
bibliography includes 105 titles in Bulgarian, Russian and English, 20 internet

sources, an extensive filmography with 97 film titles and 9 plays.

The dissertation is dedicated to an important aspect of acting training — the
integration of visual perception with the process of its construction in acting. This is
of particular importance for the professional training and development of actors, not
only in terms of screen arts, but also for their stage performances. Understanding the
visual elements of the dramaturgical structure in its screen transformation is of
essential importance, especially at a time when changes and challenges from modern
technologies and video streaming platforms are emerging for young actors. The
dissertation of doctoral student Atanas Bonchev examines the integration of visual
skills in the general context of acting and their importance for a full artistic
performance on stage and screen.

The operational term "visual skills" encompasses the ability to use the body,
facial expressions and gestures as tools of expression to the fullest extent possible in
different artistic concepts, aesthetic parameters and in different spatial-temporal
contexts, to create and maintain vivid stage and screen images. It is about building a
conscious process for understanding, analyzing and synthesizing the elements of the
dramaturgical structure at a semiotic and expressive level, for understanding the
specifics of the interaction between the actor and partners, the stage or environment,

the camera or the audience for each specific scene, episode or entire work



(production). The dissertation aims to emphasize the importance of these skills and
propose methods for their development.

The doctoral student proposes to develop an additional theoretical and practical
module to the established training models in acting, which would encompass
theoretical analysis and practical methods for developing skills for understanding and
practicing effective visual communication, developing visual competence and visual
skills.

Atanas Bonchev constructively distinguishes the specifics of acting in cinema
compared to stage performance. He emphasizes the fact that cinema requires a
different type of acting sensitivity, associated with minimalism of expressive means
and precise work with internal action, noting the fragmented filming process, in
which the dramaturgical whole is built entirely in the actor's imagination, to be
transferred to the screen in a subsequent process.

After examining traditional acting schools - such as those of Stanislavsky, Lee
Strasberg, Bertolt Brecht, etc., the doctoral student builds on the basic parameters to
combine classical postulates with contemporary trends in an era dominated by visual
challenges, including in an online environment.

The dissertation proposes integrating psychological and cognitive
methodologies with actor training in order to achieve high-quality visual
interpretation. Of particular interest is the idea of combining emotional intelligence
building techniques with actor training methodologies, as well as Howard Gardner's
Theory of Multiple Intelligences, which emphasizes different types of cognitive
abilities - spatial, bodily-kinesthetic, interpersonal and intrapersonal intelligence.

According to doctoral student Bonchev, the development of visual skills begins
with an understanding of visual culture as part of the actor's overall artistic literacy -
this 1s a good basis for achieving the goals he set himself when developing the
methodology. His proposal for defining and classifying visual skills through the so-
called "multi-axial classification", which includes perception, transmission,
adaptation and awareness of the different stages of building visual competence, is a

contribution. However, Bonchev emphasizes that "in Bulgarian acting practice, there



is often a lack of systematic training in visual competences, as well as limited access

to technologies for visual perception and camera training."

Atanas Bonchev's dissertation is distinguished by contributions related to the
development and modernization of acting training practices. Among them are the
theoretical understanding and justification of the concepts of "visual literacy",
"visual competence" and "visual skills", the classification of visual skills, a system
of practical exercises for training acting students and the so-called "genre
laboratories", applicable both in an academic environment and for upgrading acting

competencies.

My overall assessment of the criteria and indicators for academic , creative
and research activities shows that Atanas Bonchev meets the requirements for
awarding a scientific and educational award . degree "Doctor " in professional field
8.4 - "Theatre and Film Arts" and scientific specialty "Cinema Studies, Film Arts
and Television" and I propose that the dissertation " Building Visual Skills of Acting
Students" by doctoral student Atanas Bonchev be accepted and approved by the

Scientific Council.

28.08. 2026 Prof. Dr. Tsvetan Nedkov:



