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OTHOCHO
NpoBeXAAHeTO Ha 3aliMTa Ha AUCEepPTaLUOHEH TPYA Ha Tema ,,M3rpakgaHe Ha BU3ya/lHU
YMEHUA Ha CTYAEHTUTE NO aKTbOPCKO MaCTOPCTBO" 3a NpUCbXKAaHe Ha obpa3oBaTeniHa U
Hay4yHa cTeneH ,,A0KTop"
Ha
AtaHac [lo6peB boHues

cbe 3anosep Ne 1413/24.06.26 r. Ha PekTopa Ha t03Y ,,Heodput Punckn” Ha ocHoBaHue un. 4,
an. 2 ot 3PACPB, un. 30 an. 3 ot NpaBunHuKa 3a npmnaraHe Ha 3PACPB, un. 56 ot
BbTpelwHUTe NnpaBuMaa 3a pa3BUTME HA akaaeMnyHMA cbetas B KO3Y ,,HeoduT Punckn® n
peweHune Ha PC Ha PaKkynTeT NO M3KycTBaTa C NpoToKkoa Ne 46 ot 17.06.2026 .

MHopmauma 3a KaHaMpaTa

MNo3HaBam AtaHac boHueB oT BpemeTo KoraTto 6e ctyaeHT B HATPWU3, B Kaca Ha aou,.
MnameH KbopneHckn. He cbm my npenogasasn, HO CbM rneaan HAKOM OT NpeacTaBAeHMATa
Ha TexHuA Knac — ,,lNMpuKaskm no—Taka” c pex. bopaHa leopruesa, ,,HeBuanumoTo geTte” pex.
npo¢. Bepa CredaHoBa, ,Moa kunuma“ pex. Togop Hukonos. Mo Bpeme Ha cieaBaHeTo cu
ATaHac y4yacTBa B TpM NpeacTaBaeHna Ha MaagexKkus Teatsp, ,,My3unKka Ha 70 Te” pex.
[0o6pu Beknnos — [loHK, ,MeutaHus B 24 maxkop“ Ha MNn. KbopneHckn u ,oatata
noAsoAHMLA" OTHOBO NoA peXucypaTa Ha JOoHW, KaKTo 1 B ABe NpeaCcTaBAEHMA HA TeaTbp
AntepHaTtuBa, ,[JBamata meHexmoBLM” pex. M. KbopneHcku n ,,0Teno” ¢ pexkuncoop Unmax
Nnunes. BbB BCMYKM TAX TOM NMOKA3Ba aKTbOPCKM NOTEHLMAN U CTPEMENK KbM HENPEKbCHATO
TBOpPYECKO mn3pacteaHe. Cheg aunaommupaHeTo cm, AtaHac boHueB e HasHayeH B LUKT. Urpae
B CNeKTakauTe: ,,KoTapakbT B UM3Mmn“ pexk. An. TKayos, ,,CAbHLETO M CHEXKOBUUTE" perK. Ba.
Ovnrononos, ,KykneHn muHmnatiopun® pexk. Mea Anoctonosa, ,,/11I060NMTHOTO cloHYE” pex.
Topop Bvnos, ,,KommHKoBKU NpuKkasku” pex. Ensa flanesa, ,,Pounskaectso” pex. En.
EncnumoHT, ,6aba mu e Bbpxa“ pexk. CumoH LLsapu, ,Bopunsmeinko” pex. Ch. ManeHos. Mpe3
2004 rog. Hanycka LLKT n nocnegosatenHo pabotn 8 TM®L, Pasrpag v B Hos Teatbp HAK.
MapanenHo c ToBa cTapTipa K paboTaTta My KaTo akayHT meHnaxbp /“Uganro” 004/,
apTUCTMYeH KoopauHatop /“AiBuxbH” 004/, bpmneHabp. HecbMHEHO ronama pons B
HerosoTo NpodecnoHaNHO pa3BMTUE OKa3Ba paboTata My B TeneBM3nNATa, KOATO CNomara 3a
Pa3rpbLLAHETO HA TBOPYECKUTE MY Bb3MOMKHOCTM M aKTbOPCKO ammnioa. Bb3amoxKHOCTTa aa
paboTu KaTo aKTbOpP, MOMOLLHUK PEXUCbOP, PEXMCbOP, BUAEOMOHTAXKUCT, Aa NO3HaBa BCEKU
eVH eTan oT NPOM3BOACTBOTO Ha AaeH NPOEKT, PAa3KpPUBA HErOBMA TaNlaHT.
XapaKrepucTuka Ha npepocraseHUTe matepuanu

MpepoctaBeHaTa oT ATaHac boH4YeB AOKYMEHTALMA U MaTepuannTe, OTFOBapAT Ha
M3NCKBaHMATA Ha MpasmaHmnKa Ha 3PACPE, BbB Bpb3Ka € NpoBeXAAHETO Ha 3allMTa Ha
AncepTauMoHeH Tpya. Te ca M3yepnaTesHU 1 B TAX NPABAT BNeYaTAeHNe, aHra*XMPaHoCT m



No3HaBaHe Ha TBOPYECKMA U NeJarormyeckm npouec B TeatpanHata chepa n puamosoTo
M3KYCTBO, MOKA3BaT CTPEMEK KbM Pa3BUTUE U HAATPaXKaAHe.
1. AKTYaZIHOCT, HAy4YHU N TBOPUYECKM pe3yaATaTh Ha TemaTa
TemaTa Ha AncepTaumaTa e akTyasiHa M 3HAaYMMA B KOHTEKCTA Ha CbBPEeMEHHUTe
TEHOEHLUNWN B CLEHUYHUTE U ayAN0 — BMU3yaHUTE U3KyCTBA. C HaBAM3aHETO HA AUTUTANIHUTE
TEXHONOMMU U COLMANHUTE Meaunu, BU3yanHuTe epeKkTn cepmosHo TpaHchopmmpaxa
TeaTpanHaTa n duamosata cpeaa. scneaBaHeTo U BAMAHMETO UM BbPXY aKTbOPCKUTE
YMEHWUA, 3aNbJiBa He MaJIKa Mpa3HUHA B HAy4yHaTa iMTepaTypa. TpyabT NOCTaBA BbNPOCH,
KOMTO Ca OT CbLLECTBEHO 3HAaYEHME KAKTO 3a TEOPETMYHATA HAyKa, TaKa U 32 MPaKTUYeCKoTo
obyyeHue Ha cTyaeHTUTe B chepaTa Ha aKTbOPCKOTO MaMCTOPCTBO.
2. CTpyKTypa 1 N10TMKa Ha U3/10XKEHNEeTOo
OvcepTaumoHHUAT Tpya Ha AtaHac BoHuyeB e B o6em oT 227 cTpaHmum. Tol e aobpe
NOArOoTBEH, JIOTMYECKM CTPYKTYPUPAH M NPEeACTAaBEH TEOPETUYHO — MPAKTUYECKM TPYA, U
n3yepnaTtesHoO NpeAcTassa npeameTta Ha uscneasaHe. CbCTom ce OT YBOA, YETUPU TNaBw,
3aK/Nt04eHne, NPUNOXKEHUA n bubanorpadms.
e YBOoAbT fedMHMPA MOTMBALMATA, LEeNTa, aKTyaIHOCTTa M npobiemaTtuKaTa,
33434YnNTE M OCHOBHUTE METOAM Ha U3cnenBaHe, KakTo M MPUHOCUTE Ha TPyAa.
e [Mvpea rnasa - ,3a He06X0AMMOCTTA OT Pa3BUTME HA BU3Ya/IHU YMEHUA U

KOMMEeTeHLMN Ha aKTbopa“

— 3HayeHue 1 pona Ha BU3yasiHaTa rPAMOTHOCT B CbBPEMEHHMUA KyNTYPEH KOHTEKCT

— [lonynApHW WKOAN U TEOPETUYHM MOAENN, NOANOMAraliy akTbOPCKOTO

npeBbNAbLLEHNE HA eKpaH

— CneundunyHM acnekTu Npu U3rparkgaHe Ha BU3yaaHa MHTepnpeTaunsa Ha ponAaTa

— Bogewm HaunMoHaNHN KMHEemaTorpadum U XyaoXKeCcTBeHU TeEHAEHUMU
B Ta3u rnaea, aBTOPBT pasr/iexaa akTbopa He CaMo KaTo MHTEPNPETAaToOp Ha ApamaTypruyeH
TEKCT, @ KaTO aKTUBEH KOHCTPYKTOP Ha BM3ya/lHO 3HAYeHMe — HocuTen Ha obpasHu KoaoBe,
KOMTO y4acTBaT B COLMANHOTO NPOU3BOACTBO Ha cMuUCbA. Cnopes Hero, popMmmupaHeTo Ha
BM3YyaJ/IHA FPAaMOTHOCT € K/Ito40B GaKTOp 3a CbBPEMEHHUA aKTbOP. TA € CNoXKEH Npouec Ha
NMHTepnpeTauma Ha 06pasu, 3HauM 1M BU3yasiHM KOA0BE, Ype3 KOMTO Ce U3rpaxkaa CMUCbA Ha
€KPaHHOTO NOBEeCTBOBaHUE. BUKaaMKm ponaTa Ha M3KYCTBOTO KaTo MeAMnaTop mexay
MHAMBMAYANHUA ONUT U KyATypHaTa NnameT Ha o0buwecTBoTo, ATaHac boHYeB cTMra 4o n3BoAa,
4ye Pa3BUTUETO HA BU3Ya/IHUTE YMEHMA HA aKTbOpa NpeAnosiara CUCTEMHO U3rpa*kaaHe Ha
ecTeTMYecKa KyATypa Ypes no3HaBaHe Ha UCTOPUATA HA U3KYCTBOTO, BU3yasIHUTE CTUJIOBE B
KMHOTO U pPa3IMYHUTE XyA0XKEeCTBEHU Tpagmunmn. KaTto aprymeHT To Noco4ysa M aHanu3mpa
OCHOBHM aKTbOPCKM LLIKON N TEOPETUYHN MOAENN OKa3ann BANAHUE HA EKPAaHHOTO
aKTbOPCKO M3KYCTBO, KaKTO 1 crneumdmrKaTa Ha akTbOpCKaTa paboTa B KUHOTO B CpaBHEHUE
CbC CLLEHUYHOTO U3NbAHEHME. BaKHO MACTO e OTAEe/IEHO HA B3aMMOAENCTBMETO MEXKAY
aKTbOpa, peXxmncbopa u onepaTopa Npu Cb3[aBaHETO Ha eKpPaHHMA 06pas.

e Bropa rnasa -, TeopeTUyHU OCHOBU Ha UAEATa 3a pa3BUBaHE HA BU3yasiHa
KOMNETEHTHOCT U BU3Yya/ZIHU YMEHUA HA aKTbOpUTE B NpoLieca Ha TAXHOTO
obyueHune”

— [JeduvHunpaHe Ha BU3yanHaTa KOMNETEHTHOCT U HEMHOTO 3HAYeHMe B
KOHTEKCTA Ha aKTbOPCKO MANCTOPCTBO B KMHOTO M ayAM0 — BU3YyalHUTE
N3KyCTBa



— AZanTupaHe Ha TEOPETUYHU MOAE/NM 3@ Pa3BUTUE HA MEKWU YMEHUA KbM
KOHLEeNuMATa 3a pa3BUTME Ha BM3yaiHa FPAaMOTHOCT, BU3yaaHa
KOMMETEHTHOCT U BU3YalIHU YMEHUS

Pasrnexpanku BM3yasiHaTa KOMNETEHTHOCT U BU3ya/lHUTE YMEHUA KaTo ,,BU3yanHa
rPaMOTHOCT N MHCTPYMEHTU Ha KOMYHMKALMA U JaBaNKM NpUMeEp C TeaTpasHaTa
nocTaHoBKa ,Xamnet”, ot 1937 rog,. pexucupaHa v nsurpaHa ot JlopbHc OnunBme, KakTo u
dmnmosata agantaumsa ot 1948 roa., aBTOPBT CTUra 40 U3BOAA, YE U B TeaTpasiHaTa
NOCTAHOBKa M BbB puamosaTta T8opbHa J/lopbHC OnmBMe 4EMOHCTPMPA USKAKOUUTENHA
KOMMETEHTHOCT M NPeLM3HOCT BbB BM3ya/IHOTO M3pa3fABaHe, 3a Aa popmupa NbAHOLEHHO
3pPUTEJICKO Bb3NPUATME HA NCUXONOrMYECKaTa COXKHOCT Ha repos. PuHUTE KecToBe,
NpeLm3HOTO NO3ULMOHMPAHe Npes KamepaTta, pparMmeHTapHOTO 3aCHEMAHE Ha CLUEHM B
pa3nnyHu gybaun, ctaBaT KPUTUYHM 3@ aBTEHTUYHOCTTA M ybeanTeNnHOCTTa Ha 06pasa my.
Bcnepcreue Ha ToBa ATaHac boHYeB NpaBu 3aKk10YEHME, Ye YMEHMETO A3 ce 3ana3Ba
BbTPELHATA NOTMKA Ha 06pa3a M eaHOBPEMEHHO C TOBA A3 Ce YNPaBAABaT BU3yaIHUTE
aKLEHTH, eXkn B OCHOBaTa HA MAeATa 3a BM3ya/IHAaTa KOMMETEHTHOCT B aKTbOPCKOTO
MaliCTOPCTBO B KNHOTO U ayAM0—BU3YyasIHUTE U3KYCTBA. A Ta3n KOMMNETEHTHOCT ce popmmpa
Yypes3 CUCTeMHA CaMOMoAroTOBKa, BbpPXYy KOATO Ce U3rpaKaa aBTOHOMHOCTTA Ha akTbopa. B
nogKpena Ha TBbPAEHMATA CU, KaTO AOMbJAHUTEIHU NPUMEPU Ca NOCOoYeHM paboTaTa Ha
Mepun Ctpuiin B “U3b6opbT Ha Codun”, Ha PobbpT ae Hupo B, PasapeHunaTt 6uk”, Ha [kelimc
faHgonduHm B ,,CemencTBo conpaHo”.
BbB BTOpaTa YacT Ha BTOpa [/1aBa ca pasr/iefaHu ,MeKuTe yMeHUA”, KaTo Kpbr oT
KOMYHWKATUBHW, NOBEAEHYECKN, EMOLMNOHANHU U KOTHUTUBHM MPAKTUKKU, KOUTO peasiHo
M3rpa*kaaT OCHOBATA Ha BCAKO aBTEHTUYHO CLUEHUYHO MM €KPAHHO NPUCHCTBME. MocoyeHu 1
aHaIM3NPaHM Ca TP OCHOBHMU TEOPETUYHU MOLENA U TAXHATA aganTauma B 0byyeHMeTo Ha
aKTbopa. Ypes To3M aHaM3 aBTOPBT CTUIA A0 3aK/OYEHUETO, Ye BU3Ya/HUTE YMEHUA Y
aKTbOpa, He ca NPOCTO TEXHUYECKN HAaBMLM, A Ca AbNOOKO CBbP3aHM C IMYHATA MY U
couManHa KOMNETEHTHOCT.

CnepBat meToam, MOAENN U MPAKTUKM B 0OY4EHMETO Ha CTYAEHTUTE NO BU3yaNHU

yMeHMUSA.

e Tperta rnaea—,0cobeHocTn Ha Npoueca HAa U3rpaxkAaHe U pasBUTUE Ha
BU3Yya/IHU YMEHMUA U KOMNETEHLMU Ha aKTbopa“

— B TbpceHe Ha Bpb3KaTa mexay BM3yasiHaTa Ky/Typa M aKTbOPCKaTa ekcnpecusa

— OcobeHocTn Ha 06y4eHMETO Ha aKTbopa C POKYC BbPXY U3rparkAaHETOo Ha
BM3Yya/iHA KOMMNETEHTHOCT U BU3ya/IHN YMEHUA

— KoHuenuwma 3a npakTMyeckm obpasoBaTesieH MOAYA OT YPAXKHEHUA U
¥aHpoBu nabopatopum

— AfanTtauma Ha BM3yasiHUTE YMEHUA B peasiHa NpodecnoHanHa cpeaa

TyK pa3cbxaeHunaTa ca 6asnpaHm Bbpxy 06y4eHMeTo Ha CTYAEHTUTE, KaTo aBTOPBLT NOETANHO
ce Cnupa Ha OTAEeNHU MEeTOAMN, aKLEHTUPANKN BbPXY HOBUTE TEXHOIOTUM U TEXHOIOTUYHM
HoBOBbBeAEHMA. [106aBAT ce AONBAHUTENHU EIEMEHTU KbM aKTbOPCKOTO MANCTOPCTBO,
KOWTO NO e4MH UKW APYT HAYMH NOMaraT NPU U3rpaXKAaHeTo Ha CLEHUYHUA UKW eKPaHeH
06pa3. MapanenHo ¢ ToBa, M3TbKBAMKM AMHAMMKATA Ha AEMACTBMETO B KWNHOTO U TeaTbpa TOM
BbBEXAa My3MKATa M TaHLLA KaTO OCHOBHM GAKTOPU B CLLEHUYHOTO U EKPAHHO
npousBeaeHne, NOAKPENANKM TBbPAEHUATA CU C onpeaeneHn NpuMmepu. AHaIU3UpPanKu
4yeTUpUTE BU3yasIHU OCK — NEPLENTUBHA, EKCNPECUBHA, TEXHO/IOTMYHA U CHUMAYHa, CTUra 40



n3BOAa, Y€ UHTErpaumaTa UM npeactaBnasa GMHaNEH eTan B pa3BMTMETO HA BU3yasHaTa
KOMMNETEHTHOCT Ha akTbopa. Mpeanara KoHUenuus 3a moayHo obyyeHue, B KOATO Aa ce
CbyeTaBaT TEXHUKM OT TPAANLMOHHOTO aKTbOPCKO MAMCTOPCTBO, C HOBUTE MELUMHUN U
TEXHONOTMMYHU U3NCKBaAHMA 3a paboTa B ayano — BU3yasiHa cpeaa. [loctaBa n pasrnexaa
HAKOM cneunduyHn npobaemm B 06y4eHMETO N0 aKTbOPCKO MACTOPCTBO B Bbarapus.
e YetBbpTa rnasa — ,[1pakTMUECKO NpUNOKEHMNe Ha BU3yaSITHUTE YMEHUA U
KomneteHuumn"
— CneuundunyHmM acneKktn npu paboTtaTta Ha aKTbopa
— EKMNHa gMHamuKa, B3aMMOLENCTBMA U afanTUBHOCT
— Bu3yanHu ymeHus, nognomarawm paboTtata Ha akTbopa BbPXy ponATta
—  MmnpoBu3aumaTa KaTo aKTbOPCKM NOAX04 U MeToS,
B Ta3u rnaBa aHanM3bT e GOKYCUPAH BbPXY U3rParKAaHETO HA BU3Ya/IHUTE YMEHUA HA
CTYAEHTM MO aKTbOPCKO MANCTOPCTBO CNPAMO Pa3INYHUTE XKaHPOBMK cneundurkn. NocoyeHmn
Ca NPUHUMNUTE, eTanuTe, HaYMHA M CPeACTBATA, YPEe3 KOMTO aKTbOPBT U3rpaxKaa obpasa B
pa3nnMyHuTe }KaHpose. KaTo M3BOAbLT €, Ye ToM He 6UBaA Aa ce orpaHMYaBa 40 eAHa
YHMBEpPCaaHa CMCTEMA, A A3 Pa3BUBaA CBOUTE YMEHMSA B *KaHPOBUA KOHTEKCT. TemaTa 3a
JIMYHATA XMIMEeHa Ha aKTbOpa, € NpeACcTaBeHa M u3caeaBaHa Ypes npumepu, MetToam u
cpeacTea.
MoeTanHo ca pa3rnegaHn n aHaAn3npaHu paboTaTa ¢ TEKCTA; KOMYHUKAUMATA MEXKAY aKTbOp
N pexuncbop; GnsnyeckaTa 1 CLLEHMYHA NOArOTOBKA HA aKTbOpa; NAapTHbOPCTBOTO;
03BYYaBaHETO M BOAEHETO Ha AManor. TyK pa3cbrKaeHuaTa ca 6a3mpaHn OCHOBHO BbpPXy
cuctemata Ha CTaHMCNABCKKM, HO Ce NOCOYBAT M Tb/IKYBaT M MPUMEpPU OT CBETOBHOTO KMHO M
TeaTbp W Pas3/INYHN aKTbOPCKU LLKOAMN.
3. MMpuHOCKU Ha HAay4YHOTO U3cneaBaHe
[ducepTaumaTta noKka3sa No3HaBaHe Ha maTepumaTa. B HeA ce cbueTaBaT TEOPETUYHUTE U
NpaKTUYeCKUTEe NOCTAHOBKM 0OXBaLLALLM BU3Ya/THUTE YMEHUSA Ha CTYAEHTUTE MO aKTbOPCKO
MaMCTOPCTBO, C aKTyaNHUTE TEHAEHLMN B TeaTpanHaTa n ¢uamosa cpega. NMpmnHocute Ha
Tpyaa morat ga 6baaT 0606L,eHN B ABE HACOKM.
e HayyHu npuHOCKU: TeopeTUYHO ocMUCAsiHE U 0OOCHOBaBaHE Ha NOHATUATA
BM3Yya/IHA FPAaMOTHOCT, KOMNETEHTHOCT U ymeHus. PaspaboTBaHe Ha
KnacuduKauma, TeopeTuyHa pamKa U KoHLenuma 3a obyyeHne Ha aKTbOpy B
o6nacTTa Ha BU3yanHUTE YMEHMUS.
e [lpunoKHM npuHocK: Pa3paboTeH e Kopnyc OT *KaHPOBW TabopaTopmm KaTo
OOMb/IHEHME KbM MPaKTMYECcKaTa NOAroTOBKA Ha CTyAeHTUTe 3a paboTtata um
B PA3/IM4HM BU3YaNHM CTUNOBE.
4. MN3BoaM M Npenopbku
Cumtam TemaTa Ha OMCEPTALUMOHHMA TPYA 33 MHTEPECHA, Npean3BMKaTeIHA U faBalla
3asBKa 3a 6bAello pa3BMTMe. B npeanoxeHma TEKCT ce OTKPUBAT BCUUKM 334 b/IKUTENHM
WHCTPYMEHTM Ha U3CNeaBaHETO — U3/I0KEHUE Ha TeopeTnyHaTa 6a3a, OCHOBHU NOHATUS U
KpUTEPUK, aHANM3 U NPeacTaBAHE HAa MeTOA0N0TMYECKN NPUHLNNK. ABTOPBT A40Ka3Ba, Ye
M3rpax4aHeTo Ha BM3Ya/IHU YMEHMA Y CTYAEHTUTE N0 aKTbOPCKO MaNCTOPCTBO € He CamMo
aKTya/IHO B CbBPEMEHHaTa AUTUTAIHA Cpeaa, HO U HaNOXKUTENHO, Nopaan HOBUTE
cneundmryHM XapaKTePUCTUKN Ha Ta3n cpeda. B cneaBawmTe cv TbpceHns 1 n3cneaBaHms om
6110 NonesHo, Aa ce npeumnsnpa obema, MHOroC/I0MHOCTTA Ha Pa3CbXKAeHUATA U Aa ce
NOTbPCK KOHLLEHTPMPaHe Ha NogHeceHaTa MHGoOpMaLuA.



5. 3akntoueHue
OvcepTaumaTa NnpeacTaBiaBa OPUrMHANHO U CTOMHOCTHO M3CneaBaHe, AeMOHCTPUPALLLO
06CTOMHM Pa3CbKAEHUA U camocToaTeNleH aHanus. MNocTaBeHUTe LLean 1 3aaum ca
MOCTUIHATK, A NONYYEHUTE PE3YNTATU UMAT HayYeH U NPUNONKEH NMPUHOC.
Bb3 0CHOBa Ha ropensNIoXKeHOTOo, AaBaM MONOKUTE/IHA OLEHKA Ha AUCEPTALMOHHUA TPYA U
npeg/aaram Ha Hay4YHOTO XKypu Aa NpUcbAM Ha ATaHac [lobpes BoHueB obpasoBaTesiHa U
Hay4Ha cTeneH , A0KTop“.

Aarta: 05.09.2026 rog,

MNoanuc: [oueHT a—p Kpacumup Kyuynapos



OPINION
from
Assoc. Prof. Dr. Krasimir Kutsuparov —
teacher at the National Academy of Dramatic Arts and Sciences ""Kr. Sarafov" ;
teacher at the "Lyuben Groys'" Theater College

About
conducting a dissertation defense on the topic '""Building Visual Skills of Acting
Students" for the award of the educational and scientific degree "Doctor"
on
Atanas Dobrev Bonchev

with Order No. 1413/24.06.26 of the Rector of the South-West University "Neofit Rilski" on
the basis of Art. 4, para. 2 of the Law on the Academic Affairs of the Republic of Bulgaria,
Art. 30 para. 3 of the Regulations for the Implementation of the Law on the Academic Affairs
of the Republic of Bulgaria, Art. 56 of the Internal Rules for the Development of the
Academic Staff at the South-West University "Neofit Rilski" and a decision of the Faculty
Council of the Faculty of Arts with Protocol No. 46 of 17.06.2026.
Candidate information
I have known Atanas Bonchev since he was a student at the National Academy of Dramatic
Arts and Film, in the class of Assoc. Prof. Plamen Kiorlenski. I have not taught him, but I
have seen some of the performances of their class — “Tales That Way” directed by Boryana
Georgieva, “The Invisible Child” directed by Prof. Vera Stefanova, “Under the Carpet”
directed by Todor Nikolov. During his studies, Atanas participated in three performances of
the Youth Theater, “Music of the 70s” directed by Dobri Vekilov — Doni, “Dreams in A
Major” by Pl. Korlenski and “The Yellow Submarine” again directed by Doni, as well as in
two performances of the Alternativa Theater, “The Two Menekhmovites” directed by PI.
Korlenski and “Othello” directed by Ilian Iliev. In all of them, he shows acting potential and a
desire for continuous creative growth. After graduating, Atanas Bonchev was appointed to the
Central Theatre Company. He played in the performances: "Puss in Boots" directed by Al.
Tkachov, "The Sun and the Snowmen" directed by V1. Dalgopolov, "Puppet Miniatures"
directed by Iva Apostolova, "The Curious Elephant" directed by Todor Valov, "Fireplace
Tales" directed by Elsa Laleva, "Nativity" directed by El. Elsimont, "My Grandma is the Top"
directed by Simon Schwartz, "Borizmeiko" directed by Sl. Malenov. In 2004, he left the
Central Theatre Company and successively worked at TMFC Razgrad and at the New Theatre
of the National Palace of Culture. In parallel with this, he started working as an account
manager /"Hidalgo" Ltd. /, artistic coordinator /"Ivision" Ltd. /, freelancer. Undoubtedly, his
work in television plays a major role in his professional development, helping to develop his
creative abilities and acting skills. The opportunity to work as an actor, assistant director,
director, video editor, and to know every stage of the production of a given project reveals his
talent.
Characteristics of the materials provided
The documentation and materials provided by Atanas Bonchev meet the requirements of the
Regulations of the Bulgarian Academy of Sciences and Arts of the Republic of Bulgaria
regarding the defense of a dissertation. They are comprehensive and impress with their
commitment and knowledge of the creative and pedagogical process in the theater and film
arts, and show a desire for development and improvement.



4. Relevance, scientific and creative results of the topic
The topic of the dissertation is relevant and significant in the context of contemporary trends
in the performing and audio-visual arts. With the advent of digital technologies and social
media, visual effects have seriously transformed the theatrical and film environment. The
study and their influence on acting skills fills a significant gap in the scientific literature. The
work raises questions that are of essential importance both for theoretical science and for the
practical training of students in the field of acting.
5. Structure and logic of the presentation
Atanas Bonchev's dissertation is 227 pages long. It is a well-prepared, logically structured and
presented theoretical-practical work and comprehensively presents the subject of research. It
consists of an introduction, four chapters, a conclusion, appendices and a bibliography.
e The introduction defines the motivation, the purpose, relevance and issues, the
tasks and main research methods, as well as the contributions of the work.
e Chapter One — “On the Need to Develop the Actor’s Visual Skills and
Competencies”
— Importance and role of visual literacy in the contemporary cultural context
— Popular schools and theoretical models supporting acting on screen
— Specific aspects when building a visual interpretation of the role
— Leading national cinematographies and artistic trends
In this chapter, the author considers the actor not only as an interpreter of a dramaturgical
text, but as an active constructor of visual meaning — a bearer of image codes that participate
in the social production of meaning. According to him, the formation of visual literacy is a
key factor for the contemporary actor. It is a complex process of interpretation of images,
signs and visual codes, through which the meaning of the screen narrative is built. Seeing the
role of art as a mediator between individual experience and the cultural memory of society,
Atanas Bonchev comes to the conclusion that the development of the actor's visual skills
implies the systematic construction of an aesthetic culture through knowledge of the history of
art, visual styles in cinema and various artistic traditions. As an argument, he points out and
analyzes the main acting schools and theoretical models that have influenced the screen acting
art, as well as the specifics of the acting work in cinema compared to stage performance. An
important place is given to the interaction between the actor, the director and the operator in
the creation of the screen image.
e Chapter Two — “Theoretical foundations of the idea of developing visual
competence and visual skills of actors in the process of their training”
— Defining visual competence and its importance in the context of acting in film
and audio-visual arts
— Adapting theoretical models for soft skills development to the concept of
developing visual literacy, visual competence and visual skills
Considering visual competence and visual skills as “visual literacy” and tools of
communication and giving an example of the theatrical production “Hamlet”, from 1937
directed and played by Laurence Olivier, as well as the film adaptation from 1948, the author
comes to the conclusion that both in the theatrical production and in the film work Laurence
Olivier demonstrates exceptional competence and precision in visual expression in order to
form a full-fledged viewer perception of the psychological complexity of the character. The
subtle gestures, the precise positioning in front of the camera, the fragmentary filming of
scenes in different takes, become critical for the authenticity and persuasiveness of his image.
As a result, Atanas Bonchev concludes that the ability to preserve the internal logic of the



image and at the same time to manage the visual accents, lies at the basis of the idea of visual
competence in acting in cinema and audio-visual arts. And this competence is formed through
systematic self-training, on which the actor's autonomy is built. In support of his claims, the
work of Meryl Streep in "Sophie's Choice", Robert de Niro in "Raging Bull", and James
Gandolfini in "The Sopranos" are cited as additional examples.
The second part of the second chapter examines “soft skills” as a range of communicative,
behavioral, emotional, and cognitive practices that actually build the foundation of any
authentic stage or screen presence. Three main theoretical models and their adaptation in actor
training are indicated and analyzed. Through this analysis, the author comes to the conclusion
that the actor’s visual skills are not just technical habits, but are deeply connected to his
personal and social competence.
The following are methods, models, and practices in teaching students visual skills.
e Chapter Three — “Features of the Process of Building and Developing the
Actor’s Visual Skills and Competencies”
— In search of the connection between visual culture and acting expression
— Features of actor training with a focus on building visual competence and
visual skills

— Concept for a practical educational module of exercises and genre laboratories

— Adapting visual skills in a real professional environment
Here, the reasoning is based on the training of students, with the author gradually focusing on
individual methods, emphasizing new technologies and technological innovations. Additional
elements are added to acting, which in one way or another help in building the stage or screen
image. In parallel, emphasizing the dynamics of action in cinema and theater, he introduces
music and dance as main factors in the stage and screen work, supporting his statements with
certain examples. Analyzing the four visual axes - perceptual, expressive, technological and
filming, he comes to the conclusion that their integration represents the final stage in the
development of the actor's visual competence. He proposes a concept for modular training, in
which techniques from traditional acting are combined with the new media and technological
requirements for working in an audio-visual environment. He poses and examines some
specific problems in acting training in Bulgaria.

e Chapter Four - “Practical Application of Visual Skills and Competencies”

— Specific aspects of the actor's work

— Team dynamics, interactions and adaptability

— Visual skills that support the actor's work on the role

— Improvisation as an acting approach and method
In this chapter, the analysis is focused on the development of the visual skills of acting
students in relation to the different genre specifics. The principles, stages, methods and means
by which the actor builds the image in different genres are indicated. The conclusion is that he
should not be limited to a universal system, but should develop his skills in the genre context.
The topic of the actor's personal hygiene is presented and explored through examples,
methods and means.
The work with the text; the communication between actor and director; the physical and stage
preparation of the actor; the partnership; the voice-over and the dialogue are examined and
analyzed step by step. Here, the reasoning is based mainly on the Stanislavsky system, but
examples from world cinema and theater and various acting schools are also cited and
interpreted.

6. Contributions of scientific research



The dissertation demonstrates knowledge of the subject. It combines theoretical and practical
presentations covering the visual skills of acting students with current trends in the theater and
film environment. The contributions of the work can be summarized in two directions.

e Scientific contributions : Theoretical understanding and justification of the
concepts of visual literacy, competence and skills. Development of a
classification, theoretical framework and concept for training actors in the field
of visual skills.

e Applied Contributions : A corpus of genre laboratories has been developed
as a complement to the practical preparation of students for their work in
various visual styles.

6. Conclusions and recommendations
I consider the topic of the dissertation work to be interesting, challenging and giving a request
for future development. The proposed text reveals all the mandatory tools of the study — an
exposition of the theoretical basis, basic concepts and criteria, analysis and presentation of
methodological principles. The author proves that the development of visual skills in acting
students is not only relevant in the modern digital environment, but also imperative, due to the
new specific characteristics of this environment. In his next searches and research, it would be
useful to refine the volume, the multi-layeredness of the reasoning and to seek concentration
of the information presented.

7. Conclusion
The dissertation represents an original and valuable piece of research, demonstrating thorough
reasoning and independent analysis. The set goals and objectives have been achieved, and the
results obtained have a scientific and applied contribution.
Based on the above, I give a positive assessment of the dissertation work and propose to the
scientific jury to award Atanas Dobrev Bonchev the educational and scientific degree of
"doctor".
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