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ot npo¢. a-p fAnna Ilasiaosa Pyckosa,
Ilymencku yausepcureT ,,Enuckon Koncrantun IlpeciaBckn®

Ha IUCEPTALMOHEH TPy 3a npuckxkaane Ha OHC ,,noxtop®,
Hay4yHa obOnact 8. M3kycTBa,
npodeCHOHAIHO HarpaBiieHue 8.3 My3uKaJIHO U TaHIIOBO M3KYCTBa,
JIOKTOPCKa Iporpama ,,Ieopusi ¥ mpakTHKa Ha U3ITBJIHUTEIICKOTO U3KYCTBO”

Ha JMCEPTALMOHEH TPYJl HAa TeMa:
»BJINSAHUE HA UTAJIMAHCKOTO BEJI KAHTO BbPXY
KHTAHCKOTO ONEPHO U3KYCTBO U BOKAJIHO OBYYEHHUE*

Asrop: YUyrunen I:xan (Zhang Chutian)

Hayuen pprkoBoguren: npod. a.u3k. Pymen Ilorepos

OO0 npeacraBsine Ha MPOLEAYPATa U JOKTOPAHTA

3a mpoueaypara ca HpeloCTaBeHU HEOOXOJUMUTE CIIOpE]l 3aKOHUTE U
NPaBUIHUIIUTE MaTepuail — JucepTanus, apropedepar, myOnuxaruu, CV.
Marepuanure ca KOPEKTHO M MPELHU3HO U3TOTBEHU U Mpe/cTaBeHu. V3nbiHeHN
ca ycioBusita Ha 3PACPD 3a MuUHMMaTHU U3MCKBaHUS 3a TaKaBa MPOLEaypa.

Uytnen [xan e goktopant ot 2024 1. B Kareapa ,,My3uka*, @akyiaTeT 1no
uskyctBa npu O3V ,Heodutr Puncku®, bnaroesrpan. Ilpodecrnonannoro my
pa3BuTHE — 00pa3oBaHUE, Kapuepa, MpenojaBaTesicka IeHHOCT, ca CBbP3aHU C
BOKaJTHOTO M3MBJIHUTEIICKO M3KYCTBO — omnepeH apTuctT. [Ipodecuonannure my
u3siBU BKItouBar Haj 100 paznooOpa3Hu CIIEHUYHU ONIEPHU U3MbJIHeHUs B KuTaii
u Uramusa. Croopen Taka mocodeHUTe  MNpo(ECHOHAHW  UHTEPECH,
JUCEPTALIMOHHUAT TPYH € €CTECTBEH €Tall OT Pa3BUTUETO My M 3alllUTa Ha
JOCTUTHAT TIPO(ECUOHAIN3BM — 3HAHUSI, yMEHUS, KOMIIETEHTHOCTH BbB BPb3Ka C
M3I'BJIHUTEICKOTO U3KYCTBO U MY3UKO3HAHUETO.

AKTYaJIHOCT ¥ 3HAYHUMOCT HA U3CJIeIBAHETO
Juceprannonnusatr Tpya Ha YyrtumeH [[kxaH pasmiexaa H3KIFOUUTEIIHO

aKTyaJlHa U HAy4HO 3HaYMMa TeMa — BIIMSHUETO HA UTAJIMAHCKOTO OEJIKaHTO BbPXY
KUTACKOTO OMNEPHO M3KYCTBO W BOKaJHO oOydyeHue. B koHTekcta Ha



ChBPEMEHHUTE IOOAIM3AIMOHHM TIPOLIECH U MEKAYKYITYPHUS JTHAJIOT,
W3CJIEBAHETO HA B3aUMOJCHCTBUETO MEXKAY 3allaJHUTE BOKAJIHHU TPAJULINU U
HAIMOHAJIHUTE TICBYECKU IIKOJM TMPEACTABIABA NPUHOC HE CaMO KbM
MYy3UKaJTHaTa Hayka, HO M KbM MO-IIMPOKOTO IOJ€ HA KYIATYpOJOTHATA U
Ieaarorukara.

AKTyaTHOCTTa Ha TeMara ce ONpeIeys OT HAKOJIKO ChIECTBEHHU (haKTOpa:

IIbpBO, TpolleChT HAa UWHTETPpUpPAHE HA WTAIMAHCKOTO OCIKAHTO B
KUTalCKaTa BOKAJIHA TPAJULIMS € MPOABIKUTEIICH 1 MHOTOCTPAHEH, 3all0YBalKHU
OT IIbPBUTE KOHTAKTH mpe3 XIX BEeK U MpOABIKABAaWKHA aKTUBHO W JHEC. 103U
IpoIeC HM3HMCKBA 3abJIOOYEHO TEOPETUYHO OCMMCIISIHE M CHCTEMaTH3UpaHe,
KaKBOTO JIOCETra JIMTICBA B I'bJIHOTA B HAy4YHATA JINTEpaTypa.

Bropo, chiiecTByBalaTa HayyHa JMTEparypa MO TeMara pa3miexkaa
IPEIMMHO OTJEIHHU aCIIeKTH Ha IpobieMa, 6e3 fa npesjiara XoJuCTUISH TTOIXO/,
KOMTO Jga oOxBamla eJHOBPEMEHHO  HCTOPHYECKUTE, TEXHHYECKUTE,
MEIArOTUYECKUTE U KYJITYPHUTE HW3MEpPEHUS Ha TOBAa B3aUMOJCHCTBHE.
Hacrosimuar tpyn 3ambiaBa Ta3u npa3HUHA.

TpeTto, nzcnenBaHeTo UMa MPAKa NPAKTUIECKA CTOMHOCT 32 CbBPEMEHHOTO
BOKJIHO OOy4Y€HHE, KaTo Mpeasiara KOHKPETHU METOAOJOTHMYHM pEIICHUs 3a
MPEOI0JIsIBaHE Ha MPOOJIEeMUTE, MPOU3TUYAIIU OT (POHETUUYHUTE OCOOCHOCTH Ha
KUTaNUCKUA €3UK MPU MPUJIaraHeTo Ha OeJIKaHTOBAaTa TEXHUKA.

YeTBBbPTO, TPYIBT € OCOOCHO IICHEH C TOBA, Y€ ChuUeTaBa TEOPETHUYECH
QHAJIU3 C TIPAKTUYECKHA H3IIBJIHUTEICKM W II€JArOTHYECKH OIUT, KOETO MY
pHuaBa KaKTO aKaJeMHUYHa JThI00YHNHA, TaKa M MPHIOKHA HACOUCHOCT.

XapakTepuCTHKA M OIl€HKA HA JUCEPTANUMOHHUS TPY

JlucepTaliMOHHUAT TPYA € CTPYKTypHUpaH B TPU OCHOBHH IJIaBU, YBOJ,
3aKiroueHue, OumoOnuorpadus u mpusoxkeHus, ¢ odem 278 crpanunu. Tazu
CTPYKTypa cjelBa JOTMKAaTa Ha HAyYHOTO M3CJIEIBAHE — OT TEOPETUYHUTE U
MCTOPUYECKH OCHOBH, MPE3 aHaIn3a Ha KOHKPETHHUTE MPOLIECH HAa MHTETPAINS,
70 TIPAKTHYECKOTO TPUJIOKECHHE Ha TEOPETHYHMUTE H3BOAM B aHalIM3a Ha
KOHKPETHU BOKAJIHU 00pa3Lu.

YBoabT TIpeACTaBs MCTOPUYCCKHS KOHTEKCT Ha BB3HUKBAHETO W
pPa3BUTHETO HA WTAIMAHCKOTO OEJTKAHTO M HETOBOTO pa3NpPOCTPAHEHUE B
pa3IMYHM HAIMOHAHU OIEpPHH IIKOJHM, BKIIOUYUTEIHO KHTalickara. SIcHO ca
dbopMmynupanu 1ienTa, OOCKTHT, NPEIAMETHT, 3aJaYUT€ ¢ METOAWTE Ha
uscnenBanero. OcoOCHO BreyaTieHWE NPaBU NPEIHU3HOTO JAePUHUpaAHE Ha
W3CIICJIOBATEIICKUTE METOIM, KOWTO BKJIOYBAT Oubnuorpadcku aHamms,
HUCTOPUKO-TEOPETUYCH METOJl, KOMITApAaTHMBEH METOM, METOJl Ha BOKAJIHO-
CTPYKTYpDHHSI ¥ WHTEPIPETATUBEH aHalli3, METOJ Ha CbhIIOCTABUTECITHUS
(OHETHKO-aKyCTHYEH aHAJIU3 M METOJ Ha UHTEPIPETATUBHUS U XYyT0KECTBEHO-
€CTeTUYECKH aHanmu3. T03W MHOTOIJIACTOB METOAOJOTUYEH WHCTPYMEHTAPUYM
OCHUTypsIBa Bb3MOXKHOCT 3 ISNIOCTHO W 337bJIO0YECHO M3CieIBaHe Ha mpoliema.



IIspBa m1aBa — ,, XapakTepucTUKa Ha KUTAWCKOTO BOKAJIHO M3KYCTBO U
BIIMSHUE HA WTAJUMAHCKUSA CTHJI OCJKAaHTO® — MpocieAsiBa Pa3BUTUETO Ha
KUTalicKkaTa BOKajHAa TpagulMs B KYyJITYpPHO-UCTOPUYECKH KOHTEKCT, Karo
000c00siBa JIBa OCHOBHHU IEpUOAA: 0 Ha4anoTo Ha XX BeK (IUHACTHUYEH) U OT
HadaJioTo Ha XX BeK (pemyOJWKaHCKH). AHAIU3UpaHO € BIUSHUETO Ha
UTAJMAHCKOTO OEJIKAHTO BbPXY KHUTANCKOTO BOKAJIHO W3KYCTBO, Karo ca
pas3ryelaHd XapaKTEepPUCTUKUTE Ha CaMOTO OENKAaHTO M HETOBOTO OTPaXKCHHE
BbpPXY €BpPONEHCKUTE HAIMOHATHU BOKAJIHM IIKOJU — (peHCcKara, HEMcCKara u
pyckara. Oco0eHO LIEHEH € aHAJIM3bT Ha XYJI0’)KECTBEHUTE CTHJIOBE B KUTalcKaTa
HAallUOHAJIHA BOKajJHAa MY3MKa M Bb3MOXHOCTUTE 3a HHTETPALMS MEKIY
OEJIKAHTOTO U KUTAMCKUTE NIEBYECKU CTUIIOBE.

Bropa m1aBa — ,,VI30bJIHUTENCKUAT CTHI OETTKAHTO B KUTAHCKOTO OMEPHO
U3KYCTBO M BOKaJHO OOy4YeHHE“ — € MOCBETeHAa Ha €TanmuTe B Pa3BUTHETO Ha
OEJIKAHTOTO B KUTAHCKOTO OMEPHO U3KYCTBO M BOKAJIHO 00yuyeHue. O6ocoOeHu ca
TPU OCHOBHHM €Tama: HayajieH eTan Ha uMiuieMeHTupaHe (ot kpas Ha XIX mo
cpenara Ha XX Bek), eTarn Ha uHkoprnopupane (50-te — 70-te ronuHu Ha XX BEK)
U etan Ha pepopmupane u ekcnepumeHTupane (ot 80-te roguHu Ha XX BEK /10
JHEC). AHaJIM3UpaHU Ca BOKAJHUTE TEXHUKM M METOAM 3a OBJAJsBaHE Ha
UTAJMAHCKOTO OEJNKAaHTO, KaKTO W ONpENesilUTE MOCOKH B Pa3BUTHUETO Ha
KHTaCKOTO ONEPHO U3KYCTBO U 00y4eHHE OT HayanoTo Ha XXI Bek.

Tpera mmaBa — ,,AHanu3 Ha BB3MOXHOCTUTE 3a MPUJIIOKECHHE HaA
U3ITBITHUTEIICKUS CTHII OCJIKAHTO BbB BOKAJTHU 00pa3liy OT KATalcKara My3uKa“ —
IpeACTaBisiBa MpaKTUYECKaTa KyJIMHHAIMSA Ha U3CJIECIBAHETO. AHAIIM3UPAHU ca
KOHKPETHH BOKAQJIHMW IMPOU3BEIACHUS OT PA3IUYHU MNEPUOAU, KAaTO AKIEHTHT €
MIOCTAaBEH BbPXY HAYMHUTE, MO KOWTO YTBBPICHU KUTaWcku meBmu (Jiang
Jiaqiang, Shi Yijie, Li Huan) ocbiiecTBsiBaT MHTErpanusaTa MExmay OCIKaHTOBHS
CTWJI U TPAIUIIMOHHATA KUTaliCKa BOKaJIHA €CTETHKA. AHAIM3bT 00XBallla KaKTo
TEXHUYECKUTE aCMEKTH (IUIIaHe, Pe30HAHC, ApTUKYyJalus), Taka U €3UKOBara
apTUKYJIALMS U CHEHUYHOTO NMPUCHCTBUE.

3aka0oueHneTo o0000IaBa OCHOBHHUTE M3BOAM OT M3CIEABAHETO H
ouepTaBa MPUHOCUTE HA AUCEPTAIMOHHUS TPY]I.

bubaunorpadusara BxarouBa 95 3ammaBus HA KUTAWCKH, AHIJIHAMCKH,
UTAJMAHCKU U PYCKH €3UK, KOETO CBHUJIETEJICTBA 3a IIMPOKaTa HaydyHa OCHOBA Ha
U3CIIEABAHETO.

IIpuiioxkeHUsATAa CHABPIKAT CHUMKHU Ha MEBIU U MY3UKAJIHU HAapTUTYPHU Ha
aHATM3WPAHUTE TTPOU3BEIACHUS, KOCTO JIOMBJIHUTEIIHO 000TaTsaBa MpaKTHYeCcKaTa
CTOMHOCT Ha TPyJa.

JlucepTallMOHHUAT TPyd C€ OTIMYaBa C GUCOKA CHIENEeH Ha
Memoooocuuna o0oocnoearnocm. VI3mon3BaHUTe METOAM ca aJeKBAaTHU Ha
MOCTABEHUTE 11EJIU U 33J1a9U U OCUTYPSIBAT Bb3MOXKHOCT 32 MHOTOIIACTOB aHAJIN3
Ha U3CJIeIBaHus IPOoOIeM.



Bubnuozpagpckuam ananuz € HACOYCH KBM MPOy4YBaHE Ha
CHILIECTBYBAIIOTO [0 MOMEHTa ITO3HAHUE OTHOCHO €TaluTe M MPOLECHUTE,
CBBpP3aHU C BB3HUKBAHETO U PA3MPOCTPAHEHUETO HA UTATMAHCKOTO OCIIKAHTO W
dakTopuTe, TOMPUHECIH 32 HABIU3aHETO W YTBBPKIABAHETO MYy B KHTAMCKOTO
BOKAJTHO-OTIEPHO HU3KYCTBO.

Hcmopuko-meopemuynuam  memod  TIpociensBa  pa3Bos  Ha
HallMOHATHATa BOKAJTHOCT B KOHTEKCTAa Ha Pa3BUTHETO HA JPEBHOKHUTAMCKaTa
My3UWKa H KyITypa H YCIOBHSTa, JONPHHECIM 3a MPOHUKBAHETO U
YTBBPKJIaBaHETO HA UTATMAHCKOTO OCIIKAHTO B KUTAMCKOTO OMEPHO U3KYCTBO.

Komnapamuenuam memoo ocurypsiBa ChIIOCTABUTEJIICH aHAIIN3 MEXIY
TpaJWIIMOHHATA KUTalCKa MeBYECKa KyJITypa U OeITKaHTOBaTa €CTETHKA, OOIIOTO
¥ pa3IMIHOTO B MEarorundeckara MmpaKkTHKa.

Memoovm na 60KANHO-CMPYKMYPDHUA U UHMEPNPEMAmMUeer aHAIU3
OCHUTYpsiBa Bb3MOXKHOCT 32 XYJI0’KECTBEHO-TEXHUYECKU aHATN3 Ha MPOU3BEACHUS
— XyJI0XECTBEHU TIECHU W apUU TIPH MHTETPUPAHETO HA JIBaTa CTHUJIA.

Memoovm na cvnocmasumennus OHEeMUKO-AKyCMUYeH AHAIU3 uMma
OTHOIIICHUE KBbM KOHKPETHHUTE OCOOCHOCTH Ha KUTAaWCKHUS €3UK IIpH
W3MOJ3BaHETO Ha OeJIKaHTOBara TEXHWUKAa II0 OTHOIICHHWE Ha CPUYKOBaTa
CTPYKTypa, 3ByKOBaTa KOXEPEHTHOCT M PE30HAHC U 3BYKOM3BINIAHETO.

Memoovm na unmepnpemamueHus U Xy00HcecmeeHOo-eChemuieckKu
aHanu3 1aBa Bb3MOXKHOCT 3a U3CIIEABAaHE HA KPAMHUS XyJ0KECTBEH PE3yiITar OT
puJiaraHeTo Ha OEJKaHTOBaTa TEXHHMKA B HETOBHS KYJITYPEH, €MOIIMOHAJICH U
CTHJIOB aCTICKT.

Taka 060coOeHnTe KaueCTBEHH METO/IM OCUTYPSIBAT Bb3AMOKHOCTH HE CAMO
3a geduHUpaHEe HAa KOHKPETHH TpoOJeMH, BB3HUKBAIIM B Tpolieca Ha
U3ITBJIHUTEIICKOTO M3KYyCTBO, HO C€ Pa3MIexJaT U B IMENaroru4eckKd KOHTEKCT,
HACOYEHU KbM OBJIAJSIBAHETO Ha OEJIIKAHTOTO W KOHKPETHHUTE 3aTpyAHEHUS,
MIPOM3TUYAIIH OT OCOOCHOCTUTE Ha KUTANUCKHS €3HK.

HaquH NMPUHOCH U MOCTUIKCHUSA

Juceprannonausat tpyn Ha Yyrtuen /xaH ce ommuaBa ¢ peauna
CBIIECTBEHN HAYYHU NMPUHOCH, KOUTO MOrar ga ObJar 000OIEHU B CICIHUTE
HaMpaBJICHUS

» CucremaTu3upaHe Ha HCTOPHYECKHS TPoIec

N3cnenBanero 3a mbpBU I'bT CUCTEMHO MPOCIEASIBA W HHTEPIPETHUPA
pa3IMYHUTE TOCOKM M (OPMH Ha BBBEXKIAHE HAa HTAIMAHCKOTO OEJIKAaHTO B
Kwuraii, pasmenann oT uCTOpHYEeCcKa M KyITypHa nepcrektusa. [IpoyuBaneTo
M3SCHSIBA LIEJIMS NPOLEC HA BBBEXKJAHE, YCBOSBAHE U JIOKAIM3UPAHE Ha
OCNKAaHTOTO, KAaro Ch3/IaBa IIJIOCTHA aHAJUTHYHA paMKa 3a pa3OupaHe Ha
JTAHAMUYHOTO B3aUMOACHUCTBUE MEXKIY KHUTalCKara W 3arajHara BOKAJIHA
TpaauIA.



» Pa3paGoTBaHe HAa OpUTHHAJIEH HHTETPAIIMOHEH MOIEJ
N3cnenBaneTo BbBEXkKAa OPUTHHATIEH MOJIEN, KOUTO ChUeTaBa KyJTYpPHUTE
Y BOKAJIHO-TEXHUYECKUTE ACHEKTU Ha MEEHETO, Karo pa3KpuBa MeEXaHHW3Ma Ha
ajanTarus Ha OCNKAaHTOTO KbM (DOHETHYHATA CTPYKTypa HAa KUTAWUCKHS €3HK.
Pa3paboTen € WHTETparMoHEH IThT, OCHOBAaH Ha B3aMMOJCHCTBUETO MEXIY
JUIIaHe, PE30HAHC, IIaC U PUTHM, KOUTO ToJlara TEOPETUYHUTE OCHOBHU 3a
XapPMOHUYHO ChUETaBaHE Ha OCJIIKAHTOTO C HAIIMOHAIHUTE MEBUECKU TPAJTULINH.
> KoHuenmusi 3a IByNOCOYHO pa3BUTHE
N3cnenBaHeTo BBbBEXKIA HOBA KOHIEMIMS 3a JBYIIOCOYHO Pa3BUTHE —
,,OCIKAHTO, 000TaTeHO ¢ €THUYECKU €JIEMEHTH * U ,,6eTHUYECKO MeeHe, MOBIUSIHO
oT 6enkanTo . Upe3 ChIIOCTaBUTEIICH aHAJIN3 Ha BOKAJHATA TEXHUKA, TeMOPOBUTE
0COOCHOCTH W CIICHHYHOTO MOBEACHUE, TPYAbT UJICHTHU(GUIIUPA U TEOPETUUHO
000CHOBaBa B3aMMOJIOITBJIBAIIINS CE XapaKTep Ha JiBaTa XUOpUAHU cTHIIA. Taka ce
BHAcs HOB NPHUHOC B pPa30HMpaHETO Ha MPOILECUTEe Ha B3aMMHO BIIUSHHE H
MHTETpalys MeXIy KuTalickara M 3arajJiHara neBuecka Tpaaullus.
» MeTo10JIOTMYHYU NPUHITHITH 32 JIOKAJTU3AIUA HA 0eJIKAHTOTO
N3cnenBaneTo npejyiara HOBU METOAOJOTUYHY MPUHIIUIH 32 JIOKATU3aIIHs
Ha 0EJIKaHTOTO, U3BEJICHU YPE3 aHAIU3 Ha XY/I0)KECTBEHHU NIECHU U OTICPHU apuH.
B pamkuTe Ha TO31 noaxoA ca popMyIUpaHd HACOKU KaTo ,,KOMOWHAIIUS MEXKTY
3ByK M puma“ H ,MEIOAWsA, CJEABAIlla CJIOBOTO®, KOUTO MPEOAOJISIBAT
IIPOTUBOPEUHETO MEXKIY IUIaBHOCTTAa Ha OEJKAaHTOTO M HWHTOHAIIMOHHHTE
0COOCHOCTH Ha KHUTaWCKug e3uK. I[lo To3u HauyuH TpyabT JONpPHHACS 3a
oboraTsiBaHe Ha METOOJIOTHATA Ha MEXKTYE3MKOBOTO BOKAJIHO M3IIBIITHEHUE.
» CucremaTu3upaHe HAa eTanmuTe B Pa3BUTHETO Ha BOKAJHOTO
oOpa3zoBaHue
N3cnenBaneTro cucrtemaru3upa W IPOCIEIsBa €TAalHUTE TMPOMEHU B
Pa3BUTHUETO Ha BOKAJTHOTO oOpa3zoBaHue B Kurait oT HagamoTo Ha XX BEK 10 JHEC,
KaTo pa3KpuBa M'bTS Ha OEJIKAHTOTO — OT HETOBOTO MMbPBOHAYATTHO BHBEXKIAHE 10
IBJIHOTO MY JIOKQJIU3WpaHE B HaAllMOHAJIHATA IeJarornyecka Tpaauius. Bb3
OCHOBa Ha TO3M aHaJU3 € PEKOHCTpyupaHa oOOyuyuTelHaTa paMKa, KOSTO
YTBBPkAaBa OCJIKAaHTOTO KaTO OCHOBEH KOMITIOHEHT B MPO(ECUOHATHOTO BOKAITHO
oOy4eHue.
» Crparernuecka BH3HSI 32 YCHBbPIIEHCTBAHE Ha BOKAJHOTO
oOpa3zoBaHue
N3cnensanero mpejjara cTparermiyecka BU3MS 3a YCHBBPILICHCTBAHE HaA
cucTeMara Ha BOKAJIHOTO oOpa3zoBaHue B Kuraii, o0cHOBaHa HA HHCTUTYIIMOHAJICH
U TEeXHUYECKH aHanu3. DopMyaupaHu ca TPEemopbKHA 3a MoAoOpsiBaHE Ha
y4eOHHTE MOJENIM, HachpuyaBaHE Ha MEXKIyHapOAHHS OOMEH W BHBEXKIaHE Ha
WHTEJIUTCHTHHA TEXHOJIOTUU B 00yYECHHETO.

IIpakTHyecka CTOMHOCT U MPUJIOKMMOCT
JlucepTallMOHHUAT TPYAd UWMa HU3KIIOYUTEIHO BHCOKA MPaKTUYECKa
CTOMHOCT, KOSITO C€ MIPOSIBSIBA B HSAKOJIKO HAIIPABJICHUS:



IIbpBO, u3CnEenBAaHETO TMpenjara KOHKPETHH METOMOJIOTUYHH pEeIICHHs 3a
MPEoAoIsIBaHe HA MPOOIEMHUTE, TPOU3TUYAIIU OT (POHETUYHUTE OCOOEHOCTH Ha
KUTANCKUS €3UK TIPHU MPIIAraHeTo Ha OeNKaHTOBaTa TEXHUKA. Te3u pemeHus ca
U3BEJICHM OT aHalu3a Ha KOHKPETHU BOKAaJHU OOpa3ly U ca TOAKPENECHHU C
MPAKTUIECKH MPUMEPH.

Bropo, TpynbT mpemocTaBs IIEHHM HACOKH 3a BOKAJIHUTE TMEJaro3u, KOWTO
paboTAT ¢ KUTAWCKH CTYICHTH, KaTo UM Iomara jaa pazoepar cnernuduuHuTe
NPEIN3BUKATEIICTBA, CBhP3aHU C aJanTalusaTa Ha OelKaHTOBara TEXHUKa KbM
KuTalickaTa OHETHKA U MYy3HKaJIHA ECTETUKA.

Tpeto, u3cnenBaHeTo MOXKE J1a CITY)KH KaTo OCHOBA 3a pa3paboTBaHEe HA YIeOHHU
nporpaMd W METOIUYECKHM MaTepuaid 3a BOKajdHO oOydyeHue B Kurtaii u B
qyXKOHHA.

YeTBbpPTO, TPYAHT AONPHUHACSA 32 MOMYJSIPU3UPAHETO HA KUTAHCKOTO OMEPHO
U3KYCTBO B MEXKIYHAPOJIEH IIaH, KaTO MPEIOCTaBs TEOPETUYHA U MPAKTUYECKa
paMka 3a pa3OupaHe Ha HETOBUTE 0COOCHOCTU Y Bb3MOXKHOCTH 32 HHTETPALIUS ChC
3aImaTHATE BOKAJTHU TPAJIHUIIHH.

3akiouenue

Juceprannonausatr tpyn Ha Yyrtmen JIxkan Ha Tema ,.BiusHue Ha
UTAIMAHCKOTO O€l KAHTO BbpPXYy KHUTAMCKOTO OMNEPHO M3KYCTBO U BOKAJIHO
oOyueHue mpejcTaBisiBa 3a1bJI00UEHO, CUCTEMATUYHO U HAay4yHO OOOCHOBAHO
U3CcJeBaHE Ha €IUH W3KIIOUUTENHO BaXX€H M aKTyaJleH mpobiemM —
B3aUMOJCHCTBUETO MEXIYy 3allaJHUTE BOKAJHM TPAaJWLUA M KHUTalcKara
HAllMOHAJIHA [IEBYECKA KYJITypa.

Tpynst ce otnruasa c:

o SlcHa CTPYKTYypa M JIOTHYECKA MOCJIEAOBATEJIHOCT HA U3JIOKEHUETO;

o IlIupoxa HayyHa ocHOBAa, BKJItOYBaa 95 oubnuorpadcku M3TOYHUKA Ha
pa3IMYHU €3ULK;

o MHoromiacToB MeT00JIOTHYEH HWHCTPYMEHTAPUYM, OCHUTYpPSBAILl
LSJIOCTEH aHAJIM3 Ha U3CIeABaHUS Ipo0IieM;

o OpuruHaJIHM HAyYHW NPHHOCH, BKJIIOYUTEIIHO pa3pabOTBAHETO Ha
MHTETPALIMOHEH MOJEN 32 ChUeTaBaHE Ha OEJKAHTOTO C KHTaickara
BOKAJIHA TPAIUILIUS;

o« Bucoka mnpakTuyecka CTOMHOCT, Wu3pa3sBalla C€ B KOHKPETHU
METOAOJIOTHYHHU PELIECHHS 32 BOKAIHOTO O0y4YEeHHUE;

o 3agb/j004YeH aHAJIM3 HA KOHKPETHH BOKAJHM 00pa3uM, MOJIKPENEH C
HOTHH NPUMEPU U MY3UKAITHO-TEOPETUUEH aHAIIU3.

ABTOPBT JEMOHCTpHpa 3aAbJIOOYEHU IMO3HAHHUA KAaKTO B OOJacTTa Ha
UTAJIMAHCKOTO OEJKAaHTO, Taka M B 00JIacTTa Ha KUTalCKaTa BOKaJHA TPaJMIIMSL.
Oco0eHo BnieyaTiieHne MpaBy CIOCOOHOCTTA MY Jia ChUeTaBa TEOPETUYEH aHAIU3
C IPAKTUYECKU U3MBJIHUTEICKU U MEAArornuecku OMUT, KOETO MpHUaaBa Ha TpyAa
KaKTO akaJeMUYHa IbJI0OUYNHA, TaKa U MPUII0KHA HACOYEHOCT.



N3cneaBanero nMa NpUHOCEH XapaKTep KAaKTO 3a My3UKaIHaTa HayKa, Taka
Y 33 BOKaJIHaTa NeAaroruka v U3IbJIHUTENICKO U3KYCTBO. TO 3abiiBa ChIIECTBEHA
Mpa3HUHA B HAYYHOTO IIO3HAHUE 3a MPOLECUTE HAa MEXKAYKYJITYpPHO
B3aMMOJICHCTBHE B O0JIACTTa HA BOKAJHOTO HM3KYCTBO W TPEIOCTaBS IICHHU
HACOKH 3a OBbJCIIN U3CIEIBAHUS U MPaKTUYeCcKa padora.

ABTOpedepaTsbT 0Tpa3sBa CTPYKTYPHUTE U CHIITHOCTHUTE KOMITOHEHTH HA
TUCEPTAIIMOHHNS TPYHA. BKII0YBA OPUTMHATHOTO MY ChIBPKAaHHE — IICJIICBU
M3CJIEIOBATENICKM aKIEHTH, aHAJIN31, U3BOJIH U 0000IIeHNS.

[IpencrtaBenn ca 4 mnyOJMKamuMM, CHOTBETCTBAIlM HA TeMara Ha
TUCEePTAlIMOHHMS TPY/I, KOUTO MPE3CHTHPAT HETOBH OCHOBHH MOMCHTH.

Bb3 OCHOBa Ha H3JIOKEHOTO 10 TYK, ¢ yO€AEHOCT MpernopbyBaM Ha
yBaXaEMOTO HAy4YHO XKypH Ja mpuchau Ha UyTtuen J>kaH oOpa3oBaTenHara u
Hay4YHa CTeMeH ,,IOKTOp® 1mo npodecuoHaaHo HampasiieHue 8.3. My3ukaiHo u
TaHLIOBO U3KYCTBO.

10 centemBpu 2026 . Penensenr:

(npod. a-p Anna Pyckosa)
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General Presentation of the Procedure and the Doctoral Candidate

All necessary materials required by laws and regulations—including the
dissertation, abstract, publications, and CV—have been provided for the
procedure. The materials are correctly and precisely prepared and presented. The
minimum national requirements stipulated by the Development of Academic Staff
in the Republic of Bulgaria Act (ZRASRB) for this procedure have been fully met.

Zhang Chutian has been a doctoral student since 2024 in the Department of
Music, Faculty of Arts at the "Neofit Rilski" South-West University, Blagoevgrad.
His professional development—including education, career, and teaching
activities—is deeply rooted in the vocal performing arts as an opera singer. His
professional appearances include over 100 diverse staged opera performances
across China and Italy. Given these professional interests, this dissertation
represents a natural stage in his development and serves as validation of his
achieved professionalism, knowledge, skills, and competencies in the fields of
performing arts and musicology.

Relevance and Significance of the Study

The dissertation of Zhang Chutian addresses an exceptionally relevant and
scientifically significant topic—the influence of Italian bel canto on Chinese
opera art and vocal training. In the context of contemporary globalization
processes and intercultural dialogue, investigating the interaction between
Western vocal traditions and national singing schools represents a contribution



not only to musical science but also to the broader fields of cultural studies and
pedagogy.
The relevance of this topic is determined by several essential factors:

« Historical Systematization: The integration of Italian bel canto into the
Chinese vocal tradition has been a long-lasting and multifaceted process,
beginning with the first contacts in the 19th century and actively continuing
today. This process requires deep theoretical reflection and systematization,
which has previously been lacking in its entirety within scientific literature.

« Holistic Approach: Existing scientific literature on this topic primarily
examines isolated aspects of the issue without offering a holistic approach.
This study fills that gap by simultaneously encompassing the historical,
technical, pedagogical, and cultural dimensions of this interaction.

« Practical Value: The study holds direct practical value for contemporary
vocal training by offering specific methodological solutions to overcome
the challenges arising from the phonetic characteristics of the Chinese
language when applying the bel canto technique.

o Synergy of Theory and Practice: The work is particularly valuable
because it blends theoretical analysis with practical performance and
pedagogical experience, providing it with both academic depth and applied
focus.

Characteristics and Evaluation of the Dissertation

The dissertation is structured into three main chapters, an introduction, a
conclusion, a bibliography, and appendices, spanning a total volume of 278 pages.
This structure follows the logical progression of scientific research—moving
from theoretical and historical foundations through the analysis of specific
integration processes to the practical application of theoretical findings in
analyzing concrete vocal models.

The Introduction presents the historical context of the origin,
development, and spread of Italian bel canto across various national opera
schools, including the Chinese school. The aim, object, subject, tasks, and
methods of the research are clearly formulated. The precise definition of the
research methodologies is particularly impressive, which includes bibliographic
analysis, the historical-theoretical method, the comparative method, the vocal-
structural and interpretative analysis method, the comparative phonetic-acoustic
analysis method, and the interpretative and artistic-aesthetic analysis method. This
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multi-layered methodological toolkit ensures a comprehensive and deep
investigation of the problem.

Chapter One—"Characteristics of Chinese Vocal Art and the Influence of
the Italian Bel Canto Style"—tracks the development of the Chinese vocal
tradition within a cultural-historical context, distinguishing two main
periods: the dynastic period (up to the beginning of the 20th century) and
the republican period (from the beginning of the 20th century). It analyzes
the influence of Italian bel canto on Chinese vocal art, examining the traits
of bel canto itself and its reflection on European national vocal schools
(French, German, and Russian). The analysis of artistic styles in Chinese
national vocal music and the opportunities for integration between bel canto
and Chinese singing styles is exceptionally valuable.

Chapter Two—"The Bel Canto Performing Style in Chinese Opera Art and
Vocal Training"—is dedicated to the stages of bel canto's development
within Chinese opera art and vocal education. Three primary stages are
identified: the initial implementation stage (from the end of the 19th
century to the mid-20th century), the incorporation stage (1950s—1970s),
and the reform and experimentation stage (from the 1980s to the present
day). It analyzes the vocal techniques and methods for mastering Italian bel
canto, alongside the defining directions in the development of Chinese
opera art and training since the beginning of the 21st century.

Chapter Three—"Analysis of the Applications of the Bel Canto
Performing Style in Vocal Models of Chinese Music"—represents the
practical culmination of the study. Concrete vocal works from various
periods are analyzed, with an emphasis on how established Chinese singers
(such as Jiang Jiaqiang, Shi Yijie, and Li Huan) achieve integration between
the bel canto style and traditional Chinese vocal aesthetics. The analysis
covers technical aspects (breathing, resonance, articulation) as well as
linguistic articulation and stage presence.

The Conclusion summarizes the main findings of the research and outlines

the contributions of the dissertation.

The Bibliography includes 95 titles in Chinese, English, Italian, and

Russian, which attests to the broad scientific foundation of the research.

The Appendices contain photographs of singers and musical scores of the

analyzed works, which further enriches the practical value of the study.



The dissertation stands out with a high degree of methodological

soundness. The methods used are highly appropriate for the set goals and tasks,
enabling a multi-layered analysis of the investigated issue.

Bibliographic analysis targets existing knowledge regarding the origin,
spread, and factors contributing to the establishment of bel canto in Chinese
vocal-opera art.

The historical-theoretical method traces national vocality within ancient
Chinese music and culture.

The comparative method provides a comparative analysis between
traditional Chinese singing culture and bel canto aesthetics, identifying
commonalities and differences in pedagogical practice.

The vocal-structural and interpretative analysis enables an artistic-
technical analysis of specific art songs and auas when integrating both
styles.

The comparative phonetic-acoustic analysis addresses the specific
attributes of the Chinese language regarding syllable structure, sound
coherence, resonance, and sound production under bel canto technique.

The interpretative and artistic-aesthetic analysis evaluates the final
artistic result of applying the bel canto technique in its cultural, emotional,
and stylistic aspects.

These qualitative methods do not merely define specific problems arising

during performance; they are also examined within a pedagogical context aimed
at mastering bel canto despite the unique difficulties stemming from the Chinese
language.

Scientific Contributions and Achievements

The dissertation of Zhang Chutian stands out with several substantial

scientific contributions, which can be summarized in the following areas:

1. Systematization of the Historical Process: The study is the first to

systematically trace and interpret the various paths and forms of
introducing Italian bel canto to China from a historical and cultural
perspective. It clarifies the entire process of introduction, assimilation, and
localization, creating a comprehensive analytical framework for
understanding the dynamic interaction between Chinese and Western vocal
traditions.



2. Development of an Original Integration Model: The research introduces
an original model combining cultural and vocal-technical aspects of
singing, revealing the mechanism of adapting bel canto to the phonetic
structure of the Chinese language. It establishes an integration pathway
based on the interplay of breathing, resonance, voice, and rhythm, laying
the theoretical foundations for a harmonious blend of bel canto with
national singing traditions.

3. Concept of Two-Way Development: The study introduces a novel concept
of two-way development—"bel canto enriched with ethnic elements" and
"ethnic singing influenced by bel canto." Through a comparative analysis
of vocal technique, timbral features, and stage behavior, the work identifies
and theoretically substantiates the mutually complementary nature of these
two hybrid styles, making a new contribution to the understanding of cross-
cultural integration.

4. Methodological Principles for the Localization of Bel Canto: New
methodological principles for localizing bel canto are formulated through
the analysis of art songs and opera arias. Within this approach, guidelines
such as "the combination of sound and rhyme" and "melody following the
word" are established, successfully resolving the tension between the fluid
legatos of bel canto and the tonal-inflectional characteristics of the Chinese
language.

5. Systematization of Vocal Education Stages: The study systematizes and
tracks the milestone changes in Chinese vocal education from the early 20th
century to the present, revealing bel canto's path from initial introduction
to full localization within the national pedagogical tradition.

6. Strategic Vision for Vocal Education: It offers a strategic vision for
upgrading the vocal education system in China based on institutional and
technical analysis, formulating recommendations for improving curriculum
models, promoting international exchange, and introducing smart
technologies into training.

Practical Value and Applicability

The dissertation possesses an exceptionally high practical value, manifest
in several areas:



« It offers specific methodological solutions for overcoming the challenges
arising from the phonetic features of the Chinese language when applying
bel canto technique.

« It provides valuable guidance for vocal pedagogues working with Chinese
students, helping them understand the specific hurdles related to adapting
bel canto to Chinese phonetics and musical aesthetics.

o It can serve as a foundational resource for developing curricula and
methodical materials for vocal training both in China and abroad.

o It contributes to the international promotion of Chinese opera art by
providing a theoretical and practical framework for understanding its
unique features and potential for integration with Western traditions.

Conclusion

The dissertation of Zhang Chutian titled "The Influence of Italian Bel Canto
on Chinese Opera Art and Vocal Training" represents a profound, systematic, and
scientifically grounded study of an exceptionally important and relevant issue—
the interaction between Western vocal traditions and Chinese national singing
culture.

The work is characterized by:
« A clear structure and logical consistency in its exposition;

« A broad scientific foundation, including 95 bibliographic sources across
various languages;

« A multi-layered methodological toolkit providing a comprehensive analysis
of the problem,;

o Original scientific contributions, including the development of an
integration model;

o High practical value expressed in concrete methodological solutions for
vocal training;

« In-depth analysis of specific vocal models supported by musical notation
and music-theoretical analysis.

The author demonstrates profound knowledge of both Italian bel canto and
the Chinese vocal tradition. His ability to combine theoretical analysis with
practical performance and pedagogical experience is highly impressive, lending
the work both academic depth and applied focus. The research possesses a



contributory character for musicology, vocal pedagogy, and the performing arts
alike, filling a significant gap in our understanding of cross-cultural interactions.

The abstract accurately reflects the structural and essential components of
the dissertation, including its original content, research focuses, analyses, and
conclusions. The presented 4 publications correspond directly to the topic of the
dissertation and effectively disseminate its main points.

Based on everything stated above, I confidently recommend to the
esteemed Scientific Jury to award Zhang Chutian the educational and scientific
degree "Doctor" (PhD) in Professional Field 8.3. Music and Dance Art.

September 10, 2026
Reviewer:
(Prof. Dr. Yanna Ruskova)



