PEIHEH3USA

ot aou. A-p Hukonuna CumeonoBa Kporesa
Orozananen ynusepcurer ,,Heoput Puncku* — biaroesrpapn,
@aKyJITeT 10 U3KYCTBATA,
Karenpa ,,My3uka‘

Ha JUCEPTALMOHEH TPY/l HA TEMa!
»BJIUAHUE HA UTAJIMAHCKOTO BEJIKAHTO BbPXY
KUTAHCKOTO OITEPHO M3KYCTBO Y BOKAJIHO OBYUYEHHUE*
1o npoecuoHaIHO HarpasieHue 8.3. ,,My3uKaaIHO U TaHIIOBO U3KYCTBO'*
[0 Hay4YHa CIEUUATIHOCT ,, | €0pHs U MPaKTHKaA HAa U3IIBIHUTEICKOTO U3KYCTBO,
3a npucvicoane Ha oopazoeameinama u HayYyHa cmenem ,,00Kmop
Ha Yyrnen xan (Chutian Zhang)
PEIOBEH TOKTOPAHT KbM Kartenpa ,,My3uka“ npu dakynrera no u3Kycrnara,
03V ,,Heodur Puncku‘ — braroesrpan
Hacrosmara peueHsus €  HW3roTBEHa  CcbhIulacHO  3amoBen  Ne
1238/02.06.2026 r. na pekropa Ha KO3V ,Heodut Puncku* — bnaroesrpag —
npod. 1-p Huxonait Mapun u cnep pemenne Ha HaydHoTO KypH, BB Bpb3Ka C

IIPOBEXKIAHETO Ha 3alMATA HA JUCEepTALMOHEH Tpya Ha UyTuen /xxaH.

I. KpaTku OmorpaguyHu JaHHU 32 KAHAWAATA.
Uytnen />xaH e poaeH Ha 2 woHU 1987 roguna. Toil ce qurioMmupa Kato

0akajaBbp MO BOKAJIHO H3MBIHUTEICKO HM3KycTBO (omepa) B My3ukanHaTa
koHcepBaropust B Ilensn (Kutait). Cnex 2014 roamHa JOKTOPAaHTBHT
npoabiKaBa CBOETO oOpazoBaHue B Mramms kato mbpBara rofuHa H3yyaBa
UTAJIMAHCKU €3UK B yHUBepcutera B Ypouno. Ot 2016 no 2018 ronguna YyTtren
Jlxan ce obywaBa B KoncepBatopusara ,Jlywmku JI’Anynimo®, Ileckapa
(Utanust), kbAeTo 3aBbpiiBa 00pa3oBaTENHO-KBaTU(UKAIIMOHHATA CTENEH

»MAaruCTBHP* MO BOKAJIHO M3MBJIHUTENCKO M3KycTBO. OT 2024 YUytuen JkaH e



penoBeH noktopaHT KbM @akynrera no wu3kycrBata mpu HOrosamaneH
yHuBepcuteT ,,Heodur Puncku* B biaaroesrpan.

Cuennunuar onut Ha Yytrnen /[xan BxiarouBa Hajg 100 onepHU U cosioBU
u3MbiIHEeHUsA. B cBosita aBToOMOrpadus TOW € MOCcoYMsl TrojsiMa 4acT OT TE3H
n3siBu. Jlokato ce oOyuaBa B Utanus, nokropant Yytuen J[>xan npoabikaBa na
YCBBBPIIECHCTBA CBOWTE BOKAJHM YMEHHUS KAaTO B3€Ma Y4YacTHE B PA3IUYHU
ONEpHU TpeAcTaBiicHus npoayuupanun otr KoncepBaropusita B Ileckapa
(Uranus): B ponara Ha baszunuo B ,,CBarbata Ha ®urapo ot B. A. Mouaprt u B
ponata Ha rpad AnmaBuBa B omepara ,,CeBWICKUAT OpbcHap™ oT J>KoakuHO
Pocunn. IIpe3 2017 romuna YUyrtmen JIxan e cpex ywactHunure B XVIII
MexnayHapoaeH My3uKaleH (ecTuBai ,,Xepuo3ute Ha AkyaBuBa“ B Urtamus.
Crnen HEroBOTO BOKA&JIHO INPEBBILIBIICHUE B POJIATA HA AJTYMHAOPO B olepara
,boxemu“ ot [Ixakomo IlyumHM € mokaHeH na ydacTBa B ONIE HSKOJIKO
npenacrasienus B rpagosete Atpu u Tepamo (Urtanus).

Crnen cBoero 3aBpbiane B Kurtaii nokropatsT UyTneH [[xaH mpoabiikaBa
CBOSITA aKTUBHA KOHIIEPTHA JEMHOCT. MHOrOOpOHU ca CUEHUTE, Ha KOUTO CE
U3sBsIBA JOKTOPAHTHT. TyK 1€ CIOMEHa HEroBOTO ydacTue B MaujaOHara

OpUrMHAlIHA HauuoHanHa omepa ,,[epoit (Je M - | Hero®) oT ChbBpeMEHHHSAT
kuTaiicku kommosutop Jy Mun (F:P¥ - Du Ming). Tasu npoxykuus Ha

lenTbpa 3a pgpamaTuyHO HacineACcTBO Ha JKymkoy € mocneaBaHa oOT
HAIMOHAIIHO TypHE ¢ Haj 70 npencTaBiCHUS.

Cnen npucturaneto cu B bbirapus Uyrtuen JlkaH B3ema ydacTHe B
penniia KOHUEPTHU W3SBU, OpraHuzupanu ot dakynrera Mo HU3KyCTBaTa KbM
KOrozamanuus yausepcuret ,,Heoput Puncku® — biaroesrpan.

Yytuen /[lxan e 3aeman pa3inuyHd NOpo(eCHOHATHU TMO3ULIMHM KaTo
MY3UKaHT. TOW € M3SBEH BOKAaJICH M3IIBIHUTENI KbM LleHThpa 3a npamatuyHoO
HacneacTBo Ha JDkymxoy, npoBuHuus XyHaH (Kwurait). Unen e Ha OnepHOTO
IpY>XKecTBO B AcolmanusTa Ha My3WKaHTUTE Ha mpoBuHIMS XyHaH (Kuraif).
JoktopanTeT YytneHn JlkaH € mnpenomaBaresn IO BOKAJIHO H3KYCTBO KbM
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N3cnenoBarenckus UEHTHP 3a My3MKa M KyJITYypHU MHOBanuu ,,Yanma boroe*

(Kurait).

II. AKTyaJJHOCT ¥ 3HAYMMOCT HA Pa3padoTBAaHUS HAYy4YeH NMPodJieM.
HoxtopautsT Yytnen J[l>kan orOensizBa, 4de ,,B kuralickata HaydyHa

JuTeparypa uMa 6orato pazHooOpasue OT U3CIEIBaHUS, TPETUPAIIHN PA3ITUIHU
BBIIPOCH CBBP3aHM C OCTKAHTOTO M PA3BUTHETO HAa KHUTAHCKOTO OTEPHO
U3KycTBO.” (cTp. 6) Tolt aHammu3upa 3aAbJIOOYEHO TOJIAM OpOM TECOPETHUHH
TPYJIOBE W KOHCTaTHUpa, Y€ M30POCHHUTE HAy4YHH pa3pabOTKH 3acsIraT caMo
OTJIETTHU aCMEeKTH OT MpollecuTe Ha (opMHUpaHE HA HAIMOHATHUS OCIKAHTO
CTHII.

Uytuen J[xaH KoHCTaTHpa, 4ye Taka ¢GopMyJiMpaHa HACTOsAIIATa TeMa HE €
Omna OOEKT Ha IJIOCTHO H3cienBaHe: ,,HeoOxomumocTra OT IMO-TIOAPOOHO
MpOy4YBaHEe Ha TMPONECHT HA HMHTETPUPAHE HA HTAIMAHCKOTO OCIKAaHTO B
KHTAMCKOTO OINEPHO W3KYCTBO H MPOOJEMHUTE, CBHITBTCTBAIA BOKATHOTO
oOydeHue, TPOU3THYAIIO0 OT 0OCOOEHOCTUTE HAa KUTANUCKUSI €3UK 1€ MOATIOMOTHE
Ch3JIJaBAaHETO Ha COJHUIHA TEOPETHYHA OCHOBA, OYEPTABAWKH CHBPEMCHHHTE
MIOCOKH 3a Pa3BUTHE HA KUTAWCKOTO OMEPHO M3KYCTBO U BOKAIHO OOyUYEHUE U
e JOMpHUHECE B OIIE MO-IIbJIHA CTENEH 3a YCHENIHOTO UM HWHTErpHUpaHe B
CBETOBHUS KyJITypeH GhoHI.“ (cTp. 8-9)

ToBa MHEHHE Ha JOKTOpPaHTa TOTBBP)KJAaBa AaKTyaJHOCTTa Ha
HACTOSIIIIOTO M3CJICIBAHE, 3aTOBAa CUMTAM, Y€ AWCEPTAIMATa € HaBPEMCHHA U
HeoOxonuma. bux wuckama na mo6aBsi, ye B 3arjlaBUETO Ha JUCEpTAIHATA
IpOJMYaBaT JIMYHUS M3CIEAOBATEIICKM MHTEPEC M aHraxupaHocT Ha YUytweH
Jlxan. BaxxHo e ga ce orOenexud, 4e B HAy4YHHUS TEKCT MNPHUCHCTBA KaKTO
HEroBaTa HayyHa M o0Opa3oBaTelHAa IOJATOTOBKA OT MpeOMBaBaHETO MYy B

I/ITaJII/IH, Taka 1 OOTaTHAT U3ITBJIHUTECICKH OITHT.



CnenBa na ce 0000mu, ye uzdpaHata mnpoOjeMaThKa € 3HaYuMa MU
IIPEIOCTaBs Ha JOKTOPAaHTa MPOQeCHOHAIHA MEePECIEKTHRA 3a Pealu3UpaHe B

ObJelIe U Ha IPYTH HAYYHH UJIEH B Ta3u MOCOKa.

III. O0ma xapaKTepuCTHKA U CTPYKTYPA HA IMCEPTALMOHHUSA TPYA.
[TpennoxenaTta qucepraunoHHa pa3paboTka € B ooem 277 crpanuuu. Ot

TAX 256 CTpaHUIIM € OCHOBHUSAT TEKCT, B KOMTO Ca BKJIFOUEHHU YBOJ, TPH TJIABH,
3aKiaoueHue W Oubnumorpadus. M3momsBanara nuTepaTypa oOxBama 95
aKTyaJTHU U3TOYHHIIH.

[Ipunoxenusra ca nmpeacraBeHd B 00eM OT 21 CTpaHUIIM U ca ChIECTBEHA
4acT OT JMCEepPTalMOHHHUS TpyH. bux uckama na ortbenexa OTpOMHHUS TPYII,
KOMTO € MOJIOXKWII AJOKTOpaHTa UyTneH /[’kaH mpu MmoAroToBKaTa U ONMUCAHUETO
Ha apXWBHUS CHUMKOB MaTepuaj W MAPTUTYpHH OOpaslld Ha aHAIU3UpaHUTE
MIECHU U apuH.

B mucepramusta KopekTHO ca GpopMynmpaHu 00€KTa, MpeaMeTa, IeNTa U
3ajaunTe Ha wuscinenBanero. Yyrtwen JIkaH J0Kka3Ba CBOETO OTTOBOPHO
OTHOIIEHHWE KbM HaydHaTa JCHWHOCT KAaTO TOCTaBs METOJIMYECKaTa OCHOBAa B
TSICHA Bpb3Ka C MMOCTaBEHATa Hay4yHa I1eJ1 Ha pa3paboTkara. Toi oTOemnsi3Ba, 4e B
,,HACTOSIIIIOTO HAYYHO HM3CJEABAHE Ca W3MOJI3BaHM KAKTO OOIIOHAYYHU, TaKa M
KOHKPETHO-CIIEIIUAIM3UPAaHd  METOAH, 4Ype3 KOWTO C€  OCHIIECTBsIBA
MHOTOIUJIACTOB TOJX0J] B TEOPETUYHHS aHAIN3, EMIMPUYHOTO HAOIIOJCHUE U
XYyJI0KECTBEHUs pe3yaTar.” (cTp.13)

B nucepramusara ca W3MON3BaHU PA3TUYHU TPYMH M3CIEIOBATEICKH
MeTonu: OuOMMOrpaCKu M HCTOPUKO-TECOPETUUYEH aHallu3; KOMIapaTUBEH
METOJI, KOMTO TO3BOJISIBA JBYCTPAHHO JIa CE aHAJU3HUpaT IMOCTABCHUTE 3aJa4M;
BOKAJTHO-CTPYKTYpEH, (HOHETHUKO-aKyCTUYECH, XYyJA0KECTBEHO-CCTETUUYECCKU W
WHTEPIPETATUBCH aHAJIN3 Ha BOKAJTHO-EMOITMOHAJTHATA N3Pa3HOCT.

[IspBa THaBa ce CHCTOM OT TpU pasjena. B HaydajgoTo € mpeacTaBeHa

KHTaliCKaTa BOKaJIHA TPAJAUIINS B KyITYPHO-UCTOPUIECKH KOHTEKCT. ChCTaBeHa



e o0oOuieHa mnepuoau3anys, KOSATO B CHCTEMAaTHU3MpaH BUJ IPOCIEsBa
pPa3BUTHETO HA MEBUECKATa TPAJAMLIUA U XapaKTEPHUTE YEPTU Ha KUTAHCKOTO
BOKaJHO M3KYCTBO. B creaBamusT paszen ce mocouBar MbTHINATA, 10 KOUTO
HaBJIM3a UTAJIMAHCKUAT CcTW OenkaHTo B KurTall M BIMSHUETO, KOETO OKa3Ba
BbPXY M3IBJIHUTEICKATa TMpakThKa. B TpeTusT pasmen ce aHamu3upar
XYJOKECTBEHUTE CTUJIOBE B KHTAliCKaTa BOKAJHAa H3MBIHUTENICKA IMPaKTUKA.
JIOKTOpaHTBT 0TOENSA3BA, Y€ NMPOLIECHT HA MHOTOBEKOBHO KYJITYPHO HAaTpyIIBaHE
e goBen 10 (OpMHUpPAHETO HA Pa3HOOOpPA3HUM B XYJIOKECTBEHO OTHOIIICHUE
neByecku ctuiose. (cTp. 31) 3a xa npocinenu GopMuTe HA UHTETPUPAHE MEXKIY
pa3IMYHUTE TIEBYECKHM CTUJIOBE U YYXACCTPAHHUTE BIUSHUSA, OKa3alH
BB3/ICHCTBUE BbpPXY 000COOSIBAHETO HAa ChbBPEMEHHUTE (OPMHU Ha MPOSIBICHUE

Ha KHUTAWCKOTO BOKAJIHO HN3KYCTBO qYTI/IeH H}KaH HU3II0JI3Ba B CBOiATa

mucepramus kracudukanusata Ha Guo Weiping (E855). B3 ocHoBa Ha Tasu

pa3paboTka ce 0000I1aBaT Hall-BaXKHUTE OCOOCHOCTH Ha OTICITHUTE MEBUECKHU
CTUJIOBE U TPAAULIMOHHU IIKOJIH.

bux uckana na orOenexka BaXXHUST W3BOJ, KOWTO MpaBU JOKTOPATHT B
Kpas Ha IbpBa Tiasa: ,,lIporechT Ha UHTETpUpaHE TPSOBA Ja cE€ pasriexkaa OT
MO3UITUATA Ha B3aHUMHO JIOMTBJIBAHE HA JIBa pa3finyaBallld Ce MO CBOSITA ChIIHOCT
ctuioBe. ToBa ce u3pas3siBa B ChUETABAHETO HA TPAJAUIIMOHHU €THUYECKU (HOPMHU
Ha TE€EeHE, MHTETPUPAHH C HSIKOM BOKAJIHU TEXHUKHM Ha OEITKAHTO, Taka 4Ye
e(eKTHT OT MEEHETO Ja ChAbPIKA CBOSI ETHUYECKH IIBST, HO U B CHIIOTO BpeMe
Jla IPUTEKABA U XapaKTEPUCTUKUTE HA TYKIAUS CTUIL  (cTp.43)

Bb3 ocHoBa Ha cBosT Oorar wu3mbIHUTENCKH onuT Yytuen J[xan
MpeCTaBs HAKOJIKO MpUMEpa ¢ aHAIM3U Ha MY3UKaJIHA MapTUTYPH, KOUTO ca OT
TpaJUIIMOHHATA BOKAJHA U3MBJIHUTEJICKA paKkTUKa. Toil 1aBa HAKOJIKO HACOKHU
3a M3MOJ3BAHETO HA Pa3JIMYHU BUIOBE BOKAJIHM TEXHUKH OT OeikaHToTo. Ilo
TO3M HAYMH JO0Ka3Ba Ha IMpaKTHKa, Y€ C IMpolleca Ha MHTETPUPAHETO OT €IHa
CTpaHa MOXeE Ja ce o0oratu 3BYKOBHSI KOJIOPHUT KaTo C€ TOBIHSIEC BBPXY
ISJIOCTHHS TIPOLIEC HA 3BYKOOOpa3yBaHe M 3BYKOM3BIMYAHE, a OT JApyra — Jia ce
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000raTT XyJ0’KECTBEHUTE NapaMeTpu IPU HU3IBIHEHUETO KaTO C€ IOCTUTHE
[O-TOJISIMO EMOLIMOHAIIHO BB3/ICUCTBHE.

Bropara rmaBa Ha pa3paboTkara ce CbCTOM OT YETUPH pasjena. B
Hayasioto Yytnen J[»kaH pasriexa HAKOM OCHOBHHU aCIIEKTH OT IO-IIMPOKOTO
HaBJIM3aHE Ha CTWIBT OEJIKAaHTO B ONEPHO-MU3MBIHUTEICKATAa MPAKTUKA |
BOKaJIHOTO oOydeHue. IIpomechT Ha B3aumojeicTBHe JOBeXIa A0 €IHA
CBOEOOpa3Ha TBOpUECKa KOMOMHAIMS MEXIYy JBE JA0CTa pa3IndHU (POHETHYHHU,
(GU3NONIOTUYHU W eCTeTHYeCKH cucTtemMu. Ha Ta3um ocHOBa JOKTOPAaHTBHT
3aBJIOOUEHO aHaIM3Upa U (OpMyJUpa pa3IuyHU €Tald Ha B3aUMOJEHUCTBUE
KaTo He 3a0paBs J1a 0TOENsI3Ba BbB BCEKU €IMH MOMEHT CHEIU(PUUHNUTE aCIIEKTH
B KHUTalCKaTa HalWMOHajgHaTa neBuecka tpamuuusa. [lo oTHomenue Ha
oOpazoBaTenHusi KoHTeKCT UyTtueH JlaH pasriexaa B HCTOPUYECKU ILJIAH:
ITBPBUTE OIKUTH 3a KYJITYPEH THAJIOT; €TAIUTE HA TOCTENEHHO YTBBPKIABAHE HA
OEJIKaHTOTO KaTO MEBYECKM CTWJI B KUTANCKUTE OOpa3oBaTeHM MHCTUTYLUU;
BKJIIOYBAHETO HA HAKOMU E€BPOIICHUCKHU MEAArOTMYECKU MOJEIU B aKaJEeMHUYHOTO
BOKAJIHO 0oOpa3zoBaHue Ha KuTail; mpuHOCHT Ha pa3iM4HHU MOKOJIEHUS N3SIBEHU
KUTaNCKU U 4YKIECTPAHHHU IIPEIIOJABATENH I10 IIECHE.

B kpas Ha BTOpa rnasa Uytnen /[>kaH npencraBs akTyallHOTO ChbCTOSIHUE
B Pa3BUTHUETO HA KUTAWCKOTO OINEPHO HU3KYCTBO ITHEC W TMPEIACTaBs HAKOU
HETraTUBHU PE3yJITAaTH BCIEACTBUE Ha KyJITypHUTE IPOMEHU B CBETOBEH Malao.
JIOKTOpaHTBT 4YepTae ONPEINEICHH HACOKH, KOMTO Ca CBBpP3aHU C OBAEIIOTO
YCTOMYMBO PAa3BUTHE HA HALMOHAJIHATA OlEpa U MMAT 3a Led Ja CTUMYJUpar
BOKAJIHOTO 00pa30BaHuE U U3IIBJIHUTEICKO U3KYCTBO.

B Tpera riaBa ca pasriiejaHu ¥ aHaJIM3UpaHU pa3HOOOPa3HU TEHICHIUU B
Pa3BUTHETO HA KUTANWCKATa ONEpa U BOKAJIHO U3IBJIHEHUE 10 OTHOIICHUE Ha
chabpxkanueTo u ctuwia. Yyrtuen [Ixan ce ¢dokycupa ,,BbpXy MPaKTUYECKOTO
W3CJIeIBAHE HA BB3MOKHOCTUTE 32 MPWIATaHE HA WU3NBJIHUTEICKUAS CTHI

OeJIKaHTO B KOHKPETHH 00pa3Iy OT KUTalcKaTa BOKaiHa My3uka.” (ctp. 119)



3a J1a IOKa)ke Ha NPAKTUKA KaK C€ OCBILIECTBABA MHTETPALMATA MEXKIY
OENKaHTOBUS CTWUJI W TPAJAMIIMOHHATA KUTAliCKa BOKAJHA €CTETHKA B ITbPBUS
paszzen JOKTOPaHThT aHAJIM3upa TBOPOU OT peneproapa Ha YTBbPACHU KUTAUCKU
U3IIBJIHUTENN. B KOHKpETHUTE aHAJIM3U TOW CIEABa ONpEENICHA CTPYKTypa —
NpenCTaBsd TBOPYECKUAT Tpoduia Ha TEBEUbT, HW3MBIHWI CHOTBETHOTO
MpOM3BeICHNE; MyOIMKyBa KpaTka HH(pOpMAIIHs 3a MEeCeHTa M0 OTHOILIEHUE Ha:
CJIOBECHHMS TEKCT U MY3UKAIHO-UACHHUS MOX0 HA KOMIIO3UTOPA, My3HKaJIHaTa
dopMma, CTpyKTypa U KOMIIO3ULIMOHHH XapaKTEPUCTUKH, B3aUMOJICHCTBUE
MEXy XapMoHus U putrbM. Clel TOBa JaBa CBOMTE OCHOBaHHA 3a M300p Ha
KOHKpPETHaTa  MHTEpOpeTamus M aHAIM3  HAa  BOKAJIHO-U3Pa3HUTE
XapaKTEpPUCTUKH, CTHJI U TOAXOJ Ha ChOTBETHHS TIEBELL.

B cnenpamus maparpag Uyrtuen J[kaH mpencTtaBs B XpOHOJOTHYEH U
MCTOPUYECKH KOHTEKCT aHAJIM3K Ha 00pa3ly OT KUTANCKHU XYy0KECTBEHU NIECHU
u onepu. llocTaBsaiiku akLEHT BBbPXY H3PA3HUTE CPEICTBA M KAK TOBA CE€
0Tpa3sBa BbPXY Bb3MOKHOCTHUTE 3a IIPUJIaraHe Ha TEXHUKATa Ha OEIKaHTO BbB
BOKaJIHATa UHTEPIPETALMSA JOKTOPAHTHT CE CTPEMHU J1a NTOKAKE BB3MOKHOCTUTE
32 EeCTeTHKO-CTWJIMCTUYHO OO0OoraTsiBaH€ Ha HAIMOHAJHOTO II€EHE upe3
WHTETPUPAHU MTOAXOIN.

BaxxHo e na ce oTOenexu, ye B TpeTa riaBa JOKTOpaHThT YyTuen Jlxan
U3BEXKIA CBOATA UAEA 3a LAJIOCTEH CUHTETHUYEH MOAXO0M, OTYUTAIL CMUCIIOBUTE
€3MKOBO-MY3HKaJIHU OCOOCHOCTM Ha KHUTaWCKHUs e€3UK. Bcuuko TOBa My
II03BOJIABA J1a OYEepPTac OCHOBHUTE METOAM 3a ajalTalus Ha JABETE BOKAJIHHU
CUCTEMH, CTpaTerMuTe 3a MHTErpalus U OCHOBHHUTE OOpa30BaTEIHH HACOKH 3a
CTUMYJIMPAHE HAa BOKAJTHOTO 00pa30BaHME U U3IIBIHUTEICKO U3KYCTBO. EMuH OT
M3BOJUTE KOWTO CE Hajara €, 4e TO3M KaHp, IOCTaBEH B PA3JINYE€H UCTOPUUECKH
U KyJITYPEH KOHTEKCT €BOJIIOMpPA 110 OTHOLIEHUE HA CBOUTE U3Pa3HU CPEACTBA.

B 3akmroueHne JOKTOPaHTHT ITOCOYBA, ye: ,,Ha KoHuenTyaaHo HUBO, TOBA
HAy4YHO M3CJIe/IBaHE MOJYEpTaBa 3HAUEHUWETO HAa W3JUTaHETO Ha OENKAHTO OT

0OMKHOBEHA TEXHUKA J10 ,,CPEACTBO 3a KYJTYpHO u3pazsiBaHe. (ctp. 240)



Cuuram, 4ye Taka IpeAJIOKEHUTE UCH IIIe JOTPUHECAT 3a 0OoraTsaBaHe Ha
METOJIONIOTUATA Ha MEXIYEC3UKOBOTO BOKAJIHO W3MBJIHEHUE, Cbh3JaBalKu
MPAKTUYECKa OCHOBA 3a aJalTUPaHE Ha 3alMaJHUATE IMEBYECKUM TEXHUKU KbM
KuTaiickaTa (OHETHKA U My3HKaJHA €CTETHUKA.

JucepranusTa € ICHO CTPYKTypUpaHa U nojapenceHa. JJOKTOpaHThT yMeno
O0opaBu ¢ u3MoM3BaHuTe M3TOUHHUIN. CIIe BCEKH MOIpa3ei B TUCEPTAITHOHHHUS
TPyA JOTUYHO ca (OpPMYJIMPaHH JOCTAa MNPOCTPAHHHM U OOIIMPHH W3BO/IU.
[Topanu ToBa cMATaM, Y€ TEKCTHT, NPEACTABEH OT JOKTOPAHTHT UyTueH J[>kaH e

TucepTaduIeH.

IV. Ouenka Ha HAyYHUTE Pe3yJITATH U IPUHOCHUTE HA INCEPTALUATA.
Uytnen J[)kaH yCIEIIHO € pealn3upaj CBOETO HAYYHO H3ciie/BaHe. B

AMCcepTallMOHHAaTa  pa3paboTka  SICHO  MpoJuYaBaT  HpodecroHaIHATa
aHT@KUPAHOCT U IIO3HAaBaHE Ha U3MBJIHUTEICKATa U IeAarorundyecka
npobyiieMatuka. JIOKTOpaHTBT KOpPEKTHO (opMyiHpa peauna H3BOAU U
00001IeHMs, CBBbP3aHU C MHTEPIPETALMOHHUTE BBIIPOCH.
CnenoBatenHo, anpoOMpaHEeTO  Ha MOCOYEHUTE MPUMEpPU HMa IPUHOCEH

MIPAKTUKO-TIPUIIOKEH XapaKTeD.

V. OneHka Ha my0JMKaUUTE MO JUCEPTANUATA U ABTOPCTBOTO.
CnazeHn ca UW3UCKBaHMATA HA 3aKOHA, CIOpPE KOHWTO — YacTH OT

JOKTOpaHTypaTa Ja ObAaT MNyOJWKYBaHW B CHEHHUAIU3UPAHU MY3UKAJIHO-
negarorudecku Gopymu B buirapus. Uytnen J[>kan mpencTaBsi 4eTUPU HAYYHH
nyOJUKaIMKM 10 TeMaTa Ha JUCEpTAlMiTa OT y4acTHs B HAYYHO-TIPAKTHUYECKH
kKoH(epeHuuu. B myOnukanuuTe ce u3jaraT OCHOBHHU WJIEU, 3aJI0KEHU B
JUCEPTAOHHUS TPYJ U 110 TO3M HAYMH HAYYHUTE U3CIICABAaHHS HA aBTOpA ca
CTaHaJIi JOCTOSTHHE Ha My3WKaJlHaTa oO1iecTBeHOCT. HanpaBeHuTe myOinuKamum
[0 Temara ca JOCTaThYHHU, IPEACTABAT OCHOBHUTE AKLEHTU B aBTOPOBOTO
W3CJEBaHE Ha JOKTOPAaHTA W HaMBJIIHO OTrOBapAT HAa MHUHUMAIHUTE

HayKOMETPHUYHHM ITOKA3ATENH.



VI. JlutepatypHa 0CBeIOMEHOCT U KOMIIETEHTHOCT HA JOKTOPAHTA.
B xoma Ha wu3cneaBaHETO [OKTOPAHTHT 3aqBJIOOUEHO aHaIM3Hpa

paznuyHu MyOJMKaluM MO TOCTaBeHarta mpoOiemaTuka. W3mon3BaHeTo Ha
JTUTEPATYPHUTE M3TOUYHUIIM HE € MpocTo dopManHo. Te ca oTmpaBHA TOYKA U

H€O6XO,ZII/IM3 TCOPCTUYHA 0a3a B moJy3a Ha HN3CJICOOBATCIICKAaTAa TC34a.

VII. Ouenka 3a aBropedepara.
ABTtopedepaThbT € pa3paboTeH ChIIaCHO U3MCKBAHMITA U KAaTO CTPYKTypa

U CBhIbpKAHHWE CHOTBETCTBA HA OCHOBHUTE TIOJOXKECHUS, U3JIOKECHU B
JTUcepTallMOHHMs TpyA. To#l JaBa MbJIHA MpeAcTaBa 3a HayyHaTa CTOMHOCT U
IIpaKTUYECKaTa MPUIOKUMOCT Ha TTOCTUTHATUTE HAYYHO-TIPWIIOKHU PE3yITaTH
W NPUHOCHU MOMEHTH Ha u3cieaBaHero. [Ipuemam Taka dopmynupaHuTe OT

JOKTOpPAaHTa HAYYHU IIPHUHOCH.

VIII. KpuTn4Hu 0e/1eKKu.
B mucepranuara na YUyrtuen [[xaH 3a IbpBH IOBT OT HUCTOPUYECKA U

KyJTypHa IIEPCIIEKTMBA CHUCTEMHO C€ TMPOCIEASBAT M HHTEPIPETUPAT
pa3IMYHUTE MOCOKM M (OPMH Ha BBBEXKJAHE HA WUTAJIMAHCKOTO OEJIKAaHTO B
Kwuraii. Karo pa3kpuBa MexaHu3ma Ha ajanTalds Ha €BpOIEHCKaTa IEBYECKa
TEXHUKa Ha OEJIKaHTOTO KbM (OHETHMYHATa CTPYKTypa Ha KHUTAICKUS €3UK
JOKTOpaThT pa3paboTBa NPAKTHUECKU OpPUTMHAJIEH MOJAEN, B KOWUTO ce
ChYETABAT KYJITYPHO-ECTETUYECKUTE M BOKAJIHO-TEXHUYECKUTE AaCHEKTH Ha
JBETE U3IIBIHUTEICKU KoMU. CuntaMm, ye pazpaboTkaTa ©Ma CBOUTE HAyYHU U

MpoQeCuOHAIHN KauyecTBa.

IX. 3akirouyenne u OueHka Ha AMCEPTALIMOHHUA TPYA.
CernacHo wi. 25 ot IlpaBunnmka 3a npunmarane Ha 3PACPH 3a

npuaoOMBaHe Ha oOpa3oBaTellHAaTa U Hay4yHa CTemneH ,,JokTop®, Uyruen Jlxkan
€ U3ITBJIHWI U3UCKBAHUSATA 3a JOIyCKaHe /10 MyOJuvHa 3aiuTa.
B npennokeHHSAT aucepTallMOHEH Tpya Ha Tema: ,,BiausiHue Ha

HTAJIMAHCKOTO 0eJIKaHTO BbPXY KHTAalCKOTO OII€PHO H3KYCTBO U BOKAJIHO



oOyuenue“ noktopaHThbT UyTHeH J[’kaH € NMOCTUTHAJ 3HAYUTEITHU HAYYHO-
OPWIOKHU MpuHOCH. OTyMTallku KauyecTBaTa Ha JUCEPTAIMOHHUS TPy H
IIOCTUTHATUTE B HEro pe3yiaTaTd, U cbriaacHo wi. 10 am. 1 or ,,3akonHa 3a
pa3BUTHE Ha aKaJeMUYHUS CbcTaB Ha PemnyOmuka bwarapus®, w@wi. 32 ot
[IpaBunnuka 3a npunarane Ha 3PACPbB u nomatuBHaTa ypenda na FO3VY, naBam
MOJIOKUTEIHA OleHKa M TPErnopbhbyBaM Ha MHOTOYBKEMHUTE YJIEHOBE Ha
HAY4YHOTO XypH Ja ce npuchan Ha Uyruen :xaH oOpa3oBaTellHaTa U Hay4dHa
CTemeH ,,JOKTOp™ mo mnpodecroHaTHO Hamparienue: 8.3. ,,My3uKamHO W

TAHIIOBO U3KYCTBO".

13.09. 2026 [Ipencenaren Ha HAYYHOTO KYPH:
bnaroesrpan /mont. n-p Huxommna KporteBa/
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of a dissertation on the topic:
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for awarding the educational and scientific degree ,,Doctor*
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This review was prepared in accordance with the Order No
1238/02.06.2026 of the Rector of the South-West University ,,Neofit Rilski* —
Blagoevgrad — Prof. Nikolay Marin, PhD, and after the decision of the Scientific

Jury, in connection with the defense of the dissertation of Chutian Zhang.

I. BRIEF BIOGRAPHICAL INFORMATION ABOUT THE DOCTORAL
STUDENT.

Chutian Zhang was born on June 2, 1987. He earned a Bachelor’s degree
in Vocal Performance (Opera) from the Shenyang Conservatory of Music
(China). After 2014, the doctoral student continued his education in Italy,
spending the first year studying Italian at the University of Urbino. Between
2016 and 2018, Chutian Zhang studied at the Luigi D’ Annunzio Conservatory in

Pescara (Italy), where he completed a ,,Master’s degree in Vocal Performance*.



Since 2024, Chutian Zhang has been a full-time doctoral student at the
Faculty of Arts at the South-West University ,,Neofit Rilski* in Blagoevgrad.

Chutien Zhang’s stage experience includes over 100 opera and solo
performances. In his autobiography, he mentioned many of these appearances.
While studying in Italy, doctoral student Chutien Zhang continues to hone his
vocal skills by taking part in various opera performances produced by the
Conservatory of Pescara (Italy): in the role of Basilio in ,,The Marriage of
Figaro* by W. A. Mozart and in the role of Count Almaviva in the opera ,,The
Barber of Seville* by Gioachino Rossini. In 2017, Chutian Zhang participated in
the XVIII International Music Festival ,,The Dukes of Acquaviva* in Italy. After
his vocal incarnation as Alcindoro in the opera ,La Boheéme® by Giacomo
Puccini, he was invited to participate in several more performances in the cities
of Atri and Teramo (Italy).

After his return to China, PhD student Chutien Zhang continues his active
concert activities. Here, I will mention his participation in the large-scale
original national opera ,,Hero* (¥% 1) by contemporary Chinese composer Du
Ming (#:P%). This production by the Zhuzhou Drama Heritage Center was
followed by a national tour of over 70 performances.

After arriving in Bulgaria, Chutian Zhang participated in a series of
concerts organized by the Faculty of Arts at the South-West University ,,Neofit
Rilski“ in Blagoevgrad.

Chutian Zhang has held various professional positions as a musician. He
is a featured vocalist at the Zhuzhou Drama Heritage Center, Hunan Province
(China). He is a member of the Opera Society of the Hunan Province Musicians
Association (China). PhD candidate Chutian Zhang is a vocal arts instructor at

the Changsha Boyue Research Center for Music and Cultural Innovation

(China).



II. RELEVANCE AND SIGNIFICANCE OF THE PROBLEM ADDRESSED IN
THE DISSERTATION.

Doctoral student Chutien Zhangnotes that ,,In Chinese academic literature,
there is a rich variety of studies dealing with various issues related to bel canto
and the development of Chinese opera art.” (p. 6). He thoroughly analyzed a
large number of theoretical works and found that the listed scientific works
concern only individual aspects of the processes of formation of the national bel
canto style.

Chutian Zhang notes that the topic, as formulated, has not yet been the
subject of comprehensive research: ,,The need for a more detailed study of the
process of integrating ,,Italian bel canto* into Chinese operatic art — and of the
challenges in vocal training arising from the specific characteristics of the
Chinese language — will help establish a solid theoretical foundation, outline
contemporary directions for the development of Chinese opera and vocal
training, and further facilitate their successful integration into the global cultural
heritage.“ (pp. 8-9)

This opinion of the doctoral student confirms the relevance of this
research, therefore I believe that the dissertation is timely and necessary. I would
like to add that the title of the dissertation reflects Chutien Zhang’s personal
research interest and commitment. It is important to note that the scholarly text
demonstrates both the academic and educational background he acquired during
his time in Italy and his extensive performance experience.

In summary, the chosen subject matter is significant and offers the
doctoral candidate a professional perspective for the future realization of further

research ideas in this field.

III. CHARACTERISTICS, ANALYSIS, AND EVALUATION OF THE
DISSERTATION.

The proposed dissertation comprises 277 pages. Of these, 256 pages are
the main text, which includes an introduction, three chapters, a conclusion, and a

bibliography. The literature used includes 95 current sources.



The appendices are presented in a volume of 21 pages and are an essential
part of the dissertation. I would like to highlight the immense effort PhD
candidate Chutian Zhang has invested in preparing and describing the archival
photographic material and the musical scores of the analyzed songs and arias.

The dissertation correctly formulates the object, subject, aim, and
objectives of the research. Chutien Zhang proves his responsible attitude
towards scientific activity by placing the methodological basis in close
connection with the scientific goal of the development. He notes that ,,in this
scientific study, both general scientific and specialized methods, enabling a
multifaceted approach to theoretical analysis, empirical observation, and the
artistic outcome.* (p. 13)

The dissertation wused different groups of research methods:
bibliographical and historical-theoretical analysis; a comparative method
enabling a two-sided analysis of the objectives; and vocal-structural, phonetic-
acoustic, artistic-aesthetic, and interpretative analyses of vocal-emotional
expressiveness.

The first chapter consists of three sections. At the beginning, the Chinese
vocal tradition is presented in a cultural and historical context. A generalized
periodization has been compiled, which systematically traces the development
of the singing tradition and the characteristic features of Chinese vocal art. The
next section outlines the ways in which the Italian bel canto style entered China
and the influence it had on performance practice. The third section analyzes the
artistic styles found in Chinese vocal performance practice. The doctoral student
notes that the process of centuries-old cultural accumulation has led to the
formation of artistically diverse singing styles. (p. 31) In order to trace the forms
of integration between different singing styles and foreign influences that have
had an impact on the development of contemporary forms of expression of

Chinese vocal art, Chutien Zhang uses Guo Weiping’s (Zfi) classification in



his dissertation. Based on this study, the most important features of individual
singing styles and traditional schools are summarized.

I would like to note the important conclusion that the doctoral thesis
makes at the end of the first chapter: ,,The process of integration should be
considered from the position of complementarity of two styles that differ in their
very essence. This is expressed in the combination of traditional ethnic forms of
singing, integrated with some vocal techniques of bel canto, so that the effect of
singing contains its own ethnic color, but at the same time also possesses the
characteristics of the foreign style.” (p. 43)

Based on his extensive performance experience, Chutien Zhang presents
several examples of analyses of musical scores that are from traditional vocal
performance practice. He gives several guidelines for using different types of bel
canto vocal techniques. In this way, he demonstrates in practice that the process
of integration can, on the one hand, enrich tonal color by influencing the overall
mechanics of sound production and sound extraction, and on the other hand -
enrich the artistic parameters of the performance by achieving a greater
emotional impact.

The second chapter of the development consists of four sections. At the
beginning, Chutien Zhang examines some basic aspects of the wider penetration
of the bel canto style into operatic performance practice and vocal training. The
process of interaction leads to a kind of creative combination between two quite
different phonetic, physiological and aesthetic systems. On this basis, the
doctoral student thoroughly analyzes and formulates different stages of
interaction, not forgetting to note at each moment the specific aspects of the
Chinese national singing tradition. Regarding the educational context, Chutian
Zhang examines from a historical perspective: the initial attempts at cultural
dialogue; the stages of the gradual establishment of bel canto as a vocal style

within Chinese educational institutions; the incorporation of some European



pedagogical models into China’s academic vocal education; the contributions of
different generations of prominent Chinese and foreign singing teachers.

At the end of the second chapter, Chutien Zhang presents the current state
of development of Chinese opera art today and presents some negative results
stemming from global cultural changes. The doctoral student outlines certain
guidelines that are related to the future sustainable development of the national
opera and aim to stimulate vocal education and the art of performance.

In the third chapter, examines and analyzes various trends in the
development of Chinese opera and vocal performance regarding content and
style. Chutian Zhang focuses ,,on the practical exploration of the possibilities for
applying the bel canto performance style in specific examples of Chinese vocal
music*. (p. 119)

To demonstrate in practice how the integration between the bel canto style
and traditional Chinese vocal aesthetics takes place, in the first section the
doctoral student analyzes works from the repertoire of established Chinese
performers. In the specific analyses, it follows a certain structure — it presents
the creative profile of the singer who performed the respective work; it publishes
brief information about the song in terms of: the lyrics and the composer’s
musical and conceptual approach, the musical form, structure and compositional
characteristics, the interaction between harmony and rhythm. Then, he gives his
reasons for choosing the specific interpretation and analysis of the vocal-
expressive characteristics, style and approach of the respective singer.

In the next paragraph, Chutian Zhang presents analyses of examples of
Chinese art songs and operas within a chronological and historical context. By
focusing on expressive devices and their impact on the potential for applying bel
canto technique to vocal interpretation, the doctoral candidate aims to
demonstrate the possibilities for the aesthetic and stylistic enrichment of national

vocal performance through integrated approaches.



It is important to note that in the third chapter, doctoral candidate Chutian
Zhang presents his concept of a comprehensive synthetic approach that takes
into account the semantic, linguistic, and musical characteristics of the Chinese
language. All this allows him to outline the main methods for adapting the two
vocal systems, the integration strategies, and the main educational guidelines for
stimulating vocal education and performing arts. One of the conclusions drawn
is that this genre, when placed in a different historical and cultural context,
evolves in terms of its expressive means.

In conclusion, the doctoral student points out that: ,,At a conceptual level,
this research highlights the importance of elevating bel canto from a mere
technique to ,,a means of cultural expression®. (p. 240)

I believe that the ideas proposed here will contribute to enriching the
methodology of interlingual vocal performance, creating a practical foundation
for adapting Western vocal techniques to Chinese phonetics and musical
aesthetics.

The dissertation is clearly structured and organized. The doctoral student
demonstrates skillful handling of the sources used. fter each subsection in the
dissertation, quite extensive and extensive conclusions are logically formulated.
Therefore, I consider the text submitted by doctoral candidate Chutian Zhang to

be of a standard suitable for a dissertation.

IV. EVALUATION OF THE SCIENTIFIC RESULTS AND CONTRIBUTIONS
OF THE DISSERTATION

Chutian Zhang has successfully completed his scientific research. The
dissertation clearly demonstrates professional commitment and knowledge of
performance and pedagogical issues. The doctoral student correctly formulates a
number of conclusions and generalizations related to interpretation issues.
Therefore, the approbation of the above examples has a practical and applied

nature.



V. EVALUATION OF THE DISSERTATION PUBLICATIONS
The requirements of the law, according to which parts of the doctoral

studies must be published in specialized music-pedagogical forums in Bulgaria,
have been met. Chutian Zhang presents four scientific publications on the topic
of the dissertation from participation in scientific-practical conferences. The
publications present the main ideas laid down in the dissertation work and thus
the author’s scientific research has become known to the musical community.
The publications made on the topic are sufficient, present the main highlights in
the author’s research of the doctoral student and fully meet the minimum

scientometric indicators.

VI. COMPETENCE OF THE DOCTORAL STUDENT WITH REGARD TO
THE LITERATURE ON THE ISSUE

In the course of the research, the doctoral student thoroughly analyzes
various publications concerning the subject matter. The use of literary sources is
not simply formal. They are a starting point and a necessary theoretical basis for

the research thesis.

VII. ASSESSMENT FOR THE AUTHOR’S ABSTRACT

The abstract has been developed in accordance with the requirements and,
in terms of structure and content, corresponds to the main points set out in the
dissertation. It provides a complete picture of the scientific value and practical
applicability of the achieved scientific and applied results and contributions of
the research. I accept the scientific contributions formulated by the doctoral

student in this way.

VIII. CRITICAL NOTES
In Chutian Zhang’s dissertation, for the first time, the different directions

and forms of the introduction of Italian bel canto into China are systematically
traced and interpreted from a historical and cultural perspective. By revealing

the mechanism of adaptation of the European bel canto singing technique to the



phonetic structure of the Chinese language, the doctoral thesis develops a
practically original model that combines the cultural-aesthetic and vocal-
technical aspects of the two performing schools. I believe that the development

has its scientific and professional qualities.

[X. CONCLUSION AND EVALUATION OF THE DISSERTATION
According to Article 25 of the Regulations for the Implementation of the

Law on the State of the Republic of Bulgaria for the Acquisition of the
Educational and Scientific Degree ,,Doctor®, Chutian Zhang has fulfilled the
requirements for admission to public defense.

In the proposed dissertation on the topic: ,,Influence of italian bel canto
on chinese opera art and vocal training®, the doctoral student Chutian Zhang
has achieved significant scientific and applied contributions. Taking into
account the qualities of the dissertation work and the results achieved in it, and
in accordance with Article 10, paragraph 1 of the ,,Law on the Development of
the Academic Staff of the Republic of Bulgaria®, Article 32 of the Regulations
for the Implementation of the Act on the Development of the Academic Staff of
the Republic of Bulgaria and the legal framework of the South-West University,
I give a positive assessment and recommend to the esteemed members of the
scientific jury to award Chutian Zhang the educational and scientific degree

,doctor* in the professional field: 8.3. ,,Musical and Dance Art®.

13.09. 2026 Chairman of the scientific jury:
Blagoevgrad
/Associate Prof. Nikolina Kroteva, PhD/



