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Ha JUCCPTAOMOHCH TPy Ha TCMa.

»BJINAHUE HA NTAJIMAHCKOTO BEJI KAHTO BbPXY
KUTAVCKOTO OIEPHO U3KYCTBO U BOKAJTHO OBYUEHME*

3a IPUCHKIAaHC Ha oOpa3oBaTeIHa M Hay4Ha CTEIICH JOKTO «
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O6unact Ha Buciie oOpa3zoBanue: 8. M3kycTBa
[Tpodecuonanno Hanpasnenue: 8.3. My3UKaIHO U TAHIIOBO U3KYCTBO
Joxropcka nporpama: Teopust v MpakTUKa Ha U3IIBIHUTEICKOTO U3KYCTBO

ABtop Ha nucepranroHHusA Tpya: Uyruen Axkan (Zhang Chutian)
Hayuen pvkoBomuren: mpo¢. a.u3k. Pymen Ilorepos — IOrozamanen
yHuBepcurtert ,,Heoput Puncku*

TAHHM 3A KAHIUJIATA

Poaen mpe3 1987 r. B Kuraii, Uytuen [[xaH 3aBbpiiBa OakagaBbpcKa
CTEIICH 10 BOKATHO M3ITBJIHUTEIICKO N3KyCcTBO B Shenyang Conservatory of Music
npe3 2012 1., a cimen toBa — mpe3 2018 r. — mpuaoOuWBa Maructparypa B
Koncepsaropusita ,,Luisa D’ Annunzio* B Ileckapa, Utanus. JloGpoto BrnageeHe
Ha utanuancku (B1) u anrnuiicku (B2) e3uk My 1aBa Bh3MOXKHOCT 3a padoTa C
I'BPBOM3TOYHMIIM M 32 MEXJAYHAPOJHU KOHTAKTH, KOETO JIMYh U B
oubnuorpadusTa.

3an repba cu Toit mma Han 100 cueHwynu uzsisu — B Utanus, Kutaih u
boirapusa. YuactBan e B mpoaykiuu Ha Le nozze di Figaro, La Bohéme, Il
barbiere di Siviglia, kakTo ¥ B OpurMHanHara KuTaicka onepa ,,Hero®, ¢ max 70
MpEJCTaBIICHNUS B HAIlMOHAIHO TypHE. bun e conuct B LleHTbpa 3a ApamMaTUyHO
HacnencTBo Ha JIKyJkoy W mpenogaBaren B M3ciegoBaTelCcKusi UEHTHP 3a
My3HUKa 1 KyJITypHHU HHOBaIuu ,,Yaumia boroe*. Ot 2024 1. € pe10BEH IOKTOPaHT
B lOrozanagnus ynuBepcuter ,,Heodbutr Puicku®, a mpe3 2025 r. akTHBHO
yuactBa B koH1iepTy U B X VIII bearapcku ctyaeHTcku dhecTrBall Ha M3KYyCTBATA.
To3W WU3NBIHUTEICKM M TEJArOTMYEeCKH OMNUT TO MpPaBU H3KIHOYUTEITHO
MOAXOMSANI Jla M3CIeBa MMEHHO Ta3u NpoOjeMaTHKa — B3aUMOJIEHCTBHUETO
MEXy UTATHAHCKOTO OCJIKAHTO M KUTAaHCKOTO BOKAJIHO U3KYCTBO — M TO HE CaMO
OT TEOPETUYHA, HO U OT MPAKTUYECKA TTO3UIIUS.



XAPAKTEPUCTHUKA U OIIEHKA HA IJUCEPTAIIMOHHUSA TPY [

TekcTbT € ¢ 00em 278 cTpaHUlM (BKJIIOUHUTEIHO MPWIOKEHUSITA) U CE
CbCTOM OT YBOJ, TPU TJIaBH, 3aKJIIOYCHHE W TpUIoKeHus. bubnuorpadusra
HaOposBa 95 3arnaBus — HA KUPWIMLA U JIATHHHIIA, KOETO MTOKa3Ba 3a1bJI00YEHa
padoTa ¢ pa3nTu4HU HAYYHU TPaIULIUH.

[IppBa rnaBa odepraBa KHUTalCKaTa BOKAaJHA TPaJuLUs B BA OCHOBHH
UCTOPUYECKH IIEpUoAa — A0 U ciel HayanoTo Ha XX Bek. Pasrienana e posnsira

Ha 3aIaJHUTE MUCHOHEPH, Ha yuunuiHata neced (£ 5K 3) u na sappriammure

ce OT 4uyxOuHa KHTalcku cTylaeHTH. Oco0eHO moje3eH TyK € 0030pbhT Ha
NIEBYECKUTE CTUJIOBE cropen kinacupukanusta Ha Guo Weiping, KOHUTO
NO3BOJISIBA J]a C€ BUIAT MHTETPATUBHUTE BB3MOKHOCTH MEXKIY OEJIKAHTOTO U
TPaJIULUOHHUTE (HOPMHU.

Bropa riaBa e TeopeTH4HOTO s11po. B Hes ce mpociiensBar Tpu erana Ha
HaBJIM3aHE U YTBbpXKAaBaHe Ha OEIKaHTOTO — HavasieH (kpast Ha XIX — cpenara
Ha XX Bek), unkopropupane (50-te — 70-te roauan) u pepopmupane (ot 80-te
rOJIMHA A0 JHec). MHOro cnoiywiMB € mnaparpadbT 3a ajantauusara Ha
JUXATEJIHA U PE30HAHCHU TEXHUKH KbM (DOHETUYHUTE OCOOEHOCTH Ha KUTAUCKUS
€3MK — TOBA € MSICTO, KbAETO JOKTOPAHTHT MOKa3Ba Hall-rojiiMa KOMIIETEHTHOCT.

Tpera riaBa WMa npsKa NOPWIOKHA HACOYEHOCT. AHaIM3UpaHU ca
KOHKPETHH BOKaJIHHM 00Opa3lM — OT KJIACUYEeCKaTa XyJ0XKECTBEHa IeceH ,,Three
Repetitions of the Yangguan Tune* B usnbinenue Ha Jiang Jiaqiang, npes ,,A3
*uBes Ha Opera Ha peka Aua3p* Ha Shi Yijie, 1o apuu ot onepure ,,Yuan Ye“ u
,»Yimeng Mountain®“. Ta3u XpoHOJIOTHYHA MIBTHOCT JaBa BB3MOXKHOCT Jla Ce
BU/IM KaK CTHJIOBOTO CJIMBAHE CE IIPOMEHS B PA3JINYHUTE HCTOPUYECKH KOHTEKCTH
— HEIll0, KOETO B MOI00HU U3CIIEABAHUS YECTO JIUIICBA.

AKTYAJIHOCT HA TEMATA

Tpu ca Hemara, KOWUTO MPABAT TeMara akTyaiHa. [IpBo — 10 MOMeHTa
JIMIICBA LSUIOCTHO M3CJIEABAHE, KOETO Ja MPOCIEAN HEns NPOLEC Ha aganTanus
Ha OEJKaHTOTO KbM KHTalCKaTa ONEpHa MPaKTUKa W NEJaroruka, OTYUTANKU
(OHETUUHHUTE U KYJITypHHUTE CHEIU(UKH HAa KUTAUCKUS €3UK. BTopo — camusT
MIPOLEC HA MHTEPKYJITYPHO B3aUMOJEHUCTBUE MEXKAY ABETE TPAIULMH € PSIAKOCT
B OBJIrapCKOTO MY3MKO3HAHHUE U 3acily’kaBa BHUMaHHe. Tpero — B yCloBHsITa Ha
riobanu3anus, U3CIeIBAaHETO Ha MEXaHW3MHUTE 3a YCHEIIHO MHTETPUpAHE Ha
qy)KJIUs ONMUT HMMa TPSIKO OTHOIIEHHWE KBbM O0O0pa3oBaTeHATA TOJUTHKA.
JlucepTanThT 100OpE apryMeHTHpa Ta3u MPa3HOTA W MOCTaBs IEJUTE HA TPyIa
MMEHHO KaTO OTTOBOP HA YCTAHOBEHUTE MPOMYCKU B JIUTEpATYypaTa.



METOJ0OJIOT'UA

N3non3BaHuTe METOIM ca aJ€KBaTHU U 100pe moa0paHu — He OMX Ka3zal,
Ye uMa M3JIMLIHU WK Henoaxosamu. ChueTaHu ca ucmopuko-meopemuier
oubnuoepaghcku ananuz, Kyimypojiocuder TOIXOH, KOMNApamueeH METOH 3a
CBHIIOCTaBKa HA CTUJIOBE U HHTEPHPETAllUH, BOKAIHO-CMPYKMYpPeH W
unmepnpemamuge aHaIU3 Ha KOHKPETHU 00pasliv, KaKTO U CbNOCMAGUMEIeH
Gonemuxo-axycmuuer aHaJIA3 — 0OCOOSHO IIEHEH 3a U3CJIe/IBaHEe Ha aJanTanusaTa
Ha OCJNKaHTOTO KbM MaHJapwHa. He Ha MOCIeTHO MSICTO € U XY ceCmBeHo-
ecmemuyecKusm anaaiu3, KOWTo CBbp3Ba TEXHUKATA C eMOIIMOHATHO-00pa3HOTO
ChIbpkaHue. To3W MHOTOIUIACTOB TMOAXOA CIOped MEH € OCHOBHOTO
METOJIOJIOTUYECKO MPEAUMCTBO Ha TUCEPTAIIUATA.

IIPUHOCH

PasrpannuyaBaM HSKOJKO paBHUIIA HA TMPUHOC, KOUTO CMATaM 3a
0€3CIOpHH.

Teoperuxko-ucropuvyecku: 3a IbpPBU OBT B OBATAPCKOTO MY3UKO3HAHUE
ce nmpejjara CUCTEMHO HW3CJIEIBAaHE Ha HHTErpauusra Ha OEIKaHTOTO B
KHTaCKOTO BOKAJIHO U3KYCTBO, HHTEPIIPETUPAHO MPE3 MPU3MaTa Ha KyJITypHaTa
MoJIMTUKAa W oOpa3oBareiaHuTe pedopmu. BbBeleHara aHAIMTUYHA paMKa
pa3KpHBa MEXaHU3MHUTE Ha aJanrtanys KbM KuTaiickara ¢poHeTrka. OcoOeHo MU
IpaBu BIeYaTIieHUE AeUHUPAHETO HA JBaTa XUOPUJHU CTWIA — ,,0e1KAHMO,
0002ameno ¢ emHuUYEeCKU elemMeHmu’ U ,,emHUYecKo neexe, NOGIUAHO Om
Oenkanmo“ — KOUTO 10 MOMEHTA He 0s1Xa TeOPETHYHO 0OOOCHOBAHHU.

Ilpakmuxo-nedazocuuecku: ~ CuUCTeMaTU3UpaHU ca  THOJAXOOU  3a
IPEeoJI0JIIBAHE Ha MPOTHUBOPEYHETO MEXKIY OelKkaHToBaTa IUIABHOCT W
KHTalcKaTa MHTOHAILIMOHHA CTPYKTYypa. [IpuHuunuTe ,, kombunayus medxicoy 36yK
u puma “ v ,, Menoousl, cnedsaua cio8omo *“ ca KOHKPETHU U MPUIIOKUMHU — HEIIIO,
KOETO MJAJUTe MEeBUM Ouxa OLEHWIH. AHAIM3BT HAa W3MbJIHEHUATA Ha Jiang
Jiaqiang, Shi Yijie u Li Huan He e mpocTo TeopeTuyeH, a JaBa MPaKTHUYECKU
HACOKHU.

Kynmyponoeuuen: YO0enuTenHo € IMOKa3aHO, Y€ KUTaickara omepa He
KOMHUpa 3amajHus MoJies, a To TpaHchopMUpa — HAIMOHAIHATA UJICHTUYHOCT HE
camo He ce T'yOH, a ce yKpemnBa upe3 U3M0JI3BaHeTO Ha MEKIYHapOIHO MpU3HATa
TEXHUKA.

Obpazosamenen: dopMmynupaHud ca KOHKPETHH MPENOPHKH 3a YUEOHH
MOJICIIA, MEXIYHAPOJACH OOMEH M JNUTHUTATHU TEXHOJIOTUU — T€ OMXa MOIJIH Jia
ObJIaT MOJIC3HU MPU AKTyATM3UpaHe HA yueOHU IPOTPaAMH.



IIYBJIUKAIIUU U AITPOBAIIUA

Yetupure myOauKaluu ca B peHOMUpaHu usnanus — ,,Multidisciplinary
Journal of Science, Education and Art* na KO3V u B cOopuuka na Coduiickus
yauBepcuteT. Iler ywactus B MexayHaponuu koHdepenuuu — B Codus,
brnaroesrpan u Ha EBpornieiickus CUMIIO3UyM — OCUTYPSIBAT MIMPOKA arpooOaIusi.
WNuaexcwT Ha cxoacTBO OT npoBepkata ¢ iThenticate e 0% — ToBa e moka3zarenn,
KOMTO rOBOpH caM 3a cede cu.

3AK/IIOYEHUE

be3 konebanue 3adBsiBaM — cTaBa JyMa 3a 3aabJIO0YEH, OPUTMHAIICH U
HAy4HO 3psul TpyA. JInum cu, 4ye aBTOpBT I103HABA MaTEpUATa, BIaJce arnapara u
yMee Ja CbhYyeTaBa PAa3jIW4yHU MEPCIEKTUBUA — HUCTOPUYECKA, KYJITYpPOJIOrMYHA,
[IEJarOrM4ecKa U U3IIbIHUTENCKA. [[puHOCHTE ca peamHn 1 UMaT CTOWHOCT KAKTO
3a My3WKO3HAHHUETO, TAKA M 3a BOKAJIHATA ME€1arOruKa.

Moemo cmanosuuie e Kamezopuuno nonaodxcumenno. Cuauram, de
JTVCEPTAMOHHUAT TPYJ HABJIHO OTrOBaps Ha BCUUkHU n3nckBanus Ha 3PACPb
n Ha IlpaBunnuka ©Ha IOrozanaguus yHuepcuteT ,,Heoput Puncku®.
[IpenoppuBaM Ha HAYYHOTO KYpPH Ja IIaCyBa MOJIOKUTEIHO U 1A MPEIIOKH Ha
@akynreTHHs cbBeT Ha Dakyirera 1o U3KycrTBara 1a npucbau Ha Uyrtuen J>xan
oOpa3oBaTesiHaTa U Hay4Ha CTEIEH ,,JOKTOP .

05.09.2026 r.
(mpod. a-p Credan Pyckon)
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APPLICANT DATA

Born in 1987 in China, Zhang Chutian graduated with a Bachelor's degree
in Vocal Performance from the Shenyang Conservatory of Music in 2012, and
later — in 2018 — obtained a Master's degree from the "Luisa D’Annunzio"
Conservatory in Pescara, Italy. His good command of Italian (B1) and English
(B2) enables him to work with primary sources and maintain international
contacts, which is also evident in the bibliography.

He has over 100 stage performances to his credit — in Italy, China, and
Bulgaria. He has participated in productions of Le nozze di Figaro, La Bohéme, Il
barbiere di Siviglia, as well as in the original Chinese opera Hero, with over 70
performances on a national tour. He has been a soloist at the Zhuzhou Dramatic
Heritage Center and a lecturer at the "Changsha Boyue" Music and Cultural
Innovation Research Center. Since 2024, he has been a full-time doctoral student
at the South-West University "Neofit Rilski", and in 2025, he actively participated
in concerts and in the XVIII Bulgarian Student Festival of Arts. This performance
and pedagogical experience makes him exceptionally well-suited to research
precisely this issue — the interaction between Italian bel canto and Chinese vocal
art — and to do so not only from a theoretical but also from a practical standpoint.

CHARACTERISTICS AND EVALUATION OF THE DISSERTATION
THESIS

The text spans 278 pages (including appendices) and consists of an
introduction, three chapters, a conclusion, and appendices. The bibliography



comprises 95 titles in Cyrillic and Latin alphabets, which demonstrates an in-
depth engagement with different scientific traditions.

Chapter One outlines the Chinese vocal tradition across two main
historical periods — before and after the beginning of the twentieth century. It
examines the role of Western missionaries, the school song, and Chinese students
returning from abroad. Particularly useful here is the overview of singing styles
according to Guo Weiping's classification, which highlights the integrative
potential between bel canto and traditional forms.

Chapter Two constitutes the theoretical core. It traces three stages of the
introduction and establishment of bel canto — the initial stage (late 19th — mid-
20th century), incorporation (1950s — 1970s), and reform (from the 1980s to the
present). The section on the adaptation of breathing and resonance techniques to
the phonetic characteristics of the Chinese language is highly successful; this is
where the doctoral student demonstrates his greatest competence.

Chapter Three has a direct applied focus. Specific vocal examples are
analyzed — from the classical art song "Three Repetitions of the Yangguan Tune"
performed by Jiang Jiaqiang, through Shi Yijie's "I Live on the Banks of the
Yangtze River", to arias from the operas Yuan Ye and Yimeng Mountain. This
chronological density allows us to see how stylistic blending changes in different
historical contexts — an element that is often missing in similar studies.

RELEVANCE OF THE TOPIC

Three aspects render the topic highly relevant. First — to date, there is a lack
of a comprehensive study tracing the entire process of bel canto adaptation to
Chinese opera practice and pedagogy, while considering the phonetic and cultural
specificities of the Chinese language. Second — the very process of intercultural
interaction between the two traditions is a rarity in Bulgarian musicology and
deserves attention. Third — under the conditions of globalization, examining the
mechanisms for successfully integrating foreign experience is directly related to
educational policy. The doctoral candidate well-argues this gap and sets the goals
of his work precisely as a response to the identified omissions in the literature.

METHODOLOGY

The methods used are adequate and well-chosen; I would not say there are
any redundant or inappropriate ones. They combine historical-theoretical and
bibliographic analysis, a culturological approach, a comparative method for
contrasting styles and interpretations, vocal-structural and interpretative analysis
of specific examples, as well as a comparative phonetic-acoustic analysis — which
1s particularly valuable for researching the adaptation of bel canto to Mandarin.
Last but not least is the artistic-aesthetic analysis, which links technique with
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emotional and figurative content. In my view, this multi-layered approach is the
main methodological advantage of the dissertation.

CONTRIBUTIONS
I distinguish several levels of contribution, which I consider indisputable.

 Theoretical-Historical: For the first time in Bulgarian musicology, a
systematic study is offered on the integration of bel canto into Chinese
vocal art, interpreted through the prism of cultural policy and educational
reforms. The introduced analytical framework reveals the mechanisms of
adaptation to Chinese phonetics. I am particularly impressed by the
definition of the two hybrid styles — "bel canto enriched with ethnic
elements" and "ethnic singing influenced by bel canto" — which had not
been theoretically substantiated until now.

« Practical-Pedagogical: Approaches have been systematized to overcome
the contradiction between bel canto smoothness and the Chinese
intonational structure. The principles of "combination of sound and rhyme"
and "melody following the word" are concrete and applicable — something
that young singers would appreciate. The analysis of the performances of
Jiang Jiaqiang, Shi Yijie, and Li Huan is not merely theoretical but provides
practical guidelines.

o Culturological: It is convincingly demonstrated that Chinese opera does
not copy the Western model but transforms it — national identity is not lost,
but rather strengthened through the use of an internationally recognized
technique.

e Educational: Specific recommendations for curriculum models,
international exchange, and digital technologies have been formulated —
these could be useful in updating curricula.

PUBLICATIONS AND APPROBATION

The four publications are in reputable editions — the "Multidisciplinary
Journal of Science, Education and Art" of SWU and the collection of Sofia
University. Five participations in international conferences — in Sofia,
Blagoevgrad, and at the European Symposium — ensure broad approbation. The
similarity index from the iThenticate check 1s 0% — a figure that speaks for itself.

CONCLUSION

Without hesitation, I declare — this is an in-depth, original, and scientifically
mature piece of work. It is clear that the author knows the subject matter,
commands the academic apparatus, and is able to combine different perspectives



— historical, culturological, pedagogical, and performing. The contributions are
real and hold value both for musicology and vocal pedagogy.

My opinion is categorically positive. I consider that the dissertation thesis
fully complies with all the requirements of the Development of Academic Staff
in the Republic of Bulgaria Act (ZRASRB) and the Regulations of the South-
West University "Neofit Rilski". I recommend that the scientific jury vote
positively and propose to the Faculty Council of the Faculty of Arts to award
Zhang Chutian the educational and scientific degree "Doctor" (Ph.D.).

05.09.2026

(Prof. Dr. Stefan Ruskov)



