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YBOJ,

HcropudeckusT MbT Ha BH3HUKBAHE M Pa3BUTHE UTAIHAHCKOTO OEIKAHTO M
HOCTEIICHHOTO MY CTHJIOBO O()OpPMSHE KOPECHOHIHMPA M ¢ Ipolieca Ha HEroBOTO
IJIABHO PAa3MpPOCTPAHEHHE, OKAa3Ballo0 BIHMSHHE BBPXY PA3BUTHETO HA Pa3InYHH
HallMOHAJTHY OTIEPHH IIKOJIH, BKIIOYUTEITHO M BBPXY KUTaHCKOTO ONEPHO M3KYCTBO
U BOKamHO oOydenue. EcTecTBeHO, HHTErpHpaHETO W YTBBPXKIABaHETO Ha
UTAIMAHCKUS TIEBYECKU CTHI OenkanTo B KuTail M3MHHABA ABIBr U TPYACH BT,
3aro4YBaliKu OT ITbPBUTE HE3PENM OMMUTH M NMpOoOJIeMH, Hali-Beye OTHACSIIM CE JI0
(hoHETHYHUTE OCOOCHOCTH Ha KUTAHCKH €3UK, IPHOOIIaBaHETO KbM 0COOCHOCTHUTE
Ha TPaAULIMOHHUTE GOPMHU U BOKATHH TEXHHUKH, XapaKTEPHU 32 PA3INIHHUTE BHIOBE
TPaIULHUOHHOTO IIeeHE /(OJIKIOPHH, PEUYHUTATHBHH IIECHM W Pa3HOBUAHOCTU
KUTaiicka orepa/, KaKToO ¥ IPOTUBOPEUHUATA MEXKIY IPHUBBPKCHUIIUTE HA CTapHTe,
TPAIULUOHHO YCTAaHOBEHH METOIH 38 BOKAIHO 00YYCHUE M HOBHTE, 3a []a CE CTHTHE
n0 (opMHpaHETO Ha KHTAHCKOTO aKaZeMHYHO BOKAaJHO M3KycTBO. IIbTAT Ha
NPOHUKBaHE M YTBBP)KAaBaHE JIOBeXJa A0 (OPMHPAHETO HA KUTAWHCKHS THI
0eJIKaHTO, KOETO HE CaMO 3aMMCTBA BOKAJHUTE TEXHUKU U METOJIM Ha MPEToJIaBaHe
Ha UTaJIMAHCKOTO OEJIKaHTO, HO TM OOBBP3Ba C HAIIMOHAIHATA TIEBYECKA TPaIHIIMSL.

B kwuraiickata HayyHa JMTepaTypa HMa 0oraro pasHoOOpasue OT
H3CJIEABAHUA, TPCTUPAIIU PA3JIMYHU BBIIPOCU CBBP3aHU C OEJIKAaHTOTO U Pa3BUTUETO
Ha KHUTAWCKOTO OIEPHO H3KYCTBO. HSKOM OT Te3u H3CiIeABaHHS Pas3TIIeKAAT
OIIPENIeNICHN acleKTH OT UCTOPHYECKOTO Pa3BUTHE HA TPAAWIMOHHATA KHTalCKa
BOKaJIHA MYy3WKa, KaTo ,,[pacKTOopHsATa Ha pa3BUTHE HAa KHTAWCKOTO BOKAJIHO

u3kycTBo* (1 EAFLEZ R KL HAE) or Zhou Xiaoyan /J&/NHE/ u |, TIpaktuka n
M3CIeBAHE HAa MEEIIOTO PasHOOOpa3he Ha KHTAHCKAaTa HAIMOHAIHA BOKAIHA
mysuka* (HE R GETHF P A ARYSEEE 5-0FE) or Huang Qian /35 74/. Mma
noBede M3claeABaHMs (MaKap ¥ HEIBJIHM) 110 ONMPEIENeHH BHIPOCH HA BOKAHATA
TEXHHKA, KATO JHIIAHE, PE30HAHC, Pa3/e/sHe Ha AHAa30Ha, IPEX0J Ha JHANa30Ha,

pasmiupsaBaHC Ha Jualla3oHa, IECHC C @anueT U apTUKYJTIALIMOHHU TCEXHUKHU,
H3II0JI3BaHU BHB BOKAJIHOTO O6y1{GHI/I€ " T.H. HaanMep nMma ,,33. H3KYCTBOTO Ha

neeneto” (IEMFZNA) or Huang Youkui /#5 K %%/, ,,UskyctBoTo Ha [Teene" (AR
FZK) ot Zhao Meibo /X 3E{H/, "OdopmsHe Ha KyxuHaTa upes qukmus” (UL AT

[5) ot Ying Shangneng /R 141 E/, "Boxanau ocHoBH" (4% KLA%) ot Zhou Xiaoyan,
"Shen Xiang M3kycrBo 3a BokanHO mpenogasaHe" "M3KycTBO 3a BOKaJIHO
npenoaasane Ha Shen Xiang" ot Shen Xiang /¢E3H/ u "Jin Tielin MeTox Ha BokaiHO
o6yuenne” ot Jin Tielin /4 EK7F/.).

BaxeH acriekT, pa3rienaH B Te3M TEOPETUYHH TPY/IOBE, € CBBP3aH C T. Hap.
,,CMeceH r1ac* /J& 75/, T.e. KoOMOMHALUATA OT MCTHHCKH IJ1ac ¥ (aileT upes3 IaBHuU
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PEXO/IU B PETUCTHPA, KOETO € €/1HA OT Hal-BaXKHUTE XapPaKTEPUCTUKU HA BOKAIIHATA
TexHHKa Ha GenkanTo. M3cieBanusTa BbpXy KMTAHCKOTO OEJIKaHTO MOTaT Aa Obaar
0000ILIEHH B CJIEHUTE HACOKM: OOIIM MPOOJEMH B KOHTEKCTa HAa BOKAJIHOTO
obpaszosanue (Jlxoy Csosn, Slo Slo / Bk Ef /); ctun ma neene Genkauto B

CHBpeMeHHaTa obpasoBatenHa cuctema (Ma Ilmyxya /5 #k #/); mpomsxonsr,
XapaKTepPUCTHKMUTE M Pa3NpoCTpaHeHneTo Ha Genkanto B Kuraii (Jxan Sumun /5K

a5/, JIu Beit /Z236/); unrepaktusHata popMa Ha GEJKAHTO U TPAJAMIMOHHUTE
cTwioBe Ha neeHe (J[>kaH SIHIMH); MPUINKUTE U PAa3IMKUTE MEXKy HAIlMOHATHUTE

CTHJIOBe Ha TieeHe U 6enkanTo (Zhang Xudong /3K JELZR/, Meng Xinyang /5% 3751/,

Wang Xuemin /2 /) u ycranoBenaTa cuctemMa 3a BOKajaHO o0yueHue (Zhou
Xiaoyan, Shen Xiang, Li Shuangjiang /2= 7T/, Jin Tuenun).

W3cneaBanusTa BbpXY KUTalckaTa omepa Morat aa ObaaT o0oOumeHu B
CIIEIHUTE HAaNpaBlEHWs: WCTOPHUS Ha pa3BHTHETO Ha KuTalickata omepa (Man

Cunn); Kuraiicku onepau usnbnaenus (Sheng Wen /2532 /, Zhang Qiang /5K 3%/, Li

Zijun /ZERERR/) u ctun Ha kuTaiicko onepro neere (Yang Quanhai /4% 427f/, Wang
Nan /EA/).

Bece o1iie nurcBa XoIUCTHYHO U3CIIEIBAHE, B KOETO JIETAMITHO U 331bJI004EHO
Jla ce M3CieBa BPb3KaTa MEXAY UTAIMAHCKOTO OENKAaHTO, 0COOEHOCTHTE MY Ha
00BBp3BaHE ¢ HOHETUUHUTE OCOOCHOCTH HA KUTANCKHS €3HK /TIOpaIy 3HAYUTSITHOTO
MPUCHCTBUE HA TIAYXH M MPUIAXAHHH 3BYLHW/, BIUSHUCTO U NPUIOKECHUETO MY B
KHTaicKaTa ornepa ¥ OCHOBHH IMOCOKH Ha Pa3BUTHE Ha BOKAJIHOTO OOyUEHHE U KaTO
IS0 € TPAJUIUOHHO YCTaHOBEHHUTE (DOPMH Ha KUTAWCKOTO BOKAJIHO HU3KYCTBO, C
HEeroBaTa CaMOOUTHO-eCTeTHYecka H  (PuIococko-aIyxoBHa ChITHOCT. Haii-
OTIIMYMTENIHATA HEroBa 4YepTa € CBbp3aHa CbC B3AaUMOJECHCTBHETO MEXIY
pa3UYHKTE IEBYSCKU CTUIIOBE, HO 110 OTHOIIECHHE HA TPAJAUIMHUTE B aKaJIEMUYHOTO
neeHe ce 000cOOSBAT JBE OCHOBHHU HAIPABIICHUS — €IHOTO, OPUCHTHPAHO KbM
3ama{HO-€BPONEHCKHS CTHJ, B MMOCOKA HTAIHMAHCKOTO OEJKAHTO, a JPYrHAT — C
TpaAMIOHHATA orepHa Japama. Jlo KakBa CTereH Te CH B3aUMOJAEHCTBAT € ChIIO0
BBIIPOC, KOWTO BCE OIIIE HE € JJOCTATHYHO U3SICHEH B TCOPETHUHHUTE Pa3pabOTKH.

HeobxoaumocTTa OT Mo-moipoOHO MpOyYBaHE Ha MPOIECHT HA UHTETPUPAHE
HA HTAJIMASHCKOTO OCJIKAHTO B KHTAHCKOTO ONEPHO H3KYCTBO WM MPOOJIEMHUTE,
CBITBTCTBAIIM BOKAITHOTO 00yUYCHHE, MPON3THYAIIIO OT 0COOCHOCTUTE Ha KATANCKHS
€3UK II¢ MOJIIIOMOTHE Ch3/[aBaHETO Ha COJIMJHA TEOPETHYHA OCHOBA, OUEPTABANKH
CHBPEMCHHHUTE TTOCOKH 33 Pa3BUTHE HA KATAHCKOTO OMEPHO M3KYCTBO M BOKAIHO
0o0y4YeHHe U e JOMIPUHECE B OIIIE MO-IIBJIHA CTETICH 33 YCIEITHOTO M HHTETPUpPAHE
B CBETOBHHS KyIATypeH (oHA. Bcuuko ToBa ompenens AaKTYyaJHOCTTa Ha
HACTOSIIIIOTO M3CJIeIBaHE, B KOCTO Npe3 MOMICABT Ha HCTOPHUYCCKH 00YCIIOBEHUTE
(hakTOopH, IONpPHHECIM B €IHA WIX Jpyra CTCICH 3a HWHTETPUPAHETO Ha
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WTaJHAHCKOTO OEJIKAHTO B KHTaHCKOTO OIICPHO M3KYCTBO, B KOHTCKCTa Ha
MPOMCHAIIUTE CC MPE3 OMPCACIICHU €Talld COUMO-KYJITYPHU YCJIIOBHUA MapKUpa HE
CaMoO OIPECACIANIUTE MOCOKU B TO3U MPOLEC, HO U CbIIBTCTBALLIUTE T'O Hp06HeMI/I u
Ha4YMHU 3a pas3peliaBaHCTO WM, BaXKHa YaCT OT TAX HOPSAKO KOPECIOHAUpaIlu C
BBIPOCUTEC HA BOKAJIHOTO 06y‘IeHI/Ie.

[es Ha u3ciaeaBaHeTo :

Jla ce MPOCIIeAN BIUSHUETO HA HTAIMAHCKOTO OEITKAaHTO BHPXY KHTalcKaTra
orepa M MOCOKUTE HAa MHTETPHUpPAHE BHB BOKATHOTO HM3KYCTBO H Upe3 aHAIN3 Ha
MOoJOpaH! XyI0’KECTBEHN 00PAa3IH OT PA3INIHHU IIEPHOIHN JIa C€ OTKPOSIT OCHOBHUTE
mpo0JIeMH Ha afanTalusaTa KaTo ce paskpuaT OCOOCHOCTHTE Ha B3aUMOICHCTBHUE C
€3UKOBHTE, ECTETUYECKUTE U KYJITYPHHUTE XapaKTEPUCTUKH Ha KUTalCKaTa BOKaJIHA
TpaguLys.

OOeKT HA U3CJEABAHETO € CHBPEMEHHOTO KHTANCKO ONEPHO M3KYCTBO U
o0yueHue, B KOHTEKCTa Ha B3aWMOJCHCTBUETO MM C HMTAJIMaHCKaTa OEJIKaHTOBa
Tpagunus.

IIpeamer Ha u3c/aeABaAHETO ca:

BOKAJTHO-TEXHUYECKUTE, IIEJAarOTHUYECKd W W3IIBJIHUTEICKH OCOOCHOCTH,
XapaKTepU3Upalld Tpolleca Ha WHTETPHUpaHE HA HWTAIHAHCKUS CTHJI OENKaHTO B
KHATalicKkaTa BOKallHA TPAAWIHUS M KOHKPETHOTO UM M3paXCHHE B 00pa3mu OT
XYI0KECTBCHO-TIECEHHHAT U OTICPEH perneproap.

Taka dopmynupanaTa 1en moctass 3a paspemenue cneaaure SAJAUN:

1.AHanm3upaHe Ha KUTalckaTa BOKaJIHA TPAAUIIUS B KYITypHO-UCTOPUIECKH
IUTaH JI0 M ClieJ HayanoTo Ha XX BEK M OTKpPOsSBaHE Ha Hal-BakHHTE (hakTopw,
OnaronpusTCTBAIM PAa3IPOCTpaHEHNETO Ha OenkaHToTo B EBpona;

2.IIpoyuBaHe Ha NPEANOCTaBKUTE 33 MPOHUKBAHETO U Pa3NPOCTPAHEHHUETO
Ha UTAINAHCKOTO OeikaHTo B KuTaii n BIHMsHHE BBPXY pa3BUTHETO Ha OINEPHO-
BOKAJTHOTO M3KYCTBO M 00yJeHHE;

3.AHanmu3upaHe IOCOKHTE HAa BIMSHHE, KOETO OKa3Ba HUTAJIHMAHCKOTO
OenkaHTO BBPXY ()OPMHpAHETO HA KHTAHCKara BOKAJIHO-ONEPHA METOJMKAa W
Pa3BUTHETO HAa BOKAJTHATA TEXHUKA M NIPEOJOJIIBAHETO HA IIPOOJIEMUTE, CBhP3aHH C
(hoHETHUHUTE 0COOCHOCTH HAa KNUTAWCKUS €3UK;

4. TIpoyuBaHe W aHANIM3WPAaHE HAa CHBPEMEHHUTE MOCOKH B Pa3sBUTHETO HA
KATaliCKOTO OMEpPHO W3KYyCTBO, WMAIl0 OTHONIEHWE KbM (opMHUTE Ha
TUBepCUPHUKANMI W WHOBAIMM MO OTHOIICHHWE HA CIEHHUYHOTO W3IBIHEHHE,
KOMITO3UTOPCKOTO TBOPYECTBO M BOKATHOTO 00pa30BaHUE;

5.000co0sBaHe Ha Hal-BayKHUTE MPOOJIEMH M HAYMHU 3a IPEOIOJISIBAHETO
UM B CbBPEMEHHUS €Tall Ha Pa3BUTHE Ha KUTAHCKOTO ONIEPHO M3KYCTBO U 00y4eHHE,
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B KOHTEKCTa Ha (OPMHPAHETO M OTCTOSBAHCTO HA HAIIMOHAJIHATA KYJITYpHA
HUJICHTUYHOCT;

6.J]Ia ce HampaBW XyIOKECTBEH M BOKaJHO-TEXHMYECKH aHAIU3 Ha
KOHKPETHH 00pa3ld OT ONEpHHS M ICCCHEH pemneproap, B KOHTEKCTa Ha
BBH3MOKHOCTHUTE 3a IIPUJIaraHe Ha OCIKaHTOBAaTa TEXHUKA, C OTJIe]] 0OCOOCHOCTUTE Ha
KHATAHCKHS €3HK.

H3cnenoBarejcKuTe METOAU MIPOM3THYAT OT KOHKPETHO (OpMyIHMpaHaTa
HaydHa [eJI ¥ TOCTaBeHUTE 3a pas3pellaBaHe 3aJadl, a UIMCHHO: Oubdnuozpagcku
aHanu3;, UCMOPUKO-MeopemuueHn; Komnapamugen memoo; Memoo na eoxanno-
CIPYKIMYPHUA U UHMEPNPEMAmMuUEeH aHanu3; Memoo Ha CbROCMAGUMETHUS
gonemuko-akycmuuen ananui u Memoo0 HA UHMEPNPEMAMUGHUA U
Xp00)icecmeeno-ecmemuiecku aHanu3 Ha 60KaaIH0-eMOUUOHATHAMA U3PAZHOCI.

Taka 000coOeHHTEe KaueCTBEHH METOAN OCUTYPSIBAT Bb3MOYKHOCTH HE CaMo
3a geduHHpaHe HA KOHKPETHM MpoOJIeMH, BB3HHKBAIIK B Ipoleca Ha
H3IBJIHUTEICKOTO HM3KYCTBO, HO CC PAa3MIeKAaT U B MEJArOrH4eckKd KOHTEKCT,
HACOYCHH KBM OBJIQJABAHETO Ha OCJIKAHTOTO M KOHKPETHHTE 3aTpyIHCHHS,
NPOU3TUYAIIH OT OCOOCHOCTUTE Ha KMTaWCKHs e3UK. T0Ba MO3BOJISABA IBYCTPAHHO
Jla ce aHAIM3HMpaT Te3H MpobiieMu, ¢ orex GOPMYIUpPaHETO Ha OBACIIUTE HACOKH
Ha pa3BUTHE Ha KUTACKOTO ONEPHO M3KYCTBO W OOydYCHHE, Oa Ce NPEAJIoxKar
WHOBAaTHBHH ITOJIXOJH, M3XOKAAHKH OT MpAaKTUKAaTa U OYSPTAAT NEPCHECKTHUBH H
npobiieMH, H3BBH O0EKTa Ha HACTOSIIOTO HW3CJIEABaHe, OYaKBalll CBOETO
TEOPETHYECKO U MPAKTHYECKO Pa3peIIeHHeE.

[TocoueHnTe METOJM Ca B TACHA BPB3Ka C IMOCTABEHATA HaydHA [ Ha

JucepranuAaTra U JaBaT BB3MOXHOCT Ja C€ oOXBaHaT B TIXHATa ISIJIOCTHOCT
pa3inyHU aCHeKTH OT OOBPBH3BAHETO HA OCJIKAHTOTO C KHTaiickara BOKaJHA
Tpaaulsa — KYJITYPHO-UCTOPUYCCKH, BOKAJIHO-TEXHUYCCKH, NE€AArorudyeCKu u
AQHAIMTUYHO-U3ITBITHUTEIICKH.
[Nopaau Ta3u NpuYKHA, H3X0XKIAHKK OT IpeaMeTa 1 00eKTa Ha HACTOSIOTO HAYYHO
u3CieABaHe Ca W3MOJN3BAHM KaKTO OOLIOHAYYHHM, Taka M KOHKPETHO-
CIICLIMANTM3UPAHA METOJM, Ype3 KOUTO CE OCHLIECTBSBA MHOTOILUIACTOB MOIXOM B
TEOPETUYHHMS aHAJIN3, EMITUPHYHOTO HAOIIOJCHHE U XYHI0KECTBEHHS PE3YIITAT.



CBbABPKXAHUE HA JTUCEPTAIIUOHHUSA TPY [

I'BbPBA I'TABA. XAPAKTEPUCTUKA HA KUTAHCKOTO BOKAJIHO
N3KYCTBO U BJIUSSHUE HA UTAJIMAHCKUSAT CTUJI BEJIKAHTO

1.1 KurajickaTa BOKaJIHA TPaAULUS B KYyJITYPHO-UCTOPHYECKH KOHTEKCT

3a W3SCHABAaHETO Ha TIIPOLECHTE, CBBP3aHH C TPATUIMOHHOTO IECEHHO
TBOPYECTBO U OTKPOSAT OHE3M OCHOBHHM JIMHUH, XapaKTEPU3UPAIIH HETOBHUAT Pa3BOit
B KOHTEKCTa Ha KYJITypHHUTE TNPEIUINTAHUS M B3aWMOBIHSHHA ITIpe3 BEKOBETE H
M3XOXKIAKNA OT MO-BAXHHUTE ONpeAessimy (akTopu € ChbCTaBeHa 0000meHa
MePUOTU3AIIN, Upe3 KOSTO, B CHCTEMATH3UPAH BHJ CE TIPOCIEIT Te3H Hail-BaKHU
0cOOCHOCTH B TE€BYECKATa TPAIAMIIHSL, JIKOUTO JISKAT B OCHOBAaTa Ha ChbBPEMEHHOTO
pa3BUTHE HAa BOKAJIHOTO M3KYCTBO ciej HauasioTo Ha XX Bek. M3xoaHa Touka npu
CBCTaBSHETO M ca OOILIECTBEHO-COLMAIHUTE OTHOLICHWS M B Ta3H IOCOKa ca
000CcO0CHH J1Ba OCHOBHH MMEpUOA: MO0 HadanoTo Ha XX BEK /AMHACTHYCH/ U OT
Hayanoto Ha XX Bek /penyOnukaHckw/. B Hacrosimata mepuonusanusi He ce
pas3riekaaT BCHYKH CTalH, XapaKTepU3UpAIlH OTACIHUTE MEPUOIH, a CaAMO TE3H,
YHEeTO KYJATYpPHO pa3BUTHE, OKa3Ba CHIIECTBEHO BIMSHUEC BBHPXY IMEBUCCKATA
TpaIUIIHSL.

O0ocobeHUTE TIEPHOIN Ce XapaKTepH3WpaT C eIHa o0Ia TCHACHIHUS II0
OTHOIIICHHE HA PA3BUTUETO HAa BOKAIIHATA TPAIMIUSI, B TOCOKA OOHOBSBAHETO M MO
BIIMSIHUETO Ha OCBIIECTBABAHUS KyITYpeH OOMEH, 3a KOITO B IbPBUS NEPHO Haii-
Ba’XHO 3HAYCHUEC OKa3Ba IIbTAT Ha KOIIpUHATA. B nIpexXoabT KbM BTOPUA MCPUO U
0CcOOEHO B HETOBOTO HAYajo, Ta3W TEHJCHIHMS C€ 3aCHiIBa 3HAUYMTEIHO, 32 KOETO
JIOTIPUHACST JIBa OCHOBHU (DAaKTOPH — B HAYAJIOTO, Ype3 MUCHOHEpCKaTa JIEHHOCT, a
BHOCJICACTBUC YPE3 NMPUBJIMYAHETO Ha PA3JIMYHHU IO HAIIMOHATHOCT MY3UKAHTH U
Me1aro3u.

1.1.1.TpagMuuoHHATA MeBYECKA KYJTYypa 10 Ha4aa0To Ha XX Bek

B nawanoTo Ha TO3M mparpad e HanpaBeH KpaThK aHAJIM3 Ha pa3Bos Ha
HaIlMOHAITHOTO BOKAJIHO U3KYCTBO, KaTO C€ MpOCIeIsABa MbTS OT 3apakJaHETO My
KaTO CHKPETHYEH >aHp 10 000CO0SBaHETO My KaTo CaMOCTOSTENICH >KaHp M
BJIMAHHUECTO HA JaO3HUMa U KOH(byHI/IaHCTBOTO. W3TbKHAaT € IMPUHOCHT HA 3allaIHUTC
MHCHOHEpH, 0JarojapeHue Ha KOUTO, C€ IOCTaBAT OCHOBUTE HAa CHBPEMEHHOTO
BOKaJIHO 0OydeHne. Bcudko TOBa B e/1HA MITH IpYTa CTETIEH OKa3Ba BIUSHUE BBPXY
KUTalCKOTO MY3UKaJHO M3KYCTBO, pa3uyyNBaillKM HErOBUTE 3aTBOPEHU PAMKHU U
OTBapsAHKU o KbM CBETA.

1.1.2.BB3X0/1 Ha HAIIMOHAJIHATA BOKAJHOCT OT HAa4aJ10TO Ha XX BeK

XX Bek Oejieky Ha4aa0TO HA 3aCHIICH KYJITYpPEH O6MCH, OCBIICCTBABAH
o JABEC JIMHHWH. preama — B O6paSOBaHI/I€TO, 4pe3 3aBPBIIAHETO Ha KUTaNCKH
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cTyAeHTH, o0y4yaBanu ce B uyxOuHa /SInonus, CAILl, EBpona u 1p./, ocHoBaBaHETO

Ha JKAHPa HA yYWIMIIHATA NeceH /7 4L R Ak/ upes aBTopcku u ajanTupanyu necH .
Bmopama aunus — 4pe3 UyKASCTPAHHUTE MY3UKAHTH — MPENOJABATEIH U
u3nbIHUTEH OT Pycus, Utanus, [epManus U Ap. TyK € BaKHO Ja Ce CIIOMEHE, 4e
€JlHa rojIsiMa YacT OT TsX ca OWJIM TEBIU M UMEHHO Te MPOIb/DKABAT AEHHOCTTA Ha
3amagHuTe MHCHOHepH /oT cpemara Ha XIX Bek/, ch3gaBaiikk yCIOBHSA 3a
Pa3npOCTPaHEHUETO HA 3aMaJHHsI MAHUED HA TIECHE U MO-KOHKPETHO OBJIA/IIBAHETO
HA UTAJMAHCKHS TIEBYCCKU CTHUIL.

B T03u maparpad 3a pasrienaHd Haii-BaXKHUTE €TallM, ChITTCTBALIH
Pa3BUTHETO HA HAI[MOHAIHOTO BOKAJIHO M3KYCTBO M IOCTEMIEHHOTO HABIIU3aHE U
YTBBPXK/IaBaHE HA HTATUAHCKOTO OEIKAHTO.

1.2. Bausinne Ha M3MBJIHUTEICKHS CTHI 0eJIKAHTO BHPXY KUTAHCKOTO
BOKAJIHO H3KYCTBO

[IpouechT Ha pa3mpocTpaHeHHe Ha 3amajHata My3uka B Kutail, HeMuHyemMo
3arouBa J1a 0Ka3Ba BIMSHUE BBPXY BOKATHOTO H3KYCTBO, BOAECIIO 10 HOCTEIIEHHOTO
My TpaHcopMupane 1 opopMsiHE Ha MMO-Pa3IMYHO OTHOLIEHUE, ChOTBETCTBAIIO Ha
ecTeTHKaTa Ha ChBPEMEHHHs KUTaliCKU Hapol. [IpuduHuTe 3a TOBa TpsOBa Ja ce
TBPCAT B OCOOCHOCTHM Ha BOKalHATa TEXHWKA HA WTAJIMAHCKOTO OENKaHTO H
MOCTENICHHOTO MY DPasIPOCTPAaHEHHWE, IOBENHM €IWH MOMEHT JI0 HaBIHM3aHETO M
YTBBpKAaBaHETO My B Kurtai.

1.2.1. ATannaHcKOTO 0eJIKAHTO — XapAKTEPHCTHKA U OTPAsKeHHE BHPXY
eBPONeiiCKNTe HAMOHATHY BOKAJHHU LIKOJIH

C ornen npocneasBaHe Ha Mpolieca Ha IPOHUKBAaHE Ha UTAJTHAHCKOTO OETIKaHTO
B KHTaflCKOTO ONEPHO W3KYCTBO M H3SICHSBAaHE Ha BBIPOCAa 32 KOHKPETHHTE
BJIMSAHUSA, KOUTO OKa3BaT pas3iIndHU eBpOHeﬁCKI/I OINICPHU MIKOJIM, B HACTOAIIUAT
nmaparpad ca pasrieIaHu Haii-XxapakTepHUTE OCOOCHOCTH Ha TE3H OT TAX, BBPXY
KOUTO CTHJIBT OCIIKAHTO OKa3Ba HAl-CHJIHO BIUsSHHE - ()pPEHCKaTa, HEMCKaTa H
pyckara BOKaJIHM IIKOJIM, Ype3 KOUTO OEJKAHTOTO HABIHM3a U C€ YTBBpPXKIaBa B
ONEepHOTO U3KYCTBO B KuTaii.

1.2.2.Pa3npocTpaHeHye Ha 0eJIKAHTOTO B KMTAaliCKATA BOKAJHA MY3HKAa

B pe3ynrar Ha pa3nMYHUTE HAYMHU HA TNPOHUKBAHE M Pa3NpOCTPaHEHUE,
OenkanToto B KuTaii ce oTnM4yaBa ¢ HErOBUs CHHTE3WpAIl XapakTep, Karo B
HACTOSIIIUAT maparpad ca IMOCOYEHH KOHKPETHHUTE IBTHINA Ype3 KOHTO TOBa Ce
ochbluecTBsBA. IIbpBO, Upe3 TBOpPUECKUTE H3SIBM M Ilefarorndecka ACHHOCT Ha
MEBIH, KOMITIO3UTOPH M JUPUTEHTH OT MTanus u Ipyru HAIMOHAIHH IIKOJIH, B TOBA
qucio u Pycus. Bropo, upe3 kuTaiickuTe NeBIH, TOTYYMIH 00pa30BaHUETO CH B
Wranus u npyru 3anagHu IbpKaBu. B pasnudauTe neproan pa3andHu GpakTopu ca
NpUAOOWBANM TOMHHHUPAIIO 3HAYCHHE, HO BCHYKHA TE€, B CBOATA CHBKYITHOCT Ca
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JIONIPUHECIIN 33 PA3NpPOCTPAHEHHETO Ha OEJKAaHTOTO B KHUTAHCKOTO BOKAJIHO
U3KYCTBO.

l.S.Xy}IO)ReCTBeHI/l CTHJIOBE B KHTaiicKara HallMOHA/ITHA BOKAaJIHA MY3UKa
HpI/I XapaKTCPpU3UPAHCTO Ha XYAOKCCTBCHUTE IMCBYCCKU CTUJIOBE € U3MTOJI3BaAHA

knacudukanuata Ha Guo Weiping #( f 74, ocurypssama Bb3MOXHOCT jga ce

OpOCIeAAT /Makap W B 0000meH Imian/ (OPMHUTE HA WHTCTPHPAHE MEXKIY
pa3NUYHHUTE MEBYECKH CTHIOBE M YY)KICCTPAHHU BIIUSHUS, OKa3alu Bb3JCHCTBHE
BBPXY 000C00sSBaHETO HAa ChBpeMEHHUTE (OpMH Ha MPOSIBICHHE HA KUTAWCKOTO
BOKaJHO M3KYCTBO. Bb3 OCHOBa Ha Ta3u Kiacuukalys ca aHAJHM3UPaHU Hai-
Ba)XKHUTE OCOOCHOCTH Ha OT/IEIHUTE CTUIIOBE.

1.3.1.001ma xapakTepucTHKAa Ha NeBYeCKUTe CTUIOBE

Emnuuecku ¢ponknopen cmun X Ji% 18] X ¥ . Kem mero ce mpuumcnssa

TPAaJULMOHHUAT THUII MI€€HE, BKIIOYBAILO MECHU U TaHIY, IPUMUTUBHU 10 CBOSTA
CBUIHOCT IECHOIEHUS, TpElaBaHu OT IOKOJEHHWE Ha IOKOJIEHHWE 4pe3 yCTHaTa
TpaguLusl.

Tpaouyuonno onepen 453 M (HZ) XA - yrukanen 3a kuraiickara kynrypa

JKaHpP, YUUTO CIOKETHU Ca 3aMMCTBAHU OT C)KEIHECBUETO HA XOpaTa WK Ca Ha SIHKO-
réponyHa TeMaTuKa, MaHUCP Ha MCCHEC TUITUYCH 3a TPAAUIIMOHHUTE IIECHU.
Hayuonanen mpaouyuonen, TpeicTaBIisiBall CIUIAB MKy Pa3IMYHNA €THUYECKH
MEBYECKU CTHUJIOBE, ChueTaBalku B cebe cu oOmuTe 3a TPaTUIMOHHOTO TIECHE
XapaKTEPUCTUKH — HA OTepara, HApOIHOTO U3KYCTBO M PA3TMYHU HAPOJHH MECHU.
Mooepen nayuonanen emHUYECKU CMUIL HA HeeHe - AKAJEMUYHUST THUII MICCHE,
(hopmupaH 1Mo/ BIMSHUETO HA YTBBPACHUS HA 3amaji ONePHO-TIEBYECKHU CTHIL.
Cmecen mun, C IBeTe My Pa3HOBUIHOCTH - BEIKaHTO CMeCeH €THUYECKH CTHII Ha

neene 32 75 VR B ETHNE M A% u Hanmonando cMeceno 6enkanto ESiETRZE R TEE X

5.
Honyjmpuo neene u Hauuommen non cmuJi.
Bel canto.

Pa3J‘II/I‘{HI/ITe CTHUJIOBE onpez[ensn" TpI/ITe OCHOBHHU IIOCOKH Ha paSBI/ITI/Ie Ha
KHTaﬁCKOTO BOKaAJIHO I/I3I<yCTBOZ. H'praTa € HaCO4YCHAa KbM C'bXpaHSIBaHe Ha
Tpa)II/I[H/IOHHI/I CTHUJIOBE Ha IICCHC, BTOpaTa 7T'prCHe Ha XI/I6pI/UIHI/I IICBUYCCKHU
CTHJIOBEC, MC)K}Iy Tpazmum U 3aI11aHO BIIMSHHUC U TpeTaTa € U3IS1J10 110 A BJIMSIHUE Ha
3alagHUuTEC NMEBYUCCKHU CTUJIIOBC, HO BaXXHa OTJIMKA € CTpeMe)K'bT a HE CE T’prI/I
6yKBaJ1HO KOHI/IpaHe, a J1a ce T’prf{T HA4YMHH HOBOTO a CE HpeTOI'ISIBa I10 €ECTCCTBCH
Ha4YMH B HAITMOHAJIHOTO, KOCTO aa an/maBa OCO66H KOJ‘IOpI/IT Ha 3By1<a.
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1.3.2.AnTerpaTHBHU Bb3MOKHOCTH MEKAY OCJKAHTOTO M KUTalicKuTe
NeBYCCKH CTHII0BE
Wurterpupanero Ha OSJIKAHTOBHAT CTHII Ha IE€CHE B HAKOM OT TPaJULMOHHHTE
MEBYECKU CTUJIOBE CE€ CBBP3BA C U3MOI3BAHETO HA HAKOU BUAOBE TEXHUKHU, BIUAIIN
BbPXY IPUIOCTHUS TIpolleC Ha 3BYKOOOpasyBaHe M 3BYKOM3BIMYAaHETO U
XYAOKECTBEHHTE MapaMeTpH NPH H3IMBIHCHHETO - bBenKkaHTOBHMAT HAa4YMH Ha
JWIIaHe, pe30HaHca M o0mus TeMOBp, ocurypsBamio npu beakanmo, cmecen
emuuuecku cmun ha neene u Hayuonanno cmecen 6enkanmo neguecku cmuu na
Ce TMOCTHra IIO-TONMSIMA EMOIMOHATHA BB3JCHCTBEHOCT, BIMACIIA H BBPXY
ISUIOCTHATA BOKAIM3ALHS, apTUKYIANI U UKLV

BTOPA TVIABA. U30bJIHUTEICKUAT CTHJ 0€JIKAHTO B KUTAHCKOTO ONEPHO
H3KYCTBO U BOKAJHO 00y4eHHe
2.1. CTUIBT 0€JIKAHTO B ONIEPHOTO U3KYCTBO

C ormex TeMaTHYHaTa HACOYEHOCT HA HACTOSIOTO U3CJIEBaHE IIO-
3aIbJIOOYCHO € aHAIM3UPAaH BBIPOCHT 3a BIUSHHETO HA CTHIBT OCJIKAHTO B
OIEPHOTO U3KYCTBO, KaTO ca 000COOCHH Pa3IMYHUTE €Talll, Ipe3 KOUTO IPEeMUHABA
TO3M TPOIIEC M XapaKTepH3Upa CTEIeHTa Ha 0OBBP3BaHE M HETOBUTE M3MEPCHHUS C
HaIMOHAITHATA TPAIHIIUS.

2.1.1. Eranu B pa3BUTHETO, B KOHTEKCTA HA KOHUENMIIUATA 32 OIlePHO
MAalCTOPCTBO

[MoapoGHO ca aHanmM3MpaHW TPUTE OCHOBHU €Talla: HAuYAleH eman Ha
UMRIEMEHMUPAHe 6 OnepHOmoO U3Kycmeo u ooyuenue/ot kpas Ha XIX — 1o
cpenata Ha XX Bek/; eman na unxopnopupane [50-te — 70-te 1. Ha XX Bex/ u
pedopmupane u excnepumenmuparne /ot 80- Te romuan Ha XX BEK 10 JHEC/ .

AKO TBpBUAT €Tan ce XapakTepu3upa ¢ MPOMEHJIMBA UHAMHKA I0]]
BIIMSTHUETO Ha pa3yinuHK (akTopu, B pe3yiTaT OT IPOMEHSIIATA ce IPe3 TOIUHNUTE
KYJITypHA ITOJIUTHKA, TO TIPY BTOPHUAT — YTBHP)KIABAHETO HA OEIKAHTOTO ITPEeMHUHABA
mpe3 JBa MoAeTana — MbPBUAT HHTEH3UBEH 110 cpenarta Ha 60-Te rognHn Ha XX BeK,
a BTOPHAT, XapaKTepeH C HETOBHs 3aCTOH IO BIHMSHHUE HA OMNpPEICICHH
uneonorudeckd pakropu. Tpetuar eran /ot 80-Te ronuan Ha XX Bek/ € XapakTepeH
ChC 3aCHJICHHUS TIPOIEC Ha MHTETPUpPaHE Ha OCIKAHTOTO B KHUTAMCKOTO BOKAITHO
U3KYCTBO, pehopMUpaHEe U EKCIIEPIMEHTHPAHE B KOMIIO3UTOPCKOTO TBOPYECTBO, B
nocoka (opMHUpaHeTo Ha HAMOHAJIEH OOJIMK, KOWTO YCIIEIIHO J]a Ce UHTerpupa B
CBETOBHOTO KYJTYPHO MPOCTPAHCTRBO.

2.1.2. [Tocoku HA HHTErPUPAHE HA UTAJTHAHCKOTO 0€JIKAHTO B KUTACKOTO
ONepHO U3KYCTBO
[Ipu aHaMU3BT HA OTHCIHUTE IMOCOKH, Bh3 OCHOBa Ha O0OOCOOCHUTE B

naparpad 2.1.1. etanu, e usnonssan npejactasenusat ot Ju Qihong /& H 7/ , meton
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OT NET KaTeropuu’, KOMUTO ca JOIBJIHEHH 4Ype3 aHaJIM3 Ha pa3jIMuHU OIEPHU
MPOM3BEACHHS, OCUTYPSIBAIIO [T0-AETalIHA U SICHA MPE/ICTaBa 33 0COOEHOCTUTE HA
mporeca BBB BCEKM OTACNCH eTan. HaBnm3zaHeTo M yTBBP)KIABaHETO Ha
UTAJIMAHCKHS IIEBYCCKH CTHII OEJIKAHTO B KHTAHCKOTO ONEPHO M3KYCTBO € IPOIIEC,
NpeMHUHaBall Tpe3  pPa3iMYHd  COLMAJHU, KYIATYPHH W  IOJUTHYECKH
NPEeIU3BUKATEIICTBA, KOWTO MOXE 1a Ce OIpeleNl KaTo aTaNTalus, YCBOSBaHE H
UHTErpanys, KaTo U3pa3 Ha CTpeMeka 3a NPEBPBIIAHETO HA KHTalcKaTa orepa B
KyITypeH (peHOMEH.

2.2. BausiHue HA UTAJTUAHCKOTO 0eJIKAHTO BbPXY KUTaiiCKOTO BOKAJIHO
o0yueHue

B To3u maparpad ca aHamu3MpaHU OCHOBHUTE eTamu: IIBpBUAT — OT
cpenara Ha XIX Bek 1o Haudanoto Ha 30-te roxuHu Ha XX Bek; Bropusar — ot
HauyanoTo Ha 30-te ronuau Ha XX 1o Havyanoro Ha 50-Te rogunu; TpeTwsar — ot
HavanoTo Ha 50-te rognan Ha XX 10 Havanoto Ha 80-Te roanHu; YeTBBPTUAT — OT
Hauanoto Ha 80-Te roanHu Ha XX Bek 10 Kpast Ha XX Bek u [leTust — or Hauanoro
Ha XXI| Bek /mox-nogpoOHO pasriienHa B maparpad 2.3/.

2.2.1. Kuraiickara BokaaHa TexHuka npeau 30-re ronunn Ha XX Bek

Ertanbt npeau Hayanoto Ha 30-Te roauHu Ha XX BEK € HOJ CHIHOTO
BIIUSTHUE HA MHUCHOHEPCKUTE YUYWIMINA, NPEMUHaBa TMpe3 Ch3JaBaHETO W
MOMYJSIPU3UPAHETO HAa  YYWIMIIHUTE TEeCHM W  Hakpas OTBeXIa JO
npodecroHamTHUTe 00pPa30BATETHU WHCTUTYIIMH, B KOUTO MOCTETIEHHO 3aMoyBa Jia
ce OTKpHUBA U CTIEIIMATHOCT BOKAIHO U3KYCTBO.

Hapnu3zaneTo Ha MTaIMAHCKOTO OEJIIKAHTO M BIIMSHHETO, KOETO OKa3Ba
BBPXY METOIMKATa Ha BOKAJTHOTO OOydYeHHE, B pe3yJNTaT Ha IperojaBaTelcKara
JNEHHOCT Ha pa3iIMyHH YYKICCTPAHHHU IIEaro3W, B TOBA YHCIO W PAa3BUTHETO Ha
OIIEPHOTO M3KYCTBO OTBEXIA O OTKPHBAHETO HA CIECIHAIHOCT BOKATHO IIECHE B
pa3IYHd YHUBEPCUTETH, C KOETO C€ IOCTaBS HAYaIOTO Ha NMPO()ECHOHAIHOTO
oOyueHwme.

BescriopHo, Haif-BaKeH € TMPHHOCHT Ha UYKICCTPAHHUTE IEHAATO3H, C
TEXHUTE aBaHTapIHU MO0 OHOBa BpeMme /3a Kwurail/ memaroruveckd KOHIICHIIMH,
MPOTPABUIIM ITHTS 3@ HABJIM3AHETO U YTBHPIKAABAHETO HA UTATHAHCKOTO OCJIKAHTO,
a KUTaWCKUTE BOKAIHU TEJIar03W OKa3BaT MHOTO Ba)KHA POJISl MPH THPCEHETO HA
HA4YMHHU 32 00BBp3BaHE HA OEITKAHTOTO C 0COOEHOCTUTE HA KUTANCKUS €3UK. Bermuku
Te, 3a€/IHO TIOCTABAT COJIMIHA OCHOBA M OYepTaBaT OCHOBHATA ITOCOKA 3a OBAEHIOTO
pa3BHUTHE Ha KUTalcKaTa BOKAJIHA MYy3HKa.
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2.2.2. Bb3xo Ha mpenoiaBaHeTO HA KUTaiicko OeakaHTo oT 30-Te roaMHM Ha
XX Bek 10 10 kpast Ha XX Bek

BB3X0bT Ha HTATHAHCKOTO OCJKAHTO B HETOBUSA 0OpPa30BATEICH KOHTEKCT €
pasrienas o HauyanoTo Ha X X| Bek. ToBae meproa, BKIFOYBAI TPU €TaIa:

Eman na ¢popmupane na cucmemama - ot Hauanorto Ha 30-te ronunu Ha XX
1o Hayajoto Ha 50-Te roauHu;

Eman na noxkanusupana unmezpayusa — ot Hauanoto Ha 50-te roguHu Ha XX
110 Hayajoto Ha 80-Te roauHu;

Eman na naypanucmuuna omeopenocm — ot Ha4asoTo Ha 80-Te roMHU Ha
XX Bek 110 kpasg Ha XX BeEK.

Bceku equH 0T Te€3U eTanu € pasrieAaH 10 OTHOLIEHUE Ha: BOJACIIY IPUHIUIIH,
MPUHOC HA KOHKPETHU TMpenojaBaTeNid, WHCTUTYLUMOHATHO pa3BUTHE U
HCTOPUYECKO 3HAYECHHE.

AKo eTanmbT Ha (popMHUpaHE HA CHCTEMAaTa € XapaKTePeH ¢ HAYATHUTE YCHIIHSI
Ha YYKICCTPaHHHM M KHUTAMCKM TMEAaro3d 3a BBbBEXKIAHE Ha OCJIKAHTOTO W
a):LanTHpaHe My KbM TpaI[I/IIlI/IOHHI/IH BOKAJICH CTHJI, €TAIlbT Ha HOKaHH3HpaHa
I/IHTCFpaIlI/IH, OoTJInyaBall] Cc¢ CprKTypI/IpaHeTO u HHCTHTyHHOHaJ’IHZ’;HpaHeTO Ha
00y4eHHeTo, HACOUYEHO KBM IIPHCIIOCOOSBaHETO KBbM pa3INIHA HAIMOHATHH
TpajuLlMd, TO €TambT Ha IUIYPAJUCTHYHATA OTBOPEHOCT KMa Bpb3Ka C
rio0anu3anusaTa, MEeXIYHAPOIHUS OOMEH M HHTETPHpAHE C PA3IUIHH BOKATHU
CTWJIOBE U € NPAKO JI0KA3aTEJICTBO 3a MpPaBHJIHATA MOCOKA B M3rPaXJAHETO Ha
HaIIMOHAJTHAUTE XapaKTEPUCTUKN Ha OEITKAaHTOBOTO BOKAIHO oOyueHHe B KuTaii.

2.3. XapaKTepuCTHKA HAa BOKAJTHHUTE TEXHUKH M METOH 32 OBJIAJAsIBaHE HA
HTAJHAHCKOTO 0EJIKAHTO

AJlanTUPAaHETO Ha KWTaicKara BOKAJHA TPATUIMS KbM OCJIKaHTOBOTO
MECHe, MO0 CBOSTA CHIIHOCT € EIHO MPEIU3BUKATEIICTBO, IPOIUKTYBAHO OT
BB3MOKHOCTHTE 32 OCBIIECTBIBAHE HA OaJaHC MEXIY WHTOHAIIMOHHO-TOHOBOTO
KATAUCKO TPOU3HOIICHHE ¥ HWHTOHAIIMOHHO-MEJIOJANYECKH OCOOCHOCTH Ha
UTAJIMAHCKOTO OENKaHTO, Haif-00I0 OTHACSIIO Ce JO JIEraToBOTO (pasupaHe U
€MOIMOHAIHO-IMNHAMUYECKO HIOAHCHPAHE /pa3riie’kJaH0 OT eCTETHYecKa TIieHa
TOYKa/.

IMoapo6HO ca aHANM3UPAHU TTOCOKUTE HAa TpaHCHOpMUpaHE U aJanTUpaHe
KbM 0COOCHOCTHTE Ha OEJIKAHTOBATAa TEXHHKA, [0 OTHOIICHHE Ha: MpeoOpa3yBaHe
Ha CPUYKOBATa CTPYKTypa, (POHETHYHOTO MPOM3HOIICHHE M KHTAHCKHUTE TOHOBE
/uaTOHaIMs/. PasrienaHd ca W BBIPOCHUTE 32 KPOCKYJITypHATAa HHTErpalis Ha
JMUXATCIHUTE TEXHUKH U npedopMmysrpaHe Ha Ae)UHHUIMATA HA TPATUIIMOHHUTE
KOHIICIII[MH 33 3BYKOBA HHTEPIPETAIIHNS U €MOIIMOHAIHO M3Pa3sBaHe.

Bb3 OCHOBa Ha BCHYKO TOBa Ca ONPEACICHH OCHOBHHTE METOIH 32
aJIanTalys, CTPATEeruy 3a MHTErPalis U OCHOBHU 00pa30BaTEIIHU HACOKH.
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2.4.0npenesiliy NOCOKH B Pa3BUTHETO HA KNTAHCKOTO ONEPHO U3KYCTBO U
o0ydenue oT Ha4aaoTo Ha XXI| Bek
2.4.1. CbBpeMeHHO ChCTOSTHUE HA PAa3BUTHETO HA KUTAIICKOTO OIepPHO
H3KYCTBO
PasButnero Ha kuraiickara omnepa mnpe3 XXI Bek paskpuBa pasziIUuHU
JUANIEKTUYECKH TEHACHUUM: OT €JHA CTpaHa € HAJMIE CEPHO3€H Ipolec Ha
Chb3/laBaHC HA HOBHM TBOPYECKHM IIPOLYKTH, a OT JApyra — mpoOsiemH,
KOPECHOHAMPAIN C BHCOKOTO XyJOXKECTBEHO KadeCTBO. TBPCEHETO HAa HOBH
TEXHOJIOTUYHH PELICHHS C 11T 000TraTsABaHe Ha NAJTUTPaTa HA U3PA3HUTE CPECTBA,
YEeCTO M3MECTBA ChABPKATEIHISA (POKYC Ha OTIEPHOTO M3KYCTBO.
bpaemoro ycToH4MBO pa3sBUTHE Ha HAMOHAIHATA OIeEpa € CBBbP3aHO C TPU
KJIFOYOBH aCIEKTa:
1. ®dopmupaHe Ha TeopeTHYHa CHCTEeMa — YCTOHYMBAa M JeiicCTBeHa, KOSTO Ia
CJIYKHM KaTO OPUEHTHD 32 Pa3BUTUETO HA CbBPEMEHHATa TBOPYECKA IIPAKTUKA;
2. OcebluecTBsiBaHe  Ha  ,pajMeHTEH’  MEXaHM3bM IO  OTHOILICHHE
npodecroHanHaTa TOArOTOBKA Ha MJIaJUTE ONEPHU KaJpu, 0OXBaIlall BCHYKH
HUBa Ha oOyuyeHMe, C IIed NPEeoONsIBaHE Ha HACTOSIIUTE HEJOCTaThIU B
XYZOKECTBEHOTO 00pa3oBaHueE;
3. Msrpaxnane Ha MEeXIyperHOHAIHA MPEXa B ”HOBAIIMOHEH KOHTEKCT, KOSITO J1a
MOATIOMOTHE pAa3Npe/ieeHNeT0 W OOMEHa Ha TBOPYECKH PECYPCH MEXKIy
OTAETHUTE KYIATYPHH U reorpa)CKH LIEHTPOBE.

2.4.2.ITocoku 3a cTUMYJIMPaHe HA BOKAJTHOTO 00pa30BaHue H U3NBJIHUTEICKO
H3KYCTBO

MoiepHU3UPaHETO HA  BOKAJIHOTO  O00pa3oBaHWE W OMEPHOTO
U3IBJIHUTEICKO M3KYCTBO TpsiOBa 1ga ObJe HACOYCHO KbM H3IOI3BAHETO HA
JUTHTAJIHUTC TCXHOJIOTHH, I/IHTepZ[I/ICL[I/IHHI/IHapHaTa I/IHTeraHI/IH, IoATr0OTOBKATAa HA
MPENoaBaTeIUTe M OCHBPEMECHIBAHETO HA METOAUYCCKHTE KM CHUCTEMHU U
MEKAYHAPOIHOTO ChTPYAHUYECTBO. Peanu3upaHeTo Ha TE3M IEedH HE MOXeE Jia ce
pasriex/ja camMo Karo I[0COKa B JIEHHOCTTa Ha OmpejeieHd o00pa3oBaTelHU
MHCTHTYIMH, HO CBINO TaKa M3UCKBA CH3AABAHETO HA CIEI[MaHA TOJUTHKA 32
MOJIKpEeNa Ha HAIIMOHAIIHO HUBO: BKJIIOYHUTENIHO Ch3JaBaHeTo Ha (GOHA 3a
W3CIie/IBaHEe U Pa3BUTHE HA BOKAJHUTE TEXHOJIOTHH, Ch3/IaBAHETO HA MEXK/yHAPOIHA
wiatdopma 3a ChTPYAHUYECTBO B M3IIBIHEHUETO U MOJOOPSIBAHETO HA CHCTEMAaTa
3a cepTUdUIMpaHe HA MPO(ECHOHATHHU ONepHH aKThopH. CaMo Ype3 CHCTEMAaTHYHO
CTpaTeruuecko OGOpPMIICHHE MOXEM Ja IOCTHTHEM OPTaHWYHOTO €JUHCTBO Ha
Tpa}II/IHI/IOHHOTO KyJ'ITypHO HACJICACTBO U CBETOBHUTEC TCHACHIINHU B HSKyCTBOTO.

IIporecute B pa3BUTUETO HA KUTAHCKOTO OMEPHO U3KYCTBO M O0YUYCHHE OT
HaganoTo Ha XXI| Bek Morar ma ce ompememsT KaTo MPOIECH Ha CTPATerHYecKo
MpEeHACOYBaHEe, IIOJ BIUSHHE HAa KYyITYpPHUTE NPOMEHH B CBETa, HAIaramo
ThPCCHETO Ha OalAaHCHPAH MOJXOJ] MEXKIY MICHTUYHOCT U MHOBAIIMH, IIPU KOETO
CHBPEMCHHHUTE YCIIOBUS U3UCKBAT (JOPMHPAHETO HA HOB MOJICN Ha pa3Buthe. ToBa
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HC MOJKC J1a CC pas3ryexkKaa CAMHCTBCHO KaTO NpOLUEC Ha aJalTanus, a mpeau BCUIKO
KaToO IIOCOKa 3a (bOpMI/IpaHeTO Ha HOBa KYJITYypHa paMKa, KOATO Aa HUHTErpupa
HallMOHAJIHO XYJOXKECTBEHOTO C rJI00aTHOTO.

TPETA I''TABA. AHa1u3 HAa Bb3MOXKHOCTHUTE 32 IPUJIOKEHHE HA
U3NbJIHUTEJCKHUS CTHJI 0eJIKAHTO BbB BOKAJTHHU 00pa3lH OT KUTaiickaTa
MY3HKa

@oKkychT Ha TPOYYBAHETO B HACTOSIIATa IJIaBa € HACOYCH BBPXY
MPaKTHIECKOTO M3CIIEABAHE HAa BH3MOXKHOCTHTE 33 NMPHJIATaHEe HA W3ITBIHUTEICKUS
CTHJI OEIKAaHTO B KOHKPETHU 00pa3ny OT KNTaliCKaTa BOKAIHA My3HKa.

3.1. BoxanHU NpoN3BeIecHUA HA KJIACHYeCKATA KUTANCKA Xy/10:KeCTBeHa
IeceH M onepa 10 cpeaara Ha XX Bek

B T03u maparpad ca pasrieqaHu BOKalHM oOpaslu OT pemeproapa Ha
YTBBPACHU KHUTaNUCKHU neBny, € NCJl aHaJIUu3UpaHEC Ha HaA4YWHaA 110 KOHTO T€
OCBIICCTBABAT HWHTCIpaluATa MCEKAY OCIKAHTOBHUS CTUI U TpaJulluOHHAaTa
KHTaliCKa BOKaJIHa eCTeTHKA. TOBa OIpe/ielis U MOCOKaTa Ha aHaJIM3a, HACOYEH KbM
TEXHUYECKUTE aCHeKTH B MOAXOOUTE MM, €3MKOBAa APTHKYNalUs MU CLEHUYHO
MPUCHCTBHE M HA Ta3H OCHOBA 000CO0sBaHE HAa KOHKPETHUTE OCOOCHOCTH HA TEXHHS
CHUHTETHYEH CTHUIL

3.1.1. Haunonanen cMecen 6eakanto nesueckn e /FRi%iRERS EIBXEE
/«Three Repetitions of the Yangguan Tune» {PH<=#) or peneproapa na
Tenopa Jiang Jiaqiang (E5H)

ToBa e enHa OT MHOBAaTHBHUTE (OPMH B KHMTAlCKOTO BOKAJIHO HM3KYCTBO,
HUHTCrpupaiia TEXHUYCCKaTa CHUCTEMA Ha OeJIKaHTO C TpagulIMOHHATa KHTalcKa
MEBYCCKa Tpaaulusa, Npu KOETO OPUTMHATHUTC KHWTAWCKH IIECHH WJIM TEXHHUTE
alaliTUpaHu BEPpCUU HpI/I,I[06I/IBaT HOB €MOIIMOHAJTHO-XY 10 KECTBCH 00IHK

Wurepnperanusita Ha" Three Repetitions of the Yangguan Tune" ua Jiang Jia-
qiang € 06pa3€1_[ 34 UHTCTPHUPAHC HA TpaAULIMOHHATA KHTalicka BOKaJHa MYy3HKa C
TCXHUKH Ha 6eJ'IKaHTO, Upe3 KOUTO TOH IMocoYBa CIMH OT IbTHUIIIATA 34 Pa3BUTHUC Ha

HAallMOHAJIHOTO BOKAJIHO U3KYCTBO, 4 UMCHHO: CbY€TaBaHC Ha CTUJIa HA IIECHE "?En

Ha KUTaiickara orepa, TexHukata "Yinnao", texumkata ma Gugin, Dantian Qi u
pe30HaHCa Ha KyXMHATa Ha riiaBarta, OaTaHCHPANKU YeTHPUTE TOHA HAa KUTaWCKaTa
1 OEJIKaHTO MEJIOAMSATA M MMOCTUTAHKK CEeMaHTHYHA SICHOTA M IUIaBHU (pasu upe3
KOMIIpECHPaHe Ha ChIIIACHH M YAb/DKABAHE HA MIACHHUTE 3BYIIH. BCHUKO TOBa OKa3Ba
BIAMSHAC BBPXY IIOBHUIICHATA EMOIMOHATHA HW3PAa3HOCT, a JIWHAMHYECKATa
BapHaTHBHOCT M TEMIIOBA CBOOO/Ia TOMBIHATEIIHO MTOICUIIBAT APAMATYPIHIECKOTO
u3rpaxaane. HeroBure moaxoau 3a TEXHUYECKO WHTETPUpPAaHE B HU Haii-Majka

16



CTCICH HE OKa3BaT HETATUBHO BIMSHHC BBPXY KIacHYecKaTa KUTAMCKa MOC3Us U
IBIOOKUAT UM (PUIOCOPCKO-CCTETHUCCKH CMHUCHI, a HAMpOTHB, MOJIOMArat
MPEBPBIIAHETO U B 00pa3ell 3a MHTEPKYJITypHA BOKAJIHA MPAKTHKA U MOTAaT Jia Cce
pasriekKIaT KAaTo YCICHICH NPUMEp 3a WHTETPUPAHC HAa HAYYHH NPUHIUINA B
HAIMOHAITHOTO BOKAJIHO M3KYCTBO H oOy4denue. Bcuuko TOBa moanomara
dbopmupaneTo Ha TioOamHHMS 00pa3 Ha KHTalcKaTa BOKaJHA TPATUIUS U Ce
pasriex/a KaTo BaXKCH eJIEMEHT 3a MMOCTUTAHETO Ha MEXIyHAPOHO MMPU3HAHHUE.

3.1.2. BeJIKaHTO cMeCeH eTHUYEeCKH CTHII Ha neeHe /350 te ok mIaXlFg/ -

,»A3 sKkuBesi Ha 6pera Ha peka Angss” (FRAAERKITL)

WznbianenueTo Ha TeHopa Shi Yijie JonpuHece 3HAYUTETHO 3a MOMYJIIPHOCTTA
Ha [IECEHTa B HEelHaTa COJIOBAa BEPCHS M TOBA MOXE Ja CE PasIiexiaa KaTo eAuH
IpHMep 3a MpUJlaraHe Ha CHHTETUYHHS BOKaJIeH MOAXO0, BIUTMTAL CTHIIA OEIIKaHTO
B TpaJULMOHHATA KUTalicka My3HKaJHa €CTETHKa M IO TO3M Ha4WH Ch3/aBall
CTMJIMCTHYHA XUOPHIHOCT, ONIMCAHA KaTo IPMMED 3a CMECEH ETHHUECKH cTHl (35 7

TR B XUKS). OT TexHnuecka riefHa TOYKa Ha TOBA, MOXKEM JIa TOBOPUM 32 YMETIO
ChbYeTaBaHE Ha OCOOCHOCTUTE Ha JMINAHETO, PE30HAHCA M MENIOJHYECKaTa JINHHUS,
THIIMYHA 3a CTWIa ONKaHTO, C AaKOeHT BBPXY 3HAUCHHUETO Ha JyMHUTE,
HOYePTaBaiiKK TAXHOTO 3HAaYCHHE M THPCEHKH €CTECTBEH TEMOBD, XapaKTepeH 3a
TpamunusTta. Ha KynTypHO HHMBO TOBa CIHMBaHE Ha JABa pas3iM4HH CTWJIA Ha
U3pa3sBaHe HAIBJIHO ChOTBETCTBA HA M3Pa3a ,,XapMOHMs B MHOrooOpasueto* /H 7§
4B/, xoiiTo € B OCHOBATA Ha HJIeATa 3a TpaHC(HOPMUpPaHE HA KUTAHCKOTO BOKAIHO
M3KYCTBO KaTo JOCTBIIHO 32 CBETA.

Ot Ta3u no3uiMsi KOHKpeTHata uHTepnperauus Ha Shi Yiji He Moxe na ce
pasriexaa caMo W eIHHCTBEHO KAaTO M3KYCTBO, 4 M KATO OPHEHTHD 3a MIIAHTE
MeBIM, 32 ChbBPEMEHHATa IOCOKA, OTHACSAIA Ce 10 ObJeIiaTa BH3US, KOATO IIe
MO3BOJIM TPAJUIIMOHHOTO KHTACKO BOKAJTHO H3KYyCTBO Jia Ce BB3IpHEMA H
pasriex/a B riiodaieH KOHTEKCT.

3.1.3. lyer ot onepara (FEJRZK) (,Ilecenta na npepusra®) — «TBOETO

chpue npuBanua Moeto chpue» (FRAJLEEFRAL)

HacouBaHeTo Ha W3CIIeI0BATENCKHUS HHTEPEC B HACTOSIIATA JUCEPTALUSA KbM
onepara HLJFZ K e NIPOAMKTYBaHO OT HAKOJNKO OOCTOATENICTBA: TOBA € IbpBaTa
orepa, TMOCTaBsIla akIEeHTa BbPXY €THUYECKAaTa KyJITypa Ha KOHKPETHO
HAIMOHAITHO MAaJIMHCTBO, HAMUPAIIA U3pPa3 BbB: BKIIOYBAHETO HA TPAJUIIMOHHU
MENOJMA M MY3UKAJIHH HWHCTPYMEHTH; HACOYBAHE KbM JIMYHUTE YOBEIIKH
NPEXUBSIBAHUS HA OIpejeieHa OOIHOCT, BpPb3KaTa ¢ NPUPOJATa U BCHYKO TOBA
pa3rphINAIO c€ B KOHTEKCTA HA JIOOOBHUTE CTPAJaHHs M KOITHEKH MEX]Yy JBaMa
MITaJIH, KOETO M MpHIaBa Mo-IOCTHIICH /YHUBEPCAJeH/ 3a pa30upaHe XapakTep /3a
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pasiMKa OT Ch3/[aJICHUTE MPE3 TO3M €Tall ONEPH, aKIEHTHPAIM BbPXY KIACOBHTE

NPOTHBOpEUMs/ M He Ha MOCIHEJHO MICTO — Mopaau (akTa, 4e Tasd onepa

ONMLIETBOPSABA HAIIMOHAIHOTO EMHCTBO B THPCCHETO HA €THUYECKA XaPMOHHSL.
Tenoposara naprtus B ayera «TBoeTo chplie Npupinda MoeTo chpue» (R

E5FKM)0) |, usnbanena o Tenopa Li Huan e spbk npumep 3a U3M0J3BaHETO HA

OenmkaHTOBaTa TEXHHKAa M HaMUpPa U3pa3 B HAYMHBT MO KONTO TOH OCHILECTBSIBA
KOHTpOJa BBPXY JUIIAHETO, IJIABHOTO M3rPa’kKAaHe HAa MENOAWYECKUTE JTHHUU U
MY3UKaJIHU (pa3d, pe30HaHCA W yMEJIOTO pelyBaHe Ha IJIAaBOB WJM TPBJCH, B
3aBHCUMOCT OT IPECH3AABAHETO HA ONPEAEIEHO EMOLIMOHAIHO ChCTOSHUE U CUJIaTa
Ha 3BYyKa, IOCTHTaiKK Hal-pUHN THHAMWYECKH HIOAHCH W BCHYKO TOBA AEHUCTBAIIO
B CHHXPOH IIPH Pa3KpUBAHETO HA BBTPEIIHMS CBAT HA IIIaBHHS FepO.

B cTpykTypHO OTHOLIEHHE, OnepaTa CIeABa CIelBa TPAJULKATA, XapaKTepHA 3a
MHOTO ’KaHpOBE, Upe3 JyeTHaTa (opMa J1a ce pa3KpUBAT Pa3IMdHH €MOIMOHATHA
CBCTOSIHMS M B TO3U CMUCHII, aHATTU3UPAHUAT AyeT «TBOETO ChpLE NPUBIMYA MOETO
CBpIIE» HE € MPOCTO YacT OT CTPYKTypaTa, a IpbK NPUMep, Ipech3aaBall JyXOBHUAT
CBSIT HA TJIABHMS Tepoil. BemkaHTOBaTa TEXHHKa, KOATO M3Moi3Ba TeHopa Li Huan
JIOITBJIHUTEIHO IMOANIOMAra 3a OlLle IO-IIBJIHOLCHHOTO pa3KpHUBaHE Ha AYIIEBHOTO
cecrosiHue Ha AGy3a. [Ipu ToBa, Li Huan ycrsiBa 1a cbxpaHu ceMaHTHYHATA SICHOTA
Ha KHUTAWCKUS €3UK M JaBa HarJIeJleH IMpHUMep 3a HaYMHBT Ha OOBBpP3BaHE Ha
0EJIKaHTOTO C KUTAHCKUS €3UK.

B nmombennenwe, Li Huan mpoxbikaBa NMpUHUMINTE HA NPOU3HOLICHHETO U
€MOLIMOHAIIHOTO U3pPa3siBaHe B TPAIUIOHHATA OIIEpa: TOECT, CIICABANKH OCHOBHUTE
W3UCKBaHUs Ha TpaJWIOHHATa OIepa ,,IPaBHJIHO MPOU3HOLICHHE U 3aKPBIICH

Tor“ - FIENEE u ,u3pasuTenHOCT Ha I7Iaca W €MOLMATA B efHO™ - 7 If JF /%,
KoMG6HHIpa eMOIMOHATTHUTE HYK/IH, 32 J1a TIOCTHTHE GalaHe MEXK/Ty 3BYK U €MOIIH.

U ipu TpUMaTa MeBIIH € HAIUIE BPb3Ka C TPAIMIMOHHOTO MEEHe, HO CTeNeHTa
Ha BIUsAHUE € pasanuHa: Jiang Jiagiang - 2258, kato ,,ibpBUAT YOBEK, KOITO M
KUTalicka KIacuyecka Toe3us*, IbI60K0 ce OClaHs Ha M3y4aBaHETO Ha JpeBHATa

Mmoe3usi U 3ByKOBaTa TEXHHKA LFEC wHa omiepaTta U UMa Hai-IBJIOOKA CTETEeH Ha

TpaguIMOHHAa MHTerpanus; Shi Yijie - £ {47 /& 3ama3Ba MMIVIMIUTHOCTTA Ha
TpaJUIHOHHUTE EMOLHH (,3HAUEHHE OTBBI AyMuTe"/ E /£ & #+/), hokycupaiiku ce
BBPXY NPOJBIKABAHETO HA €MOIMOHANHOTO Aapo; Li Huan - Z£%] npoxbmxasa
NPUHIMNA Ha ,,IPABHJIHO TPOM3HONIEHHE U 3aKpbriieH Ton“ /7 IE % &/ na

TpPaAMIIOHHATa oOllepa, KOMOWHHpaH C THOETCKM MY3HKAaJIHM €JIEMEHTH, a
TPaAUIOHHUAT U3Pa3 € M0-OPUEHTUPAH KbM €THUYECKA CIEHA.

Hpunuxu u paznuxy: Yl TpuMara neBIy Bb3NPHEMAT CIHBAHETO Ha ,,0€TTKaHTO-
TPaANUIOHEH CTHJI KaTO OCHOBa, ()OKYCHUpAIKH ce BbPXY SICHOTAaTa Ha KUTalcKarTa
WHTOHAIMS, TIPOU3HOIIIEHNE U €MOIMOHAIHO H3pa3sBaHe. Pasnmkara ce cbhcTou B
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CTHIJIOBaTa HAcoKa: Jiang Jiagiang ¢ ,,HAIIMOHAJICH CMECEH OCIIKAHTO CTHII Ha TIceHE
(OeskaHTO TEXHOJIOTHUSATA BOJM O MHTETPUpaHe HA €THHYECKH TeXHUKN), Shi Yijie
¢ ,,0€JIKaHTO CMECEH eTHUYECKH CTII Ha nieeHe™ (TexHonorusaTa GeIKaHTo BOIU 110
MHTErpaIs Ha CTHUYECKH TEXHUKH ), a Li Huan e ,,0e1kaHTO B OMEPHOTO U3KYCTBO
(OenKaHTO TEXHOJOTHATA TOIKPEIIS IPAMaTUYHOTO U3Pa3siBaHE).

Cmenen na npunazane na mexnukume na beaxanmo: Jiang Jiagqiang uma Haii-
BHCOKA CTENEH Ha TEXHHWYEeCKa HMHTerpamus (BHOpaTo, pPe30HAaHC W JIETaTo ca
HambJIHO uWHTerpupanu); Shi  Yijie ce ¢okycupa BBPXY €MOIMOHATHATA
eKCTepHANM3aIlsl Ha OUIIaHeTO W pe3oHaHca; Li Huan m3momsBa TexHHWKH 3a
muadparManrHO IWIIaHEe, PE30HAHCHO NpeoOpasyBaHe M KOXEPEHTHOCT, 3a Ja
MOAIIOMOTHE APaMaTHIHOTO HANPEKEHHE, a TEXHUIECKUAT aCIeKT € NO-U3SBEH.

3.2. I30bJIHUTEICKH XapaKTePUCTHKH HA 00pa3iy OT KJIACHYECKH KUTaiCK1
Xy/105KeCTBEHH TeCHH U OTlepH cJie]l cpenaTa Ha XX Bek

AHaM3UPAaHUTE TMPOU3BEICHUSA ca 000COOCHM B JBE TpPYyNH: IObpBaTa —
HEMOCPEJICTBEHO Ch3aAeHu ciex KynrypHara peBosonus, a BTopara —
MIPOM3BEICHUS, Ch3aleHH OT HayaigoTo Ha XXI| Bek. ToBa gaBa Bb3MOKHOCT J1a ce
Opocier Kak €IUH JKaHp, MOCTAaBeH B Pa3lIMuCH HCTOPUYECKH M KYITYpeH
KOHTEKCT, C€ TIPOMEHSI [0 OTHOIICHUE Ha CBOMTE M3pa3HH CPEJCTBA U KaK TOBa Ce
0Tpa3siBa BHPXY BB3MOXXHOCTUTE 3a MpHJIaraHe Ha TEXHUKAaTa OENKAHTO BbB
BOKAJIHOTO M3IbJIHEHHE.

3.2.1. ,Akocrupane Ha mocta Maple npe3 nomra* (WIFKIA) (necen cien
KyarypHaTa peBosiionusi) — 0eJIKAHTOBH 0COOEHOCTH

XyoKkecTBeHaTa TeceH ,,AkocTupase Ha Mocta Maple nipes momra®  {HMAFF

&iH Y , xommosupana cnex KyaTypHata peBOMIOLMS MOKa3Ba MOAXONBT Ha
KOMIIO3UTOpa, ChUETaBalll JAPEBHATa KJIACUYECKA II0€3Us CbC CHBPEMEHHUTE
MY3HUKaJIHH CPEJCTBA 3a HM3pa3siBaHE — I10-CBOOOJHO XapMOHHYECKO DPa3BHUTHE,
BKJIFOYBAIO 110-000TaTeHW /LBETHW/ aKOpJIW, KOETO BOIU [0 3acHiBaHE Ha
YCEIAaHETO 3a Thra, JIMPU3bM, 3araJlbYHOCT Ha MECTA, U BCUUYKO TOBA BOJAU [0
CMECEHO 3BY4YEHE — M HAlMOHAJIHO M €BpOIEeHCKo. Menonusra, PUTBMBT,
JAUAra3oHbT U JIUHAMUKaATa CJICABAT MMOCTUYHUA JYyX HA KiITaCUYECKaTa mo€Ma u ToBa
OKa3Ba BIIMSIHHE BBPXY TEXHHTE OCOOCHOCTH — IUIABHA, KaHTHJIEHHA MEJIOJHs,
PUTMUKA U May3d CUMBOIM3HPAT XKMBOTHT HA peKaTa M ISUIOCTHATa KapTHHA Ha
HOIIHMSA NeN3ax, TUana3oHbT U JUHAMUKATa CbOTBETCTBAIU HA MOETUYHUS TEKCT
B 3aBHCHUMOCT OT TOBA JaJli U3pa3siBa Thra WIK ONpeeIeHa CTEICH Ha HAIPEXKEHNUE.
C oryiex Ha TOBa, MOXeE Jla C€ OINpEJEIH, Y€ €ANH OT OCHOBHHTE NPOOJIEMH NpHU
U3IIBJIHEHHUETO Ha Ta3U IIECEH € CTWIOBUSAT — U3UCKBAILl HE CaMO OIIPEielIeHa CTENEH
Ha BOKQJTHUTEC YMCHHUA, HO U AICKBATCH KYJITYPCH IIPOYMT, T.€C. IICBEUBT Tpﬂ6Ba Ja €
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HAsICHO ChC CUMBOJIMKATA B KJaCHYECKaTa IMoe3us, C HelHaTa AbJI00KO Qriiocodcka
¥ €EMOIIMOHAJIHA CBITHOCT.

OcHOBHHUTE MPOOJIEMH TIpe/ TeBella HE CE CBEXKIAT CaMO JIO BOKAITHHUTE
YMEHHUSI, HO U JIO CTHJIOBUSIT CUHTE3, HO Pa3rJIeXkK/IaH U OT MO3UIMATA HA TEXHUKATA,
a UMCHHO: ChuCTaBaHE Ha OCIIKAHTOBHS CTWJI C KHUTaiicKaTa Tpaaullus, KOSATO CE
OTJIMYaBa C MO-PEYUTATHBHUS CH XapaKTep, OTUNTAIIA CMUCHIBT Ha JYMHUTE, KOATO
€ M0-€CTECTBEHA U MMO-M34YMCTEHA. YMEHHUETO Ja CE CIIEIT TE3H JBa IOJX0/a B €1HO
HEJIEIUMO IS0, OTIPEeNsl APYTHIT OCHOBEH MpOo0IieM, a IMEHHO, OSIKaHTOTO JAa
MmoATioMara pasKpHUBaHETO Ha (MHATA M CKPHUTA MMOCTUYHOCT Ha KIIACHUYEcKaTa
KHTalcKa 1oeMa, 3a1oTo MPH Hesl eMOIIMUTE HEBUHATH Ce U3pa3saBaT MPSKO U 3a Ja
O0bIe TpemaneHo CHOTBETHOTO YYBCTBO, TEBEIBT TPAOBAa Ia To BHYIIM dYpe3
U3IBIIHCHUETO CH, 0€3 J1a e CTPEMHU KbM ,,SBHOTO My pa3KpUBaHE.

OT TCXHHUYCCKA TIJICAHA TOYKa, I/IHTepHpCTaHI/IﬂTa Ha IICCCHTA HU3UCKBa
Npe/IBapUTEIHO YIPaKHSIBAHE Ha HIKOM INPOOJEMHHM MOMEHTH, BKIIIOUBAIIU
JAUXATCIIHU pra)KHeHI/ISI 3a IBJIICH KOHTpOJ'I HaO rJjaca U IIOCTUI'aHE Ha (bI/IHa
W3pa3UTENHOCT, pPEIMUTUpaHe Ha TEKCTa 3a TOCTUTaHEe Ha SCHA JUKIUS H
apTUKYJAIKsl, C [1eJ OChb3HABaHE W MOYYBCTBAHE HA TIOCTUYHUS PUTHM, 3aKPBIJICH
TOH, ITOCTUTHAT OJlarofapeHne Ha OEIKAaHTOTO W OCHTYpSIBAII IUTABHOCT W KpacoTa
MIPY TICCHETO, KOETO € TPYAHO OT IJIeJHAa TOYKa Ha ChUYETAaBAHETO HA IUIABHOTO H
CJIATO TIEEHE C SICHOTO apTHKYJHMpaHe Ha xyMmuTe. [locTHraHeTo Ha BCHYKO TOBA, B
KOHTEKCTA Ha CHOTBETHATA I[IECEH BEYE HACOYBA TEXHUUYECKUSIT aCIEKT HA IIEEHETO
KbM (HIOCO(PCKO-eMOITMOHANHUAT. [IpH sicHa AWKIMSA, KOHTPOJHMPAH 3aKPBIJICH
3ByK, IIJIABHO npeJmBaum CC CIUH B I[pyl“ 3ByIlI/I, HpI/I OCBb3HATO BJIUAHUC HA TCKCTa
HaJ MEJIOJINsATA, MIEBEIbT BeUe ,,pUCYBa‘* KAPTHUHA, KOSATO Kapa CIYyIIAaTeNsIT Ja 4yBa
HOIIHaTa TUIINHA, IBUXXCHUCTO HA peKaTa, KaM6aHHI/I$IT 3BBH U IIAJIOCTHATA EMOILIUA
Ha nen3axa.

3.2.2. «Ilecenta Ha napoaa Yue» (@ ARK) - manumonannu ocoGenocru na
0€JIKAHTOBATA TEXHHKA OT HA4YaJ0TO Ha 21 Bek
WM3nbnnennero Ha ,Jllecenra Ha Hapoma IOe™ mocTaBs 3HAUYUTETHH
MpeIM3BUKATENICTBA TIpe] TEBIMTE: IOATBPKAHE HAa MEK W IUTBTEH TOH
CHOTBETCTBAIl Ha OEJNIKAHTO CTHJIA, KaTO CHINECBPEMEHHO TPsOBa Ha Ce ChXpaHH
epupHaTa ¥ ¢GUHA TpHUpoIa Ha TemMObpa, MPOM3THYANA OT JIpEBHATa KUTaicka
noe3ust; OalaHCUpaHe HAa W3MCKBAaHUATA 3a IMOCTUTAHE HA CHIIIACYBAHOCT MEXKIY
BOKQJIM3aIUITa U pUMaTa Ha KHTalickaTta My3HKa W M3pa3sBaHe Ha ()UHU €MOIINU B
paMKHUTE Ha yYMEpEHO ,,py0aTo®, MpH KOETO Ja HEe ce HapymiaBa OOMOTO TEMIIO U
IAJI0CTHA CTPYKTYpa HA TIeceHTa. Te3u Ipeu3BUKATEICTBA MPe]l MeBela, Makap
CIOXHH, ca TIPEOJOJIMMH 4Ype3 CHUCTEMATHYHO OOydYeHHE U IIEJICHACOUYCHH
TCXHUYCCKHU KOpeKHI/II/I.
HeobxomuMo ycrmoBue 3a TpeoAossiBAaHE Ha MpeAW3BUKATEICTBATa OT
TEXHUYECKO M XYA0KECTBEHO €CTECTBO MpE]l MeBela € OTKPUBAHETO Ha OanaHca u
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MHTETPUPAHETO Ha TEXHUKUTE Ha OCMKAHTO ChC CHIIHOCTTA Ha TPAAMULMOHHUTE
KUTaiiCKU CTHIOBE Ha meeHe. [leBensbT TpsiOBa Aa aganTupa BOKATHHTE CH TEXHUKH
N0 MOAXOAAII HAYMH KbM XYHOXKECTBEHATa KOHIICMILHMS HAa IECEHTa, HMalla
OTHOILIICHHE KbM KOHTPOJNHpAHE Ha IBIOOYMHATA Ha TeMObpa, MPEHU3HO
apTHUKYJIMpaHe HA AYMUTE U PUMYBAHETO, BHUMATEIHO OTHOIICHHE KbM PybaToTo B
KOHTEKCTa Ha eMOLMATa M IIOCTUTaHE 3BYKOBAa CBIJIACYBAHOCT C IIHAHO
aKOMITaHUMEHTa. Bcuuko ToBa BOIM 10 CIMBaHE Ha M3TOYHH U 3aIIaIHH CTHIIOBE Ha
HeeHe, [0 HayWH, NPU KOHTO ce IOCTHra ChXpaHsBaHE Ha TPaTULHOHHHTE
XapaKTepUCTUKH HA MECEHTa M B CHIOTO BPEME OCUTYPSBAT BB3MOXKHOCTH 3a
pasrpblaHe Ha H3pa3UTeNIHATa CHIA Ha OEIKAaHTOTO.

3.2.3. "0, sxeHo!"" — apus ot onepara ""Yuan Ye" (BkIiE "M, Z A "iEH K

Bl ¢JFE) ) - 6ea kaHTOTO B HAMOHAJTHOTO ONEPHO U3KYCTBO CJIe/
Kyarypnara peBosironusi

Apusta ,,0, xeno“ or omepata ,lOan e« MpeACcTaBsd MHOKECTBO
MPEIM3BUKATEICTBA 3a OCJIKAHTO HHTEPIpETaIUsITa, HO TE MOTaT jJa Obaar
e(eKTHBHO MPEOJIOJCHU upe3 cucTeMaTwueH momaxoxa. IIIupokusar auama3oH Ha
JUPUYCCKUTE (Ppa3d U3UCKBA OT MMEBEla Ja MOAIbP)Ka BOKAIHA CHIVIACYBAHOCT U
pe3oHaHC Tmpu OBpP3UTE TNPOMEHH BHB BUCOYMHATA Ha TOHOBETE, KaToO
CBIIEBPEMCHHO TMMOAABPIKA AOCTAaThbUHA JUXATCIIHA OIlopa. LICTI/IpI/ITC TOHAa Ha
KUTANUCKHsI €3UK TpsiOBa Ja ObJAT UHTETPUPAHHU C MPHHIUINTE HA OCJIKAHTO, IO
HA4YMH, MPU KOWTO Ja HEe ce HapyllaBa IUIABHOTO TJacoBojeHe. [IpekomMepHOTO
npeciie/BaHe HAa PE30HAHC MOXE Ja OTCiabu JApaMaTHYHATA CHJla Ha TEKCTa.
EMOIMOHAITHUSAT TJ1aH, B KOHTEKCTA HA JPaMaTyprHYeCKOTO Pa3BUTHE MTOCTEIIEHHO
ce u3MecTBa OT ,pOMAHTHUYHATA CTPACT™ Mpe3 ,,)KEeCTOKaTra PeajHOCT KbM
,TparuuHara Oe3moMomHOCT . HeBHUKBAHETO B OCOOCHOCTHUTE HAa TE3U TPHU
OCHOBHH €MOIMOHAIHH ChCTOSHUS [IPY Pa3yyaBaHETO Ha Ta3H apHsi, MOXKE JICCHO Ja
HU3KPUBU IICUXOJIOTUYECKUS IIOPTPET HA Teposl.

SApOTO Ha PEHICHHETO HAa TEXHUYECKUTE M XYA0XKECTBEHHTE MPOOIEMHU ce
KpHE BBB BpPB3KaTa MEXIYy: IIBPBO - MPEIBApHUTEIHATA TEXHHUYECKA MOATOTOBKA,
MOCPEJICTBOM ,,METONBT Ha IHIIAHE B I'BPAWTE M Kopema™ M YIpaKHEHHS 3a
,TaHAHWKaHe™, 32 OCBHIIECTBSIBAHE HA KOOPJMHUPAHHS KOHTPOJ Ha JAUXATelHATa
oropa M pe30HaHCa Ha KyXHMHATa Ha TJaBaTa M MOCTUTaHeTO Ha ChIVIACYBAHOCT Ha
MpeXo/a Ha TUara3oHa U eIMHCTBOTO Ha TeMOBpa; BTOPO - €3UKOBUTE OCOOCHOCTH,
B TIOCOKA YCTAaHOBSBAaHETO HA CHCTEMa 3a MPOHM3HOIICHUE ,,CHBIAJICHUE HA 3BYK H
puUMa“, TIpU KOETO YETCHETO Ha MaHJApUH € MIOMOIIHO CPEJICTBO 33 ONpeACIsIHE Ha
MOCOKATa Ha TOHA, CIIE/ KOETO Ja Ce KOMOMHHPA C PETYJIHpaHe Ha MEJIOUSTA, C I
OanaHcHpaHa SICHOTA Ha ChIVIACHUTE W PE30HAHCHOTO IMPOCTPAHCTBO HA TJIACHUTE;
TPETO — EMOILMOHAIHO NPECh3AaBaHe, Bb3 OCHOBA HA IPAMAaTypPrUYHOTO Pa3BUTHE,
OChb3HABAaHE HA TPUTE OCHOBHH €MOLMOHAIHHA CBCTOSHH - ,,JIF000B®,
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,IIPOTUBOpEUHE M ,Tpareaus”, ¢ Iel IIOCTUTHE HAa JABJIOOYMHA MIpH
Mpech3/1aBaHeTO Ha MCUXOJIOTMYECKUS TOPTPET HA TTIABHUS T€POH.

3.2.4. " JIio6oBTa BUHAry me 6be Tam "' (B7KFE) apus ot onepara "Yimeng

Mountain™ (JTZIU) - GeIKaHTOBHAT CTHJI B ONEPHOTO U3KYCTBO OT
HAYaJIoTo Ha 21 Bek

Apusra ,,JIF000BTa BUHATH 1€ OBJE TaM" MOCTaBS MHOXECTBO MPOOJIEMHU OT
TEXHUYECKO, €3MKOBO ¥ EMOIIMOHATHO-TIPECh3/IaBaIl0 ECTECTBO MPH OCIIKAHTOBATa
WHTEPIPETaNus, HO Te MOTaT a 0baaT e(peKTUBHO MPEOJOICHHU Upe3 IeTICHACOUYCHH
noaxonu. Haif-Ba)XHOTO B CiTydas € MOCTUTAHETO Ha OallaHC MEXIY OeTKaHTOTO H
kuTaiickure puMd. [lpugppkaHeTo KbM TpPUHIOWAINA , TEXHHWKA, CIy)Xella Ha
eMonuATa", MOXe J]a ce TMIOCTUTHE M M3pa3u B HAW-ITBITHA CTEIEH ,,Yimeng Spirit «,
a IMEHHO — TIPeCch3AaBaHETO Ha JyXa Ha CAMOXKEPTBATa M YOBEIIKATa TOIIOTA.

OcHOBHHTE TIPOOIEMH - MHOTOOPOWHUTE BB3XOISIIN CKOKOBE BB BOKATHATA
MEJIOUS U MIPOIBIKUTEITHO 3aIbP>KaHUTE BUCOKH HOTH B KYJIMUHAIIUATA U3UCKBAT
CEpHO3EH KOHTPOJI BHPXY UXaTeaHaTa onopa, a MpOMEHUTE B TEMIIOTO U30CTPAIIN
paMaTUYHOTO  HANpeXeHWe,  JOMBJIHUTENHO  TMOJCHIBAT  MPOOJIEMUTE.
[TpousHouieHueTo Ha KUTaiickure Heporaudu ¢ KOMOMHAIMY OT TJIACHH MOXE Jia
JoBee 10 aucOamaHc, MOpaad WTAIHAHCKUTE MpaBWiIa 3a MPOUM3HOIICHHE, a
peduiekcHaTa puMa Ha 3ByKa 3aj Hoca (Kpast Ha cpHuKaTa) JISCHO Jia Objie oTciabeHa
NP pe30HaHca, KOETO HEMHUHYEMO II¢ TOBJIHAC HETaTUBHO Ha CEMaHTHYHATA
SICHOTA.

Pemennero — e cBBbp3aHO C AWXaTeNHATa OMOpa M WU3UCKBA YIPKHEHHS 32
yYKperBaHe Ha KOMOWHHPAHOTO TPBIHO-KOPEMHO IHINaHe, 4Ype3 auadparmeHa
KOMIIpECHs U pa3IlupsBaHe Ha pebpaTa 3a CTaOMIU3UpaHEe HA MEIOJMYCCKUTE
CKOKOBE M BHCOKHM TOHOBe. ONTHUMH3MPAHETO HA PABHOMEPHO paslpeneieHOTO
MIPOM3HOINICHNE Ha TTACHUTE KOMOMHAIIMM OCUTYPsIBA SICHO MPOU3HOIIIEHUE HA BCAKA
rimacHa. [ToaappikaHeTo HA OTIyCHATa YEJIIOCT IO BPeMe Ha pedieKCHBHATA pUMa
(kpas Ha cpuykaTa) Ha 3ByKa — 3aJIHO-HOCOBO OCHUTYpsIBA CBHITIACYBAHOCT H
IUTOCTHOCT OT HayaJlHaTa ChIIaCHA JI0 TJIacHaTa U Pe(ICKCUBHUS pUMA.

Kumatickomo éoxanno usxycmeo egonioupa om ,, mexuuyecko umumupane " 0o
,, CUCIeMamuyna unmezpayus’’, npu KOemo MeXHUKama Ha OeIKaHmomo
NOCMENneHHO ce npespvbiyd 8 CPeOCME0 3a KVAMYPHO uspassasare. bvoewume ycunus
UBUCKBAM NO-HAMAMBUIHO YCbEOPULCHCIBAHE HA APMUKYIAYUOHHAMA CUCTNEMA HA
,» XAPMOHUSL HA 38VK U puma " u OUHAMUYHUS OANAHC HA ,,eMOYUsl U MeXHUKa ", 3a 0a
ce Hacvpuu 06edUHeHUemo Ha UHMEPHAYUOHATUAYUSMA HA HAYUOHAIHAMA Onepd.
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3AKJIIOYEHUE

HayuHoTO M3cnenBaHe moadyepTaBa, Y€ HACIEAsBAHETO M CTUMYJIUPAHETO
Ha HAal[MOHAJIHUTE TPAJULIUH, KAKTO M M3Y4aBaHETO Ha 3aIaJHUTE BOKAIHU TEXHUKU
He ca B3aMMHO M3KJIIOYBAILMU CE, a HAIPOTHB - JIOMbJBAIIM ce. ToBa TpaOBa 1a ce
pasriexJa KaTto OOEKTMBEH NpOLleC Ha pa3BHTHE, BHACSI HOBAa JXM3HEHOCT B
TpaJUIHOHHATA BOKAaJHA My3HMKaJlHa NPAKTHKa. [I3M0JI3BaHETO Ha MPAKTUKUTE 32
IpernoaBaHe Ha OENKaHTO 10 OTHOIICHHE HAa KOHTPOJIA Ha JHUIIAHETO, PE30HAHCA U
odopMsaHeTO Ha TeMOBpa OTKpHBAa HOBH XOPH30OHTH Npe] KHTaWCKOTO BOKAJIHO
oOyueHue. lleneHacoueHOTO yKpenmBaHe Ha auadparMeHara omopa H
mogo0psiBaHeTO Ha e()eKTUBHOCTTa HAa BHOpAaIMUTE HA TJACHUTE CTPYHH BOAH JO
paslmpsiBaHe Ha BOKAJHUS JHMAIla30H HA IIeBela M IIOAIoMara KOHTPOIBT BBPXY
cuiara Ha 3Byka. Upe3 rbBKaBaTa KOOpJIUHAIMS HA TJIABOBHS PE30HAHC U I'bPAMTE
MOXE Jla ce IOCTHrHe I0-00raT TeMObp, KaTO CBIIEBPEMEHHO C€ 3amasu
ecTecTBEeHaTa SICHOTAa. ToBa H3cielBaHe Ha OCOOCHOCTHTE HAa UHTETPUPAHE Ha
0eNKaHTOTO B KUTAHCKOTO BOKAJHO H3KYCTBO MOXKE Ja C€ pasriexia U KaTo
OTIPaBHA TOYKA II0 OTHOILIEHUE HAa BOKATHOTO My3UKalIHO 00pa30BaHKe, a UMEHHO:
3ama3BaHe Ha OYapOBAHUETO HA HAIMOHAIHMS CTWJI, KaTO CBIICBPEMCHHO Ce
YCBOSIBAT NIPEAMMCTBATA HAa YTBBPIACHHUTE 3aIlaJHN BOKAIHH TEXHHKH, BOICIIO JO
M3TPXAAHETO Ha CHCTEMa 3a IpEIoJaBaHe Ha BOKaJHA MYy3HKa C OTIHYUTCIHH
HAI[IOHAJTHH XapaKTePUCTHKH.

B xoma Ha Hay4YHOTO W3CJICABAaHE CE YCTAHOBH, Y¢ BBBEXKAAHETO Ha
UTAIMaHCKOTO OenkaHTo B Kurail ce € OChIIECTBHIO MO Pa3InYHH HAYMHHU - OT
JIEWHOCTTa Ha 3alaJHUTE TeJaro3u U ONEPHUTE TypHETa Ha YyXJECTpaHHU TPYIH
B Kuraii, 3aBpblIaHeTo Ha KUTAWCKH CTYJIEHTH MOJIYYHIU 00pa3oBaHue B UyKOMHA,
J10 BBBCKIAHCTO Ha y‘IC6HI/IHI/I Ha 4YyXJIW €3UlM B MECTHUTC 06pa3OBaTeHHPI
uHCTUTYIUH. [10 TO31M HauMH OEJIKAaHTOTO IOCTENCHHO € 3all0YHAJI0 Aa Ce pa3BHBa
HapajesIHoO ¢ TpaJUIOHHATa KUTalicka BoKaiHa KyiaTypa. OT cpenata Ha XX Bek
BOKAJIHUTC aKaICMHHU BBBEKIAT UTAJIMAHCKU U PYCKH BOKAJIHA MaT€pUaIi U HaeMaT
Yy)KACCTPAaHHU IPENOAABATENM, HACHPYABANKH JIOKAJIM3UPAHETO HA 3allajJHHUTE
BOKIHH TexHMKH. OCBEH TOBa, B HAyYHOTO H3CJeABaHE ce M3ThBa (akra, ye
MHOTOOPOHHHUTE HArpaau, CeYeNIeHH OT HOBOTO IOKOJICHHE KUTAHCKH BOKAJIHCTH
Ha MEXIYHApOIHH KOHKYPCH, JEMOHCTPUpPAT e(PEKTHBHOCTTA Ha KUTailCKOTO
BOKAJIHO 00pa30BaHWe, OCHOBAHO Ha MOJX0Ja OCNKaHTO, U MPE/ICTABIIABAT LICHHH
3HAaHUA 3a KUTalickaTta BOKaJlHA Iexaroruka. [IporechT Ha MHTerpauus TpsdBa na
ce pasriexza Ipe3 Ipu3Mara Ha JOIBJIBALIMA CE XapaKTep Ha JjBa pa3sIMyHU CTHIIA
- KOM6I/IHI/IpaHeTO Ha TPAAUIUOHHUTE KHATANCKH MEBYECKU (pOpMI/I C TCXHHUKAaTa Ha
OEJIKaHTO mo HAa4MH, TI0O3BOJIsIBAIL] CbXpaHABAHETO n Ha KHUTaNCKHATE
XapaKTCpUCTUKN U Ha 0COOEHOCTUTE Ha qyXausa CTHIL. ToBa e KOHICIIIHA,
IPEeJOoCTaBsla Ba)XKHH HACOKM 3a BOKaJHaTa KOMIO3MLUS M 00pa3oBaHue,
HAacOYBalKM BHUMaHHETO Ha NPAKTHKYBAIIWTE B IIOCOKA €3MKOBaTa M KYJITypHaTa
aJlanTanys Mpy BKIIOYBAHETO Ha 3allaJlHA TEXHHKH, 3a J1a CE OCTUTHE OpPraHuYHO
€/IMHCTBO MEX/1y KHTaHCKUTE U 3alaJHUTE BOKAJIHU KOHIICTIIHH.
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[Ipeanoxkenara B HAay4yHOTO H3CIIEABAaHE CHCTEMaTHYHAa paMKa 3a
MHTETpanysTa Ha KuTaiickaTa BOKaJlHa My3HKa U OEJIKaHTO € ChbCTaBeHa B Pe3yTaT
Ha MOHWTE COOCTBEHM KOHKPETHH EMIIMPHYHHM HAOJIOJEHHMs Karo IeBel M
npernojaBaTel — 4Ype3 aHaIW3bT Ha peajlHd NPUMEPU OT MOsTa IPaKTHKa M
MOCTENEHHO pa3BUTAa B KOHTEKCTAa HAa M3CIEABAHOTO CTHIMCTUYHO ciHBaHe. Upes
MOETATHOTO HM3CIEIBAaHE W aHAJIW3 Ha CIIydad, Ta3d paMKa pasKpuBa poisita U
pa3BUTHETO Ha OCNKAHTO B KHUTaliCKara BOKaJHA CHCTEMa, MPEAOCTaBsIHKH
TEOpEeTHYHAa OCHOBA 3a ITOJ00pSBaHE HAa CHCTEMHTE 3a MPEIOJaBaHE Ha BOKAIHA
MY31Ka ¥ THOBATHBHU IIPAaKTHKHU B OTIEPHOTO N3KyCcTBO. MeTOOBT Ha KiTacu(UKaLus
¥ aHAINTHYHATA paMKa, M3MOJI3BaHM B TOBA HAYYHO H3CIIEABAHE, CIyKaT U KaTo
MOJIET 3a MOCTEABAIIN, OBbACIIN HAYYHH IIPOYIBAHHS B Ta3H II0COKA, OCOOEHO MpH
aHalu3a Ha MHTErpalusATa Ha pPa3IUYHU CTUIOBE Ha I€eHE C pa3lIuyHU
MEXIYKYJITypHH eleMeHTU. ToBa Ie JoNpuHece 3a I0-3abI00UCHOTO U3y4aBaHe
Ha HallMOHAJIHATa BOKAJHA MYy3HKa 4dpe3 NMPeJOCTaBIHEeTO Ha IIEHHU TEOPETUIHH U
IPaKTUYECKU HACOKH, OOCIyXBalli HE caMO akaaeMHyHaTa cdepa, HO H
WHyCTPHSTA.

Pesynratute OT Hay4yHOTO H3CJIeqBaHE IOKa3BaT, ye MHTErpalysira Ha
0EIKaHTOTO M TPaJULIMOHHATA KUTalCKa BOKAJTHA My3HKa € JIOBEJIO 10 MHOXECTBO
WHOBATUBHH HJICH.

Ha TexHudyecko HMBO € aHaIM3UpaHAa BpPB3KaTa MEXIY OCNKAaHTOTO ChC
KUTalCKaTa BOKaJHA (DOHOJOTWS, KaTO € IIOCTaBeH BaKEH AakIEHT BBPXY
,»KOMOWHaIusATa OT BHUPTyaJe€H M peajeH” TeMOpOBH KOHTPOJI, PaBHOMEPHO
pasmnpezenieHo TPOU3HOIIEHHE Ha TJIaCHUTE 3BYIM M KOMOWHHPAHOTO TPBIHO-
KOpPEMHO JMIIaHe, C LeJ] IOCTUTAaHeTO Ha OajlaHC MeXIy IpHUHIUINTE Ha
OeTKaHTOTO M PUTMHUYHHUTE PUTMH Ha KUTAWCKHUA €3uK. B aHamm3upaHute B
HayYHOTO H3CJe[BaHEe KIACHYECKH KHUTAHCKM XYIOXKECTBEHH IIECHU Ca W3BEJCHU

Hali-BayKHUTE NPUHIIMIIA 3a IPHIATAHETO HA TEXHUKHUTE ,runqgiang* /JE[E/ u neene

¢ TmoJOBMH Tjac (mezza voce), ¢ LeJ yMeIoTo OalaHCHpaHe Ha ,,epHUPHOTO™
KauecTBO Ha IMoe3usita ¢ ,,IbJIHOTaTa* Ha OenkaHTOTO. J[pEeBHUTE KHUTaWCKH
MOCTUYHMU TICCHU aHAJIM3UpPaHU B HAYYHOTO M3CJICABAHC, 110 OTHOUMICHUE Ha
W3MBIHUTEICKUTE MpoOJIeMH, TIOKa3BaT, Y€ 3a TIXHOTO TMPEOAONABaHE €
HeoOXomuMa cTaOWiIHa TPHIHO-KOpPEMHa OIopa, KOMOMHHpaHa C KOHTPON Ha
JTUIIAHETO, KOETO Ja MOJIIOMOTHE OBIIAJISBAHETO Ha BOKANHHSA JHANA30H U
CTaOMIIHOCTTa HA BHCOKUTE TOHOBE, U B CHIIOTO BPEME U3IIBIHCHHETO Ja ObIeC
CHUITHO E€MOIMOHAITHO BB3JCHCTBAINO. B OTrOBOp Ha rOpernocouYeHuTe MpoOIieMHu,
MpeajaraHuTe B Ta3W CTaTUS PEIICHHs ca OPUTHHAIHO W3CJIeBaHE Ha aBTOPA,
OCHOBaHO Ha TpaKTUYeCKH OmHT. Hampumep, cucremMara 3a NPOU3HOIICHHE
,»XapMOHHSI MEX/Ty 3BYK ¥ pUMa‘“ ce U3I0JI3Ba 32 ONTHMH3UpPAaHE Ha OalaHca MEXTy
PE30HAHC U apTUKYJIAlUA, a KOM6I/IHI/IpaHaTa TEXHOJIOIUA ,, AMIITAaHE C TPBAHUA KOII
¥ Kopema + KOHTPOJI Ha e(heKTHBHOCTTA Ha 3aTBapsSHETO Ha TJIOTala® ce M3IM0JI3Ba,
3a Jla ce MOCTUTHE KOXEPEHTHOCT W HANpEeKeHHe Ha BOKAIHOTO HM3ITBJIHEHUE Ha
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0eJKaHTO, KaTo CHUIEBPEMEHHO CE 3ara3Ba sICHOTaTa M PUTHbMBT Ha KUTAMCKUS
u3pas.

Ha koHIenTyanHo HUBO, TOBa HAYYHO M3CJIEBAHE ITOUepTaBa 3HAYCHUETO Ha
W3JUTaHETO Ha OEJNKAaHTO OT OOWKHOBEHAa TEXHHWKa 10 ,,CPEICTBO 3a KYJITYPHO
u3passBaHe”. l3cneaBaHeTo [OKa3Ba, uYe upe3 U3TpaXJaHE Ha cHCTeMa 3a
MPOM3HOIIEHNE, KOSTO ,,XapMOHHM3Mpa 3ByKa M puMara“ W AWHAMHYCH OanaHc
MEXAy ,eMOIMA M TEXHHKA“, ChBPEMEHHHTE IIEBI MOraT Aa HHTETpupaT
W3TOYHUTE U 3aMaJHUTE BOKAIHH IIPUHINIH, KATO CJHOBPEMEHHO C TOBA IIOCTUTAT
€INHCTBO MEXAY MY3HKalHATa €MOLMS M HAIMOHAIHUTE XapaKTEPHCTHUKH. Bb3
OCHOBA Ha METTOJUWIICH ONUT B CIECHHYHHUTE M3SIBH M BOKAJIHOTO IPETOJABAHE,
MPOBEIOX 3abJ00YCH CPABHUTEIICH aHAJIN3 HA NEBUYECKUTE CTHIIOBE HA N3BECTHHU
kutaiicku nepuu Jiang Jiagiang /225 #8/, Shi Yijie /£ f)&/ u Li Huan /22%])/
pa3KpuBa, 4e BCEKM OT TAX IOCTHIA CIMBAaHE Ha OCNKAHTOTO C HAIIMOHAITHUTE
TpaAMUMKM Ha pasziu4yHuM HuBa: Jiang Jiagiang cmecBa OenkaHTO BHUOPATOTO C
ONEPHOTO TpeMOoJIo, OajaHCHpalKyM pe30HaHca Ha KyXMHAaTa Ha TIJlaBata |
aprukynanusara; Shi Yijie moaabpka TpaaulMOHHUIT EMOLOHAIEH (DHHEC B CBOS
CTWJI Ha IeeHe - ,,HalmoHamHo cMeceHO OeNKaHTO, KaTO CHIIEBPEMEHHO 3aCHIIBA
€MOIIMOHAIIHOTO Halpe)XeHUe Ype3 BapHhalliy B AMIIAHETO U pe3oHaHca; a Li Huan
HaOsira Ha nuadparMeHara oropa W BapHallMUTE Ha PE30HaHCa, 3a Ja IoJ4epTace
IpamMaTHyHus KOHGIUKT. Te3n aHanu3n MoKas3BaT, Y€ MHOBALMATA HE € IMPOCTO
TEeXHUYECKN IPOOWB, a W 3aBOEBAHUE 3a IIEBUECKATa €CTETHKA, OTKPUBANHKH HOBO
XYZAOKECTBEHO M3MEPEHHE, KOETO HHTETPHPA U3TOYHOTO U 3aMaTHOTO BIHUSHUE.

Bnusiarero Ha OenkaHTO BBbpPXY BOKaJHHWTEe MHOBanMK B Kutail ce oTpassiBa u
B 00pa30BaTeIHNUTE U MHAYCTPHAIHUTE NpakTuku. HayuHOTO M3CNeiBaHe MOKa3Ba,
4Ye IIOCTEINIEHHO C€ TOsBSABAaT HMHTEPAMUCUMIUIMHADHU W MEXKIYKYITYpHH
o0Opa3oBaTeTHM MOJENTH, KaTO MHOTO HHCTHTYIMH pa3paboTBAaT BCEOOXBAaTHH
y4eOHM MpOTrpaMM, KOWTO BKJIIOYBAT KAKTO OOydYeHHE IO OENKaHTO, Taka U
€JIEMEHTH OT HapoJHaTa My3HKa, HaChpuaBaliKy rio0anHaTa IepCcueKTHBa U CHITHO
YyBCTBO 32 HaI[MOHAJHA MJCHTHYHOCT Y CBOMTE yueHMIM. Te3u oOpasoBaTenHu
MHOBAllMM HAaChPYyaBaT MOJEPHU3ALMATA HA METOAUTE HAa BOKAIHOTO OOyudeHHE.
EnHoBpemeHHO ¢ ToBa B 151 KnTaii akTHBHO ce€ OpraHU3MpaT BOKAIHU KOHKYPCH U
orepHH (ecTHBaNM, NPEJOCTABAHKM BB3MOXKHOCTH 3a IPEJCTAaBSIHE Ha HOBHU
NPOM3BEACHHUST W HOBHM CTWIIOBE Ha IEEHE, YCKOPSBAWKM IOMYJISIPU3UPAHETO M
Pa3BUTHETO HA ONIEPHOTO M BOKATHOTO U3KYCTBO.

Hayunorto m3cnenBaHe moctaBs conuaHa 0asa 3a ObJEIIM TEOPETHYECKH U
npakThdeckn u3cienBanus. OT eaHa CcTpaHa, MoraT Jia ce BbBeAaT
MHTEPJMCUMIUIMHAPHA TOAXOAM KaTo aKyCTHYeH aHalli3, JIMHIBUCTHKA U
KOTHUTHBHa HayKa, 3a Jla C€ H3Clie[Ba KOJMYECTBEHO aJaliTUBHOCTTA Ha
MEXaHH3MHUTE 32 BOKAIM3alMsi Ha OENKAaHTOTO KbM XapakTepUCTUKHTE Ha
KuTalckara (POHOJIOTHS ¥ pUMa, KaTo 110 TO3M HAUWH Ce BAJIMANPA U YChBBPIIECHCTBA
TEeOopeTHYHaTa paMKa Ha ,,(OHOJIOTHS M puMoBa XxapMoHHA“. OT Apyra crpaHa, €
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HEo0X0IMMO J1a ce MPOBEKAAT PEIOAaBaTEICKU EKCIIEPUMEHTH U Ka3ycH, 3a Jia ce
oueHM e(EeKTHBHOCTTa Ha HOBUTE METOJAM Ha IpernojaBaHe (Karo JUTUTAIHO
MOANOMOTHATO 00y4YeHHe ¥ XUOPUAHU MHTEPIUCHUILIMHAPHN KYPCOBE) B PEAIHH
KJIacHHM CTau, a yuyeOHaTa cucTeMa TpsiOBa HENPEeKbCHATO Ja ce MOoAoOpsiBa BbH3
OCHOBa Ha o0paTHa Bpb3Ka. MeXIyHapoJHOTO pPa3BUTHE HAa KUTalicKaTa BOKaJHa
My3HKa CBIIO IIOCTaBi HOBM H3UCKBAaHMA. MEXITyHapOIHUTE CPAaBHUTEIHH
U3cIeaBaHMs TPsAOBa Ja ce 3aCWIIAT M Jla C€ BONYM JAMAJOr C ONUTA Ha JIPYTH
M3TOYHOA3MATCKU BOKAIHHU Tpaauiuu (kato te3u B FOxua Kopes u Anonus), 3a na
Ce Yepnu OT IIBTHIIATA U ONUTA Ha BOKAJIHATAa MHTETPALMA B Pa3iIM4YHU KYJITYPHH
KOHTEKCTH.

MHoro0 Ba)KHO € OBbJIeIIUTE U3CIeABaHMS Aa ce (OKYCHPAT BbpXY IHTHUIIATA 32
MOJKpena M MOMyJsIpU3MpaHe Ha Makpo HHMBO. l3cienBaHeTo mpejjiara Ja ce
MPOYYH KaK Jia Ce ONTHMHU3UPA PasIpeaeICHHETO Ha 00pa30BaTEIHUTE PECYPCH OT
TJIe{Ha TOYKA Ha MMOJIMTUKATa, KATO HAPUMEp Ch3JaBaHe Ha (POHJ 3a M3CJICIBaHUS
M pa3paboTKM B 00JacTTa Ha BOKAJIHUTE TEXHOJIOTHH, W3TPpaXJaHe Ha
MEXAyHapoaHa Iardopma 3a ChbTPYJHHYECTBO B 00JIACTTa HA M3II'BJIHEHUETO U
nozoOpsiBaHe Ha cHcTeMaTa 3a cepTU(HLpaHe Ha TPO(ECHOHAIHY ONIEPHU MEBIIH.

B o00o0menne, OpmemmuTe W3CIeqBaHHUS TPsAOBa Ja ce (OKycHpaT BBPXY
MOCOKAaTa Ha Pa3sBHTHE, ChbUECTaBallla TEOPUATA C NMPAKTHKATA U JABaHKH CIHAKBA
TEKECT Ha BBTPEIIHOTO U MEXAYHApOAHOTO pasBHTHE. Ype3 MHCTUTYLHOHAIHA
HOJKpeIa ¥ BBbBE)KAAHE Ha HAYYHH M TCXHOJOTHYHH CPEACTBA, IIE CC HACHPYH
HOBaTa >KU3HEHOCT Ha KUTAHCKOTO BOKAJHO OOpa30BaHHE M ONEPHO H3KYCTBO B
CBETOBHUTE TEHCHIIMH Ha H3KYCTBOTO U III€ CE KYJITHBHPA HOBO IIOKOJIEHHE OTIEPHU
TaJIAaHTH C HAI[MOHAJIHO CAMOYyBCTBHE M MEXAYHAPO/IHA BU3HSI.
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INPUHOCHU MOMEHTHU HA JTUCEPTAIIUOHHUA TPY [

1. HacrosoTro u3cienBane 3a MbpBU MIbT CUCTEMHO MPOCIEASIBA U UHTEPIPETHPA
pa3IMIHUTE TTOCOKH U (hOPMU Ha BHBEXKJAHE HA UTATMAHCKOTO OenmkaHTo B Kuraii,
pasrieaHu OT MCTOpUYECKa W KYJATypHa mepcrekTuBa. [IpoydBaHeTo H3sICHsIBA
LeNus TPoIleC Ha BBBEXKIAHE, YCBOSIBAHE W JIOKAIM3WPaHE Ha OENIKaHTOTO, KaTo
Ch3laBa IDUIOCTHA AaHAIUTHYHA paMKa 3a pa3OupaHe Ha JWHAMHYHOTO
B3aMMO/ICHCTBHE MEXIY KUTalCKaTa 1 3aIafHaTa BOKaIHa TPa Iy

2. W3cnenBaHeTro BBBEXKIAa OPUIMHAIEH MOJEN, KOMTO ChYeTaBa KyJITYpPHHUTE M
BOKQJIHO-TEXHMUECKUTE AacCIleKTH Ha IIECHETO, KAaTO pa3KphBa MEXaHHM3Ma Ha
ajganTanus Ha OENKaHTOTO KbM (POHETHYHATa CTPYKTypa HAa KHTAHCKHUS €3HK.
Pa3paboteH e uHTEerpalMoHeH BT, OCHOBAH Ha B3aUMOJICHCTBUETO MEX/IY TUILIAHE,
pe30HaHC, IJ1ac U PUTHM, KOWTO Mojlara TEOPETUYHHTE OCHOBH 32 XapMOHHYHO
ChueTaBaHEe Ha OCIKAHTOTO C HAI[MOHATHHUTE TICBUCCKU TPATUIIHH.

3. W3cneaBaHeTo BhBEKA HOBA KOHIICIIIHS 3a IBYIIOCOYHO Pa3BUTHE — ,,0€IKAHTO,
000raTeHO ¢ €THUYESCKU €JIEMEHTH U ,,eTHUYECKO IIeEHE, ITOBIUIHO OT OEJIKAHTO .
Upe3s CHIIOCTABUTEICH aHAU3 Ha BOKAJIHATA TEXHUKA, TEMOPOBHUTE OCOOCHOCTU U
CICHHYHOTO IIOBEJCHHUE, TPYABT HICHTH(QHUIINpAa W TCOPETHYHO OOOCHOBABA
B3aMMO/IOITBJIBAIINSA CE XapaKTep Ha ABaTa XHOpHUIHM cTHia. Taka ce BHAcCsS HOB
MPUHOC B pa30MpaHETO Ha MPOIECUTE Ha B3aWUMHO BIMSHUC W HHTETPALIUS MEXKIY
KHTalicKaTa ¥ 3arajHaTa IeBYecKa TPaIHIHs.

4 V3cnenBaHeTO Tpeajiara HOBH METOMOJIOTHYHH TPHHIUMH 3a JOKaJM3amus Ha
OeNKaHTOTO, U3BEJCHU Upe3 aHaIM3 Ha XYJI0’KECTBEHU MECHU WU ONEpHH apuu. B
PaMKHUTE Ha TO3HU MOAX0] ca HOpMyTUpaHu HACOKH KaTo ,,KOMOMHAIHS MEXKTY 3BYK
U puMa‘““ u ,,MeJOusl, CJIeJIBaIla CIOBOTO, KOUTO MPEOJ0JISIBAT MPOTHUBOPEUUETO
MEX/Ty IJIaBHOCTTA HA OEIKAHTOTO M MHTOHAIMOHHHUTE OCOOCHOCTH Ha KUTAHCKUS
e3uk. [1o To3um HaYMH TPYIABT AOMpPHHACA 3a O0OTaTsIBaHE HAa METOJOJOTHSTA Ha
MEXITYE3UKOBOTO BOKAJIIHO HU3MBIHEHHE, Ch3JIaBalilkKi MpaKTHUeCKa OCHOBa 3a
aJanTHpaHe Ha 3aMaJHATE IIEBYCCKH TEXHUKH KbM KHTaickaTta (OHETHKA H
MYy3HKaJlHa eCTCTHKA.

5. M3cnenBaHeTO CHCTEMAaTHU3Upa M MPOCIEAsiBa €TATHUTE IPOMEHH B Pa3BUTHETO
Ha BOKaJHOTO oOpaszoBaHme B Kwurail or Hadaimoto Ha XX Bek 0 AHEC, KaTo
paskpuBa IBTS Ha OEIKAHTOTO — OT HETOBOTO ITBPBOHAYATHO BBBEXKIAHE JI0
IBITHOTO MY JIOKATU3UpaHe B HAIIMOHAJHATA [TeAarormdecka Tpagunus. B3 ocHOBa
Ha TO3W aHajJU3 € PEKOHCTPyUpaHa OOydUTeNIHATa pamKa, KOSATO YTBBP)KIaBa
OEJIKaHTOTO KaTO OCHOBEH KOMIIOHEHT B MPO(ECHOHATHOTO BOKATHO O0ydeHHUE H
OTpassiBa CHHTE3a MEXTy 3aMaJHUTE U KUTAHCKUTE 00pa3oBaTeTH! MoJiein. TpyabT
JIOTIpUHACS 3a 3aabli00YaBaHe Ha pa3OMpaHETO 3a EBOJIONUATA Ha BOKAJHATA
nenaroruka B Kutaii u possita Ha GEIKaHTOTO B HEs.

6. UscrmempaHeTo mpemiara CTpaTerddecka BH3HA 32 YCHBBPUICHCTBAHE Ha
cUcTEeMaTa Ha BOKAJTHOTO oOpa3oBaHue B Kuraill, o0CHOBaHa Ha HHCTUTYIIHOHAJICH U
TEeXHUYECKH aHanmu3. @opMymupaHu ca MPenopbKH 3a MOA0OpsSBAaHE HA yYCOHUTE
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MOJ€J/IM, HaCbpYaBaHC Ha MCKAYHAPOAHUSA o0MeH u BBBCKIAaHC HA UHTCIUTCHTHHU
TCXHOJIOTUU B O6y’~leHI/IeT0, KOUTO MLCJIAT MNOBUIIABAHC Ha e(i)eKTI/IBHOCTTa u
KOHKypeHTOCHOCO6HOCTTa Ha CBBPEMCHHOTO BOKaJlHO HU3KYCTBO. pr)I’I)T
JOMPUHACA 3a OUCPTABAHC HA TCOPCTUYHATA U NPAKTUYCCKATa paMKa Ha GLﬂeIlIOTO
pa3BUTHUC Ha KWTalickaTa BOKajHa IIe€Jaroruika B yciaoBusATa Ha riaobanHa
HUHTETpanus.

OYBJIUKALIMU 1O TEMATA HA ITUCEPTALIUATA
Ixan Yyrtman, Hsakonm mo-BaXHM acHEKTH, XapaKTEpU3WpaIlW Ipoleca Ha
Pa3NpoCTpaHEHNE Ha M3ITBJIHUTEICKUS CTHII OCJIIKAHTO B KHTAHCKOTO BOKAJIHO
m3kycTBo. B: ,,Multidisciplinary Journal of Science, Education and art“, ISSN
1313 -5236. O3V ,,H. Puncku®, bnaroesrpan, 2024. c. 471-475.
Jbxan Uyrtuan. CeBpeMEHHH TEHLEICHLMH B PAa3BUTUETO HAa KUTAWCKOTO
OmepHO H3KycTBO . B: My3uka, myntumenus, kyarypa. bp. 1. YU ,Cs.
Kiument Oxpuncku®. Codust. 2024. c. 82-90.
Jxan Yytnan, Ilocokn Ha HMHTErpupaHe Ha HTAIMAHCKOTO OEJNKaHTO B
KkuTaiickoto omepHo u3kyctBo. B: ,,Multidisciplinary Journal of Science, Edu-
cation and art*, ISSN 1313 — 5236. O3V ,,H. Puncku®, Bnaroesrpasn, 2025. c.
616-622.
Jxan Uyrtnan, OOpa3oBaTeIHN acIEKTH B PAa3BUTHETO U YTBBPXKIABAHETO Ha
kuTaiickoro 6enkanTo oT 30-Te roanHN Ha XX Bek 10 kpas Ha XX Bek. B: ,,Mul-
tidisciplinary Journal of Science, Education and art*, ISSN 1313 — 5236. 103V
,.H. Purncku®, Biaroesrpan, 2025. ¢. 623-629.
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INTRODUCTION

The historical path of the emergence and development of Italian bel canto
and its gradual stylistic formation corresponds to the process of its gradual
spread, influencing the development of various national opera schools,
including Chinese opera art and vocal training. Naturally, the integration and
establishment of the Italian bel canto singing style in China has been a long
and difficult journey, starting with the first immature attempts and problems,
mainly related to the phonetic peculiarities of the Chinese language, the
assimilation of the peculiarities of traditional forms and vocal techniques
characteristic of different types of traditional singing (folk, recitative songs,
and varieties of Chinese opera), as well as the contradictions between the
supporters of the old, traditional methods of vocal training and the new ones,
leading to the formation of Chinese academic vocal art. The path of penetration
and establishment led to the formation of the Chinese type of bel canto, which
not only borrowed the vocal techniques and teaching methods of Italian bel
canto, but also linked them to the national singing tradition.

Chinese scientific literature offers a rich variety of studies addressing
various issues related to bel canto and the development of Chinese opera. Some
of these studies examine certain aspects of the historical development of
traditional Chinese vocal music, such as "The Development Trajectory of

Chinese Vocal Art" (W [E 7 RZARHY & EEE) by Zhou Xiaoyan /)& /]NE/
and "Practice and Research on the Singing Diversity of Chinese National
Vocal Music" (H [E B f% 75 R "8 2 A PE A SE i 5./ 2E) by Huang Qian /35
P8/, There are more studies (albeit incomplete) on certain issues of vocal

technique, such as breathing, resonance, range division, range transition, range
expansion, falsetto singing, and articulation techniques used in vocal training,

etc. For example, there is "On the Art of Singing" (IEHX"EZK) by Huang
Youkui /$5 &%/, "The Art of Singing" (#K"E&Z R) by Zhao Meibo /EXHE{F/,
"Shaping the Cavity through Diction" (LAF4TH2%) by Ying Shangneng /N 4
HE/, "Vocal Basics" (7 k& fitl) by Zhou Xiaoyan, "Shen Xiang Vocal
Teaching Art" (JEHH A RBUFZK) by Shen Xiang /{4i#l/ and "Jin Tielin
Vocal Teaching Method" (48X 7% 77 /R Z07-1£) by Jin Tielin /4 8KF£/. An
important aspect addressed in these theoretical works is related to the so-called



"mixed voice" /{& 5/, that is, the combination of true voice and falsetto
through smooth transitions in register, which is one of the most important
characteristics of bel canto vocal technique. Research on Chinese bel canto can
be summarized into the following directions: common problems in the context
of vocal education (Zhou Xiaoyan, Yao Yao /#k%/); bel canto singing style in

the modern education system (Ma Qiuhua /S Fk#£/); the origin, characteristics

and spread of bel canto in China (Zhang Yanlin /5K &3/, Li Wei /Z235/); the

interactive form of bel canto and traditional singing styles (Zhang Yanlin); the
similarities and differences between national singing styles and bel canto

(Zhang Xudong /3K ILZ</, Meng Xinyang /5#:#7%1/, Wang Xuemin /£ /)
and the established vocal teaching system (Zhou Xiaoyan, Shen Xiang, Li
Shuangjiang /22 BT/, Jin Tielin).

Research on Chinese opera can be summarized into the following
directions: the development history of Chinese opera (Man Xinyi); Chinese

opera performances (Sheng Wen /#3Z/, Zhang Qiang /3K5&/, Li Zijun /Z5k#

#R/) and Chinese opera singing style (Yang Quanhai /f74¥#/, Wang Nan /T
F#/).

Most researchers link the development of Chinese opera to the
classification of general history, which leads to an incomplete understanding
of the various opera concepts, consciously or unconsciously ignoring certain
essential details relevant to Chinese opera development. In the classifications,
the development of vocal art includes two main periods: the first, related to the
rule of the various dynasties, and the second, after 1911, with the founding of
the Republic of China and the new state structure, including the corresponding
sub-stages.

The need for a more detailed study of the process of integrating Italian
bel canto into Chinese opera art and the problems accompanying vocal
training, arising from the peculiarities of the Chinese language will help to
create a solid theoretical foundation, outlining the contemporary directions for
the development of Chinese opera art and vocal training, and will contribute
even more fully to their successful integration into the world cultural fund. All
this determines the relevance of the present study, which, through the lens of
historically conditioned factors that have contributed to varying degrees to the
integration of Italian bel canto into Chinese opera art, in the context of the
socio-cultural conditions that have changed at certain stages, highlights not
only the defining directions in this process, but also the accompanying
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problems and ways of solving them, an important part of which directly
correspond to the issues of vocal training.

Aim of the research:

to trace the influence of Italian bel canto on Chinese opera and the
directions of integration in vocal art, and through the analysis of selected
artistic examples from different periods, to highlight the main problems of
adaptation by revealing the peculiarities of interaction with the linguistic,
aesthetic, and cultural characteristics of the Chinese vocal tradition.

Subject of the research: is contemporary Chinese opera art and
education, in the context of their interaction with the Italian bel canto tradition.

The subjects of the research are:

the vocal-technical, pedagogical, and performance characteristics that
characterize the process of integrating the Italian bel canto style into the
Chinese vocal tradition and their specific expression in examples from the art
song and opera repertoire.

This goal sets the following TASKS:
1. Analyzing the Chinese vocal tradition in a cultural and historical context
before and after the beginning of the 20th century and identifying the most
important factors that contributed to the spread of bel canto in Europe;
2. Studying the prerequisites for the penetration and spread of Italian bel canto
in China and its influence on the development of opera and vocal art and
training;
3. Analyzing the directions of influence that Italian bel canto has had on the
formation of Chinese vocal-operatic methodology and the development of
vocal technique and overcoming the problems associated with the phonetic
peculiarities of the Chinese language;
4. Studying and analyzing contemporary trends in the development of Chinese
opera art, relevant to the forms of diversification and innovation in stage
performance, compositional creativity, and vocal education;
5. Identification of the most important problems and ways to overcome them
in the contemporary stage of development of Chinese opera art and education,
in the context of the formation and preservation of national cultural identity;
6. Conducting an artistic and vocal-technical analysis of specific examples
from the opera and song repertoire, in the context of the possibilities for



applying the bel canto technique, with a view to the peculiarities of the Chinese
language.

The research methods stem from the specifically formulated scientific
objective and the tasks set for resolution, namely: Bibliographic analysis;
Historical-theoretical; Comparative method; Method of vocal-structural and
interpretative analysis; Method of comparative phonetic-acoustic analysis
and Method of interpretative and artistic-aesthetic analysis of vocal-
emotional expression.

The qualitative methods thus identified provide opportunities not only for
defining specific problems arising in the process of performing arts, but are
also considered in a pedagogical context, aimed at mastering bel canto and the
specific difficulties arising from the peculiarities of the Chinese language. This
allows for a two-way analysis of these problems with a view to formulating
future guidelines for the development of Chinese opera art and training,
proposing innovative approaches based on practice, and outlining perspectives
and problems beyond the scope of this study that await theoretical and practical
resolution.

The methods mentioned are closely related to the scientific objective of the
dissertation and make it possible to cover in their entirety various aspects of
the connection between bel canto and the Chinese vocal tradition — cultural-
historical, vocal-technical, pedagogical, and analytical-performance.

For this reason, based on the subject and object of this scientific study,
both general scientific and specific specialized methods are used, through
which a multi-layered approach is implemented in theoretical analysis,
empirical observation, and artistic result.



CONTENT OF THE DISSERTATION

FIRST CHAPTER. CHARACTERISTIC OF CHINESE VOCAL ART
AND INFLUENCE OF ITALIAN BEL CANTO STYLE

1.1.Chinese Vocal Tradition in Cultural-Historical Context

For the clarification of the processes related to traditional song
creation and for highlighting the main lines characterizing its development
in the context of cultural interweaving and mutual influences throughout
the centuries, and based on the major determining factors, a summarized
periodization has been compiled. This periodization systematically traces
the most important features of the singing tradition that form the foundation
of the modern development of vocal art after the beginning of the 20th
century. The starting point in its composition lies in the socio-social
relations, and in this regard, two main periods have been distinguished: up
to the beginning of the 20th century (the dynastic period) and from the
beginning of the 20th century onward (the republican period). In the present
periodization, not all stages characterizing the separate periods are examined,
but only those whose cultural development has had a significant impact on the
singing tradition.

The defined periods are characterized by a common tendency in the
development of the vocal tradition—its renewal under the influence of ongoing
cultural exchange, which, during the first period, was most significantly
shaped by the Silk Road. In the transition to the second period, and especially
at its beginning, this tendency intensified considerably, driven by two main
factors: initially, through missionary activity, and later, through the
involvement of musicians and educators of various nationalities.

1.1.1.Traditional singing culture until the beginning of the twentieth
century

At the beginning of this paragraph, a brief analysis is made of the
development of national vocal art, tracing its path from its emergence as a
syncretic genre to its establishment as an independent one, as well as the
influence of Daoism and Confucianism. The contribution of Western
missionaries is emphasized, as it was thanks to them that the foundations
of modern vocal education were laid. All of this, to one degree or another,
has influenced Chinese musical art, breaking its closed boundaries and
opening it to the world.



1.1.2.Rise of national vocalism since the early twentieth century
The 20th century marks the beginning of an intensified cultural
exchange, carried out along two main lines.
The first line was through education — with the return of Chinese
students who had studied abroad (in Japan, the United States, Europe, and

elsewhere) and the establishment of the genre of the school song (745K

#k) through both original and adapted compositions.

The second line was through foreign musicians — teachers and
performers from Russia, Italy, Germany, and other countries. It is
important to note that many of them were singers, and it was precisely they
who continued the work of the Western missionaries (active since the mid-
19th century), creating conditions for the spread of the Western singing
manner, and more specifically, for the mastery of the Italian vocal style.

This paragraph examines the most important stages accompanying
the development of national vocal art and the gradual introduction and
establishment of Italian bel canto.

1.2. Influence of Bel canto performance style of Chinese vocal art
The process of the spread of Western music in China inevitably began
to influence the vocal art, leading to its gradual transformation and the
formation of a different attitude in keeping with the aesthetics of the modern
Chinese people. The reasons for this must be sought in the peculiarities of the
vocal technique of the Italian Bel canto and its gradual spread, leading at one
point to its penetration and establishment in China.

1.2.1. Italian Bel canto — characteristics and impact on European
national vocal schools

In order to trace the process of Italian bel canto's penetration into
Chinese opera art and to clarify the specific influences exerted by various
European opera schools, this section examines the most characteristic
features of those schools on which the bel canto style has had the strongest
influence—the French, German, and Russian vocal schools, through which
bel canto entered and established itself in Chinese opera.

1.2.2. Prevalence of the Bel canto in Chinese vocal music
As a result of the various ways in which it penetrated and spread, bel

canto in China is distinguished by its synthesizing character, and this
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paragraph outlines the specific ways in which this is achieved. First,
through the creative performances and pedagogical activities of singers,
composers, and conductors from Italy and other national schools, including
Russia. Second, through Chinese singers who received their education in
Italy and other Western countries. Different factors have been dominant at
different times, but all of them together have contributed to the spread of
bel canto in Chinese vocal art.

1.3.Artistic styles in Chinese national vocal music
In characterizing artistic singing styles, Guo Weiping's classification
is used, which makes it possible to trace (albeit in a generalized way) the
forms of integration between different singing styles and foreign influences
that have had an impact on the development of contemporary forms of
Chinese vocal art. Based on this classification, the most important features
of the individual styles are analyzed.

1.3.1.General characteristics of singing styles
Ethnic folk style. This includes traditional singing, including songs
and dances, primitive chants passed down from generation to generation
through oral tradition.

Traditional opera & 515 #h (1 Z) M - a genre unique to

Chinese culture, whose plots are borrowed from people's everyday lives or
are epic-heroic in theme, with a singing style typical of traditional songs.

National traditional ethnic singing style, representing a fusion of
different ethnic singing styles, combining the characteristics common to
traditional singing - opera, folk art and various folk songs.

Modern national modern ethnic singing style - the academic type of
singing, formed under the influence of the Western opera singing style.

Mixed type, with two varieties: Bel canto mixed ethnic singing style
and National mixed bel canto.

Popular singing and National pop style.

Bel canto.

The different styles define the three main directions of development of
Chinese vocal art. The first is aimed at preserving traditional singing styles,
the second - searching for hybrid singing styles, between tradition and
Western influence, and the third is entirely influenced by Western singing
styles, but an important difference is the desire not to seek literal copying,
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but to find ways to naturally blend the new into the national, which gives a
special color to the sound.

1.3.2. Integrative possibilities between Bel canto and Chinese singing
styles

The integration of the bel canto singing style into some traditional
singing styles involves the use of certain techniques that influence the
overall process of sound formation and sound extraction, as well as the
artistic parameters of performance—the bel canto breathing technique,
resonance, and overall timbre, ensuring that bel canto, mixed ethnic
singing style, and national mixed bel canto singing style achieve greater
emotional impact, which also affects overall vocalization, articulation, and
diction.

CHAPTER 2. The bel canto performance style in Chinese opera and
vocal training
2.1. The bel canto style in opera performance
In view of the thematic focus of this study, the influence of the bel
canto style on opera art is analyzed in greater depth, with the various stages
of this process being identified and the degree of connection and its
dimensions with the national tradition being characterized.

2.1.1 Stages of development, in the context of the concept of operatic
mastery

The three main stages are analyzed in detail: the initial stage of
implementation in opera art and education (from the end of the 19th
century to the middle of the 20th century); the stage of incorporation
(1950s—1970s) and reform and experimentation (1980s to present).

While the first stage is characterized by variable dynamics under
the influence of various factors, resulting from changing cultural policies
over the years, the second stage—the establishment of bel canto—goes
through two sub-stages: the first, intense until the mid-1960s, and the
second characterized by stagnation under the influence of certain
ideological factors. The third stage (from the 1980s) is characterized by the
intensified process of integrating bel canto into Chinese vocal art,
reforming and experimenting in compositional creativity, towards the
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formation of a national identity that can be successfully integrated into the
global cultural space.

2.1.2. Directions of integration of Italian bel canto into Chinese opera art

In analyzing the individual directions, based on the stages outlined
in paragraph 2.1.1, the "five-category method" presented by Ju Qihong /&
H:772/ "five-category method," which was supplemented by an analysis of
various opera works, providing a more detailed and clear picture of the
characteristics of the process at each stage. The introduction and
establishment of the Italian bel canto singing style in Chinese opera is a
process that has undergone various social, cultural, and political challenges
and can be defined as adaptation, assimilation, and integration, as an
expression of the desire to transform Chinese opera into a cultural
phenomenon.

2.2. Influence of Italian bel canto on Chinese vocal training
This paragraph analyzes the main stages: The first — from the mid-
19th century to the early 1930s; The second — from the early 1930s to the
early 1950s; The third — from the early 1950s to the early 1980s; The fourth
— from the early 1980s to the end of the 20th century; and The fifth — from
the beginning of the 21st century (discussed in more detail in paragraph
2.3).

2.2.1. Chinese vocal technique before the 1930s

The period before the early 1930s was strongly influenced by
missionary schools, saw the creation and popularization of school songs,
and finally led to the establishment of professional educational institutions,
which gradually began to offer vocal arts as a major.

The introduction of Italian bel canto and its influence on vocal
training methods, as a result of the teaching activities of various foreign
pedagogues, including the development of opera, led to the establishment
of vocal singing majors at various universities, which marked the
beginning of professional training.

Undoubtedly, the most important contribution was made by
foreign teachers, whose pedagogical concepts were avant-garde at the time
(for China), paving the way for the introduction and establishment of
Italian bel canto, while Chinese vocal teachers played a very important role
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in finding ways to combine bel canto with the peculiarities of the Chinese
language. Together, they laid a solid foundation and outlined the main
direction for the future development of Chinese vocal music.

2.2.2. Rise of Chinese bel canto teaching from the 1930s to the end of the
20th century

The rise of Italian bel canto in its educational context is examined up
to the beginning of the 21st century. This period includes three stages:

Stage of system formation - from the early 1930s to the early 1950s;

The stage of localized integration — from the early 1950s to the early
1980s;

The stage of pluralistic openness — from the early 1980s to the end of
the 20th century.

Each of these stages is examined in terms of: guiding principles, the
contribution of specific teachers, institutional development, and historical
significance.

While the stage of system formation was characterized by the initial
efforts of foreign and Chinese educators to introduce bel canto and adapt it
to the traditional vocal style, the stage of localized integration,
distinguished by the structuring and institutionalization of training, aimed
at adapting to different national traditions, the stage of pluralistic openness
is linked to globalization, international exchange, and integration with
different vocal styles and is direct evidence of the right direction in
building the national characteristics of bel canto vocal training in China.

2.3. Characteristics of vocal techniques and methods for mastering
Italian bel canto
Adapting the Chinese vocal tradition to bel canto singing is, in
essence, a challenge dictated by the possibilities of achieving a balance
between the intonational-tonal Chinese pronunciation and the intonational-
melodic peculiarities of Italian bel canto, most generally referring to legato
phrasing and emotional-dynamic nuance (from an aesthetic point of view).
The directions of transformation and adaptation to the peculiarities of
the bel canto technique are analyzed in detail with regard to: the
transformation of syllable structure, phonetic pronunciation, and Chinese
tones (intonation). The issues of cross-cultural integration of breathing
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techniques and reformulation of the definition of traditional concepts of
sound interpretation and emotional expression are also discussed.

Based on all this, the main methods of adaptation, integration
strategies, and basic educational guidelines are defined.

2.4. Defining directions in the development of Chinese opera art and
training since the beginning of the 21st century
2.4.1. Current state of development of Chinese opera art

The development of Chinese opera in the 21st century reveals various
dialectical trends: on the one hand, there is a serious process of creating
new creative products, and on the other hand, there are problems
corresponding to high artistic quality. The search for new technological
solutions to enrich the palette of means of expression often shifts the focus
of opera art away from content.

The future sustainable development of national opera is linked to three
key aspects:

1.  Formation of a theoretical system — sustainable and effective,
which will serve as a guideline for the development of contemporary
creative practice;

2. Implementation of a "gradient" mechanism for the professional
training of young opera personnel, covering all levels of education, in order
to overcome the current shortcomings in arts education;

3. Building an interregional network in an innovative context to
support the distribution and exchange of creative resources between
different cultural and geographical centers.

2.4.2. Directions for stimulating vocal education and performing arts

The modernization of vocal education and opera performance art
should focus on the use of digital technologies, interdisciplinary
integration, teacher training, the modernization of teaching methods, and
international cooperation. The achievement of these goals cannot be
viewed solely as a direction for the activities of certain educational
institutions, but also requires the creation of a special support policy at the
national level: including the creation of a fund for research and
development of vocal technologies, the creation of an international
platform for cooperation in the implementation and improvement of the
certification system for professional opera singers. Only through
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systematic strategic planning can we achieve the organic unity of
traditional cultural heritage and global trends in art.

The processes in the development of Chinese opera art and
education since the beginning of the 21st century can be defined as
processes of strategic reorientation, influenced by cultural changes in the
world, requiring a balanced approach between identity and innovation,
whereby contemporary conditions demand the formation of a new model
of development. This cannot be viewed solely as a process of adaptation,
but above all as a direction for the formation of a new cultural framework
that integrates national art with the global.

CHAPTER 3. Analysis of the possibilities for applying the bel canto
performance style to vocal samples from Chinese music
The focus of the study in this chapter is on the practical investigation
of the possibilities for applying the bel canto performance style in specific
examples of Chinese vocal music.

3.1.Vocal works of classical Chinese art song and opera up to the mid-
twentieth century

This section examines vocal samples from the repertoire of
established Chinese singers in order to analyze how they integrate the bel canto
style with traditional Chinese vocal aesthetics. This also determines the
direction of the analysis, which focuses on the technical aspects of their
approaches, linguistic articulation, and stage presence, and on this basis,
identifies the specific features of their synthetic style.

3.1.1. Bel canto, mixed ethnic singing style (&5 E R HEEE X#) -
"Three Repetitions of the Yangguan Tune" (FHX=%&) from the
repertoire of tenor Jiang Jiagiang (Z5 %)

Jiang Jia-qiang's interpretation of "Three Repetitions of the Yangguan
Tune" is a model for integrating bel canto techniques with traditional Chinese
vocal music, through which he points to one of the paths for the development
of national vocal art, namely: combining the "#£" singing style of Chinese
opera, the "Yinnao" technique, the Guqin technique, Dantian Qi, and head
cavity resonance, balancing the four tones of Chinese and bel canto melodies,
and achieving semantic clarity and smooth phrasing by compressing
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consonants and lengthening vowel sounds. All of this contributes to heightened
emotional expressiveness, while dynamic variation and tempo freedom further
enhance the dramatic structure. His approaches to technical integration do not
in the least have a negative impact on classical Chinese poetry and its deep
philosophical and aesthetic meaning; on the contrary, they help to transform it
into a model for intercultural vocal practice and can be seen as a successful
example of the integration of scientific principles into national vocal art and
education. All this contributes to the formation of the global image of the
Chinese vocal tradition and is considered an important element in achieving
international recognition.

3.1.2. National mixed bel canto singing style /EEIREFTEBNEE/ - 1

live at the Yangtze River's Head” (F{:KiLk)

The national mixed bel canto singing style is one of the innovative forms
of Chinese vocal art, integrating the technical system of bel canto with the
traditional Chinese singing tradition, whereby Chinese original songs or their
adapted versions acquire a new emotional and artistic appearance.

Shi Yiji's interpretation can be seen as a benchmark for a balanced
approach to combining bel canto and Chinese vocal tradition. From a technical
point of view, we can talk about a skilful combination of the characteristics of
breathing, resonance and melodic line typical of the bel canto style with an
emphasis on the meaning of the words, highlighting their meaning and seeking
a natural timbre characteristic of the tradition. On a cultural level, this fusion
of two different styles of expression fully corresponds to the expression
"harmony in diversity" /5755 5%/, which is at the heart of making Chinese
vocal art accessible to the world.

From this perspective, Shi Yiji's specific interpretation cannot be viewed
solely as art, but also as a guide for young singers, for the contemporary
direction relating to the future vision that will allow traditional Chinese vocal
art to be perceived and viewed in a global context.

3.1.3. Duet from the opera {FLJFZHK) ("Song of the Grassland ") - "
Your Heart Is Linked with Mine " {(/REGDEZ TR L)

The focus of research interest in this dissertation on the opera Song of
the Grasslands is dictated by several circumstances: it is the first opera to
emphasize the ethnic culture of a specific national minority, expressed in:
the inclusion of traditional melodies and musical instruments; a focus on
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the personal human experiences of a particular community, the connection
with nature, and all this unfolding in the context of the love sufferings and
longings between two young people, which makes it more
accessible/universal/to understand (unlike the operas created during this
period, which emphasize class contradictions, and last but not least,
because this opera embodies national unity in the search for ethnic
harmony.

The tenor part in the duet "Your Heart Attracts My Heart" (/REJ.L>

250N |, performed by tenor Li Huan, is a striking example of the

use of the bel canto technique and is expressed in the way he controls his
breathing, the smooth construction of the melodic lines and musical
phrases, resonance, and skillful alternation between head and chest voice,
depending on the recreation of a particular emotional state and the power
of the sound, achieving the finest dynamic nuances, all of which work in
sync to reveal the inner world of the main character.

Structurally, the opera follows the tradition characteristic of many
genres, using the duet form to reveal different emotional states, and in this
sense, the analyzed duet "Your heart attracts my heart" is not just part of
the structure, but a vivid example recreating the spiritual world of the main
character. The bel canto technique used by tenor Li Huan further
contributes to the more complete revelation of Abuz's state of mind. At the
same time, Li Huan manages to preserve the semantic clarity of the Chinese
language and provides a vivid example of how bel canto can be linked to
the Chinese language.

In addition, Li Huan follows the principles of pronunciation and
emotional expression in traditional opera: that is, following the basic
requirements of traditional opera "correct pronunciation and rounded tone"

- FIEEE and "expressiveness of voice and emotion in one" - 7 H/%

. He combines emotional needs to achieve a balance between sound and
emotion.
All three singers have a connection to traditional singing, but the

degree of influence varies: Jiang Jiaqiang - 2<% £, as "the first person to
sing Chinese classical poetry," relies heavily on the study of ancient poetry

and the sound technique "#£" of opera and has the deepest degree of
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traditional integration; Shi Yijie - £ f47)& preserves the implicitness of
traditional emotions ("meaning beyond words"/E ¥ = #}/), focusing on
the continuation of the emotional core; Li Huan - Z5%) continues the

principle of "correct pronunciation and rounded tone" /5> 1EFEE/ of

traditional opera, combined with Tibetan musical elements, and the
traditional expression is more oriented towards the ethnic scene.

Similarities and differences: All three singers embrace the fusion of
"bel canto-traditional" style as a foundation, focusing on the clarity of
Chinese intonation, pronunciation, and emotional expression. The
difference lies in the stylistic direction: Jiang Jiaqiang is "bel canto mixed
ethnic singing style" (bel canto technology leads to the integration of ethnic
techniques), Shi Yijie is "national mixed bel canto singing style" (ethnic
emotions lead to the integration of bel canto tension), and Li Huan is "bel
canto in opera art" (bel canto technology supports dramatic expression).

Degree of application of bel canto techniques: Jiang Jiagiang has the
highest degree of technical integration (vibrato, resonance, and legato are
fully integrated); Shi Yijie focuses on the emotional externalization of
breathing and resonance; Li Huan uses diaphragmatic breathing, resonance
conversion, and coherence techniques to support dramatic tension, and the
technical aspect is more pronounced.

3.2. Performance Characteristics of Samples of Classical Chinese Art
Songs and Operas after the Mid-20th Century

The analyzed works are divided into two groups: the first group
consists of works created immediately after the Cultural Revolution, and
the second group consists of works created since the beginning of the 21st
century. This makes it possible to trace how a genre, placed in different
historical and cultural contexts, changes in terms of its means of expression
and how this affects the possibilities for applying the bel canto technique
in vocal performance.

3.2.1. Mooring by Maple Bridge at Night (##f#&J8) - (A song after
the Cultural Revolution) — bel canto features

The art song "Docking at Maple Bridge at Night" (WX4F#&7A0) |
composed after the Cultural Revolution, demonstrates the composer's
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approach of combining ancient classical poetry with contemporary musical
means of expression—a freer harmonic development, including
richer/colorful chords, which leads to an intensification of the feeling of
sadness, lyricism, and mystery in places, all of which leads to a mixed
sound — both national and European. The melody, rhythm, range, and
dynamics follow the poetic spirit of the classical poem, and this influences
their characteristics—a smooth, cantilen melody, rhythm, and pauses
symbolize the life of the river and the overall picture of the night landscape,
the range and dynamics corresponding to the poetic text depending on
whether it expresses sadness or a certain degree of tension. In view of this,
it can be determined that one of the main problems in performing this song
is stylistic — requiring not only a certain degree of vocal skill, but also an
adequate cultural interpretation, i.e. the singer must be aware of the
symbolism in classical poetry, with its deeply philosophical and emotional
essence.

The main problems facing the singer are not limited to vocal skills,
but also to stylistic synthesis, viewed from the perspective of technique,
namely: combining the bel canto style with the Chinese tradition, which is
distinguished by its more recitative character, taking into account the
meaning of the words, which is more natural and refined. The ability to
merge these two approaches into an indivisible whole determines the other
main problem, namely, bel canto to help reveal the subtle and hidden
poetry of classical Chinese poetry, because in it emotions are not always
expressed directly and in order to convey the appropriate feeling, the singer
must convey it through their performance, without seeking to reveal it
"obviously."

From a technical point of view, the interpretation of the song requires
prior practice of certain problematic moments, including breathing
exercises for complete control over the voice and achieving subtle
expressiveness, reciting the text to achieve clear diction and articulation,
in order to understand and feel the poetic rthythm, rounded tone achieved
thanks to bel canto and ensuring smoothness and beauty in singing, which
is difficult in terms of combining smooth and fluid singing with clear
articulation of words. Achieving all this, in the context of the song in
question, already directs the technical aspect of singing towards the
philosophical-emotional. With clear diction, controlled rounded sound,
smoothly flowing sounds, and the conscious influence of the text over the
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melody, the singer now "paints" a picture that makes the listener hear the
silence of the night, the movement of the river, the ringing of bells, and the
overall emotion of the landscape.

3.2.2. The Song of the Yue People (i AFK) - National features of the
early 21st century bel canto technique

Performing "The Song of the Yue People" poses significant
challenges for singers: maintaining a soft and rich tone in keeping with the
bel canto style, while preserving the ethereal and delicate nature of the
timbre derived from ancient Chinese poetry; balancing the requirements
for achieving harmony between the vocalization and the thyme of Chinese
music and expressing subtle emotions within a moderate rubato, without
disrupting the overall tempo and structure of the song. These challenges
for the singer, although complex, can be overcome through systematic
training and targeted technical corrections.

A prerequisite for overcoming the technical and artistic challenges
facing the singer is finding a balance and integrating bel canto techniques
with the essence of traditional Chinese singing styles. The singer must
adapt their vocal techniques appropriately to the artistic concept of the
song, which involves controlling the depth of the timbre, precise
articulation of words and rhymes, careful attention to rubato in the context
of emotion, and achieving sonic harmony with the piano accompaniment.
All this leads to a fusion of Eastern and Western singing styles in a way
that preserves the traditional characteristics of the song while providing
opportunities to unleash the expressive power of bel canto.

3.2.3. "Oh, Woman" - an aria from the Opera "The Yuan Ye" (7IiE "
%, Z A "EBEKE (JREF) ) - bel canto in the national opera art after

the Cultural Revolution

The aria "Oh, Woman" from the opera "Yuan Ye" presents many
challenges for bel canto interpretation, but these can be effectively
overcome through a systematic approach. The wide range of lyrical phrases
requires the singer to maintain vocal consistency and resonance during
rapid changes in pitch, while maintaining sufficient breath support. The
four tones of the Chinese language must be integrated with the principles
of bel canto in a way that does not disrupt the smooth flow of the voice.
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Excessive pursuit of resonance can weaken the dramatic power of the text.
The emotional plane, in the context of the dramatic development, gradually
shifts from "romantic passion" through "cruel reality" to "tragic
helplessness.”" Failure to understand the peculiarities of these three basic
emotional states when learning this aria can easily distort the psychological
portrait of the character.

The core of the solution to the technical and artistic problems lies in
the connection between: first, preliminary technical preparation, through
the "chest and abdominal breathing method" and "humming" exercises, to
achieve coordinated control of the respiratory support and resonance of the
head cavity and to achieve consistency in the transition of the range and
unity of timbre; Second, linguistic features, in the direction of establishing
a pronunciation system of "sound and rhyme matching," in which reading
Mandarin is an aid in determining the direction of the tone, then combining
this with melody adjustment to achieve balanced clarity of consonants and
resonance space for vowels; thirdly, emotional recreation based on
dramatic development, awareness of the three basic emotional states -
"love", "conflict" and "tragedy" - in order to achieve depth in the recreation
of the psychological portrait of the main character.

3.2.4. "Love Will Always Be There" ("Z7K7E") - an aria from the Opera

"Yimeng Mountain" {JFZ2[L) - the bel canto style in early 21st century
opera

The aria "Love Will Always Be There" poses numerous problems of
a technical, linguistic, and emotional-recreational nature in bel canto
interpretation, but these can be effectively overcome through targeted
approaches. The most important thing in this case is to achieve a balance
between bel canto and Chinese rhymes. Adhering to the principle of
"technique serving emotion" can be achieved and expressed to the fullest
extent in "Yimeng Spirit," namely, the recreation of the spirit of self-
sacrifice and human warmth.

The main problems—the numerous ascending leaps in the vocal
melody and the sustained high notes at the climax—require serious control
over breath support, and the changes in tempo that heighten the dramatic
tension further exacerbate the problems. The pronunciation of Chinese
characters with combinations of vowels can lead to imbalance due to Italian
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pronunciation rules, and the reflexive rhyme of the sound behind the nose
(the end of the syllable) can easily be weakened by resonance, which will
inevitably have a negative effect on semantic clarity.

The solution is related to breathing support and requires exercises to
strengthen combined chest-abdominal breathing through diaphragmatic
compression and rib expansion to stabilize melodic jumps and high tones.
Optimizing the evenly distributed pronunciation of vowel combinations
ensures clear pronunciation of each vowel. Maintaining a relaxed jaw
during the reflexive rhyme (end of the syllable) of the sound — back-nasal
ensures consistency and integrity from the initial consonant to the vowel
and reflexive rhyme.

The pronunciation of the final consonant of the syllable is the most
important part of the syllable.

Chinese vocal art has evolved from "technical imitation” to
"systematic integration," whereby the bel canto technique has gradually
become a means of cultural expression. Future efforts require further
refinement of the articulation system of "harmony of sound and rhiyme" and
the dynamic balance of "emotion and technique" to promote the integration
of the internationalization of national opera.

CONCLUSION

Scientific research emphasizes that inheriting and promoting national
traditions, as well as studying Western vocal techniques, are not mutually
exclusive, but rather complementary. This should be seen as an objective
process of development, bringing new vitality to traditional vocal music
practice. The use of bel canto teaching practices in relation to breath control,
resonance, and timbre shaping opens up new horizons for Chinese vocal
training. The targeted strengthening of diaphragmatic support and the
improvement of the efficiency of vocal cord vibrations lead to an expansion of
the singer's vocal range and assist in controlling sound volume. Through
flexible coordination of head resonance and chest resonance, a richer timbre
can be achieved while maintaining natural clarity. This study of the
characteristics of integrating bel canto into Chinese vocal art can also be seen
as a starting point for vocal music education, namely: preserving the charm of
the national style while assimilating the advantages of established Western
vocal techniques, leading to the development of a vocal music teaching system
with distinctive national characteristics.
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In the course of scientific research, it was found that the introduction
of Italian bel canto in China took place in various ways—from the activities of
Western teachers and opera tours of foreign troupes in China, to the return of
Chinese students educated abroad, to the introduction of foreign language
textbooks in local educational institutions. In this way, bel canto gradually
began to develop in parallel with traditional Chinese vocal culture. Since the
mid-20th century, vocal academies have introduced Italian and Russian vocal
materials and hired foreign teachers, encouraging the localization of Western
vocal techniques. In addition, scientific research has highlighted the fact that
the numerous awards won by the new generation of Chinese vocalists at
international competitions demonstrate the effectiveness of Chinese vocal
education based on the bel canto approach and represent valuable knowledge
for Chinese vocal pedagogy. The integration process should be viewed through
the prism of the complementary nature of two different styles—the
combination of traditional Chinese singing forms with the bel canto technique
in a way that preserves both Chinese characteristics and the peculiarities of the
foreign style. This is a concept that provides important guidelines for vocal
composition and education, directing practitioners' attention toward linguistic
and cultural adaptation when incorporating Western techniques in order to
achieve organic unity between Chinese and Western vocal concepts.

The systematic framework for the integration of Chinese vocal music
and bel canto proposed in the scientific study is constructed based on specific
empirical observations—through my own practical observations as a singer
and teacher and analysis of real cases, it is gradually developed in the context
of the stylistic fusion being explored. Through step-by-step research and case
analysis, this framework reveals the role and development of bel canto in the
Chinese vocal system, providing a theoretical basis for improving vocal music
teaching systems and innovative practices in opera. The classification method
and analytical framework used in this scientific study also serve as a model for
subsequent, future scientific studies in this direction, especially in the analysis
of the integration of different singing styles with different intercultural
elements. This will contribute to a more in-depth study of national vocal music
by providing valuable theoretical and practical guidelines that serve not only
the academic sphere but also the industry.

The results of the scientific research show that the integration of bel
canto and traditional Chinese vocal music has led to many innovative ideas.

On a technical level, the relationship between bel canto and Chinese vocal
phonology has been analyzed, with an important emphasis on the "combination
of virtual and real" timbre control, evenly distributed pronunciation of vowel
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sounds, and combined chest-abdominal breathing, in order to achieve a balance
between the principles of bel canto and the rhythmic rhythms of the Chinese
language. The Chinese ancient poetry art songs analyzed in the scientific study
highlight the most important principles for applying the techniques of
"runqiang" /JE[%/ and singing in half voice (mezza voce), with the aim of
skillfully balancing the "ethereal" quality of poetry with the "fullness" of bel
canto. The arias analyzed in the third chapter of the scientific study, in terms
of performance problems, show that overcoming them requires stable chest-
abdominal support, combined with breath control, which helps to master the
vocal range and stability of the high notes, while at the same time making the
performance highly emotionally impactful. In response to the above problems,
the solutions proposed in this article are the author's original exploration based
on practical experience. For example, the pronunciation system of "harmony
between sound and rhyme" is used to optimize the balance between resonance
and articulation, and the composite technology of "chest and abdominal
breathing + glottal closure efficiency control" is used to make the vocal
performance have the coherence and tension of bel canto while retaining the
clarity and rhythm of Chinese expression.

On a conceptual level, this research highlights the importance of
elevating bel canto from a mere technique to a "means of cultural expression."
The study demonstrates that by constructing a pronunciation system that
"harmonizes sound and rhyme" and a dynamic balance between "emotion and
technique," contemporary singers can integrate Eastern and Western vocal
principles while achieving unity between musical emotion and national
characteristics. Drawing on five years of stage performance and vocal teaching
experience, I conducted an in-depth comparative analysis of the singing styles
of famous Chinese singers Jiang Jiaqiang /2= 5% 84/, Shi Yijie /47 {5/, and Li
Huan /Z=%]/ reveals that each of them achieves a fusion of bel canto with
national traditions at different levels: Jiang Jiagiang mixes bel canto vibrato
with operatic tremolo, balancing the resonance of the head cavity and
articulation; Shi Yijie maintains the traditional emotional finesse in his singing
style - "National Mixed Bel Canto" - while enhancing the emotional tension
through variations in breathing and resonance; Li Huan emphasizes
diaphragmatic support and variations in resonance to highlight dramatic
conflict. These analyses show that innovation is not just a technical
breakthrough, but also a conquest for singing aesthetics, opening up a new
artistic dimension that integrates Eastern and Western influences.
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The influence of bel canto on vocal innovations in China is also
reflected in educational and industrial practices. Scientific research shows that
interdisciplinary and intercultural educational models are gradually emerging,
with many institutions developing comprehensive curricula that include both
bel canto training and elements of folk music, promoting a global perspective
and a strong sense of national identity in their students. These educational
innovations encourage the modernization of vocal training methods. At the
same time, vocal competitions and opera festivals are actively organized
throughout China, providing opportunities to showcase new works and new
styles of singing, accelerating the popularization and development of opera and
vocal art.

Scientific research provides a solid foundation for future theoretical
and practical studies. On the one hand, interdisciplinary approaches such as
acoustic analysis, linguistics, and cognitive science can be introduced to
quantitatively investigate the adaptability of bel canto vocalization
mechanisms to the characteristics of Chinese phonology and rhyme, thereby
validating and refining the theoretical framework of "phonology and rhyme
harmony." On the other hand, teaching experiments and case studies need to
be conducted to evaluate the effectiveness of new teaching methods (such as
digitally assisted learning and hybrid interdisciplinary courses) in real
classrooms, and the teaching system needs to be continuously improved based
on feedback. The international development of Chinese vocal music also poses
new requirements. International comparative studies should be strengthened
and dialogue should be conducted with other East Asian vocal traditions (such
as those in South Korea and Japan) to learn from the paths and experiences of
vocal integration in different cultural contexts.

It is very important that future research focus on ways to support and
promote at the macro level. The study suggests exploring how to optimize the
allocation of educational resources from a policy perspective, such as creating
a fund for research and development in vocal technology, building an
international platform for collaboration in performance, and improving the
certification system for professional opera singers.

In summary, future research should focus on a direction of
development that combines theory with practice and gives equal weight to
domestic and international development. Through institutional support and the
introduction of scientific and technological means, the new vitality of Chinese
vocal education and opera art in global art trends will be promoted, and a new
generation of opera talents with national pride and international vision will be
cultivated.
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CONTRIBUTIONS OF THE DISSERTATION
1. This study systematically traces and interprets, for the first time, the various
directions and forms through which Italian bel canto was introduced into
China, examined from both historical and cultural perspectives. It clarifies the
entire process of the introduction, assimilation, and localization of bel canto,
thereby establishing a comprehensive analytical framework for understanding
the dynamic interaction between Chinese and Western vocal traditions.
2. The study introduces an original model that integrates the cultural and vocal-
technical dimensions of singing, revealing the mechanism through which bel
canto adapts to the phonetic structure of the Chinese language. It develops an
integration path based on the interaction between breathing, resonance, voice,
and rhythm, laying the theoretical foundation for the harmonious combination
of bel canto with national singing traditions.
3. The study proposes a new concept of bidirectional development — “bel
canto enriched with ethnic elements” and “ethnic singing influenced by bel
canto.” Through a comparative analysis of vocal techniques, timbral features,
and stage performance, it identifies and theoretically substantiates the
complementary nature of these two hybrid styles, thereby contributing to a
deeper understanding of the processes of mutual influence and integration
between Chinese and Western vocal traditions.
4. The study proposes new methodological principles for the localization of
bel canto, derived from the analysis of art songs and operatic arias. Within this
approach, it formulates guidelines such as “combination of sound and rhyme”
and “melody following the words”, which overcome the contradiction between
the fluency of bel canto and the tonal features of the Chinese language. In doing
so, the research enriches the methodology of cross-linguistic vocal
performance, providing a practical foundation for adapting Western singing
techniques to Chinese phonetics and musical aesthetics.
5. The study systematizes and traces the developmental stages of vocal music
education in China from the early twentieth century to the present, revealing
the path of bel canto from its initial introduction to its full localization within
the national pedagogical tradition. Based on this analysis, a reconstructed
training framework is proposed, affirming bel canto as a core component of
professional vocal education and reflecting the synthesis of Western and
Chinese educational models. The research deepens the understanding of the
evolution of vocal pedagogy in China and the role of bel canto within it.
6. The study presents a strategic vision for improving the system of vocal
music education in China, based on institutional and technical analysis. It
formulates recommendations for enhancing training models, promoting
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international exchange, and incorporating intelligent technologies into
teaching, aimed at improving the efficiency and competitiveness of
contemporary vocal art. The research contributes to defining the theoretical
and practical framework for the future development of Chinese vocal
pedagogy within the context of global integration.
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